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HOBHUM ETAII PO3BUTKY JIMOKCBHKOI PO3IINMCHOI EMAJIIL:
XIX CTOJITTA

VY crarTi po3risAaEThCs iCTOpis BUBYCHHS 1 KOJEKLIOHYBAaHHs PO3MUCHOI JTiMOKChKoi emaii y XIX cromiTri.
Came y Jpyriif NOJOBUHI TO3aMHUHYJIOTO CTOPiYYs BiAOYIOCS BiPOKEHHS iHTEpecy 110 i€l pinkicHol TexHiku. Po3nu-
CHa eMaJjb cTana 00 €KTOM HPUCTPACHOTO KOJEKIIOHYBaHHS, ii €KCIOHYBAJIM HA BUCTABKAaX, MOYAJIX MPALIOBATH HOBI
MaiictepHi. Y cTaTTi HaBeJeHi IPUKIIAJAN TBOPIB BUPOOHUIITBA TOTO YacCy, CEPEe/l IKUX 3YCTPIYalOThCs SIK CTUITI3ALIT, TaK
1 migpoOku TBopiB X VI CT., aHaI3 IKMX J1a€ 3MOTY OTpUMATH KOPUCHY VISl IaTYBaHHS PO3ITUCHOI eMalti iH(opMaliito.

Knouogi cnosa: nexopaTUBHO-IIPUKIIAJHE MUCTENTBO, PEHECAHC, rapsAda eMallb, PO3IMCHA eMallb, KOJEKIis,
migpooKa.

Kunvyoea Oxcana Ilempoena, acnupanmka Kagedpvl meopuu, ucmopuu Kyaismypuvl u myzvikogeoenusi Ha-
YUOHATILHOU aKadeMuu pyKoBoOSuUx Kaopos KyIbmypul U UCKYCCME

HoBrlii 3Tan pasBuTHA JUMOKCKOI paciicHoil amanu: XIX Bek

B crathe paccMaTpuBaeTCst ICTOPUS U3YUEHHS M KOJUIEKIIMOHUPOBAHUS PACIIMCHON TUMOXKCcKor aMan B XIX Beke.
HImeHHO BO BTOpOI MOJIOBHHE T0O3AIPOIIIOr0 BeKa MPOU30IILI0 BO3POKICHHE HHTEpeca K 3TON penkoi TexHuke. PacnicHas
SMaJIb CcTasa 0ObEKTOM CTPACTHOTO KOJUIEKIIMOHUPOBAHMS, €€ SKCIIOHMPOBAIN Ha BHICTABKAX, HAYAIIM PaboTaTh HOBBIE Mac-
Tepckue. B craThe mpuBeneHsl IpUMEph! MPOU3BEICHUM, CPEAN KOTOPBIX BCTPEUAIOTCS KaK CTWINM3ALMHM, TaK U MOAJCIKH
npousBenieHri X VI Beka, 09TOMY MHOT/IA CJIOKHO OMPEETTUTh BpeMsl CO3aHusl PACTIMCHOM dMaTH.

Kniouegvie cnosa: nexopaTUBHO-IIPUKIIAAHOE UCKYCCTBO, PEHECCAHC, TOpsAYas dMallb, paclUCHas 3Majb, KOJ-
JIEKIHs, O AENKA.
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New stage of development of painted enamel of Limoges in the nineteenth century

This article reviews study and collecting of painted enamel of Limoges in the nineteenth century. It was second
half of the nineteenth century that showed renewed interest in this rare technique. Overall, painted enamel is not studied
enough as was indicated by both domestic and foreign researchers. Best collections of painted enamel are proudly
presented by some of the largest and richest museums in the world: the Louvre, the Hermitage, the Metropolitan
Museum of Art in New York. Painted enamel of Limoges has always been difficult and expensive technique popular far
beyond France. Articles containing such work are considered valuable collector's pieces owned by known historical
figures. As we know, Catherine de Medici ordered 39 oval panels for her palace Tyuilri and consumer portraits of
Leonard Limozen were ordered by Henry II.

Collectors of nineteenth century have readily exhibited works that belong to them at trade shows, social events,
and often the formation and replenishment of collections also occurred due to such communication. It should be noted
that "elite" collectors included also well-known philanthropist B.I. Khanenko. At the same time, we should notice
opening of new shops for the production painted enamel of Limoges, so there is a considerable amount of styling and
even imitations of old enamels. The vast majority of enamel articles of XIX century was made for needs of churches
and monasteries. And also, very high quality fakes were made. The article presents examples of the production of works
of the time, among which there are both styling and counterfeiting works XVI century.

Artistic highly skilled Enamel works were made, including Louis Marcy (1865-1945) and his contemporary
Simon-Emerique Pierrat. Louis Philippe Sevres factory set for the task: to find the secret of making painted Limoges
enamels of XVI century. Francois Broniart was the director of Sevres manufactory from 1800 to 1847. He founded
enamel on metal workshop in 1845 that worked to 1872. Of course, most of its products accounted for small works
depicting allegorical scenes and grisaille or colored ornaments. Many enamel works have made it to head shops in
Sevres Jakob Meyer-Heine. In the second half of XIX century, it was very popular to imitate art of the Renaissance.
Among the painted enamel works of XIX century were styling and forgery.

So, Museum of Arts and Crafts in Paris kept the "Escape Jonah" plate by Jakob Meyer-Heine, dating from
1851 year. Also, as an example, we can mention the work of Jean-Baptiste Philippe's "Allegory of Justice". Or, in the
castle Fontainebleau there is the "Penicault" enamel that features 4 elements — earth, fire, water, air. Apparently, this
product has its own character which distinguishes it from the XVI century enamels.

Production of painted enamels was running through most of XIX century. Mostly, it was grisaille . Such high
artistic and technical levels of painted enamels of the nineteenth century leads to the fact that today it is often difficult to
distinguish articles of XVI century masters or their imitators. Even in museums, there are still works remaining which
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cannot be dated, produced possibly during Renaissance or 300 years later. Also typical for painted enamel is unique
technology of hot enamel: a study with special tools, such as microscope, does not always provide an answer on the
status and quality enamel. So, the popularity of painted enamels in the nineteenth century led not only to the formation
of collections, but, in fact, to its revival. This process had great impact on followed jewellery.

Urgency of studying history of collections of painted enamel works and its revival in the XIX century is
important for the dating of existing works and promotion of museum's collections from different countries.

Keywords: arts and crafts, Renaissance, hot enamel, painted enamel, collection, fake.

VY XIX cropiudi 3pocTae iHTEpec i Moa Ha MUCTeTBO 100u Penecancy. Cepesi TBOpIiB MUCTEITBA JIIMO-
JKChKa PO3MHCHA eMaJTb CTA€ OJIHIEI0 3 HAHOAKAHIIINX JUIs KOJIEKI[IOHEPIB Ta 3aiiMae 0cOOIMBE MicIle, SIK BHIITY-
KaHa Ta apuCTOKpaTUYHA TeXHiKa. BoJHOYAC MOYMHAETHCS BUBYCHHS iCTOPii pO3BUTKY PO3MMCHOT eMaJTi.

Koneknionepn XIX cropivuusi oxo4ye eKCIIOHYBaJIM Ha BHUCTaBKaX TBOPH Ta CIUIKYBaJHMCsS MDX CO-
60r0. Hepinko ¢hopmyBaHHS 1 MOMOBHEHHSI KOJIEKITiil BiZI0YBaIOCh 3aBJISIKM TAKOMY CITUIKYBaHHIO. Tpeba Bif-
3HAYUTH, 10 B KOJI0 "00paHuX" KOJEKI[IOHEepiB BXOAMB 1 Bimomuii MerieHat b.1. Xanenko.

VY Toii yac BiIKPHUBAIOTHCS HOBI MaicTepHi 3 BUPOOHUITBA JTIMOXKCHKOI eMalli, 3’ SIBIISIEThCS YnMalia
KUIBKICTh CTHJII3alliil 1 HaBITh MiapoOOK NaBHIX eMajeil. CaMe BUCOKUH XyIOXKHIHM 1 TEXHIYHUN PIBEHb PO3-
nucHUX emaned XIX cT. MpU3BOAUTH O TOTO, IO CHOT'OAHI YaCTO JOBOJI CKIIaJIHO BiAPI3HUTH BUPOOH Maii-
crpiB XVI cropiuust Bix iX HacmigyBauiB. HaBiTh y My3esix moci 30epiraroTbcs TBOPH, sIKi HEMOXKIIHBO
JaTyBaTh: BOHM MOXYTh OyTH BUTOTOBIIEH1 y 100y Penecancy a6o 300 pokis motomy. Lle Takoxx XapakrepHo
JUTS. PO3IIMCHOI eMaJli, K YHIKaJIbHOT TEXHIKM rapsdol eMasi: JOCTIiIKEHHS 3a JIOIIOMOTrOK0 CIIeIialbHUX 3a-
co0IB, TaKMX, SIK MIKPOCKOII, HE 3aB)KIIY JAl0Th BIAMOBIIbL PO CTaH Ta SIKICTh eMaJIeBOro MOKpUTTa. OTKe,
3aBJIaHHSM HAyKOBO-JOCIIHOTO TIONIYKY CTa€ ICTOPis CTBOPEHHS KONEKIIHHUX 310paHb, IO PO3TIIsLIA€E BU-
POOHHUIITBO PO3MUCHUX eMaJicii B HOBUH Yac, BPaxOBYIOUH 1CTOPHKO-TIONITHYHI M CYCIUTBHI 3B’ SI3KH, SIKi T1O-
psizL 3 iHTEpEeCOM JI0 BIACHOTO MUHYJIOr0, 0co0muBo 1o ernox CepeanboBivds i PeHecaHcy, cTaloTh OCHOBOIO
30MpaHHsI KOJIEKIIiH i (hopMyBaHHs "BHCTAaBKOBOT'O" MPOCTOPY.

BuBueHHS po3MUCHOI eMaJli Mmovagocs BHACIIAOK CIuiecKy iHTepecy no Hel y XIX cropiuui. Bimo-
MHMH JOCITITHUKAMH JTIMOXKChKOT eMalli cTaiu (paHily3bKHi 3HaBellb, pecTaBparop JKan Mapi Bikrop Map-
ke ne Baccemo, 30epirau Bimminy Cepennix BikiB i HoBoro uacy JlepkaBHoro Epwmitaxy Amnbdpen
Muxomnaiiopuu Ky6e, fioro Hactymuuns Omnimmiaga JmutpiHa JJoOpokinoHckka. ChOroiHi IEHTPOM BH-
BUEHHSI JTIMOXKCBKOI emalli, 3Bu4aifHo xk, € ®paniis. [3a6enp bipon, Monik briank i Codi bapat — nocnigau-
KH PO3MUCHOI eMali, 5IKi y CBOIX MpallsX PO3rIsAaloTh HE JIHIIE ICTOPHYHHUMA 1 TEOPETHYHUI acleKT, a i
3aCTOCOBYIOTH HalHOBIIIII TEXHIYHI 3aCO0M JUIA aHANI3y 1 JaTyBaHHS TBOpiB. Takox (yHIameHTanbHi gocii-
JDKEeHHs myOJtikyroThes y Pocii, 30kpema npami T. B. Panme ta JI. C. Bynkinoi. CaMe HOBITHI TOCTIIPKEHHS
3axiIHUX HAYKOBIIIB Ta iX Mpaili OCTAHHIX POKIB CIYI'yIOTh HaWKpalIuM JpKepesaoM iHpopmarii. Ampke, Ha
Xallb, HA MIOCTPATHCBKOMY MPOCTOPI BiTUyBa€ThCS OpaKk HOBUX JOCIIKEHb PO3MUCHOI eMalli.

3Bakaroud Ha Te, 0 MaTepialioM JJIsl BUBYEHHS! PO3BUTKY JIMOXKCHKUX PO3MHCHUX eMajled CIyry-
I0Th My3€eliHi Ta MPUBATHI KOJIEKIIil, SIKi B OuTbIIOCTI cpopmyBanuch y XIX cropiudi, akTyalTbHUM CTa€ BHU-
BUCHHSI BIJIPOIKEHHS JaBHLOI TEXHIKK PO3MMCHOI eMaJli y TOH 4ac, a TAaKOXK MPOLec 310paHHs KOJIEKIIIH, K
0COOJIMBUE BUJI JIIOJCHKOT AisTIBHOCTI, IO OTPHMAaB IMPOKE PO3MOBClopKeHHs came y XIX cropivdi. ["ono-
BHE 3aBJJaHHS CTATTi MOJTa€e y JOCHIPKEHHI TBOpiB po3nucHoi eMami XIX cTopiyds Ta BUBYEHHi icTopii
(hopMyBaHHsI BIIOMHX KOJIEKI[iH 3 OJAIBIIION CUCTEMAaTH3aLlIEI0 HAasIBHOI iH(hopMaIii.

BunatHuit paasHcbkuii MuctenitBo3HaBellb A.M. Ky0Oe BHOKpEMITIOE 1Ba OCHOBHI MEPiOAN PO3BUT-
Ky JIIMOXCBKOI PO3NHUCHOI eMali: CTapy HIKONY, SIKa OXOILTIOE JIPYTY TOJIOBHHY XV CTOpivds — Imepury
yBepTh X VI cropiuus, Ta HOBY — micist 1530 poky [5, 8]. Takuit momin craB TpajuIitHUM JUTS PasTHCHKOL
IIKOJIM MHUCTELTBO3HABCTBA, aje¢ (PpaHIly3bKi MHCTEITBO3HABIII BUKOPHUCTOBYIOThH I1HIIY IEpioAM3alliio, HE
BHOKpeMITIorouHn ""crapy” Ta "HOBY" HIKOMY, a pyODXKHOIO 1aTOK0 BBaXKaroTh He TUbkU 1530 pik, a i 1600 pik,
Ha3MBaIOUW OCTaHHIN — "BennkuM rmoBoporoM” [8, 176].

3aranioM po3MUcHA eMalb Ie He JOCTaTHhO BUBUCHA, HA 110 BKA3yIOTh SIK BITYM3HSIHI, TakK 1 3apyo0i-
XHI Jocnigaukd. [Ipu 11boMy KOJNEKIil po3MHUCHOI eMalli € TOPJIICTIO HAHOUIBIINX Ta HaibaraTmux Mys3eiB
ceity: Jlysp, Epmitax, Merpononiren-my3eii Muctents y Hero-Mopky.

Posrisimaroun po3nucHy eMalb, SIK MpeAMET KOJEKI[IOHYBAaHHS, IOPEYHO MPHUTalaTH, 10 came y
@panmii poOUTHCS KPOK Bil CEpeNHBOBIYHUX CKAapOHHIIb, B SKUX JIMIIEC TE3aBPYIOTH 1 30epirarwTs, 10 3i-
OpaHHs, IS SIKOTO OOMPAIOThCS BIAMOBIAHI TpeaMeTH. SIK MOJKHA CYIUTH iCTOpIi, 3alI04aTKyBaB IIe T'epIior
Beppi loan ®panmysskuii (1340-1416). B HbOro HaBiTh OyB BIaCHUH areHT i3 PO3IIYKY XYIOXKHIX TBODIB.
[Nounnarouu 3 100K BigpopkeHHs, KOJICKIIIOHYBaHHS CTa€ BIIMIHHOIO PHCOIO IPHUBLICHOBaHOro Kiiacy [2, 9-10].

JliMokchKa po3MHCHA eMalb 3aBXIu Oyia CKIIAIHO i KOIITOBHOIO TEXHIKOIO, MOIMYJISIPHOIO JAJIEKO 3a
Mexxamu Opanmii. Bupobu 3 Hel 30upany Bimomi icropuuni mocrati. Bimomo, mo Karepuna Memai 3amoBiisiia
39 oBayIbHUX MAHHO YISl CBOTO Manaiy Troumbpi, a 3aMoBHUKOM TIopTpeTiB y Jleonapaa Jlimoszena OyB I'enpix IL
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HoBa xBuis iHTEpeCy A0 JIMOXKCHKOI pO3MUCHOI emani BuHMKIA y XIX cTopiudi, 110 BiAMOBIAAIO
3araJbHOEBPONEHCHKIM TEHICHIIT 3BePHEHHS 10 KyJbTypHOI cnafmuuu ernox CepenHboBiuds i PeHecancy.
Bowna 3Haiinuia cBoe BioOpaskeHHs 1y JiTepaTypi. Tak, 3rajky Ipo HaJA3BHYaHHO MOHI Y TOM 4ac eMajeBi
BHUpOOU Ta Kamei 3ycTpiuaroTbes y TBopax Onekcanapa [ioma, Teodins ['otee Ta [ons Bamnepi.

Onun 3 HaiiBimoMimmx muciuteniB XX cropiuus — JKan Boppiiisp, aHamizyloun JIOACHKY MpH-
CTpacTh JI0 KOJICKI[IOHYBaHHS, Bi3HAa4aB, 1110 "cama opraHizallis KojekIii miaMiHtoe coborw yac" [4, 13]. 1
1[ei YMOBUBIJI, HA HAIILy JYMKY, € HaJI3BUYaHO TOYHUM JIJIsl XapaKTEPUCTHKH KOJIEKIIOHEPCHKOT TisITbHOCTI
y XIX cropiuui. Bceoxoruirorounii iHTepec 10 BIaCHOrO MUHYJIOI'O NMaHYBaB Y CYyCHLIBCTBI 1 BU3HAYaB HOro
cMaky 1 iHTepecu. Cepen KOJEKI[IOHEPIB OyJiM apUCTOKPATH, WICHU NMPaBIAYMX IUHACTIA Ta HaWBIIOMIIII
¢dinancucth, 30kpema O6apon ConomoH Pormmiaba. KonekiioHepu coiikyBajgucs i Hepimko 30arauyBaid
BJIACHI KOJICKI[ii, Kynyloun oiauH y oxHoro. Tak, Onekcanap basuieBcbkuit kymyeaB y rpada Ilyprane-
Topxbe y motomy 1865 porti, Opatu JroTyiT — y kHs3s CalTHKOBA, 1HIIMEM KOJIEKIIioHep 3 mapchkoi Pocii
KYIHB PO3MKCHY eMallb Ha Tpojaxi konekmii J{eoypxe-Aromenine y 1850 pomi Ta nmponas basuineBcbkomy
IiJ] Yac MPOAaKy BJIACHOI KOJIEKIii. | Taki JaHIIOrM HECKIHYCHHI. 3 4acoM IPHUBATHI KOJIEKIIIi CTald OCHO-
BOIO My3eiiHuX kojekiii. Tak, npeameru 3 konekuii O. basuierchkoro ysiinum mo 30ipku JlepxaBHOro
Epwmitaxy, Conomona ae Pormmnsaa — Jlyspy [8, 11]. A Konekiis My3eto JeKopaTHBHOrO MUcCTeNTBa y JliMoxki
CKJIQJIA€ThCS 3 TBOPIB, MOIAPOBAHUX MeEIleHaTaMH, cepell akux: Anekcanapin Jlyi3 ['panmkan, [lapns IT’er Jlo-
toapi Ta Banenuis ne Jlon XKyan. Banenuis ne Jlon XKyan, 1o pedi, Oysia JOYKOO BiJIOMOr0 MaJpUICEKOrO KO-
JIEKI[IOHEpa, ajie OCTaHHI POKHM CBOTO KUTTS BOHA mpoBena y [lapwki, ToMy NpHAHSIIA PillIeHHsT PO3IIOMLUTHTH
Ha/I3BUYAHO OaraTy KOJIEKIIiI0 aHTHKBapiaTy, 3i0pany ii cim’eto, mixx ®paniiero Ta Icnaniero [§, 12].

Came 3aBasku iHTepecy b.l. XaHeHka 10 JTIIMOXKCHKHX eMalieil, BOHH ChOT'OfIHI 30epiratoThes y Kuegi.
3okpema, y 1892 porti Ha aykirioni B Pumi B manaii boprese HuMm Oyna npuabaHa JeKkopaTuBHa Tapiika "Aje-
ropist ciuns" podotu I[1’epa Paiimona, a y 1889 porii Ha aykmioni 3i0panast @. [Tippi — yama pobotu Kaka Jlo-
JIcHa 13 300paxkeHHsM AmojutoHa Ta podota Jleonapa Jlimoszena "Cisimia Jenwdidiceka” [1, 132-134].

Konekmionepn XIX cropiuds oxode Opaiy ydacTh y Oprasizallii MiKHApOJHHX BHCTaBOK Ta EKCIIOHY-
BaJIM HA HUX TBOPH, IO M Haexath. JIIMOJKChbKa eMajlb €KCIIOHYBAJIACs B TOM 4ac HE JIMIIC Y My3esX, a i Ha
VHIBEpCAJIbHUX BUCTaBKax. Benmnka KiIbKiCTh BUCTABOK JIOTIOMOTJIA PO3ITUCHII eMalli CTaTH OUIbII 3HAHOIO.

Koo manyBanbHUKIB JIIMOKCEKOT PO3MUCHOT eMajli B TOW Yac 0yJ10 HaJ3BUYAHO MIMPOKUM — HE TUTHKH
KOJIEKIIIOHEpH, a I mmpoka myOitika Oyia 3auapoBaHa mucrentBoM X VI cropiyus. Takuit Haa3BHUaiHO BUCOKUIH
IHTEpeC MPU3BIB JI0 BIAPOIPKEHHS BUPOOHUIITBA IuX emaei y gomi "Axape 1 Camcon" ta CeBpcbkili MaHydak-
Typi. [lepeBaskHa OinbiricTs eMani XIX cropiudst BUTOTOBISUIACS ISl TOTPEO IIEPKOB 1 MOHACTHUPIB.

BomHovac BUTOTOBISUTH ¥ HAJ3BHYAHO BUCOKOSIKICHI TiIpOoOKH. EMani BUCOKOTO XyIOKHBOIO PiBHS
BUTOTOBJISUTH, 30KpeMa, JIyi Mapci (1865-1945) ta tioro cydacauk CimoH-Emepik IT’epar [8, 200]. CroronHi
BKE CKJIAJIHO BIAPI3HUTH OPUTiHAIBHI JIiMOXChKi emani X VI cromitts Bix ix korii i migpodok XIX cropiuds.
Tak, y My3ei nekopatuBHOro MucTenTBa B [laprmki 30epiractbcsi MpsMOKYTHA MOJTIXPOMHA PO3IKCHA eMallb
(po3mip 17 cm x 10,5 cm) i3 300pakennsm Posm’sitrs (Lmroctpantisil). Y neHTpi KoMmnosuii XpecTt, Ha SKOMY
Xpucroc, 3 01HOr0 OOKY BiJl HHOTO CB. loaH, a 3 iHiIoro — cesaTa Jliea Mapis Ta Mapis MarasneHa, 1mo3aay HuX
HeBimoMa cpata. s rmacTiHa )KOIHOTO pa3y HE eKCIOHYBAIACHh Yepe3 CyMHIBHICT i1 ITOXO/PKEHHS, Ta HaBiTh
00CTE)KEHHS 3a JIOIOMOTOI0 MIKPOCKOITY HE JJaJI0 TOYHOI BiIMOBiAL. 3 0IHOrO OOKY, KOHTpeMalb 3 000POTHOT
CTOPOHH 1 CTHJIICTHKA caMoro 300pakeHHs Bianopizae XVI cropiuuro. Ajie Jeiio He3BUYHA KOMIIO3HITIS 1 3a-
HAJITO SICKPaBe 30JI0TO MOXKYTh CBIIYMTH PO MOIMEPEIHIO pecTaBpallito. Panimie mro miactuny O0yno atpuly-
TOBAHO 1 Bil3HA4eHO, 110 iMoBipHUii aBTop — XKau I [Teniko. B mitomy ¢irypa i oonmgus Xpucra OIU3bKi 10
300pakenHs Xpucra y "Hecenni xpecra" X VI cromitrs: Benuki o4i, oBan oomuyys. [Ipote pucu o0mudyst CBATO-
ro lona HaBnaku BijcuiIaroTh Hac 1o XIX cropivyust: minkpecneHe Oinoro dapOoro mindopiast, BUMAILOBaHI B2
nepeHix 3y0a, MaJleHbKi ByXa — BCe IIe BKa3ye, II0 IUIAaCTUHA MOXKe OyTH Mi3HKOIO minpookoro [8, 206]. Orxe,
HEMa€e MOXKIIMBOCTI JOCTOBIPHO aTpUOYTYBaTH 1 MITBEPAUTH Yac BUTOTOBJICHHS Ta aBTOPCTBO IIi€1 eMaJti.

Taki npuKIa | LUTIOCTPYIOTh, HACKUIBKH BHCOKOSIKICHI po3nucHi emani BUroropisim y XIX cr. Cepen
HuX OyJIM HaCJiIyBaHHs, CTWII3alii Ta miapoOKku. Tak, ssickpaBUM MPUKIAIOM MOXKe ciyryBaTu "TlopTper yorno-
Bika" (Imtoctpariis 2). Ha ruiactuHi 300pakeHui YOMOBIK B TpH 4BepTi. BiH ofarHyTHIA B 3aCTEOHYTHI CMYTacThii
YKOBTO-CHHIi1 Ty6IeT 3 4ePBOHOIO TOHKOIO CTpiuKoio. Moro Byca, 60posa i 3adicka BiIOBIZAIOTh MO/ OCTAHHIX
Bastya Ta moyarky npasminas ['enpixa [V. Ceoro yacy Jleonapa JIiMo3eH CTBOPHB LILTY Tajepeto OPTPETIB OTO-
yeHHs1 ['enpixa Il Ha oBanmbHUX TacTuHax. OTxe, MaOyTh, TBOPYICTH CaMe IOr0 MaiCTpa HaIMXHYJA eMall epa
Ha CTBOPEHHSI IAHOTO MOPTPeETy. AJie e JI0 JOCITIPKEHHS 32 IOTIOMOI'OF0 MIKPOCKOITY CTajI0 3p03yMUTHM, IO 115
eMautb maryerbest XIX cropiyusiM. Ajpke OJakuTHUIA Koip AyOiera qonoBika OyB HeBiqomuil y 00y Penecancy.
Kpim Toro, 1ie marBepmKy€eThCs 1 3aHaITO Po30poto KoHTpeMano [8, 208]. Otke, el mopTpeT 4onoBika OyB
BukoHanuid y XIX abo Ha mouatky XX cropiuus y ayci Penecancy. Baximso, 1110 METOIO HEBITOMOTO, Ha JKallb,
aBTopa OyIia He TipoOKa JaBHIX 3pa3KiB eMalleid, a HaJ3BUYaiHO TAJTAHOBHTA CTUITI3ALLIsL.
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Inocmpayin 2.
Inrompayisn 1. "Posn’smms". Posnucha emane Ha MiOL. "Tlopmpem uonogixa". Posnucna emans na mioi.
Myszeti 0exopamuernozo mucmeymsa. Ilapuoic Myszetl 0exopamuernozo mucmeymsa. Ilapuoic

Jlyi ®inin nocraBuB nepen CeBpcbkoio MaHY(aKTypOIO 3aBJaHHS — BITHANTH CEKpET BUTOTOBJICHHS
posnucaux emaned Jlimoxka XVI cromitra. @pancya Bponiapt 0yB nupexropom CeBpchbkoi MaHy(haKkTypH 3
1800 mo 1847 poky. CamMe BiH 3aCHYBaB MaiCTEpHIO eMalli Ha MeTam y 1845 pori, sika npaifroBana a0 1872
poky. 3BHYaiHO, OLTBITY YacTUHY ii MPOAYKIIi CKIaJanyd HEBEIUKI TBOPH i3 300pa)KCHHSM aJerOpUYHHX
CIIeH 3 TpHU3aiIbHIMHU a00 KOIbOPOBUMH OpHaMEHTaMH. Benmuka KiTbKICTh eMaieBUX TBOPIB Oylia BUTOTOB-
neHa royioBoro MaiicrepHi y CeBpi AAkobom Meiiep-Eitnom. Y npyriii monosuHi XIX cropivust Oyno myxe
MOIYJISIPHUM HACITIYBaTH MUCTEITBO 00K PenecaHcy.

BupoOHunTBO po3nucHUX eMaiei BindyBanocs Maibke yce XIX cropiuds, B OUIBIIOCTI 11e OyIU TpH-
3aiimi. Tak, y my3ei Mucrents i pemecen y [lapuxi 30epiraerscst mactua "Breua lona" SIkoba Meiiep-
Eitna, mo natyerbest 1851 pokom. Takox, sIKk IpUKIIa, MOKHA 3rajgatu podory XKana-baricra ®inina "Aure-
ropist mpaBocyas". A6o emanb 3 mixnucom Penicault, mo y 3amky ®oHTeHO0, 1e ipecTaBieHi 4 eneMen-
TH — 3eMJIs, BOTOHb, BOJIA, IIOBITPS. AJie JaHUI TBIp, OYEBHUIHO, MA€ BJIIACHHUM XapakTep, 10 Biapi3HsIe Horo
Bix emaneit XVI cropivus [8, 202].

Binrak, BunukHyBIM B JliMoKi O611u3bK0 cepeiHU XV CTOPIYYs, PO3MHUCHA eMajlb JIOCSATIa CBOTO
PO3KBITY Y HACTYITHOMY CTOpiudi i Maia Benukuidl monut y €Bpori. TBopu po3nucHoi emani enoxu Penecan-
¢y cranu 00’ e€KToM mpucTpacTi Konekiionepis XIX cropiuus. CaMe akTUBHA AISUIBHICTh TOTOYACHUX KOJIEK-
I[IOHEPiB CHPHSUIA TTOMYJISIPH3AIIii 1 TOCIIHKEHHIO JIIMOXKCHKOT PO3IHUCHOT eMali.

VY XIX cropiudi po3nucHa eMajib OTPUMYE BU3HAHHSA 1 3HOBY CTa€ HaJ3BUYANHO MOMYJISAPHOIO, ii ic-
TOpisl BUBYAETHCS, & TBOPH MACTPIB MUHYJIOI JOOHM CTAIOTh MPUKJIAJIOM JUIsSi BUPOOHHUIITBA. BimkpuBaroThes
HOBI1 MaicTepHi po3MUCcHOI emaii. Take 3pocTaHHs iHTEepecy J0 Hei MPOBOKYE BUTOTOBJICHHS 1 BUCOKOSIKIC-
HUX MiapoOoK. ChOroaHi He 3aBXAM MOMIJIMBA CTOBIJICOTKOBA JOCTOBIpHA aTPUOYIlS TBOPIB JIIMOXKCHKOT
posmucHoi emani. Jlo peui, He 3aTHIIIIACS OCTOPOHB €BPONEHCHKIX KYJIBTYPHUX TPOLIECIB 1 enita YKpaiHu.
[Ipo e cBimUMTh KOJEKIis JIIMOXKCBKOI pO3MHICHOI emauti, 3i0paHa bornanom IBaHoBHYeM XaHeHKo, sika 3ro-
JIOM YBi#iIIIa y Kojekiito HarionansHoro my3ero muctenTs iMmeHi bormana ta BapBapu XaHeHKIB, BUBYCHHS
SIKOT € TIEPCIIEKTUBHUM JUTS TIOAAJBIINX JIOCIIKCHb.
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YK 78.022+78.03 Mapuenko Basepiii BitaniiioBuu
3mo0yBau HarioHanbHOT akaaemii
KEpiBHUX KaJIpiB KyJIbTYPHU 1 MHCTEIITB

EBOJIOIISA AKOPAEOHHOI'O MUCTELITBA:
ICTOPUYHUMA ACHHEKT

VY craTTi IpoCTeKeHO IIISIXH BUHUKHEHHS Ta PO3BUTKY aKOPJAECOHHOIO MUCTEINTBA Y CBiTi. PO3rIsIHyTO mporiec
YIOCKOHAJIEHHSI KOHCTPYKIIii II-OT0 iIHCTPYMEHTA, 3’SICOBAHO MPUYKMHU TOIIUPEHHS aKOPIECOHa B PI3HUX KpaiHaX CBITY,
BiZIOOpa’keHO CTAHOBJICHHS Ta PO3BUTOK OPUTIHAJIBHOTO PEMepTyapy Ui aKOpIeOHa.

Knouogi crosa: akopieoHHE MUCTEITBO, aKOP/ICOH, TapMOHiKa, 0asH, aKOMITAHEMEHT, KiaBiaTypa, pernepTyap.

Mapuenxo Banepuii Bumanvesuu, couckamenv Hayuonanenoii akademuu pyKogoosujux Kaopos KyJibmypol u
uckyccme

IBOJIONNS AKKOPIEOHHOT0 HCKYCCTBA: HCTOPHYECKHUIT aCTIEKT

B crathe mpociexeHbl IyTH BOSHUKHOBEHHS W Pa3BUTUSA aKKOPACOHHOTO MCKYcCTBa B Mupe. OCBEIICH MPo-
IIECC YCOBEPIICHCTBOBAHUSA KOHCTPYKIIMU 3TOT0 MHCTPYMEHTA, YCTAHOBJICHBI MPUYUHBI HOMYJISPHOCTH aKKOPACOHA B
Pa3IMYHBIX CTPaHaX MHpPA, OTPAKEHO CTAHOBJIEHHE U Pa3BUTHE OPUTMHAIBLHOTO periepTyapa Ul aKKOpIeoHa.

Kmiouesvle coéa: akkopIeOHHOE UCKYCCTBO, aKKOPJIEOH, TAPMOHKKA, 0asiH, aKKOMITAHEMEHT, KIIaBHaTypa, perepryap.
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