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B cratbe paccmaTpuBaroTcsi 0COOEHHOCTH BIMSHHUSI METO/IA COBETCKOTO COLPEANN3Ma Ha MY3bIKaJIbHOE HCKYC-
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The piano cycle "The Tale of Malchish-Kibalchish" by I. Shamo in the context of development of
Ukrainian music in a socialist realist culture

The article examines the features of Soviet socialist realism method and its influence on musical art of the XX cen-
tury. As the example of "official culture" the Ukrainian piano cycle I. Shamo "The Tale of Malchish-Kibalchish" is analyzed.

The evolution of the Ukrainian piano miniatures in the second half of the XX century differs from the others by
the paradoxical phenomena. Particular, it was presented in two parallel and antagonistic to each other contexts such as
the official culture of socialist realism and the avant-garde underground art.

The official Soviet culture differs by its simplicity of perception, relying on official topics, related to propa-
ganda of communist ideas and very simple scientific and musicologist descriptive comments. It was an ideological
counterweight to the avant-garde art, with its complexity, incomprehensibility and suspicion. Therefore it is possible to
explain such chases (or moral pressure), its victims have been the composers of the sixties years, for example
L. Grabowski, W. Hodzyatskyy and V. Silvestrov.

At the same time, the most part of composers could combine in their works an avant-garde experiments and
socialist-realist "order". The consequence of such skills can be considered as the emergence of a number of cycles of
piano miniatures that have a specific destination such as children. In the 70-80s we can see the light cycles by J. Ko-
lodub ("The Ice Queen"), I. Shamo ("Tale about Malchish-Kibalchysh"), V. Ptushkin ("Tale of gold fish").

These cycles have a genre and style features of romantic and neoclassical opuses, mixed with the few modern
features. In this article we have been exploring genre and stylistic features of the work of Thor Shamo, those features the
official socialist-realist culture implemented at children's cycle.

"The Tale about Malchish -Kibalchysh" was written in the 20-s of the last century by Arkady Gaidar-Golikov,
a Soviet writer. This story can be considered one of the most famous Soviet myths about the civil war, which was be-
tween 1918 and 1922 years. The story is about a peasant boy who did not give up and did not want to work for the
Whites for a tub of honey and a box of biscuits and died under torture. It often was used by Soviet propaganda, for the
purpose of ideologically correct parenting.

The features of I. Shamo's cycle are similar to comparable works, which have already been mentioned. So,
dramatic progress is subordinate musical fabric specifically expressed verbal plot plan and its visualization. In practice
it was available detailed verbal comments based on quotations from the book by A. Gaidar and figures. Accordingly,
there is enough music performs a secondary function of the expanded audio commentary to the events are described.

The results were the cycle of simplicity and clarity of classical forms and harmony. We can talk about the im-
plementation of neoclassical music trends of the first third of the twentieth century, in the first place it was thumbnail
Sergei Prokofiev. In the cycle, Ihor Shamo based on the concept diatonic enhanced with clear contours majeure or mi-

© Cyxosepcbka O. A., 2015
162



KyJsabTypa 1 CYy4acHICTH Ne 2. 2015

nor. The musical form consists of all ten pieces typical of the neoclassical piano miniatures. Mostly, it is one-or three-
part. At the same time, a third form of play called "Alarm" is two-part. The play embodied two images of war highlight-
ing remote bombings and rhythm of racing horses.

By tradition, the plot was a literary source Arkady Gaidar. All musical development is subject to the imple-
mentation of this literary scene. Composer solves this problem using classical canons of dramatic intonation exposure
areas combatants, their opposition to each other and result. The cycle has a very large number of cross-cutting elements.
It is unlikely that they can be regarded as complete themes. But they are the personification music warring camps. For
example, Whites shown elements by Scherzo; and communists Red Guard — invitingly fanfare, themes which based on
intonations of folk songs and heroic march.

These dramatic features led to the formation and progression of these stages of the conflict: exposition, the in-
troduction of the atmosphere (No. 1 and 2) development of the conflict (No. 3 — No. 6), the tragic culmination (No. 7),
the heroic culmination (Ne8), the dramatic culmination (No. 9), epilogue ( No. 10).

Due to the work of the neoclassical genre and stylistic models Thor Shamo creates a typical example of social-
ist-realist music. However, this fact does not obstruct to talk about the good methodological value of this cycle.

Key words: the method of socialist realism, piano cycle, musical piece, dramaturgy, form, style.

Po3BUTOK yKpaiHCBHKOI KYJIBTYpH y CEpelnHi Ta APYTii MonoBuHI XX CT. BiPI3HABCS HAA3BUYAIHO
napajoKcalbHUMH sSBUIIaMH. DaKTHYHO, MY3UYHO-ICTOPUYHUHN MPOIEC TOro 4acy MicTHB y coOi JiBi mapa-
JICNIbHI T4 AaHTArOHICTUYHI OJIHA JIO OIHOI JIIHIT — COIpeaNiCTHYHEe MUCTEIITBO Ta aBaHTapAHUI aHIerpayHI.
[Ipo mapasenizmM 3a3HaYCHUX IBOX KyJIbTyp 3a3Hauanocs y crarti O. 3iHbkeBud "Bix icTopii-onoBimaHHsg —
1o icropii-npodnemu" [3]. [TapagokcanbHICTh II€T CUTYAIlil MONATana B TOMY, IO COLPEATICTAYHE MUCTEIIT-
BO BBAXKAJIOCh €JJMHUM PEAITBHO iCHYIOUMM MHUCTEITBOM TOT'O Yacy, siIke QYHKI[IOHYBaJIO Y KOHIIEPTHOMY ce-
PEIOBHIII, HAYKOBOMY OCMHCJICHHI, METOJMYHIN Ta BUKIaAalbKii cdepax Tomro. Y Toi e Jac Bii0yBaaoch
3arepeveHHs aBaHTapJIHOTO MUCTEITBA, HABIIYBAaHHS Ha HHOTO PI3HOMAHITHUX (OPMAaTICTUUHUX SPIHKIB,
nepeciigyBanss aBropis. "[IponaryBanHs BUIMM NapTiiHAM KEPIBHUIITBOM MPOTATOM 0araThOX JAECSATHIITH
CoIpealTi3My SIK €TMHO MOXKIIMBOI'O METOY XYIOKHBOI TBOpPUOCTi Ha TepeHax PajsHchkoro Coro3y cripuyu-
HUJIO JIOCUTh CYTIEPEUIIMBI MPOLIECH B KYJIBTYPHIl cdepi YKpaiHu, BIUTMBaIO4M Ha 1l pO3BUTOK i gotenep" [5].

Brim, aBaHTapaHi TBOPHM HIECTHIIECATHHUKIB IMHUCANNCh, BAUKOHYBAIUCh Ta BHBYAICA, SIK MPAaBHIIO,
no3a odimiiHuMU 3axonamu. | 3apas, y BUKJIAJaHHAX Kypcy iCTOPil My3UKH aKIEHT POOUTHCS caMe Ha IXHiX
CTHJILOBHX OCOOJIMBOCTSX, & HE Ha COI[peaIi3mi.

OdiriiiHa KyJapTypa TOTO Yacy BiApi3HsIacs MPOCTOTOIO Ta HEBUOATJIMBICTIO CIIPUMHSATTS, CIIUPAHHS
Ha, TaKk OM MOBUTH, "0(imikHI" CIOXKETH, 1110 MOB'SI3aHi 3 MPOIaraH00 KOMYHICTHYHMX ifel Ta — Ay>Ke Mpo-
CTHMHU HAyKOBUMH W MYyONIMCTHYHUMH "KOMEHTapsMu'" omucoBoro xapakrepy. Lle crano imeoioriyoro
MPOTUBATOIO JI0 aBAHTapIHOI'0 MHUCTEITBA, 3 HOr0 CKIAIHICTIO, HE3PO3YyMITICTIO, @ OTXKE — W MiA03PLIICTIO.
BignoBigHo, MM MOXKHa 0OYMOBHTH Ty MEBHY TpaBiio (TIEpII 32 BCE — MOPAIBHHUN THCK), JKEPTBAMH SKOT
JIOBIH yac OyJid KoMIo3uTopu-tnectuaecatauku JI. I'padoscbkuii, B. om3sipkuii, B. CuilbBeCTpOB Ta IHIIII.

VY Toii ke yac, OLIBIIICTE KOMIIO3UTOPIB MOTJIM TIOETHYBATH y CBOil TBOPYOCTI SIK aBaHTap/IHI eKC-
MEPUMEHTH, TakK 1 colpeanicTuyHi "3amoBieHHs". HacainkoM Takux BMiHb MOXKHA BBa)KaTH IOSIBY HHU3KHU
IUKITIB QOpTeniaHHNX TBOPIB, IO Malll KOHKPETHOro ajapecara — aiteid. Y 70-1i—80-Ti poku CBiTI0 Mobayu-
mn nukim JK. Konony6 ("Chirosa xoposnesa'), 1. [llamo ("Ka3zka npo Xmonmuuma-Kibanpuuma'), B. TTtymki-
Ha ("Kaska mpo 30101y puoOky"). Lli uKin € )aHpOBUM PO3BUTKOM POMaHTHYHUX MPOTPaMHUX TBOPIB, aje 3
HEBENTMKUMH CYYACHHMH BKpAIUICHHSIMHU Ha PiBHI My3UYHOTO CTHJIIO. Y MeXax JaHoi cTaTTi HaMH Po3Jsijia-
I0TBCSI J)KaHPOBO-CTHIILOB1 pucH TBOpY Irops Illamo, B sikoMy pucH oQiliifHOT coNpeantiCTHYHOI KyJIbTYpH
pearizyBajucs Ha piBHI JUTAYOTO UK.

"Kasky npo Xnomuunma-Kibaneunma", mo Hanexuts nepy Apkaxis ['alinapa-I'onikoBa, meBHO MO-
JKHa BBKATH OJHUM 3 HaWBIOMIIINX paJstHCHKUX Mi(iB PO TpoMaassHCBKy BiiHY 1918-1922 pokis. IcTo-
pist Ipo XJIOMIIsS, SKWH HE 3/1aBcsl i He 0a)kaB MpaIloBaTH Ha "MPOKIATUX OypkyiHIB" 3a "OOUYKY BapeHbs U
KOp3WHY TIeYeHbs" | uepe3 Iie 3arvHyB MiJl TOPTYpaMHu, BUKOPUCTOBYBAJIach PaJsHCHKOIO MPOMATraH/Io SK
OJIMH 3 €JIEMEHTIB BUXOBAHHS IIPOCTAIOYOr0 MOKOJIHH. BracHe MM MO)KHa OOYMOBUTH YacTe 3BEPHCHHS
JI0 11bOT'O CIOXKETY y PI3HHMX TeKCTaxX KylIbTypHOI chepu. M ne minkom BnucyBanoch y odimiiiuuii mponaras-
JMCTCHKUI KOHTEKCT, SKHU B PaJIHCbKOMY MUHYJIOMY OYB CBOEPITHHM KITFOUEM, CBOEPITHHM COIIaIbHUM
JiTOM TSI MOJIOJUX MHUTIIIB. 5| Haropy, 37e0UIbIIOro, IPOXOAUIN Ti, XTO HE BCTYNAaB y aHTarOHiCTHYHI
BIJTHOCHHH 3 IIMM KOHTEKCTOM. | meBHO uepe3 11e, hoprenianny croiry Iropa [lamo "Xnomunm-Kidanpuum"”
MOXKHA BBaXKaTH OJHUM 3 3pa3KiB o(illiiHOT KyJIbTYpH.

3 iHIIoro 00Ky, HaBpsJ Y4 MOXKHA JaTH OJHO3HAYHY OLIHKY MOIIOHMM SIBUIIIAM y TOrOYaCHOMY MH-
creutsi. Ha 11e € 6arato npu4uH, sKi, 31e0UIbIIOr0, MOB'I3aHI 3 TUM, L0 HE BCI MUTIII OyJIM TOTOBI MPOTH-
CTOSITU TIPOTIATAHMCTChKIN MammmHi. Sk 3a3Hadae O. 3iHkeBUY : " B pearbHOCTI MU MOXKEMO CIOCTEpIraTH, siK
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MHUTEIb CHJIOK CBOTO TAJIAHTY JIOJIa€ HaB's3aHI CHUCTEMOI0 OOMEKEHHS 1, HaBITh OOCITyrOBYIOUM JCpiKaBy, Ipa-
IIIOE HE Ha IIIMPBIKUTOK, a Ha XYJAMKHIO 171ef0, THM CaMHM IATOYYIOUH CUCTeMY 3cepeauHu’ (repek. aTop.) [3].

Mera f1aHoi CTaTTI — IPOBECTH MY3UYHUI aHAI3 OKPEMHUX I’ €C IUKITY 3 TOYKH 30pY BTUICHHS IPUH-
LIMIIIB COI[peaIi3My.

3a pucamu, nuki [. Hlamo moxiOHMH 10 aHATOTIYHUX TBOPIB, PO AKi BXKE 3rajgyBaiock. Tak ycromu,
JpaMaTypriyHvii mporpec My3W4HOI TKaHWHH MiJIOPSAKOBAHMA KOHKPETHO BHpPa)XEHOMY BepOaibHOMY
CIO)KETHOMY IUTaHy, Ta Horo Bi3yamizamii. Ha mpakTuii 1ie BUSIBUIIOCS Y HAsIBHOCTI PO3TOPHYTHX CIIOBECHUX
KOMCHTApiB, 3aCHOBaHMX Ha IIMUTaTax 3 omoBimaHHs A. ["alimapa, Ta MaJltoHKaX. BiAMoBigHO, My3uKa BHKO-
HY€ TYT JOCTaTHBO JAPYTOPsIHY (PYHKIIIIO pO3TOPHYTOT0 3ByKOBOI'O KOMEHTAPIO JIO OIMMHCAHUX TOJIiH.

BpaxoByrouu 11¢, TOJIOBHA IIHHICTH HUKITY MOJISTAE Y METOAWYHIN IIIOMKHI. SIK HACTIJOK, My3HUYHa
TKaHWHA HE TIepeBaHTAKEHA CKIIAJJHIMHU TapMOHIYHUMH Ta (GaKTypHUMH elleMEeHTaMu, a GOpMH, — 311e01Ib-
IIOr0 KJIACHYHI.

Kommnozurop 11e 3aBIaHHS BUPIIIYE Y TPAIUIISX CUM(OHIYHOI IpaMaTyprii 3 eKCIIOHyBaHHSM IHTOHA-
IIHHIX MOJYCIB 000X CTOPIH, iXHIM 3iIITOBXYBaHHSM Ta MicyMKoM KOH(]IikTY. e BUSBHIOCH y TOCTaTHRO Be-
JIMKIA KUTBKOCT1 HACKPI3HUX E€JICMEHTIB, SIKI X0Y HABPSJI YU CTAIM IMOBHOLIHHUMMY JICHTTEMaMH, ajic BUSBUIIACS
MY3UYHHMH TIepcoHidikamisiMi Boporyrodnx Tadopie. Tak OumorBapiiii 300pa)xeHi CKEpPIIOZHHMH KaHPOBO-
IHTOHAI[IHHMUMH €IIEMCHTaMH, & YePBOHI — 3aKJIMYHOIO (PaH(paporo, TeMaMK HapOOIICEHHOTO CKIIAAy Ta MapIiry.

Bpemri Taki ApaMaTypriddi ycTaHOBKH MpPU3BEH U 10 GOpMyBaHHS HACTYIMHHUX €TaliB MpPOrpecy-
BaHHS KOHQJIIKTY:

SKCITO3MIIis, BBeIeHH: y atmMocdepy (Nel Ta 2);
HapocTaHHs KOHPIIKTY (Ne3-Ne6);

TpariuHa KynbpMiHatist (Ne7);

repoiuHa KynabMiHalis (Ne);

JpaMaTHvHa KyJIbMiHAIlis Ta po3B'sizka (Ne9);
po3B's3ka Ta erminor (Nel0).

[T'eca, 110 BiIKpUBaE LIUKJI, ABJIsIE COOOKO Ay)KE JIATIIHY, CBITIY Ta CIOKIHHY 3aMaJIbOBKY, HAIMMCAHY
y MaHepi 3BuuaiiHoi npemntofii. [Iporpama m'ecu nos'si3ana 31 3ManbIOBaHHIM 00pa3y 0e3TypOOTHOrO TUTHH-
ctBa Knubanpuwiia mig MUpHEUM HEOOM, KojIu 00MOBI i BiNOyBaIKCs JaeKO BiJ HOro A0MY, a y caay POCiH
TUTONIK Ta SITOJ. BUTTISIAI04YH OCTATHBO THIIOBOIO 3 TOYKU 30pYy TaKHX BCTYIHHUX M'€C, MiHIaTOpa BTUTIOE
CIMIKO-paMaTUYHY KOHIICHI[IIO JaHOI CIOITH.

VY npyriii m'eci BiIOYBa€eThCsl IHTPOCHEKTHBHUIN NOTIIsT HA aTMocdepy auTuHcTBa Kubanpunmma: 10-
noMory 0atbKky i Opaty Ha CiHOKOCI, Tpi 3 IHIIMMH XJIOMISIMA. BiAMmOBiIHO KOMITO3UTOP 0OMpae 3aco0u, SKi
0 3MaJroBalld HEBEIUKY KAaHPOBO-BUPaKEHY CIIEHKY CLIbCHKOT po0odoi immmii. Takum 4iMHOM, 32 paxyHOK
KOHTPACTHHX 3aCc00iB, KOMIIO3UTOpP CTBOPIOE JAOCTATHBO IJMIIIYHY CIICHKY JMUTHHCTBA TOJOBHOTO I'epos, Ka
MICTHTh Y CO01 aOCOFOTHO Pi3HI MOMEHTH IIpalll H AUTAYMX irop.

[Micnst yBigHUX ABOX M'eC, Y Wil 3'SBISIOTHCS MEPII HOTKM MaOyTHBOTO APaMaTUIHOTO PO3BHUTKY.
ABTOp 3MaNboBye aTMOc(epy TPUBOTH, SIKY BHKIUKAIOTh OOMOM, 10 PO3PHBAIOTHCS Jiech naneko. [logans-
UK PO3BUTOK Oy/ie TIOB'SI3aHUI, TaK UM iHAKIIE, 3 BIHHOI Ta 0OPOTHOOI0 MiX IBOMa CTOPOHAMH TPOMa/ISTH-
CBbKOI BIfHH.

Jani #i1yTs MiHIaTIOpU UKy, B SIKMX, HAa HAIly JYMKY, BTUTFOFOTBCSI PUCH COIIPEATiCTUYHOT 17180110~
rii. YerBepTa m'eca MUKy sBIsie COOO0 eHepriliHe ckepo. B Hili BijOyBaeThCsl KOHKPETHE BUSBICHHS HesiC-
HOT'O BiIYYTTS TPUBOTH. 3a CIOKETOM, BEPIIHUK MPUHOCHTH 3BICTKY MPO HAOIMKEHHS 0oioBUX Hild. Y My-
3WIII 1€l HACTPiil BTIEHUH 3a paXyHOK JIOCTATHBO YKOPCTKOT'O OCTHHATO, SIKMM IPOHH3aHa I'€ca TMPOTITOM
BCHOT'O PO3BHUTKY, 1 IKe 300pax<ye KIHCbKE TYIOTIHHS.

Le TymoTiHHS, BTUIEHE Y OCTHHATO, TIOETHYETHCS 3 TPUOIBHO-KBAPTOBOIO 3aKIMYHOIO 1HTOHAIIIEIO.
Bin mi€ei n'ecu ¥ 10 KiHIISI, BOHA CTa€ MPOBIAHOK IHTOHAIIMHOW XapakTepucTHkow YepBoHoi ApMmii Ta oc-
HOBOIO JUIA BIAITOBIAHUX TEM.

VY m’sriit m'eci BinOyBa€eThest eMOHCTpallisi 00pasy onHiel 31 cTOpiH BilicbkoBoro koHGuiKTy — Uep-
BOHOT ApMii. 3a CI0’)KeTOM, BOHA BUPYILIAE B TIOXiJ] MPOTH "OypkyiHIB".

VY HaWKpalliux TPaIuilisiX COLPEATiCTHYHOIO MHUCTEITBA, )KaHPOBOKO IMEpCOHi(ikalieo o0pasy Ha-
poaHOI apmii € micHs MapiononioHoro xapakrepy. [1oniOHI 3pa3ku OyiaM MIMPOKO PO3MOBCIOKEHUMH i
Yyac TpOMaJITHChKOT BifiHU. | TOMy He AMBHO, III0 KOMITO3UTOP OOMpae camMe TaKy JKaHPOBY MOJIEIb JUIS pea-
mizanii "mo3uTuBHOI" (Ha HOTO JYMKY) CTOPOHH.

Kanp micHi NPOSIBIISETHCS K HA IHTOHAIIHOMY, TaK 1 Ha ()OPMOTBOpPUYOMY PiBHsIX. Tak, 3 TOUKH 30pY
(dopMH TYT MO)KHA KOHCTaTyBaTH OINOPY Ha KyIUIETHO-BapialiiiHy CTPYKTYpY — BCTYII 3aKJIMYHOTO XapakTepy,
TpUpa30Be POBENICHHS OCHOBHOI TEMH 3 aKTUBHHM (DaKTYpHUM BapilOBaHHSIM IPH KOXKHOMY, Ta siCKpaBa i ede-
KTHa KiHIIiBKa (Y MJICYMKY, CTPYKTYpa KyIUIeTiB npeacTanieHa sk 11+13+18). oxo inToHamiiHOT prpoau, TO
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BOHA 3aCHOBaHA HA MapajelibHO-3MIHHOMY Jiajii (g-moll — B-Dur), skaHpoBili ormopi Ha Mapiil, TOCTaTHHO THITOBHX
MEJIOMYHMX 3BOPOTaX 1 BKpAIUICHHSIMH (parMeHTiB aKOpJOBOTO Ta iJrOJIOCKOBOrO CKIaiB. TakuM 4UHOM,
CIIOCTEPIraeEMO CBOEPITHY IMITAIIi0 1HIUBITYaJIbHOTO 3aCITiBY Ta KOJEKTUBHOTO XOPOBOT'O MPHCITIBY.

OkpeMo BapTo CKa3aTH U Mpo BCTyI. BiH 3acHOBaHMIA Ha MMOBTOPI BUCXIHOI KBapTOBOI IHTOHAILL B JJOMi-
HAHTOBOMY JIaJli (3 OIIOPOIO Ha IT'SATHI 1Ia0eNTh), Ha SIKY, 3rOJI0M, HAHU3YIOThCSI KaCKa | MiJrOJIOCKIB Ta aKOP/IiB.

Omxe, B 3aMaiboBIli UepBoHOT ApMil, KOMITO3UTOP BUKOPHCTOBYE JIOCTATHRO OYiKyBaHi Ta THITOBI MOJIe-
7. BriM, e)eKTOM TaKOTro BUKOPUCTAHHS CTaHE Ty>Ke UiTKa 00pa3Ha acolliallisi y MOJIO0r0 BUKOHABIIS [TUKITY.

VY mocriit m’eci BigOyBa€eThCs IEMOHCTpAIlisS BOPOXKUX JIO YEPBOHOAPMINIIIB chil. SIK BiZloMO, 3a Clo-
sxeroM Xiormuuii-I1ioximn craB KojadoparioHicToM (TOOTO CHiBPOOITHHYAB 3 BOPOroM). Y JaHOMY BUIA-
Ky, BJIAIITOBYBaB JIMBEPCii 3 OOEMpHIIacamMy.

Ha piBHi xaHpOBOT poOOTH, 11e BUSIBUIIOCH Y TIepeBasi CTPYKTYpH ckepiio. Jlo Toro sk — aBTop PO3BHBAE
IHTOHAIIIHHI 3epHa 3 Ne4 (30KpeMa OCTHHATHY IYJIbCallil0, KOPOTKY BHCXIJIHY IOCHIBKY Ta TeMy-martellato).
TakuM 9MHOM, HEraTUBHUIA OiK 00pa3Hol chepr OTPUMY€E KOHKPETHI IHTOHAITIMHI Ta dKaHPOBI MOJYCH.

BocbMa 1m’eca € MpeacTaBHUKOM 1HIOT Me/iajii repoidHoro Havaia. Enirpadom 1o m'ecu ciayrye peruiika
II0/10 BICHKOBOI TAEMHHUIII, IIOJI0 CEKPETY, 3aBISKK sskoMy UepBoHa ApMist 3aBx U OyJe HerepeMokHO0. Biia-
CHE, Y IT'€CH Tepoi3M TiaKkpeciennii GandapHIM HAYaIOM Ta 3aralbHAM YPOUHCTO-ITITHECEHUM XapaKTePOM.

Bona HeBennka 3a 00csTOM, BUKIAJEHA B OIHOYACTUHHIN (popmi, SIKy MOXKHA TIPEACTaBUTH 5K 6+1 1
TaKTiB. Y TepioMy peueHHi BinOyBaeThes 3aunH dandapu. Tak, BUCXiJHA KBAPTOBO-TPUOIBbHA IHTOHAIIISI B
MOYATKOBUX TaKTaxX MPOBOIUTHCS B TIONITOHATBHY IMiTallit0. TakuM YuHOM, GOPMYETHCS BIAUYTTSI IIOCTYIIO-
BOTO MiIKITIOUeHHS (aHdap Ta BIacHe — ypOUUCTHH XapaKrep.

VY npyromy pedeHHi, BiIOyBaeTbcs PO3BUTOK (aH(papHOI iHTOHAIT 32 paxyHOK (DaKTypHOTO YIIiIb-
HEHHSI, TOSIBU HOBUX JIaJIOBUX IpaHeil. AJie BpelITi 1ie MpU3BOANTH JI0 3aTBEpKEeHHs ypourcToro B-Dur, skuit
€ TIOBHUM aHTHUTIOAIOM JI0 MTOTIEPEAHBOT0 TpaypHOro b-moll. Takum yrHOM aBTOp 3a3HAYAE, IO HE3BAKAFOUH HA
3aru0enpb Kibanbuuiia, BiH He OyB CaMOTHIM Ta HOro 0opoTh0a i CMEPTh HE 3aJIUIIHIIACH APEMHOIO.

HacrynHa m’eca - qpamatnvHa KyJabMiHallis TBOpy. OOHIIBI CTOPOHU CXOISTHCS Y CMEPTENbHIN OUT-
Bi, IEPEMOXKIIEM 3 siKO1 Buiinuia YepBoHa ApMmist.

MiHiaTiOpa € CBOEPIIHUM IMiJICYMKOM PO3BUTKY CIOKETHOI JIiHIT 60poThOoH. CKEpIo3Hi eneMeHTH 3
Ne3 ta Ne6 TyT pOBOASATHECSI 3HOBY, aje MOAAIOTHCS B KOHTEKCTi IHTOHAIIMHOTO KOH(MIIKTY, SIKUI BpemTi
BUPIIIYETHCS HA KOPUCTh KBAPTOBO-TPHONIbHOT 3akmu4HOI haHpapu 3 Ned ta Ne8 ta Temu pekBiemy Ne7, sika
MPOBOAMUTHCS Y MaKOPHO-YPOUHCTOMY JyCi.

Taxi xomi3ii B ApaMaTyprivHOMy HpOCTOpi M'eCH 00YMOBIIOIOTH JOCTATHHO TPUBATY MPOTSIKHICTH
(BOHA € HaKMOLIBIIOW 33 00CATOM B CIOITI) Ta JIOCTaTHBO CKJIaAHY (hOPMY: TPUYACTUHHY, € KpaiHi po3aiiu
SIBJIAIOTH COOOKO BCTYI Ta KOay Ha matepiani "Tem UepBoHOi ApMmil" Ta pO3ropHyTHH OCHOBHHUH PO3Iii, 3
MOCTIHHUMU POTHOOPCTBaMK 000X IHTOHAIIHO-00pa3HuX cdep.

VY 1bOMy OCHOBHOMY PO3[iIi MO)KHa TOBOPUTH TPO PUCH SK POHJAILHOCTI, TaK 1 BapialiifHOCTI.
Tax, 3 ogHOrO OOKY, TOHIYHE OCTHHATO, Ha (POHI SKOTO 3BYYHTHh BHCXiJHA KBAPTOBO-TPHOJBHA IHTOHAILIS,
MEepIOIMYHO TTOBEPTAETHCA. 3 IHIIOTO OOKY, TAKOXK TEpiOAMYHO BTOPraeTbes i Tema-martellato. ¥V Toil ke
qac, OOHJ[BI TEMH € JOCTATHLO MOOUTEHUMH (TOOTO TpaHCHOPMYIOThCs1). TOMY i BUXOIUTH CUHTE3 POHAAIb-
HOCTI Ta BapiallifHOCTi Y KOMIIO3HIIIHHO-IpaMaTypridHOMY IIIaHi M'€CH.

OTxe, IeB'ATY IM'eCy MOXKHA BBa)KaTH JUHAMIYHOIO KYJIEMIHAIIIEIO CIOITH, J0 SIKOI HIIOB yBECh PO3-
BHUTOK. A nepemora UepBoHOi ApMii, MOB'si3aHa HE TUIBKHU 3 CIHOYKETOM JIITEPATypHOro HepIIopKepena, aie i
TOPIKECTBOM CHUJIH, 5IKa, HA [yMKY aBTOPIB, BTUIFOE CYTO TIO3UTHBHE HAYAJIO Y I[OMY 30pOHHOMY KOH(QIIKTI.

B repoiuniii Ta ypoumcTiii po3B'sA31i-KOA1 CIOiTH repoiuHuii nagoc, mo yocodmaroe obpa3 Xaonuuiia-
Kibanpuuia sk HOCIS HAPOAHOTO Hadaja, BTUIOETHCS Y TPATUIIMHUX Ui IUKIY IHTOHAI[IHHUX MOIyCax:
TPHOJIBHO-KBAPTOBA 3aKJIMYHA IHTOHAIlIS Ta XOpajl. Y IMOEIHaHHI, I JBa eJIeMEHTU (POPMYIOTh YPOUUCTHH
XapakTep BIIAHYBaHHS I'eposi TPOMaJSIHCHKOT BIHU, SIKMI TIOXKEPTBYBAB JKUTTSAM, BTIM, HE 311aMaBCsl.

@dopma m'ecu — TaKOX TpUYACTUHHA. Tak, HEBETMKUN TPUTAKTOBHM BCTYI MEPEXOAUTH B OCHOBHY
gacTuHy (4-17 TakTH), sika MEPEXOIUTh y penpu3y-Koay Bcboro mukmy (18-28 taktn). Po3ninm abcomroTHo
He KOHTPaCTHI MiXK c000I0, PO TaKe WiICHYBAaHHS MOXKHA TOBOPUTH JIMIIE HA IMiJICTaBi TAPMOHIYHHX OCOOIH-
BOCTEH: TaK MEHTPAILHUI PO3JILI, MO CYTi, € JOMIHAHTOBUM TMPEIUKTOM JI0 penpusu. OCTaHHs, Y CBOIO Yep-
Iy, 3aCHOBaHa Ha TPHOJIBHO-KBApPTOBIH 3aKIMYHIA IHTOHAIIII, SIKA YPOUHUCTO MPOBOAUTHCA Y BCIX pericTpax
dopremniaHo i 3aTBepIKYE Tepoiunmii nadoc GopremianHoi croitu Iropa amo.

TakuMm 4WMHOM, 32 PaxyHOK 3a3HauCHUX >KaHPOBO-CTHJILOBHX eneMeHTiB, Irop Illamo ctBopioe mo-
CTaTHBO LIKaBUH 3pa30K COIPEATiCTUYHOT MY3HKH, 1[0 BTIM, HE 3aBa)Ka€ TOBOPUTH IPO MO0 BUCOKY METO-
JMYHY I[HHICTb.
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KOHIEPT UIsA BAJITOPHU, IBOX CKPUIIOK, AJIBTA TA BASSO CONTINUO
KPICTO®A ®EPCTEPA: HA IEPEXPECTI BAPOKO TA KJIACULU3MY

Konnept K. ®epcrepa TpakToBaHO SIK BiA3epKaleHHsI CHHTE3y OapOKOBHX Ta KJIACHUIMCTHYHHX puc. JlaTa Ha-
MUCaHHS KOHIIEPTY TinoTeTndHo 1oB’si3ana 3 30-40-mu pokamu X VIII cromitTs. Ha migcraBi anaiizy BUSIBICHO, 11O B
napTii BaJITOPHU BCTAHOBJIEHI PUCH BUKOHABCHKOTO stilo clarion, cepen siknx BUCOKHUIT pericTp, MHPOKe BUKOPHCTAHHS
MeITi3MaTHKU Ta CKIIQJIHUH PUTMIYHHUN MalTtoHOK. BcTaHOBIIEHI 0apOKOBI, SIKi € y3araJbHEHHSIM MHHYJIHX JOCSATHEHb, Ta
KJIACUIIMCTHYHI TeHJEHIIi, sIKi € MPO3pPIHHIM y MallOyTHE. Y3arajibHeHl TEeHICHI] BIUIMBY KOMIIO3UTOPIB HIMEIBKOTIO
0apoKo Ha KaHp KOHIIEPTY AJISl BaJITOPHH.

Kniouosi croea: KOHIEPT IS BAIITOPHU, BUKOHABCHKUI CTHIIB clarino, 6apoko, KIacHI|3M.

Yepuak Mapus Buxkmopoena, acnupanmka xaghedpvl meopuu My3vlku XapbKo8CK020 HAYUOHAIbHO20 YHUGE-
pcumema uckyccme um. M. I1. Komaapesckoeo.

Konuept a5 BaJTopHbI, ABYX CKPHIIOK, a71bTa U basso continuo Kpucropa ®épcrepa: Ha nepeceyeHUH
0apoOYHBIX U KJIACCMUMCTUYECKUX TPATUIIUIA

Komnmept K. @epcrepa TpakToBaH Kak OTpaKEHUE CHHTE3a 0apOYHBIX U KJIACCHIIMCTUUCCKUX YepT. [laTy Hamu-
CaHusl KOHIEpTa MOXHO runoreTuuecku otHecT K 30-40-M rogam XVIII Bexa. Ha ocHoBaHMM aHallM3a BBISIBICHO, YTO
B ITAPTUU BAJITOPHBI YCTAHOBJICHBI Y€PThI HCITOJHUTEIBCKOTrO stilo clarion, cpeii KOTOPBIX BRICOKHIN PETHCTP, NIHPOKOE
HCIIOJIb30BAHUE MEITU3MATHKH U CIIOKHBIA PUTMHUYCCKHI PUCYHOK. Y CTAHOBIICHBI OapOuHbIe, KOTOPBIE SBISIOTCS 000-
OILIICHUEM TIPOIUIBIX TOCTPWKCHUH, U KIIACCHIIMCTHYCCKUE TCHICHIMH, KOTOPBIC €CTh Mpo3peHueM B Oymymiee. O000-
IICHBI TSHICHIMY BIIMSHUS KOMITO3UTOPOB HEMEIIKOT'0 OapOKKO Ha yKaHp KOHIEPTA IS BAJITOPHBI.

Kniouesvie cnosa: BanTopHa, KOHIEPT I BaJITOPHBI, HCIIOTHUTEIBCKUN CTHIIb, 0ApPOKKO, KIIACCUIIU3M.
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