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ETHOCEMIOTHKA TA N1YXOBHA PYKOIIMCHA CITAJHIMHA
YKPAIHM - I'PELIL. METOAU JOCJIIIKEHHSA 3HAKIB-CUMBOJIIB ¥
OPHAMEHTAJIbHIV KHUKKOBII MIHIATIOPI

B crarri HaBoAWTBCS METONWKA JOCTIKEHHS Ta BHSBJICHHS CJIOB’SIHCHKMX (YKpaiHCBKHMX) PYKOIHUCIB 3
3araJbHOI0 MacHUBY PYKOITUCHOI crammuHd Ykpainu Ta ['perii. Jlo JOCATHEHHS pe3yabTaTiB JOCITIHKEHHS 3aydeHO
€THOCEMIOTUYHUI METO]] Yepe3 30BHIIIHE 0(POPMIICHHS PYKOIIUCIB 3a JOIIOMOTOI0 OPHAMEHTAIILHOTO YKUBOITUCY.

Kniouosi cnosa: erHOCeMioTHKa, OpPHAMEHTAJIbHUI J>KHUBOITUC, €THIYHWH, XPOHOJIOTIYHHNA Ta i€papXidHUM
HAIPSIMA JIOCITiPKEHHSI.

Tepewenxo-Kaiioan Jlunus Bnaoumuposna, ranouoam uckyccmeogeoenus, O0oyenm, OOKMOPAHMm
Hayuonanenoti akademuu pyKogoOSuux Kaopog Kyibmypbl U UCKYCCME

ITHOCEMHOTHKA W IYXOBHO€ PYKONMHCHOe Hacjaeaue Ykpaunbl — I'pemmn. MeToabl HcC/Ie10BAHUS
3HAKOB-CMMBOJIOB B OPHAMEHTAJIbHON KHUKHOIM MHUHUATIOPE

B crathe MpUBOAMTCSA METOMKA HUCCIIEMOBAHUS U BBISBICHUS CIABIHCKUX (YKPaMHCKHX) PYKOITHCEH M3 0OIIEro
MaccHBa PYKOMUCHOTO Hacimenuss YKpauusl U I'perun. [ TOCTHOKEHUS PE3YIBTATOB UCCIIEIOBAHMS HCIIOIB30BAJICT
STHOCUMEOTHUYECKHIA METO] Yepe3 BHEIIHee 0(hOPMIICHUE PYKOITUCEN ¢ TIOMOIIBI0 OPHAMEHTAIBHOU KUBOIMCH.

Knmiouegvie cnosa: 3THOCEMHUOTHKA, OPHAMEHTAIIbHAS YKUBOIIUCH, ITHUYECKOE, XPOHOIOTHYECKOE, HEPAPXUIECKOES
HaMpaBJICHUS UCCIIEIOBAHMS.
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Etnosemiotyka spiritual manuscript heritage Ukraine — Greece. Methods signs and symbols in fancy
portrait miniatures

The article provides a technique to study and identify Slavic (Ukrainian) manuscripts of the total array
manuscripts Ukraine and Greece. Pending the results of the study involved etnosemiotychnyy method through external
design manuscripts using ornamental painting.

Addressing the issues of concurrency and features of the spiritual culture of Ukraine and Greece XVII-XVIII
centuries.,And examining manuscripts of the two countries, we can not clear the facts connected with the outside
manuscript. Externally finish the book can be done first, and often even final conclusions on its association with a
sample of a cultural tradition, religion, ethnic group, nation, chronological limits (century) hierarchy. The main
proponents of external decoration of manuscripts are elements of painting (portrait miniature), iconography (separated
LA T-K. In a separate category because of the pronounced differences in this case) ornamental painting. For this study
selected ornamental painting as a vivid exponent identify features and differences manuscripts Ukraine and Greece.
Based on the above, we can see that the theme of this research is relevant and scientifically appropriate.

For this study the method chosen semiotically decorative and semiotic-symbolic comparisons. A goal and
objectives are: proof of the theory of semiotically decorative and semiotic and symbolic elements etnosemiotyky as
comparisons to identify and determine the manuscripts as belonging to a particular ethnic group, nation, chronology and
hierarchy. To work selected Greek and Slavic (Ukrainian) manuscripts, which have the same Orthodox religious basis
and do not require a separate study on religious affiliation. Although in the evolution of ornamental art, especially in the
XVI-XVIII centuries., Clearly traced Western "Catholic" influences.

Thus the novelty of this study is to examine the ornaments manuscripts Ukraine and Greece at an angle
semiotic study of decorative and semantic meaning.

Nationalism and nation are together people who are determined by a common language, psychological
structure, territory, material life and culture.

Etnosemiotyka — for Y. S. Stepanov — a young science that is developing rapidly. It so far that there is no
generally accepted hypotheses. As in Western Europe and in USA conducted much research as part ethnography,
entitled "Cultural and social anthropology". But the purpose of this study is not a review of anthropological ideas and
research should be based on semantic-symbolic quests specifically ornamental painting portrait miniatures. The result of
these studies should be the detection of manuscripts belonging to a particular ethnic group, nation, chronological
boundaries and hierarchy.

Therefore, to further study outlines three distinct areas: 1) ethnic, 2) chronological; 3) hierarchical.

1) ethnic line of research manuscripts.

In the study of ethnic directly manuscripts immediately necessary to determine the range of ethnic groups who
apply to intelligence. With the theme and purpose of the research shows that the main objects of this work is Ukraine
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and Greece. But remember that Ukrainian manuscripts are surrounded by Slavic codes. This powerful and Serbian
manuscript heritage, the XVI century. headed among other traditions, especially on Mount Athos. This is Bulgarian
manuscripts, often with controversial Ukrainian claims to traditional. It also Russian, Moldovan and Romanian-
volashski and manuscripts that make up a large array of Balkan-Slavic cultural heritage called SLOVIANS'KA
manuscripts.

To investigate the ethnic directly manuscripts should clearly realize that such ethnic group. For this there is a
need to turn to the historical situation in which Ukraine and Greece were also Slavic world around them, and the social
conditions of their united and distinguished. One of the first is a geopolitical factor that was of great importance for the
development of life of these peoples. It nablyzhuvav them together and pushed, distinguished between these nations.

By purely ecclesiastical hierarchy manuscripts added distribution snappedcular term "Royal". Interestingly,
purely ecclesiastical manuscript. This akafistnyk and even music (from the Byzantine notation). The manuscript is
decorated with gold leaf. All the titles and the gold mark. Those poems that served the king — zolotofonni. Musical signs
painted red vermilion and also filled with gold. The manuscript belongs to a certain king Filofteyu. The manuscript is
kept in the National Library of Greece.This manuscript outwardly very different from other archetypes and has its own
hierarchical niche.

Semiotics (from gr. Zepgtov — sign an intimation) examines the signs and significance of the system as a means
of preservation, transmission and processing of information in human society, in nature and in man himself.

The combination of decoration and form the character ornaments which adorned the manuscript as Greek and
Slavic writing.Decor — (from French. Décor, from Lat. Decorare — decoration) — a set of elements or characters that
adorn the building or object (in this case the manuscript).

In the study of handwriting Fund of Ukraine and Greece via etnosemiotychnyh techniques able to identify
three areas of study: 1) Ethnic, by signs and decor signs symbols that shape and pattern is an expression of a particular
ethnic group; 2) Chronological direction using the external design ornaments and manuscripts of one ethnic group
different ages. Result. Clearly traced the evolutionary processes of ornamental painting toward complications, skill,
volume, etc; 3) Hierarchical line of research, in which all the manuscripts, the external factor design. To proponents of
existing hierarchical direction, namely, parish, monastery, cathedral, episcopal added bright new look — a royal manuscript.

So etnosemiotyka, through ornamental, exterior design manuscripts, received a new research method Greco-
Slavic Writing Foundation.

Key words: etnosemiotyka, ornamental painting, ethnic, chronological and hierarchical lines of research.

3BepTaroyKch A0 MUTaHb Mapaelli3My Ta 0COOTMBOCTEH PO3BUTKY JyXOBHOI KyNbTYpH YKpaiHu Ta
I'penii XVII-XVIII cr., Ta 10CHiKyr0un pyKOIIMCHY CIaJIIMHY IBOX KpaiH, He MO)KHA OOiIHTH (hakKTiB, 10
MOB’s13aH1 3 30BHIIIHIM OQOPMIICHHSM pyKomuciB. Tak, 3a 30BHIMIHIM 03/J00JICHHSIM KHUTH MOXHA 3pOOUTH
TepIi, a YacTo i HaBiTh (piHANBHI BUCHOBKH, MIONO 11 MPUHAIICKHOCTI 10 3pa3KiB Ti€l UM iHIIOT KyIbTYPHOI
TpaIuIlii, pemnirii, eTHoCy, HaIii, XPOHOJIOTIYHUX MeX (CTONITTA), iepapxii. Jlo OCHOBHHUX BHUpa3HHUKIB
30BHIIIHBOTO 03/700JICHHSI PYKOIHCIB HaJeXaTh CIEMEHTH JKUBOMUCY (KHW)KKOBA MiHIaTIOpa), 1KOHOIHC
(BimOKpemIIeHHII aBTOPOM B OKpEMY KaTeropilo uepe3 SICKpaBO BHPa)KEHi BiJIMIHHOCTi), OpHAMEHTAIbHUIHA
)uBONKC. J[JIs1 IbOro JOCTiKEHHs 00paHO OPHAMEHTAJLHUN JKUBOIUC SIK SICKPaBUI BUPAa3HUK BUSBIICHHS
0COOJIMBOCTEH Ta BIAMIHHOCTEH PYKOMHMCHOI craaiuHu YKpainu i ['penii. Buxonsuu 3 BuUlllecKka3aHOTo
0aunMo, 1110 TeMa I[LOTr0 JOCIIIHKCHHS € aKTyaIbHOIO 1 HAYKOBO JOILIBHOIO.

JlJis 1bOro OCTIIKEHHST 00paHO METOJ CEeMIOTHYHO-ACKOPATUBHHMX Ta CEMIOTHYHO-CHMBOJIIYHUX
MOPIBHSAHB. A METOIO Ta 3aBJaHHIM POOOTH €: TOBEACHHS TEOPIii Jil CeMIOTHYHO-IEKOPATUBHUX Ta CEMIOTHYHO-
CHUMBOJIIYHUX TIOPIBHSAHBL SK €JIEMEHTIB CTHOCEMIOTHKHM JJIS BUSBJCHHS W BHM3HAYCHHS PYKOIMCIB 3a
MPUHAJISKHICTIO JI0 TOrO YM IHIIOrO €THOCY, Hallil, XpOHOJIOrii Ta iepapxii. [y poOoTH oOpaHO rperbki Ta
CJIOB’STHCBKI (YKpaiHChKi) PYKOIHCH, IO MAlOTh CIIUIBHY MPABOCIABHY PENIriiHy OCHOBY 1 HE MOTPEOYIOTh
OKPEMOr'0 JIOCII/PKEHHS 3 TIPUBOAY PENIriiHOI MPUHAJIGKHOCTI. X04Ya B CBOJIOLIHHOMY PO3BUTKY OPHAMEHTAIBHOIO
xuBonucy, 0coomBo y X VI-XVIII cr., 4iTKo MpOCTeKYIOThCS 3aX1THOEBPOIEHCHK] "KaTONMIIBKI" BIUTUBH.

Leii acniekT I CBITOBOT Ta YKpaiHCHKOI KYJILTYPH € HE HOBUM. bararo mpaips npucBsdeHo poOoTi 3
OpHaMEHTaMH Ta iX cuMBoNiYHMM 3HaueHHsM. Cepen Hux: JI. Anocromuc-Kammnanona [1], O. benosa [2],
JI. EBceena [3], I1. XKonrorcekuii [4], A. 3anacko [5], A. Pacune [7], . Crenosuk [10] Tomo. Kpim Toro, 10
pobOTH JONMy4YeHO Taki 3i0paHHs 3paskiB sK: "3i0paHHS Bi3aHTIHCHKOrO Ta NAaBHHOIPYCHKOT'O OpHAMEHTY"
kHs13 [p. Farapina [8], Tabnwmii 3 3i6panp "lcTopii 1aBHBOPYCHKOr0 OpHaMEHTY" [6], a TAKOXK BUKOpUCTaHA
"[lIxoma mamoBarus" [13].

OTKe, HOBU3HOIO IIBOTO JIOCTI/KEHHSI € PO3IJIA] OPHAMEHTIB PYKOIMCHOI CHAaAIIMHU YKpaiHu Ta
I'perii mijg KyTOM CEMIOTUYHOIO ONMPAIFOBAHHSA iX JIEKOPATHBHO-CMUCIIOBOIO 3HAYeHHA. HapoaHicTh i HaIlis —
Taki CYKYIHOCTI IIfOJiel, SKi BH3HAYAarOThCS CIUIBHICTIO MOBH, MCHXOJOTIYHOTO CKJIaly, TEpPHUTOpIi,
MaTepiaJbHOTO KHUTTS Ta KyJIbTYPH.

EtHocemioruka, — 3a FO. Crenanosum [10], — 11e MOJIo[ia HayKa, 11O IIBHKO PO3BUBAEThCA. Y Hill TIOKH,
10 HeMa€ 3araJbHONPUUHATHX Tinores. Sk y 3aximHii €spori, Tak i y CLIA, npoBoguThes 6araTo I0CiiKeHb B
Mexax erHorpadii, o Mae Ha3By "KYJIBTYPHOI Ta COMIaTBHOI aHTPOIIONIOTi". AJie METOO IIBOTO JIOCIIDKEHHSI HE €
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PO3IJISIT AHTPOIOJIOTYHMX 1/Ied, a AOCITIPKeHHS Mae Oa3yBaTicsl Ha 3HAKOBO-CHMBOIIIYHMX PO3BIIKAX KOHKPETHO
OpHAMEHTAITLHOTO JKMBOITMCY KHIDKKOBOI MIHIATIOpH. Pe3ynbTaToM LMX JOCHIIDKEHh Ma€ CTaTH BHSBIICHHS
HaJIGKHOCT] PYKOMHCIB JIO TOTO Y iHILIOTO €THOCY, Hallii, XpOHOJIOTIYHUX MEX Ta i€papXii.

OTxe, A MOAAJBIIOTO AOCHIIKCHHS OKpPECIeHO TPU YITKMX HamnpsIMKU: 1) eTHIUYHUIM;
2) XpOHOJIOTTYHHI; 3) iepapXidyHHH.

1) ETHIYHUI HANpsIM TOCTIPKEHHS PYKOITMCHOI CITa [IIINHU.

[Ipu mocmikeHHI €THIYHOTO HANpPsSMY PYKOIMCHOI CITaJIIMHK Bifpa3dy HEOOXiAHO BU3HAYHMTHCS 3
KOJIOM THX €THOCIB, KOTO CTOCYBATHMEThCS PO3BijiKa. 3 TeMH H METH JOCIiPKEHHsI BUIHO, 10 OCHOBHUMH
o0’extamu 1iei poborn € Ykpaina Ta I'pemis. Ane, HEoOXiHO MaM’sTaTH, MO YKPaiHCbKI PYKOIHCH
3HaXOMAThCS B OTOYEHHI CJIOB’SHCHKHUX KOJEKCIB, a IIe ¥ MOTYKHa cepOChKa PYKOIMCHA CIAAIIMHA, 10 10
XVI ct. TONOBYBaja cepen IHIIMX TpaaMiliid, ocoomuBo Ha Adoni. Lle i Oonrapchki pyKOMMCH, IO Y4acTO
MalOTh, CYIIEPEWINBI 3 YKPaTHCHKMMH, IPETeH31T Ha TpaaulidHicTh. Lle # pocitichki, i Mo 10BO-BOAIICHKI
i pyMYyHCBKI PYKOITUCH, IO CKJIAJIAI0Th BEIMKAN MacHB OalIkaHO-CIIOB’STHCHKOI KYJIBTYPHOI CITaJIIIIMHU ITij
Ha3Boto CioB’sHCcbka Pykonrcna Kuaura.

3a/uIs TOCTIHKEHHSI €THIYHOI'0 HANPSMY PYKOMHUCHOI CIIa IINHA HEOOXiTHO YiTKO yCBiJJOMIIIOBATH,
o Take erHoc. Jist boro € motpeda 3BepHyTHCS 10 Ti€l iICTOPUYHOL cUTYyallii, B sIKiil mepedyBanu Ykpaina
Ta ['pelis ¥ OTOUyHOYMIA iX CJIOB’SHCBKHME CBIT, 1 JIO THX COLIaJbHMX YMOB, IO iX 00’€IHyBaiu W
po3pizHsu. OHUM 3 YiTbHHUX € TEONONITUYHUN (DaKTOp, 0 MaB BENWYE3HE 3HAYCHHS ISl PO3BUTKY OYyTTS
LIUX HapoxiB. BiH sk HaOIMKyBaB 1X OJHE O OJHOrO, TaK 1 BIJIITOBXYBAB, PO3PI3HSB IIi HAIIII.

BincroroBaHHS COIIOKYJIBTYPHHX MPIOPUTETIB SIK YKPAiHIIB 1 CIIOB’SH B IJIOMY, TaK 1 TPEKiB, IpH
CBOiH BiIMIHHOCTI yYMOB (OpMYyBaHHS Halil, KyJIbTypHO-MUCTEULKOTO HaJ0aHHs, MPUPOJIHIX YMOB
MPOXXUBAHHS, 00’ €IHYBaJIO IIi Hallii B TOMy, 110 0a30BMM 3aBIaHHSIM JJIs BCIX BHIE3a3HAUCHMX HAPOIIB
OyJ10 30eperTy BiIacHy Hallilo, KYJIbTYpY Ta PEIrito.

Came B 1iel yac BimOyBaeThcss (pOpMyBaHHS MOHSTTA 'Tpelbke OyTTs", "cepOchbke OyrTs", "Oonrapcbke
OyrTst", "ykpaincbke OyTTs" TOIIO SIK ByTTs, 1110 0OMEKEeHe ITEBHUM TOITOCOM, TOOTO OYTTA B IIEBHUX MEKax IPOCTOPY
1 yacy. B ocHOBy 1poro OyTTs IOKJaJicHa IpaBOCIaBHA Bipa, SIKA € CIUIBHUM, 00 €IHYFOYMM JUIS BCIX HAIlii,
(bakropom. TakuM YMHOM, TIi]T 1/1e€10 30EePEKEHHS BIACHOI IPABOCIIABHOI BIPH apaJIeIbHO PO3BUBAOTHCS aOCOIFOTHO
Pi3Hi 32 MEHTAIIBHICTIO, KYJIBTYPHOIO CIIa/IIMHOLO 1 HABITH KIIIMaTHYHO-Teor padiuHUMI YMOBAMH, TOIIOCH.

OCHOBHMM BHpPa3HHKOM SIK YKPaiHCBKOTO TaK 1 CJIOB’SHCBKOTO, 1 TPEHBKOrO OYTTS € COIiyM, IO
(dbopMyeTbCs SIK COLliajibHA CHCTEMa 3 TPhOX COIIAIBHUX CKIAJIOBHX: €THOC; JYXOBHO-iJ€albHa PEaIbHICTh
(3HaKoBi crucremu, MOBa), cBiTOrIs, (inocodis, ictopiorpadis, KylIbTypa i MECTEITBO; MaTepiaibHa KyJbTypa.
Came po3BUTOK COLiyMy (hOpMYe Hallito 1 OEqHY€e OOM/IBI Hallil y IParHeHH] CIUIBHUMH 3YCHIUISIMA JOCSTHYTH
BJIACHOI METH — CPOPMYBATHCH i, TOJIOBHE, 3ATHIITUTHCS (30epErTrCs) sIKk OKPEMUH COIlYyM Y paMKax OyTTsL.

Hanpuknan, B XVII-XVIII cr. 1 nepen Ykpainoro, i repen I'perieto ayke akTyalbHHM OYyJ10 30€perta
CBill €THOC, CBOIO MOBY (XO4a B YKpaiHCBHKiii MOBi BHJUICHO Oe3miu mapaesneii 3 "rpelbkuM yctaBoM'), CBOIO
icropito, ¢inocodito, KyIbTYpy 1 MECTEITBO, 30eperTd MaTtepialibHi MiHHOCTI. B 1eii yac Haj oboma Hapomamu
HaBHCaJla 3arpo3a 3HUKHEHHSI OKPEMOT'O COLIIyMY SIK OKpeMoro OyTTs. ['peku Manu po3uMHUTHCS B TYpeLbKiid, a
YKpaiHIli — B TONBCBKIA, a 3romoM — POCiMChKO-MOCKOBChKINM ekcraHcii. boporbba mpotu pisHoro Bopora (y
IpEKiB — icliaM, B YKpaiHIiB — i icitam B Kpumy i, ciodaTky, OKaTolnMayBaHHs, a IOTiM pycudikarlis) 00’ eJHyBana
00M/IBa HAPOY Y MTPAarHEeHHI OyTH COIIIYMOM 1 MaTH BJIacHE YKpaiHChKE Ta BJIACHE IPEIlbKe OYTTS.

OCHOBHMM BHpPa3HUKOM Y (GopMyBaHHI OyTTs € caMOOpraHizoBaHa [iSUTbHICTh, IO YTBOPIOE
TPHEIMHY IUTICHICTB: COIiyM, iH(OPMaLiiHY KYJIbTYpY; MaTepialibHy CKIAJ0BY — MPUPOIHE TOBKIIUIA.

OpHa 3 mapagurM CTPYKTYpH €THOCY Ta MEXaHi3M B3a€EMOJid HOro OKpEeMHUX eJIEMEHTIB —
3aMpONOHOBaHa aHIIMChKUM eTHojaoroM ExToHI CMitToM [9]. 3rimHO 3 SKOK BCI €THOCH CKJIAIAlOThCS 3
Spa, MapriHAILHOTO TPOIIAPKY Ta eTHIYHHUX KaTeropii. Taka gopMyra i OIiHKa €THOCY IUTKOM ITiXOISTh
SIK YKpaiHCBKIH, TakK 1 rpembKii Halii.

JlyXxoBHO-i/ieallbHa peabHICTh B IbOMY BUTAJIKY, OKpIM BHIe3a3HaAUCHNX (DAKTOPIB, MIAKPIILIFOETHCS
peNirifHICTIO. A PeNiridHICTh € eTHOJNIOTIYHOK 0COOJIMBICTIO i YKpaiHIliB, i TPEKiB Ta IHIIMX CJIOB’STHCHKHUX
KpaiH. B cBOIO uepry, MUCTELTBO BilI3€PKAIIOE AYXOBHE KUTTS HAPOIy, PIBHOUYACHO (hOpMYE H CBITOIIIA
HACTYITHUX MOKOIIiHb, 1 OpHAMEHTAIbHUHN KUBOIUC HE € BUHATKOM.

[MpuponHe MOBKULIS U YKpaiHChKOI Ta TpelbKol Hallil JiaMeTpalibHO BinpizHseTbes. KimiMaThuHi
YMOBH Ta IPUPOTHUM JTaHAmIA(T Pi3Hi, a 3BIICH H Pi3HE PO3YMIHHS CAMOTO KHTTSI.

Cemiomuka (BiI Tp. GEUEIOV — 3HAK, O3HAKA) BHBYAE 3HAKM Ta 3HAYCHHS CHCTEMH SIK 3acO0IB
30epexeHHs, mepeaadi Ta nepepodku iHdopMallii y JH0ACEKOMY CYCITUILCTBI, B IIPUPOJII 1 B caMiil JIIOIHMHI.

3HAaKW BHUCIIOBIIOIOTH OfIHE 3aco0amu iHmIOro. HaBiTh y HEBENHMKIA KiTbKOCTI BOHH MOXYTh
(dbopMyBaTH yHOpPSIKOBaHI KOMOIHAIIii, 1110 3aTHI TepeaTH, HABITh 10 HAWIPIOHIIINX HIOAHCIB, YyTTEBUH
CTaH a00 XapaKTEPUCTHKY (HaKTy.
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OTxe, MOeAHAHHS JEKOPY Ta CHMBONY (OPMYIOTH OPHAMEHTH, SIKUMH TPUKpAIICHI PYKOIHCH SIK
IPEIBKOro, Tak i CJIOB’SIHCHKOTO MUCHMA.

Opnamenm — (Bim JIaT. ornamentum — MpHKpaca) Bi3epYHOK, MOOYIOBaHHA Ha PETyISAPHOMY,
PUTMIYHOMY YepryBaHHI Ta OpraHi30BaHOMY pO3TalllyBaHHI a0CTPaKTHO-TCOMETPUYHHUX a00 300parkaibHUX
elleMeHTIB (paropTiB), 3HaKiB. OpHAMEHTH MIMPOKO BUKOPHUCTOBYIOTHCS Y NMPHUKIAAHIN Ta KHMKKOBIH Trpadirfi.
3arajibHi CTHJIICTUYHI O3HAKM OPHAMEHTAJILHOTO YKMBOIKMCY BU3HAYAKOTHCS OCOOJMBOCTSAMH Ta TPAaIUIISMH
300pakajIbHOI KYJIbTYpH KOXKHOro Hapomay. OpHaMEHTH BOJIOMAIOTH ITEBHOK CTIMKICTIO IPOTArOM LILIOTO
ICTOPHYHOTO MEPiOLy 1 HAaBITh KUILKOX IepioniB. BoHH MaloTh sICKpaBO BUpa)KeHUH HallioHAJILHHIN xapaktep. B
OCHOBI OaraThbOX OpPHAMEHTIB JIGKHTH 300pakajibHa 0a3a. Hampukiaj, MmeBHI reoMeTpU4Hi MOTUBH MAarOTh 3a
OCHOBY TUIOIIMHHI CTHJII30BaHI 300payKeHHS MPEIMETIB. 3a 300pa)kajbHOI0 OCHOBOKO OpPHAMEHTH OYyBalOTh
POCIIHHHI, FT€OMETPUYHI Ta TEPaTOJOriuHi (300pakeHHs TBapuH). B pykomucax 3yCcTpiuaroThesi TPH PI3HOBUIN
OpHaMEHTIB: 1) OpHaAMEHTaJIbHI CTPIYKK (HAHOLUIBII MOMIMPEHUH BUI); 2) CITYACTI OPHAMEHTH, 1110 3aIllOBHIOKOTh
a00 yacTHHY apKyIiia, ab0 BECh apKYIII IIUTLHAM Y30pOM; 3) OpHAMEHTAJIbHI PO3ETKH (OPHAMEHT BUITMCAHUI B KOJIO).

llexop (Bim ¢p. décor, Bix mar. decorare — mpukpaca) — CyKyIHICTh €I€MEHTIB a00 3HAaKIB, IO
MPUKpPAIIAOTh Criopyay abo mpeaMer (y bOMY BUIIAAKY — PYKOITUCH ).

Cumeon (Bim rp. cufolov — 3HAK, O3HAKa, MPUKMETA). 3HAK, PI3HOBUI XYIOKHBOTO 00pasy, IO
BHXOJUTh 3a paMKH, 5Ki Oe3mocepeqHbO OKpecieHi sBuineM. CHMBOJ HE UIIOCTPYE 3aliBy inero, a
CIIUPAEThCS HAa 3HAYMMI CHUTYyallil Ta SBMINA y caMiid MIHCHOCTI. MK CHMBOJIOM Ta SIBHINEM, SKE BIH
300pakae, iCHye MEBHUH 3B’sA30K. SIKIIO B OJHOMY BHIQJKy CHMBOJ IIMPIIMN 32 3MICT 300paKeHHsI, TO B
IHIIIOMY BIJHOIICHHI — CHMBOJ Mae 0araTooOpa3Hy SKIiCTh, @ HE TUIBKH BJIACTUBICTh. 3aBISIKH I[LOMY
BHHHUKA€ BIaCTHBA CUMBOJIY 0araTo3Ha4YHICTb, 110 IHKOJIM MEXYE 3 HESICHICTIO, BO3HAYHICTIO.

OTxe, MatoYl XapaKTepUCTUKY OCHOBHHX TMOJI0KEHbB, IO CIPUATHMYTh AOCIKEHHIO, 3BEPTAEMOCH
JI0 KOHKPETHUX 3pa3KiB. [1Jis MOPIBHAHHSA BUOPAHO KiJIbKa OPHAMEHTIB B3ATHX 3 PI3HUX PYKOIHUCIB. A came —
3 PYKOIIUCIB TI'PEKO-BI3aHTIHCHKUX Ta PYKOIHUCIB CJIOB’SIHOYKPAlHCHKHX. XPOHOJOTIYHO PYKOIIHUCH
oxororTh nepioa Bixg IX o XVII cT.

VY mpolieci peTesbHOro OrjIsiay BHUIHO, IO BCi BUIUICHI 3pa3Kd MarOTh BI3aHTIMCBHKY OCHOBY. Aule,
SIKIIIO 3BEPHYTHUCS J0 JBOX 3pa3KiB OPHAMEHTIB, IMOB’SI3aHUX OAHUMH CIUIbHUMH XPOHOJIOTTUHUMHU MEKaAMH,
Hanpuknang XII cr., ge 4iTKO BHIHO PI3HHUI0 MDK 3pa3KaMH, B3STHMH 3 Bi3aHTIHCBKUX JDKEpen (IUB.
Ma. 1) [14] Ta 3 komekciB KuiBcbkoi Pyci (muB. Man. 2) [15]. Tyt npucytHi # HacuueHicth (ap0, i
HAaIlOBHEHICTh CaMOr0 BI3€pYHKY B T'pEKiB, 1 IUIONIMHHICTh Ta KOHKPETHKA Y CJIOB’SH. 32 HaBEACHUMU
MaJIOHKaMH MOXKHA YiTKO BU3HAYUTH, JI0 SIKOTO €THOCY HAJIeXHUTh Ied pykomuc. IcHye mina Hayka, —
MHUCTEIITBO OpPHAMEHTAILHOTO KMBOMKCY, — 3a JOMOMOIOI0 SIKOI BHBYAIOTHCS, PO3MEKOBYIOTHCS,
JOCTIKYETHCS. OPHAMEHT 1 BU3HAYAETHCSI HOro NMPUHAJICKHICTh IO TOrO YU IHIIOrO €THocy. Mera ik 1iei
poOOTH HaroJIOCUTH Ha TOMY, IO 3a JOMOMOIOK ETHOCEMIOTHKH MOXXHAa BHU3HAYWUTH IPUHAIICKHICTH
PYKOITHCY JI0 TOTO YH iHIIOTO €THOCY IUIIXOM XapaKTePUCTHKH HasIBHUX Y HbOMY OpPHAMEHTIB.

Man. 1 Man. 2

HacTtynmHuM  jgocinupkeHHSIM € XPOHOJIONYHE TOPIBHSHHS OPHAMEHTIB, IO HAJIEKaTh JI0
KOHKPETHOTO €THOCY, HamlpHuKIaJ YKpaiHIlB, a PO3PI3HAIOTHCA 3a CTOMITTAMHU. [|Jis MOpiBHSAHHS 0OpaHO
"pyceki" (ykpaincbki) opaamentn XII, XIII cromite Ta XBicT (muB. Mau. 1, 3, 4) [14; 16; 17].

3 moray Ha MOJaHi 3pa3KH YiTKO MPOCTEKYETHCS CBOJIIOIIOHYBAHHS OpPHAMEHTY B OiK 30aradeHHs Ta
MaiCTEePHOCTI. 3a HaJaHUMHM 3pa3KkaMH TaKOX 5K 1 3a (auB. Maj. 1) monepenHiMyu MOKHA BU3HAYMTH HAJICKHICTD
pyKoONHCy 110 Ti€l uM iHIIOI ernoxu abo yacy. OmKe, i B I[bOMY BHIIAJIKy METOIMKA JOCIIDKEHHS PYKOIHUCY 3a
JIOTIOMOTOF) CEMIOTHYHUX 3HAKIB, 1110 YTBOPIOIOTH JACKOP Ta CUMBOJ, (DOPMYIOUYH OPHAMEHT, BUIIPABIOBYE ce0e.

47



KyabTypoJioris Tepemenko-Kavixan JI. B.

Man. 3 Man. 4
Jlnst HaouHOCTI HaBENEeMO Ie OJWH MPHUKJIAJ Terep 3 BI3aHTIHCHBKUMM OpHAMCHTaMM, BUOpaHUMU 3
pykonucie XI ta XII cr. (auB. Main. 5, 6, 7) [18; 19; 20]. XpoHonoriyda BiCTaHb MDK I[UMH 3pa3KaMu —
OJIHE CTOJIITTS, @ PI3HHULIIO BUIHO.

Man. 5 Man. 6 Man. 7

OTKe, 3BEpHYBILIUCH J0 XPOHOJOIIYHOrO MOPIBHIHHS OPHAMEHTIB PI3HUX €MOX Ta €THOCIB BHJIHO,
0 1 B IEPIIOMY, 1 B APYyroMy BHUNAAKaX (PaKT XPOHOJIIOTTYHOI MPUHAJCKHOCTI PYKOIIMCY 3a JOIOMOTOH
CEMIOTUYHOTIO JIOCIIDKEHHSI OPHAMEHTY MiATBEPDKYETHCSL.

Hacrynuu#i, Tperifi, — iepapxiuHuii, — HaOpsIM JOCTIIKEHHS PYKOIMCIB, 3a JIOMIOMOI'OIO
30BHIIIHBOrO 03700JIeHHS OYyJI0 JOBEACHO Y MomepenHix mpamsx [12], IM BOano KOPHCTYIOTbCS IHIII
HayKOBIIl. A 3apa3 He0OX1IHO J0AaTH JI0 BJKE€ BU3HAUCHOI i€papXil TOCIIDKEHHS 1Ie OJWH HAMpsM, a came —
PO3MOIT PYKOIKMCIB Ha MPUXOJCHKI, MOHACTUPCHKI, COOOPHI, apXi€peHChKi, a TAKOXK — IaPChKI.

OTKe, 10 CyTO IICPKOBHOI iepapxii pO3MOALTY PYKOMHUCIB JOAABCs, YBIPBABCS CBITCBKHMH TEPMiH
"rapcbkuit". 1likaBo Te, 10 pyKomuc cyTo IiepkoBHHiA. e akadicTHMK Ta IMe ¥ HOTHHUH (3 BI3aHTIHCHKOIO
HOTali€w). Pykomuc ohopmiieHuil cycanbHUM 3010TOM. Bel 3arofoBky Ta MO3HA4YKM 30510Ti. Ti Bipii, 1o
BHUKOHYBaB 1L1ap — 30710To(oHHI. HOTHI 3HaKM MucaHi YepBOHOK KiHOBAp’IO Ta TAKOX 3aJIMTI 30J10TOM. Pykomuc
HAJIOKUTh HeBimoMoMmy mapro Dinodrero. Pykonumc 30epiraeTbest y Harionanphiit 6iomioreri 'perii [21]. Lei
PYKOITUC 30BHI CUJIBHO BIZIPI3HAETHCS BT IHIIMX apXETHUIIIB 1 MAE BJIACHY i€papXidHy JIaKyHY.

Binrak, ko)kHa 3 HaIlil, SIK yKpaiHIli, Tak 1 TPEKH MarOTh BJIACHHM, BIIMIHHHHI, MPUTAMAHHUN TiTBKH
OJIHIH HAIIil, eTHOC.

IIpu mocmimkenHi pykomucHoro ¢ouay Ykpainu Ta ['perii 3a JOINOMOror €THOCEMIOTHUHHX
METOJMK BAAJIOCS BU3HAYMTH TPU HANPSIMM JOCTIDKCHHS: 1) STHIYHH, 3a JOMOMOrOK 3HAKIB JIEKOpY Ta
3HAKIB CHMBOJIIB, 10 (OPMYIOTh OPHAMEHT 1 € BHUPA3HMKOM KOHKPETHOI'O €THOCY; 2) XPOHOJOTIYHHI
HampsiM, 3a JONOMOrOK) OpPHAMEHTIB Ta 30BHIIIHBOTO O(GOPMIICHHS PYKOIHMCIB OIHOIO E€THOCY PI3HUX
CTOJIITh; PE3YJIBTAT — YITKO MPOCTSKYIOTHCS EBOJIOLINHI MPOIECH PO3BUTKY OPHAMEHTAJILHOIO KUBOIHCY B
0IK yCKJIaJHCHHS, MaWCTEpHOCTI, 00’€My TOINO; 3) i€papXiuyHUil HANpPsSM TOCTIIKEHHS, 3a SKUM BCI
PYKOITMCH OIIHIOIOTHCS 3a 30BHIIIHIM odopMiaeHHSIM. J[0 BKe ICHYIOUMX BHMPA3HUKIB y I€pAPXid4HOIO
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HaTpsAMY, a camMe MPUXOJCHKUX, MOHACTUPCHKUX, COOOPHHX, apXi€pelChKUX JI0JaHO HOBHM SICKpaBHH BT —
napcekuii pykoruc. OTKe, €THOCEMIOTHKA, 3a JIOTIOMOTOK OPHAMEHTAIFHOT0, 30BHIIHBOTO O(OpMIICHHS
PYKOITHCIB, OTpUMalia HOBY METOJIKY JOCIIIPKEHHS TPEKO-CII0B’ THCHKOT'O PYKOITHCHOT'O (DOH/TY.
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