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XYAOXHSA IHTEPIIPETALIA ®AKTIB 30BHILIHBOI'O JOCBIAY

CyTbh XyAOXHBOI 1HTEpHpeTallii 30BHIITHFOIO JOCBiAY MONATaE B NMEPETBOPEHHI (DAKTIB 1 MO — MOBCSKIEH-
HHUX 200 ICTOPUYHUX — B XYAOXKHI 00pa3u. Bcs MHOXKHMHA OB SI3aHHX 3 IIMM TeM MOXKe OyTH Opi€HTOBHO KiacugikoBa-
Ha 32 MPHUHAJIEKHICTIO I0 OIHOTO 3 TPHhOX KOHIEHTPUYHUX KPYTiB: JIOJMHA, CYCIUIBCTBO, CBIT. Crernmdika
iHTeprpeTanii Takoi TPaHCICTOPHYHOI MaKpO-TEMH BU3HAYAETHCS 1HAMBIAYaJIbHICTIO aBTOpa 1 KYJbTYPHOIO Iapajur-
MOI0, SIKY BiH TpejcTaBisie. KynbTyprepMeHeBTHUHHHN MiAX1JA Ja€ 3MOT'Y BpaxyBaTH Lied KOHTEKCT 1 aJjeKBaTHIIIe OLli-
HUTH SIK KOHKPETHUH BUTBIp MHUCTEITBA, TaK 1 Ti TEHJCHIII], IKi B HhOMY MPOSIBIISIFOTHCSL.

Kniouosi crosa: MUCTENITBO, KYIIBTYPOJIOTIYHA TEPMEHEBTHKA, JIOCBIJI, XYIOXKHS iHTEPIIpETALIis.

Konecnux Enena Cepzeesna, xanoudam @uiocoghckux Hayk, 0oyenm, OOKMOPaHm Kagpeopvl meopemuieckol,
NPUKTIAOHOU KYIIbMypOoNo2uU U My3svikogedenusi Hayuonanwroti axademuu pykogoOSUX Kaopos Kyilbhypbl U UCKYCCME

Xyao:kecTBeHHAs HHTEPNpPeTANsA (PAKTOB BHEIIHEr0 ONbITA

CyIIHOCTb XYI0KECTBEHHON MHTEPIPETAIIMN BHEIIHETO OIBITA COCTOMT B MPEBpaIleHry (HaKkTOB ¥ COOBITHI —
MTOBCETHEBHBIX MM HCTOPHUYECKUX — B XYJAOKECTBEHHBIE 00pa3bl. Bce MHOKECTBO CBSI3aHHBIX C 3THM TEM MOXET OBITh
OPHEHTUPOBOYHO KIACCH()UIMPOBAHO MO MPUHAIISKHOCTH K OJHOMY M3 TPEX KOHIIEHTPHUUYECKMX KPYIOB: YEIIOBEK,
o6mectBo, Mup. Crienngprka MHTEPIPETAIMN TAKOH TPAHCHCTOPUIECKOU MAKPO-TEMbI OMPEIEIACTCS UHIUBHIYaIbHO-
CTBIO aBTOpa U KYJIbTYPHOM MapaIurMoi, KOTOPYIO OH IMpezcTaBisier. KyabTyprepMeHeBTUUECKHI TOIXO/ MO3BOJISIET
y4ECTh 3TOT KOHTEKCT M 0OJiee aJeKBaTHO OLEHUTh KaK KOHKPETHOE MPOHM3BEICHNUE MCKYCCTBA, TaK U T€ TEHAEHIIWH,
KOTOpPHBIE B HEM IPOSIBJISIFOTCSL.

Kniouesvle cnosa: UCKycCTBO, KYJIBTYPOJIOTUYECKasi TePMEHEBTHKA, OIBIT, XyI0KECTBEHHAS HHTEPIPETALIHSL.

Kolesnyk Olena, PhD in Philosophy, associate professor, doctoral-student, the theoretical and applied study
of culture and music studies chair, National academy of managerial staff of culture and art

The artistic interpretation of the "outer' experience facts

The essence of the artistic interpretation of the "outer" (as an opposite to inner) experience is the process of
turning facts and events, whether mundane or historical, into artistic images. All the variety of themes can be roughly
classified as belonging to one of the three concentric circles: human being, society and the world. The specifics of
interpretation of such trans-historical macro-themes are defined by the individuality of the author and the cultural
paradigm he/she represents. The culturological-hermeneutic approach allows to take this context into consideration and
thus more adequately evaluate a specific work of art and a certain tendencies that manifest themselves in it.

The experience — whether personal or cultural — is one of the most immediate sources of the artistic creation.
The concrete facts are interpreted by the author in accordance to the personal world outlook and to the world picture,
typical for a certain cultural paradigm. It should be noted, that an author can be either more or less typical representative
of such paradigm, or an agent of its shifting.

The first of the transcultural themes is the representation of a human being. There are two main approaches to
it. In the first case, we see a generalized form of a human being as opposed to other creatures, or as a representative of a
certain group. In the first case author aimed at showing the unique personality.
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The "generic" depictions of human beings can be found in almost all ethnic cultures. Each of them developed a
kind of a canon, that can be defined by two parameters: 1) what person (gender, age, race etc) is chosen as an object and
2) how they are depicted.

In some cases, art goes ahead of the science. For example, in W. Shakespeare’s works we can see quite
coherent ideas about psychosomatics. The XIX ct. literature investigated different aspects of the mind and body
interaction. Such tendencies continue in the contemporary culture. So, the art has a function of an alternative cognitive
instrument.

The representation of a unique personality is the most clearly seen in such genres as portrait and biography.
Any portrait is an interpretation of a character and life of a sitter. Sometimes it acquires a symbolical dimension,
showing not only a person, but certain character type.

Any person lives — and is depicted — in a social context. So, the second of the great transcultural themes is the
human interrelations. Both choice of the subject and the manner of its depiction depends on the cultural paradigm. For
example, in the Western art the theme of love is one of the most prominent. But in some cultures even the word,
denoting this feeling was absent, which made the depiction of it impossible.

An artist can make a generalized image of a social fact, or even the whole life of a society, taking role of a
sociologist, philosopher and culturologist. It is well known, that some of the great writers coped with this task more
successfully than the professional scholars. But at the same time, to become a work of art, any potentially interesting
fact is to be completely reworked.

In our times we see the fact of permutation as the merging of the real and the fictional, the "objective" life and
the work of art. The results can be esthetically interesting, but the process itself is potentially destructive as it disorients
the recipients in their social life.

The third sphere of the artistic interpretation is the world as a whole. The most immediate universal context of
a social life is the natural environment. The nature as a whole and its separate representatives were mythologized. For
example, an animal could be seen as a microcosm. The whole universe was seen as a mesh of connections, linking all
objects into the whole.

For quite a long time the nature was not depicted of described explicitly. There was "too much" nature as it
was, so the artists were more interested in human work. Only in the times of Proto-Renaissance the landscape picture
appeared. Later, as the unspoiled nature receded, the artists became more interested in it. The Romantics exulted about
the wild beauty of uninhabited places. So the author had a choice: either go and find the primeval nature, or stay and
depict the "second nature" as the man-made environment.

In the latter case the main object of depiction is a thing, or a combination of things. In the traditional society
every object had constant symbolical meaning. In the contemporary art there are no meanings at all; every object
becomes something different in a different context.

One of the results of living in such a cultural space is the nostalgic feelings about the unspoiled unity of the world.
It leads to the new approaches to the interrelations of the humanity with the universe, which no longer can be seen just as
the passive environment of our activity. For example, in biology the theory of Gaia — the living Earth — has emerged.
Modern art as well seeks the new ways of understanding and expressing the place of human in the universal context.

Keywords: art, artistic interpretation, culturological hermeneutics, experience.

deHOMEH XyI0KHBOT IHTepIpeTallii y Halll 4yac HabyBae 0COOJMBOrO 3HAYCHHS 3aBISKH HOro poji y
3a0e3revYeHH] Pi3HOMaHITHUX THTErPaTHBHUX B3a€MO3B’SI3KiB PI3HHUX €IEMEHTIB BCEPEANHI Xy0KHBOT KyJIb-
TYpH, a TAKOXK 1X 30BHIIIHIX B3a€MOJIiil 3 pI3HUMH HE-XyJOXHIMH KyJIbTypHHMH cdepamul (iHIUBITyaTbHUN
Ta CyCHUIBHHIA JOCBIT).

TeopeTHuHOI OCHOBOIO JTOCTIIKEHHS XyIOXKHBOT IHTEpIpeTallii BUCTYNAIOTh KJIaCHYHA TepPMEHEB-
tuka O. lneitepmaxepa i B. [inbTes, onTonoriuna repmenestika M. Taiinerrepa, I'.-I'. Tapamepa i I1. Pi-
Kepa, a TaKoX IHII CyMICHI HampsMu TyMaHitapucTuku (B T.4. koHuenmii M. baxrina i O. Jlocesa).
Meronosoriuae 3Ha4eHHs] MAIOTh Mpalli TAKAX Cy4acHUX JOCTITHUKIB, ik A. Kupumok, C. KpumMcrkuii, B.
JInukoBax. 3aBHaHHSIM JIOCHIDKEHHS € 3aCTOCYBaHHS KYJIbTYp-TEPMEHEBTUYHOTO MiAXOMy Ui BUBUYCHHS
TEHJICHIIIH XyI0)KHbOT IHTepIpeTallii TPaHCICTOPUIHUX MaKPO-TEM.

OpnHMM 3 HAaHOUIBII Oe3MOCePEIHIX PKEpel HAaTXHEHHS aBTOpa € HOro BIaCHUH JOCBiJ, KUK MOXKHA,
3 JIESIKOIO JTOJICI0 YMOBHOCTI, PO3IUIMTH HA 30BHIIIHIN 1 BHYTPIIHIA. Y TiepuioMy BUNAJKy MU MAa€EMO CIIpa-
BY 3 BIJIHOCHO 00’ €KTHBHHMH (haKTaMH, SIKi MiIa0THCS TOCTIHKEHHIO 32 JOIIOMOrol0 GiorpadiyHoro Mero-
ny. Y apyromy BUNAIKy HAEThCs PO BHYTpIMIHIO Oiorpadito, BUBUATH Ky 3HAYHO BaXKUe.

Kpi3p icropito MucTelnTBa MpoXosaTh "BidHI TeMHU'", MMOB’sI3aHi 3 YHIBEpcallisiMH JFOACKKOTO OYyTTSI.
Creruika IXHBOT IHTEpIPETAILIi] 3aJICKUTh K BiJl IHIUBIIYyaaIbHOCTI MUTIIS, TaK 1 BiJl JOMIHYIO4Oi KApTHHU
cBiTy. [Ipu 11bOMY aBTOpChKa KapTHHA CBITY MOXKE IMPAKTHYHO IMOBHICTIO 30iraTHCs 3 TOMIHYIOYO0 B IICBHIM
KyJIBTYPHIH mapaaurmi — abo  3a JeTKUMH NapaMeTpaMy BiJIPI3HATHUCS BiJl HEl UM HaBiTh IMPOTUCTOATH iH.
A OT)Ke, MH Ma€EMO OIIIHUTH CTYIIEHb PENPE3EHTATUBHOCTI TIEBHOT'O MUTILIS SIK IPEICTABHUKA CBOET KYJIBTYPH.

3arajbHi YSIBICHHS PO CYTHICTh YHIBEPCYMY, BIIACTHBI OKPEMOMY MUTIIIO UM LIUTIH KyJIbTypi, BU3HA-
YarOTh TIYMAaYCHHS OKPEMHUX I03aXyJ0XKHIX 00’€KTiB. 3pOOMMO KOPOTKHI OIS MOXKJIMBUX MIAXOIB 0 1H-
TepIpeTallii TPhOX KIFOUOBUX TeM OYy/b-IKOI XyJI0KHBOI TBOPUOCTI: 1) JII0MHU; 2) COLliyMy Ta 3) yHIBEPCyMY.
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[Ipo mo4aTok KyJIbTYpHOTO CAMOOCMHCIICHHS Ta CAMOIHTEPIIPETaIil MU MOKEMO CYJUTH MaiKe BU-
HSATKOBO 13 300pakeHb caMoi JTroauHu. [Ipy 11boMy B)KE B IMAJICONITI BUALTHIIMCS JBa MIXOAM: FeHepai3allis
JIIOJICBKOIO Tija, SIK BUPa)KEHHS CaMOr'o sIBUINA JOACHKOCTI, Ta CIpola IepenaTH HEMOBTOPHY 0COOUCTICTb.

VY KOXHIH KylTbTypi pO3BUBCS OLTBII YM MEHII YiTKUH XYIOXKHIM KaHOH, SIKUH MOXXHA OIIIHUTH 32
JIBOMa OCHOBHMMH TlapameTpamu: 1) sika IoauHa 300pakyBaniacs (y KJIACHYHOMY TPEIbKOMY MHCTEITBI
MaliKe HeMa JITeH Ta cTapuX, JaBHI MEePCH He 300pakyBajiy JKIHOK TOIIO) 1 2) K camMe BOHA PEIPE3CHTYBa-
nacst. Buxonsiu 3 NpUHIMITIB TOJIEPAHTHOCTI, MO’KHA BH3HATH MPABOMIPHUMH Pi3HI MiIXOAU 10 300paskeHHs
TIIECHOCTI, alie HellapMa K KaHOH 3aKpIilUBCS eJUTIHCHKUH i1ea: pealicTuYHe, aHaTOMIYHO MpaBUIIbHE 30-
OpakeHHS FAPMOHIYHOT JTFOIUHU.

VY neskux BHIAJKaX MHCTELTBO MOXKE JIajieKO BUIIEPEKYBaTH HAYKy CBOTO Yacy. 3HAUEHHS JIIO/Ch-
KOl TIJIECHOCTI HOBATOPCHKMUM YMHOM OCMHUCIIOETBCs B I’ecax B. Illekcmipa: HOro mepcoHaxi MawTh BiK,
CTaTh, 30BHIIIHI JJaHi, CTaH 3/I0POB’s TOIO, IPUYOMY BCI 111 BJIACTUBOCTI O€3MOCEepPEIHbO BIUIUBAOTH HA iXHI
nii. MUCTeIbKi TOCTiKEeHHs, TpoBeAeH] B JiTepaTypi XIX CT., CTOCYIOThCSI TUTaHb TUIECHOI 1IEHTHYHOCTI,
MOXIIMBOCTEH IMTYYHOI'0 CTBOPEHHS TiJIa Ta MOXJIMBOCTEH camoro Tina. OTke, XylokKHS KyIbTypa, HEPiJIKo
BHCTYyTaJIa aJlbTePHATUBHAM IHCTPYMEHTOM ITi3HAHHS JIFOJICBKOT COMH.

XX CT. 03HAMEHYBAJIOCSI BUHUKHEHHSM (hitocodii HOBOI TITIECHOCTI, MpuYoMy y (paHIy3bKiil Tpa-
Jilii 3 1 "HacTaHOBOIO Ha HENOBIPY", COMATHYHICTh MOB’A3YETHCH, MEPII 32 BCE, 3 HEraTUBHUMHU aeKTaMu.
B niMenbkiit ¢inocodii akKIEeHTH CTaBIATHCS 1HAKIIE, 30KpeMa HAeThC PO TUISCHY YKOPIHEHICTb JIFOChKOT
nyxoBHocTi. Tak uu iHakmie, Ginocodis, KyIbTypoIoris Ta MUCTEUTBO, IEPEAYyCiM JliTepaTypa, BCE aKTHB-
Hillle TAI0Th CBOT TIIyMadeHHs MpoOiieM TeHAepy, pacH, BiKy. B IIeHTpi yBaru Bce YacTillle OMMMHSETHCS HE
HOpPMAaTHUBHE, a "mpobiiemMHe" TiJIo.

HactynmHuM acnekToM XyI0oKHBOTO TIyMaudeHHS JIFOJICHKOro OyTTs € crpoba 3po3yMiTH Ta BUPa3H-
TH, @ OT)KE — IHTEPIPETYBaTH HEMOBTOPHY IHAWBIAyalbHICTh. L[ repMeHeBTHKa JymIi Ta JOJi 3HAXOAUTH
CBIlf HAWBUIIMIA BHpa3 y TaKUX jKaHpax, sIK mopTper Ta Oiorpadis. [lopTper € cBOEpiqHOIO iHTEpIpEeTAaIli€0
XapakTepy, CTaTycy, J0JIi KOHKpeTHOI ocoOu. Hepimko TyT BimOyBa€eThCs BUXIJ Ha OUIBII BUCOKUN PIBEHBb
CHMBOIIIYHOTO y3arajJbHEHHS: OKpeMa JIF0JIMHA CTa€ YOcOOIEeHHIM icTopruuHOoro abo Biunoro tumy. [loptper
YH aBTOMOPTPET MUTIS MaibKe 3aBXK/H Tependadae OCMUCICHHS He TUTbKH HOTro XapakTepy, a i xapakrepy
fioro TBopyoCTi. Pi3HU cTynenp HaOIM>KEHHS 0 OpUTIHAITY BIACTUBHA 1 JTiTepaTypHiit Giorpadii.

I'epoit Oyab-sikoi O6iorpadii um aBTobiorpadii — i sik ocoda, 1 9K XyI0xkKHiIl 00pa3 — He iCHYe 103a Co-
MiJIbHUM 1 IPUPOJHUM KOHTEKCTOM. OTXKe, PYroro 3 TPAaHCKYJIBTYPHHUX TeM € MIKOCOOMCTICHI Ta CcOIlialb-
Hi JIIOJICEKI CTOCYHKH SIK BCEPEIMHI OJJHOTO CYCIIUILCTBA, TaK 1 MiXK Pi3HUMH COI[IyMaMH.

IIpo Te, 110 HaeThes He JIMIIE PO BiToOpakeHHs 00’ eKTUBHMX (haKTIB, a came PO TBOPUY IHTEPIIpeTa-
11iF0, MOYKHA CYIMTH X04a O 3 MPUHIMIIOBO BIMIHHUX TIyMau€Hb Ti€l caMoO MPOOIEMATUKH — 3aJIGKHO BiJl 0CO-
OMCTOCTI aBTOpA Ta HOro €THOHAIIOHANLHOTO KOHTEKCTY. Hamnprkiaz, onHiero 3 EeHTPaIbHUX TEM €BPOIEHCHKOT
JITEpaTypH € KOXaHHs, K€ 3 0COOMCTOro MOYyTTS IIEPETBOPIOETHC HA PL10cO(ChKUI MPUHIUTL. AHATIOTH MOX-
Ha 3HANTH B 1CNIAMCBKIH, IHAIMCHKIN, MajneKocximHii Tpaauiisax. OmHaK y JesKUX HaIllOHAIBHUX KyJIbTypax He
ICHYBaJIO HaBIiTh CJIOBA JUIS MO3HAYCHHS KOXaHHS. A OTXKe, OYJIO MOBHICTIO BIICYTHE SIK TEOPETHYHE, TaK 1 XYI0-
YKHE OCMHUCIICHHSI Ta 300paskeHHsI [IbOT0 SBUIIA, XOUa CaMe BOHO, HAIleBHE, BCE JK TaKH iCHYBaJIO.

dopmu y3zarambHEHHS MHUCTEITBOM KOHKPETHOT'O YKHTTEBOTO MaTepially 3ajieaTh BiJl XyJ0XKHBOTO
HampsIMy: TeHepallizailisg B KJIACHIM3MI, 1eami3allisi B pOMaHTH3MI, THITI3allisg B peaiizmi Tomo. Aje B Oyib-
SIKOMY BHITAJIKY, CTBOPEHHS y3arajbHEHOT0 00pa3y € pe3yJlbTaToOM CKIAJHOTO MPOIeCy OCATHEHHS OYTTS Ta
BHJIUICHHS HOr0 3arajbHUX 3aKOHOMIPHOCTEH, B SIKOMY MHUTEIb BUCTYIAE SIK KYJIbTypoJjor Ta dimocod. J[o0-
pe Bimomo, mo pearictd XIX CT. B aHaNI31 CYCIUIBHUX peajii YCIITHO KOHKYPYBAIIU 3 iCTOPUKAMHU, EKOHO-
MICTaMH Ta COLI0JIOraMH, IPUYOMY 1€ CTOCYEThCS HE TUTbKK MUCbMEHHUKIB (poManu OHope ne banp3aka), a
it xynoxkuukiB ("Tlpang" @. M. bpayna). B Tomy caMOMy KOHTEKCTI MOXHa PO3TIISIATH 1 JesKi CydacHi po-
MaHH, Taki gk "bini 3you" 3. Cwmir, "YHonosik B moBHuii 3pict" T. Bynda Ta in.

Ha nymxky 1O. JlotmaHa, 3pisie MECTENTBO MparHe JI0 iMiTallii HeXyI0KHBOI MOBH, III0 Belle, 30Kpe-
Ma, 0 BUKOpUCTaHHS JOKyMeHTiB. OmHak mependadenus JI. Tosicroro, mo 3 4acoM MHTII NMEpeiayTh Bil
BUTATyBaHHS CIOXKETIB JI0 JIiTepaTypHOI 00pOoOKM peallbHuX icTopiil, He 30ymocs. Sk MoBiB mocBifn "mitepa-
Typu dakty" 20-30-x pp., HaHOLIBII NOTEHIIHHO HiKaBUH (HaKTHUHHUI MaTepial, o cTaTH TBOPOM MHUCTE-
1TBa, MOTpedye MOBHOI XyI0XKHBOI Iepepodku [1, 297].

B Hamr yac TotangbpHOI BipTyalbHOCTI MH 0a4MMO SIBUIIE TIEPMYTAIlii SIK 3HUIEHHST KOPAOHY MiX pe-
aJbHUM 1 BUTaJaHUM, BUTBOPOM MHUCTEITBA Ta AIMCHICTIO. IMiTallis MUCTEIITBOM JIHCHOCTI HaOyBae HOBUX
"yMOBHO-MiMETHYHHX" (OPM — HANPUKIAJ, IHCTAJIAMIi, SKi KOMOIHYIOTh aOCONIOTHO BHIAJKOBI 00’€KTH,
MalOTh HAOYHO MPOJCMOHCTPYBATH TIIs/IadeBi TaKy caMO BHIAJKOBICTh CYCHUILHOT'O Ta MPHUPOIHOTO cepe-
JIOBHUIIA, 1 BIACYTHICTh Y HbOMY OyIb-SKUX TJIMOMHHUX ceHCiB. OYeBHAHO, 10 MOIIOHI HACTPOI € CUMIITO-
MOM CHCTEMHOI KpH3HU CY4acHOI KyJIbTYpH, IPOIOBKEHHS SKOI 3arpOXKy€e cCaMOMY iCHYBaHHIO JIFO/ICTBA.
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AJpke He citij] 3a0yBaTy PO 3BOPOTHHN BIUIMB MUCTEITBA HA CyCHiIbHE OyTTs. [HKOMHM Ooro MoXxHa
MOMITHTH Bifipa3zy — XpECTOMATIHHUM MPUKIAJOM € BIUIMB myOmikamii "Xatuau jsaneuka Toma" . Bivyep-
Croy na nouatok ['pomansHcekoi BiiiHM y Crionyuennx IlITatax Amepuku. 31e0ib1I0T0 OIHUTH IMIUTIIH-
THUH BIUTUB €CTETUYHOTO CEPEOBHUINA HA TCHXOJOTIYHHMI CTaH CYCHUIBCTBA HabaraTo Baxkue, aje MOXKHA
MPHUITYCTHTH, IO IIeH YMHHUK € MOTYXKHIIINM, HDK NPUHHITO BBaXKaTH. TOMY NMUTAHHS MPO BiqIIOBiAab-
HICTh MUTIIA 32 3aTANBHUN CTaH KyJIbTYPH 3QUIIAETHCS BIYHO-aKTYaIbHUM.

HacrymHoro, TpeTboro, cheporo XymoxKHbO1 IHTEpIIpeTalii OyTTs € CBIT — B YCIX CeHcax I[bOro cIoBa.
Haiibinpm Ge3mocepeHb0 3pHMUM BHSIBOM YHIBEPCYMY € MPHPOIHE CEPENIOBHIIE, SIKE JIUIIE IMOCTYIIOBO
CTaJIo CIIPUMMATHCS SIK TaKe, 10 Ma€ TIO3UTHBHY KYJIBTYPHY LIHHICTS.

Hackinpku BiOMO 3 apXeoNOTiYHUX TaM’sTOK, OJHUM i3 MepIiuX 00 €KTIB XYJ0KHBbO-00pa3HOro
300pakeHHs OyB 3Bip. Yike 3arajJbHUM MiICIEM y JOCIHIDKEHHSX TIEPBICHOT KYJIBTYpH cTasa AyMKa, [0 JaBHi
MUTIIl Hamarajiucs 300pa3uTH CYTHICTh, "ifet0" meBHOi TBapuHH. Kpim Toro, TBaprHa Morjia crpuimMaTucs
SK y3arajJbHEHHI o0pa3 mijoro cBity. CydacHil JIOMUHI Ba)KKO 3pO3YMITH Take CTaBJICHHSI, OCKUIBKU TPH
BTpaTi 6e3MocepeIHHOro KOHTAKTY 3 MPUPOJIOI0 3a0yBCsl TOM MICTUYHUH jKaX, SIKUi OyB 3HAYHUM YHHHUKOM
Midororizamii 3Bipa. Kpim Toro, 3 Touku 30py naHyo4oi 3apa3 (opMaibHOI JTOTIKH, TBAPUHA YiTKO BiIpi3HS-
€THCS BiJl JIFOJMHU Ta HAJIGOKUTh JI0 IPUPOIM SAK OMO3UIlIT KYIbTYpH. AJie X y OUIBIIOCTI TPaaUIIHHUX CYC-
MUIBCTB JICSKI TBAPUHM BBaKAIUCS OMMKYMMU JO0 NMEBHOI KaTeropii Jirojued, HDK 0 IHIIMX TBapHH, i
HaBnaku. B midonoernni yactunu equaOoro KocMocy po3yminucs oB’si3aHAMH TAEMHUMH 3B’ SI3KaMu. Alle,
3aJIeXHO BiJl KOHKPETHOI €THOKYJIbTYPHOI TPaJHIlii, YSBICHHS PO IIi 3B’3KHU CYTTEBO BiAPI3HSIIHCS.

B eBporeiicekiil Tpaauiii npupona TpUBaiuii 4ac He Oyna 00 €KTOM XYyJOXKHbBOI iHTepIperamnii — 3
TOYKH 30py KYJIBTYpOJOTiUHOI IrepMEHEBTHUKHU cama Iisl "dirypa ymoB4aHHS" € IOCTATHRO KPACHOMOBHOIO.
Hanpukman, ['omep nae HaM HAaTSKK Ha CEPElOBHIIE, B IKOMY JIisUTH HOTO repoi, ajge He poOUTh PO3rOpHYTO-
ro OMHCy, MOAIOHOro Xoua O omucy Takoro apredakry, sk muT Axiuia. [Toka3oBo, Mo penbed Ha IBOMY
IIMTI 1IeHTU(hIKOBAaHUI JOCHITHUKAMHU B sikocTi 00pa3zy Kocmocy, ajie % mpu 1[bOMYy BiH 300paxye JIMIIE
JIIOJCBKY TISUTbHICTb.

Ile He o3HAYae, IO TPAAMIIHI CYCIILCTBA B3araji HE MOMIYalld €CTETHYHHMX SIKOCTEH 00’ €KTIiB
npupoad. CrigueHHsIM 1boro € xoua 0 BigmiueHui O. [ToreOHE0 mapalienizM MCUXOIOTTYHOr0 Ta MPUPOJI-
HOT'O B YKPaiHCHKHX MICHSX, SIKHH JIEI0 CyNepeYnTh TBEPKEHHIO OO CaMO JIOCHTITHHUKA TIPO Te, IO JaB-
Hsl JIoAWHA BOayala B MPHUPOAI TUTBKH TPAKTHYHO KopucHe [4, 223]. AnHamorii MOXHa 3HAWTH Yy
(ONBKIIOPHIN Ta paHHIN aBTOPCHKiH TBOPYOCTI MPAaKTUYHO BCiX €BpoIEHChKUX HapoaiB. Hampuknan, Tumno-
BOIO PUCOI0 aHTJIOCAKCOHCHKHX EIIEriid € OMUCH JWUKOI MPUPOJIH, SIKI KOPENIOIOTh 13 eMOIIHIMHU MepeKu-
BaHHSIMH T'€POSL.

BuHUKHEHHST JKaHpy Tei3axy SK 300pakeHHS TOro, IO TIOCTae€ Tepel JIOACEKAM OKOM
"00’€KTUBHO" — HE3aJIKHO BiJI XapaKTEPHCTHK CIIOCTepirada Ta HOro eK3UCTEHIIHHOI cUTyallii — modnHa-
€Thcs 3 yaciB IIporopenecancy. Jlemio mi3Hinie B €Bpori GopMyeThCs Cal0BO-TIAPKOBE MUCTEIITBO HOBOTO
THITY, METOIO SIKOTO € CTBOPEHHS 10311 PUPOIHOI JOCKOHAIIOCTI; TaKa ifieanbHa iHTepIpeTalis ieanbHol
MPHUPOAX BXKE CTOJITTS J0 IBOTO iCHYBaIa B KUTAWCHKIN TpauIIii.

3MiHa CBITOTJISIHUX YSBJIEHB Oe3lmocepelHbo BILTMHYIA 1 Ha Te, 10 0a4uiId B IPUPOI, 1 K BTLIIO-
BaJH 11¢ Oa4eHHs B MUCTEIILKUX TBOpaxX. HaBiTh y TOM caMuil icTOpHYHMIA TTepioJl KJIaCHUITU3M ITiIKPECIIIOBAB
PO3YMHICTh CBiTOOYJ0BH, OapOKO — OYpXJIUBI cTUXiiHI cvw [5, 38—42].

3aranom aist HoBoro wacy THmoBa mapajurma Mi3HAHHS CBITY HOUISIXOM HOTO PO3WICHYBAaHHS, SKa
MpHUBeNia 70 MOMOJMAaHHS CTpaxy Mepel MPUPOIOI0 MIISXOM 'MepeMoru" Haja KOHKPETHHMH NPUPOAHUMU
00’ektamu. OnnHak Hanpukiaii XVIII ¢T. poMaHTHKY OI[IHMIIM HIHECEHY Kpacy came JUKOo1, HempruOopKaHo1
MPUPOJIH, AKOI 3 YaCOM CTaBajo i cTae Bce MeHie. OTke, epe] MUTLISIMUA ITOCTaB BUOIp — a0o IIykatu "He-
3imcoBaHy" (camMe TakK CTaJd OI[IHIOBATHCS PE3yJbTaTH JIFOJICHKOI JISUIBHOCTI) Kpacy, abo K 300pa)kyBaTu
cTpiMKo 3poctatody chepy "npyroi npupoan" sk OKyJIbTypEHOTO CBITY.

L5 TenmeHIis OB’ A3aHa 31 CTBOPEHHSIM Ta OCMHUCICHHSM PEUOBOTO cepejoBuia. B mucrentsi 1e
BUKJIMKAE JIO KUTTS MICBKUI Tel3ax, a Takoxk yci popMu 300paskeHHs Ta Midonorizamii pedi. OctaHHS 1O-
crae sk "... mpeaMeTHUH (QparMeHT KylbTypH, KOTPHH YTUIHB y c001 TEXHIYHI, HAYKOBi, €CTETHYHI JTOCSAT-
HeHHs nmBimizamii..." [3, 83]. B ykpaincekomy wmmcrentBi Midomorizamiss mpeaMeTHO-pPEUY0BOrO CBITY
BinOmacs B "moeTnuyHOMY KiHemarorpagi”, a TakoX B KapTHHAX Takux Maictpis, sk: K. Bimokyp, . 'Hiz-
noecbkuit, C. ['HotioBui, €. Jlemenko, M. Mazyp, ®. Manaiino, JI. Harypuuii, O. IlerpoBa, M. IIpuiimaue-
Hko, P. Cenbckwii, A. @ypner, M. IllkapamnyTa Ta iH.

VY TpagunidHuX KyJbTypax o0 €KTH MaroTh CTali CHMBOJIUHI 3HaYeHHs. J{Is HEeKIIaCHYHOTrO MHUCTe-
[[TBA XapaKTEPHIIINH OpUKOIaX SK MPUIHCYBAaHHS TpeIMeTaM HOBHX CEHCIB Y HOBOMY KOHTEKCTi. Taka iH-
TEpIpeTallis COMIOKYIbTYPHOTO MOTEHIiAly MPEeIMETIB Mae IMHMPOKUN CHeKTp mposBiB: Bij ready made
Hromrana no 6apabaHiB 31 CTaJCBUX ADKOK y KapUOCHKIH My3HIIl Ta 0 €CTETU30BAHOI'O BUKOPHUCTAHHS IIIHH 1
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TUTACTUKOBUX TUIAIIOK B Cy4acHOMY YKpaiHChKOMY MoOyTi. SIKIio B TpaaMIifHOMY MHCTENTBI MpPEAMETH
BIJIKpHBaJIH CBOI MPUXOBaHI 3HAYCHHS, TO Tellep BOHU BIKPUBAIOTH Xi0a 10 BiZICYTHICTh 3HAUEHbB: Pi4 MOXKeE
CTaTH YUM 3aBTOJIHO, BOHA "PO3YMHSETHCS", 3MUKAIOYHCH 31 cheporo cuMysisakpiB. Lle BimuyxeHe cepeoBu-
1Ie BUKJIMKAE MOMITHHHA cynpoTuB. OHNM i3 HOTro MPOsIBIB € HOCTANBIisl 32 HE31MCOBaHOO "CIIpaBKHICTIO"
MPHUPOAH, JI0 SIKOT HAMAraroThCsl UM TO TMOBEPHYTHUCS, YU TO BIATBOPUTH 3aC00aMH Ti€l-TakM KyabTypu. Tpa-
Tellisl JIIOJIMHH TIOJISITa€ B TOMY, 1[0 BOHA HE MOXKE HE 3HHIIYBaTH Te, 10 BOHA JTIOOUTH. Bce k&, moMiTHUH y
Cy4JacHii KynbTypi pyx Jo 1inicaoro Kocmocy BUKIIMKae TIeBHI HAIIL.

M. Borys i M. Cronsip BUIUTHIN TPU OCHOBHI MapairMy CTAaBJICHHS JIFOJMHU 10 pUpoau: 1) npu-
HECEHHSI JIIOJIMHU B XKEPTBY NPUPOIi, 2) TPUHECESHHS IPUPOAN B KEPTBY JIIOJMHI, 1 3) Oa’kaHUH CTaH rapMo-
HiliHoro cmiBOyTTs [2]. Came ocTaHHIH BapiaHT MOCTYNOBO HaOyBae NPHUBAOIMBOCTI IUIS Bce OUIBINOT
YaCTUHH JIIOJICTBA. B momnrykax HOBUX MiIXOJiB OepyTh aKTUBHY y4acTh HE JIMIIE TyMaHiTapii, ane i Giono-
', IepeayciM — eKkosoru i eronoru. Ha cepitozHoMy HaykOBOMY piBHI 0OTrOBOprO€Thes Teopis I'el — 3emuti
SIK €IMHOTO OPTaHi3My.

MOXKIIHMBO, TYT Ma€ MiCIle KIIaCHYHE T'ereTIBChbKE 3allepeueHHs 3anepedcHs y GopMi 3aMiHU Mexa-
HIIU3MY opraninu3smMoM. OHaK JIIOJCHKY MISTIbHICT Ta IPUPOJIHE CEPEIOBHIIE CTAE BCE BAXKUE PO3TIISLIATH
OKpEeMO OfIHE Bia ogHoro. Ilpu nmpoMy A€o HECIOAIBAHO aKTyali3yIThCs MPU3a0yTi MioJIoreMu: Te, 110 B
JaBHUHY Ha3UBaJIOCs TOpymeHHsM [IpaBau kopost Ta BHHUKHEHHSAM CITyCTOIIEHOT 3eMITi, 3apa3 iIMEHY€EThCS
AQHTPONOTCHHUMH (DAKTOpPaMHU €KOJIOTIYHOI KaTacTpodu.

Binrak, Xya0KHs IHTepIpeTallis, sKii miajsarae J0CBi MUTI, BUCTYIA€E y GhopMi BiOOpY KOHKpET-
HUX BPa)KEeHb, OI[IHKK (DAKTiB, a 4acTo — i MPUIMCYBaHHS HUM 3HaueHb. KOHKpPETHI MpeaMEeTH Ta MPOIECcH
BBOJISITHCS B HOBH KyJIbTYPHUN KOHTEKCT, TPYMYIOUUCHh HABKOJIIO CMUCIIOBOTO IIEHTPY, CYTh SIKOT'0 BU3HAYA-
eTbest "madocom" mMuTis. HermoBTopHE aBTOpPCHKE TIyMadeHHs / BUPaKEHHsI OPTraHi30BY€E JAMCKPETHI SBUIIA
OyTTS B IIUTICHY, OCMHUCIIEHY XYIOKHIO KapTUHY CcBiTy. OCTaHHS MO)Ke OyTH OUIBII YU MEHII EKCIUTIUTHOIO,
aye cama 1l HasiBHICTb € OJIHI€I0 3 BU3HAYAJILHUX XapaKTEPUCTHK, SIKi BiJPI3HAIOTh BUTBIP XYIA0XKHBOT KYyJIb-
TYpH BiJl BUIIAIKOBOI, HABITh XaOTHYHOI KOMOIHAIIIT 00’ €KTIB y M03aXyA0KHBOMY IIPOCTOPI.
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