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HABYAHHS YYHIB 10 KJTACY AHIMIACbKOIO AOIANOMNYHOIO MOBJIEHHA 3
BUKOPUCTAHHSAM TBOPIB XUBOIMUCY

AHOomauisn

Y cmammi docridxeHo Hag4YaslbHO-8UX08HUU rmomeHuiasn 3acobig Xugornucy 8 ornaHysaHHi aHasiticbkum dia-
J102iYHUM MoenieHHsM y4Hig 10 knacy. NpoaHanizoeaHi 8imYu3HsIHI ma iHO3eMHI rpaui, siKi MiOKPecIomb 8ax-
Jiugicmb 8UKOPUCMAaHHS Ha ypOoKax aHariticbKoi Mo8U 3ag0aHb, HaUifIeHUX Ha po38UMOK OianoaiyHO20 MOBIeHHS
y4Hig. [JosedeHo, w0 3acobu XKueornucy, 3acmocosaHi Ha ypoui, 30amHi Momugysamu y4Hie 00 KOMyHiKamuse-
HOI disiibHOCMI, cmeopumu cripusimiugi yMmosu OJ1s1 KpeamugsHO20 ma ecmemu4Ho20 pPo38umkKy ocobucmocmi,
a MakoxXx € 3acoboM ecmemu4YHO20 BUXO8aHHSI CMapUWOKI/IaCHUKI8 y Mpoueci Hag4yaHHsS1 aHasilicbkoi Mmosu. Ekc-
nepumeHmarsbHe 00CniOKeHHs ausaurno, wo y4yHam 10 knacy nodobaembcsi 6pamu yyacms 8 diasiozax Ha ypo-
Kax aHenitcbKol Mo8u, rnpome iCHytomb mpyOHOW, SKi 8riugaroms Ha e(heKmueHicmb PO38UMKY YMIHb iHUIO-
MOBH020 diaroaiyHo20 MOBJIeHHS. A8Bmopu cmammi NMporoHyMbe PO3p0obreHUl YPOK 3 HaBYaHHS aHaslilicbKO20
OianoeiyHo2o MoerieHHs y4Hie 10 Knacy, y SKOMy meopu XUBOIMUCY OpaaHi308yomb 3MiCm MOBJIEHHS], Hadamb
eMoUiliHo20 3abaperieHHs CrifIKy8aHHIO Y4YHI8 Ha ypoui, Momuesyromb hopMysaHHs diario2iYHUX 8MiHb i HABUYOK
YCHO20 aHerilicbKo20 MOBIEHHSI, KOMYHIKamueHOI QisiylbHOCMI.

Knroyoei cnoea: dianoziyHe MOBIEeHHS, XUBOMUC, eCMemu4YyHe 8UX08aHHS, KpeamugsHicmb, KOMyHiKamueHa
disinbHicmsb, dianoe, WkKinbHa oceima.

Bctyn. [lMoctaHoBka npobGnemu. Cyuac- y Mexax cdep i Tem, OKpecrieHMX HaBYarbHOH
HUIM CBIT, 3 MOrO LWIaneHnM puTMOM 3MiH Y Hay- nporpamoro Ans KoxxHoro npodpinto. Came nornu-
KOBO-TEXHIYHIN, iH(popMmaLiiHin Ta nNpodecinHin GneHe Ta NPOdECINHO-30PIEHTOBAHE OBONOAIHHSA
cepax, Kugae BUKNKUK cycninbcTey. Binbysa- MOBOIO nepeadayae NpodinibHe HaBYaHHS.
€TbCH MOJEpPHi3aLlig BCIX PiBHIB Cy4aCHOI OCBITU [1o nepeBar akTMBHOIro HaB4YaHHA aHMiNCbKO-
Ha 3acajax rymaHisauii oceiTv Ta 1 opieHTauil ro AianoriyHoro MOBMEHHS y CTapLUMX Knacax Big-
Ha cy6’ekta ocBiTn. CyyacHa OCBITHA napagur- HOCATb Te, LLO Aianor NaHye B XXMBOMY MOBIEHHI,
Ma YTBEPOKYE 3HAHHS iHO3EMHMX MOB SK 3acib nepegae emouii. Hagae moBusam goceigy obmiHy
camopeanisadii Monogoi NguHM B yMOBax Mo- €CTETUYHUMM CMaKamu i BpakeHHsmu (Byram,
NITUYHMX Ta CcoLio-eKOHOMIYHMX 3MiH. [lepeq 1997). Y pianoriyHOMY MOBIEHHI BiOKpMBaOTb-
MONOAMMWU NIOABMWU  BiOKPUBAETHCA TFOPU3OHT C MOXIMBOCTI ANna e(PeKkTMBHOrO hopMyBaHHS
NepcnekTnB, SKUX MOXHa OOCArHyTWU, Oyayun KOMYHIKaTMBHOT KOMMNETEHTHOCTI YYHIB, agXe npu
KpeaTMBHOI Ta KOMYHiKabernbHOK 0COBUCTICTIO. YMOBI Takoro crinkyBaHHA peanisyeTbCca 3acTo-

BpaxoBytoun 3anutuv CbOrodeHHs, BaXXNMBUM CyBaHHS rpamMaTUYHUX, NEKCUYHUX HaBUYOK Ha
MATaAHHAM Cy4YacHOI MOBHOI OCBITU € pPO3BUTOK NpakTuLi, a OTXe i iX 3akpinneHHsa. Takox gianor
TBOPYMX Ta KOMYHIKaTMBHUX YMiHb y4HiB. B cBOMO MK y4aCHMKaMn HaB4anbHO-BUXOBHOIO npoLecy
Yyepry BOOCKOHASIEHHS YMiHb YCHOMO MOBIEHHS Ha (BUMTENBb-YYEHb, YYEHb-Y4YEHb) MOCTAE HE TiMb-

ypoKax aHrmincbkoi MOBY — Lie Lie oauH NPOBIgHNIA KN SK MIHIBICTUYHUIA OOMIH MiXX LUMMW CTOpPOHa-
acnekT ii BuBYeHHs. binblue Toro, MeTor HaB4aHHSA MM KOMYHIKaTUBHOI isiTbHOCTI, a We 1 sk 3aci6
iHO3eMHOI MOBM Yy NpodoinibHMX Knacax € opmy- CTBOPEHHS iHLLOMOBHOIO cepefoBuLLa, B AKOMY
BaHHS B YYHIB CTIilKOI iHLUOMOBHOI KOMYHIKaTUBHOI LinecnpsmMoBaHO BMKOPUCTOBYETHCA IHO3EMHA

KOMMETEHLT Ha PiBHI He3anexHoro KopuctyBada neKkcuKa, TPEHYeTbCA rpamaTuka, Lo MOTUBYE
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YYHIB JO 3aCTOCYBaHHS CITyXOBMX i 30pOBUX pe-
LenTopiB, CNOCTEPEXEHHS i BIATBOPEHHSA rOBO-
PiHHA AianoriYyHMX napTHepiB.

[MpoTe, He3BaXkaluM Ha MOTeHUian HaBYaHHS
gianory, icHye npobrnema 1Moro HeCMCTEMHOrO Ta
NOBEPXOBOI0 3aCTOCYyBaHHA Ha ypoui. Lle moxe
OyTK NoB’si3aHe 3i CXUIBHICTIO BUMTENIB HaZaBaTu
nepesary MOHOSOMSAYHUM popMaM MOBIIEHHS, SKi
NEerko nepeBipsATH, HaBiTb BUKOPUCTOBYHOUM Pi3-
Hi noro dpopmu (Mercer & Howe, 2012) TpyaHo-
Wi ons BYATENS NonaraTb y TOMYy, Wo6 HagaTtu
YYHSIM NeBHy cBoboay Yy B3aemogii OguH 3 O4HUM
i JOCArHEHHI TakMM YMHOM Liflen HaBYaHHA, SK
TOro Bumarae npupogHui gianor (Howe & Abedin,
2013; Lyle, 2008). Lle opgHieto npobnemoto Ha
LUNAXY 40 OBOSOAIHHSA YYHAMMW AianoriYHoi Komne-
TEHTHOCTI B HaBYaHHI aHrMiNCbkoi MOBU € ObMe-
XKEHICTb CINOBHUKOBMX MOXITMBOCTEW Y4YHIB, LLOO
BMCMOBMOBATN CBOI AYMKW aHIMiICbKOK MOBOIO.
Lle noe’dA3aHO 3 ncuxo-gisionoriyHmmm ocobnu-
BOCTSIMW CTapLUOKMACHWKIB, @ TakoX 3i CTpaxom
NOMUITUTUCL, BYTU OCYIKEHUM BUMTENEM YU OA-
HosniTkaMn. Takum YMHOM, negarory Ayxe Baxnu-
BO OpraHidyBaTi HaB4YaHHS AianoriyHoro MoBJiEH-
Hs Tak, Wob y4Hi BigYyBanu CBO YCNILLHICTb Ta
MOTMBALLI0 O CAMOBUPAXKEHHS.

Hanbinbw sckpaBum cepegoBulleM AOns
cBoOOaAM AYMOK Ta MOYYTTIB € TBOpYiCTb. B KOH-
TEKCTi Liel cTaTTi aBTopu po3rnsgalTb 3acobu
XMBOMUCY, SKMMU MOXHA PO3BUHYTU aHrTiNCbKE
gianoriyHe MoBrieHHs y4HiB 10 knacy. 3aBgs-
KM MUCTELTBY CTapLUOKMACHMKN 3HANOMMATbCA
3 KyNnbTYpHUM GaraTCTBOM KpaiHW, MOBY SIKOi BU-
BYaloTb. B xoai poboTn 3 MOBHMM Matepianom
PO3B’A3YIOTbCA SIK HaBYallbHi, TaK i BUXOBHI Lini.

3aranom, BUBYEHHSI aHrMiNCbKOi MOBU Yepes
MUCTELTBO O3Ha4Ya€e BUKOPUCTAHHS ACKpaBoi Na-
niTpn obpasiB, NOYyTTIB, eMOLiN, sKi 30aTHI 3a-
XOMJIIOBaTM Ta 3aLikaBfioBaTW Mg 4Yac Cnorns-
AaHHA KapTUH Ta 0OMiHy BpaXeHHSMM Bif LbOro
npouecy. Y4yeHb 3anam’AToBye MOTPIOHUA MOB-
HUIM mMaTepian He TOMY WO NOTpPiOHO, a nepL 3a
BCE TOMY, LLO Lie BMKINKANO B HbOMO €MOLINHWI
BiryK i TakMM YMHOM 3anam’saTanochb siIKHaMKpa-
we. TakoxX 0gHOYACHO 3 YATAHHSIM, MUCbMOM, rO-
BOPIHHAM Ta ayfitoBaHHSAM MUCTELTBO A€ 3MOry
YYHSIM PO3BMBATM BMiHHS aHanisdy i CUHTe3y iH-
dopmalii, cnoHykae 4o gocnigxeHHsa b6araTtopis-
HEeBOro Ta 0bpa3HOro OOBKINMs, a TakoX 3HaXo-
[PKEHHIO LUNAXIB MOro pO3yMiHHS Y CHIfIKYBaHHI.
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BogHouac i3 baratoacnekTHMM €CTETUYHUM PO3-
BUTKOM, YYHi 3aCBOKOIOTb LUikaBi dpakTu npo TBO-
py MUCTeuTBa Ta X TBOPLIB, BYSTLCHA ONMCyBaTH
XWBOMUC | OTPUMYIOTb BiZl TAKOro HaB4YaHHA Ay-
XOBHY Ta NiHrBICTUYHY KOPUCTb.

OTxXe, ypoKu pO3BUTKY AianoriyHOro MOBMEH-
Hs1 y4HiB 10-ro knacy 3 BUKOPUCTaHHAM TBOPIB U-
BOMUCY € BaXXKNMBKM €TanoM 3aranbHOro npoLecy
OrMaHyBaHHS aHrNiNCbKOK MOBOK AJ1S1 YYHIB i KO-
PUCHOO iIHHOBALINHOK AIANbLHICTIO ANs negaroris.
Tomy akTyanbHiCTb 0B6paHOi TeMu AOCHIOKEHHSA
3ymMoBrieHa noTpebamu ycCix y4acHMKIB OCBITHbOIO
NpoLEeCy, a TaKoX CyCrifilbCTBa i HAYKW.

AHani3 ocTtaHHiX AocnigxeHb i nyb6nika-
uin. BukopucrtaHHa gianorosoi gopMn HaBY4aHHSA
B MeAarorivyHnX Linsax carae KOpiHHSM Lie B oaB-
HbOIHAINCBKY (inocodito, e Aianor MK B4Yu-
Tenem Ta yyHem OyB ogHWMM i3 eTaniB ni3HaHHS.
Y OasHin peuii gianorosy popMy HaB4YaHHSA BU-
KopucTtoByBaB CokpaT Ta noro nocnigosHuk MNna-
TOH. 3aranom npobrnema HaBYaHHS AianoriyHo-
ro MOBIEHHS OOCUTbL rMMbokKa i 3HaXoAUTb CBOE
BifOOpaXXeHHss B OOCHIIKEHHAX PISHUX Hayk:
MOBO3HABCTBA, JiHIBICTUKN, NiHIBOANOAKTUKM,
NMCUXONIHIBICTUKK, Ncuxosorii i T.4. Benukuin BHe-
COK B ranysb negaroriyHoi ncuxonorii 3pobunm
pocnigpkeHHs XK. Miaxe (Piaget, 1952) Ta J1. Bu-
rotcbkoro (Vygotsky, 1978). Came gianor nocrae
KNIOYOBMM enemMeHTOM Teopil KOTHITUBHOIO pos-
BUTKY J1. BUrOTCbKOrO, B sIKii LieHTparnbHe Micue
nocigae couianbHa B3aeMogis B npolecax Has-
YaHHS Ta OHTOreHesy NMAMHU. 3aBOSKA LbOMY,
OOCMiMKEeHHs B ranysi negaroriyHoi ncuxornorii
3MIHUNW aKUEeHT Big BMBYEHHSA KOTHITUBHOIO PO3-
BUTKY AiTeN, K NpoLecy BHYTPILLHLO pO3yMOBOI
[iSiNbHOCTI, 40 MOro aHaniady sk iHTepMeHTarnbHOT
COUIOKYNbTYpPHOI B3aemMopil. Takum 4YnMHOM, Cbo-
rogHi 3aranbHOBU3HAHUM € TOW hakT, WO coLi-
anbHa B3aeMofis OiTen aK 3 OOHOMITKaMu, Tak
i 3 JOpOCMM Ma€e BUpiLLAribHe 3HAa4YEHHSA Ans 1X
KOrHITUBHOrO PO3BUTKY Ta BiAMOBIOHO akagemiy-
Hoi ycniwHocTi (Mercer and Howe, 2012).

Y npausix cydacHMX BYEHUX-IHIBICTIB, AK B.
KonogspkHa (Kolodiazhna, 2004), B. YepHuw
(Chernysh, 2011) , BUCBITNEHO (OYHKLiOHaAmNbHI
N CTPYKTYPHO-CMHTAKCUYHI O3HaKWU AianoriyHoro
MOBMEHHSA. [MUTaHHAM pPO3BUTKY iHLLOMOBHOMO
YCHOIO MOBJIEHHS, B TOMY YMCHi AianoriyHoro, 3a-
MManuch Taki BiT4n3HSAHI B4eHi 9k O. 3abonoTtcbka
(Zabolotska, 2011), P. MapTtuHoBa (Martynova,
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2004), C. Hikonaesa (Nikolaieva, 2008), H. Ckns-
peHko (Skliarenko, 1999), H. B. Xinbko (Khilko,
2012), H. CtaHkeBny (Stankevych N. 2010) Ta
iH. JocnigpkeHHA 3as3HayeHuX BULLE HayKOBLIB
0O0BOOSATb, WO PO3BUTOK AianoriyHOro MOBEH-
HA — Le edeKkTMBHA HaBYarbHa AisnbHICTb, SKa
4Oae 3Mory BCIM yyYacHMKaM HaBYalibHO-BMXOB-
HOro nNpouecy B3aEMOLIATU pa3oM Ta onvpaTuch
Ha igei oguH ogHoro. Lle B cBoto Yepry 36inbLuye
piBEHb 3ary4YeHHs Y4YHIB B Knaci Ta Cnpusie pos-
BUTKY KOMYHIKaTUBHMX HABUYOK YYHIB.

3a CBigUEHHAMM iHO3EMHMX HayKOBLiB, O0-
CRigppKeHHa poni Aianory B HaBYaslibHO-BUXOBHO-
My npoueci 3Ha4yHO 3pocnn 3a ocTaHHi 40 pokis
(Howe and Abedin, 2013). Ocobnveun Bnnue Ha
pPO3BUTOK AianoriYyHOro HaB4YaHHA 34iIMCHUAN Ha-
YKOBI JOCNiAKeHHA Taknx BYeHuX, 9k H. Mepcep
(Mercer, 2000), M. HictpaHa, A. MamopaH Ta iH.
(Nystrand et al. 1997), K. I". Yennc (Wells, 2000),
J1. B. PesHik, C. H. Knapk Ta iH. (Resnick et al.
2015). 3aBOdku CnNiNbHUM 3yCUNMsIM HayKOBLIB
Ta nepgaroris, gianor nocigae ueHTpanbHi no3uuii
B METOAML HaBYaHHS Pi3HNX KpaiH. [ocniopkeHHs
TakoX CBigyaTb, WO BUKOPUCTAHHA AianoridyHol
B3a€EMOAii y Knaci cTBoptoe BinbLui MOXNMBOCTI
OIS PO3LMPEHOIrO ANCKYPCY | TOMY BUSIBNAETLCS
OiNbLL KOPUCHUM AN PO3BUTKY MOBW, MOPIBHSAHO
3 HegianoriyHumn bopmamm (Snow, 2014).

B crarTi noctae BaxnuBum OOCHIANTU He
TiNbKM NUTaHHSA AianoriYHoOro HaB4YaHHS, a 1 Moro
NoegHaHHS 3 XMBOMMCOM Ta TBOpaMu BidyarnbHOI
KynbTypu. NuTaHHAM peanisadii eCTeTU4HOro Bu-
XOBaHHS Ha ypokax iHO3eMHOI MOBW 3aManucb
Taki BYeHi, sk O. B. OmutpeHko, J1. B. babaly,
O. I. Komapoea (babaw Ta iH, 2016). TBOpPWK BI-
3yarnbHOI KynbTypW, MynbTUMNiKaLio, KOMIKCH,
pocnigxkysanu, Hanpuknag, J1. |. 3a3oH Ta M.
[3t06a (3a3toH, O3toba, 2021). Yeary 6yno 3o-
CcepemKeHO Ha NUTaHHAX OMAAKTUYHOrO NOTEH-
Liany BUMKOPUCTaHHA KOMIKCIB ANd popMyBaHHS
COLOKYNBTYPHOI KOMMNETEHTHOCTI YYHIB cepen-
HbOI LWKonu. ABTOpU [0BOAATH €(EKTUBHICTb
BUKOPUCTAHHA OB’EKTIB BidyarnbHOI KynbTypU SIK
HAOYHOCTI Ha ypoLii MOBW.

BHecok MucTeLTBa B HaB4abHO-BUXOBHY pO-
60Ty € BupiWanbHUM, OCKINIbKN XXUBUTb YSBY Ta
noyyTH, BYMTb AiTewn, Wo iX ocobucta gymka mae
3HayeHHs (Eisner, 2002). Kpim TOro ByeHi 3asHa-
YaloTb, L0 3aLiKaBneHiCTb Y4HIB NPOLLECOM HaB-
YaHHSA 3HAYHO NIABULLYETLCS, KON BOHM AonyYa-
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l0TbCA A0 AiAnbHOCTI NOB’A3aHOl 3 MUCTELTBOM
(Catterall, 2002; Efland, 2002; Rooney, 2004).
Taknm YMHOM iHTEpecC 4O HaBYallbHO-BUXOBHOIO
npouecy 3pocTae, SKLWO MUCTEUTBO iHTErPyeETb-
Cs1 Y HaBYaHHS iHWnx npeameris (Catterall, 2002;
Jensen, 2001).

3aranom, MixkHapoaHi AocniokeHHs npoeeae-
Hi 3a OCTaHHI ABaAUATb POKIB, BKa3ytoTb Ha Te, LLO
cTparterii HaB4aHHA, B OCHOBI SIKMX JIEXWUTb MUC-
TEUTBO, 34aTHi ehekTUBHO PO3BMBATU 3OaATHICTb
YYHIB [0 3aCBOEHHS HOBMX 3HaAHb Ta NiABULLYHIOTb
moTmBauito (Lampert, 2006). BisyanbHe mucte-
LUTBO A€ CTMMYN A0 KOHCTPYKTMBHOMO Mpouecy
HaBYaHHS, 3anyyatoumn gk TBopYe, Tak i KpUTUYHE
mMucneHHs. Lle BigOyBaeTbecs, agxke 300paxeHHs
CTUMYIOIOTE 30POBE CEHCOPHE CMPUMHATTS, SIKe
B CBOIO Yepry gornomMarae 3arnmbutucb B OyMKW,
TMM CaMMM MiOBMLLYIOYN KOTHITUBHI 34i6HOCTI.
Mig yac aHanidy 300pakeHHs1, HaLl MO30K PO3BU-
Ba€ CEeMaHTWUYHI onepadii, MOB’A3yH4YN MOTOYHE
300pakeHHs1 3 nornepedHiM OOCBIAOM, NMogidHUM
4 npotunexHum (Lynn, Hartle 2015). BoHo pos-
BMBaE B Y4YHIB rymaHiam, >kary 0O TBOPYOCTi Ta
KOHCTPYKTMBHOCTI, Bi3yarlbHE CHPUAHATTS, €ec-
TETUYHY CBIAOMICTb Ta BMIHHA BupaxaTu cebe;
BMXOBYE OCOOUCTICTb, fKa 30aTtHa 3HaxoauTu pa-
OiCTb B Oyab-sIKMX MOMEHTaX CBOMO XUTTS.

>KnuBonuc 3gaTtHUn 3aHYpUTK YYHSA Y CBIT CBO-
X MoYyTTiB, 3MYLLY€E aHarnisyBaTn BUTBIp MUCTE-
LTBa, 3aCTOCOBYKUM 30BHILUHI Ta PO3BMBAOYN
BHYTPILWHI NepuenTMBHI MexaHi3amu. BidyanbHe
MUCTELTBO SK OCBITHIN iHCTPYMEHT € Hanedek-
TUBHILLMM 3acob0M 3abe3neyeHHs LinicHOCTI MiXK
CMPUMHATTAM, MUCIIEHHAM | NPaKTUKOLO, a B MNo-
€dHaHHI 3 OianoroBMM HaB4YaHHAM Lie CTae Lika-
BUM NPOCTOPOM A51S1 PO3BUTKY KOMYHIKaTUBHUX
HaBWYOK Y4HIB. TakMM YMHOM, HaB4YaHHSA y4HiB 10
Kriacy iHLWOMOBHOIO AianoriYHoro MOBIIEHHSA 3a-
cobamu XMBOMMCY BaXnNnee, TOMY LLO PO3BMBaE
eCTeTUYHE YyTTS OUTUHW, YABY Ta BUUTb iHTEp-
npetauii Yepes BNacHW XUTTEBUA OOCBIA.

MeTa i 3aBgaHH4a cTaTTi. AHani3 gocnigXeHb
3acBiguMB, LLO MUTAHHIO PO3BUTKY AianoriYyHoro
MOBIEHHS NpUAINAeTbCs JocuTb Garato yearu
B Hall 4ac i CTOCYyeTbCA Le 9K OOLUKINbHOI, Tak
i WKiNbHOT Ta npodoecinHol ocsiTU. B cBOO Yepry
BMIMB MUCTELTBA Ha HaB4aribHO-BUXOBHUA NPO-
Lec Tak caMo BUKIMKAE iHTepec Ta SOCNimKYETb-
CSl HayKOBUAMM, LLO NiOTBEPOKYETLCS BiaBeOoeH-
HIO €CTETUYHOMY BMXOBAHHIO OAHIET 3 NPOBIgHMX



ARS LINGUODIDACTICAE - 10 (2-2022)

ponen y NpoLeci CTaHOBNEHHS 0COBUCTOCTI YUHIB.
MpoTe pobiT B AKMX PO3rOPHYTO NMUTAHHS PO3BUT-
Ky iHLLOMOBHOTO AianoriYHOro MoBneHHs y4His 10
Knacy 3 BUKOPUCTaHHSM TBOPIB XMBOMUCY B XOAi
niTepaTypHoro ornsgy He BusBrneHo. 3 ornagy Ha
3a3HayeHe, MeTa cTaTTi — eMnipuyHO JocnignTu
HaBYanbHWIA NOTEHLian TBOPIB XWMBOMUCY Y Npo-
LeCi HaBYaHHSA AianoriYHoro MoBJMEHHs y4yHiB 10
Knacy Ta BUSIBUTW TPYAHOLLI, 3 SKUMWU 3iLUTOBXY-
IOTbCS YYHI Nig Yac AianoriyHOro MoBMEHHS.

MeTtomonoria pocnimkeHHs. MeTtogonoria
JOCnifKeHHs, NpeacTaBneHoro y cratTi, cnupa-
€TbCHA HA HU3KY TEOPETUYHMX Ta EMMIPUYHUX Me-
ToaiB. [10 OCHOBHMX METOAIB HanexaTb KPUTUYHUN
aHarni3 HayKkoBUX DpKepen, 3iCTaBHO-MOPIBHANBHWN
MeTOoZ, HayKOBE CNOCTEPEXEHHS, MPUPOLAHUIA eKC-
NnepuMeEHT, aHKeTyBaHHs1, Beciga, cnHTe3 Ta y3a-
rarnibHeHHs1 pe3yneraTiB eKCNEePUMEHTY.

HaByanbHoO-MeToaAMYHMA  MaTepian  gocrii-
DPKEHHST pO3pobnsaBcA 3 ornsgy Ha ocobnmBOCTiI
ncuxodisionoriyHoro po3suTky y4uHis 10-ro knacy,
AN SKUX XapakTepHUM € CaMOBU3HAYEHHS, cTa-
HOBJIEHHS XUTTEBMUX Ta CBITOMMAOHMX MO3NULIN,
pPO3BUTOK 4YaCOBOI NEPCNEKTUBK, IHTErPaTUBHUX
MexaHi3MiB CaMOCBIQOMOCTI Ta TeOopeTU4HOro
MUCIIEHHS, @ KOMYHIKaLisl BUCTYyNae BaXNMBUM
YMHHMKOM coLiianisauii, AKM 3aitoeTbCA B TAKNX
NPoBIAHUX cepax, K QinbHICTb, CMifIKyBaHHS
Ta camocBigomicTb (Tokapesa, LamHe, 2017).

Ha ocHoBi aHani3y BuLe 3a3Ha4YeHnx ocobnum-
BOCTEN Ta 3 ypaxyBaHHAM MNCMXOi3ionoriYHOro
po3BuTKY y4dHiB 10-ro knacy, 6yno pospobneHo
MaTepianu gns nNpoBe4eHHS YPOKY 3 HaBYaHHS
aHrMINCbKOro AianoridHOro MOBIIEHHS 3 BUKO-
pUCTaHHAM TBOPIB XMBoONUcy. EkcnepumeHTarb-
Ha nepesipka po3pobneHnx maTepianis NpoOBO-
aunacb B cneuianizoBaHin wkoni I-lll cTynens
Ne 277 3 nornnbneHnM BUBYEHHSAM aHMMiNCbKOT
MoBM M. Kuea. YyacTb B €KCNepUMEHTI B3N
28 y4HiB, 3 AKMX 14 y4HIB KOHTPONLHOI rpynu Ta
14 y4HiB — ekcrnepuMeHTanbHoI.

Ha nepwomy etani [ocnigKeHHA npoBoO-
aunacbk Oeciga 3 BYMTENAMM aHMMINCbKOI MOBWM
Woao opraHisauil HaB4YaHHSA AianoriyHoro MoB-
neHHs y4yHiB 10-x knacie Ha ypoui. NpoBegeHo
30ip iHhopmaLil Npo yCnilWHICTb Knacy Ta iHTe-
pecu giten. Takox Gyno CTBOPEHO ONUTYBaHHSA
AN Y4YHIB, ke Marno Ha MEeTi BUABUTU TpyLHO-
Wi, 9Ki BMHMKAOTb Ha ypoLi aHrMikCbkoi MOBM
nig Yac BiATBOPEHHS iHLLOMOBHOMO AiasrioriyHoro
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MOBMEHHS, Ta CTaBfIEHHS Y4YHIB 4O Takoro Buay
JisnbHOCTI. B aHKkeTyBaHHI B3anu yyactb 39 pec-
noHaeHTiB (y4Hi 10 knacy). 36ip iHdopmauii Bia-
OyBaBCs 3 BUKOPUCTAHHSM iHTEepHET nnatdopmum
«Google Forms».

Opyrum eTanom ekcrnepumMeHTanbHoro [o-
CnifXXeHHs cTano po3pobreHHs Ta NpoBeaeHHS
YPOKY aHrMiCbKOI MOBM 3 PO3BUTKY OianoriyHOro
MOBJEHHSA y4YHIB 10-ro Knacy 3 BUKOPUCTaAHHAM
TBOPIB >XMBOMNMUCY. HaByanbHO — METOAMYHI Ma-
Tepianu Bigbupanucb 3 ornsay Ha nNpoBeaeHui
TEOPETUYHM aHani3 AocnigkeHb Ta OTpUMaHi
pesynbTaTi NepLloro etany AOCNIAXEHHS.

Mig yac TpeTboro etany ekcnepumMeHTy npo-
BOAMBCS aHarni3 crnoctepexeHb, OTPUMaHuUX pe-
3ynbTaTiB Ta 3BOPOTHOMO 3B’A3KYy YYHIB Micns
NPOBEAEHHS YPOKY, a TakoX (POpPMyrtoBaHHS
BMCHOBKIB MPOBEAEHOro JOCHIAXEHHS.

Pesynkratn gocnigxeHHA Ta iX o6roeo-
peHHA. Ha neplomy etani gocnimpkeHHst Byno
NpoBeAEHO ONUTYBaHHSA (42 pecnoHAEeHTH) 3 Me-
TOI BUSIBNEHHSA TPYOHOLLIB, SIKi BUHMKAKOTb B y4-
HIB Mig Yac aHrmincbKoro AiaroriyHoro MoBI1EH-
HA Ta B noganbllomy AN po3pOobreHHsA ypoKy
3 BUKOPUCTAHHSIM TBOPIB XXMBOMUCY, SIKUin 61 3mir
CTBOPUTU YMOBM A58 €(PEKTUBHOI HaBYanbHOI gi-
ANbHOCTI. BignoBigb yYHIB Ha nepLle 3anuTaHHs
«Yu nogobaetbcsa Bam 6patu yyacTb B gianorax
Ha ypokax aHrnincbkoi MoBn?» (83.3% pecnoH-
OeHTIB — «Tak», 16.7% — «Hi») no3sonuna KoH-
crTatyBaTW, WO IHTepakTMBHa fAianoriyHa B3ae-
MoZia Ha ypoui uikasa ans yyHis 10-ro knacy Ta
3a CNpuUATAMBUX HaBYanbHO-METOOUYHUX YMOB
30aTHa eeKkTMBHO pO3BMBATW iHLLOMOBHI KOMY-
HiKaTUBHI YMiHHSI gianoriyHoro MoBneHHs (puc 1).

@ Tax
@ Hi

Puc.1. PesynbtaT Bignosigen Ha nuTaHHs «4Yu no-
nobaeTbca Bam 6paTtu yyacTb B gianorax Ha ypokax
aHrnincbkoi MOBN?»

Ha gpyre nutaHHs, 4m xoTinum 6 y4Hi, wob Ha
ypoui 6yno 6Ginblie 3aBgaHb, ge NoTpibHO cnin-
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KyBaTUCb aHrMiNnCbKOK MOBOK OAWH 3 OOHUM,
81% Bignosinu «tak», a 19% — «Hi» (puc. 2). Lle
CBiO4YMTb NMpo Te, WO B HaBYarbHiN NpakTuui ic-
Hye npobnema He4OCTaTHbOrO BUKOPUCTAHHA Ha
ypoUi aHrMincbkoi MOBM 3aBAaHb, HanpaBreHnX
Ha PO3BUTOK Aianori4HOro MOBMEHHS Y4HIB.

@ Tak
@ Hi

Puc. 2. Pesynbtart Bignosigen Ha nuTaHHa «4u
xoTinun 6 Bu, wob Ha ypoui 6yno 6inblwe 3aBaaHb, ge
noTpibHO cninKyBaTUCh OOUH 3 OAHMM aHITIINCHKOK
MOBOH?»

TpeTe nuTaHHg, «Yu BuHMKaOThL y Bac Tpya-
HOLLi Mig Yac BMKOHaHHS 3aBAaHb, Ae NOoTpibHO
BECTW Aianor?», BUABMMO, Wo 66.7% y4HiB, no-
npu 3auikaBneHiCTb B AianoriMHOMYy HaBYaHHI,
BigYyBalOTb PI3BHOMaHITHI NepeLuKoan Ha Lnaxy
00 BIifIbHOrO CINIKYBaHHA aHrMiNCbKOK MOBOHO.
Mpun ybomy nuwe 33.3% pecnoHOeHTIB ycknaa-
HeHb He MaroTb (puc. 3).

3anuTaHHsa

Bignosipi @

@ Tak
@ Hi

Puc. 3. Pesynbrtat Bignosigen Ha NUTaHHA «4y BUHK-
KatoTb y Bac TpygHoLi nig 4yac BUKOHaHHS 3aBAaHb,
e NoTpibHO BeCcTw Aianor?»

OTpumaHi pesynbTaTu BignoBigenm Ha 4et-
BepTe 3anuTaHHSA aHKeTW Janu 3Mory BUSIBUTH
HanbinbLL NoLIMpeHy rpyny TPYAHOLLIB, SKi 3a-
BaXkaloTb €(PEKTUBHO PO3BMBATU HABUYKM iHLLO-
MOBHOIO [AjanoriyHoro cninkyeaHHA y4qHiB 10-ro
knacy (puc. 4). Ha nepiomy micui Lie XBuntoBaH-
HS YYHIB 3a Te, L0 BOHM MOXYTb CKa3aTu LLIOCb
HenpaBunbHO — 59.5% pecnoHaeHTiB obpanu
Len BapiaHT Bignosigi. HactynHe micue nocigae
obMeXeHU CNOBHMKOBUI 3anac, KU He aae
MOXTIMBOCTI BUCNOBMOBATU CBOI AyMKU — 42.9%
YYHIB. TakoX Yy4YHi HE XO4yTb MPOSABAATU aKTUB-
HICTb Ha ypoui nig Yac AianoriyHoro MOBIIEHHS,
afxe posymitoTb, WO OyayTb NOMUASATUCH i He
BaxatoTb OTpumaTy noraHy ouiHky (35.7%), a Ta-
KOX ByTV B LieHTpi yBarun Bcboro knacy (35.7%).

Ycworo 6anie

HanawTyBaHHa

ManeHsKMI CNOBHUKOBKIA 3anac,
AKUIA He Aae MOXIIMBOCTI BUpas. ..

XBUNIOBAHHSA 3a Te, WO MOXY
CKaaaTth Wock HenpaeuneHo.

He xo4y 6yTK B LUEHTpPI yBarK
BCbOro Knacy.

3Halo, wo byay noMunaTUCS i
TOMY He Xo4y OTPUMATH NoraHy...

Hemae TpyaHoulis.

10

18 (42,9%)

25 (59,5%)

)

15 20 25

Puc. 4. Pe3ynbtaTu BignoBigen Ha NUTaHHS: «3 UMM NOB’A3aHi TPYAHOLLI?»

Mig yac po3pobneHHsa Ta NpoBeaEeHHsT YPOKY
Anga y4His 10-ro knacy Baxnmeum 6yno BUKopu-
cTaTu Taki 3aBOaHHA Ta CTBOPUTU Taky aTMocde-
py B Knaci, aki 6 fonomMornun 3sectu 40 MiHiMymy
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HanNoOLMpPeEHILWi TPYAHOLLI, KOTpi 3aBaxaloTb y4-
HSM BUATU Ha HOBUI pPiBEHb OianoriYyHoT KOMYHi-
Kauii 6e3 cTpaxis, 3 GaxaHHAM MPaKTUKyBaTUCb
Ta BiATOMYBaTWN CBOE BMiHHSI BUCINOBMOBATU OyM-
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KN CMNiBPO3MOBHWKY aHIMINCLKOK MOBOK. Takum
4YMHOM, MepLU 3a BCe, CTBOpIOBanach ApYy>XHA ar-
Mocdrepa B Knaci 3a KOl KOXXeH y4YeHb BiayyBaB
nigTpuMKy 3 BGOKy BYMTENs, a He KOHTponepa,
SIKUI TiNbKM OLHIOE Ta LUYKAE MOMUIIKM, LWo6 no-
CTaBUTW CBiN HE3AOOBINbHUM BEPAMKT Y BUNALI
BiANoBigHOT ouiHKK. CnocTepeXXeHHa A03BONUMU
BUABUTKU, WO €dEKTUBHICTb 3aBAaHb, Hauine-
HUX Ha PO3BUTOK KOMYHIKAaTUBHUX YMiHb, MOXHa
OOCArTN LWMAAXOM MOTMBAULi YYHIB 4O rOBOPIHHSA
ane us MOTUBALiS B CBOK Yepry 3anexuTb Big
NCUXONOTiYHOI FOTOBHOCTI AUTUHM OO iHLLIOMOB-
HOro CNifKyBaHHSA. AKLWO B Y4YHIB MPUCYTHI Pi3Hi
CTpaxu, TO OOCAITU BUCOKOrO PiBHS 3aryyeHOCTI
He BOAcTbCs. TakoX 3aans BUPILLEHHSA npobne-

Claude Monet « Women in the garden»

MW 3 OOMEXEHNM CNOBHMKOBMM 3anacoM Y4YHiB
Ha ypoui, npuginanacb yBara HOBUM CroBam
3 TemMu, a TaKOX B 3aBAAHHAX, A€ MOTPIGHO BU-
CMOBIIOBATU CBOK AYMKY, Mig 4Yac ChinkyBaHHSA
OOWH 3 OOHWM, A0 YBarM y4HiB NpornoHyBanucb
OOMNOMiXHI dopasn, npuknagu, Ski gasanun 3mory
He po3rybuTuch i novaTu CninkyBaHHS.

B ekcnepvmeHTanbHin rpyni po3sBnToK giano-
rYHOro MOBIEHHS BiabyBaBCA LUNAXOM BUKOPU-
CTaHHs 3acobiB xuBonucy. [Jo yearn y4HiB 10-ro
knacy Oynu npegcrtaBneHi penpoaykuii kKapTuH
BiJOMUX XYLOOXHWMKIB, HA OCHOBI Yoro 6yayBanacb
iHLLOMOBHa AianoriyHa KoMyHikaLisi.

[nsa pobotn Ha ypoui 10-knacHukam Byno 3a-
nponoHoBaHo nonotHa Knoga MoHe.

Claude Monet « The artists garden at Vétheuil»

Lxepeno : https://www.claudemonetgallery.org/The-Artists-Garden-At-Vetheuil-1880.html

Xig ypoky (JogaTtok) MaB YOTMPUKOMMOHEHT-
HY CTPYKTYpY:

1) akTyanizauisi 3HaHb Ta CfIOBHMKA Y4HIB,
3’ACyBaHHA €MOUIMHOro [J0CBidYy CNPUNHATTH
TBOPIB XXMBOMUCY;

2) MOTMBALjis HaBYaHHS [AianoriyHoro MoB-
NEHHS;

3) CNpUNHATTA, 3aCBOEHHA Ta OCMWCIEHHS
YYHSIMW HaBYanbHO-BUXOBHOT iHChopMaLliT;

4) pomMallHe 3aBAaHHS.
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LLinsaxom cnoctepexeHHs Byno BUSIBNEHO, LLIO
TBOpM 06pPa30TBOPYOro MUCTELTBa CMOHYKalTb
YYHIB 40 NOLUYKY Pi3HOMaHITHUX TEKCUYHUX OOM-
HWUb, SKi 6 gonoMornu imM iHTepnpeTyBaTn BUTBIP
MUCTELTBA Ta BUCIOBUTU CBOI MOYYTTS, SKi BOHO
BUKIIMKaNo. TaknM YMHOM Y4Hi HEe NPOCTO BUKO-
pucToByBanu nogaHum npuknag, a h Hamaranucb
NOLUMPUTK CBOI BUCNOBSIIOBAHHSA. TakoxX Ha ypoui
YUHi oTpuManu 3af0BOMEeHHS BiA BiABiAdyBaHHS
OHNawnH-BUCTaBKM B JIOHAOHCHKIN HaLiOHAarnbHIN
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ranepei. po KOXHY KapTUHY MOxHa Byno npo-
cnyxatu iHdopmauito Ta pPO3BUHYTM CBOI Ha-
BMYKM B ayfitoBaHHI, KyrnbTypOmnorivyHi 3HaHHS,
a TaKoX ecTeTuyHe vyTT4. Llen Bug pobotum ctas
NOLUTOBXOM 181 CTBOPEHHSA AianoriYHOT KOMYHi-
KauiT M y4HSIMK, B SIKii BOHM PO3NoBiganu cBoe
BpaXkeHHS Bif BiOBigyBaHHA KapTUHHOI raneper.
3acobu XuBoMMCy CTBOPHKOKTbL B YYHIB naniTpy
€MOLil, Lo B CBO Yepry 3akapboBye B Nam’aTi
noB’A3aHi 3 UMM Aii, TakuM YNHOM HaBYarbHO-BU-
XOBHa iHhopMaLlisi B TakOMy MO€fHaHHI 3aaTHa
3anuaruncs 3 y4HeM Ha JOBrunim yac.

HanpukiHui ypoKy cepen y4HiB Oyno npose-
AEeHO ONMuTYyBaHHS, siKke nokasano, wo 99% y4His
oTpuUManu no3nTUBHI emoLlii Big ypoky, 88% yu-
HiB BignoBinu, wo iM 6yno uikaBo CniflKyBaTUCh
OOWH 3 O4HMM Ha Temy 0BOpa3oTBOpPYOro MucCTe-
utea Ta 70% He BigvyBanu TpUBOrY, KOMW no-
TpibHO Gyno 6patu yvacTb B gianosi. 3aranom
aKTMBHICTb YYHIB Nig 4ac gianoridyHol ianbHOCTI
B eKcrnepuMeHTanbHin rpyni 6yna BuLLOHO, WO Ta-
KOX NiATBEPLKYE BUCOKUA PiBEHb €CTETUYHOro
3aJ0BOJSIEHHS BiJ YPOKY 3 BUKOPUCTAHHSIM TBOPIB
00pas3oTBOPYOro MUCTELITBA.

3 ornsaay Ha Bullle 3a3HavyeHe MOXHa CTBep-
DPKYBaTH, LLIO PO3BUTOK KOMMNETEHTHOCTI B @HMMin-
CbKOMY Aianori4HoMy MOBMEHHiI Yy4HiB 10-ro
Kracy Mmoxe eeKkTMBHO peanisyBaTucCb 3 BUKO-
puCTaHHsM 3acobiB XXUBOMWCY, SKi He Tinbkn 36a-
rayyoTb MONOAb B €CTETUYHOMY, AYyXOBHOMY Ta
KynbTYpHOMY MfaHi, a n nekcudHomy. Bigkpuea-
I0Tb MOXITMBOCTI A1151 BAOCKOHANEHHSA CIOBHMKO-
BOrO 3arnacy, MOTUBYIOYUN 40 BUCIIOBIIEHHS Brac-
HUX MOYYTTIB Ta OYMOK.

BUCHOBKM Ta nepcrnekTMBU OOCHIIKEHHS.
lMpoBeoeHun ornag nitepatypHUX mxepen, woao
NUTaHHA PO3BUTKY AianoriyHOro MOBSIEHHS Ta 3a-
CTOCYBaHHS XXMBOMUCY B HaB4arbHO-BUXOBHIN gi-
ANbHOCTI, 3acBigvye BaXXNMBICTb OiNbLU LLMPOKOTO
3aCTOCYyBaHHS [iarioriYHOro MOBIIEHHA Ha ypokax
aHrnincbkoi MOBM B NOEAHAHHI 3 3acobamu »KUBO-
nucy, agxe TakMM YMHOM BiABYBaETLCS KOMMIEK-
CHWIA BMNAMB Ha OOPMYyBaHHS HE fnLLIE iHLLOMOB-
HOI KOMYHIKaTUBHOI KOMNETEHTHOCTI Y4Hs, @ 1 Ha
noro ocobucTicTb B LUinomy. byno susieneHo, Lo
Barome Micue y BMBYEHHI aHMMINCbLKOI MOBW MOCi-
Aae gianor MixX y4acHMKamm HaB4asribHO-BUXOBHO-
ro nNpoLecy, TOMy LWO Le He TiNbKX NiHFBICTUYHUIA
0BMiH MiXk CTOPOHaMM KOMYHIKaTUBHOI QisiNbHOCTI,
a Le 1 npoLec CTBOPEHHS iHLLOMOBHOMO cepeno-
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BMLLA, B SKOMY LinieHanpaBneHo BUKOPUCTOBYETb-
Cs1 iHO3eMHa MOBa, L0 B CBOK Yepry MOTUBYE [0
CMPUMHATTS, aHari3sy NoYyToro Ta NpoayKyBaHHHO.
BpaxoBytoun, LLO LLie OOHIEID BaXITMBOO AisirbHiC-
To Ans y4uHiB 10-ro knacy BucTynae CnisikyBaHHs,
3aBAaHHs Ha PO3BUTOK aHIMIMCBHKOro AianoriyHoro
MOBIEHHSI 3 3acobamu XXMBOMUCY MOXYTb CTaTh
rapMOHINHUM erleMEHTOM YPOKY.

Mig Yac npoBegeHHsA neplioro erany AoCHi-
DPKEHHS, LUISIXOM ONUTYBaHHA 42 peCnOHAEHTIB,
Bynu BUABNEHI TPYAHOLLI, 3 SKMMU 3iLUTOBXYHOTb-
cs y4Hi 10-ro knacy Ha ypoui aHrmincbKoi MOBK
nig yac oopMyBaHHA KOMMETEHTHOCTI B Aiano-
riYHOMY MOBIEHHI. HanGinblue 3a BCe YYHi XBU-
NIOKTBCA 3a Te, WO MOXYTb CKasaTWu LLOCb He-
npasunbHO (59.5% pecnongeHTiB). Ha gpyromy
MiCLli OOMEXXEeHUN CMOBHUKOBUIM 3anac, sSIKUN He
MOXe 3abe3neuynT OOCTaTHbOI KOMYHIKaTUBHOI
Bignosigi nig Yac gianory (42.9% pecnoHAeHTIB).
Takox B y4HiB MOXe He ByTn GaxaHHa nposiB-
NATW aKTUBHICTb Ha ypoui nig Yac Aianori4yHoro
MOBJIEHHS, a[)Ke BOHU He BMEBHEHI, LLIO CKaXyTb
BCE MPaBWUSIbHO | Yepe3 CBOi MOMWUITKM MOXYTb
oTpumaTtu He3afoBiribHy OUiHKY (35.7% Yy4HiB).
e 35.7% pecnoHOeHTIB BiANOBINK, WO ANA HUX
BUHWKAE CKMNagHIiCTb, KON BOHW nepebysBatloTb
B LIEHTPI yBaru BCbOro Knacy.

Po3pobneHunii Ta NpoBeAEHUIN YPOK 3 PO3BUT-
Ky KOMMETEHTHOCTI B aHrMiNCbKOMY AianoriYyHoMy
MOBIeHHi cepep y4HiB 10-ro knacy 3 BUKOPUCTaH-
HAM TBOPIB XXMBOMUCY NOKa3aB, Lo 3a APY>KHbOI aT-
MOCepu B Knaci, BpaxoByoUn NCUxXoisionorivHi
0COBNMBOCTI YYHIB Ta BUKOPUCTOBYIOYN €IEMEHTH
XMBOMUCY MOXHa 3MEHLUUTU PiBEHb TPUBOXHO-
CTi, NOrMMBUTM CNOBHUKOBUIA 3anac, MOTUBYBaTH
OinbLUy KiNbKICTb YYHIB 40 y4acTi B KOMYHiKaTMB-
Hin pisnbHOCTI knacy. OnuTyBaHHS, NpoBedeHe
B KiHUi YPOKY MoKasano, WO MO3UTUBHI emoLil
Big ypoky oTpumanu 99% y4yHiB. [Ans 88% y4yHiB
BMSIBMITOCb LiKaBUM CRifiKyBaTUCb OAWH 3 OOHUM
Ha Temy obpasoTBop4yoro mucteutea 1a 70% He
BigYyBanu TpuBOry, Konu notpibHo Byno Gpatn
yyacTb B dianosi. 3aranioM akTMBHICTb YYHIB nig
yac AianorivyHoi AisnbHOCTI B eKCnepuMeHTar bHIN
rpyni Oyna BULLIOKD, LLO TaKOX MiaTBEpOKye Haba-
raTo MEeHLLUMIN piBEHb TPUBOTN.

lNepcnekTnBy noganblUOro  OOCHIIKEHHS
BOA4YaeMO y NPOOOBXKEHHI BUBYEHHS OCOONMBOC-
Ten opMyBaHHs LianioriYHOr0 MOBMEHHS Y4YHIB
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CTapLloi KoM Ta po3pobui KoMnnekcy Brnpas
Ons edheKkTUBHOI B3aeMogii Ha ypoLli.
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Oopartok
Ypok aHrnincbKoi MOBM 3 PO3BUTKY AianoriYyHoro MoBrieHHSA y4HiB 10 knacy 3 BUKOpUCTaH-
HAM TBOPIB XXMBONUCY

Tema ypoky: «In the fascinating world of fine art».
OCBiTHbO-BUXOBHi 3aBAAHHA TeMU — CTBOPUTM KOMAGIOPTHI YMOBM B KNaci Ans po3BuUTKY Aianoriy-

HOro MOBJ1€HHA yLIHiB 3acobamu XMBOMUCY.

HaB4yanbHa meTa — po3BUTOK KOMYHIKATUBHUX YMiHb B ianoriyHOMY MOBFEHHI, PO3LUMPEHHS 3HaHb
NEeKCUKKN aHrnincbkoi mosn 3 Temu «Muncteutso. XKusonmce».

Po3BuBanbHa Mmeta — pO3BUTOK [ianoriYyHOr0 MOBIIEHHS, 0OPa3HOro MUCIIEHHS Y4YHIB 3acobamu
YKMBOMUCY, a TaKOX, NOr4YHOro MUCIIEHHS, Yepes3 NPoBeAEHHS Taknx onepawin 9K aHanis, NopiBHAHHSA,
CMPUHATTS TBOPIB MUCTELTBA Ta X iHTepnpeTauis B 4ianoriyHOMY MOBMEHHI.

BuxoBHa meTa — po3LWMPUTK YSBNEHHSA YYHIB NPO XMBOMWC Ta MOro GaratorpaHHicTb. Buxosatun
GaxkaHHs fOCnigKyBaTW CBIT MUCTELTBA, @ TaKoX NoBary 40 AyMOK iHLUMX.

Tun ypoky: koMGiHOBaHWI (YPOK 3aCBOEHHSA HOBUX 3HaHb Ta (POPMYBAHHS BMiHb | HABUYOK).

O6napgHaHHA: penpoaykKuil KapTuH, TEKCT, aydiomaTepianu, 30WnT, NigpyyYHUK, Bigeomarepianu.

MeToau, dopmu i npunomMmm HaBYaHHA: meTog 6ecian, rpynosui metog, poboTta B napax.

Xld YPOKY
|. AKkTyanisauisi onopHMX 3HaHb Ta eMOLiNHOro focBifay.

Teacher:

Hello, dear students, | am very glad to see you in our lesson! Look at the reproductions of paintings
by famous artists and discuss with each other your mood today. Ask your interlocutor which picture his
inner state/mood is associated with and why. Use the words and phrases given below:

nervous, upset, tense.

Painting, a canvas, a brush, landscape, a masterpiece, a work of art.
Happy, relaxed, agitated, pleased, sad, despondent, cheerless, frustrated, depressed, angry,

e How are you? / What's up? / How’s it going?

¢ You seem to be in great mood today / Looks like you’ve had a good day.

e You seem a bit tired/stressed/distracted.
e Smile it off!
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To be in high spirits...

To be in low spirits...

What ails you?

My mood is like a... painting...

The painting «...» by the artist... reflects my inner state/mood because...

Teacher: Paintings allow you to see the world through the eyes of an artist. Let’s think about the
questions below.

e Are you interested in art?

¢ What world-famous artists do you know/like?

e What styles of painting do you like? (realism, expressionism, impressionism, surrealism...)

Il. MoTuBauis HaBYanbHOI AisANbHOCTI (OrosIoWeHHA TEMU Ta METU YPOKY).
The artist’s vocation is to send light into the human heart». George Sand
Problematic questions:

— Do you agree with the quote?

— What do you think is the role of art, namely painting, in a person’s life?

— Do you have a place in your heart for art? What kind of art fascinates you?

Teacher: The topic of our lesson today is «The fascinating world of fine art». In the lesson, you will
learn about the National Gallery in London and will practice dialogue.

lll. CnpunHATTA, 3aCBOEHHSA Ta OCMUCIIEHHA YYHAMM HaBYalibHO-BMXOBHOI iHthopMaLlii.
Exercise 1.
A) Read and translate the text. Before reading the text, familiarize yourself with the words given
after the text.
B) Put 5 questions for a discussion with your friends

The National Gallery is an art gallery in London with one of the world’s finest collections of European
paintings. What makes this gallery so important is that The National Gallery has many paintings of very
high quality and also because it has paintings by famous artists whose works are very rare. When the
National Gallery opened, there was a strong opinion that paintings of the High Renaissance period of
the late 1400s to Baroque paintings of the 1600s were the finest type of art. The word primitive was
used to describe Italian paintings from the 1300s and early 1400s. Luckily, the director of the Gallery,
Sir Charles Eastlake, thought it was important to collect some of these primitive paintings and the more
popular High Renaissance paintings. That is how the National Gallery came to own so many very rare
works from the Late Middle Ages and Early Renaissance periods.

In the 1870s the Gallery was lucky to get two collections of paintings by famous Dutch artists. The
building had to be made larger to house them. The Gallery was also given paintings by famous British
artists; soon there were so many that most of them were moved out to a new gallery called the Tate
Museum of British Art.

The first paintings in the National Gallery collection came from the financier and collector John Julius
Angerstein. They consisted of Italian works, including a large altarpiece by Sebastiano del Piombo,
The Raising of Lazarus, and fine examples of the Dutch, Flemish and English Schools. The National
Gallery in London curates some of the most awe-inspiring paintings by the greatest painters of all
time. Their exhibits include works by Michelangelo, Rembrandt, Monet, Leonardo Da Vinci, Picasso,
Raphael, Seurat, Van Gogh, Caravaggio, Hans Holbein the Younger, Botticelli, Nicolas Poussin, and
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many other paint-brush legends. Among them, some of the most famous paintings are «Virgin of the
Rocks», «Portrait of a Man», «The Hay Wain», «Van Gogh’s Chair», and many others.

Vocabulary:
o Art gallery — a room or building for the display or sale of works of art.
o Artist — a person who creates paintings or drawings as a profession or hobby.
o Exhibits — publicly display (a work of art or item of interest) in an art gallery or museum or at a
trade fair.
o Awe-inspiring — causing you to feel great respect or admiration.
¢ Paint-brush — a brush used for putting paint on a surface or on a picture.

Exercise 2. Visiting the online exhibition in London’s National gallery (https://nationalgallery.
moyosaspaces.com/ ).

Teacher: Let’s go to London’s National Gallery! It was not so long ago that it became possible to
visit various museums, galleries, etc. online. This is a great opportunity to touch the beautiful, most
famous works of art with your inner world. This online exhibition offers an opportunity to appreciate an
unusual combination of artists and styles. The collection consists of 20 paintings from Giotto to Monet
and Caravaggio to Turner. The drawings were selected and voiced by the director, Dr. Gabriele Finaldi.

Exercise 3. English Conversation Practice «Going to Art Gallery». Create a dialogue with your
partner about visiting an online gallery. Check out a sample of such a dialogue.

John: Hi, Hanna! How are you?

Hanna: Hi, John! I'm Fine, thank you. Yourself?

John: I'm also good, thanks. | visited the National Gallery of Art in London online.

Hanna: Oh, | just went there last month...so, how was it?

John: Great! It's a nice way to learn more about the most famous paintings. How was your
experience?

Hanna: | was excited about the painting «The painter’s daughters chasing a butterfly» by Thomas
Gainsborough. This picture reflects the fugitive nature of childhood. What did you like?

John: | was totally amazed by Rembrandt’s painting «Belshazzar’'s Feast». This Rembrandt’s
rendition of the «writing on the wall» story packs a huge emotional punch. At over two metres wide this
picture impresses with its dimensions and emotionality. What do you think of the exhibition as a whole?

Hanna: | liked the online exhibition of paintings. This is a great opportunity to learn interesting
information about works of art. And | am sure you did.

John: Yes, me too. Now | have even more desire to travel to see everything live.

Hanna: This is a wonderful wish, may it come true! It's time for me to go, | was glad to see you. Say
hello to your family for me.

John: Thank you, | will! Take care now. Good bye!

Hanna: Thank you, John! Good bye.

Exercise 4. Read and translate the quotes of famous people about art and choose the ones you like
the most. Discuss the selected quotes in pairs, justify your choice.

o [ liked the expression...

o Which expression did you like the most?

e There is something to think about here...

e From my point of view...

e [n my opinion...

e [ don’t agree fo...

o Personally, | feel that...

e [ think / consider that ...
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1. «Every child is an artist; the problem is staying an artist when you grow up». — Pablo Picasso

2. «If you hear a voice within you say: “You cannot paint’, then by all means paint, and that voice will
be silenced» — Vincent Van Gogh

3. «There is nothing more truly artistic than to love people». — Vincent van Gogh
4. «Art washes away from the soul the dust of everyday life». — Pablo Picasso
5. «Poor is the pupil who does not surpass his master». — Leonardo da Vinci

6. «If people knew how hard | worked to get my mastery, it wouldn’t seem so wonderful at all». —
Michelangelo

7. «Great things are done by a series of small things brought together». — Vincent Van Gogh
8. «Inspiration does exist, but it must find you working». — Pablo Picasso

Exercise 5. Reflection.

¢ What emotions did you get from the lesson, positive or negative?

e Was it interesting for you to communicate with each other on the subject of fine arts?
¢ Did you feel anxious when you had to participate in dialogues?

IV. DomaluHe 3aBOaHHSA.
Find the definition of the given art styles. Also, for each style, find an example of a reproduction of a
painting that corresponds to it.

Classicism
Romanticism.
Realism.
Impressionism.
Expressionism.
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TEACHING ENGLISH DIALOGUE TO 10™-GRADE SCHOOLERS:
VISUAL ART ACTIVITIES IN THE CLASSROOM

Laryssa Zyazyun (Ukraine), Anna Razboinikova (Ukraine)

Abstract

Background. The article investigates the educational potential of visual arts for teaching English dialogue to
high school students. The analysis of literature indicates the importance of using visual arts in teaching dialogue to
secondary school students as it enables increasing the motivation of students to communicate, creates favourable
conditions for creativity, and also reduces anxiety in the classroom.

Purpose. Numerous studies have examined the educational potential of visual arts for teaching foreign
languages, but no research has been found which give insight into the impact of visual arts on teaching spoken
dialogue to high schoolers. Therefore, the goal of this paper is to study the effectiveness of using painting in an
English classroom for enhancing dialogic communication.

Methodology. The methodology of the research rests on the experimental instruction of the 10"-graders
(n=42) which was carried out in three stages. In the first stage, the survey was conducted in order to identify the
difficulties that students face while doing tasks on the development of English dialogic speech. The second stage
of the experimental research was the instruction in English targeted at the development of dialogic speaking skills
in students using works of art. In the third stage of the experiment, the results were analyzed and the conclusions
of the research were formulated.

Results and discussion. The analysis of the surveyed difficulties faced by the students in the process of
instruction indicates that 569.5% of the respondents feel anxiety because of fear to make a mistake, 42.9% of the
students have difficulties because of limited vocabulary, 35.7% of the schoolers are passive in class for fear of
receiving a poor mark, and 35.7% of the respondents feel shy to speak up. The survey made after the experimental
instruction showed that 99% of students exercised positive emotions in the classroom,; 88% of the students found
it interesting to communicate with each other while discussing fine arts and 70% of the respondents did not feel
anxious when it was necessary to participate in the dialogue. The obtained data confirm the effectiveness of using
visual arts for teaching spoken dialogue to secondary school students.

Keywords: spoken dialogue, visual arts, aesthetic education, communicative activity, high school students.
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