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3BYKOBOM OFPA3 KAK ®EHOMEH KYJIbTYPhI:
OIIBIT MEXKJIUCLHUIIJINHAPHOI'O CUHTE3A

AHanu3upyercs IOHATHE "3BYKOBOTr0 00pa3a’ Kak KyJbTYPOJIOIHYECKOro KOHIENTa B KOHTEKCTE MEXKIHCIIUII-
JUHApHOTo monxona. [IpocnexuBaercs: 3BOMIONMS NPEICTABICHUA 0 HEM, KaK O KOTHUTUBHOM KaTeropHuH, pacKpblBa-
IolIell 3aKOHOMEPHOCTU BO3JEHCTBHS 00pa3a MBIIUICHUS, 3BYKOBOCHPHUATHS W OTHOIIEHHS K 3BYKOBOW MpHUpOIE
MY3bIKH B KOHTEKCTE COBPEMEHHOT'O MUPOOLIYIEHHS. BhISBIsIETCS KOTHUTHBHAS CYIIHOCTh KaTeropuu "3BYKOBOH 00-
pa3 mupa', Kak HCTOPHKO-KYJIBTYPHOTO 00pa3a 3MOXH, KOTOPBIH OTpa)kaeT 3BYKO-MY3BIKAJIILHOE CO3HAHUE COLMYMA.
[IpoBeneHHbI aHa M3 3BYKOOOpa3a B Pa3iUYHBIX IUCKypCax 3aBEpIIAETCsl BHIBOJOM 00 YHHBEPCAIBHON CYITHOCTH
9TOH KaTEropuH Kak CMBICJIOBON MOJIETU MUDA.

Kmiouesvie cnosa: 3BykoBoii 00pa3, 3ByK, 3ByKOBOCIIPHUSITHE, 3ByKO-MY3bIKaJIbHOE MBIIIIICHHE, 3BYKOBOI 00pa3 Mupa.

Psoyxa Hamanis Onexcandpisna, kanouoam MucmeymeosHagcmeda, 0oyenm, OOKmMopanm Kageopu Kyibmy-
ponozii ma media-komyHixayii Xapkiecokoi 0epicagrol akaoemii Kyivmypu

3BykoBuii 00pa3 K ¢eHOMeH KYJbTYPH: J0CBIA MiKIMCIHUIIJIIHAPHOTO CHHTE3y

AHam3yeThCs MOHATTS "3BYKOBHUI 00pa3" sik KyJbTYPOJIOTriYHOTO KOHIENTY B KOHTEKCTI MIXKANCIUILTIHAPHOT'O
migxony. IIpocTexxyeThest €BOMIONIS YSBIEHb PO HHOTO, SIK ITPO KOTHITHBHY KAaTEropito, M0 PO3KPUBAE 3aKOHOMIpHOC-
Ti BIUIMBY CITIOCOOY MHUCIIEHHS, 3BYKOCIIPHUUHSTTS 1 BiTHOIIEHHS 1O 3BYKOBOI IPUPOJH MY3UKH B KOHTEKCTI Cy4acHOI'O
CBITOBIIYYTTs. BUSIBNISIETHCS KOTHITHBHA CYTHICTD KaTeropii "3ByKoBUI 00pa3 CBITY", SIK iCTOPHKO-KYJIBTYpPHOTO 00pa-
3y €IOXH, SIKUH BiJIoOpaka€ 3BYKO-MY3MYHY CBiZIOMiCTh coliymy. [IpoBenenuii anami3 3BykooOpa3y B pi3HUX JHCKYp-
cax 3aBepIIyETHCSl BACHOBKOM IIPO yHIBEpCalIbHY CYTHICTH i€l KATETOpii SIK CMHUCIIOBOI MOJIEN CBITY.

Kniouosi crosa: 3BykoBuii 00pa3, 3BYK, 3ByKOCIIPUIHSATTSI, 3BYKO-MY3HYHE MHUCIICHHSI, 3ByKOBHI 00pa3 CBITY.

Ryabukha Natalia, PhD in Arts, associate professor, doctoral student, the cultural studies and media
communications chair, Kharkiv state academy of culture

Sound image as a cultural phenomenon: experience of interdisciplinary synthesis

This article analyzes the concept of "sound image" as cultural concept in the context of a multidisciplinary
approach. The evolution of ideas about it is viewed as a cognitive category, revealing patterns of exposure mindset,
sound perception and attitudes towards nature sound music in the context of contemporary attitudes. We revealed the
cognitive essence of the category "sound image of the world" as a historical and cultural image of the era, which reflects
sound musical consciousness of society. The analysis of sound images in different discourses concludes the universality
of this category as a semantic model of the world.

In the information society the researchers meet the problem of understanding the integrity of musical sound
perception which reflect features modern human relationships with the environment and its sound environment. Each
piece of music as a "document of era" is produced by the sound image of the world, reflecting the concept intoned
attitude of the author, and the spirit of the time and type of artistic consciousness culture. Multidimensionality and
complexity analysis of the concept of "sound image" caused by chosen methodological research perspective.
Interdisciplinary synthesis as a methodological tool for studying not only expands the "area studies", but also promotes
the integration trends cognitive musicology. The aim of the article is to reveal the specifics of the sound image in the
context of interdisciplinary synthesis as cultural concept, reflecting sound era musical consciousness.

Despite the extensive using of the notion of the sound image in art, cognitive rationale for its essence, the
structure and content are still underrepresented. Specificity of sound images as cultural urological categories related to
the analysis of concepts such as "sound environment", "sound space"”, "sound image of the world". This inevitably
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involves in the research field well-known scientific philosophical and cultural concepts and categories such as
"phonosphere", "picture of the world", "image of the world", which output on a completely different level of
understanding of the quality of sound images as a cultural phenomenon.

Speaking about the sound space of the world, we have to mention that in the twentieth century the changes
took place in the consciousness of man, associated with the development of the concept of the noosphere in the context
of general scientific discoveries about the zonal structure of the planet. Similar concepts, such as the technosphere,
anthroposphere, sociosphere, gomosfery, fonosfera from different sides characterize modern scientific picture of the
world. According to this concept, which was proposed in 1927 by E.Lerua, P. Teilhard de Chardin and V. Vernadsky
the noosphere (from the Greek. "Noos" is a mind, a spirit) is the highest stage of development of the Earth's biosphere,
reasonably controlled humanity. Consequently, the noosphere is a unique and unified humanity "thinking" environment
of the Earth (P.Teyyar de Chardin), "thinking layer" of the planet (V.Vernadsky), energy space, in which the nature of
the interaction between society and nature is influenced by human activity and intelligence.

Understanding the world of the sound space as a scientific problem is connected with the name of the outstanding
musicologist M.E.Tarakanov who creates the concept of "global phonosphere of Earth" which is the sound of the human
environment and society and was extended in the 1980s. The phonosphere theory came from the theory of the noosphere
and united musicology at different aspects such as theoretical, historical, philosophical, cultural and social.

At the end of the twentieth century in the humanities intellectual and spiritual significance "sound world"
increased and reflected the characteristics of the cultural environment. Such approach is justified the relation to any
audio events (natural and artificial) as part of the "soundscape" (the term N. Wallin, formulated in 1986) in the national
and world heritage of culture. The sound is a marker of cultural and natural space because its perception and
reproduction is one of the essential components of the cultural landscape of the earth. In this regard, contemporary
cultural studies, the term "sound space" found several meanings as an audio space ethnic culture and artistic works.
Sound image through an adequate form of expression represents a sound socio-and ethno-cultural heritage, it provides a
mechanism for relaying and interpretation. Therefore, sound images have always two sides: internal (substantive) and
external (representational). The external side demonstrates sound shape works through the subject's opinion to sound
and sounding objects of the world. The internal one of the sound lets you immerse yourself in the atmosphere, creating
a complete image of the audible world. Studying music soundscape particular ethnic group we learn not only spiritual,
cultural and national values of the people, but also reveal a way of thinking, worldview or personality of the people,
form a sound image of musical existence.

Unprecedented surge of creative ideas, innovative solutions and a variety of experiments, reflecting hyper-
individualism thinking of contemporary composers and performers, suggest creating a new musical world. With the
emergence of the avant-garde in art vector expanded opportunities sound reproduction, "hearing world" and its sound
production that caused updating of expressive techniques of writing and performing interpretation principles. Many
composers have found it possible to use a variety of sounds (music, noise, speech) in any combination and sequence.
These arguments about changing artistic consciousness of contemporary culture indicate the formation of a new concept
of the sound image of the world as a differentiated unity of diverse sound images transmitted via individual stylistic
means sound sensation of modern era.

Thus, the sound image as an established (but poorly understood) the category of musical creativity and
thinking — this is artistically and information "code" works, which minimized contains the image of man and his
historical time and space sounding existence. Each socio-cultural environment formed his sound image as conceptual
model of the world, which has historically been a model of artistic representation sound picture of the world (semantic
holistic culture), formed under the influence of socio-cultural environment and ways of musical thinking individuals.

Keywords: sound image, sound, sound reproduction, sound-thinking music, the sound image of the world.

B My3bIkanpHOM HcKyccTBe XX BEKa IUTHOPAIA3M XyI0’KECTBEHHBIX KOHILIETIIIMI 1 MUPOBO33pEHYE-
CKHUX YCTAaHOBOK OOBEIUHSCTCS NpEIACTaBIeHHeM O eauHcTBe "3Bydamieid ¢opmel" (H. I'epacumona-
Iepcunckas). B ycnousix nHGOpMaMmoOHHOTO 00IIecTBa Tepe] UCCeoBaTelieM BO3ZHHUKaeT pobiema oc-
MBICJIEHUSI LIEIOCTHOCTH 3BYKO-MY3BIKaJIbHOTO BOCIPHSATHS, OTPAXKAIONIEro OCOOCHHOCTH B3aMMOOTHOIIIE-
HUSl COBPEMEHHOTO YeJIOBEKa C OKPYKAIOIIMM MHPOM M €ro 3BYKOBOH cpenodl. B kaknoM My3bIKaabHOM
MPOU3BENICHUN KaK B "JOKyMEHTE 3MOXU" MPOAYIIHPYETCs 3ByKOBOH 00pa3 MUpa, OTPAYKAIOIINA KOHIICTIIIHIO
WHTOHHPYEMOT'0 MUPOOIIYIIICHUS aBTOPA, a TAKXKE AyX BPEMEHH M TUII XyJ0’KECTBEHHOTO CO3HAHUS KYJIbTY-
pbl. MHOI0ACIIEKTHOCTh M CIOYKHOCTh aHaJIM3a MOHATUS "3ByKOBOH 00pa3" 00ycloBMIIM W30paHHBIA METO-
JIOJIOTUYECKUM paKypc HcCienoBaHUs. MEXAUCIUIITIMHAPHBIA CUHTE3 KaK METOJI0JIOTMYECKUI MHCTPYMEHT
MMO3HAHMS HE TOJBKO PacIIUpseT "TePPUTOPHIO MCCACIOBaHM", HO U CIIOCOOCTBYET Pa3BUTHIO MHTErPAIIH-
OHHBIX TCHJCHIMI KOTHUTUBHOTO MY3bIKOBeJIeHHUs. L{enbIo cTaThu SBISIETCS pacKphITHE CrelH(DUKH 3BYKO-
Boro oOpa3a B KOHTEKCTE MEXIUCIHMIUIMHAPHOTO CHHTE3a KaK KYJIBTYpOJOTMYECKOro KOHIIENTa,
OTPaXkaroIlero 3BYKO-MY3bIKAJIbHOE CO3HAHHE IITOXH.

HecMmoTpst Ha 1OCTATOYHO MIMPOKOE UCTIOIB30BaHKE TIOHSTHUS 3BYKOBOTO 00pasa B HCKYCCTBOBEJICHHH,
000CHOBaHHUE €ro KOTHUTHBHOW CYIIHOCTH, CTPYKTYPHI U COJIEpKaHus ellie HeloCTaTOuHO nperncrasieHo. Cy-
IIECTBYET HECKOJIBKO HAMPABIICHUH UCCIEOBAHNH, B KOTOPHIX PACCMATPHUBAETCS €r0 Pa3IHUHbIe Ae)UHHIIIH,
Takue Kak "3BykooOpa3", "obOpa3 3By4anus". TepMuH "3BykooOpa3" MONMYyUYMII CTATyC HAYYHOH KATErOPUU B
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nuTepaTypoBeneHn, Tak, B auccepranusx A. Mancyposoii "[losTrka 3BykooOpa3oB B mupuke M. 0. Jlep-
MonToBa" (2004), K. IpsikoBoii "3BykooOpa3 B ipo3e E.W. 3aMsTrHa: K XapaKTepUCTHKE TBOPUECKON WHIUBH-
nyanpHoctd mmcatens” (2011) 3BykooOpa3 packpbiBaeTcss Kak '"(opma CIOBECHOrO BOCIPOU3BEICHUS
3BYKOBOTO OBITHS B XYJ0’)KECTBEHHOM IPOM3BEICHUH, 00aatomnias COOCTBEHHON CTPYKTYPOl U (PYHKIIMOHH-
pyroIias Kak OTHOCUTENFHO HE3aBHCUMOE, MOJIAIOIIEECS] YCIIOBHOMY BBIYJICHEHHIO 3BEHO B CTPYKTYpPE XY/I0-
sectBeHHoro memnoro" [7, 11]. Ilpu sToMm 3arparuBaroTcs GHI0coPpCKO-3CTETHISCKUE BOIPOCHI, CBA3aHHBIC C
MPOSIBJICHUEM B XYI0KECTBEHHON pPEU aBTOPCKOI'0 CO3HAHMSI Yepe3 CITIOCOOHOCTh "MBICIUTh 3ByKaMu'.

[Tonstre 0 "3ByKOBOM 00pa3e" B 3BYKOPEKHUCCYPE pa3pad0TaHO B CBS3H C OCMBICIICHHEM OCOOCHHO-
credl QyHKIMOHUPOBAHHS BBIPA3UTENBHBIX (PEUEBBIX, MY3BIKAIBHBIX, IIYMOBBIX) CPEIICTB B CTPYKTYypE pa-
IMo-, Telernepenayr, KAHOMGWIbMA WM CHEKTaKIs. DTOMY IIOCBSIIECHBI KOJUIGKTUBHBIE MOHOrpaduwu,
JIMCCEPTAIlMM U OTIENbHBIE HCCICOBAaHUS, Takue Kak "PoxkIeHune 3ByKoBoro obpasza. XymoxKecTBEHHbBIE
mpo0IeMbl 3BYKO3AIMCH B DKpaHHBIX MCKyccTBax W Ha paauo" (1985), "3Byk Kak 3pHUTeNbHAas accOlUaIUs
(3Bykopexuccypa)" I'. @panka (1993), "3pykoBas kapTuHa: 3amucKu 0 3ByKopexuccype" I'. Junora (2000).
B nuccepranmu "3BykoBoi 00pa3 B COBpEMEHHBIX My3bIKallbHBIX (hoHOrpamMmax” B. Illneikosa (2010) o6oc-
HOBaHO MPEAIOI0KEHNE O TOM, YTO 3BYKOBOM 00pa3 ecTh "WHPOPMAIMOHHBII MMOTOK, BCETAa MPUCYTCTBY-
o B (OHOrpaMMe W JAMOIIMKA CIYIIATEN0 BO3MOXKHOCTh ONPEACIUTH PsIJl MapamMeTpoB 3BYYaHUS
conepxkanus” [19, 9].

PackpbiTre noHATHS "3BYKOBOW 00pa3" B MY3BIKOBEJCHUHN CBS3aHO C OCMBICIICHUEM €ro Kak My3bl-
KaJIbHO-UCTIONHUTENbCKON KaTeropun. B ¢yHaaMentanbpHbIX nccnenoBanusx M. Jpyckuna, b. Acadbesa,
JI. Takkenst paccyXIeHHUs 0 3BYKOOOpa3e M3JI0KEHBI BO B3aMMOCBS3H C MPOIIeCCAMU OOHOBJICHUS XY I0KECT-
BEHHO-CTHJICBO MapajJIATMbl, BIUSIONIEH Ha popMUpOBaHNE MPUHIUIIOB (hakTypHOTro popMooOpazoBaHus 1
MIPENCTABICHUN O 3BYKOBOW MPUPOJIE U TPAKTOBKE UHCTPYMEHTA.

AKTYaNbHBIM JUIsSi COBPEMEHHBIX UCCIIEIOBATENCH CTAHOBUTCS BBISIBJICHUE WHIMBHYAIbHON TPAKTO-
BKH MHCTPYMEHTA, OTPa)KaroIlei TEXHOIOTHIO M METO/IBI OOHOBJIEHHSI €ro 3ByKOBOro o0nmka. PaznooOpasue
TeMOPOBBIX, APTUKYJISAIUOHHBIX U (DAKTYPHBIX PEIICHUH, ONMPEACISIONINX BHIPa3UTEIbHbBIC U H300pa3UTellb-
HbIE BO3MO)KHOCTH MHCTPYMEHTOB, TIPUBOJIMT K TIOSIBJICHUIO PA3IUYHBIX JeHUHUIINH, TAKHX KaK: "3BYKOBOH
obpa3 ¢oprenuano" (JI.I'akkens), "3BykoBoit o0pa3 mHcTpyMmeHnta" (O. IllepOatoBa), "Xym0KEeCTBEHHO-
akycTuueckuii oonuk nHcTpyMenTta" (A. Tumornenko), "obpa3 nacrpymenrta” (M. bamapoa), "akycrudec-
Kre 00pa3bl My3bIKaIbHBIX HHCTpYMeHToB" (K. MopenH).

B cBsi3u ¢ Bo3pacTaHueM HaydyHOTro MHTEpeca K MEXAWCIHUILNIMHAPHOMY CHHTE3y B UCCICIOBAHUU
A. BynerueBoit "3BykoBbie 00pa3sl rotuku" (2011) Ha mpUMepe OIMEpHOro KaHpa PacKpPhIBAIOTCS CEMaHTH-
YeCKHE CBSI3U TOTHYECKUX M HEOTOTHYECKUX 00pa30B B IUTEpAType, apXUTEKType B My3bike. KOMITIeKCHBIH
B3IJIS]] HA MEXKBHJIOBOE B3aMMOJICHCTBUE 3BYKOBBIX 00pa30B TOTHYECKOTO UCKYCCTBA IMOMOT HCCIIeIoBaTe-
JMBHHIIE BOCCO3/IaTh HE TOJBKO 3HAUCHHWE MY3BIKH, FOCIOACTBOBABIICH B €BPOMNEHCKOW KyIbTYpE B DIIOXY
CpenHeBeKOBbs, HO U MepeaaTh 3ByKOBYIO CPEIy, OKPYXKaBIIylo €. "OTa npyKeCTBEHHAs YeJIOBEKY 3BYKO-
Bas Cpena, OKpy>KaBIllasi ero KPYIJiblil rojl — TaKas e HelpeMeHHas YacTh CIIyXOBBIX BIIEYATICHUH roTHYEC-
KOM D110XH, KaK TPUTOPUAHCKHIA XOpall, KOJIOKOJIILHBIN 3BOH WM TPYOHBINH KIWY. Tenepb 3Ty €CTeCTBEHHYIO
Cpely 3aMeHusIa 3ByKoBas cuHTeTHKa..." [3, 11]. C oHOH CTOPOHBI, pOXKICHHE 3BYKOBOI0 00pa3a 00yCIIOB-
JIEHO pe(IIEKCUPYIOIINM 3BYKOBOCIIPHATHEM, OTPAYKAIOIINM CBOE0Opa3ue 3ByKOBOH Cpebl, C IPyroi — TBO-
PYECTBO HAXOOUTCS B MPSMOM 3aBUCHMOCTH OT COIMOKYJITYPHOTO KOHTEKCTa JIMOXH, B KOTOPOM MY3bIKa
CTaHOBUTCS BaYKHOH 4aCThIO 3BYKOBOI'O IIPOCTPAHCTBA MHUpa — IeNIoCTHOH "3ByKocdepbl” 3emin. Takum 00-
pa3oM, KpaTkuii 0030p Hay4yHOH JINTEPATyphl, a TAKKE SBOJIOLUS TPEACTABICHUN O crienu(uKe 3BYKOBOM
OpraHU3aIMy MY3bIKATBHBIX TIPOU3BEACHUI BHISBHIN HEOOXOIUMOCTh B 000CHOBaHWH 3BYKOOOpa3a Kak Ko-
THUTUBHOM KaTEropuu, OTPaXKaroOIIeH OHTOIOIMYECKHE aCTIeKThl 3BYKO-MY3bIKaIbHOTO CO3HAHMS ATTOXH.

"V Ka)xJ0ro BpeMEHH M KaXKIOH KynbTyphl, — mumeT E. AnapeeBa, cBOE 3BydaHuE — CBOE 3BYKOBOE
cojiepkaHue, 3ByKOBOH 00JHK, 3ByKoBas peanuzans” [2, 109]. Pa3purue My3biku Kak BU/Ia HCKYCCTBa He-
Pa3phIBHO CBSI3aHO C TIOMCKOM 3BYKOBBIX WJCH U CBSI3aHHBIX ¢ HUIMH MIPUHIIMIIOB OTOOpa CPENCTB BHIPa3MTe-
JBHOCTH, & TaKKe CIOCOOOB WX TMPOCTPAaHCTBEHHO-BPEMEHHOW opraHuzanuu. [Ipw 3TOM B MY3BIKaJIbHO-
KyJBTYPHOH cpeJie CKIIaIBIBACTCS eHOE MPENCTaBIeHHE 00 3ByKOBOM ITPOCTPAHCTBE MHUPA, UMEIOIIM MH-
POMOJIENTHPYIOIIee, CHMBOIMYECKOE M CEMAHTUIECKOE 3HaUCHUE.

Crnenuduka 38ykooOpa3a Kak KyJIbTypOJIOTHUECKOW KAaTErOpHH CBS3aHA C aHAIM30M TAaKUX TTOHSTHH,
Kak "3ByKoBas cpera', "3ByKOBOE IIPOCTPaHCTBO", "3BYKOBOM 00pa3 Mupa". ITO HEU30EKHO MPHBJICKAET B I10-
Jie UCCTICJIOBaHUSI M3BECTHBIC Hay4YHbIE (QHIOCOPCKO-KYIbTYPOJIOTHYESCKIE KOHIEIMA M KaTeropuu, TaKue
Kak "doHochepa", "kapTuHa mupa", "obOpa3 Mupa", 4TO SABISIETCS BEChMa MEPCICKTUBHBIM U BBIBOJUT HCCIIC-
JIOBaTeIIsl HA COBEPILICHHO MHOW KaueCTBEHHBIN YPOBEHb OCMBICIICHUS 3BYK00Opasa Kak (peHOMEHa KyJIbTYPBL.

[Tonstre "3ByKOBOI 00pa3 Mupa'" CTAHOBHUTCS OTPaKEHHUEM HJIEH MPOILIOro Ha HOBOM BUTKE MCTO-
pudeckoit cimpanu. B 3epkane Gpuioco)Cckoil peTpocieKTUBBl OHTOIOTHYECKOE PACCMOTPEHHUE MY3bIKA KaK
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o0paza MHUPOBOI TapMOHHWH, OTChUIAET K aHTHYHOMY y4eHuto o "rapmonuu cdep”. Unen [Iudaropa u ero
YYEHUKOB, X Pa3BUTHE B CPEAHEBEKOBBIX TpakTaTax bosuus, npemioKuBIIero pa3aeneHne My3bIKd Ha MU-
poByio (mundana), denoBeueckyto (humana) u mHCTpyMeHTaNBHYIO (instrumentalis), HAXOAAT UHTEpIIpETa-
nuio B Tpaktarax Amama u3 @ympma m k. [apauao (A.Jloces, JI. 3onraii, B. Illecrakos, A.Kitoe).
OOHOBIIEHHOE NCTONKOBAHUE MBICIIEH O MOJ00UN MY3BIKM TapMOHHM MUPA HAOIIOAaeTCsl TAaKXKe U B TEOPETH-
yeckoM Hacieauu ¢unocopor u yueHsix XVII — XVIII (M. Kemnepa, M., Mepcenna), XIX (M.Purrepa,
A.lllonenrayspa) u XX BB. (P.lLraitnep, A. ¢on Jlanre, A.Jloces, [I. 3onraii, B. Illecrakos, A.Kimoes, JI.
Beprep). B coBpeMeHHOM HUCTONKOBaHMHM MYy3bIKa HHTEpIpPETHpYyeTcss Kak "oOpas" MHUpOBOW TapMOHHUH
(A.KuroeB), cmbiciioBast Moaelb Mupa (A.AradoHOB), B KOTOPOH OTpaskaercsi BeCch "JTYXOBHBIH OpraHH3M
yenoBeka" (A. ¢on Jlanre). 3BykooOpa3 Kak eIMHCTBO 3BYKOOIYIICHUS M 3BYKOBOT'O BBIPayKEHHUS IIPE/ICTAB-
JICHUSI 0 MHPE OTPaXkaeT eAMHCTBO MUPOUYYBCTBOBAHHS WHIMBUIyyMa U colluyMma (HampuMep, B KOHIEMIIUU
I'. T'ageBa — "Kocmo-IIcuxo-Jloroc").

Paccyxnast o 3ByKOBOM ITPOCTPAHCTBE MUPA, HEOOXOAMMO YIIOMSIHYTh O TOM, YTO B XX BEKe IMpouc-
XO/ISIIAE U3MEHEHHS B CAMOCO3HAHHHU YEJIOBEKA, CBS3AHBI C Pa3BUTHEM KOHIEMIIUU HOOC(hEphl B KOHTEKCTE
O0IMX HAayYHBIX OTKPBITHI O 30HAJIBHOM CTPYKTYpe MiaHeTbl. CXOMHbIC KOHIIENTHI, TAKKUE KaK TexHocdepa,
anTpornocdepa, connochepa, romochepa, poHochepa ¢ pa3HbIX CTOPOH XaPaAKTEPU3YIOT COBPEMEHHYIO Hay-
YHYI0 KapTuHy Mupa. CorjlacHO JaHHOM KOHIEeNuuH, npemioxenHoil B 1927 r. D.Jlepya, I1. Telspom ne
[lapnenom u B. Bepnanckum, Hoochepa (0T rped. "noos" — pa3yM, 1yX) €CTh BBICIIAs CTaJHs pPa3BUTHSA OH-
ocdepsl 3emMii, pa3yMHO ynpaBisieMas: dyeiaoBeuecTBoM. ClrienoBaTelbHO, Hoocepa 3T0 YHUKaIbHAs U elu-
Has JUIs denoBedectBa "Mmbicisiias” obomouka 3emutn (I1.Tebtssp me Illapaen) [16], "mbicasmui miact"
anets! (B.Bepranckuit) [5], sHeprernyeckoe NpocTpaHCTBO, B KOTOPOM XapaKkTep B3aUMOJAEHCTBUS 00IIIe-
CTBa M MPHUPOJBI ONPEAESeTCs BIUSIHUEM YEIOBEUECKON AESITEIbHOCTH M pazyma. OJHAKO MyTH HAyYHBIX
OTKPBITHI BETMKUX YYEHBIX HE3aBHCHUMBI, HO B KOHYCHOM HUTOT'€ CXOKH B CBOMX BBHIBOJIAX.

Tak, B cO3aHUM KOHIIEMIUN Hooc(hepbl BHIHEHIINN TPENCTaBUTENh TEOJOrHUYecKoi (umocopuu
XX cronerust Mapu Xoszed IIbep Teitsp ne Lapnen (1885-1955) ucxoann u3 npuHOMNa "BHYTPEHHETO BU-
nenus" BeeneHHoi, mpoHu3aHHOi borom, Grmaromaps KOTOpOMY CTaHOBHTCS BO3MOXKHBIM CJIBIIIATD M OILY-
math boxecTBeHHYIO cpeay BO B3aUMOCBA3H MPUPOIHBIX M CBEPXMPUPOAHBIX siBieHU: "Hama gyxoBHas
CYIIHOCTh HEMIPEPHIBHO MUTACTCSl OECYMCICHHBIMU SHEPTHAMH YyBCTBeHHOTrO Mupa" [16, 26]. "B kaxmoM u3
Hac, — rutreT [1. Teitsap ne Hlapnen, — maTepuanbHO OTpaXkaercs 4acTulla Beeil MupoBoit uctopun" [16, 27].
"UyBCTBEHHBI MUP 3aTOIUISIET HAC CBOMMHU OOraTCTBAaMH — MUTAHUEM JUTS Tela W MUIIEH JUIs 1i1a3, TapMo-
HUell 3BYKOB M TIOJTHOTOM cep/iia, He3HAKOMBIMH SIBJICHUSMHU U HOBBIMH MCTHHAMH; BCE 3TH COKPOBHILA, BCE
3TH CUTHAJIBI, BCE 3TH MPU3BIBBI, HIYIIHE CO BCEX YETHIPEX CTOPOH CBETA, €KECEKYHIHO MPOXOIAT uepe3
Halle co3Hanue. <...> Bce, 4TO Teno yenoBeka BOCIPHHSIIO U HAYalo nepepadaThiBaTh, AyIa JOHKHA BO3-
BBICUTH B TBOpUeckoM akte [IpoBumenus" [16].

BoxxecrBennas cpena, i "cpena boxxecTBeHHOro mpucyTcTBUsA", 00Naatoas TpaHCIICHICHTHOH,
BceoObeMIIeMOH, 0e3MepHOH, BCEMTPOHHUIIAEMON M KOHBEPTEHTHOW CYNIHOCTHIO, OTKPBIBAETCSl YENOBEKY B
peaybHO OIYTUMOM M OCSI3a€MOM BOCTIPHUATHU ObITHH. OHO HAYWHAETCS C TOrO MOMEHTA, KOrja "deoBek,
BIPYT OCO3HAET, YTO CTaJ CIIOCOOHBIM K HEKOEMY BOCIIPHATHIO BOXXECTBEHHOTr0, pa3iIMTOro MoBciony', Ha-
YHHAIOIIErocs ¢ "HEMOBTOPHMOTO MPHU3BYKa, KOTOPBIK oOpeTalia BCSIKasi TApMOHUS, ¢ KAKOTO-TO CMYTHOTO
CBEUEHUSI, UCXOIUBIIEro OT Beero npekpacHoro" [16, 102]. Ho uctunnoe Bocnpusitiue boxectsennoro Bee-
MPHUCYTCTBHS — 3TO 0COOBIN "pOJ BUJICHHS, OILYIIeHUA", "poa MHTYHIIUK", YJIaBIHBaONIel HEKOTOPBIC BbI-
crree cBoiicTBa nmpenmeroB [16, 105].

Hcxons w3 mpencraBieHnit 0o eqUHOM "KocMoreHese" Kak BCeoOmel COBOKYIHOCTH KOCMHYECKHX
MPOIIECCOB, B KOTOPOM JaKe MaJiellias MOJIeKylia CyIIECTBYET B HEOOpaTHMOW B3aMMOCBS3H CO BCEM CY-
M, 1. Teitstp ne Hlapaen npeanonoxuin: "[logo0HO ToMy, Kak B Henpax bokecTBEHHON cpebl BCE MPOU-
3BOJIMMBIE 3BYKH CIIMBAIOTCA, HE CMEMMBasch B eAuHylo HoTy, KoTopas AOMHHHpPYET HaJ BCEMHU
OCTaJbHBIMH, MOAJEPKUBas UX (3TO, HECOMHEHHO, Ta aHTeNIbCKasi HOTa, YTO 3aBOpOXKuia cB. DpaHIKCcKa),
TaK U BCE CUJIBI AyIIM HAYMHAIOT PE30HUPOBATh, OTBEYAs HA 3TOT MPHU3BIB, U UX MHOTOYHCIICHHbIE TOHA, B
CBOIO OYepelb, CKJIaJBIBAIOTCS B HECKA3aHHO MPOCTOE 3ByYaHHe, B KOTOPOM 3apOKIal0TCs, HCUE3al0T, Iepe-
JUBAIOTCS COOOpPa3HO BPEMEHU U OOCTOSATENLCTBAM BCE JYXOBHBIC OTTEHKH JIIOOBH W PacCyIUTEIbHOCTH,
MBUIKOCTH M CIIOKOMCTBHSI, yPAaBHOBEUIEHHOCTH W BOCTOpPra, CTPAacTy M 0e3pa3nuyus, o0naJaHus OTpelIeH-
HOCTH, TIOKOSI ¥ JIBMJKEGHHSI — OECUMCIICHHBIE BO3MO)KHOCTH HEMOBTOPHMBIX M HEBBIPA3UMBIX BHYTPEHHHX
coctostHuit" [16, 92]. TlogBoAsS HTOT CBOUM pacCyKACHUSAM, GHIIOcO(d BHICKA3bIBAET MBICIB O TOM, 4TO "Cy-
np0a MUpa B CAMOM YellOBeKe'", TI03TOMY HOBBIC OTKPBITHS, H300pPETEHUS YEllOBEYECTBA, a TaKXKe Jpyrue
COIMANIbHO-9KOHOMHYECKHE (HaKTOPBI CIIOCOOCTBOBAI M3MEHEHUIO THIIA 3BYKOBOT'O BOCHPHUSTHS M 00pa3a
MBIIUICHUS JIFOCH: "3eMls, IpIMAIIas 3aBoJaMu. 3eMJls, TpEeMellymas aeiaMu. 3emiis, BAOpHpYomas cotT-
HSIMH HOBBIX pajidaiiiii. DTOT BEJIMKHIA OPraHW3M B KOHEYHOM CHUETE YKHMBET JIMIIb Ui HOBOH IIylH U OJia-
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rogaps ei. <...> B HacTOSIIMI MOMEHT MBI MTEPEKHUBAEM TIEPHO U3MEHEHHS dPbI, YTO TIOBJIEKIIO H U3MEHe-
Hue Mbiciu" [16, 327]. Takum o0pa3oM, YUSHBIH CTPEMHUIICS PACKPBITh SBOIIOIMOHHYIO MK BOCX OXKICHHS
YeNOBEYCCTBA K CAMOCO3HAHUIO, B PE3yIbTATE Yero "MBICIb CITYKUT ero mepuiom" [16, 332-333].

C TedeHreM BpeMEHH B HAYYHBIX TPYHax, MOCBAIICHHBIX aHAJIM3Y U KPUTHUKE COBPEMEHHOCTH BCE Yalle
MOXKHO BCTPETHTB PACCYXKIIEHUsI TI0 TTOBOJY U3MEHHBIIEHCS CIIOCOOHOCTH JIFO/ICH BOCIIPUHUMATH, HHTEPIPETH-
poBaTh W IepenaBaTh 3ByKoByr0 UH(GopMarmio. C pa3BUTHEM CpPEICTB MacCOBOW KOMMYHHUKAIIUH B XYIOXKECT-
BEHHOM KOHTEKCTE COBPEMEHHOW OJIOXM OJHOBPEMEHHO COCYIIECTBYIOT M B3aHMMHO JIOTIOJHSIOT 3BYKH
Pa3IMYHOro MporucxoxkeHus. COOTBETCTBEHHO 3BYKOBOW MHP MY3BIKH OOpeTaeT UHbIEC YCIIOBUS 3Bydallel cpe-
Ipl. B pesynbraTe Bo3HMKaeT (peHOMEH HOBOW MHTEPIIPETALINH 3ByUallell peaJbHOCTH KaK 0co00# perpe3eHTa-
IIUH KapTUHBI MUPa TIOCPEICTBOM TAKOTO CEMAaHTHYECKOr0 KOMITOHEHTa, Kak 3ByK. Kynsryponor [Ix. Muxaiino
paccMaTpuBacT 3BYK Kak 'CaMO0CTaTOYHOE sIBJICHHE, BOILIOIIAIOIEE B ceOe T100aIbHO-KYIbTYPHBIC, IIUBHUIIH-
3aI[MOHHBIE M ATHOHAIIMOHANTbHBIE ocooeHHOCTH" [10, 107]. B KOMMYHUKaTUBHOM MPOCTPAHCTBE HH(POPMAITOH-
HOro oOIecTBa 3BYK CTAHOBHUTCS TJIaBHBIM CHMBOJIOM KYJBTYPbI, HOcUTeleM cMbicia. OH anemmpyer K
TTyOUHHBIM TUIACTaM HAIIEro CO3HAHMSI, BOOOPaKEHMSI, dKM3HEHHOTO U TyXOBHOT'O OIBITA.

OcMBbIcTIeHnEe MEPOBOTO 3BYKOBOTO TIPOCTPAHCTBA KaK HAy4YHAas MMpoOjeMa CBS3aHa C UMEHEM BhIJa-
torierocst My3bikoBena M.E.Tapakanosa, coznarens koHuenmuu "rnodansHol Gporocdepst 3emin" — 3ByKO-
BOW cpelbl OOMTaHWs 4YelOBeKa W coluyMa, BbIBUHYTOH MM B 1980-e¢ romel. Teopus ¢onochepsl,
BBIIIIE/IIAST U3 TEOPHH HOOC(Ephl, 00bEANHNIIA MY3bIKOBEICHHE B PA3HBIX aCMEKTaX — TEOPETHYECKOM, HC-
TOPUYECKOM, (PHIIOCOPCKOM, KyIbTYPOJIOTHUECKOM M COLIMOTIOTHYECKOM [8].

Wnen M.E.TapakaHoBa BrepBbie ObUIM onyOnukoBanbl B xkypHaie "Kypbep FOHECKO" B 1986 r.
[13]. ®oHochepa, kak "BaxkHAsI, OpraHUYecKast 4acTh Hooc(hepsl, sIBIsieTCs "' COIMATBHO-TTPUPOIHON 1IENTOCT-
HOCTBIO, HaXOJsIeH BhIPAXKEHHE B CTPYKTYPHO-OPTaHU30BAHHBIX 3BYKOBBIX KOJEOaHMSIX B UX aKycTHYec-
KO, HEMOCPEJCTBEHHO BOCIpPUHMMAaeMOH ¢opMe U B (opMe HECHBIIIMMOW, TJie 3BYKOBbIC KolieOaHUs
peoOpa3oBaHbl, MOAYJIUPOBAHBI B PaAMOM3Iy4YCHUA" B BUJC "'3aKOJIUPOBAHHBIX MY3bIKAJIbHBIX 3BYyJaHHN""
[14, 76-77]. OH cuMTaj, 4TO My3bIKa SABJISACTCS "HAHOONEE CIOKHON U CTPYKTYPHO OpraHU30BaHHOHN 4acThIO
3BYKOBOM cpenbl” — poHOChEephl, KOTOpasi TpAKTyeTcs Kak 3ByKoBo (hoH 3emit, ""co3maBaeMblii Iie/ieHanpa-
BIICHHO B pEUEBOI U MY3bIKaJIbHOM nesTenpHocTH Ttoneit” [14, 284]. CrnenoBaTenbHO, 3ByJaliee MpocTpaHc-
TBO 3eMJIM OTpPakaeT [IMBHIM3AIMOHHYIO CIIEU(PUKY K MAKPOKOCM OBITHSI.

Ho Bo3HHKaeT Bompoc: Bce T 3BYKH OTHOCSTCS K (hoHOChEpe 3eMII KaK CTPYKTYPHOMY SJIEMEHTY
KocMoca, ympasiisieMoro yenoBedeckum pazymom? [lo muenuto E.M.TapakaHOBOM, 3BYyKH U ITyMBI pa3jiny-
HOT'O POJIa MOTYT OTHOCHUTBCS K (JOHOC(Epe JIUIIb C TOTO MOMEHTA, KOTr/ia OHH OyJIyT OCO3HAHBI YEJIOBEKOM
KaKk My3bIKa, T.C. MPEACTaBJICHBl B BHJEC "PUTMUYECKH OPTaHW30BAHHBIX U YIIOPSJAOYEHHBIX BHOpALUAX H
BOJTHAX, MPOOYKIAIOIIUX dcTeTndeckue yyBcTBa” [15, 40]. B cBs3u ¢ 3TUM B 3ByKOBOM MHUPE COBPEMEHHOC-
TH aKTyaJu3Hpyercsi MpOoOJIeMbl 3KOJIOTHU KYJIBTYPhl U SKOJOTHU 3BYKA, "3arps3HEHUs 3BYKOBOU cpernbl”,
MPHUCYTCTBHS B Hell "OECIOJIe3HBIX 3BYKOB", IOCKOJBKY BO3/IEHCTBUE MACCOBOM KyIbTYPhl Ha MY3bIKaJbHOE
CO3HAHUE JFOJICH OBLTO YrpOXKAIONIMM 10 OTHOIICHHIO K JYXOBHBIM IICHHOCTSIM DJIUTAPHOTO UCKyccTBa. [1o-
stomy M.E.TapakaHoB cunTan CBOMM JOJITOM YCHJIUTh ITO3UIUHU B (DOHOC(EPE MY3bIKH, TPEOYIOIIeH ri1y0o-
KOT0, WHTEIUICKTYaJbHOTO BCIYIIMBAHHUA. B 3TOM 1laHe My3BIKOBElla WHTEPECOBAIIO TBOPYECTBO
B.ApremoBa, H.KapernukoBa, K.Kapaesa, C.Cnonumckoro b.Tumenko u np. Mccnenoatens mog4epKkruBa
BO3/IeiicTBHE My3bIkH BarHepa Ha uckaHus KoMrmo3uTopoB XX Beka B cepe uncroro, "abcoaroTHOr0" 3By-
KoTBOpuecTBa [12].

B konne XX Beka B I'yMaHHTapHBIX HayKax HaOIogaeTcs YCHIICHHE WHTEIEKTYalbHO-TyXOBHOM
3HaYMMOCTH "3BYKOBOTO MHpa', OTPaXKAOIIEro XapakTepHbIe MPU3HAKU KyJIbTypHOH cpenbl. [1omo0HbI To-
JIXOJ] TIPAaBOMEPEH B OTHOIIICHHH K JTFOOBIM 3BYKOBBIM COOBITHSM (TIPUPOITHBIM M HCKYCCTBEHHBIM) KaK 4aCTH
"3gykoBoro napamadra” (tepmud H.JI. Banuna, cpopmynupoBanHsiii B 1986 1. [4]) B HAIMOHAIEHOM U MU-
POBOM HacJeIUH KyJIbTYpPhl. 3BYK SIBJISIETCS "MapKepOM KYJIBTYPHOTO U MPHUPOJHOTO MPOCTPAHCTBA, TTOCKO-
JBKY €r0 BOCIPHITHE M BOCIPOH3BENEHHE — "HEe CBOOOTHO OT KYJIBTYPHOH MPEIB3STOCTH, U MO3TOMY OH
SIBJIAETCSI OTHUM U3 CYIIECTBEHHBIX KOMIIOHEHTOB, "OKpAIIMBAIOIMNX ", CTPYKTYPUPYIOIUX ¥ MHAWBUIyaTH-
3UPYIOMINX MPAKTHYECKN KaXKABIH KynbTypHbIH tanamadt” [2, 105]. B cBs3u ¢ atm porOoChepy kak yactb
Hoochepbl MOXKHO TH(PepeHIIUPOBAHO pacCMaTPUBATh HAa PAa3IMYHBIX YPOBHSAX: OT MaKpoMacmradoB (co-
UOKYJIBTYPHAsI cpena) Jo MUKpomacmTaboB ("mHIuBHAYyanbHas GoHocdepa") [15, 39]. B coBpemeHHBIX
KyJBTYPOJIOTHYECKUX HCCIIEAOBAHMIX KYJIbTYPOIOTHYECKHI TEPMHH "3BYKOBOE MPOCTPAHCTBO" oOpen He-
CKOJIBKO 3HAYECHHM.

1. 3ByKOBOE MPOCTPAHCTBO ATHOKYJIBTYPBI — 3TO COCTABHOM KOMIIOHEHT KYJIbTypHOro NaHamadra,
XapaKTepu3YIOIINH JIOKabHYI0 "3ByKOBYIO cpeny obutanus" (M.E.TapakanoB), koTopasi copMupoBasiach
B ONpPEIENICHHOM BPEMEHH U TIPOCTPAHCTBE B CBA3U C TeOrpauecKuM MOJIOKEHUEM U STHUIECKUM CBOEO0-
pasueM. 3ByKOBO# JaHAMAa]T, OTHOCAIIHICS, KaK U (OIBKIIOP, K SBJICHHUSIM YCTHOH KyJIbTYPHI, "CKIIaJbIBac-
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TCS €CTECTBEHHO, MOCTENEHHO, pa3BUBAETCsl BO BPEMEHH, BOCIIPUHUMAETCS CIIYXOM, OH HE UMEET OJHOr0
aBTOpa, CTPYKTYPUPOBAH COIMAIBFHO M TEPPUTOPUAIBEHO, B €ro ()OPMUPOBAHWU MPUHUMAIOT YYaCTHE BCE
wieHsl conuyma' [2, 106].

2. 3BYKOBO€ IPOCTPAHCTBO XYAO0’KECTBEHHBIX MPOU3BENEHUI — 3TO "WHAMBHUAYaATbHBIA 3BYKOBOU
nanamadT", cBA3bIBaONMHA (peHOMEH 3ByYaHHS C CEMAaHTHYECKHUM HAIOIHEHUEM XYI0KECTBEHHOI'O TEKCTa.
3ByKOBOH NaHAmAadT XyI0KECTBEHHBIX MPOU3BEICHUN HHTETPUPYET ONpeeicHHbIE 3ByKOOOPaskl, CIOXKHU-
BIIIMECS] M YCTOSIBIIIMECS] B COIIMOKYIBTYpHOU cpene. Hampumep, 3ByK KOJIOKOJIa, WK TPyOHOTO Tiaca, dhop-
MUPYIOIFE B TPATUIMOHHONW KyIbTYpe CIAaBSH CaKpaJbHYI0 CHMBOJIMKY, HPHOOPETAIOT 3Ha4YeHHE
"TOMHHHUPYIOIINX 3BYKOBBIE MapKEPOB ATHOKYJIBTYpHOTrO cBoeoOpasus” [2, 112]. KonokonsHas CHMBONHKA
nponoibkaeT (QYHKIHOHHPOBATH W B KadeCTBE MCTOPHUKO-KYJIBTYpPHOrO o0pa3a B XYyIIOXKECTBEHHO-
aKyCTUYECKOM IIPOCTPAHCTBE U MY3BIKAJIbHBIX MPOU3BEICHUH.

3BYKOBOH 00pa3 myTeM CO3JaHUs aJeKBaTHOW (POPMBI 3BYKOBOT'O BBIPKEHHSI PEMPE3CHTHPYET CO-
LMO- ¥ STHOKYJIbTYpHOE Hacllefne, CIY>KUT MEXaHU3MOM €ro PeTpaHCIsAIUN U HHTeprperaund. [loaTomy B
3ByKOOOpa3e Bcerja MpUCyTCTBYIOT JIBE CTOPOHBI — BHYTPEHHSS (CopepiKaTeNbHas) M BHEIIHSS (penpe3eH-
TalOHHAs1). BHEIHSAA cTOpOHA IEMOHCTPUPYET 3BYKOBOH OOJIMK MPOU3BEICHHN Yepe3 OTHOIICHUE CYyOheK-
Ta K 3BYKY W 3By4YallldM OOBEKTAM OKpPYKaIOIIero MHpa. BHYTpEHHsISI CTOpOHA TMO3BOJISICT MOTPY3HUTCS B
3BYKOBYIO aTMoc(epy, CO3Jarolyto EIOCTHBIA 00pa3 CIOBIIMMOro Mupa. Tak, n3ydasi 3ByKoBOW JaHmmagdT
MY3BIKaJIbHBIX MPOW3BEICHHI OMpENeIeHHOTO 3THOCA, MBIl OCBAaUBaeM HE TOJIBKO TyXOBHBIE, KYJIbTYpHbIE U
HaIlMOHAJbHBIE IIEHHOCTH HApO/a, HO U BBISBIISEM CIIOCOO MBIIUIEHUS, MUPOBOCTIPUATHS JTMYHOCTH WM Ha-
pona, T.e. popMHpYeM 3BYKOBOH 00pa3 My3bIKaJIbHOI'O OBITHSI.

Oxpy>karomasi JIeCTBUTENILHOCTh HATIONHEHA 3ByKamH. KaxJplil 3ByK Kak (u3uUeckuii (PeHOMEH
CBSI3aH CO BCEMH TPOIIeCCaMU pa3BUTHsI BceneHHOH, IBONIONKEH YelIoBeKa B KOHTEKCTE reo- U OHOmpoliec-
cOB Ha Hamel manere. [1o cyTH 03BYYEHHOCTh JKU3HEHHOTO MPOCTPAHCTBAa Oe3rpaHMYHA, TIO3TOMY 3BYK
SBIIsieTCS. MH(POPMAIIMOHHO HACBIIICHHBIM 3JIEMEHTOM OBITHSI, 3aKOIUPOBAHHBIM CHTHajioM. [locpencTBom
3BYKOB 4eJIOBEK MOTy4aeT HHOOPMAIIHIO O COCTOSHHUH MOTO/IbI, O CMEHE TPUPOIHBIX SBIICHUH, OMACHOCTSIX
HEOXKHJAHHOCTAX. B My3bIKalbHOM HCKYCCTBE B 3BYKOBOH (pOpME BOIUIOIIAIOTCS PAa3HOTO POja SBICHUS U
COOBITHA. My3BIKaJIBHBIA TOH — 3TO HE MPOCTO CTPYKTYPHBIH AIEMEHT MY3BIKAJILHOTO sI3bIKa, HO 1 WH(OP-
MAaIlMOHHO-XYA0KECTBEHHBIN KO/, TJIaBHbIN 3JIEMEHT 3BYKOBOW KapTHHBI MUPA.

KapTtrna mupa Kak cMBICIOBOH 00pa3 IEeNoCTHA W OJHOBPEMEHHO MepapXHyHa, TIOCKOIbKY Cojep-
KUT, 110 MHEHHIO T.A.POCTOBIIEBOH, YeThIpE TOPHU3OHTA MPOCTPAHCTBEHHO-BPEMEHHOT'O CYIIECTBOBAHMUSI:
TpaHCIeHCHTAIbHO-CTPYKTYPHBIH, 3HAKOBO-CUMBOJIHNYECKHUN, aKCHO-MEHTAIbHbIN, TOPU30HT JIUYHOCTHOTO
ObrTust cozHanus [11]. 3BykoBoli 00pa3 Takxke BbIpaxkaeT (pOpMBI M MEXaHH3MBI JYXOBHOW AEATEIBHOCTU
YeloBeKa B coluyMme, GOpMUPYET CHCTEMY LIEHHOCTEH KyJIbTYPhl HCXO/s M3 YCTAHOBOK MUPOIIOHMMAHUS U
MupoBoctpusaTisi. OH OTpa)kaeT He TONBKO 0OBEKTHBHYIO 3BYKOBYIO HH(POPMAIIUIO 00 OKpYKaloIIeM MHpE,
HO TaKXe CyObEKTHBHO IepeaaeT ero oopa3s uepe3 3BYKOBOCIPHUATHE JTUYHOCTH. 3BYKOBOW 00pa3 mupa, 0y-
IYYH 9YyTKUM HUHIUKATOPOM M3MEHSIOIIEHCS MBICIH YeIOBEKa, SABIIAETCS 3BYKOBBIM IMOPTPETOM KYJIBTYpPHI U
IUBIIIM3AIMHA. B HeM oTpakeHbl Bce WHAWBUAyalbHbIE OCOOCHHOCTH TBOPYECKOTO MBIIUICHHS aBTOpa B
CTHUJICBOM KOHTEKCTe 31oXH. Ho Bcerna mu 3ByKOBO# 00pa3 MUpa ocTaeTcs eAWHBIM JUTS BCEX MHIUBUIYY-
MoB? OTBET Ha 3TO BOIPOC MpeAroaraet o0palieHue K COBpEMEHHOMY OITBITY MY3bIKATBHOW KYJIbTYPHI.

HeObiBanplii BCIUTECK TBOPUYECKMX HIEH, pazHOOOpa3ne HOBATOPCKHX PEHICHUI M DKCIIEPUMEHTOB,
OTPaKAIOIIUX TUIEPUHANBUIYaTN3M MBIIUIEHNS COBPEMEHHBIX KOMIIO3UTOPOB M HCIIONHUTENEH, CBUIETE-
JBCTBYIOT O CO3JaHUH HOBOTO MY3BIKaJIbHOro Mupa. C MOsABIEHHE aBaHTapJAHOTO BEKTOpPa B UCKYCCTBE pac-
HIIUPIINCh BO3MOXXHOCTH 3BYKOBOCTIPHSITHS — "CIBIIIAHHUS MHUpPA" M €ro 3BYKOIPOMYIIUPOBAHHUE, KOTOPOE
BBI3BAIO OOHOBIICHHE CPEJICTB BBIPA3UTENFHOCTH, TEXHUK MUChMa U MPUHITUIIOB UCTIONHUTENBCKOW HHTEPII-
peranuu. 1To MEHeHHI0 B. X0510110BO#, B COBPEMEHHOM MY3BIKO3HAHUU aKTyaJIM3UPYETCSl U3YyYEHHE HOBOIO
"omrymieHus 38yKa" B KOMIIO3UTOPCKOM, MCIIOMHUTENBCKOM M CIIYIIATEHCKOM BOCTIPUSATHH, "KOTAa MY3bI-
KaJIbHOE 3HAYCHHE COMUIOCH B HeM camom" [18, 16].

Tpancdopmariysi 3ByKOBOTO MPOCTPAHCTBA MY3bIKaJIbHBIX NPOU3BEICHUI CBUICTENBCTBYET O Tepe-
OpPHEHTAIINN 3BYKO-MY3BbIKAIbHOTO MBIIIJICHHS 31I0XH — CTPEMJICHHE BBIPA3UTh UJICI0 CAMOIIEHHOCTH 3ByKa U
3BYYaHHs KaK TaKOBOI'O, OYHIIIEHHOTO OT BCAKOTO BHEMY3BIKAJILHOTO CMBICTA. MHOTHE KOMIIO3UTOPHI COWITH
BO3MOXXHBIM HCIIOJIb30BaHUE Pa3HOOOPA3HBIX 3BYKOB (MY3BIKAIBHBIX, IIIyMOBBIX, PEUEBHIX) B JHOOOWH KOM-
OMHALIMHU U MOCJIEA0BATEIBHOCTH, T.€. CTPEMHUIIMCH MTO3BOJIMTh 3ByKaM "ObITh ITpocTo 3Bykamu" [9, 206]. Oto
3HAYUTENBHO PACIIUPUIIO BBIPA3UTEIbHBIE BO3SMOXKHOCTH MY3bIKaIbHBIX MHCTPYMEHTOB (KaK TPaIUIIMOHHBIX
aKaJeMHUYecKUX, TaK U IPEBHUX, BOIIJIOUIAIOIINX apXauuecKoe 3BydaHHe MPOIUIOro), YCHINIO SKCIepUMEH-
TaJbHbIE TIOWCKHU 3JIEKTPOHHBIX, KOMIBIOTEPU3HPOBAHHBIX, CHHTETHMYeCKHMX 3ByKoB. H. I'epacumona-
[epcupackast cuuTaer, 4To B HOBOM 3BYKOBOM MaTephasie, COTKAHHBIM U3 UCKYCCTBEHHOTO WU TpaHchop-
MHUPOBAHHOTO 3BYKa, IIIyMa W BBICTYIAIOIIUM KaK MeTadopa, OTpa)kaeTcss CMEIIeHHE BHUMAHUS C 3éMHOTO
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MHpa, B IEHTPE KOTOPOT0 HAXOAMTCS YeloBeK, Ha mpezcTaBieHne o Mupozganuu. "CoBpeMeHHas My3bIKa
oTpakaeT HOBOE TOHMMaHue MUpO3/1aHua — KaK MHOTOYPOBHEBOI'O €IMHCTBA. MeraypoBeHb BBICIIEH 1L1e10-
CTHOCTH MOKET OBITh BOCCO3/[aH TOJIBKO OMOCPEIOBaHHO, B BUjae uieci beckoneunoctn n Beunoctu. Hik-
HUH ypOBEHb — MHKPOMHPA, DJIEMEHTAPHBIX YACTHI[ — OCMBICIIHBAETCA 4depe3 Meradopbl MPUHIUIOB H
3aKOHOB. U BBICIIN, 1 HU3IINI YPOBHH SBISIOTCA cepoil HAyYHOTO 3HAHUS, OHU ITOCTUTAIOTCS MHTYUTUB-
HO, Onaromapst paboTe BooOpaXkeHHs — uepes crnennduueckue o0passl. DTH MPEACTABICHUS BOSHUKAIOT IPU
CIIyIIaHUH, 3aTeM "cBepThIBaloTCA" B 3HaKU" [6].

JlaHHbIe paccyxeHust 00 H3MEHEHUH XYI0)KECTBEHHOTO CO3HAHUS COBPEMEHHOW KyJIbTYpPhI CBHUJIC-
TENBCTBYIOT O (POPMHUPOBAHMM HOBOM KOHIICHIIMH 3BYKOBOTO oOpa3za Mmupa Kak auddepeHnmpoBaHHOrO
€IMHCTBAa Pa3HOOOPa3HBIX 3BYKOOOPA30B, MEPEJAONIUX C TOMOIIBI0 HHIWBHIYaTbHO-CTHIICBBIX CPEICTB
3BYKOOINIYILIEHUE COBPEMEHHOMN AIOXH.

[IpoBenenHblil aHANKM3 3ByKOOOpa3a B Pa3lUYHBIX JUCKypcaX, 3aBEpIIMM BBIBOJAMH, TOATBEPXK/Ia-
IONIMMH YHUBEPCAIBHYIO CYIITHOCTH STOM KAaTErOpuH ¢ y4eToM e€ My3bIKaJbHOM crienn(uKy.

1. 3BykooOpa3 kak ¢unocodckoe moHaTre (¢ MO3UIUHA OHTOJIOTUU U METa(PU3UKH) — 3TO JyXOBHAs
(dhopma Mmo3HaHUS U OTPAKEHUS JISHCTBUTENBHOCTH, PACKPBIBAOIIAsI CMBICIIOBYIO MOJICITb MHpA.

2. 3BykooOpa3 Kak KyJbTypOJOTHUECKHH KOHIIENT YKa3bIBaeT Ha HCTOPUKO-KYIBTYPHBIN (PeHOMEH,
MPHUCYIIHIA 3BYKOBOH cpelie ToXH (3BYKOBOW MaHIMAPT KYIbTYpPhI) U OTPAXKAIOIIMA THI XyI0KECTBEHHOTO
CO3HaHUs €€ TBOPLOB.

3. 3ByKooOpa3 B My3bIKQJIbHOM TBOPYECTBE — IIEJIOCTHBIH CMBICI: €T0 POXKICHUE B KOMITO3UTOPC-
KOM CO3HaHHH M BOCCO3JIaHUE B HCIIOMHUTENBCKOM MPOLIECCE U CITYIIATENTbCKOM BOCIIPHSITHH.

4. 3BykooOpa3 B acleKTe CEMHOTHKH — 3TO CTPYKTYPUPOBAHHBIH M 3a()MKCUPOBAHHBIA TEKCT C
aKyCTUYECKHMH, CEMAaHTHYECKIMH U KOMMYHUKAaTHBHBIMH MTapaMeTpaMU 3BYYaHHUSL.

Takum 00pa3oM, 3BYKOBOM 00pa3 Kak yCTOsBIIasCs (HO TOKa €lle HeJO0CTaTOYHO M3yueHHas) KarTe-
TOpHUsl MY3BIKJILHOTO TBOPYECTBA W MBIIUICHUS — 3TO XyJ0KECTBEHHO-WH(POPMAIMOHHBINA "Kon" Mpon3Be-
JICHWsI, B KOTOPOM B CBEPHYTOM BHJIE COJICPXKHUTCS 00pa3 YeloBeKa W €ro UCTOPUYECKOr0 BPEMEHH B
MIPOCTPAHCTBE 3BYYAIIEro ObITHS. B KaXkIol COLMOKYJIBTYpHOH cpeie (GopMHUPYeTCsi CBOM 3BYKOBOM 00Opa3
KaK CMBICIIOBasg MOZAEIh MUpPa, KOTOpas SIBJIAETCS NCTOPUUECKH CIIOKUBIIEHWCS MOAENBIO 3ByKOBOHM pemnpese-
HTAIlMU XYJI0KECTBEHHON KapTHHBI MHpa (LIETOCTHBIN CMBICIIO00pa3 KyIbTYphl), GOpMUpYIOLIHIics Mo BO-
3/IEMCTBUEM COIMOKYIILTYPHBIH CPEbl B CIOCOOO0B MY3bIKAJIbHOTO MBIIUICHHS WHIAUBUIOB.
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