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CTPATEITI YIIPABJIIHHA IPOOECAMHA IQTEPIOPH3AHIi
KYJbTYPHUX HNIHHOCTEHNU OBJAPOBAHOI OCOBUCTOCTI
B YMOBAX HAIIIOTBOPEHHSI B YKPATHI

VY crarTi po3rsAaloThCs CydacHi cTpaTeril ympaBiliHHS MpoliecaMy iHTepiopu3amii KyIbTypHUX IIHHOCTEH
00/1apoBaHOi 0COOMCTOCTI B YMOBaX HaliOTBOPEHHs B YKpaiHi. ABTOp AOCIIIKEHHsI CIIUPAEThCsl Ha HAHKpaIIuid BiTYH-
3HSHUH Ta CBITOBHH JOCBIJ, HAKOIIMYCHUH B O3HAYCHIN ramy3i. Ha oCHOBI MPOBEICHOr0O COIIOIOTIYHOTO 1 KYJIBTYpPOJIO-
TYHOTO aHaJi3y YUTAIBKUX I My3MYHHX iHTEpECiB 00apoBaHOI 0COOMCTOCTI JOBOJUTHCS MOKIIMBICTH ONTHMAaIbHOTO
YIIPaBJIiHHS MPOLIECOM iHTepiopH3alii KyIbTYpHHX LIHHOCTEH 00JapoBaHOI 0COOMCTOCTI 32 YMOB BpaxyBaHHS 11 iHAU-
BiJyaJIbHUX iHTEPECiB Ta NOTPEO, sIKi MalOTh PI3HOOIYHY CIIPSIMOBAHICTb.

Kniouosi crnosa: obnapoBaHa 0COOMCTICTh, YMTAIBKI Ta XYIOXHI iHTEpeCH 1 moTpeOH, cTparerii yrpaBiiHHS,
IHTEepiopHu3allist KyJIbTyPHHUX LIHHOCTEH.

T'asen Oxcana Hukonaeena, kanouoam nedazo2uieckux HayK, 00yeHm, npogheccop kageopwvl 00uecmeeHHbIx
Hayk HayuonanoHoti akademuu pyKogoosuux Kadpos KyIbmypsl U UCKYCCME

Crtpateruu ynpapJjeHHsl MPOLECCAMH MHTEPUOPH3ANMH KYJIbTYPHBIX IIEHHOCTEH 0apeHHOH JUYHOCTH
B YCJOBUAX (pOPMHUPOBAHMSI HALUMHU B YKpanHe

B cTaThe paccMaTpHBAIOTCS COBPEMEHHbBIC CTPATEIMM YIPAB/ICHHS TPONECCAMH HHTEPHOPH3ALMH KyIbTYPHBIX
IIEHHOCTEH OJJapeHHOM JIMYHOCTH B YCIOBISIX (POPMHUPOBAHHMS HAIMK B YKpauHe. ABTOP HCCIICOBAHUS OMUPACTCS HA JTyd-
LM OTEYECTBEHHBIH M MHPOBOM OIIBIT, KOTOPBIH cOOpaH B 3Toi cdepe. Ha ocHOBe MpoBENEeHHOTO COLMOIOTHYECKOTO U
KYJIBTYPOIOTHYECKOT0 aHAIM3a YMTATEIBCKUX M MY3bIKAJIbHBIX MHTEPECOB ONAPEHHOM JIMYHOCTH JOKAa3bIBACTCS BO3MOX-
HOCTh ONTHUMAJIGHOTO YIPABJICHHUSI MPOIIECCOM MHTEPHOPH3AIMH KYJIBTYPHBIX EHHOCTEH OfapEHHOM JTHMYHOCTH MPH YCIIO-
BHUH y4eTa ee HHIUBHIYAIbHBIX HHTEPECOB U MOTPEOHOCTEH, KOTOPhIC HMEIOT Pa3sHOOOPa3HYIO HAIIPABICHHOCTD.

Knouesvle cnosa: omapeHHas TMIHOCTD, YATATEIILCKUE U XYI0KECTBEHHBIE HHTEPECH U MOTPEOHOCTH, CTpaTe-
THH YIIPABIICHUS, HHTEPUOPU3AIIUS KYTbTYPHBIX IIEHHOCTEH.

Gavelya Oksana, PhD in Pedagogics, associate professor, professor of the social sciences the National
Academy of Managerial Staff of Culture and Arts

The strategies of the managing of the processes of the gifted person internalization of cultural values
during nation-building in Ukraine

This article reviews the new management strategy processes of internalization of cultural property gifted per-
son in terms of nation-building in Ukraine. The author of the study based on the best domestic and international experi-
ence gained in a designated area.

To define the modern strategies of management of the internalization processes of cultural properties of gifted
person in terms of nation-building in Ukraine, the author of the article conducted sociological studies, which included
questionnaires and oral interviews talented students in higher educational institutions of Ukraine. In this process we
used the method of conversation. The sample was 2500 people. Gifted students should have not only the appropriate
knowledge and information from the literature, but they also should have the specific skills of evaluation, analysis, sys-
temizing, using their knowledge in practice. This is an integral part of such thing as reading culture.

The first category of respondents conventionally have been attributed to the "humanities." The question "What
subjects do you most enjoy watching?". The 37% of respondents answered that they had liked the humanities. The sec-
ond category of gifted students were the "artists." Among the 32% of respondents preferred subjects of art and artistic
cycle such as piano, vocal, choral conducting, visual arts, choreography, design etc. The third category were "econo-
mists and lawyers" (the 7% of them preferred subjects of economic and the 5 % of them preffered the jurisprudential
cycle), and the fourth one were "naturalists, scientists", 19% of them called subjects of science series such physics,
mathematics, chemistry etc.
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The 41.1% of the respondents "humanitarians", answering the questionnaire "What book edition do you pre-
fer?" called fiction, the 17% of them called books on art, art history, the 11.1% of them named the educational one, the
7% of them named the scientific popular publications, the 5.3% of them — socio-economic literature, the 3,2% of them —
religious one, the 3.1% of them — books and textbooks, the 2,6% of them — natural scientific literature, the 2%o0f them —
philosophical, the 2.2% of them — literature on cultural studies, the 2.1% of them — political, the 1.5% of them — techni-
cal, the 0.95% of them — art literature, the 0,85% of them — psychological.

The question was 'What genres and topics you prefer to book literature?" The humanists said that they are most
interested in classics (14.6%), poetry (9.2%), historical novel (8.7%), realistic story (7.3%), modern fiction (6.8%). The
6.5% of respondents like adventure, 6,4% — scientific fiction and fantasy, 5.5% — the modern novel, 5% — drama, the
4.6% of respondents admired detectives. In reading the 3.7% of respondents the specialty books dominate in such
spheres historical — 3.3%, 3.2% — on religious subjects, 3.1% — political stories, 2.9% — horror and mysticism, 2 5% —
melodrama (female romance).

Publications on parenting are interested in the 1.2% of respondents, books about sex — 1.1%, interests (publica-
tions on gardening, housekeeping, cooking, etc.) — 1%, comedy books — 1%, astrology — 0.9%, psychology — 0.85%,
esoteric — 0.65%.

The 42.2% of respondents, being classified as "artist", responding to the questionnaire "What book edition do
you prefer?" called fiction, 19% — books on art, art history, 9.7% — Fine Arts, 7 2% — religious, 7.1% — psychological,
4% — philosophical, 3.2% — cultural studies, 1.8% — books and textbooks, 1,3% — literature on education, 1.2% — scien-
tific and popular publications, 1,1% — political literature, 0,9% — socio-economic, 0,8% — natural scientific literature,
0.5% — the technical literature.

The question was "What genres and topics you prefer to book literature?" The artists responded that they are
most interested in classics (24.6%) and modern prose (11.8%). Poetry is being interested in — the 9.5% of respondents,
historical novel — 6.6%, the modern novel — 6.3% and 5.8% — detectives. The structure of reading the 5.5% of respon-
dents in this category a realistic novel dominated, adventure — 5.4%, fiction and fantasy — 4,4%, book comedy — 4.2%,
drama — 3.8%. Publication of the specialty are interesting for the 2.7% of respondents, historical — 2.3%, religious —
1.1%, a political novel — 1%. The 0.9% of respondents like to read horror and mysticism, 0.8% — melodrama (female
romance).

Books on parenting interested in 0.7% of the respondents about sex — 0.7% interest (publications on gardening,
housekeeping, cooking, etc.) — 0.6%, astrology — 0.6%, psychology — 0 5%, esoteric — 0.2%.

The 34% of respondents classified as "economists and lawyers' answers to the questionnaire" What book edi-
tion do you prefer? " called fiction, 25.7% — socio-economic, 10% — natural sciences, 9% — philosophical, 6.2% — po-
litical, 5.8% — scientific and popular publications, 3% — books and textbooks, 2,1% — religious literature, 2% — on art,
art history, 1% — the literature of cultural studies, 0.5% — educational, 0, 3% — technical, 0.2% — fine Arts, 0.2% — psy-
chology.

The tastes of this group of readers by genre and theme, divided in such a way poetry — 15.7%, classics —
13.6%, drama — 10%, a historical novel — 6.7%. The 6.4% of respondents like to read horror and mysticism, 5.5% —
modern prose, 4.1% — a realistic story, 4.8% — scientific fiction and fantasy, 4,6% — detectives, 3.5% — adventures. The
books on specialty preferred the 3.5% of respondentsv, comedy genre — 3.4%, a historical novel — 3.1%, political —
2.7%. The religious topics of interest of the 3% of the respondents, 1.4% prefer the modern novel, 1.3% — melodrama
(female romance).

Books about sex are interesting for 2%, the education of children — 1.2%. Books of interest — 1%, astrology —
0.1%, psychology — 2%, esoteric — 0.4%.

The 49.6% respondents — "naturalists, scientists" among the priorities of book editions called natural-scientific
literature, 11.7% — artistic, 9.5% — technical, 7.1% — books and textbooks, 5.1% — political literature, 5% — popular sci-
ence, 2.8% — philosophical, 2.3% — books on art, art history, 2% — education, 1.9% — socioeconomic, 1.1% — religious,
0.8% — the literature of cultural studies, 0.6% — the literature of the fine arts, 0.5% — psychology.

As for genres and themes of books, the most popular among the readers of this book are in the category of spe-
cialty — the 39.7% of respondents, historical — 8.3%, classics — 7.4%, poetry — 5.2%, a historical novel — 5.1 %, realistic
story — 4.7%, political novel — 4.1%, modern prose — 3.7%. The 3.4% of respondents like adventure, 3.3% — scientific
fiction and fantasy, 2.4% prefer the modern novel, 2.2% — drama, 2.1% — the publication of comedy, 2% — astrology,
1.7% — psychology, 1.4% — detective, 1.1% — religious subjects, 0.9% — horror and mysticism, 0.5% — melodrama (fe-
male romance).

Publication of parenting are interesting for 0.4%, a book about sex — 0.2% interest publications — 0.2%.

The author of the article also carried out the sociological and cultural analysis of the interests and priorities of
the gifted person in the field of music. The 32% of respondents preferred the subjects of art and artistic cycle such as
piano, vocal, choral conducting, visual arts, choreography, design, etc. On the basis of which they were classified as "art-
ists." The largest number of respondents preferred piano and symphonic art (55, 8%). The second of the most popular with
respondents artists is vocal art (22, 1%). On third place on the popularity of the respondents is choral art (15, 3%).

The author proved the possibility of optimal control of the process of internalization of cultural properties gift-
ed person in conditions amounting personal interests and needs that have the diverse orientation.

Keywords: gifted person, reading and artistic interests and needs, strategies of the management, internalization
of cultural values.
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O6napoBaHa 0coOUCTICTh MICTUTH Y COO1 HEBUYEPITHUI IHTENCKTYyabHUM, TYXOBHHHA Ta TBOPUYHIM
MOTEHITia KpalHH i MOTpedye Bif Aep>KaBU OCOOIMBOIO 3aXUCTY Ta CTBOPEHHS YMOB JUIS PO3BUTKY 11 TBOP-
yuXx 3A10HOCTEH, a TAKOXK ONTHUMAJILHOTO YIIPABJIIHHS MPOIIeCaMH IHTepiopHu3allii KyJIbTYPHHX LIHHOCTEH. Y
CBITOBI# IPaKTHUIl iICHYIOTh JIOCUTh YCIIIIIHI CTpaTerii, CIpsSMOBaHi Ha ONTUMAJIbHE YIPABIIHHS PO3BUTKOM
TBOpUHMX 3/1i0HOCTEl 061apoBaHOi 0COOUCTOCTI. IX aHami3, y3araabHEHHS Ta HOJAIBIINIA PO3BUTOK BU3HAUAE
AKTyaJIbHICTh 03HAYECHOTO JOCTIIKECHHS.

Hnst 3pificaenHst mpodeciiiHo-TBop4oi miaroropk Ha nmovatky XIX cr. Kowmicieto Konrpecy CIIA
OyJI0 3aIpOITIOHOBAHO 3aCTOCOBYBATH B TPOIIeCi HaBUaHHSI MOXKIMBOCTI [HTepHeTy [2]. ¥ momnosini BeecBiT-
Hboro 0aHKy 3a 2003 p. Wnwtocs Mpo HeoOXiHICTh CIIPUSHHS PO3BUTKY B YCiX KpaiHax CBITY CYCIUIbCTB, IO
0a3yl0ThCs Ha 3HAHHSIX.

Ha I Mixnaponniii koH(pepentii, mo npoxoanna y M. Camapa 1-3 >xoBtHst 2000 p., 3 MeTOIO MmiJ-
TPUMKH 001apOBaHOi OCOOUCTOCTI, ii y4aCHUKaMH OYJIO pO3pOOJICHO KOHIICIIIIIO, 110 BU3HAYMIIA CTPATErio
ONTUMAJILHOTO YIIPABITIHHS PO3BUTKOM HAYKOBHX 37iI0HOCTEH 00apoBaHoi 0cOOHCTOCTI B iH(pOpMaLIITHOMY
cycninbeTBi [3].

VY 2003 p. pociiicekumu BueanmMu C. [Tusscekum, B. Karepmanbssinom, H. MapkoBoto 0yiio Bu3Haue-
HO CHCTEMY IOIIYKY, PO3BHTKY, MIATPUMKH 1 MpodeciiiHO-TBOPUOi MiATOTOBKK 00/1apoBaHOl MOJIOJII Ta 3a-
KpilUleHHS 1 B perioHanbpHI iHPpPacTpyKTypi HaAyKOBO-AOCHiAHWUIBKOI mismibHOCTI [4]. 3okpema, C.
[MusiBCHKMIA 3BepHYB O0COONMBY yBary Ha aKTHBHHH PO3BHTOK MOJOJDKHOTO 1HTEPHET-TOBAPHCTBA BUIIHX
HABYaJbHUX 3aKJIAIB, 10 CIPUSE ONTHMAIBHOMY PO3BUTKY TBOPUMX 3A10HOCTEH 00apoBaHOi 0COOMCTOCTI
B yMOBax iH(opmariiifHoro cycminbcTsa [5].

VY 2005 p. pociiicekum BueHUM T. [OpariMoBuM po3poOIeHO EKCIEPTHY CUCTEMY PO3BUTKY HAyKO-
BUX 3i0HOCTEN Monoaux nociimHukiB [1]. Y 2008 p. TBOpYMM KOJEKTUBOM YKpaiHCHKUX JOCIHIJHHKIB (Y
pamkax pobotu Beeykpaincbkoi MononikHOI rpomaickkoi opranizaiii "Crinka odnapoanoi Monomui") 0ymo
3IIMCHEHO OIIHKY CY4acHOT'0 CTaHy Ta PO3MOBCIOKEHHSI TIEPCIIEKTHBHOTO JIOCBiy poOOTH 3 001apOBaHO0
MOJIOZTIO B perioHax Ykpainu [7].

3 MeTOor0 BH3HAYCHHS CYYaCHHX CTpATeriil yIpaBiiHHS MPOIeCaMH 1HTepiopHu3allii KyJIbTypHUX IIiH-
HOCTeW 001apoBaHol 0COOMCTOCTI B YMOBaxX HaIliOTBOPEHHS B YKpaiHi HaMu OyJi0 MPOBEIEHE COIIOIOTIIHE
JOCITIKEHHS, IO yBiOpasio aHKeTyBaHHS Ta yCHE ONMUTYBaHHSI TaJaHOBHUTOI CTYJCHTCHKOI MOJIOMI Y BUIIHX
HaBYaJIbHUX 3aKiajzax YKpaiHu. Y mpoieci poOOTH TaKoX aKTHBHO 3aCTOCOBYBaBCs Mmeron Oecimu. Takuii
METOJIOJIOTIYHUN MIAXIT YMOXKIUBUB 3IHCHEHHS JOCTIIKCHHS YNTAIlbKUX IHTEPECIB CTYIECHTCHKOI MOJIO/I],
BHSIBJICHHSI OCOOMCTOrO CTAaBJICHHS PECIHOHCHTIB 1O HAIIOHAJILHUX 1 3arajbHOJIIOACHKHX IIIHHOCTEH, Bij-
CTEXEHHS TEHICHIIIH, SKi CBiMYaTh Mpo TpaHchopMaIllito KyIbTYpPHUX [IHHOCTEH 001apoBaHol 0COOUCTOCTI.

B ankeryBanHi Ta Oecimax Opanu ydacTs o0napoBaHi cTyaeHTH HamioHanbHOI akagemii KepiBHUX
KaJpiB KyJIbTypH 1 MuCTelTB, KUIBCHKOT0 HalioHALHOro yHiBepcuTeTy iMeHi Tapaca [llepuenka, KuiBcbkoro
HAIIOHATLHOTO YHIBEPCUTETY KYJIBTYpH i MUCTENTB, KHIBCHKOIO IPUBATHOTO 1HCTUTYTY €KPaHHUX MHUCTEIITB,
KuiBcbKkoro yHiBepCcUTETY pUHKOBHX BiHOCHH, KHiBCBKOTO CIIaBiCTUYHOTO yHIBEpCHUTETY, YKpaiHCHKOI aka-
neMil Oi3Hecy Ta MiNPUEMHUIITBA, HallioHATBHOTO TEXHIYHOTO YHiBepcuTeTy YKpainu "KuiBchkuii momitex-
HiuHMH iHCTUTYT", KHIBChKOTO HAIliOHALHOTO YHIBEPCHTETY TEXHOJIOTIH Ta Au3aiiny, HarionanbHoi My3udHOI
akazeMii Ykpainu imeni 1. 1. YalikoBcbkoro, KMIBCHKOTO HaIllOHAJIBHOI'O YHIBEPCUTETY TeaTpy, KiHO, Teneda-
yenns iMeHi 1. K. Kaprienka-Kaporo, KuiBcbkoi MyHIIIUIaIBHOT aKaaeMil €CTpaHOro Ta UPKOBOTO MUCTEIIT-
Ba, KwuiBchkoro iHctutyry My3ukum iMmeni P. M. I'miepa, KuiBchkoro o0iacHOTO y4HIIMINA KYJIBTYpH,
ApTeMiBChbKOro My3u4HOro yuniniia iMeHi 1. Kapa6ina, [I3epskuHcpkoro, MapiynoibChbkoro Ta XepCOHChKO-
ro My3nuHux yurinil, CeBepomoHelpkoro oonacHoro mysuunoro yuminmia imeri C. C. [Ipokod'eBa, Hixxun-
CHKOTO YYWJIMINA KYJBTYpH i MHCTeUTB iMeHi Mapii 3aHbpKoBelbKoi, YepHiBEIBKOro 00JACHOTO YUYHMIIHIIA
mucrentB iMeHi C. BopoOkeBuya, 3amopizbkoro My3udanoro yawmia iMeri I1. 1. Maiiboponu, Jlyrancekoro
00JIaCHOI0 KOJIS/DKY KYJIbTYypH 1 MUCTelTB. Bubipka ckiana 2500 oci0.

OO6napoBaHa cTyIeHTChKa MOJIOJb Ma€ BOJIOIITH HE TUTHKH BiITOBIIHUM 00CSTOM 3HaHb Ta iH(opMartii 3
JiTepaTypy, a i MeBHUMH HABUYKAMHM 3 il OLIIHKH, aHaJl3y, CHCTEeMaTH3allil, BMIHHAM 3aCTOCOBYBATH 3HAHHS 3
MPOYMTAHOrO Ha MPAKTHIIL. Bee 11e € HeB1I'eMHOIO CKITaJI0BOKO TAKOI'O 00'€MHOTO ITOHSTTSI SIK YATAIBKA KYJIBTYpa.

[MuTanHs aHKeTH OyJIM BIIOPSIKOBAaHI TaK, 00 OACP)KAaTH 3 BIIMOBIIEH aHI PO YMTAIbKI IHTEPECH,
CBITOIJISAZ, CMaKy Ta MOTPeOM MOJIOAMX JIFOJACH, TXHE MparHeHHs 10 y4acTi y JITepaTypHid MisiIbHOCTI. Y
X011 Oeciy cKaianocs YiTKilie ysBJICHHs PO PiBEHb YMTAIBKOI KYJIBTYPH JAOCIPKYBAHUX HAMH PECIIOH-
neHTiB. HarpomMa pkeHHs COLIIOIOTTYHUX JaHUX, 110 CTOCYIOThCS YUTAIlbKUX IHTepEeciB 00JapoBaHOi MOIOI1
y Tamy3l CBITOBOi Ta HAaI[lOHAJIBHOI JIiTEpaTypH, CIPSMOBYBaJOCh Ha 3IIMCHEHHS TEOPETHKO-
METO/IONIOTTYHOT0 aHAITI3y CTPYKTYPH IXHIX BIACHUX KYJIBTYPHHX iHTEpeciB, MOTped Ta MiHHOCTEH.

Jyis BUSIBJIGHHS Cepell CTYACHTChKOI MOJIOJI KaTeropii o0aapoBaHMX PECIOHJICHTIB, SIKi B IOAaJIb-
HIOMY JOCITI/PKEHHI MaJIA CKJIACTH OCHOBY COLIIOJIOTIYHUX CTPAT, HAMH IPOBOJIMIIOCS BUOIPKOBE TECTYBaHHSI
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CTYJCHTChKOI MOJIOJI, 1[0 HABYAETHCS Y BHUIIMX HABYAJIbHHMX 3aKiaaax Ykpainu. BapTo 3a3HauuTtw, 1110 Ha
ChOTOJIHI y CBITOBIH MPAKTHII ICUXOJIOTH MOUISIOTH YYHIBCEKY Ta CTYACHTCHKY MOJIO/b Ha YOTUPU KaTero-
pii, BignoBigHO 110 i1 po3ymoBuX 3ai0HOCTEH (KoedinieHT iHTenekTy — Q). BiamosiaHo q0 Takux BUMor, 00-
JapoBaHi CTYACHTH BWU3HAYaJIMCS HAMH 32 BUCOKMMH Moka3HWKaMu piBHS 1Q — 110 OamiB i Bume. o
Kateropii 00JapoBaHuX CTyIEHTIB Oyio BimHeceHo He3BuuaiiHux (120-139 IQ) i ocobmuBo 001apoBaHUX
(140 1 6inbime 1Q).

VY [OCHiKEHHI TaKoXK BPaxOBYBAaJOCsd, IO 00JAapPOBAHOK YW TAJIAHOBHTOK MO)KHA BBa)KATH MO-
JIOJTb, SIKA, 3@ OLIIHKOO JOCBIAYEHHUX CIICHIaIICTIB, Y MIpYy BUIATHHUX 3110HOCTEH JEMOHCTPYE BHCOKI JTOCST-
HEHHS B OJJHIA YM KUTbKOX cpepax: IHTeIeKTyalbHIl, aKkaJIeMIuHiif; TBOPUOro YK MPOAYKTHBHOIO MUCIICHHS,
CIIIKYBaHHS U JiZiepcTBa, XyIOXKHIN isUTbHOCTI, cepi pyxy. 3BaXkarouu Ha 1€, y BUOIPKOBOMY JIOCIi/IKEH-
Hi 32 OCHOBY TaKO Opasucs OLIHKM KypaTopiB OKpEMHX CTYIEHTCHKHX TPYIL. IM HajaBanocs NpaBo BU3HA-
YATH TUX OO0JapOBaHUX CTYICHTIB, SKi MAIOTh BHUCOKI TOKa3HUKU aKaJeMIidHOi YCHINIHOCTI, 3Ha4YHi
JOCSITHEHHS 13 00paHOi HUMH CIeNialbHOCTI, € JIaypeaTaMH Ta MEPEMOXIIIMU PI3HOMaHITHUX TBOPYHX 1 Ha-
YKOBHX KOHKYPCIB TOIIO.

BonHowac aBTop craTTi BUXOAMIA 3 TOTO, IO 00/1apoBaHa OCOOMCTICTh Ma€ BHUIIEPEPKYBAIIbHI TEMITH
TICUXIYHOTO PO3BUTKY, IO A€ ilf 3MOr'y BUOIPKOBO i aKTHBHO B3a€MOJIISITH 31 CBITOM KYJBTYpPH, 3AIHCHIOIOUH Ha
HBOT'O MEPETBOPIOIOYMI BIUIMB. BpaxoByroun 1eil (akT, BaKIMBE MICIC Y JOCTIDKCHHI BiIBEICHO BUBYCHHIO
TBOPYOTO IOPOOKY THX CTYJICHTIB, SIKi MAFOTh JIOCBiJl CAMOCTIIHOI JIiTepaTypHOI JiSUTBHOCTI.

BuBYeHHSs yATAlBKUX IHTEPECIB 001apOBAHOI CTYACHTCHKOI MO0/ BinOyBasiocs i3 3aydeHHsIM pi-
3HHMX KaTeropid pecroHACHTIB BIANOBIIHO 10 OCHOBHMX HAIPSIMIB AiSJIbHOCTI BULIMX HABYAJILHUX 3aK/IaJIiB,
y SKHX BOHM HABYAIOThCS.

[epiy kaTeropiro ONMMTYBaHUX YMOBHO OyJio BigHeceHO 10 "rymanitapiiB". Ha samurtanns "Ski
npeaMeru Bam HaiiGinbine nomobatothes?" 37% pecroHIeHTIB BiAMOBLIM, IO TyMaHiTapHi. Jpyra kateropis
obmapoBaHux cTyaeHTIB — "MuTIi". Cepel X pecrioHaeHTiB 32% Biamaiu mepesary npeaMeraM Xyma0KHbO-
MUCTEIBKOTO UK, TAKKM SIK (OpTemiaHo, BOKAI, XOpOBE JUPHUTYBaHHS, 00pa30TBOpYE MUCTEITBO, XOPEOT-
padis, mu3aiitH Tomo. TpeTio KaTeropiro CTaHOBWIIM "eKOHOMICTH Ta TipaBo3HaBIi" (cepen HUX 7% Bimanu me-
peBary mpeaMeraM eKOHOMIYHOTrOo i 5% mNpaBO3HABYOrO IUKITY), a YETBEPTY KATEropi0 — "TPUPOTHHKU-
HaykoBIi", 19% sIKUX Ha3BaJM IpEIMETH MPUPOTHHIO-HAYKOBOTO IIUKIY: (pi3rKa, MaTeMaTHKa, XiMisl TOIIIO.

41,1% pecroneHTiB-"TyMaHITapiiB", BIMOBIJAI0YN Ha 3alUTAaHHS aHKETH "SIKHM KHIDKKOBHM BU-
naHHsAM Bu Bignaere nmepepary?", Ha3BaJau XyIOXKHIO JiiTepaTypy, 17% — nirepatypy 3 MUCTEITBA, MUCTEIIT-
Bo3HaBcTBa, 11,1% — 3 ocBitH, 7% — HAyKOBO-MOMYJSIpHI BHIAHHA, 5,3% — COIIabHO-EKOHOMIUHY
mireparypy, 3,2% — peniriiiny, 3,1% — NiApyYHUKH Ta HABYAIIBHY JIiTEpaTypy, 2,6% — MIPpUPOTHIUO-HAYKOBY
mireparypy, 2% — ¢inocoderky, 2,2% — mirepaTypy 3 Kynbryponorii, 2,1% — nomituuny, 1,5% — Texniuny,
0,95% — nitepaTypy 3 00pa3zorBopyoro mucrenrtsa, 0,85% — 3 cuxosorii.

Ha 3anuranns "SIkuM xaHpaMm Ta TeMmaTuill Bu Bijjmaere mepeBary y KHIKKOBIH Jitepatypi?” "ry-
MaHitapii" BiAmoBinM, mo ix HaiiOinbme HikaBuTh Kiacuka (14,6%), noesis (9,2%), icropuuHuil poMaH
(8,7%), peanicrnuna moBicTh (7,3%), cyyacHa mpo3a (6,8%). 6,5% pecnioneHTIB J00IATh Ipuroau, 6,4% —
(danTacTHKy Ta ¢eHTesi, 5,5% — BIAIAIOTH MepeBary cy4acHoMy pomany, 5% — apamaryprii, 4,6% pecroH-
JICHTIB 3aXOILTIOIOThCS JIeTEKTUBAMU. Y 4MTaHHi 3,7% PECIOHACHTIB JOMIHYIOTh KHUTH 31 CIEI[IaJIbHOCTI,
icropuuHi — y 3,3%, y 3,2% — Ha peniriliny Tematuky, 3,1% JII00JIATh YATATH TONITHYHI poMaHH, 2,9% pec-
MOHICHTIB — YKaXH 1 MICTHKY, 2,5% — Menoapamy (KiHOYHH poMaH).

BumanusaMH 3 BUXOBaHHS JiTed mikaBisaThes 1,2% pecrnoHaeHTiB, KHUramu mpo cexc — 1,1%, 3a iH-
Tepecamu (BUJIAHHS 3 Ca/IiBHUIITBA, JIOMOBOJCTBA, KyliHapii Tomo) — 1%, KHUraMu KOMEIiitHOTO KaHpy —
1%, 3 actposnorii — 0,9%, 3 ncuxomnorii — 0,85%, 3 e3orepuku — 0,65%.

42,2% oNnuTyBaHMUX, BIIHECEHUX J0 KaTeropii "MUTIHI", BiIMOBIIal0YM HA 3alMTAHHS aHKEeTH "SIKuM
KHMKKOBUM BHJaHHSIM B Bimmaere mepeary?", HazBainu XyJI0XKHIO JitepaTypy, 19% — mirepatypy 3 muc-
TEITBa, MUCTEIITBO3HABCTRA, 9,7% — 3 00pa30TBOPUOro MUCTELTBa, 7,2% — peniriiny, 7,1% — 3 ICUXOOrii,
4% — dinocodcerky, 3,2% — 3 KyapTyposorii, 1,8% — niapydHuky Ta HaBYalbHY JiTepaTypy, 1,3% — mirepa-
Typy 3 ocBitH, 1,2% — HaykoBo-momyisipHi Bumanus, 1,1% — momituyny mirepatypy, 0,9% — colianbHo-
exoHoMiuHy, 0,8% — IpupogHIUYO-HAYKOBY JiTeparypy, 0,5% — TexHiuHy miTeparypy.

Ha 3anuranns "Skum xaHpaMm Ta TeMaTHil Bu Bigmaere nepeBary y KHHXKKOBIi Jitepatypi?" "MuT-
mi" BIAMOBLIM, 1110 iX HAHOLIbIIE MiKaBUTH Kiacuka (24,6%) ta cyuacHa mpo3a (11,8%). IToesiero 3axormito-
0Thcsd 9,5% pecnoHIeHTIB, ICTOPUYHMM poMaHoM — 6,6%, cydacHuM pomaHoM — 6,3%, a 5,8% —
JIeTeKTHBaMH. Y CTPYKTYpi uuTaHHs 5,5% 11i€i kaTeropii pecrioHICHTIB JIOMIHY€E pealicCTU4Ha MOBICTh, MPH-
rogu — y 5,4%, ¢anractuka Ta pentesi — 4,4%, KHUTH KOMeiiiHoro sxaHpy — 4,2%, npamatyprisa — 3,8%.
Bunanus i3 cremiaabHOCTI IIKaBIATh 2,7% pecnoHaeHTIB, icTropudHi — 2,3%, peniriidni — 1,1%, noaiTHaHum
poman — 1%. 0,9% onuTyBaHUX JOONATH YATATH KaxH 1 MicTuKy, 0,8% — Menoapamy (kKiHouuit poMaH).
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Kuuramu 3 BuxoBanHs jaiteit mikaBistees 0,7% pecrmonaeHTiB, mpo ceke — 0,7%, 3a iHTepecaMu (BH-
JaHHS 3 CaJIBHMIITBA, TIOMOBOJCTBA, KyiiHapii Tomo) — 0,6%, 3 actpomorii — 0,6%, 3 ncuxoiorii — 0,5%, 3
ezotepuru — 0,2%.

34% pecroHIEHTIB, BIAHECEHUX JI0 KaTeropil "eKOHOMICTH Ta MpaBO3HaBIll", BIIMOBIIAIOYM HA 3a-
MUTaHHS aHKeTH "SIKkMM KHW)KKOBMM BHAaHHsSM Bu Bimmaere mepeBary?", Ha3Balu XyIOXKHIO JITEpaTypy,
25,7% — conianbHo-ekoHOMIUHY, 10% — mpupomHUdo-HaykoBy, 9% — dinocodcbky, 6,2% — MOTITHYHY,
5,8% — HayKOBO-TIONYJISIpHI BUAaHHs, 3% — MiIpyYHHKH Ta HaBYAIBHY JiTepaTypy, 2,1% — peniriiiny mite-
patypy, 2% — 3 MHUCTEIITBA, MICTEIITBO3HABCTBA, 1% — niTeparypy 3 KyasTyposnorii, 0,5% — 3 ocsitu, 0, 3%
— TexHiuny, 0,2% — 3 oOpa3orBopyoro mucrenrsa, 0,2% — 3 ICUXOJIOTII.

A OCh K PO3IUIMIIMCSA CMaKH I[i€l TPYNH YMTAYiB 32 )KaHpaAMH Ta TEMAaTHUKOI: HaHOLIbIIE [IKAaBUTh
noesis — 15,7%, knacuka — 13,6%, npamaryprist — 10%, icropuunuii poman — 6,7%. 6,4% peCcriOHIEHTIB JI0-
ONATH YMTATH JKaxd 1 MICTUKY, 5,5% — cydacHy npo3y, 4,1% — peanicTuuHy NoBicTb, 4,8% 3aXOIUTIOIOTHCS
(daHTacTHKoIO Ta (enresi, 4,6% — nerekruBamu, 3,5% — npuromamu. KHuram 3i creriaJibHOCTI BiIIalOTh
nepeBary 3,5% pecrnoHlIeHTiB, KoMeaiiHOMY xaHpy — 3,4%, icropuuHomy poMany — 3,1%, momiTH4HOMY —
2,7%. PeniriiiHa TeMaTuKa 1iKaBUTh 3% ONMUTYBaHMX, 1,4% BiAmAIOTh NEepeBary cydyacHoMy pomany, 1,3% —
Menoapami (KiHOUUI poMaH).

Kuuramu mpo cekc mikaBuThes 2% pecroHJIeHTiB, 3 BuxoBaHHs aitell — 1,2%. Kauramu 3a intepe-
camu — 1%, 3 actposorii — 0,1%, 3 mncuxomorii — 2%, e3orepuku — 0,4%. 49,6% peCOHICHTIB-
"MPUPOHUKIB-HAYKOBIIIB" cepell MPIOPUTETHUX KHIDKKOBUX BUIaHb Ha3BAIM MPUPOIHUYO-HAYKOBY JIiTEepa-
Typy, 11,7% — xXynoxHro, 9,5% — Texniuny, 7,1% — NiApyIHUKN Ta HaBYAIBHY JiTEparypy, 5,1% — momituy-
Hy mitepaTtypy, 5% — HaykoBo-nomyisipHy, 2,8% — dimocodcebky, 2,3% — miTepaTypy 3 MHCTELTBA,
MHUCTEITBO3HABCTBA, 2% — 3 ocBiTH, 1,9% — comianbHO-eKOHOMIURHY, 1,1% — peniriiiny, 0,8% — niTepatypy 3
KynbTypouiorii, 0,6% — jiitepatypy 3 00pa3oTBopuoro mucrenTea, 0,5% — i3 mcuxoJIorii.

[ono *aHpiB Ta TEMATUKKA KHUKKOBOI MPOAYKIIiT HAMOUTHIIOK MTOMYJISAPHICTIO Y YUTAUiB Ili€l KaTe-
ropil KOPUCTYIOThCS KHHIH 13 creniaabHocTi — 39,7% pecrionnenTis, icropuuni — 8,3%, kiacuka — 7,4%,
noesis — 5,2%, icropuunuii pomat — 5,1%, peangictuyna noBicts — 4,7%, nonituunuii poman — 4,1%, cydac-
Ha po3a — 3,7%. 3,4% onuryBaHuX NMOONATE IpUTONH, 3,3% — panTacTuKy Ta denresi, 2,4% BiAmatOThH I1e-
peBary cydacHomy pomany, 2,2% — npamaryprii, 2,1% — BugaHHAM KOMeIiiHOTO kaHpy, 2% — 3 acTPOJIOTii,
1,7% — 3 ncuxosorii, 1,4% 3axoIIol0ThCs AeTeKTuBamMy, 1,1% — penirifinoro TemaTikoro, 0,9% pecrioHaeH-
TiB JIOOJIATH YATATH JKaXHu 1 MicTUKY, 0,5% — MenoapaMy (KIHOYHMI poMaH).

Bunanusamu 3 BUxoBaHHs Aitei HmikaBuThes 0,4%, kauramu npo cexc — 0,2%, BUIaHHAMU 3a iHTepe-
camu — 0, 2%.

ABTOpOM CTaTTi TaKOXK OyNO 3[iHICHEHO KyJIbTYPOJOTIYHUN aHaNi3 iHTepeciB Ta MpiopuTeTiB 001a-
POBaHOi 0COOMCTOCTI B rayry3i My3U4HOI'0 MUCTENTBA. 32% PEeCcrOHACHTIB BIIIalIN TiepeBary mpeiMeram Xy-
JO)KHBO-MHCTEIIBKOTO MKy, TakuM SK QopTemaHo, BOKaJ, XOpOBE JWPHUTYBaHHS, 00pa3oTBOpUE
MUCTENTBO, Xopeorpadis, Au3ailH TOIO, HA OCHOBI Yoro ix Oyno BimHeceHO Jo kKareropii "mMuTHiB". B pe-
3yNbTaTi BUBUCHHS TXHBOT JYMKH, MU BUSBHIN BUJIM MY3UYHOTO MHCTEITBA T TBOPH, KOTPI KOPUCTYIOTHCS
HaAMOLIBIIO MOMYJISIPHICTIO B XyJOXKHBO 1 TBOPUO 00/1apOBaHOI OCOOHCTOCTI.

Haiibinpma KiTbKiCTh PECIIOHICHTIB "MUTIIB" TIepeBary BijialoTh (opTeniaHHOMY Ta CHM(OHIYHO-
My mucteutBy (55, 8%). Cepen ymobnennx my3ndaux TBopis: 1-if Konueprt mis ¢-vo 1 Cumdonis Ne 6 Ta
"TTopu poky" I1.I. YaiikoBchkoro; 1-it Konnepr mis ¢-Ho 3 opkectpom, "Hoxtiopu", Banbcun @. Illonena;
"Pouno" K. BeGepa; "Croita B crapoBunHoMy cTiiti" A. lInitke; "Menyer" @. llly6epra; Konnept G-dur I
4. A. BiBansai; "JIe6iap" K. Cen-Canca; Banbsc 3 onepu "€Breniit Onerin" I1.1. YaiikoBcbkoro; "Pokea
nanrepa" I'. Manuini; "[Tscosa" B. IlleGanina; "Cepenana" I. Taiinna; Tamok i3 ma6msamu 3 Ganery "Tas-
ne" A. Xauarypsiaa; Ponso 3 croitu Ne 2 1.-C. baxa; "Biuckyue anerpo” op. 92 ®. Mengenscona; "Kankan"
M. Ckopuk; Conara Ne 6 A-dur st ckpunku ta ¢opreniano, "do Enizu", Cumdonis Ne 5 "[larernyna co-
nata" JI. BerxoBena; 2-if koHuept s ¢-uo 3 opkectpom C. Paxmaninosa; "Croira [lep ['tont" E. I'pura;
"Kasku Bincekoro micy" 1. llltpayca; Cumdonis Ne 40, Conatu B.-A. Momnapra; Banbc 1o apamu M. Jlep-
MoHTOBa "Mackapan" A. XavartypsiHa; Banbc i pomanc 3 My3uuHuX inroctpaniit "3amerine” ['. CBupuioBa;
"TMaccakanisa" I'.-®. I'ernens.

Ha npyromy wmicTi 3a momyJsipHICTIO Y PEeCIIOH/ICHTIB-MHUTIIB CTOITh BOKaJbHE MUCTENTBO (22, 1 %).
Haituacrime cepen ymo0IeHOT My3UKH YKPaiHCBKUX €CTPAaTHUX KOMIIO3UTOPIB HAa3WBAarOTh: A. 3JI0THUKA,
C. Cabanama, I1. Maiibopomu, A. Binama, T. Tlerpunenka. Cepen yno0JeHHX BUKOHABIIIB Cy4acHoOi ykpai-
HCBKOI ecTpaJii Ta HapOJHUX YKpaiHChKHX IMiCeHb HaluacTilie 3a Bce Ha3uBaroTh iMena: [1. 3i0posa, A. Ilo-
HomapwoBa, A. Jlopak, P. Kupnuenko, H. 'natioka, H. Matsienko, A. Matgienko, T. [ToBaniii, B. Menanze,
Anpomy, BokansHui ayer Ilorama i Hacti KameHchkux, a cepen ymroOneHUX 3apyODKHMX BOKAJICTIB —
O. 'asmanoga, I'. Jlenica, Banepito, A. [TyradoBy, C. Tpodimopa, C. Muxaitiopa, M. backos, 0. AHTOHORA,
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H. Baokiny, ®. Kipkopoga, /. binana, C. JIazapesa, E. ITiap, M. Mat’e, M. JIxxekcona, I'. PoGina, I1. Kemr-
Oemn-Jlaiionca.

PecrionyienTr Bijyianu mepeBary TakuM YKpPaiHCBKUM ecTpajHUM KojiektuBam: rpymi "Ckpsbin",
rpymi "TIK" ("TBepesictb 1 KynbTypa"), pok-rpymi "["alizamakn", BokanpHOMYy KBaprtery "['erbman" (AH-
cambiib MBC Vkpainn), rpyni "Mozok [aTepretiment”, rpyni "Okean Enb3n", pok-rpyni "Boruri Bumoris-
coa" ("BB"), xin-xom rpyni "Tanox Ha Maiinani Konro" ("THM Konro"), rpymi "Taprax".

VYkpaiHCBKUM pecIiOHJIEHTaM cepell 3apyODKHUX eCTpaJHUX KOJIEKTHBIB HAWOUIbIIE TOA00at0THC:
pok-rpyna "IJT" (Pocis), rpyna "A'crymio" (A'Studio) (Pocis), pok-rpymna "Mammna vacy" (Pocis), rpyna
"JIro6e" (Pocist), pok-rpyna "bi-2" (Pocis); pok-rpyma "Jlsmic TpyOenskoir" (Binmopycis); pok-rpyma
"Scorpions" (HimeuunHa).

Cepen ymo0JieHUX BOKaJIbHMX TBOPIB "MHTLI" HalyacTillle Ha3UBalOTh KiacuyHi: "B pidili OLKHUTH
rypkiTiuBuii Ban" K. BinsOoa; dyer Omapku 1 Kapacs 3 omepu "3amopoxkenps 3a dynaem" A. I'ymaka-
ApremoBcbkoro; "Summertime" 3 onepu "Tlopri 1 6ic" Ix. [epmsina; "Skmo mobum” k. Ilepronesi,
C. Ykonos; Apio3zo Haranku 3 onepu "Pycanka" A. Jlaprommxkcbkoro; "lcnancbke 6onepo" Yiapo; "Emira-
nama I'imenero" 3 onepu "Hepon" A. PyOinmreitna; "Ilicas mpo macta" 1. amo, [1. Jlynenka; "Tu He cIti-
Bai, gyma niBuns" A. Bapmamosa; "Tlicenpka 3a0aBu" 3 onepsl "J{o0puns Mukutna" A. ['peuaninoBa; apist
®dirapo "Non piu' andrai..." 3 onepu "Becuis @irapo” B.-A. Mouapta; apis "Let bright the Seraphim" 3 opa-
topii "Camcon" I'.-®. I"'enpens; "3acronbHa micHs" 3 onepu "Tpagiata” J[x. Bepai; "Xabanepa" 1 "[lurancs-
ka micaa"" 3 onepu "Kapmen" XK. Bize; apist "Nun wird mein liebster Brautigam" (Hapeuenwuii HebecHuii B
CBIT izme...) 3 "Pi3aBsHoi oparopii” I.-C. Baxa; "Mononor Bormana" 3 orepu "borman XMenbHUIBKUR"
K. Hanbkepunua; apis "Bigkpunacs ayma'" 3 onepu "Camcon i Jlanina" K. Cen-Canca; "Kapatuna Jlroamuaun"
3 oniepu "Pycnan i JIrogmuina" i "Apis Cycanina" 3 onepu "Kutrs 3a Laps" M. 'nunkwy; "IMicas Haranku" 3
onepu "Hatanka-IlonTaska" H. Jlucenka; Apio3zo Jlencekoro ("5 mro6mio Bac..."), 3 onepu "€Breniii OHe-
rin", apig Pobepra ("XTo Moxe 3piBHATHCH 3 MaTuibaoto Moeto..") 3 onepu "lomanTta" I1. YalikoBcbKoro;
"banaga Mennmoca" 3 onepu "Jlopores" T. XpeHHikoBa.

PecrionyenTr BiarOTh TepeBary HapoOTHOMY 1 €CTpaJHOMY BOKaly: YKpPailHCBKUM HapOJHUM
mi msim: "UepeBuuku", "Micsup Ha Hebi", "UepBona kanunHa"; "Maska 1 Jlykam" B. Bpynsosa; "['nopist 161"
JI. bepucraiina; "UlepOypcbki napaconbku” (¢p. "Les Parapluies de Cherbourg"); 3 Mmy3u4Hoi Menoapamu:
XK. Jemi Ha my3. M. Jlerpana; "[lignimucs Hag mapHotor" my3. A. [lyradosoi, ci. I. Pesnnka; "Binoi akamii
rpoHa nyxmsHi" my3. B. bacuepa, ci. M. Marycosebkoro a0 ¢inemy "ui Typ6inux"; "Xait Oyzae cBit 4y-
nosuit" O. Cunoposa; "Crapuii posuts” M. Minkosa; "Jlnerscst my3uka" B. JloOpunina; "MamuHa BUIIHS"
Mmy3. A. [Mamkesuy, cn. . JIynenka; "Vipaina" mys. i ci. T. [lerpunenka; "ManuHoBuii 13BiH" My3. A. Mopo-
30Ba, ci. A. [lonepeunoro.

Ha Tperbomy MicTi 3a MOMYISPHICTIO Y PECMIOHACHTIB CTOITh XopoBe muctenTBo (15, 3%). Cepen
YIIOOJICHUX XOPOBHX KOJIEKTHBIB: My3uuHMid KosekTHB "Xop Typenbkoro" (Pocis), kaMepHHI XOpPOBHH KO-
nektuB "Kuis" (Ykpaina), kamepHuil xopoBuii konektus "Xpematuk" (Ykpaina), KuiBcbkuil mutsanit xop
"Hlenpux" (Ykpaina), xopoBa Kariena XJIOM4HKiB Ta roHakiB "/I3Bonuk", Kamepuuii xop "Kpeno" (Ykpaina),
Kanena "Iymka" (Ykpaina), yonoiumii xop "Eneca" (I'py3is), Xop Jonckkux kozaki (Pocist), AkagemiuHui
BeNMKuUi Xop "Maiictpu xopooro criBy" (Pocist), yonoBiumii 1 quTsianii Xop MOCKOBCHKOT XOPOBOi aKaJieMii.

PecnionienTr Ha3UBAIOTH Cepell YIII0OIEHUX XOPOBHX 1 CMM(OHIYHHUX TBOPIB MOJIOTHA YKPATHCHKUX 1 PO-
ciiceknx kiacukiB: "Henmumeauii kaHoH", "XBamite ['ocoma 3 HeOec" my3. H. Jlimenpkoro, "Jlitypris" mys.
M. JleontoBuya, kanrtarta "I[Ban ['yc" my3. M. Jlucenka, ci. T. IlleBuenka, "b'tots moporu" mys. K. Crenenka, ci.
I. ®panka, oparopis "dyma mpo niBKy-Opanky Mapycio borycmaBky" my3. M. BepHKOBCbKOro, KaHTaTa-
cumonisn” "Kaskaz" my3. C. Jlionkenua, cin. T. [lleBuenka, kantata "3anosit" my3. b. JIsrommHckkoro, cii.
T. lleBuyenka, "BecHa" C. Paxmaninosa, "loan [lamackin" C. Taneera, "PexBiem" A. Ilnitke, "Kypchki micHi"
I'. Ceupunona, "I1canom" E. Crankosuua, "Jlitypris", "3onorocioB", "®paniry3ski ppecku” JI. JJuuko, "Monut-
Ba 3a Ykpainy" M. JIucenka; "Konuckosa" b. JIstommucekoro; "Becsini Bomu" C. Paxmaninosa; xop "Lle Oyna
tixa HiY" my3. K. Cremenka, ci. JI. Ykpainku; xantata "Panyiics HuBa He momutas" my3. M. Jlucenka, ci.
T. llleBuyeHka; xopori TBopU "3arrymina inuHonbka" 1 "Of 3iiinwia 3o0psa" M. JIeonToBrUYa, yKpaiHChKa HapOIHA
micHs "Iau, [nu, noxauk!" B 00poOiti €. Jlsmenka; xopopuii TBip "Crenucs, 6apsiHok” I'. /laBUI0BCHKOTO.

Cepen ynmo0eHo1 3apy0ikHOT XOpOBOi My3uku: Xopai 3 AyxoBHoi kanTatu Ne 147 "Icyc — Most pa-
micte" M.-C. Baxa; Kanrata "I'nopis" I u. A. BiBambmi, "Ave Maria" Jix. Kauini, "Agnus Dei" XK. Bise,
"Dignare" I'.-®. I'ennens, "Hia" 1. I'yHo.

VY BUKOHaHHI JUTSYMUX XOPOBUX KOJEKTHBIB PECIIOHJIEHTAM OCOOJIHMBO MOJIOOWIIMCS TaKi TBOPH:
onepu-kaszku: "Koza-nepeza" M. Jlucenka, "Konsuka Kyss" 0. JleonroBnya, "B kpaidi My3nuHHAX YaKIyHiB"
10. Annepa, mro3uki "Ky-ky-pi-ky!" H. Kapii, ¢honabk-clieHr 3 BAKOPHCTAHHSIM HapOIHUX IICEHb PI3HUX peri-
oHiB Ykpainu ("3uma" Ta "Becna"), a Takox JyeTH 3 oriep, JUTSi eCTpaiHi MiCHI, [PKa30B1 KOMITO3HIIII.
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PecrionieHTaMU-MUTIISIMEA Ha3WBAIOThCA HaWKpallli 3pa3kd 3axiTHOEBPONEHCHKOI CBITOBOI KIIacHY-
HOT Ta Cy4acHOI BOKanbHO-cuMQoHiunoi My3uku: "IIpuctpacti 3a Matsiem", "Maruidikat" 1. Baxa, "I'no-
pis" A. Bisanbnui, omepa "Opdeii 1 Eppunika" K. I'moka, opartopii "TBopenns csity" Ta "Ilopu poky"
. Taitama, "Crabar Matep" Jx. Pocuni, Cumdomnis Ne 9 i "CestkoBa meca" JI. Berxosena, kantata "Cim
ciiB Icyca Ha Xpecti" C. ®panka, "Beenorne oainas” C. Paxmaninoa, Cumdonis Ne 13 J1. IllocTakoBuya,
Meca no maxop B. Monapra.

Ha werBepTomMy MicCTi 32 MpiopUTETaMH PECIIOH/ICHTIB CTOITh JTyXOBe iHCTpyMeHTanbHe MucTenTBo (10,1%).
Cepen ynroOJieHHX TBOPIB PECHOHICHTH Ha3uBaioTh: "KaHoH" (111 nBox kiaapHeTiB) A. JIsgora; "Komuckosa"
(st 2 Tpy6) K. anbkeBnya; [T'eca Taip. 98, Ne 4 (st TpyOu 1 Bantopan) A. Crenenka; "TaHOK CHDKHHOK 3 Oa-
nery "JlicHa micHa" (it 2-x xiapHetis) M. Ckopynbscbkoro; "He nuiire Toi, XTo 3HaB" (pOMaHC s KOpHETa i
Oapurona) I1. YaiikoBchkoro; "3acronbHa 1micHs 3 orepH "Tpasiara" (171t TBOX BaITOpH, TpoMOOoHa 1 Tyomn) JIxk.
Beppi; "Pariconist y crumi 6mro3" (tpy6a) k. ['epusina; "Konmeprmriok Ne 2, [ 4. (knapaer) @. MeHaenbcona,
"bpaBypnuii ronak" A. Mronepa (kcusiodon); Conara I 4. (kiapuer) @. ITynenka; "Banbsc" (duteiita) b. N'omapa.

XyI0XKHBO 1 TBOPYO 00JIapoBaHi PECIOHICHTH OCOOJIMBO Bim3Hauwiy menesp Mopica Pasens "Bo-
nepo" (1928), koTpuil MiAITOBXHYB 0araTb0X MY3HKaHTIB 1 KOMIIO3UTOPIB JI0 PI3HOMAHITHUX HOTO MPOYH-
TaHb, apamwXyBaHb Ta OOpOOOK. Y Oecifax 3 pECHOHIEHTaMH, SKi 3aXOIUTIOIOTHCS IHCTPYMEHTAJIbHOO
MY3HKOIO, 3’sICYBaJIOCs, 1110 JIUIIIE 38 OCTAHHI JIECSATh POKIiB HUHIIIHBOTO CTONITTS, 3'SIBUIIMCS Bapialii: B Ap-
Bo [LIsipra ("PekBiem mpo mpito & Bonepo Pasenst), B Cepris [srinesa (BokansHo-xopeorpadivHa moema Ha
My3uKy M. PaBens s conpaHo, TeHOpa 1 cekcTery koHTpabacie (2000)), y AHIIPOIIETPOBCHKOr0 KOMIIO3H-
topa O. Hexwuras cumdoniunuii TBip "bonepo. Excnepument. PaBens-Hexuraii" (2009-2010). O6gapoBani
MY3HKaHTH BBaXaroTh, o O. Hexxurait npountye Mopica PaBenst Ha3Bu4aiiHO yBa)KHO, a BOIHOYAC HEOUi-
KyBaHO, BHOCSIYM B TEHIallbHy MY3UKY CBili cBbHU morisir. OTke, MijJ yac iHTepiopu3alii 00japoBaHUMHU
0COOHCTOCTSIMH NICJECBPIB My3UYHOTO MHCTEITBA BUSBISIOTHCS XapaKTepHI TpaHchopMmallii, BIACTUBI Cy-
YaCHUM IHCTPYMEHTaIbHUM 00pOOKaM: Bijl KIIACHKH JIO JXKa3-pOKY.

Pe3ynbraTi COIIOI0riYHOr0 JOCTIKEHHS Jal0Th 3MOI'y 3pOOUTH BUCHOBOK MPO MOXIUBICTH OITH-
MaJIBHOTO YIPaBIiHHS PO3BUTKOM TBOPUYMX 3II0HOCTEH 0071apoBaHOi OCOOMCTOCTI Ta MPOIIECOM 1HTEpiOpH-
3allii KyJIbTYpHUX IIHHOCTEH 3a YMOBH BpaxyBaHHsS 1i iHIUBiIyalbHHX iHTEpeciB Ta MoTped, sSKi MaroTh
Pi3HOOIYHY CTIPSIMOBAHICTb.
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XYAOXHSA IHTEPIIPETALIA ®AKTIB 30BHILIHBOI'O JOCBIAY

CyTbh XyAOXHBOI 1HTEpHpeTallii 30BHIITHFOIO JOCBiAY MONATaE B NMEPETBOPEHHI (DAKTIB 1 MO — MOBCSKIEH-
HHUX 200 ICTOPUYHUX — B XYAOXKHI 00pa3u. Bcs MHOXKHMHA OB SI3aHHX 3 IIMM TeM MOXKe OyTH Opi€HTOBHO KiacugikoBa-
Ha 32 MPHUHAJIEKHICTIO I0 OIHOTO 3 TPHhOX KOHIEHTPUYHUX KPYTiB: JIOJMHA, CYCIUIBCTBO, CBIT. Crernmdika
iHTeprpeTanii Takoi TPaHCICTOPHYHOI MaKpO-TEMH BU3HAYAETHCS 1HAMBIAYaJIbHICTIO aBTOpa 1 KYJbTYPHOIO Iapajur-
MOI0, SIKY BiH TpejcTaBisie. KynbTyprepMeHeBTHUHHHN MiAX1JA Ja€ 3MOT'Y BpaxyBaTH Lied KOHTEKCT 1 aJjeKBaTHIIIe OLli-
HUTH SIK KOHKPETHUH BUTBIp MHUCTEITBA, TaK 1 Ti TEHJCHIII], IKi B HhOMY MPOSIBIISIFOTHCSL.

Kniouosi crosa: MUCTENITBO, KYIIBTYPOJIOTIYHA TEPMEHEBTHKA, JIOCBIJI, XYIOXKHS iHTEPIIpETALIis.

Konecnux Enena Cepzeesna, xanoudam @uiocoghckux Hayk, 0oyenm, OOKMOPaHm Kagpeopvl meopemuieckol,
NPUKTIAOHOU KYIIbMypOoNo2uU U My3svikogedenusi Hayuonanwroti axademuu pykogoOSUX Kaopos Kyilbhypbl U UCKYCCME

Xyao:kecTBeHHAs HHTEPNpPeTANsA (PAKTOB BHEIIHEr0 ONbITA

CyIIHOCTb XYI0KECTBEHHON MHTEPIPETAIIMN BHEIIHETO OIBITA COCTOMT B MPEBpaIleHry (HaKkTOB ¥ COOBITHI —
MTOBCETHEBHBIX MM HCTOPHUYECKUX — B XYJAOKECTBEHHBIE 00pa3bl. Bce MHOKECTBO CBSI3aHHBIX C 3THM TEM MOXET OBITh
OPHEHTUPOBOYHO KIACCH()UIMPOBAHO MO MPUHAIISKHOCTH K OJHOMY M3 TPEX KOHIIEHTPHUUYECKMX KPYIOB: YEIIOBEK,
o6mectBo, Mup. Crienngprka MHTEPIPETAIMN TAKOH TPAHCHCTOPUIECKOU MAKPO-TEMbI OMPEIEIACTCS UHIUBHIYaIbHO-
CTBIO aBTOpa U KYJIbTYPHOM MapaIurMoi, KOTOPYIO OH IMpezcTaBisier. KyabTyprepMeHeBTUUECKHI TOIXO/ MO3BOJISIET
y4ECTh 3TOT KOHTEKCT M 0OJiee aJeKBaTHO OLEHUTh KaK KOHKPETHOE MPOHM3BEICHNUE MCKYCCTBA, TaK U T€ TEHAEHIIWH,
KOTOpPHBIE B HEM IPOSIBJISIFOTCSL.

Kniouesvle cnosa: UCKycCTBO, KYJIBTYPOJIOTUYECKasi TePMEHEBTHKA, OIBIT, XyI0KECTBEHHAS HHTEPIPETALIHSL.

Kolesnyk Olena, PhD in Philosophy, associate professor, doctoral-student, the theoretical and applied study
of culture and music studies chair, National academy of managerial staff of culture and art

The artistic interpretation of the "outer' experience facts

The essence of the artistic interpretation of the "outer" (as an opposite to inner) experience is the process of
turning facts and events, whether mundane or historical, into artistic images. All the variety of themes can be roughly
classified as belonging to one of the three concentric circles: human being, society and the world. The specifics of
interpretation of such trans-historical macro-themes are defined by the individuality of the author and the cultural
paradigm he/she represents. The culturological-hermeneutic approach allows to take this context into consideration and
thus more adequately evaluate a specific work of art and a certain tendencies that manifest themselves in it.

The experience — whether personal or cultural — is one of the most immediate sources of the artistic creation.
The concrete facts are interpreted by the author in accordance to the personal world outlook and to the world picture,
typical for a certain cultural paradigm. It should be noted, that an author can be either more or less typical representative
of such paradigm, or an agent of its shifting.

The first of the transcultural themes is the representation of a human being. There are two main approaches to
it. In the first case, we see a generalized form of a human being as opposed to other creatures, or as a representative of a
certain group. In the first case author aimed at showing the unique personality.
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