
     

 126 

ϧϘϞ 783.2(477.74) «20» 
 

  © 
ϴ ϴ Ͼϴ ϡϴ ϴϿ  ϴϾϴϸϹ   

ϾϹ ϶ ϼ  Ͼϴϸ ϶ Ͼ Ͽ ϼ  ϼ Ϲ ϶, 
ϴ ϼ Ͼϴ ϸ ϴ ϼ ϫϹ Ϸ ϶ Ͼ Ϸ  ϵϿϴ Ϸ   

ϴϾϴϸϹ Ϸ  Ͼ ϴ Ͼ Ϸ  ϻϼ - 
ϸ ϴ ϴ ϼ Ϸ  Ϲϴ  . Ϧ. ϗ. ϬϹ϶ Ϲ Ͼϴ 

a.statsenko@ukr.net 
 

     
   

 
  – ϼ Ϲ ϴ ϼϻϴ  ϶ ϸ ϹϽ  ϶ ϼ ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϸ Ϸ  Ͽ ϶ϼ ϼ ϩϩ – ϴ Ͼ  

ϩϩϋ Ͽ , Ͼ  ϻ϶Ϲ ϴϿϼ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶, ϴ ϴϾ Ϻ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ  ϔ. Ϧ Ͽ ϶  ϴ 
Ϣ. ϣ Ͽ ϶ Ϸ , Ϲ ϹϻϹ ϴ ϼ϶ ϼ  ϸ  ϸϹ ϴ  ϸ ϸ ϶ ϸ  Ϲ Ϲ ϴ  Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  ϴϸϼ  

ϴ ϼ ϼ Ϲϸ ϴ϶ ϼϾϴ ϼ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ.  ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє ϶ ϻϴ ϶ϴ  -
ϼϾ -Ͼ Ͽ Ϸ  ϴ ϴ ϴϿ ϼ Ϸ  Ϲ ϸ ϶,  ϸϴє ϻ Ϸ  ϶ϼ ϶ Ͽϼ ϼ ϴ  ϼ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ 
Ͼ Ϲ ϹϻϹ ϴ ϶ Ͼ ϴ Ͼ Ϸ  Ͼ Ͽ Ϸ  , ϾϼϽ є Ͽ Ͼ Ϲ Ͻ ϼ  ϴ ϶ ϸϾ ϼ ϼ  ϸϿ  ϹϾ Ϲ ϼ Ϲ ϶ ϸ  

Ϲ Ϲ ϴ  Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  ϴϸϼ .   ϸ Ͽ ϸϺϹ  Ͽ Ϸϴє  ϶ϼ ϶ ϿϹ  ϴϸϼ  
Ϲ Ϲ ϶ϴ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶ ϼ ϼ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ ϶ ϸ Ϲ Ϲϸϼ ϼ ϩϩ Ͽ  

ϸ  Ϸ ϸ . ϖ Ϲ Ϲ ϴ ϴϿ ϻ ϶ϴ  «ϧ ϼ  Ϲ » Ϣ. ϣ Ͽ ϶ Ϸ  ϴ ϻϴ ϶ϴ  ϶ϼϽ ϷϿ ϸ ϴ Ϲ  ϔ. Ϧ -
Ͽ ϶   Ͼ ϹϾ  ϻϼ  Ͼ Ͽ ϼ ϸ ϵϼ ϸϹ ϻ . . Ϥ ϻϷϿ ϸϴ ϼ ϶ ϼϽ ϸ ϵ Ͼ ϴ ϼ  
Ͼ ϻϼ ϶ ϸϹ Ͼ  Ͼ Ͽϼ, ϶ϴ  ϶ ϸ ϼ ϼ Ͻ ϼϽ Ϲ Ϲ  ϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . 
Ϣ ϵϿϼ϶   Ϲ Ϲ ϴ  Ͽ Ϸϴ   ϶ Ͽ  ϸ ϸ  ϸ  Ͽ Ϸ ϼ  ϹϾ ϶, ϻ Ͼϼ  Ͼ ϻϼ , ϶ ϸ ϶ ϸ  ϸ  
ϻϴϸ , ϵϼ ϴє ϴϷ Ϲ ϼ, Ͼ  ϶ϼϾ  Ͽ  ϻ ϴϾ ϶,  Ͽϼ Ϲ ϶Ͼϴϻ  ϴ ϴϸϼ , ϴϿϹ Ϲ ϸ ϸϾ ϶ϴ  Ͻ, Ͼ -
Ͽ Ͼϼ ϶ ϼ ϻϴϸ ϶ϴϿϼ  Ϲ Ͼ ϵ Ϸ Ͽ Ϻϵ ϶ , ϴ Ͼ Ͼ Ϲ . ϦϴϾϼϽ ϸ ϸ є  Ϲ ϼ Ͼ  ϼ ϿϹ  ϸ ϵϼ 

ϸϹ ϻ , ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ Ͼ Ϲ Ͻ  ϴ ϼ ϧϾ ϴ ϼ ϻ Ϲ϶ϴϿ ϶ϴ  ϴ϶ Ͽϴ϶  ϸϹ ϴ , ϶ ϸ -
϶ ϸ  ϸ  Ϸ  ϵ Ͽ  Ͼ ϴ Ͼϼ  ϼ ϶ є ϼ Ϲ Ϸϴ ϴ ϼ Ͼϴ Ͽϼ Ͼ  ϴϸϼ , ϴ Ϲ  Ϲ ϹϻϹ ϴ ϴ ϼ. 
ϧ ϶  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϴϾ Ϻ Ϲ Ϸϴє  Ϲ ϸϹ  ϸ  ϻϵϹ ϹϺϹ  ϴ϶ Ͽϴ϶  ϸϹ ϼ   
ϻ϶Ϲ Ϲ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶ Ϲ Ϲϻ ϼϿ ϶  ϴϿ ϻ  ϸ  ϴ϶ Ͽϴ϶  ϻϼϾϼ, ϴ ϴϾ Ϻ є ϴ  ϴ 
϶ϼϻ ϴ  ϶ ϶  ϹϸϹ϶ ϼ Ͼϴ Ͽϼ Ͼ  ϻϼϾϼ,  Ͼϼ   ϴϸϼ  ϶ ϸ ϶ Ϲ . 

 : ϸϹ Ͼϴ Ͼ ϻϼ Ͼϴ Ͼ Ͽϴ, Ͼϴ Ͽϼ Ͼ  ϵ Ϸ Ͽ Ϻϵ ϶  Ϻϴ ϼ, Ϲ ϴ, ϹϾ϶ є , -
ϸϹ ϻ . 
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И а я а  а   а    а  

  – ϼ Ϲ ϴ ϼϻϴ ϼ  ϶ϹϸϹ ϼϽ  ϼϻ϶ϹϸϹ ϼ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϶ Ͻ Ͽ ϶ϼ  
ϩϩ – ϴ ϴϿϴ ϩϩϋ ϶ϹϾϴ, ϵ ϴ ϴ϶ ϼ  Ͼ Ͼϴ Ͽϼ Ϲ Ͼϼ  ϵ Ϸ Ͽ ϺϹϵ  Ϻϴ ϴ , ϴ ϴϾϺϹ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ  
ϔ. Ϧ Ͽё ϶ Ͻ ϼ Ϣ. ϣ ϿϹ϶ Ϸ , Ϲ ϹϻϹ ϴ ϼ϶  ϶ ϸϹ ϴ ϼϼ ϸ ϸ ϶ Ͼ ϼ Ϲ Ϲ ϴ ϼϼ Ϻϴ ϶ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ 
Ͽϼ Ϸϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ ϶ Ϲ Ϲ ϼ Ϲϸ ϴ϶ϼ ϹϿ ϼ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ .  ϼ ϿϹϸ ϶ϴ-

ϼ  ϻϴϾϿ ϴϹ  ϶ ϼ Ϲ Ϲ ϼϼ ϼ ϼϾ -Ͼ Ͽ Ϸ  ϼ ϴ ϴϿϼ ϼ Ϲ Ͼ Ϸ  Ϲ ϸ ϶,  ϻ϶ Ͽ Ϲ  ϶Ϲ ϼ  ϼϷ  Ϲϸ-
ϴ϶ϼ ϹϿϹϽ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ  ϾϴϾ Ϲ ϹϻϹ ϴ ϶ Ͼ ϴϼ Ͼ Ϸ  Ͼ Ͽ Ϸ  ϴ ϶ϴ, Ͼ Ϲ 

϶Ͽ Ϲ  ϿϼϾ Ϲ ϼ ϴϿ  ϼ Ͼ  ϸϿ  Ͼ Ϲ ϼ Ϲ ϶ ϶ ϼ Ϲ Ϲ ϴ ϼϼ Ϻϴ ϶ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ Ͽϼ Ϸϼ Ϲ Ͼ Ͻ 
ϴϸϼ ϼϼ.   ϼ ϿϹϸ ϶ϴ ϼ  ϻϴϾϿ ϴϹ  ϶ ϶Ϲ Ϲ ϼϼ ϴϸϼ ϼϼ ϼ Ϲ Ϲ ϴ ϼϼ Ͼϴ Ͽϼ Ϲ Ͼϼ  Ϲ Ͼ ϶  

Ϻϴ ϶ Ͼ ϻϼ ϴ ϼ ϸϹ Ͼ Ͻ Ͼ Ͽ   Ϲ Ϲϸϼ  ϩϩ ϶ϹϾϴ ϸ  ϴ ϼ  ϸ ϹϽ. ϖ Ϲ ϶ Ϲ ϴ ϴϿϼϻϼ ϶ϴ ϴ «Ϧ ϺϹ ϶Ϲ -
ϴ  Ϲ ϴ» Ϣ. ϣ ϿϹ϶ Ϸ  ϼ ϹϸϿ ϺϹ  ϶ Ͻ ϶ϻϷϿ ϸ ϴ Ϲ  ϔ. Ϧ Ͽё ϶ Ͻ ϶ Ͼ ϹϾ Ϲ ϻ ϾϴϿ Ͻ Ͼ Ͽ  ϼ 

ϸϹ ϼϻ ϴ. . Ϥϴ ϴ ϼ϶ϴ  ϶ Ϲ Ͼ Ϲ ϴ ϿϹϸϼϹ ϶ Ϲ Ϲ  Ͼ ϻϼ ϶ ϸϹ Ͼ Ͻ Ͼ Ͽ , ϼ  Ϲ-
ϼ  ϼ  Ͻ ϼ Ϲ Ϲ  Ͼ Ϻϴ ϴ  Ͽϴ ϼ Ͼ Ͻ Ͽϼ Ϸϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ. Ϣ ϵϹ ϼ ϼ Ϲ Ϲ ϴ ϼϼ ϻϴϾϿ ϴ  ϶ 
϶ ϵ ϸ  ϸ ϸϹ Ͼ Ͽϼ Ϸϼ Ϲ Ͼϼ  ϹϾ ϴ , ϼϻ Ͼ  Ͼ ϻϼ , ϷϿϴ  ϻϴ Ͽ , ϶ ϵϼ ϴϹ  ϴϷ Ϲ , Ͼ Ϲ 

ϼ Ͽ  Ͽ  ϻ ϴϾ ϶, Ͽϼ  Ͼϴϻ ϶ϴ ϼ  ϴ ϴϸϼ ϼ ,  Ϲ ϸ ϼ Ϲ  ϹϽ, Ͼ Ͽ Ͼ  ϼ ϼϻ϶ϹϸϹ ϼ  ϻϴϸ ϶ϴ-
Ͽϼ  Ϲ ϾϴϾ ϵ Ϸ Ͽ ϺϹϵ Ϲ, ϴ Ͼ Ϲ Ϲ. ϦϴϾ Ͻ ϸ ϵ Ϲ  Ϲ ϼ ϼϾ Ͻ ϿϹ ϼ  ϼ ϸϹ ϼϻ ϴ, ϴ 
ϴϾϺϹ ϵϹ ϼ Ͼ Ϲ ϼ ϴϿ Ͻ Ͼϴ  ϧϾ ϴϼ   Ϲ϶ϴϿϼ ϶ϴ ϼϹ  ϴ϶ Ͽϴ϶ Ͻ ϸϹ ϼ ϴ ϼϼ, ϶ ϶ ϻϼ  Ϲ  

ϵ Ͽ ϼ ϶  Ͼ ϴϼ Ͼϼ  Ͼ ϻϼ ϶ ϶Ͽ  ϼ ϼ ϴϵϿ ϸϴ ϹϿ ϼ Ͼϴ Ͽϼ Ϲ Ͼ Ͻ ϴϸϼ ϼϼ, ϴ Ϲ ϹϹ Ϲϸ ϴ-
϶ϼ ϹϿ ϼ. ϖ ϶ Ϲ ϶Ϲ Ͼ ϴϼ Ͼϼ  Ͼ ϻϼ ϶ ϴϾϺϹ ϴϵϿ ϸϴϹ  Ϲ ϸϹ ϼ  Ͼ ϴ Ϲ ϼ  ϴ϶ Ͽϴ϶ Ͻ ϼϸϹ ϼ -

ϼ ϼ ϵ ϴ Ϲ ϼϼ Ͼ Ͼϴ Ͽϼ Ϲ Ͼϼ  ϵ Ϸ Ͽ ϺϹϵ  Ϻϴ ϴ  Ϲϸ ϶  ϼϿϹ϶  ϴϿϿ ϻϼϽ Ͼ ϴ϶ Ͽϴ϶ Ͻ ϻ ϾϹ, 
ϴ ϴϾϺϹ ϼϹ ϴ ϼ  ϴ ϶ ϸϴ ϼϹ  ϼ ϶ Ϲ ϹϸϹ϶  Ͼϴ Ͽϼ Ϲ Ͼ Ͻ ϻ Ͼϼ, ϶ Ͼ  ϶ ϻϸϴ ϴ ϴ ϴϸϼ ϼ . 

 : ϸϹ Ͼϴ  Ͼ ϻϼ Ͼϴ  Ͼ Ͽϴ, Ͼϴ Ͽϼ Ϲ ϾϼϹ ϵ Ϸ Ͽ ϺϹϵ Ϲ Ϻϴ , Ϲ ϴ, ϹϾ-
϶ϼϹ , ϸϹ ϼϻ . 
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Statsenko Olena, post-graduate student of the National Academy of Managerial Staff of Culture and Arts, drama 
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Interpretation of Latin liturgical tradition genres by the contemporary Odessa composers 
The purpose of the research is to systematize information about the works of Odessa composers of the second 

half of the XXth – beginning of the XXIst century, who appealed to the Catholic liturgical genres and characterization of 
masses by A. Tomlionova and O. Poliovy, representative of the demonstration of approaches to the interpretation of genres 
of Catholic liturgical tradition by contemporary representatives of Odessa school of composition. Methodology of research 
is the use of historical, cultural and analytical methods. This approach allows to highlight some figures of Odessa school of 
composition as representatives of Ukrainian cultural space, which is multidenominational and open for experiments 
concerning the interpretation of genres of Catholic liturgical tradition. The scientific novelty of the research is to highlight 
the tradition of interpretation of Catholic Church genres by artists of Odessa school of composers from the middle of the 
twentieth century to nowadays. For the first time ever the paper studies «Solemn Mass» by O. Poliovy and offered a new 
view on the mass by A. Tomlionova in the context of the musical culture of postmodernism. Conclusions. Considering the 
creative achievements of the contemporary composers of Odessa school, it is worth noting their constant interest to the genres 
of Latin liturgical tradition. Special aspects of their interpretation consists in a free approach to the liturgical texts, from 
which a composer, according to the plan, selects fragments that serve as signs only indicating the tradition, but not 
subordinate to it as the works were conceived not as liturgical but the concert ones. Such approach is due to the specific 
postmodern thinking, and peculiarities of the religious map of Ukraine with prevalence of Orthodox denomination, according 
to which the majority of Ukrainian artists are bystanders of Catholic tradition, but not its representatives. In the works of 
Ukrainian composers, there is also a tendency to preserve the Orthodox identity while applying to the Catholic liturgical 
genres through stylistic allusions to the Orthodox music and focus on the prominent world masterpieces of the Catholic 
music, which reflect this tradition. 

Keywords: Odessa school of composers, Catholic liturgical genres, Mass, Requiem, postmodernism. 
 
Ϡ ϻϼ ϴ Ͼ Ͽ ϴ ϴ  ϴ ϴϾ Ϲ ϼϻ є  ϶ϼ ϼ Ϲ Ϲ ϴ ϼ Ϻϴ ϶,   ϼ Ͽ  

Ͽ Ϸ ϼ ϼ,  ϴϿϹϺϴ  ϸ  ϸ  ϴ ϻϴ ϸ  Ϲ Ͼ ϶ ϼ  ϴϸϼ Ͻ. Ϟ ϻϼ ϼ ϧϾ ϴ ϼ ϼϸ Ͽ -
 ϻ ϴ  ϶ϴϷ  Ͽϴ ϼ Ͼϼ  Ͽ Ϸ ϼ  Ϻϴ ϴ . ϡϹ ϶ϼ Ͼ  ϴϿϼ Ͻ ϼ  ϸϹ Ͼ  Ͼ ϻϼ -

Ͼ  Ͼ Ͽϼ, ϻϴ ϶ ϼϾ  Ͼ  ϶϶ϴϺϴ  ϖ Ͽ ϸϴ ϝ ϼ ϶ϼ ϴ ϠϴϿϼ Ϲ϶ Ͼ Ϸ  (1873–1939),  
Ϡ. Ϥϼ Ͼ Ϸ -Ϟ ϴϾ ϶ϴ ϴ Ϣ. ϗϿϴϻ ϶ϴ. ϢϸϹ ϴ ϻϴ϶Ϻϸϼ ϵ Ͽϴ Ͻ Ϸ ϸ  ϻϴϿϼ ϴє   ϻ ϼ  

ϴ ϴϿ ϹϽ Ͻ ϹϿ Ϸ Ͻ , Ͼ  ϴ϶ Ͽϴ϶ ϼ  ϴ ϶,   ϴϿ є  ϶ϹϿϼϾϴ Ͼ Ͽ Ͼ  ϼ ϴϷ Ϸ, 
Ϸ Ϲ Ͼϴ ϴ ϶ Ϲ Ͼϴ Ϲ Ͼ϶ϼ, Ͽ Ϲ ϴ Ͼϴ Ͼ ϴ, Ͼϴ Ͽϼ Ͼ  Ͼ Ͽϼ. Ϣ ϺϹ, ϿϾ  Ϲ϶ϼϸ ϼ  є Ͻ 

ϴϾ ,  ϸϹ Ͼ  Ͼ ϻϼ ϼ ϻ϶Ϲ ϴ  ϸ  Ϻϴ ϶ϼ  ϼ ϶ ϻ ϼ  ϼ ϼ Ͼϼ  Ͼ Ϲ Ͻ, 
Ϲ Ϲϸ Ͼϼ  ϶ϴϷ Ϲ Ϲ ϸϴ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . 

ϖ Ͼ ϴ Ͼ  ϻϼϾ ϻ ϴ϶ ϶  ϸ  ϵϿϹ ϼ ϶ϼ϶ Ϲ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   
϶  ϴ ϼ  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϻ϶Ϲ ϴϿϼ  ϋ. ϖϹ ϵϼ Ͼϴ-Ϭ Ͼ  [4], Ϣ. Ϡϴ Ͽ Ͼ [7], 

Ϣ. ϔ ϴ [1], ϔ. ϕ Ͽ ϸ ϸ [2]. ϣ ϼ  ϸ Ͽ ϸ ϼϾϼ ϴ ϴϿ ϻ  Ϲ Ϲ϶ϴϺ  Ͼ Ϲ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  
Ͽ Ϸ  ϴϸϼ  (Ϻϴ  ϹϾ϶ є  ϶ ϋ. ϖϹ ϵϼ Ͼ -Ϭ Ͼ , «Stabat Mater»  ϔ. ϕ Ͽ ϸ ϸ) ϴϵ  Ϻ ϻϷϿ -
ϸϴ  ϴϾ ϴϿ  Ϻϴ ϼ Ͼ ϴ Ͼϼ  ϼ ϶  Ͼ ϹϾ  ϻ϶ϼ Ͼ  ϴ  Ͼ ϻϼ Ͼ  ϶  
(Ϣ. ϔ ϴ, Ϣ. Ϡϴ Ͽ Ͼ). ϧ Ͽ  ϻϴϻ ϴ ϼ ,   ϴ  Ͼ ϴ Ͼϼ  ϻϼϾ ϻ ϴ϶ ϶ Ϲϸ ϴ  

ϼ Ͼ  Ϲϸ ϴ϶ϿϹ  Ϻϴ ϼ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   ϴ Ͻ Ͼ ϻϼ Ͼ Ͻ ϶ . Ϧϴ-
Ͼ Ϻ Ϲ Ϲϸ Ͼ ϻϼ Ͼϼ  Ͼ Ͽ ϻϼϾ ϻ ϴ϶  ϶ ϸϸϴ  ϼ Ϲ  Ͼϼ ϶ Ͼ Ͻ ϴϵ  Ͽ ϶ ϶ Ͼ Ͻ, Ͼϴ Ͽϼ Ͼ  
ϴϾ ϴϿ  Ϻϴ ϼ Ͼ ϻϼ ϶- ϸϹ ϼ ϶ ϼ ϼ ϴϽϺϹ Ϲ ϻϷϿ ϸϴϿϼ . 

Ϙ ϵ Ͼ ϼ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ ϴϽϵ Ͽ  ϼ Ͼ  ϶ϼ ϶ ϿϼϿϴ  Ϸ ϴ  
«ϢϸϹ Ͼϴ Ͼ ϻϼ Ͼϴ Ͼ Ͽϴ» Ϥ. Ϥ ϻϹ ϵϹ Ϸ [9], ϸ ϴϾ  Ͻ ϴ  ϴ϶ Ͼϴ Ϲ ϷϿϼϵϿ є   ϶ϼ-
϶ Ϲ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶. ϦϴϾ Ϻ  Ϸ ϴ  Ϥ. Ϥ ϻϹ -
ϵϹ Ϸ, ϶ϼϸϴ Ͻ  2013 ., ϻ ϻ ϻ Ͽϼ  ϼ ϼ  ϶ ϸ  ϴ   ϴϽ ϶  ϶ ϼ ϸϹ Ͼϼ  

ϼ ϶. Ϧ  Ϲ  ϴ  є ϼ Ϲ ϴ ϼϻϴ  ϶ ϸ ϹϽ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶,  ϻ϶Ϲ ϴϿϼ  ϸ  
Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶, ϴ ϴ ϴϾ Ϲ ϼ ϼϾϴ ϶ ϶, ϻ Ͼ Ϲ ϴ Ϲ  ϔ. Ϧ Ͽ ϶  ϴ Ϣ. ϣ Ͽ ϶ Ϸ , 

Ϲ ϹϻϹ ϴ ϼ϶ ϼ  ϸϿ  ϴ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϸϹ Ͼ  Ͼ ϻϼ Ͼ  Ͼ Ͽϼ. 
Ϟ ϻϼ ϼ ϸϹ Ͼ  Ͼ Ͽϼ  ϴϸ Ͼ  ϴ ϼ ϻ϶Ϲ ϴϿϼ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶ 

Ͼ ϴϽ ϸϾ . ϥϹ Ϲϸ ϴϾϼ  ϼ ϶ Ϥ. Ϥ ϻϹ ϵϹ Ϸ ϴϻϼ϶ϴє ϗ. ϗϿϴϻϴ ϶ϴ, ϴ϶ ϴ ϼ ϿϹ ϼ  ϼ ϼ  
϶ ϶, ϻ Ͼ Ϲ ϴ ϼ  Ͼϴ ϼ ϼ ϸϿ  ϶ϹϿϼϾ Ϸ  ϼ Ϸ  ϾϹ  «ϙϸϹϿ ϶ϹϽ » (1964), «Ϡ -

Ͽ Ϸ » ϸϿ  ϶ Ͽ ϹϿ  ϻ ϾϹ  (1987), «ϙϿϹϷ  ϴ ’  ϔ. ϣ. ϫϹ ϶ϴ» ϸϿ  Ϸ  ϾϹ , Ϲ -
ϴ   Ͽϼ ϴ϶  (1971) ϴ . [9, 82]. ϥϴ Ϲ ϗ. ϗϿϴϻϴ ϶ ϴ϶ ϸ ϼ  ϻ Ϲ ϼ  Ϲϸ ϴ϶ ϼϾ ϶ ϸϹ Ͼ  
Ͼ ϻϼ Ͼ  Ͼ Ͽϼ,  ϻ϶Ϲ ϶  ϸ  Ϻϴ  Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ , ϶ ϼ϶ ϼ «ϤϹϾ϶ є  

ϴ ’  Ϡ. ϫ Ͽ ϴ» ϸϿ  ϼ Ϸ  ϾϹ  ϴ Ϸϴ  [9, 82]. 
Ϟ Ͽ Ͼϴ ϶ ϶, ϴϾ ϼ ϴϾ Ϲ ϶’ ϻϴ ϼ  ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ є , ϴϿϹϺϴ  Ϲ  

϶ ϸ Ϸ  ϸϹ Ͼ Ϸ  Ͼ ϻϼ ϴ ϗ. ϧ Ϲ Ͼ Ϸ  (1942–2004), Ϲ Ϲϸ Ͼϼ  ϴ  ϸϿ  Ϲ ϴ, ϵϴ ϴ, 
ϴ Ϸ    ϼ Ϸ  ϾϹ  ϴ ϹϾ ϼ Ϣ. ϣ Ͼ ϴ «Cantus Magnificat», Ͼϴ ϴ ϴ ϸϿ  4 Ͽ ϶, 
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ϴ Ϸ    ϼ Ϸ  ϾϹ  ϴ ϹϾ ϼ ϕ. ϛϴ ϴ ϴ «Laudate Dominum» [9, 162]. ϗ ϴ ϸ ϻ  
ϻϴϸ Ͼ  Ͼ ϻϼ ϴ ϴϾ Ϻ ϵ Ͽ  ϴ ϼ ϴ  ϶  «Requiem» ϸϿ  ϴ Ϸ    ϶ϹϿϼϾ Ϸ  ϾϿϴϸ  
ϼ Ϸ  ϾϹ  ϴ Ͼϴ  ϹϾ ϼ  ϶  ϕ. ϛϴ ϴ ϴ, ϴϿϹ ϶ ϴ ϴϾ  Ϲ ϵ Ͽϴ ϶ ϿϹ ϴ  Ϻϼ . 

ϖ ϸ ϶ ϼ϶ «Requiem» ϻ Ϲ Ϲ Ͼ ϗ. ϧ Ϲ Ͼ Ϸ  Ͼ ϻϼ  ϥ. Ϭ ϶. ϛϴ Ͻ Ϸ  Ͽ ϶ϴ ϼ, ϶ ϸ  
ϼ  ϶  ϗ. ϧ Ϲ Ͼ Ϸ  ϵ Ͽ  ϴϷ Ϲ  єϸ ϴ ϼ ϶  ϶ϴ ϴ ϼ ϼ ϼ Ͼ Ϸ  Ϸ  ϵ-
ϸ ,  ϴϿϹϺϴ  ϻ ϼ  Ͼ Ϲ , ϶ єϸϼ Ϲ ϸ Ϻ є ϿϹ. Ϩ ϴ ϻ Ͼ  ϹϾ ϼ ϕ. ϛϴ ϴ ϴ Ϲ ϹϻϹ -

 Ϲ ϴ Ͼ  ϴϸϼ , Ϲ ϼ ϻ Ͼϴ ϼ  Ͽϴ ϼ Ͼϼ  ϹϾ  – Ͼϴ Ͽϼ Ͼ , «ϡ Ϲ 
ϴϹ ϼ» ϼ «ϥ  ϶ ϼ Ͼ Ͻ» – ϴ϶ Ͽϴ϶ , ϴϷ Ϲ ϼ ϻ «Ϟ ϼϷϼ Ϲ ϶ϼ » – Ϲ ϸϹ ϼ Ͼ ϶ϴ  

ϴ Ϸ ϴϿ  Ϸ ϿϾ  [9, 167]. 
ϢϸϹ ϾϼϽ Ͼ ϻϼ  ϖ. ϟϴ Ͼ ϶ ϴϾ Ϻ ϻ϶Ϲ ϴ϶  ϸ  ϴ ϼ ϴ  ϶ ϶,  ϷϹ Ϲ ϼ  ϶’ ϻϴ  

ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ є . Ϟ ϻϼ  ϸϴ϶ ϸ  ϻ  ϶  ϶ ϶, ϴ ϼ ϴ  ϸϿ  Ͼ ϼ Ͼϼ 
ϴ ϵϴ , ϴϻ϶  ϸ Ϸ  ϻ ϴϽ϶ ϸ ϼ  Ͼϴ Ͽϼ Ͼϼ  Ϸ ϶, ϼ ϶ Ϲ ϼ  Ϙ ϶  Ϡϴ  – «Ave Maris Stella» 

(«Ϥϴϸ Ͻ , Ͼϴ ϻ Ͼ »), ϴϸ Ͼϼ  ϴ ϶ϴ϶ Ϸ  1995–1998 . [9, 197].  
Ϣ ϺϹ, ϶ ϸϹ Ͼ Ͻ Ͼ ϻϼ Ͼ Ͻ Ͼ Ͽ   ϸ Ϸ Ͻ Ͽ ϶ϼ  ϩϩ . ϾϿϴϸϴє  ϴϸϼ  ϻ϶Ϲ -

ϴ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϲ Ͼ ϶ ϼ  Ϻϴ ϶, Ͼ  Ϲ Ϲ  ϶ Ͽ  ϻ Ͼϼ ϻ  ϻϵϹ ϹϺϹ  ϾϿϴ ϼ -
 ϸϹϿ ,  ϶ϼϾ ϼ ϶ ϶ϴϿϴ   ϵ Ϸ Ͽ Ϻ . Ϥ ϻ ϼ Ϲ  Ϻϴ ϶ϼ  ϹϺ ϶ ϸϵ ϶ϴϿ  Ϲ Ϲϻ 

ϻϴϿ Ϲ  ϼ  ϹϾ ϶ – ϶ Ͼϼ  ϴ ϻ ϼ  ϻ ϼ  ϼ ϼ Ͼϼ  Ͼ Ϲ Ͻ, ϴ ϴϾ Ϻ ϻ϶Ϲ ϴ  ϸ  
϶ ϸ ϼ , ϻ ϴϾ ϶ϼ  ϴϻ϶ ϴ ϶ ϶ ϴ Ϻϴ ϶ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ , Ͼ  ϶ϼϾ ϼ ϶ ϶ϴϿϼ  ϼ Ϲ  ϻϴ 
ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ͼ ϹϾ  Ͼ ϼ ϶ Ͽ,  ϶’ ϻ є Ͻ Ϸ  ϶  ϻ ϻϴ ϸ  Ͽ Ϸ  ϴϸϼ є . 

ϛ϶Ϲ ϴ  ϸ  Ͼϴ Ͽϼ Ͼϼ  Ϻϴ ϶ ϴ ϴϾ Ϲ   ϸϿ  ϴ ϼ  ϸϹ Ͼϼ  ϼ ϶. ϡϼ   Ϟϼє϶  ϴ є 
Ͼ ϻϼ  Ϣ. Ϥ ϸ , ϾϼϽ є ϶ϼ Ͼ ϼϾ  ϢϸϹ Ͼ  ϴ ϴϿ  ϻϼ  ϴϾϴϸϹ  . ϔ. ϖ. ϡϹϺϸϴ ϶  

 ϾϿϴ  Ϲ ϴ . ϩ ϴ Ϣ. Ϥ ϸ  Ϲ ϻϴϾ ϶ϴ϶ Ͼ ϻϼ ϾϼϽ ϴϾ Ͽ Ϲ , ϸ ϴϾ є ϸ ϶Ϻ ϶ϴ Ϲ  
ϴϸϼ Ͻ ϶ є  alma mater  ϾϿϴϸ  ϡϴ ϴϿ  ϿϾϼ Ͼ ϻϼ ϶ ϧϾ ϴ ϼ. Ϟ ϻϼ  ϴ  ϻ϶Ϲ -

ϴє  ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ , Ͻ Ϸ  Ϲ  ϴϿϹϺϴ  ϻ Ͼ Ϲ ϴ «Missa Luminosa» ϸϿ  
ϴ  ϴ Ϸ  ϾϹ  (2011) ϴ «Stabat Mater» ϸϿ  ϴ , Ϲ - ϴ  ϴ Ϸ  ϾϹ-
 (2015). Ϣϸ ϴϾ ϻ ϼ ϼ  ϵ Ͽ  ϸϹ ϴϿ  ϴ ϶  ϸ϶  ϸϹ Ͼϼ  ϼ ϶ – ϔ. Ϧ Ͽ ϶  ϴ 

Ϣ. ϣ Ͽ ϶ Ϸ , Ͼ   ϶ Ͻ ϶  ϻ϶Ϲ Ͽϼ  ϸ  Ϻϴ  Ϲ ϼ,  є Ϲ ϴϿ ϼ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ -
Ͽ Ϻϵ ϶ϼ  Ϻϴ . 

ϔϿ ϴ Ϧ Ͽ ϶ϴ ( ϴ . 1963 .) є ϴ϶  ϵϴϷϴ  ϼ ϼ  ϶ ϶, ϶ ϶ ϸϿ  Ͼϴ Ϲ Ϸ  
ϾϹ , Ͼϴ Ϲ  Ϲ ϼ «ϢϸϹ Ͼϴ ϿϹϷϹ ϸϴ» (ϻϴ ϋ. ϕϴϵϹϿϹ ), ϴ  ϸϿ  Ͼ ϼ Ͼϼ  Ϲ ϴ , ϶ ϾϴϿ ϼ  

ϼϾϿ ϶ ϴ ϻϼϾϼ ϴ ϸ ϶  ϹϾ ϼ,  ϴ  ϻ϶ ϴ  ϴ Ͼ ϴ Ͼϼ  ϴ Ϻ ϴ ϸ ϼ  ϴ  ϴ  
ϻϼϾϼ. 

ϠϹ ϴ ϔ. Ϧ Ͽ ϶  ϸϿ  Ͽ ϶, ϴ Ϸ   ϴ Ϸ  ϾϹ  (2008), Ͼϴ ϻ  
ϵ Ͽϴ ϶ϼϾ ϴ ϴ ϶ ϢϸϹ Ͼ Ͻ Ͽϴ   2008 ., є Ϲ ϼ  ϻ϶Ϲ ϴ  Ͼ ϻϼ Ͼϼ ϸ  ϸ ϶ ϼ  Ϻϴ -

϶. ϛ ϴ Ϲ ,  Ͼ ϻϼ Ͼϴ ϸϼ  ϻ Ͼϴ Ͽϼ Ͼ  ϸϼ ϼ, ϴ ϴ ϴ є ϴ϶ Ͽϴ϶ , ϸ ϴϾ ϴ Ϲ 
Ͼϴ Ͽϼ ϾϹ Ͼ  ϶ϴϿ  ϸ  ϴ ϼ ϴ  ϶ , ϷϹ Ϲ ϼ  ϶’ ϻϴ Ϸ  ϻ Ͽϴ ϼ Ͼ  Ͽ Ϸ  

ϴϸϼ є . 
ϧ Ϸ ϴ  Ϥ. Ϥ ϻϹ ϵϹ Ϸ ϴ ϴϾ Ϲ ϼ ϼϾϴ Ϲ ϼ ϔ. Ϧ Ͽ ϶  Ϲϸ ϴ϶ϿϹ ϴ ϹϾ , ϸ  Ͼ Ϸ  

϶ Ͻ Ͽϼ ϴϷ Ϲ ϼ Ͼ ϶  ϵ ϼ Ͽ ϸ Ϸ  ϻϼϾ ϻ ϴ϶  ϩ. ϘϹ ϼϾ «Ϟ ϶  ϵ ϶ Ͽ ϼϼ ϸ -
϶ Ͻ ϻ ϾϴϿ Ͻ ϴϸϼ ϼϼ ϴ ϼ Ϲ Ϲ Ϲ  ϔ. Ϧ ϿϹ ϶ Ͻ», ϶ Ͼ Ͻ ϴ϶ Ͼϴ ϼ ϸϼ  ϸ  ϶ϼ -

϶Ͼ ,  ϻϴ ϵϼ ϻϼ  ϶ϼ ϴϻ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϵϿϼϻ Ͼ  ϸ  Ϲ ϾϿϴ ϼ ϼϻ ,  Ͼϴ ϻϴϻ ϴ ϴє,  
ϴϻϼ϶ϴє є ϼ ϴ ϼ ϸ  ϶  ϴϿϼ Ϲ ϼ ϋ. ϥ ϴ϶ Ͼ Ϸ , Ϩ. ϣ ϿϹ Ͼϴ ϴ Ϟ. ϣϹ ϸϹ Ϲ Ͼ Ϸ . Ϡ ϻϼϾϴ 
϶ , ϻϴ Ͽ ϶ϴ ϼ ϩ. ϘϹ ϼϾ, ϶ ϸϻ ϴ Ϲ ϴ Ͼ ϴ϶ϼ  Ϲ ϴ ϼϻ , ϴ ϻϴϾϿ  ϴ ϼ  Ϲ ϼ «Agnus Dei» 

Ͽ ϸϴ ϻϼϾ ϻ ϴ϶Ϲ  ϴϻϼ϶ϴє ϶ є ϸ  ϼ Ϲ ϼ  Ϲ ϼϻ , Ͼϴ Ͼ Ͽ є Ͼ Ͼ  ϶ Ϸ  
϶  [9, 170]. 

ϧ Ϲ ϼ ϴ ϼ ϴ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϶ϼϾ ϼ ϶  Ͽϼ Ϲ ϴ Ͼ ϶  ϸϾϼ Ͼ Ϻ  ϴ ϼ ϼ 
Ͽϴ ϼ Ͼ Ϸ  ϸϼ ϴ . ϩ. ϘϹ ϼϾ Ϲ Ϲ Ϲ є Ͼ ϴϸϼ  . ϻ϶. Ͼ Ͼ  Ϲ ϼ (missa brevis) [9, 
170]. Ϣϸ ϴϾ Ϲ ϶Ϲ ϸϺϹ  є Ϲ ϻ ϶  ϶ ϼ , ϵ  Ͼϴ Ͽϼ Ͼ  ϶ ϼ XVIII – ϩϋϩ .,  ϶ϴϿϼ , ϴϿϼ 

϶ ϼϽ Ͽ Ϸ ϼϽ ϹϾ , ϴ Ͼ Ϲ  ϴϵ  ϶ϼϾ ϼ ϴ  Ϲ ϶ ϼ  ϹϾ ϶ ϵ Ͽ  ϴϺ Ͼ Ϲ ϶’ ϻϴ  
ϻ ϴϸϼ є  ϶ϼϾ ϴ  missa brevis. ϡϴϷϴϸϴє ,  ϴϸϼ Ͻ  missa brevis  Ͼϴ Ͽϼ Ͼ Ͻ Ͽ Ϸ Ͻ 

ϴϾ ϼ  Ϲ Ϲ є  Ͼ Ϲ ϶ ϼϽ ϸϼ ϴ ϼϽ ϼϾϿ, ϸϹ ϼϻϾϴ ϴ ϼ  Ϲ ϶ϴϿϴ , ϴ ϼ ϴϿϴ  ( ϴϽ-
ϴ Ϲ ϶ϴ ϼ ϼ ϵ Ͽϼ Ϲ  ϸ϶  ϴ ϼ ϼ «Kyrie eleison» ϴ «Gloria», ϴϿϹ ϵ ϶ ϺϿϼ϶ϼ  Ͻ ϼϽ 
ϾϿϴϸ; ϸ ϷϼϽ ϶ϴ ϴ  ϸ  ϴϻ϶ϼ missa brevis ϵ ϶ ϶’ ϻϴ ϼϽ ϻ Ϲ϶ϹϿϼϾ  ϼ϶ϴϿ  ϻϼ Ϸ  
϶ , ϴ ϶ ϸ  ϶ ϸ missa solemnis [5, 144]. ϥϾ Ϲ  ϹϾ ϶ ϸ  ϼ ϼ  ϸϾ ϶, ϸ ϵ  ϸ  Ϸ , 
Ͼ Ϲ ϻ ϵϿϹ   Ϲ  ϔ. Ϧ Ͽ ϶ , є ϴ ϴϾ Ϲ  ϼ  ϻϼϾϼ ϸϹ ϻ , ϸϿ  Ͼ Ϸ  ϴ ϴϾ-
Ϲ  ϴϷ Ϲ ϴ , ϼ ϴ , ϻϴ , Ͼ ϹϾ ,  ϵϼ  ϺϿϼ϶ϼ  ϶ϼϾ ϼ ϴ  

Ͽϼ Ϲ ϴϷ Ϲ  ϹϾ , ϴ ϴϾ Ϻ  ϶ Ͽ Ϲ ϻ ϴ ϶ϴ , Ͼ Ͽ Ͼϼ ϹϾ  є ϶ ϸ ϼ  ϴ ϶ ϻ ϴ϶ϴ ϼ .  
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ϛ ϼ ϼ  ϴ ϹϾ  ϶  ϵ Ͽ  ϸϹ ϴϿ , Ͼ Ͽ Ͼϼ Ϲ є Ͼϴϻ ϶ϼ  Ϲ Ͽϼ Ϲ ϸϿ  ϶  ϔ. Ϧ Ͽ -
϶ , ϴ Ͻ ϸϿ  ϶ ϶ ϵ Ͽ  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϸ ϵϼ ϸϹ ϻ . 

ϣϹ ϴ ϴ ϼ ϴ Ϲ ϼ «Kyrie eleison» Ϲ ϹϻϹ ϶ϴ ϴ Ͽϼ Ϲ ϹϾ  «Kyrie eleison», Ͽ ϶ϴ 
«Christe eleison» ϶ ϸ . ϥϾ Ϲ  ϹϾ  Ϻ ϴ ϼ ϼ ϼ ,  є ϼ  ϔ. Ϧ Ͽ ϶  ϵ Ͽϴ 

Ϲ ϴ ϴ ϼ ϴ «ϖϼ Ͼ  Ϲ ϼ» ϝ.-ϥ. ϕϴ ϴ, ϶ Ͼ Ͻ Ϲ ϾϼϽ Ͼ ϻϼ  ϴϾ Ϻ ϶ϼϾ ϼ ϴ϶ Ͽϼ Ϲ Ϲ -
ϼϽ ϸ Ͼ ϹϾ  ϸϼ ϴ , ϴ ϸ ϷϼϽ ϴ Ϲ Ͻ – ϶ ϸ ϶ ϸ   ϸ Ϸ Ͻ ϴ Ϲ Ͻ ϴ ϼ ϴ  ϶ . ϧ ϸ Ϸ Ͻ 

ϴ ϼ  «Gloria» ϔ. Ϧ Ͽ ϶  ϻ ϶  ϵ ϹϺ є  Ͽϼ Ϲ ϴ Ͼ ϶  ϴϻ  ϹϾ  («Gloria in 
excelsis Deo et in terra pax hominibus bonae voluntatis»), ϴϿϹ ϴ ϼϾ  ϴ ϼ ϼ, ϵϿ ϼ Ϲ ϴ ϼ  ϴ Ͼ , 

϶ є Ϲ  Ͽ ϶ϴ «Gloria in excelsis Deo». ϛ Ϲ  ϴ ϼ ϼ «Credo» ϴ϶ Ͼ  ϶ϼϾ ϼ ϴ  Ͽϼ Ϲ 
Ϲ ϼϽ ϸ Ͼ ϴϽ϶ϴϺϿϼ϶  ϼ ϼ Ͼ  Ͽϼ ϶ϼ («Credo in unum Deum, Patrem omnipotentem, 

factorem coeli et terrae, visibilium omnium et invisibilium»). 
ϫϹ ϶Ϲ ϴ ϴ ϼ ϴ «Sanctus» (϶ ϸ ϶ ϸ  ϸ  ϴϸϼ  XVIII–ϩϋϩ ., «Sanctus»  «Benedictus» ϴϾ-
 Ͼ Ͼ Ϲ  ϴ ϼ ϼ, Ͼ  ϻ϶ ϴϿϼ ϸ   Ͽ  Ϲ  Ϲ Ϲ ϶ Ϲ , ϴ ϷϹ Ϲ ϼ  Ϲ ϸ ϴ ϴ ϼ ϴ, 

Ͼϴ ϶ϾϿ ϴϿϴ ϸ϶ϴ ϻ  ϵ ϵϿ Ͻ  ϹϾ ϼ,   VII . єϸ ϴϿϼ  ϴ ϛϴ ϸ  ϶ ϸϼ  Ϲ ϶ [6, 314]) Ϲϸ-
ϴ϶ϿϹ ϴ ϶ ϼ  ϹϾ  ϸϼ ϴ , Ͼ  ϶ϼϷ Ͼ ϶ «Hosanna in excelsis»; ϴϾ Ϻ  ϹϾ  ϻϴ Ϲ  Ͽ ϶  

«tua» ϴ «ejus» («Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth. Pleni sunt coeli et terra gloria ejus»). ϣ’ ϴ 
ϴ ϼ ϴ «Benedictus» ϹϺ ϼ  ϶ ϼϽ ϹϾ  ϸϼ ϴ , Ͼ  «Hosanna in excelsis» («Benedictus, qui 

venit in nomine Domini»). Ϭ ϴ ϴ ϼ ϴ,  ϴϻ϶ϴ ϴ Ͼ ϻϼ Ͼ  «Aria» ( ϴ ϼ ϴ ϴ ϸϿ  ϴ ) 
϶ϼϵ ϸ ϶ϴ ϴ ϴ ϴϷ Ϲ  ϹϾ  ϻ ϴ ϼ ϼ «Gloria» («Qui sedes ad dexteram Patris, miserere nobis». ϦϴϾϼϽ 
϶ ϸ ϸ ϶ ϸ ϴϿϹ  Ͼ ϼ є  ϼ ,  ϻ ϴϻϾ  ϸϿ  Ϲ ϼ ϔ. Ϧ Ͽ ϶  ϴϿϴ Ϲ ϴ  
ϝ.-ϥ. ϕϴ ϴ, Ͼϴ ϶ ϸ ϼ  ϸ  Ͼϴ ϴ Ϸ  ϼ  Ϲ , ϸϹ Ͼϴ ϼϽ ϹϾ ϼ ϻϵϼ϶ϴє  ϴ ϻ϶ є  
ϼ ϼ ϼ ϴ ϼ Ϻϴ ϶, Ͼ  ϶ϼϾ ϼ ϶   Ͼϴ ϴ  ( , ϴ , ϸ Ϲ  ). ϡϴ Ͽ ϸ ϼ ϶  Ϲ -

Ͼ Ϸ  Ͼ ϻϼ ϴ, ϔ. Ϧ Ͽ ϶ϴ ϸ  ϻ ϴ ϼ  ϻϴϻ ϴ ϴє Ͼ ϴ , ϹϾ  Ͼ  ϻ  ϻ Ͼϴ  ϴ ϼ ϼ 
«Gloria» («Qui sedes ad dexteram Patris, miserere nobis»), ϸ ϵ  ϸ  «ϖϼ Ͼ  Ϲ ϼ» ϝ. ϥ. ϕϴ ϴ, ϸϹ Ͼ -

ϻϼ  ϶ϼ Ͼ Ϲ ϼ϶ ϴ Ϲ ϹϽ ϹϾ   ϸϹ϶’  Ϲ  – ϴ  ϸϿ  Ϻ Ϸ  Ϸ Ͽ . ϥ ϴ ϴ ϼ ϴ 
«Agnus Dei» ϶ϼϾ ϼ ϶ є ϴϽϺϹ ϶  Ͼϴ ϼϽ ϹϾ  («Agnus Dei, qui tollis peccata mundi, 
miserere nobis»), Ͼ  ϻϴϾϿ ϼ  Ͽ ϶ ϸϼ ϴ  Ϲ ϼ «Dona nobis pacem». 

ϥϾ Ϲ  Ͼϴ Ϸ  ϹϾ  ϔ. Ϧ Ͽ ϶ , ϾϹ ϴ ϴϾ Ϲ Ϲ ϸϿ  Ϲϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϲ  
ϸϹ ϼ  ϸ ϵϼ, ϸ ϴϷϴє Ͼ ϻϼ  ϶ ϼ ϼ ϵ ϴϻ  ϸϹϿ   Ͼ Ϻ Ͻ ϴ ϼ , ϵ  ϶ϼ-

Ͼ ϼ ϴ  Ͽϼ Ϲ Ϲ ϼ  ϸϾ ϶ Ͽϼ ϶ Ϲ Ϲ Ϲ ϴ϶ϴ ϴϺ є ϶  ϹϾ ϴ ϼ  ϸϴє ϺϿϼ϶  ϻ Ϲ Ϲϸϼ-
ϼ  ϴ ϻϼ Ͻ ϾϿϴϸ ϶ Ͻ ϶ . ϭ ϸ  ϼϿ ϼϾϼ ϶ ,  ϶ϺϹ ϵ Ͽ  ϻϴϻ ϴ Ϲ ,  ϶ ϴ є є  
ϴ Ϲ ϾϿϴ ϼ ϼ ϼ  ϸϹϿ , ϸϹ Ϲ ϴ ϼϻ  ϶ є Ϲ Ͻ  ϴϿ  є  ϼ  ϴ ϼ . ϡϴ ϼϾϿϴϸ, 
ϹϾ ϸ ϶ϴ Ϲ ϴ ϶ «Agnus Dei», Ͼ  ϼ ϴ  Ϲ  Ͼ ϼ Ͼϼ, ϴ  ϸ ϶Ϻ є Ͽ  ϴ , ϴϷϴϸ є 

ϴ  Ͽϴ . ϛϴϾ є «Agnus Dei» Ͻ ϶  Ϲ  ϸϹ ϼ ϴ Ϲ ϴ ϻ ϴ ϼ ϼ «Gloria», Ͼϴ ϻϴ ϹϿ ϸϼϾ  
ϴϷϴϸ є Ϲ Ͼ ϶ ϼϽ Ϲ Ϲϸϻ϶ . ϧ Ͽ  ϻϼϾ  Ϲ ϼ Ͼ ϻϼ Ͼϴ ϶϶ϴϺϴє Ϲ Ϲ϶ϴϺ  ϴϷ   -

є Ϲ ϵϼ ϼ  ϶ ϸ  ϸ . 
ϭ ϸ  ϼϻ ϴ Ϲ  ϶ ,  ϔ. Ϧ Ͽ ϶ϴ ϶϶ϴϺϴє ϶  Ϲ  ϶ Ͼ , ϴϿϹ ϻϴ ϶ϴϺ є,  ϶  

ϺϹ ϵ ϼ ϶ϼϾ ϴ  Ͼ Ͼ Ϲ  ϸ ϴ  ϵ Ϸ Ͽ Ϻ  ϴ ϶ϹϿϼϾϹ Ϲ Ͼ ϶ Ϲ ϶ . Ϫ Ͼϴ϶ϼ  Ϲ  є 
Ͻ Ϲ Ϲϸ  ϴ ϼ ϴ  ϶ : ϴ Ͼ  ϵ Ͽ  ϶ Ϲ  Ͽϼ Ϲ Ϲ  ϴ ϼ  Ϲ ϼ «Kyrie eleison» Ͼ 
ϴ Ͻ ϼϽ ϶   Ͽ Ͼϼ ϻϷ ϸ  ϻϴ ϸ Ϸ  ϸ Ϸϼ Ͼ ϻϼ Ͼϼ, Ϲ ϼ- ϴ ϼ  ϋ Ͽϴ ϼ, Ͼϴ 
ϴ ϼ ϴϿϴ ϴ Ͼ ϼ , ϸ ϸ ϼϾ, Ϲ ϹϾϿϴϸ Ͼϴ Ϸ  ϹϾ  ϴ ϼϿϴ, Ͼ ϶ ϸϵ ϶ϴє  ϴ ϼ ϴ 

ϸ  ϶ ϵ Ϸ Ͽ Ϻ   Ͼ Ϲ ϶϶ ϸ ϼ  ϻ Є϶ϴ ϷϹϿ є , ϶  ϵ Ͽ  ϻϴ϶Ϲ Ϲ  [8]. 
ϠϹ ϴ ϔ. Ϧ Ͽ ϶  є ϼ ϶ϼ  ϻ ϴϻϾ  Ͼ Ϲ Ϸ  ϶  ϸ ϵϼ ϸϹ ϻ , ϴ ϼ ϴ Ϸ  

ϻϴ ϸϹϿϿ  Ͼϴ Ͽϼ Ͼ  Ϲ ϼ Ͼ ϻϼ ,  ϴϿϹϺϼ  ϸ  ϹϾϴ Ͽϼ Ͼ  Ͼ Ϲ . ϧ ϴϾϼ  ϶ ϴ  
϶ ϸ ϸ ϶ ϸ Ͼϴ  ϸϹϿ  ϼ ϼ Ϲ ϼϽ Ϲ Ͽϼ Ϲ ϸϹ ϼ ϼ  ϼ ϿϹ , ϸϹ ϴϷ Ϲ  ϼ -
Ͽϼ  Ͼ ϿϹ, ϴ  ϺϿϼ϶Ϲ ϶ϼϾ ϼ ϴ  Ͽϼ Ϲ ϻ ϴϾ ϶  ϴ ϼ ϼ ϹϾ , ϴ Ͻ ϷϿ ϸ  ϴ Ͼϴ Ͽϼ-

ϾϹ ϵ Ϸ Ͽ Ϻ  ϻ ϶ Ϸ  Ϲ Ϸϴ ϴ, ϴ Ϲ Ͽ ϸϼ ϼ, Ͼϴ  ϴϸϼ  ϻ ϴє ϻ Ϲ Ϲϸϼ ϼ. ϡϴ϶  
ϸϹ ϴϿ Ϲ Ϲ  ϵϿϼ϶ ϹϽ Ͼϴ Ͽϼ Ͼ  Ͽ Ϸ  Ϲ ϻϴ є ϻ ϴ  ϴϸϼ , ϴ  Ͼ ϻϼ -

Ͼϴ є є  ϴ ϻ ϴϽ  Ͻ ϻϼ  ϹϸϹ϶ ϼ, ϻ Ͼ Ϲ ϴ «ϖϼ Ͼ  Ϲ » ϝ.-ϥ. ϕϴ ϴ. 
ϭϹ ϸ ϼ  ϼϾϿϴϸ  ϻ϶Ϲ ϴ  ϸϹ Ͼϼ  Ͼ ϻϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴ-

ϸϼ  ϴϿϴ «ϧ ϼ ϴ Ϲ ϴ» Ϣ. ϣ Ͽ ϶ Ϸ  ( ϴ . 1966 .). Ϟ ϻϼ  є ϴ϶  ϵϴϷϴ  Ϲ , ϼϻϾϼ 
Ϲ ϴ ϼ  ϼϾϿ ϶  ϶ ϸϿ  ϸ ϹϽ, ’є   ϹϿ ϸ Ͻ, ϶ ϾϴϿ ϼ  ϼϾϿ ϶, ϶ ϶ ϸϿ  ϼ Ϸ  ϴ 

ϸ ϶ Ϸ  ϾϹ ϶,   ϼ Ͽ  Ͼϴ Ϲ  ϼ  «ϥϿ ϶’ Ͼϴ» [3, 87]. ϧ Ͽϴ ϴ  Ͼ ϻϼ ϴ ϴ 
ϴϽϵ є – ϶ ϼ ϼ ϵϴϿϹ . Ϧ϶  Ϣ. ϣ Ͽ ϶ Ϸ  є ϶ ϸ  Ϲ Ͽϼ Ϲ ϶ ϧϾ ϴ , ϴ Ͻ  ϵϴϷϴ  Ͼ ϴ ϴ  

Є϶ ϼ ϴ ϔϻ . Ϣ ϶  ϼϿ ϶  ϼ  Ͼ ϻϼ  Ͼ ϻϼ ϴ є Ϻ  ϸ  ϴϸϼ Ͻ ϼ  ϻϴ ϵ ϶ 
ϻϼ  ϶ϼ ϴϻ  ϴ Ͼ ϴ϶ϼϽ ϹϿ ϸϼϻ . ϖ ϴ ϶ ϼ Ϲ,  Ϣ. ϣ Ͽ ϶ϼϽ ϴ є ϻ ϸϼ ϼ  Ͼ ϿϹϾ-

ϼ϶ , ϵϴϷϴ  ϻ Ͻ Ϸ  ϶ ϶ ϴ ϼ ϴ  ϸϿ  ϶ϼϾ ϴ  ϸϼ ϼ  . 
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«ϧ ϼ ϴ ϠϹ ϴ» ϸϿ  Ͽ ϶, ϸϼ Ϸ  , Ϸ  ϾϹ  (2006) ϴ Ϸϴ  ϾϿϴϸϴє  
Ϲ ϴ ϻ  ϴ ϼ . Ϥ ϻϷϿ Ϲ  ϴ Ͼ  ϹϾ ϶ϼϽ Ͼ Ϲ  ϶ . ϣϹ ϴ ϴ ϼ ϴ «Kyrie eleison» 

϶ϼϾ ϼ ϶ є ϶ ϼϽ ϹϾ  ϸϼ ϴ . ϧ ϸ Ϸ Ͻ ϴ ϼ  «Gloria» Ͼ ϻϼ  Ͼ є Ͼϴ ϼϽ 
ϹϾ  ϸ  Ͼ Ͽ Ͼ  ϴ Ͼ ϶ϼ  ϸϾ ϶ («Gloria in excelsis Deo et in terra pax hominibus bonae voluntatis. 

Laudamus te. Benedicimus te. Adoramus te. Glorificamus te. Gratias agimus tibi propter magnam gloriam 
tuam»), ϴ ϴϾ Ϻ ϵϴϷϴ ϴϻ ϶  ϶ є Ͽ ϶  «Gloria». Ϧ Ϲ  ϴ ϼ ϴ «Alleluia» ϴє ϴϽϾ ϼϽ ϹϾ  
– Ͽϼ Ϲ Ͽ ϶  «Alleluia»,  ϵϴϷϴ Ͼ ϴ  ϶ є . ϛϴϻ ϴ ϼ ,  «Alleluia» є ϴ ϼ  ϻ  

Ϲ ϼ, Ͼ ϴ ϻϴϻ϶ϼ ϴϽ Ϲ ϶ ϸϼ  ϸ  ϴϸϼ Ͻ Ϸ  ϻϼ Ϸ  ϼϾϿ , ϾϼϽ ϶ϾϿ ϴє Ͽϼ Ϲ ϴ ϼ ϼ ϸϼ-
ϴ ; ϼ  ϻϼϾϴ ϴ ϼ   ϻ϶ ϴϿϴ ϴ ϵ Ϸ Ͽ Ϻ , ϶ ϴ ϸ ϸϴ϶ϴϿϴ  Ϲ Ͼ ϶ ϼ ϼ ϻϼ-

Ͼϴ ϴ ϼ ϶ ϸ ϶ ϸ  ϸ  ϻϼ ϼ  ϸ ϵϴ  Ϲ Ͼ ϶ ϼ  ϻϼϾϴ ϶ ϴϵ  Ϻ Ϲ Ͼ ϶ ϼ  є ϴ ϶. ϭ ϸ  
ϹϾ ϶  ϾϿϴϸ ϶ ,  ϻϴϻ ϴ ϼ ,  ϴ ϼ ϴ «Alleluia» ϶ϾϿ ϴϿϴ Ϲ Ͽϼ Ϲ Ϲ Ͽ ϶ , ϴ Ͻ ϶  ϴϿ ϴ, 
ϾϼϽ ϶  ϶ ϸ ϶ ϸ  ϸ  Ϲ Ͼ ϶Ͼ  ϶ ϴ, ϴ Ϲ   ϴ ϼ ϴ ϶ ϸϼ  ϸ  , ϵ  ϴ ϼ ϼ, 

 ϴє ϻ ϼϽ ϹϾ . ϫϹ ϶Ϲ ϴ ϴ ϼ ϴ «Sanctus» ϴ ’ ϴ «Benedictus» ϶ϼϾ ϼ ϶  ϶  ϹϾ ϼ 
ϸϼ ϴ . ϛϴϾϿ ϴ ϴ ϴ ϼ ϴ Ϲ ϼ «Agnus Dei» єϸ є ϶  Ͼϴ  ϹϾ ϼ, ϸ ϴϾ Ϲ Ϲ ϼ, 

ϴ ϹϾ϶ є  – «Agnus Dei» ϴ «Lux aeterna». 
ϖ ϸ  ϼ  «ϧ ϼ  Ϲ ϼ» Ϣ. ϣ Ͽ ϶ Ϸ  є ϶ϼϾϿ Ϲ  ϻ  ϾϿϴϸ  Ϲ ϼ ϴ ϼ ϼ 

«Credo», Ͼϴ є ϵ ϶’ ϻϾ ϶  ϸϿ  ϴϸϼ Ͻ Ϸ  ϼ Ϸ  ϵ Ϸ Ͽ Ϻ , ϴ ϻϴ є  ϴ «Alleluia», 
Ͼ Ͽ Ͼϼ ϶ ϸ ϴ Ϸ  ϴ Ͼ  Ͼ ϻϼ  ϻϴ ϼ Ͽ ϶ϴ϶ ϶ ϼ ϼ Ͼ Ϲ  Ϲ , Ͼϴ Ϲ ϵ Ͽϴ ϵ ϸ ϸ-

Ͼ ϶ϴ ϴ ϻϴϾ ϴ  Ͽϴ ϼ Ͼ Ϸ  Ͽ Ϸ Ϸ  ϵ Ϸ Ͽ Ϻ . Ϣ ϺϹ, Ϣ. ϣ Ͽ ϶ϼϽ  ϵ Ͽ  ϶ϼ ϴϸϾ ϶ ϴ-
Ϸ Ϲ ϶ϼϾ ϼ ϶ ϶ϴ ϼ Ͼϴ ϼϽ ϹϾ  ϶  ϴϵ  Ϻ ϵ Ͽ  Ͻ Ϸ  ϴ ϼ , ϸ ϴϾ ϴ ϴϷϴє  -
϶ є  Ϲ Ϲ ϶ϴ ϼ ϻϴϷϴϿ  Ͼ  ϼϾϿ  ϴ Ͼ ϶Ͼ  ϹϾ ϶. 

ϧ ϼϿ ϶  ϶ ϸ Ϲ  ϻϼϾϴ Ϲ ϼ Ϣ. ϣ Ͽ ϶ Ϸ  є ϻ ϴ   ϶’ ϻϴ ϴ ϻ ϼ ϼ ϶ -
ϴ ϼ Ͼ ϻϼ ϴ. ϡϴ ϼϾϿϴϸ, ϶ ϶  ϻϼϾϼ «Alleluia» «ϧ ϼ  Ϲ ϼ» Ͼ ϻϼ  ϶ϼϾ ϼ ϶ є 
϶  Ϲ ϴ  ’є  «Ϙϻ϶ ϼ» ( . 6), ϸϹ ϻϴ ϸ Ϸ  ϻϴ ϵ ϶ ϻϼ  ϶ϼ ϴϻ  ϶ ϸ ϶ є Ϲ-
Ͼ ϶ ϼϽ Ϲ Ϲϸϻ϶ . Ϣ ϺϹ,  ϻϼ Ͻ Ͼϴ ϼ  ϴ ϼ ϼ «Alleluia» є ϻ ϴϾϼ Ϲ Ͽϼ Ϲ Ͼϴ Ͽϼ Ͼ , ϴ Ͻ 

ϴ϶ Ͽϴ϶  Ͽ Ϸ  ϴϸϼ . ϛ  «Credo» ϴ «Alleluia» Ͼ ϻϼ  ϸϾ Ϲ Ͽ є,  ϼ ϼ -
϶  є єϸϼ ϼ  (Ϣ. ϣ Ͽ ϶ϼϽ ϶϶ϴϺϴє,  ϸϻ϶ ϼ є ϼ ϶ Ͽ  єϸ ϴ )   ϶  є ϴ϶ Ͽϴ϶  Ͽ ϸϼ , 

ϴ϶  ϶ ϼ Ͼϴ Ͽϼ Ͼ  Ϲ . 
ϡϹ ϼ ϶  ϸϿ  ϵ Ϸ Ͽ Ϻϵ ϶ Ϸ  Ϸ  «Gloria» ϴϿϴ ϸϹ  ϸ  ϶ Ϲ  ϻϼ  Ͼϴ ϼ ϼ  

,  Ͽϼ Ϲ ϴ ϼϾ  ϴ ϼ ϼ ϻ є  ϴ ϴϺ . ϦϴϾϴ ϶ є ϸ ϴ Ϲ Ϲ ϴ  ϴ ϼ ϼ 
«Gloria» є  ϶ ϸ ϵ ϴϺϹ  ϶  Ϲ ϹϺϼ϶ϴ  Ͼ ϻϼ ϴ. ϛϴ Ͽ ϶ϴ ϼ Ϣ. ϣ Ͽ ϶ Ϸ , 
ϴ  ϶ Ϲ  Ͻ Ϸ  Ϲ ϼ ϻϵ Ϸϴє  ϻ ϴϷ ϼ ϼ ϸ ϼ ϴ ϸ  ϧϾ ϴ ϼ, ϺϾ  ϼ ϴ є  ϶ Ͼ ϴ  
ϴ ϶Ͽϴ ϼ  ϶ ϶ ϸ . Ϧ  Ϻ Ϲ ϸϼ϶ ,  Ͼ ϻϼ  ϼ Ϲ «Agnus Dei», ϶ϼϾ ϼ ϶ ϼ ϹϾ  
Ϲ ϸϿ  ϻ϶ϼ ϴϽ  Ϲ ϼ, ϴ ϻϴ Ͼ Ͻ  ( ϹϾ϶ є ), ϴ ϴ ϼ  «Gloria» ϴϸ Ͽ є ϼ ϼ ϴ ϵϴ ϼ.  

ϖ «ϧ ϼ Ͻ Ϲ » Ϣ. ϣ Ͽ ϶ Ϸ  Ͼ ϴ϶  ϴ ϸ Ϲ Ϲ  ϴ ϼ ϼ («Kyrie eleison», «Alleluia», 
«Sanctus») Ϲ Ϸ  ϻ Ͽ ϼ ϼ ϼ, ϴ ϶ Ϲ ϼ ϼ Ͽ Ͼϼ  ϻ  («Gloria», «Benedictus», 
«Agnus Dei»). ϩ ϴ ϹϿ ϸϼϻ  Ͽ ϼ ϼ  ϴ ϼ  Ϲ ϼ  ϴ ϼ Ϲ ϼϽ ϵ Ͽ ϼ ϼ Ͻ « ϺϾϼ ϼ» ϴ ϼ, 
϶  Ϻ є ϸ  ϶ Ͽ Ϸ , «ϵ ϺϹ ϶Ϲ Ϸ », « Ϸ Ͽ Ͼ Ϸ ». Ϣ. ϣ Ͽ ϶ϼϽ ϴϸ Ͽ є Ͼ Ϲ  ϴ ϼ ϼ ϵ ϴ-
ϻϴ ϼ: Ͽ ϼ ϴ Ϲ ϴ ϻ ϶ϼ  ϼ ϴ ϼ  ϴϾ ϴ Ϲ Ϲ  ϴ « » ( ϴϽϺϹ Ϲ Ͼϼ), ϻϴ Ͽ ϶ϴ ϼ Ͼ -

ϻϼ ϴ, ϼ ϶ Ͽ ϻ є ϶ Ϸ Ͽ ϶ ϴ ϶ ϿϹ , ϴ ϸ Ϲ  ϴ  ϻ Ͽ ϼϾ  ϻ ϴ ϼ ϼ «Benedictus» 
ϴ ϹϿ є ϸ  ϵ ϴϻ ϶ Ϙ ϶  Ϡϴ  ϴ ϋ ϴ. 

ϘϿ  Ϲ Ϸ  ϶ϼϾ ϴ  ϸ  ϾϿϴϸ  «ϧ ϼ  Ϲ ϼ» Ϣ. ϣ Ͽ ϶ϼϽ ϻϴϸ ϴ϶ ϸ ϸϴ ϼ ϶  «Ave 
Maria», ϾϼϽ ϶ϺϹ ϶ϼϾ ϶ϴ϶  ϴ Ͼ Ϲ ϼ  ϴϽϸϴ ϼϾϴ . «Ave Maria» ϵ Ͽϴ ϶ Ϲ ϴ Ϲ ϻϴϸ ϶Ϸ  ϸ  

ϴ ϼ ϴ  Ϲ ϼ, Ͼ ϼ ϶ ϴ Ϙ ϶  Ϡϴ , ϵ ϴϻ Ͼ  ϴϸϼ ϴє Ͼ ϻϼ ϴ. ϖ ϸϻ ϴ ϼ ,  ϶ 2005 . ϶ 
ϋ ϴϿ  ϻϴ϶ϸ Ͼϼ ϶ Ͻ Ϲ Ϲ ϴ  Ͽϼ ϶ϼ «Ave Maria» Ϣ. ϣ Ͽ ϶ϼϽ ϵ ϶ ϸ Ͽ Ϲ ϼϽ ϸ  Ͼϴ ϴϿ Ϸ  є϶-

ϹϽ Ͼϼ  ϸ ϶ ϼ  Ͼ ϻϼ ϶. ϥϾϿϴϸ ϶ϼϾ ϴ϶ ϶  ϵ  ϶ ϴ  є ϸ ϵ ϼ . ϟϴ ϼ ϾϼϽ ϹϾ  
«Ave Maria» Ϣ. ϣ Ͽ ϶ϼϽ ϶ϼϾ ϼ ϶ є ϵϹϻ ϻ  ϴ Ͼ Ϲ . ϣ ϸ ϴ  Ϲ Ϸ  ϶ϼϾ ϴ  «ϧ ϼ  

Ϲ ϼ» «Ave Maria» ϵ ϸϹ ϶ϼϾ ϶ϴ ϼ  ϸ Ϲ  Ϲ , ϴ ϻϴ Ϲ  ϻ϶ ϴ ϼ Ϲ «Alleluia», Ͼϴ ϼ ϶ Ͽ -
ϻ ϶ϴ ϼ Ϲ ϶ϸ  Ϙ ϶  Ϡϴ  ϻϴ ϴ ϸϺϹ  ϥ ϴ ϼ ϹϿ . ϣ Ϲ ’є  Ϲ ϼ ϻϴ Ͽϴ ϶ϴ  ϴ Ϸ ϸϹ  2016 . 
 ϴ Ͼϴ  «Ϥ ϻϸ϶ ϼ  ϻ ϹϽ» ϶ ϢϸϹ Ͼ Ͻ Ͽϴ . 

ϭϹ ϸ ϼ  Ϻϴ  Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ   ϸ ϵϾ  Ϣ. ϣ Ͽ ϶ Ϸ  є ϴ ϼ ϴ ϻ ϹϾ϶ є  
– «Lacrimosa», Ͼϴ ϵ Ͽϴ ϶ϼϾ ϴ ϴ ϸϼ ϼ   . ϢϸϹ ϼ  2008 . ϛϴ ϻϴϸ  Ͼ ϻϼ ϴ, 
«Lacrimosa» ϴє ϴ ϼ ϴ ϼ  ϹϾ϶ є , Ͼ ϼϽ Ϣ. ϣ Ͽ ϶ϼϽ Ͽϴ є ϶ ϼ ϼ ϶ ϴϽϵ . 

Ϥ ϻϷϿ ϸϴ ϼ ϶ ϼϽ ϸ ϵ Ͼ ϴ ϼ  Ͼ ϻϼ ϶ ϸϹ Ͼ  Ͼ Ͽϼ, Ͽ ϸ ϶ ϸ ϼ ϼ Ͻ-
ϼϽ Ϲ Ϲ  ϼ ϶ ϸ  Ϻϴ ϶ Ͽϴ ϼ Ͼ  Ͽ Ϸ  ϴϸϼ . Ϣ ϵϿϼ϶   Ϲ Ϲ ϴ  Ͽ Ϸϴє  

϶ Ͽ  ϸ ϸ  ϸ  Ͽ Ϸ ϼ  ϹϾ ϶, ϻ Ͼϼ  Ͼ ϻϼ , ϶ ϸ ϶ ϸ  ϸ  ϻϴϸ , ϵϼ ϴє ϴϷ Ϲ ϼ, 
Ͼ  ϶ϼϾ  Ͽ  ϻ ϴϾ ϶,  Ͽϼ Ϲ ϶Ͼϴϻ  ϴ ϴϸϼ , ϴϿϹ Ϲ ϸ ϸϾ ϶ϴ  Ͻ, Ͼ Ͽ Ͼϼ ϶ ϼ 
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ϻϴϸ ϶ϴϿϼ  Ϲ Ͼ ϵ Ϸ Ͽ Ϻϵ ϶ , ϴ Ͼ Ϲ . ϦϴϾϼϽ ϸ ϸ є  Ϲ ϼ Ͼ  ϼ ϿϹ  ϸ ϵϼ 
ϸϹ ϻ , ϴ ϴϾ Ϻ ϵϿϼ϶ ϼ Ͼ Ϲ Ͻ  ϴ ϼ ϧϾ ϴ ϼ ϻ Ϲ϶ϴϿ ϶ϴ  ϴ϶ Ͽϴ϶  ϸϹ-

ϴ , ϶ ϸ ϶ ϸ  ϸ  Ϸ  ϵ Ͽ  Ͼ ϴ Ͼϼ  ϼ ϶ є ϼ Ϲ Ϸϴ ϴ ϼ Ͼϴ Ͽϼ Ͼ  
ϴϸϼ , ϴ Ϲ  Ϲ ϹϻϹ ϴ ϴ ϼ. ϧ ϶  Ͼ ϴ Ͼϼ  Ͼ ϻϼ ϶ ϴϾ Ϻ Ϲ Ϸϴє  Ϲ ϸϹ-

 ϸ  ϻϵϹ ϹϺϹ  ϴ϶ Ͽϴ϶  ϸϹ ϼ   ϻ϶Ϲ Ϲ  ϸ  Ͼϴ Ͽϼ Ͼϼ  ϵ Ϸ Ͽ Ϻϵ ϶ϼ  Ϻϴ ϶ Ϲ Ϲϻ 
ϼϿ ϶  ϴϿ ϻ  ϸ  ϴ϶ Ͽϴ϶  ϻϼϾϼ, ϴ ϴϾ Ϻ є ϴ  ϴ ϶ϼϻ ϴ  ϶ ϶  ϹϸϹ϶ ϼ,  Ͼϼ   
ϴϸϼ  ϶ ϸ ϶ Ϲ . 
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