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YK 78.022+78.03 Mapuenko Basepiii BitaniiioBuu
3mo0yBau HarioHanbHOT akaaemii
KEpiBHUX KaJIpiB KyJIbTYPHU 1 MHCTEIITB

EBOJIOIISA AKOPAEOHHOI'O MUCTELITBA:
ICTOPUYHUMA ACHHEKT

VY craTTi IpoCTeKeHO IIISIXH BUHUKHEHHS Ta PO3BUTKY aKOPJAECOHHOIO MUCTEINTBA Y CBiTi. PO3rIsIHyTO mporiec
YIOCKOHAJIEHHSI KOHCTPYKIIii II-OT0 iIHCTPYMEHTA, 3’SICOBAHO MPUYKMHU TOIIUPEHHS aKOPIECOHa B PI3HUX KpaiHaX CBITY,
BiZIOOpa’keHO CTAHOBJICHHS Ta PO3BUTOK OPUTIHAJIBHOTO PEMepTyapy Ui aKOpIeOHa.

Knouogi crosa: akopieoHHE MUCTEITBO, aKOP/ICOH, TapMOHiKa, 0asH, aKOMITAHEMEHT, KiaBiaTypa, pernepTyap.

Mapuenxo Banepuii Bumanvesuu, couckamenv Hayuonanenoii akademuu pyKogoosujux Kaopos KyJibmypol u
uckyccme

IBOJIONNS AKKOPIEOHHOT0 HCKYCCTBA: HCTOPHYECKHUIT aCTIEKT

B crathe mpociexeHbl IyTH BOSHUKHOBEHHS W Pa3BUTUSA aKKOPACOHHOTO MCKYcCTBa B Mupe. OCBEIICH MPo-
IIECC YCOBEPIICHCTBOBAHUSA KOHCTPYKIIMU 3TOT0 MHCTPYMEHTA, YCTAHOBJICHBI MPUYUHBI HOMYJISPHOCTH aKKOPACOHA B
Pa3IMYHBIX CTPaHaX MHpPA, OTPAKEHO CTAHOBJIEHHE U Pa3BUTHE OPUTMHAIBLHOTO periepTyapa Ul aKKOpIeoHa.

Kmiouesvle coéa: akkopIeOHHOE UCKYCCTBO, aKKOPJIEOH, TAPMOHKKA, 0asiH, aKKOMITAHEMEHT, KIIaBHaTypa, perepryap.
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The evolution of the accordion art: historical aspect

This article traces the emergence and development of ways accordion in the world. It was found that the
accordion is a keyboard-pneumatic instrument that belongs to the family of harmonics. It belongs to the class of
instruments in which the sound stimulus acts metallic plate that vibrates when air pressure. In the article pioneers of this
tool and its appearance is determined. The first tool was called "accordion" and was created in 1829 by the Vienna organ
master, Cyril Demian. On the right side this tool has a keyboard, five keys that were given basic sounds in D major. On the
left one the tool K is situated. Damien had five valves accompaniment that gave ten different chords. The process of
improving the design of an accordion is the invention of "mutation” (a device that allowed disconnected ready chords from
melodic sounds) and the first register, in which changed the tone. It marked the birth of the factory production of
harmonics in Germany, France and Italy. Reported occurrence of harmonic variety called "harmoniyeflyut" with the keys
on the right side, which were made based on the model of the piano keyboard. They were made by the Viennese master
Matheus Bauer. Tools have a range of over three octaves and produced the appearance of accordion. Traced further
improving the design of an accordion led to the creation in 1898 by the famous Italian master-designer Mariano Dallape,
tool with the right type of piano keyboard and a complete set of chromatic baso-chordal accompaniment. The range of his
accordion has about three octaves (g — ¢), on the left side of the keyboard, which consisted of a set of chromatic bass,
major and minor triads, there were 48 buttons. Subsequently, a number of dominant seventh chords appeared. Such
accordions got widespread in all European countries, the USA and Japan.

It was found that the improvement of the design led the development of accordion repertoire for the instrument.
At the beginning of the XX century it includes not only the works such as popular songs and dance genres (lyric songs,
waltzes, marches, polkas, tango, foxtrot, two-step), but some samples of classical music. An accordion began being used as
a solo and accompanying instrument in jazz orchestras and ensembles, but in the early 1930s it became a popular pop tool.
The reasons for the large and rapid spread of the accordion in various countries are presented by scientists. They include
the principles of sound features. The instruments is changing the air pressure by moving the tongue. There is also a change
of intensity fluctuations you can get the sound of faint quiet to loud and sharp. The height of the sound does not change,
the tools of this principle musicianship can to keep long array, regardless of temperature changes during operation and
storage. Another reason is an accordion portability and relatively low complexity in learning the playing on this
instrument. At the same time it is pointed out that despite of the extensive development of the accordion, the instrument
has not yet received the recognition on of serious musical circles.

The attempts of improvement of the accordion right keyboard revealed in the early XX century. It was found
that there were accordions with two manual right the keyboard, which greatly enriched the artistic media tool. They
performed transcriptions of classical music and pop compositions. In the 1920s, the accordion keyboard appeared and it
was accompanied by commonplace and accordion layout.

It is noted that the great interest to a wide audience, accordion caused due to the identity of the piano right
keyboard. Therefore accordionists are t often former professional pianists, variety performances which helped
popularize the instrument and identifying its new technical and artistic possibilities.

The formation and development of repertoire for accordion are shown. It is emphasized that the improving the
design of accordion, its great popularity around the world have contributed to the interest of professional composers of
the tool and the creation of highly original accordion repertoire.

It is noted that the modern accordion is a reed keyboard-pneumatic instrument with a full chromatic scale on
the right keyboard, bass and ready (chord) or ready-elected accompaniment on the left. All over the world this tool has
taken an important place in contemporary chamber academic culture and remains extremely popular in the amateur
environment.

It was found that the accordion has evolved from manual diatonic harmonica to the modern concert instrument
with a large amplitude artistic and expressive, technical and timbre, acoustic qualities.

Keywords: accordion art, accordion, bayan, jew's-harp, accompaniment, keyboard, repertoire.

BurkoHaBCTBO Ha aKOp/COHI 3aliMae BaXKITUBE MICIIe y CYHacHIH CBITOBIH KyJbTypi. Y pi3HUX KpaiHax
CBITY aKoOpJIeOH BUKOPHCTOBYETHLCS B aKaJIeMiuHIi, ecTpajiHil Ta moOyToBiil cepax. OMHAK HUIIX CXOMKEH-
HsI aKOPJICOHA Ha aKaJeMIYHO-KOHIIEPTHUI OJIIMII OYB JIOCHTH CKIIAIHUM, OCKIJIBKH I IHCTPYMEHT 3aBXKIU
nepeOyBaB y "TiHi" OasiHa 1 TPUBAIMI Yac HE MaB OPUTIHAJIBHOTO perepTyapy, METOAUKH BHKIIAJIaHHS, IIPO-
(eciliHux BHKOHABIIB. ToMy JOCHIPKeHHS (QYHKI[IOHYBaHHS Ta MOIIUPEHHS aKOpACOHA Yy Pi3HUX KpaiHax
CBITY CBOI'OJIHI € IOCUTh aKTyaJbHHM.

[uTaHHs TOSIBH Ta PO3BUTKY aKOPJICOHA BUCBITIIOEThCS Y Tipaisix A. Bacypmanosa, B. buukosa, M. JlaBu-
noBa, €. IsaHoBa, M. Imxanurpkoro, A. Mipeka, €. [Tokazanuuk, O. CremuioBoi Ta iHmmx. BoxHouac, monpu
BaroMy HayKOBY Ta NIPaKTHYHY 3HAUMMICTb Ipallb YKpaiHCKHUX Ta 3apyOLKHUX BUCHHX, TPOOJIEMH iCTOPIi CTaHOB-
JICHHSI Ta PO3BUTKY aKOPZEOHA 1 Ha CHOTOJIHI Y BITYM3HSIHOMY MHUCTEI[TBO3HABCTBI 3AJIMIIAIOTHCS MaJIOIOCII/KE-
Humu. Cepen 06i0OmiorpadiyHMX MaTepialiB HEMae *OJHOI IMpalli, 0 BU3HAYAE aKOPJACOHHE MHUCTEITBO SK
LUTICHE SIBMIIE, BIJICYTHI MyOJIiKallii, 10 MarOTh y3arajbHIOIOYMH Xapaktep. Maiixke BCl aBTOPU JOCTIIKYIOTh
AKOp/ICOHHE MUCTELITBO Y KOHTEKCTi OAsSHHOIO BUKOHABCTBA. AJle IIell iHCTpYMEHT 3aciyroBy€e Ha OKpeMe JIOCITi-
JDKEHHSI, TOMY METOIO JIAHOI CTATTi € IPOCTEKEHHS IIUTSIX1B BUHUKHEHHS Ta PO3BUTKY aKOPZEOHA Y CBITI.
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B iHcTpyMeHTO3HABYIN JiTepaTypi iaeThcs, M0 aKOpACOH — Ie KIaBIITHO-THEBMATUYHUN 1HCTPY-
MEHT, KU HAJISKUTH JI0 CiIMECTBA TApMOHIK — KIIacy IHCTPYMEHTIB, y SKHX MOAPA3HUKOM 3BYKY BHCTYIIAE
MeTaiyHa MIacTuHa, o BiOpye mij THCKOM NoBiTpst. Bapto 3ayBaxkuTh, mo B CIIIA, €Bporri Ta iHIIKUX Kpa-
fHaX aKOpJeOHaMU MPHUUHSATO HA3UBATH BCl1 PI3HOBUIM PYYHHX TapMOHIK, a Ha BCHOMY MOCTPAASHCHKOMY
MPOCTOPi CKIIaJIacs TPaJuIlis Ha3WuBaTH aKOPJCOHOM JIHIIE XPOMATHYHY TapMOHIKY 3 MPaBOIO KIIaBiaTyporo
¢dopreniannoro Tumry. CaMe Takui IHCTPYMEHT 1 € MPEMETOM HAIIIOTO JTIOCIIKEHHSI.

PonoHavanpHMKaMHK aKOpJicOHA BYEHI HA3WBAIOTh 0AaraToCTBONIBHI (VICHTH 3 SI3UYKOM, IO BiIBHO
KOJTUBAETHCS il TUCKOM TMOBITps. Bike y Il THCAYOMITTI 10 H.€. Taki IHCTpYMEHTH (KXEH, IIIeH, YeHT, CaHT,
KiH) moOyTyBanu B kpainax [liBnenHo-Cxignoi A3zii — B Jlaoci, bipmi, Tuberi, Kurai, Anowii [7].

[Nepmmii iHCTpYMEHT Tiji Ha3Bolo "akopacoH" cTBopuB y 1829 p. oprannuii maiicrep 3 Bigus Kupu-
1o lemian. Lleit iHcTpyMeHT MaB Ha MpaBiil KiIaBiaTypi IT’sITh KJABIII, sSIKi BUJaBaJld OCHOBHI 3BYKH B pe Ma-
xopi. Ha miBiit croponi inctpymenta K. Jlemiana Oyno m’sTh KiamnaHiB JJisi aKOMIIAHEMEHTY, IO JaBalH
necsaTh pisHUX akopiiB. Llelt iHCTpyMeHT OyB MpHIATHUM JIJIsl BAKOHAHHS MPOCTUX JIATOHIYHUX MEIOJIIH.
OTpuMaBIIM TATEHT Ha CTBOPEHHSI HOBOTO iHCTpyMeHTa Bix 23 tpaBHs 1829 p. dipma "/lemian i cuau" Ha-
Jarouiia BUpoOHUITBO Y BiqHi mepmmx pyqHHUX rapMOHIK — akop/IeoHiB [6, 26]. Taka Ha3Ba 3roioM 3aKpi-
MuiIacs 3a TapMOHIKAMH 3 aKOpJOBHM CYIPOBOAOM Ha JIBi KiaBiaTypi i BOHM HaOynM TONIMPEHHS B
Kpainax 3axigHoi Ta CxigHoi €Bpomnu.

Icnyroth cBimuenns, mo y 1831 p. K. JlemiaH npoJioB)XHUB poOOTY HaJ| YIOCKOHAICHHSIM KOHCTPYKIIi1
rapMoHiki. MaiicTep BUHAWIIIOB MPUCTPIH, IO JO3BOJISB BIIKIOYATH TOTOBI aKOPAM BiJl MEIOJUYHUX 3BY-
kiB. Lleit npuctpiii orpuMap Ha3By "mytamia" [5, 58—60].

Jye BaXJIMBOIO CTaJla TAKOXK I10sSBa Ha rapMOHIKaX MEePEMHKaYiB, 3a JOMTOMOIOIO SIKUX 3MIHIOBAJIH
TemOp. Y 1838 p. y Bigni Ha py4Hiii rapMOHiIli 3’ IBUBCS NIEPIIMN PEricTp, 0 oTpruMaB B ABCTpii Ta Himeu-
yrHi Ha3By "Tremolo" (mizHimme B Pocii fioro nazusamu "po3nus"). I3 cepenunu 40-x pp. XIX cr. Taki in-
CTPYMEHTH HaOyJIM BEIMKOI MOMYJISIPHOCTI B 3axXigHiit €Bporii. 3roloM, Ha TapMOHIKaX 3’SBUBCS PETICTP i
Hasporo "Tiefere Oktave" — "Hu3bka okTaBa" [5, 60]. Bin Takox 3a3BHuail HACTPOIOBABCA 3 JCIKUM "pO3ITH-
BoM" 1 yOJTIOBaB 3By4aHHS OCHOBHOT'O T'OJIOCY OKTaBO0 HMkue. Ak 6aunmo, 30-1i pokn XIX cr. xapakrepu-
3YIOTBCSI aKTHBHOIO €KCIIEPUMEHTAIBHOIO JIsUTBHICTIO MACTPIB 3 YIOCKOHAJICHHS TaPMOHIK.

VY neii nepiof po3mnoyarnocs pabpuyHe BUPOOHUIITBO TAPMOHIK, nepenyciM B Himeuunni — B Kitinre-
HTan Ta B Tpoccinreni. Benukoi momynsipHocTi 1 iHCTpyMeHTH HaOynu y ®panuii. [Tapusbkuii Maiictep
[apnp Brodde mero 3MiHUB KOHCTPYKIIIFO aKOPICOHA 1 B HOBOMY BHIJISIL 1€ IHCTPYMEHT IOYajid BUTOTO-
st H. @ypHo, A. PeiicHep, oprannuii Maiicrep M. Anekcanap. bynu BuaaHi nepiii KO Ipy HA aKop-
neoni A. Peticaepa (1832), M. Ilimxo (1831-1832), A. Mrosuiepa (1834).

B Itanito akopneon norpanus y 1840-x pokax. BupoOHHIITBO % 11bOT0 iHCTpyMeHTa B Itanii po3mo-
qarnock Jmiie B 1863 pori, ko [Taono Comnpani Bimkpus mMaiicteprio B Kacrenshigapmo. 3romom 1e micro,
a Takok Ctpaznenia i KamepaHo craiu noTy>KHUMU 1ieHTpamu [Taiii 3 BUpOOHUIITBA aKOPICOHIB.

[eprri rapMoOHIKH 3 KJIaBillaMy Ha IpaBiil CTOPOHI, 1110 OYJIM BUTOTOBJIEHI HA OCHOBI Mojeli gopre-
miaHHOI KJaBiaTypH, OyJiM MPE3CHTOBaHI Ha BiZICHCHKIN 3arajabHOHIMENBKIi IPOMHUCIIOBIH BucTaBmi y 1854
p. Ix BuroroBuB BineHchkuii Maiictep Mateyc Bayep. [HCTpyMeHTH MasH iana3oH GilbIie TPHOX OKTAB.

Taxuii pi3HOBH]I TaApMOHIKH OTPHUMaB Ha3By '"TapMoHieIroT" i Ha0yB BEIHMKOI momysipHocTi. Opa-
HITY3bKi (DipMHU TOYATH BUTOTOBIICHHS Pi3HUX Mojeiei rapMoHiedaroTiB. OHaK JOCHTITHUKH 3ayBaXKyIOTh,
[0 MOZEJI IMX IHCTPYMEHTIB HE Ay)Ke Oy/u CXOK1 Ha 3BMYHI HaM akopjaconu. [lepeayciM BOHU Bii3Ha4a-
JIUCS. IPYTHM CIIOCOOOM T'pH 1 XapaKTepoM 3BYUYaHHsS 4epe3 MPUHIIMIIOBO 1HIIUH Croci0 moaavi MOBITPs 10
si3uukiB. Lleli iHcTpyMeHT OyB pyYHHM Pi3HOBUAOM (picrapMOHii, TYT He iCHYBaJlO aKIIEHTHOCTI aTaku 3BYKY
— O/IHI€T 13 TOJIOBHUX BJIaCTHBOCTEH rapMOHIKH, OasiHa, akopaeoHa [1]. BogHouac pyunuii rapMoHiedIroT, SIK
OJIMH 13 PI3HOBHJIIB TAPMOHIKH, MiATOTYBaB TOSBY aKOP/ICOHA.

Vixe 3 1850-x pp. 10 IHCTPYMEHTIB 3 IPaBOIO KJIaBiaTyporo OpTENniaHHOTO TUITY JOIAIH HalIIpoC-
Timmi Habip GaciB-akop/iB. 3rooM 3’ IBUIIHCS IHCTPYMEHTH 3 TPaBOIO 1 JIIBOKO KIlaBiaTypamMu (opTermanHo-
'O THITY, aJie Yepe3 HEeBIAIMOBIAHICTh PIBHIO BUKOHABCTBA 1 perepTyapy BOHU MOIIUPEHHS He Ha0YIIH.

Hampukinani XIX cr. y BUTOTOBJIEHHI aKOPJICOHIB CTANMCS TOMITHI 3pyiieHHs. Tak, y 1898 p. Bimomuii
ITaTiChKUN MalCTep-KOHCTPYKTOp MapiaHo Jlayiarne CTBOPUB IHCTPYMEHT 3 IPABOIO KJIaBiaTypOro (opTeliaH-
HOT'O THITY 1 TOBHUM HaOOpOM XpOMAaTUYHOr0 0aco-akopJIOBOro akoMmaHneMeHty [5, 172]. Jliana3oH #oro akop-
JieoHa MaB ONIM3BKO TPHOX OKTaB (g — €), a Ha JIBIH KiIaBiaTypi, sKa CKIajanacs 3 XpoMaTHIHOro Habopy Oacis,
MaKOPHHX 1 MIHOPHHMX TPHU3BYKIB, HaMIyBaIocs 48 KHOIMOK. 3roloM 3’SIBUBCS Psi] JOMIHAHTOBUX CEMTAKOPIIB.
Taki akop/ieoHr HaOyJM BENMKOrO MOIIMPEHHSI B YCIX €BPONEHCHKIX KpaiHax, Ha moYaTKy XX CT. MOTPaIII JI0
CHIA, a 3rogom — 10 SAnownii. Y CPCP BupoOHUIITBO aKOpAEOHIB po3nodanocs y Apyrii momoBuHi 1930-x pokiB.

I3 ynockoHaneHHsIM KOHCTPYKIIii aKOp/IeoHa BiIOYBAEThCSI PO3BUTOK periepTyapy JJIsl IIbOTro iHCTPY-
MeHTa. Ha modatky XX CT. 10 HBOTO BXOISTh yXK€ HE JIHMIIE TBOPH MOIMYJSPHUX ITICEHHO-TaHIFOBAILHIX
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XaHpiB (JTpUYHI MiCHI, BaJbCH, MapIIli, MOJbKHU, TAHTO, (POKCTPOTH, TYCTENH), a i JesKi 3pa3ku KIaCHIHOI
MY3HKH. AKOpPJICOH TOYHHAIOTh BUKOPHUCTOBYBATH SIK COJNBHHMH Ta aKOMIIAHYIOUMH IHCTPYMEHT y JDKas-
OpKecTpax i aHcaMmOIIsIxX, a Ha modatky 1930-x pp. BiH CTa€ MOMYJISPHUM €CTPaJHUM IHCTPYMEHTOM.

Benuke # mBHIKe MOMMPEHHS aKOPJICOHA Y PI3HUX KpaiHax CBITY JOCIITHUKH MOSCHIOOTH JICKITBEKO-
Ma npuarHamu. Hacammepen, 1ikaBUMH OCOOJIMBOCTSIMU TPHHIIMITY 3BYKOBHIOOYBAHHS: ITO-TIEPIIIE, Y TAKHX
THCTPYMEHTIB TIPH 3MiHI TUCKY TIOBITPS, IO PYXa€ S3UYOK, BIIOYBA€ThCS 1 3MiHA IHTCHCHBHOCTI KOJHMBaHb, 1
MOXHA OTPHUMATH 3BYYaHHS BiJI JIe[Ib YYTHOI'O TUXOTO JI0 PI3KOTO 1 T'YYHOTO, a BUCOTA 3ByKa NPH IIbOMY HE
3MIHIOETBCS; TIO-JIPYTe, IHCTPYMEHTH 3 TAKMM TPHHIIUIIOM 3BYKOBUIOOYBaHHS 3[aTHI JIOBIO TPHMATH CTPIH,
HE3aJISKHO BiJl TEMIIEPAaTypHUX 3MiH MpHU eKcIiTyararllii Ta 30epiransi [2]. Takox BaykIMBe 3HAUEHHS MaJia Mo-
PTaTHBHICTh aKOPJICOHA 1 MOPIBHSHO HEBENIMKA CKIIAJHICTh Y HABYaHHI I'pU Ha koMY iHCTpyMeHTi. OJIHaK Bap-
TO 3ayBa)KUTH, IO MAlCTEPHO BUKOHYBATH TBOPH Ha aKOPJCOHI BAABAIIOCS JIMIE TTOOAWHOKAM MY3UKaHTaM,
OCKUTBKH OUTBIIICTD IHCTPYMEHTIB JApyroi nmojoBuHN XIX — mouaTky XX CT. Majiu pi3Kuii, MPOHU3IMBHI 3BYK;
rpa Ha HUX OyJia MEpepUBHCTOI0, HEAKYPATHOIO, 13 3aJMXaHHAMH 1 CXJIMITYBaHHIMHU. TOMy, HE3BaXKaround Ha
3HAYHE MMOIIUPEHHST aKOp/ICOHa, 1IeH IHCTPYMEHT Iie HEe OTPHMAaB BHU3HAHHS CEpHO3HMX My3HuYHHX Kil. Tak, y
My3H4HOMY JiekcukoHi ®Dpinpixa ['paccrnepa momaeThes Taka XapakTepuCTHKa akopjaeoHa: "T'apMoHika — 1e
JKaXJIMBE 3HAPSUIS TOPTYP, AKUM 030POIOETHCS CydacHa MOJIO/Ib YOJIOBIUOl CTATI, sIKa CTPAXKIAE HEyraMu Iie-
PEximHOro BiKy, HOPYIIYIOYM BEYOPAMH CITOKIH 1 MOpsIOK Ha ByuIpsx" [6, 29].

Crnouatky akopIcOHH MaJi BY3bKi 1 KOPOTKi KJIaBilll, a Tpud OyB po3TallOBaHW IMijl IIPSIMUAM KYTOM.
Le 6yno 3yMOBJIeHO TUM, IO ITiJ] Yac TPU HA aKOPJICOHI, SIK 1 Ha OasHi, BAKOPHCTOBYBAIIH JIUIIE YOTHPH MaITbIIL. |
JIMIIE Ha TIoYaTKy XX CT., KOJIM BiZIOYBCS MEpexia 10 I’ ATHIAIBIECBOI IPY HAa aKOPACOHI, MEH3ypa KiaBilll 30i-
TpIIANacs 1 Habmi3mnacs Ao ¢popremnianHoi. Lle Takok Cpu4MHIIIO HEBEHMKI 3MIHH Y pO3TalllyBaHHI rpuda npa-
BOI KJIaBiaTypH CTOCOBHO KOpITyCca — HOro HEBEITMKHUI HaxXwil y OiK BUKOHABIISI OYB JTyXKe 3pyYIHHM Y TPOIIECi TPHL.

Boanouac yxe Ha moyaTky XX CT. aKOPJCOHICTH 3 METOIO PO3IMIMPEHHS MOMJIMBOCTEH CBOIO iH-
CTpYMEHTA 3JIIIICHIOBAN CTIPOOY YIOCKOHAIHUTHU KiaBiatypy. Tak, BiIoMO, 10 iCHYBaJIH aKOpJICOHH 3 TBOX-
MaHYaJIBHOIO TIPaBOK0 KIIaBIaTyporo, M0 3HAYHO 30araTtuia XyAoXKHi 3acobu iHcTpyMmeHTa. Sk mpukmang M.
IMxanunpkuit momae (Hoto Ha MOIITOBIH JUCTIBI, Je 300paxenuil akopaeonict Payns Jlyic Jlerodd, sxuit
rpae Ha IHCTPYMEHTI 3 JBOMa MPaBUMH MaHyaJaMH 1 JEB’SATHUPSIHONO JIIBOK KJIaBIaTypoOr 3 MOCIIIOBHUM
pO3TallyBaHHSM IIIECTH 0aCO-aKOPJIOBHX 1 TPhOX BUOOPHUX psaiB [5, 175]. 3rogom, y 1920-1930-x pp., Taki
aKop/ieoHW HaOyJH TOIMPEHHS 1 B aHCaMOJIeBOMY BUKOHABCTBI. Ha HUX BUKOHYBaIU TepeKiaieHHs! KIIacH-
YHOT MY3HKH 1 €CTpaHi KOMIIO3HIIil.

VY 1920-x pp. Ha akop/eoHaX 3’SIBHIIUCS KIaBiaTypH, Ha SKHX MMOEIHYBAIUCH OasiHHA 1 aKOpJIeOHHA
posknaaku. JlocHiIHUKN Bi3HAYAIOTb, IO HA iTaTiiChKUX IHCTpPYMEHTaX Onmxk4e 10 Kparo rpuda po3raiio-
BaHa KiaBiaTypa (popTemiaHHOro THIly, TOMY IO ii OULIbIIIE BUKOPHUCTOBYBAIM, a Ha (DIHCHKUX, HABIIAKH,
Onmxde 10 kparo rpuda po3milieHa OasHHA KIaBiaTypa — OCKUIBKH B 1[Il KpaiHi OasH HaOyB 3HAYHO Oijlb-
1100 TOIIMPEHHS, HXK aKopAeoH [5, 176].

Cxoxi iHcTpyMeHTH micist Jpyroi cBiToBoi BiliHM MoxkHa Oyno nobauutu i B CPCP, neski maiictpu-
KOHCTPYKTOPH Ha 3aMOBJICHHSI BUTOTOBIISUIM UM JIOJABAIU 10 (aOpHYHUX iHCTPYMEHTIB JOJaTKOBY TpaBy
knaBiatypy. Tak, M. IMxaHunpkuii mogae GoTo 3 0OCOOMCTOI KOMNEKIIi, ae 300paxeHnil OLIOpyChKUi My3H-
KaHT-aMaTop 3 IHCTPYMEHTOM, B SIKOMY ITO€THAHI aKOp/ICOHHA 1 OasiHHA TpaBi knasiatypH [5, 176].

VY 1930-1940-x pp. Himenpka dipma "Hohner" BUroroBisizza Mojerni akopACoHiB, Y KX Tpud maB
BUTHYTY (hOpMy, 110 JJO3BOJISUIO BUKOHABIIO OXOMUTH 3HAYHO OUIBINMIA Jliala3oH 3By4aHHs. 3’ sBUIIHCS Ta-
KOXX IHCTPYMEHTH 3 HaITiBKPYTJIO (POPMOIO MPABOTO 1 JTIBOT0 HAIIBKOPIYCIB.

Bapro Bin3HauMTH, M0 BENUKY 3aIiKaBICHICTh MIMPOKOT ayAUTOPil IHCTPYMEHT BUKIIMKAB 3aBJISIKH
IJIGHTUYHOCTI TIpaBoi KiaBiaTypH 3 GoprenianHoro. Yacto mianictaM BiH 3aMiHIOBaB BiJICYTHICTH (hopTemiaHo.
ToMy BUKOHABIISIMH Ha aKOp/ICOHAX HEPIJKO CTABAJHM ITIaHiCTU-TIPOQECiOHaIH, SKi, BAKOPHCTOBYIOUH BIIACHUHN
JIOCBIJl, BUBYAIOYH 1 PO3MIMPIOI0YHN MOKIIMBOCTI JIIBOI KJIABIATYPH 1 MPAIIOI0YN HaJl TPUHOMaMU BEICHHS MiXy,
JIOCATIIM BATOMMX PE3y/bTaTiB Y BUKOHAHHI eCTpaHO-TAHIIOBAIBHUX 11°€C. IX ecTpaHi BUCTYIH CIIPHSUIH 110~
MyJsIpr3allii iIHCTPYMEHTA 1 BUSBJICHHIO HOT0 HOBMX TEXHIYHHX 1 XyJOKHIX MOKIIHBOCTEH.

Omxe, "KNaBIITHUKH" MaK OLTBII BUCOKUI XYIOXKHIM piBEHh BUKOHABCTBA 1 CIIPUSLIIH ITiJBUILICHHIO
BHUKOHABCHKOT'O PIiBHS THX, XTO I'PaB Ha KHOIKOBUX iHCTPYMEHTAX.

AxopaeoHu HaOy/M 3HAYHOT'O MOIIMPEHHS Ha JaHCUHTAX, Y Bap €Te, Kabape, MIO3UK-XOJIax, Kademan-
TaHax 1 Ha mikHiKax. Ll iHCTpyMEHTH JoroMarajid MpoOBOIUTH JO3BULIS JIFOACH Makke y BCIX KpaiHax 3aximHol
€sponm 1 CLIA, a 3rogom i Snonii, ABctpaii, baratbox kpaiHax Asii Ta Adpuku. Bixke y meprm necsaTimiTrs
XX cT. 3’sBIISIETHCSL OaraTo aKOpICOHICTIB, SIKI YCITaBUIIHCS MaiiCTEpHIM BUKOHAHHSM ecTpaJHuX MiniaTiop. Ce-
pen vux — [T’erpo Hetipo, ['appi [Tiatanesi, Yapns3 Kamimiepi, Enroni [amna-Pini B CILIA, Cansatope Ixesy-
anpio B ITanii Ta in. [5, 174]. Ilopy4 i3 ecTpalHUMK TBOPAMH MUTIII TOYMHAIOTH BUKOHYBATH 3pa3KH KJIaCHYHOT
mysuku — tBopu M. C. Baxa, ®. Mennenscona, JI. Ianectpunn, A. BiBansai, H. IMaraniui, ®. Ilomena.
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Bomnouac y 1920-1930-x pp. Ha3piia HarajabpHa motpeda y CTBOPEHHI BUCOKOXYIOKHBOTO PEIepPTyapy
Juis akopaeona. CIrioyaTky perepryap CTBOPIOBaIM caMmi BUKOHaBIN. Tak, 3rafanuii [1’etpo [lelipo cTBOpHB jBa
KOHIIEPTH ISl aKOPJICOHA 3 OPKECTPOM, (haHTa3il, yBEpTIOPH, 1HIII I1’€CH KPYITHOI (POPMH, a TAKOXK BEIHUKY KiJlb-
KICTh apaH)KyBaHb KJIACHYHOI MY3UKH.

Y srajaHuid TepiojJ] CIIOCTEPIraeThesl 3allikaBiEHICTh NpoQeciiHUX KOMIIO3UTOPIiB  3BYKO-
BHUpaXKaJIbHUMU MOXIJIMBOCTSIMU aKopjcoHa. Tak, aBcTpiiicbkuii KoMIo3uTop AnbbaH bepr Bukopucrap ako-
pZieoH B Ipyromy akTi cBoei onepu "Borek". Ha qymMKy JOCHiTHHKIB, TYT BIEPIIE Y CBITOBOMY MY3HYHOMY
MUCTEITBI OyJIM MOBHICTIO BHSBJICHI €KCIIPECUBHI MOKIMBOCTI akopaecoHa [5, 219—220]. baraTo TBopiB mjis
0asiHa YM aKopJIeOHa COJIO 1 B Pi3HOMaHITHHX aHCAMOJISX CTBOPUB HIMENbKUI kommo3utop Xyro I'epman.
3okpema, B 1940 p. mutenp HanucaB ABodacTHHHUM KoHuept mist OastHa uu akopjieoHa g-moll 3i cTpyHHUM
OPKECTPOM UM OPKECTPOM T'apMOHIK 1 1BoMa JintaBpamu ad libitum [5, 227]. Lleit TBip MaB Ba)kJIMBE 3HAYCH-
Hs JUTSL PO3BUTKY aKOPJICOHHOTO BUKOHABCTBA. KOHIIEPT 1 ChOTOMIHI BXOIUTH JI0 perepTyapy aKoOpACOHICTIB 1
OastHICTIB, 30KpeMa, OyB 000B’SI3KOBUM TBOPOM JIJIsi BUKOHAHHS Ha TPEThOMY Typi MIKHapOIHOT'0 KOHKYPCY
B Kuinrenrtani B 1997 p. [5, c. 228]. Itanilicbkuii KOMIIO3UTOp-akopaeoHicT [IxepBaszio MapkociHbOpPi CTBO-
puB m’ecu "®apou” (1963), "Horupu Oararemi" (1971), B sskux Oynu MIMPOKO BUKOPHCTaHI HOBI 0OpasHi i
(dakTypHi 3aco0u, HOBI mpuiioMu Tpu. Benuky momynspHICTh y CBITI MalOTh TBOPH ISl aKOpZieOHa 1 OasHa
HiMenbkoro kommno3uropa tOprena [Nannepa. Croitn mutis "OO6pasu” i "MexaHniko" Oynu 000B’I3KOBUMH
JUIsl BUKOHAaHHSI HAa MikHapomHoMy KoHKypcei B Kiiarentani B 1987 1 1996 pokax. [1onbchkuiit KOMITO3UTOD
Anmkeit KimaHoBChKHiA HaIMcaB IUTHNA Psijl TBOPIB JIIS aKOPACOHA COMIO 1 aHCaMOJIIB akopeoHIcTiB. OaHUM
13 HaHBaroMilMx aKOpJACOHHUX IMKIIIB KOMIO3uTOpa € yotupudactuHHa Conata Ne 1 (1972). Murni Gara-
THOX KpaiH BHKOHYIOTH TBopH Kmmmroda Onbuaka, 30KpeMa HaWBiIOMIlIMKA HOro TBip JUIs aKop/ieoHa Yd
OasiHa — ’ecy "®antacmaropiga" (1978), mo HaOyna Benukoi monyiaspaocti. Y 2001 p. gaTchkuii KOMITO3H-
top benr JlopenTcen Hanucar i OasHa (akopJeoHa) cojio YoTupudacTuHHy croity "Llupk". Llei TBip OyB
000B’SI3KOBHUM JIJ1s1 BUKOHAHHS Ha KOHKYpci "Ky6ok ceity" 2002 p. B Konenrarewi.

Sk 6aunMo, yIOCKOHAJICHHSI KOHCTPYKIii aKOpJICOHa, HOro BEIMKA MOMYJISIPHICTh B PI3HUX KpaiHax
CBITY CIPHSUIM 3alliKaBIEHOCTI MPOPeciiHUX KOMIO3UTOPIB IIMM IHCTPYMEHTOM i CTBOPEHHIO OPUTIHAIBHO-
T'0 BUCOKOXYA0KHBOT'0 aKOPJICOHHOTO pernepryapy.

CydacHuii akopJIcoH — IIe SI3MUKOBHN KJIABIIHO-THEBMATHYHUI MY3HYHUH IHCTPYMEHT 3 TIOBHUM XPO-
MaTUYHHUM 3BYKOPSJIOM Ha TIpaBiii KiaBiaTypi, 6acamu i rOTOBUM (aKOpIIOBMM) a00 TOTOBO-BUOOPHUM aKoMIia-
HEMEHTOM Ha JiBiil. Y pI3HUX KpaiHaxX CBITy Il IHCTPYMEHT 3aiiHsB BaroMmy Hilly B Cy4acHid KaMepHO-
aKaJIeMiYHIN KyJbTYpi 1 BOJHOYAC 3AJIUINAETHCS HA3BUYANHO TIOMY/ISIPHUM B aMaTOPChKOMY CEPEIOBHILIL.

Hanpukinmi XX cr. B YkpaiHi MpogoBKYIOTECS CIIPOOH YIOCKOHAIUTH KOHCTPYKIIIO aKopJIeoHa.
Tax, nonenpkuii akopneonict i negaror Exyapa BopruceHko cTBOpHB CydacHHI BapiaHT aKOpACOHA 3 JJBOMA
MaHyaJlaMH, Ha sSKuil oTpuMaB mateHT y 1996 p. Ha nymKy nocnmimHUKIB, LIei IHCTPYMEHT € JIOCHUTH JTOCKO-
HAJIMM — PO3MIIIIeH] Ha MEBHill Bi/ICTaHI psSAM APYroro MaHyaiy JO3BOJISIIOTH OXOIHUTH PO3TAIlyBaHHS Kia-
BIlll OUIBIIIE JBOX OKTAaB, 3HAYHO CIIPOCTUTH BUKOHAHHS CKA4KOMOMIOHOI (haKTypH, PO3IIMPUTH PErepTyap
TBOpaMHu MONiPpOHIYHOT My3HKH.

Cy4acHi akopJIeOHH BUTOTOBIISIFOTBCS 13 32CTOCYBAHHSIM TIEPEIOBUX TEXHONOTH 1 Pi3HUX 1HHOBALIIH Ha BCIX
cramisx BupooHuiTa. Cepen cBiToBUX (haOpHK i3 BUPOOHUITBA aKOPJICOHIB ITPOBIIHI TIO3MUIIii ChOTOTHI 3aHMalOTh:
"Pigini", "Zero sette", "Borsini", "Bugari", "Brandoni", "Scandalli", "Vignoni", "Paolo Soprani", "Dallape" (Itamis);
"Weltmaister", "Hohner", "Walter", "Harmona" (Himeuuunna); "Axko" (Pocis); "Slava" (binopych) Tortio.

OcraHHIMH pOKaMH aKopJ/IeOH HaOyB BENTMKOI MOMYJSIPHOCTI 1 SIK aKaJeMiuHui, i K ecTpajHuil iH-
crpyMmenT. Cy4acHi MOMyJISIpHI POK-i MOM-TYPTH Ta OKPeMi BUKOHABIII YaCTO BUKOPHUCTOBYIOTH aKOPJICOH Y
CBOIX KOMITO3UIIISIX /sl 30aradeHHst iX TeMOpPOBOTO KOJOPHTY. MO)KHa HAaBECTH MPUKIIAJ BUKOPHUCTAHHS
akopneona rypramu "Mannpu", "Talinamakn”, "Umk", B kininmax Ani Jlopak "Mpiit mpo mene" i M. Tlomnag-
CBKOT'O Ta 0araTboXx iHIIHX.

OTxe, y3araJibHEHO BHCBITJIMBIIM OCHOBHI BiXH iCTOpIi MOSIBU Ta PO3BUTKY aKOPJIEOHA Y Pi3HUX Kpa-
fHaX CBITY, IOXOJMMO BHCHOBKY, III0 [l IHCTPYMEHT €BOJIOI[IOHYBaB BiJl pyYHOT TapMOHIKM Ha JIIaTOHIYHIH
OCHOBI — IO CY4acCHOT'O KOHIIEPTHOTO IHCTPYMEHTA 3 BEJIMKOI0 aMIUTITYJIOI0 XYA0KHBO-BUPAKAIBHUX, TCX-
HIYHUX Ta TEMOPOBO-aKyCTHYHHUX SKOCTEH.
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MHUCTELBKI IIAJIOTY JIKA3Y )
I ABAHTAPJTHOI AKAJTEMIYHOT TPA AL

CraTTsl IpUCBSYEHA AiaJIory IBOX MHUCTEUBKUX Tpaauiiii XX CTOMITTS — Jpkasy 1 My3n4Horo aBaHrapay. [ia-
JIOT ZIBOX TPaJAMIIiH (akaJeMiqYHO-aBaHTapAHOI 1 BIACHE JHKa30BO1) BiNOYBa€ETHCS SIK 3 OOKY JKa3MeHIB (OCBOEHHS TIPHH-
LIUITIB aBaHTapJHOI MOBH), TakK i 3 OOKY KOMITO3MTOPIB aKaJeMiqyHOro Harpsmy. JloBeeHo, o B TeUisIX MOJEpH-IDKa3y
JIaJIOT1YHO Teperviencs Maike BCl KOMIO3UIIHHO-TEXHIYHI PUHIMITN aKaJeMiqHOrO aBaHTapHOI'0 MUCTEITBA: JI0-
nekaoHHa TEXHIKa, COHOPUCTHKA, aleaTOphKa, KOHKPETHA MY3HUKa, XEIEHIHT TOIOo. Taki CTUIIbOBI Pi3HOBUIU HOBOT'O
JKa30BOTO MUCTEIITBA, K 0100M, Kyi-IKa3, MOJAIbHUM, aTOHAIBHUH, (pi-mKa3 Ta iH. — IIe pe3y/IbTaT CHHTE3Y IXKa30-
BOi TpaJMIii Ta HallpaIUKATBHIIIMX HA0aHb My3UYHOI0 aBaHrapay XX CTOMITTS.

Kniouosi crosa: MUCTENTBO 1Ka3y, Jiallor, JyKa30BUH Jiajor, My3UYHUI aBaHTap.

Tepeoyn Imumpuin Cepzeesuu, acnuparnm Hayuonanvrou akademuu pyKogoosiyux Kaopog Kyabmypbl U UCKYCCME

Xyno:xecTBEHHbIE TUAJIOTH 1Ka3a M AaBAHTaApPAHOH aKkajgeMU4ecKoil Tpaauuuu

CTaTbsl IOCBSIILIEHA JUATIOTY JBYX XYIOKECTBEHHBIX Tpaauiii XX CTONETUS — Ka3a U MY3bIKaIbHOTO aBaHTrap/a.
Juanor nByX TpaauIui (akaJIeMHICCKOH-aBaHMAPIHON M COOCTBEHHO JKa30BO) MPOUCXOIHUT KaK CO CTOPOHBI PKa3MEHOB
(OCBOCHHME MPUHIIMIIOB ABAHTAPHOTO SI3BIKA), TAK U CO CTOPOHBI aKaJIEMUYECKAX KOMIIO3UTOPOB. Jl0Ka3aHO, YTO B TCUCHHUIX
MOJIEpH-/IKa3a TUaJIOrMIeCKH Meperieuch OYTH BCe KOMITO3UIIMOHHO-TEX HIYECKHE MPUHIUIIBI aKaJeMUUECKOTro aBaHTap-
JTHOTO MCKYCCTBA: oeKa(OHHAst TEXHUKA, COHOPHUCTHKA, aJlcaTOPHKa, KOHKPETHAS MY3bIKa, XIICHUHT U T.IL. Takue cTuie-
BbIC PA3HOBUIHOCTH HOBOT'O JHKA30BOI'0 MCKYCCTBA, KaK OMOOI, KyJ-Ka3, MOAAIbHBINA, aTOHAJBHBIN, (pH-IHKa3 U JIp. —
pE3YNIbTAT CHHTE3a HKA30BOM TPAUIIMU U PATUKATIBHBIX TOCTHKEHUH MY3bIKAJIbHOTO aBaHTap/a XX Beka.

Knrouesvie cnosa.: NCKyCCTBO JpKa3a, TUAJIOT, HKa30BBINA AUAJIOT, MY3bIKaJbHBIA aBaHTap/I.
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