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YPOKH MY3UKHN Y CYUYACHIH HIKOJII:
HJIAXHW BUXOAY 3 TIJIYXOI'O KYTA

VY carTi 10OBOIUTHCS, 110 MY3HKa I0CiIa€ Barome micle y (opMyBaHHI BHYTPIIIHBOTO CBITY JFOIWHH, 11 AyXO-
BHOI KyJIbTYPH, ECTETHYHOTO CMaKy. XOPOIINi cMaK JOpMYETHCS ITi]] BILITMBOM 0araTboX YMHHUKIB, TPOTE AOBOJI Yac-
TO BiH nedopmyeTbes. IIpoBiaHY poib y mpolecax rapMoHi3aii 3B’ s3KiB "JI0[JHa — CBIT" MOBWHHA BiJITPATH ILIKOJA,
110 BUCYBAE Mi/IBUILIEHI BUMOTH JIO JIIOJIEH, 3aJIy9eHHX JI0 WX MPOLECIB.

Kniouosi crosa: My3nka, eCTeTHYHE BUXOBaHHS, YUUTENIb HOBOI T'eHepallii, TeXHIUHE 3a0€3IeUeHHs YPOKY.

Kucnas Ceemnana Buxmopoesna, 3acnyscennas apmucmra Yxpaunol, 0oyenm xageopsbl akademuyeckozo u
acmpaonozo éokana Mncmumyma uckyccme Kuesckozo ynusepcumema um. bopuca I punuenxo

Ypoku My3bIKH B COBPEMEHHOIi IIK0JIe: MyTH BBIX0A U3 IJIyX0ro yrjia

B craThe moka3bIBaeTCsl, 4TO MY3bIKE MPUHAIICKHUT BAKHOE MECTO B (DOPMHUPOBAHUU BHYTPEHHETO MHUpa Ue-
JIOBEKA, €ro AYXOBHOW KYJIbTYpBI, 3CTETHYECKOr0 BKyca. XOpOIIUi BKYC (POPMUPYETCs IO/ BIMSHUEM MHOTHX (pakTo-
POB, OZIHAKO JTOBOJILHO YacTo OH Jedopmupyercs. KiroueByro poib B Hpolieccax rapMOHM3AIMU CBS3EH "UeoBEeK —
MUp" JOJKHA CHITPaTh MIKOJIA, YTO BBIIBHUIAET MTOBBIICHHbIE TPEOOBAHUS K JIFOJISIM, 3aHATHIM B 3THX ITpoLeccax.

Kniouesvle cnosa: My3biKka, 3CTETUUECKOE BOCIIUTAHUE, YUUTENb HOBOW T'eHepalny, TEXHHIeCKoe o0ecieueHne
ypoxKa.

Kysla Svitlana, Honored Artist of Ukraine, Associate Professor of Academic and pop vocal Art Institute of
Kiev of University of Boris Hrinchenko

Music lessons at modern school: ways out of the impasse

Music plays an important role in formation of spiritual culture of a human. Aesthetic taste and artistic
preferences are a private matter of every person, one of the spheres of realization of freedom. However, good taste
rarely formed spontaneously. The formation of aesthetic taste is affected by numerous factors, including the important
role played by the environment. It creates a filter through which man comes to only part of a diverse world. Perceived
part actually exists on a subjective level. What is not perceived, will become non-existent for a person.

Thus, between human cultural achievements of humanity are formed mental obstacles and barriers. There are
destructive processes in the modern cultural world, so the situation becomes unpredictable. This refers to the risk of the
human identity.

Sensitivity to light is peculiar to all living things. This led to a leading role in the life of a man which emerged
during evolution. Modern culture is aimed at exploiting the visual and visual association. This may impact negatively
on human sensibility. The famous Italian poet K. Calabro called nowadays "Age of videocracy" and modern society —
"videocratic."

The devastating impact of videocracy is amplified by the dominance of aggressive rthythm in modern music. Music
as an art form is organized sound. Rhythm with melody, harmony, tempo, composition, etc. plays an important role in the
creating of music. The interaction of these components turns the sound on one of the most emotional forms of art — music.
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Rhythm is not only localized in the arts. Manifestations of rhythm are everywhere: from the activity of living
cells to complex processes in the universe. Music historians call the percussion the first musical instrument. Their
purpose was to coordinate actions in the performance of rituals and hard work together. So our bodies were adjusting to
a certain rthythm for thousands of years. This gave our ancestors substantial survival benefits to humanity. This same
ability nowadays can become the path to self-destruction, because the body and individual organs based on the
thousand-year experience, without any need start working at an accelerated pace. They undergo substantial overload,
which is a waste of body reserves. But human believes that listening to music is one of the ways to rest.

Classical music would help with its polyrhythm, melodic and intonation diversity, but named "filters" which
were formed by not the best examples of pop-music, stand in the way. Direct experience of stage and educational work
gives us reason to believe that the souls of young people open to "serious" music, and they are able to accept it if it is
possible to overcome common among of this audience prejudice against the classics.

You cannot work out some recipes, since a lot depends on pedagogical tact and intuition, the particular
situation and so on. It's an obstacle before starting the work with children in early childhood, even when "each finger
itself Beethoven" (Lina Kostenko). Therefore, a major role to play here are teachers, especially musicians.

We will not move from the place until it will remain a matter of a small group of enthusiasts who act contrary
to the instructions. We need a new generation of music teachers who will be able to arouse love of music in young
hearts and overcome the inertia of the system. They must use interactive methods and advanced technical capabilities
during lessons.

In modern schools, there is a conflict between appropriate and available. Music teachers must be highly
qualified, universal and skilled work requires proper material and moral compensation. In today's schools, there is a
conflict between appropriate and available. Music teachers must be highly qualified, versatile and skilled work requires
proper material and moral compensation. Instead, against unprestigious teachers' work as a general trend, there is a
slightly arrogant attitude to this subject in the system of education and of other colleagues. Under these conditions
experienced musicians or theorists will not come to secondary schools, who also face discrimination in wage due to lack
of teaching experience.

The material base is a prerequisite for activity of a school teacher. At all times people aware of the need of
writing works for children, this work was carried out (or were involved) best composers and poets. However, the
current repertoire, especially vocal, is almost absent.

It is important that children and teenagers were acquainted with the best achievements of world and national
music based on their age-appropriate, perhaps — adapted for them. It would be reasonable to involve talented young
performers. Topical is also the issue of quality of records and performances.

We believe, one of the most effective could be the interactive "on line" lessons involving best performers.
While that preparatory period may be carried out \ of the proposed project on the level of theoretical development,
studies, debates and discussions.

Keywords: music, aesthetic education, teacher of new generation, technical providing lesson.

Mys3uKka Billirpae BayKJIMBY poiib y (opMyBaHHI BHYTPIIIHBOTO CBITY i JYXOBHOI KYJIETYPH JIFOJMHU.
Ecrernunmii cMak i MHCTENBKI yrnono0aHHs € 0cOOMCTOIO CIIPAaBOIO JIIOAWHU, OfHiE0 i3 cdep peamizamii
cBoOou. IIpoTe piako KOIM XOpoIInii cMak GOPMY€ETbCS CTUXIMHO: Oro "MPUIIEIUIIOITS"; e TEPMIH 110-
Ka3ye TPHBAJICTh 1 CKIagHicTh Tponecy. Ha dopmyBaHHs/neopMyBaHHSI €CTETHYHOTO CMaKy BIUIMBAIOTh
YHCIICHH] YNHHHUKH, Cepell IKUX BaroMy polib BiIirpa€e cepeioBUIIIE, TIIO, SIKE CTA€ KAHBOIO CBITOCTIPHIHSTTS
1 CTBOPIOE CBOEPIIHI (QUIBTPHU, KPi3h SKI MPOXOIUTH 1 JOXOIUTH JI0 JIFOJWHU JIUIIC YaCTHHA PI3HOMAaHITHOTO
cBiry. | umie BoHa, CripuifHsTa YaCTHHA, CTA€ PEabHO iICHYIOUOIO Ha Cy0’€KTHUBHOMY piBHIi, a HECTIPHITHSTE,
MOIPH BCIO CBOIO 3HAYYIIICTh YH 3arajbHOIIOICHKY HIHHICTh, MATUME CTaTyC HEICHYI04Oro. Tak MiXx JIto1-
HOIO 1 TUCSIYOITHIMU KYJIBTYPHUMH 3700yTKaMH HApOJy UM JIFOJICTBA YTBOPIOIOTHCS MEHTAJIbHI MepeNIKOaN
1 Oap’epH, SIKi MOXKYTh CTAaTH HerepeOOpPHUMU. 3 OISy Ha Te, IO B CyYacHii CBITOBIi KynbTypi BinOyBa-
€THCSl YMMAJIO TIPOIIECIB, SKI HE MOXKHA BITHECTH JI0 KOHCTPYKTHBHHX 1 TYMaHICTHYHHX, CUTYyallisi HaOyBae
Herepea0adyBaHoOro XapakTepy. MieTbes mpo 3arpo3y 36epexeHHs TIOAChKOI iAeHTHIHOCTI, MiTiCHOCT] il
YYTTEBOCTI, SIKa CKJIaJayiacs TPUBAIMKA Yac MiJl CUCTEMHOIO JI€0 MEHTAIBHUX, IPUPOJTHUYHX 1 COLIaTbHUX
SIBHILL, TTOMIM 1 B3a€MOIIH. .

3 orysay Ha 1€, CyCIUILCTBO Ma€ 3HAMTH MUIAXM MIHIMI3allil THX 3arpo3 1 rapMoHizallii cuCTeMu
"nmroauHa-cBiT". Cepel YMHHUKIB, 10 MOXKYTh CHPHUATH PO3B’SI3aHHIO IIUX IPOOJIeM, 0COOIMBE Miclie, Ha
HaIlly IyMKY, HAJIOKATh CUCTEMI OCBITH, HacaMIepel TOMIKIIbHIN Ta MIKUIbHINA, OCKUIBKH B HEl BKITFOUAIOTh-
Csl JIFOJIM CaMme B TOW TIepioj] CBOTO XKHTTS, KOJH BiJIOYBa€ThCSI aKTUBHUH Tpoliec GOPMYBaHHSI OCOOUCTOCTI,
il BHYTpPILIHLOI'O CBITY, i1€aiB 1 ymoa00aHb, a JUTHHA / MIITITOK BIAKPUTI 10 COPUMHSTTS HOBOTO i HE3BH-
YHOTO Ta MParHyTh Jianory 3i ceiroM. ToMy 04eBHIHO, 1110 yBara He MoXe OyTH HEe IPUKYTOIO 10 MIKLTBHUX
BUHTEIIB — JIIOJIEH, SIKI MOKIMKAHI OyTH CBOEPITHUMH MeIiaTopaMi MK YYHSIMH W CBITOM TyXOBHOI KYyJIb-
TypH Hapoay i JIF0ACTBA.

Tema My3HUKH B )KUTTI IUTHHM W MIJTITKA, BAKJIMBI aCIIEKTH OpraHi3allii 1 IpOBEICHHS 3aHITh i3 Ha-
BUAIBHUX TipenMeriB "Mysuune mucrentso”, "My3uka" 4yu iHTerpoBaHoro Kypcy "XymoxHs Kyiabrypa'
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MAaIOTh JIOCTATHE BUCBITIICHHS Y HAyKOBIil 1 METOMYHIN JIiTEepaTypi, MPaKTUIHUX peKoMeHalisx. Po3podka
TEOPETUYHHUX ACIEKTIB HUHI YCKJIaJHEHa 00’ €KTMBHUMM YMHHHMKAMHM, IIPOTE B MOMEPEIHI POKH OyiIn oaep-
kaHl meBHI 3100yTku. O3HadeHi npoOsemu anamizyBaim 1O.AumieB, JI.ApucroBa, E.Benkina, I.Benosa,
I'.Bykpeepa, O.laiimamaka, JI.I'in30ypr, M.Jdemuuimmun, JI.Kusnoecbka, O.Kopamenko, O.KomapoBchbka,
0O.JIo6oBa, JI.Macon, H.Mupononsceka, H.Ouepersina, O.PocroBebkuii, [.Pynenko, b.®iunb ta ixmi. [Ipore
BiZIUyBa€ThCs Opak MmyOImiKailii, MPUCBAYEHNX caMe HAIIOMY YacOBi — HOBITHBOMY, JIOOM MOCTMOJEPHY, iH-
(dhopMalliiiHoro CycniibCcTBa.

Po3risiHyTI YMHHHKA H 3yMOBHIIM METY CTATTi, IO MOJISATa€ y TMONIYKY HUISAXiB BUXOAY 3 CHUTYyallil
"rmyxoro kyta". Mu He TpereHyeMO Ha BiTHAXOJPKEHHS aOCOMIOTHOI iCTHHU (Ta BOHA W HEMOXKJIMBA) YH
PO3B’sI3aHHs MPOOJIEMH, KA TMOTPeOye IUIsi CBOTO PO3B’SI3aHHS KOMILICKCHUX MDKIUCLMILTIHAPHUX JOCII-
JDKEHbB 1 3yCHJIb 3HAYHOI KIJIBKOCTI JIFOIeH. 3aBIaHHs HOJATAE B IHIIIOMY — ITPOJOBKUTH JAUCKYPC, 1110, CITOi-
BaEMOCSI, BPEIITI-pElIT pU3Bese 10 HOopMyBaHHS HOBOI MapajurMU KyJIbTYPHOTO KUTTS.

JKUTTS 1 MISUTBHICTD KOXHOTO TIOKOJIIHHS 3HAYHOIO MIpOIO JIETEpPMiHOBaHI KOHKPETHUMH COIIOKYIIb-
TYpHHMH pealisiMe, sIKi € 00’ eKTHBHUMU. Tak cKiajacs icTopuyHa JOJIs, — TOYHIIIe, MU JJO3BOJIWIIH 1 Tak
CKJIACTHCS, — 110 3HAYHA YACTHHA HErapas/iB i Mepelikoj y HAIIOMY KUTTI 3’ SIBHIIUCS 4yepe3 Opak 3yCHIIb,
CIIPSIMOBAHUX Ha MPOTH/III0 HEOAKAaHOMY 1 HEBapTICHOMY, TOOTO BOHU MarOTh Cy0’ €KTHBHI BUTOKH. T0OX HO-
BHM ITOKOJIIHHSM JOBEACTHCA JOJaTH TPYIHOII, YACTHHH 3 SKMX MOIJIO O 1 He OyTH y IXHbOMY KHUTTi. Tomy
MOKOJIIHHS, 1110 MarOTh ICTOPHYHY NMPOBUHY, 3000B’A3aHi i CIIOKYTYyBaTH — BUMIPABUTH CTaH pedeld 4u, Ipu-
HalMHI, 3MIHUTH HOro Ha Kpallle, maM’ATal4u, 110 0a)kaHi 3MiHM MOXKYTh BiIOYTHCS JIMIIE 32 aKTHBi3aIlil
cepr 0COOMCTICHUX 3alliKaBJICHb 1 IParHeHb.

MatoTh OyTH IOBOJII YiTKi OpPIEHTHUPH, SKi JOIOMAaraiu O JIFOJWHI BiIHAXOAWTH HAJIGKHE y CTPOKa-
TOMY aMOiBaJIeHTHOMY CBiTi. HaTomicTh nMpoaoBxyrOTh AiATH iHII MexaHi3Mu. "Choromai 70 BiCOTKIB yCi-
€l indopmMmarlii, 1mo mnepemaeTbcs kaHamamu 3MI, craHoBuTh HeratuBizmM" [3, 105], ToOTO MHOAMHY
MEPEHOCHTH JIO CBITY, 110 € po30anaHcoBaHnM. He MOXHA 3amepednTH, 10 y JiepxKaBi i CBiTi BiOyBaeThCs
YUMaJo HETaTHBHOTO, MTPOTE BiIOYBAIOTHCS W 1HIII MPOIECH, TA YOMYCh IM HE 3HAXOIUTHCS MICIS Y THX JKe
3MI. Hagith HaropomkeHHs nepeMoxiiB npemii "T'opaicTh KpaiHu" MHHYIOTO POKY BilOyBaiocs Mi3HO
BHOYI, X04Ya KOXKEH 13 IIMX CyYaCHHMX I'epOiB MOXE CTaTH B3IpPIEM JUIS MOJOAMX JIFOACH, MPOTE BOHHM, iXHI
KHUTTEBI MOJBUTH, SIK 1 YHCIEHHI KYJIBTYpHI 31I00yTKH, JTUIIMINCS 1 JTUIIAIOTHCS 11032 CBITOM 0araTbox Mo-
JIOJUX JI0fIeH, Xoua Mau 0 "30psAamMu 3aciaTh dyecHi aymi" (M. PyneHko).

[IpoBigHa posib 30py B KUTTEMISUIBHOCTI JIIOJUHU c(hOpMyBasiacs B IIPOIIECI SBOJIOLIL, 1110 3yMOBJIe-
HO YYTJIMBICTIO /IO CBIiTJIa, IPUTAMaHHOIO YChbOMY >KMBOMY. CydacHa KyJbTypa CIpsIMOBaHa MEPEeBaKHO Ha
SKCILTyaTallii0 30py Ta 30pOBHMX acollialliif, a 11e MO)Ke MO3HAYUTHUCS HEraTUBHO Ha JIIOJCHKIN YyTTEBOCTI, —
aJpKe JIoJIMHA — IUTICHA CUCTEMa, a TOMY HITMIIOK HABAaHTAXXEHHS Ha 3ip 1 30pOBUIl LIEHTP MO3KY MOXKE
KOMITEHCYBATHCS JIHIIIE 32 PaXyHOK perpecy 4M Jerpajallii iHIuX OpraHiB YyTTIiB Ta IHIIMX BiJJLUIIB MO3KY.
Bimomuii itaniiicbkuit moer K. KamaOpo Ha3uBae Hain yac "ermoxor BigeokparTii”, a Cy4acHi CyCIHiIbCTBa —
"BimeokpaTHUHUMHU". Y HUX, 3a3HAYa€ IOCIIIHUK, IaHyE KyJIbT BUAMMOCTI 3apajyd caMol BUIUMOCTI, KYJIbT
OJTHOBUMIpHOTO 00pa3y, i 1e He 3aJIMIIae JIIOJANHI aHi IpocTopy i yacy, aHi OakaHHs 0a4uTH CBIT y Horo
niticHocti [2, 176].

PyiiHiBHUI1 BIUTHB BiJI€OKPATii MOCHITIOETHCS IOMIHYBaHHSIM arpeCHBHOTO PUTMY B CYYacHIl My3HIIi,
0COOJIMBO Y MOJIOJDKHIN CYOKYIbTYpi. My3uKa sik BUJ MHUCTEITBA SABJISIE COOOK OpPTraHi30BaHUMN IICBHUM YH-
HOM 3BYK, @ PUTM Pa3oM i3 MENOJIE€r0, TAPMOHIEI0, TEMIIOM, KOMITO3HUIII€I0 TOIIO BiJlirpae BaXKIIMBY POJb Y
1id opraxizamii. Came iXHs B3a€MOJIONOBHIOBAHICTD 1 B3a€MO/Iis IIEPETBOPIOE M030aBJICHUI CMHUCIIOBOT Ha-
IMOBHEHOCTI i 00pa3HOCTI 3BYK Ha OMH 3 HAHEMOIIHIIINX BHJIIB MUCTELTBA — MY3HKY.

PutMm He € nokanizoBaHuM Jmiie y cdepi mucrenrsa. CydacHi TOCTIKEHHS B pi3HUX chepax Hay-
KOBOT'O 3HAHHS MIATBEPMIIN IeHIaIbHUH 3/I0rajl JaBHIX €JUTIHIB 00 PUTMY SIK BCE€3arajbHOIO SBHIIA: Bij
JISUTBHOCTI JKUBOI KIIITHHU JI0 CKJIaJHUX MpoleciB y ["amakTui i MerarajgakTHIll MU CIIOCTEPIraEMO IPOSIBU
PUTMY SIK TIOBTOPIOBAHOCTI y MPOCTOpi i / a00 Yaci BIOPSIIKOBAHUX eJIeMeHTiB. HeBUIankoBo icTOpUKU My-
3WKH, CIUPAIOYMCh Ha JOCTIHDKCHHS apXeoJioriB, yaapHi Ha3UBAIOTh MEPIIMMU My3HYHHUMHU 1HCTPYMEHTaMHU.
IxHe npu3HAYEHHS MONATANO0 B Y3TOMKEHHI /il Mijl Yac BUKOHAHHS PUTYaIiB, a TAKOXK Y MPOLeci 31iHCHeH s
CKJIaJIHOT CIUIBHOI Ipalli M y pa3i HeOe3neku. ToOTO Hall OpraHi3M THUCSIYOITTIMM MPUBYABCS IT1IAIITO-
BYBATHCS IiJI IEBHUH PHUTM, IIO JIaBaj0 HAIIUM MpeAKaM CYTTEBI epeBaru y BWKUBaHHI poxay. Ll x 3mat-
HICTh Yy HAIll YaC MOXKE CTaTH MUITXOM JI0 CAMO3HUINECHHS, OCKUILKMA OPTraHi3M 1 OKpeMi OpraHd, Ha IMijcTaBi
TUCAYONITHBOTO JIOCBiY, 03 Oy/b-sKOI MOTpeOU MOYMHAIOTH MPALFOBATH IIPUCKOPEHOMY PUTMI, 3a3HAIOUH
CYTTEBOTO HABaHTA)KCHHS UM HABITh NEPEBAHTaXKCHHS, SIKE € MapHYBaHHSAM pe3epBiB opranizmy. Cama xk
JIO/IMHA BBAXKAE, 1110, CIIYXal0ul MY3HKY, BOHA BiJITIOYHBAE.

KomneHncatopHy (QyHKIIIIO TyT YCHIIIHO MOrja O BUKOHATH KJIaCH4YHA MYy3UKa 3 MPUTAMaHHUMU Tif
MOJIIPUTMIEI0, MEJIOAIMHUM Ta IHTOHALIMHUM PO3MAITTsM, MPOTe 3raayBaHi "GireTpu", chopMoBaHi HE Kpa-
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IIMMH 3pa3KaMHu TaK 3BAHOTO MOMYJISIPHOI KYJIBTYpH, IAHCOHY Ta iH., CTOATH Ha 3aBajii. Xo4a Oe3rnocepe]-
HIif JOCBIJ CLIEHIYHOI 1 Iemaroriunoi poOoTH Ja€ HaM MiJCTaBU CTBEPIPKYBATH, IO AYIII MOJOIAMX JIFOICH
BIZIKpUTI 70 "cepio3HOi" MY3WKH, i BOHM CIIPOMOXKHI ii CIpUHAMATH, KOJIM BIA€THCS IMOAOJNATH TOIIMPEHE
cepern i€l ayauTopil yrnepemkeHHs POTH KIACHKH.

[Ipobnema mossirae B TOMy, 110 TYT HE MOXXHA BUPOOHUTH IEBHI pEeNTH, OCKUIbKH 0araTo 4oro 3a-
JISKUTH BiJl IIENArOriuHOro TakTy Ta IHTYIIIi, KOHKPETHOI cuTyallii Toio. J{o Toro s, Maixe He JOBOAUTHCS
CIIO/IIBATHUCS HA JIOTIOMOTY CiM’1 3 HU3KH MPHYUH: KPU3a Cy4acHOi ciM’1, HErOTOBHICTh OCTAHHBOI JIO0 TAKOT'O
BHJLy B3a€MOJIII i3 IIThbMH 1 0 CHIBIpAaIi 13 negaroramu Ta iH. Lle sk cTOITh Ha 3aBaji 10 TOro, 1100 MOYKMHA-
TH pOOOTY 3 JIThbMH 3 PAHHBOTO TUTHHCTBA, KOJIH IIie "KoxkeH nanburk cam cobi berxosen" (JI. Kocrenko).
ToMy OCHOBHY POJIb TYT MalOTh Bi/IirpaTH NEJarord, HacaMIiepesl My3UKaHTH.

M He 3pyIIUMO 3 MicCIlsl, JIOKH IIe Oy/Ie JIMIIATUCS CITPABO0 HEBEIMKOI IPyIH eHTy3iacTis, "monTH"
(B. Cryc), siKi ait0Th BCymeped iHCTPYKIIiH, 3a IpuHIMIIOM "Bia cepist 1o cepiist”. [loTpiOHa HOBa reHeparrist
BUHTEINIB MY3UKH, sIKi OyIyTh CIPOMOXKHI ITOIONIATH HEXITh, 1[0 BXKE MOCEIUIIACS B IOHUX JyIIaX, 1HepIiii-
HICTh CUCTEMH, 3MOXKYTh BUKOPHUCTOBYBATH IHTEPAKTUBHI METOJIM 1 CyYacHi TEXHIYHI MOXIJIMBOCTI, OCKLIbKA
PE3YABTATUBHICTh TEMEPINIHIX METOAIB BUKIIANAHHS MY3UKH, iXHIA KOe(illieHT KOPUCHOI Jii, € HU3bKHM, ale,
TIOTIPH TOCTPY MOTPeOy B 3MiHAX, Hi CepeITHs, Hi BUIIA IIKOJIA HE TOTOBI 1€ CHOT'O/THI JI0 HOBUX ITiIXO/IiB.

VY cydacHiil IKOJII ICHY€E KOJII3is MK HAJIOKHUM 1 HasIBHUM. Y4acHUKUA BceykpaiHChbKOro ceMiHapy
"EcTeTnuHe BUXOBaHHS B HaBYAJIbHHMX 3aKjaJax HOBOTO THUIY" B JIUCTI 10 yaconucy "Mys3uka" 3a3Havaiy,
10 "BYMTENh MY3UKHU B 3araJIbHOOCBITHIM IIIKOJMI... BiIPI3HAETbCSA B IHIIUX (axiBI[iB THUM, 1[0 BOJAHOYAC €
i BUKOHABIIEM, 1 XOpMEHCTEpOM, 1 TeopeTHKoM, 1 My3uko3HaBieM" [1, 12]. Jlomamo, 1110 MOAEKyaAU BiH Mae
OyTH 11e # Xopeorpadom 1 banermericrepoM. He mominsaioun 3arajibHOi CIIPSIMOBAHOCTI AYMOK aBTopiB " JIu-
cra", MOro/KYEMOCS 13 XapaKTepUCTHKOI po0oTH ¢axiBiiB mporo mpodinto. ToOTo, BUNTENs MY3UKH Ma€e
OyTH BHCOKOKBaNi(pikoBaHMM MpodecioHaIOM-YHIBepcaaoM, a KBajdi(ikoBaHa poboTa morpedye HajleKHOT
MaTepiaJbHOT i MOpalibHOI BUHAropoau. HaToMicTh, Ha TIi HEMPECTUIKHOCTI YUUTEIHCHKOT Ipalli SK 3araib-
HOT TEHICHIIIi, CIIOCTEPIraeThCs ACIIO 3BEPXHE CTABJICHHS 0 [IbOI'0 HABYAJIBLHOIO IIPEAMETY B caMiit cuctemi
OCBITH 1 3 OOKY IHIIMX KOJIET, 110 TTO3HAYAETHCS 1 HA CTaBJIICHHI YYHIB JI0 HBOTO. ['0/1i YSBUTH, IO 3 YPOKY
MaTeMaTHKH YYHIB 3a0epyTh IUIS BHKOHAHHS SKUXOCH IIKUILHUX CIpaB abo0 ) y MOYaTKOBUX KJacax y4u-
TeJNb, 3aMICTh YPOKY MaTEMAaTHKH, IPOBEAE YPOK MY3HMKH, 00 JIITH HE 3amaM’sTajad CJI0Ba IMICEHbKU YU He-
BIIEBHEHO/ HEY3TO/PKEHO BUKOHYBAIlM pUTMIYHI pyxu. [IpoTe, 3 AOCBimy poOOTH BUUTETIB MY3UKH BiIOMO,
10 IIAHOOJUBOrO CTABJICHHS JI0 IXHROTO HABYAJIBHOI'O MPEAMETY MOXHa "MOOUTHCS" JIHIle JOKIABIIN Hal-
3YCHJLIS, @ 1HOMI — M Yepe3 KOH(UIKTH. 3a IMX YMOB TOJli CIIOAIBATHCS Ha IMPUXIA 0 CEPEAHIX HaBYAIbHHUX
3aKJIaJIiB TOCBIMTYCHUX MY3HMKAHTIB YM TEOPETHUKIB, SAKi IO TOrO K 3a3HAIOTh JUCKPHUMIHAILII 1 B OILJIaTi mpalli
Yyepes BiJICYTHICTh MEAaroriqyHoro CTaxy.

Ha oco0rBy po3MOBY 3aciIyroBye MatepiajibHa 0a3a, K IepeayMoBa AisIbHOCTI IIKIILHOTO BUUTE-
ns. B yci wacu ycBigjomimtoBanu norpe0y B HaIllMCaHHI TBOPIB ISl JiTeH, 1m0 poboty 3piiicHioBam (abo 10
Hel 3aydJaiucs) Kpalli KOMIIO3UTOPH 1 moeTu. | toci AuTsdi anb00MU 3 MUHYJIMX YaciB CIPUSIOTH (HOpMY-
BaHHIO HOBITHBOI TUIESIM IOHUX MY3HKaHTiB. [IpoTe cyyacHuii perepryap, ocoOIMBO BOKaJIbHUMN, TPAKTUIHO
BiZIcyTHiH. TparikoMiyHO BUTIISAAIOTh YYACHUKU JUTSYAX BOKAIBHUX KOHKYPCiB, BUKOHYIOYH TBOPH "JI0OpO-
cioro" penepryapy. TallaHOBHTa JIBUMHKA 13 CEpHO3HUM BHUIJISAOM CIIBAa€ Ha 3arajbHOHAI[IOHATIBHOMY Ka-
Ha TicHIO "31pKOBOro" HaCTaBHHUKA, 1 332 TaKe BiIJIAIOTh TOJIOCH Jopocii moau: "OH HpaBHTCS, HPABUTCS
MHE, HpaBUTCS, HpaBUTCs Tak./ HpaButcs, s 6e3 yma./ Mama, B HEM 40 rpagycoB MUHUMYM, 51 HA MAKCUMYM
BbDKaTa,/OT Hero cerofHs mbsHa'". Taki BUCTYIH, HATIOISATAEMO, € IPUCYIOM CYCIILILCTRY.

TonepaHTHE cTaBIEHHS 10 BYJIBrapHOCTI i HECMAKy y AUTSAYil TBOPUOCTi YA BUKOHABCTBI, HA HaITy
IYMKY, € HEPUIYCTUMUM. | mpobiieMn He 0OMEXYIOThCSL periepTyapoM. Pexncepr-mocTaHOBKH, XOpeorpa-
(U, CTHIIICTH ¥ Bi3a)KHUCTH JOBOJII YaCTO MIAXOAATh 10 pOOOTH 3 IIThbMH ¥ MmiuTiTkamu 0e3 ypaxyBaHHS BiKO-
Boi cnenn(iki BUKOHABIB. [, OCKUNBKH 1€ THUPaXYEThCS HAa HIMPOKY ayAUTOPiI0, BOHO CHPUHAMAETHCS
TeNErIAIa4aMH sIK B3ipelb JJIs HacIiJyBaHHS.

BakiuBo, 100 AiTH 1 TUITKY 3HAHOMUIIMCS 13 KpaluMU 3100yTKaMU CBITOBOI 1 BITYUM3HSHOI MY-
3MKH 3 ypaxyBaHHSIM iX BIKOBHX OCOOJIMBOCTEH, MOKIIMBO — aJaliTOBAaHUMH JUIsI TIEBHOT BikoBOi rpymu. [lo-
HUTBHUM OyJ10 6 3ay4eHHs TaJaHOBUTHUX FOHUX BUKOHABIIIB, IO CIIPHSIIO O BCTAHOBJICHHIO IICUXOJIOTTYHOTO
KOHTAKTY III¢ JI0 MOYaTKy 3HAHOMCTBA 13 TBOPOM. AKTYaJIbHUMH € 1 TIMTaHHS SIKOCTI 3aIlUCIB Ta BUKOHAHHSL.
HesikicHi 3anucn 3aBaKaTUMYTh CIPUHHSITTIO TBOPY, Ta HaiOuIbIIa HeOe3neka MoXKe TOXOJUTH BiJ| HEsIKic-
HOT'0 BUKOHAHHSI, 1110 BUKIIMYE HEMTPUUHATTS TBOPY UM HaBITH MUCTENTBa a0 Bijpasy 1o Hboro. [licis mpo-
10 OyIIb-AKi 3yCHIUISL BUUTENS CTAHYTh MApHUMU.

Ha namy nymky, oqHUMY i3 HAWPE3yJIbTATHBHIIIUX MOTJIH O CTaTH IHTEPAKTHUBHI YPOKU y PEXKHUMI On
line 13 3ajy4eHHSIM Kpallux BUKOHABIIIB, MPOTE peai3allis TAaKoro MPOEKTY MOKH 10 HEMOXJIMBA 3 TEXHIY-
HUX Ta (piHaHcoBuX mpuuuH. KpiM Toro, TyT moTpiOHE KOJO JItoJe, SIKi MOBTOPUIN O MUISXETHHH BUYMHOK
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JI. KaGaseBchKoro, BiloMOro KOMITO3UTOpPA i HA TOM yac yxe HEMOJIOOi IOAHHH. Moro "cBATas K My3bIKe
JII000BB" HAJIMXHYJIa Ha POOOTY B CEpeHIi IIKOJI. 3arajibHa HaJalllTOBAHICTh CYCIIUILCTBA HE Ja€ MiJCTaB
JUISL OTITUMI3MY IIOZI0 MOSIBU X04a O HEBENMMKOI IPyNH MYy3UKAHTIB YM 1HIIUX (axiBIiB, CIIPOMOXKHHX 3/iiC-
HUTH HOBITHIH "moxig y Hapoxa'". ONTHUMI3MY J10JIa€ HAsSBHICTh HINUX NUIAXIB peaizallii IIboro HampsMKy,
OCKUTBKH ITOKH 1[0 MOXE 3/IIHCHIOBATHCS iITOTOBYMH TEepioj 3apONOHOBAHOTO POCKTY Ha PiBHI TEOPETH-
YHHUX PO3pO0OK, OOTPYHTYBaHb, OOTOBOPEHbB 1 TUCKYCiH, MPaKTUYHUX HarpaioBanb. Ha Cxoai KaxyTb, 110
HalIoBIIa JJopora MOYMHAETHCS 3 MEpIIoro Kpoky. Tpeba muine poOUTH Ti KPOKH, a HE YEKaTH YaciB, KOIH
3’SIBIIATHCS TiepeyMoBH Ut pedopm. Came moJieHHI KPOKH, TOCTIHHI 3yCHIIIS 1 CTBOPATH HAJIGKHE TiIPY-
HTS JJIs1 YCBIJOMJICHHS 3alMTIB HA 3MiHU OLTBIIICTIO CYCIUIBCTBA.

[Motpeba y MacmTabHUX KOMIUIEKCHUAX 3MiHaX, siKi 3aCHOBHUK "PuMcbkoro kinyoy" A. leuuei Ha3uBaB
"r0IChKOI0 peBooniero” [5, 35], € omHiEr0 13 TUIAHETAPHUX, 1 BOHA CTA€ JIeajll HaraJbHIIIOK 1 FOCTPIIIOL.
Bin 1 peasizamii 3aexuTh MaliOyTHE Halol HUBLTi3amii. IcTopis r0ACTBA BCisIHA aKTaMH HEBHU3HAHHS ITPOPO-
YHX CIIB, SIKI a/IpeCyBaJIMCS HAIMM MOIEpeTHUKAaM i HaM; BOHH, CIIOBA, JIOBOI YacTO OYyJIH HENPUEMHUMH,
OCKUTbKU OYJIMIIM CYMJIIHHS; HATOMICTB JIFOICTBO 00Mpaio 310 y npuBabiuBux obonoHkax. Tomy i mobauns
XyI0)KHUK HEBTIIIHY KapTHHY, TIOTJISIHYBIIN HA CBil HAPOJI 1 JIFOJICTBO: ")KOIHOTO KOPUCHOT'O IOOPOBYECHHS HE
MaloTh, IepeOyBarOTh Yy AyXOTEMpsIBi, ICTHHHOrO IyXOoCBiTiia He BjoBmoroun”" [4, 194]. Sk OGaummo,
€.IlamkoBChbKH TEXK y po3IMadi Beae MOBY PO MOTPeOy JIFOACHKOI PEBOJIIOLI, KA MAE CTaTH IMI00abHO. |
TYT My3UKa, BAKOPUCTOBYIOUH CBili TYMaHICTUYHUM 1 TyMaHI3yIOUMil IOTEHIIiaN, 3aTHICTh BIUTMBATH HA Haii-
[IMOII IApH TICUXIKK JIFOIMHU, MOXKE IOJYYMTHCS JI0 Peatizallii [IbOro BCEOXOIMHOIO 3aBIaHHS.
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ECTETUYHE BUXOBAHHA SIK AKTYAJIbHUMA HATIPSIM IIJITOTOBKH
CTYJAEHTIB BULLIUX HABYAJIbHUX 3AKJIAJAIB MUCTELTB

VY cTarTi pO3KPHUBAETHCS MOHATTS €CTETHYHOI'O BUXOBAHHS CTYICHTIB K LIJCCIPSIMOBAHOIO 1 IIAHOMIPHOIO
nporiecy: GopMyBaHHS €CTCTUYHHX TOHATH, CMaKiB Ta iealiB, CTaBICHHS 10 mpodecii, MPUPOIH, MUCTEITBA, CYCIILIb-
CTBa, MOOYTY, CIIJIKYBaHHS, B3a€EMOBIIHOCHH, a TaKOXX PO3BUTKY TBOPYOTrO KOMIOHEHTY NpodeciiiHol misIbHOCTI 3a
3aKOHaMH Kpacu Ta eMoliiHoi uyitHocTi. Llei nponec nependayae HaOYTTs CTYAEHTaMHU €CTETHYHUX 3HaHb 1 Gopmy-
BaHHS Y HAX BiJIMOBITHUX IEPEKOHAHbB, MMOTPEO, IHTEPECIiB, 3BUYOK, HABHYOK 1 BMiHb.

Kniouosi cnosa: ecteTnvuHe BUXOBaHHS, TBOPYA JISUTBHICTH, €CTCTUYHUHN i7[€ajl, €CTCTUYHHUN CMaK, CCTCTHYHI
MTOYyTTSL.
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