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®EHOMEH "IIICTJIECATHUITBA" B YKPATHCHKINA KYJIbTYPI:
HJIAX BIJ TOTAJITAPU3MY 10O HE3AJIEZKHOCTI

VY crarti pochimkeHo ¢eHomen "miicTaecATHHNTBA" B YKPATHCBKIM KyNbTypi Ipyroi mojgoBuHH XX CT.
OOrpyHTOBaHO HEOOXi/JHICTh BMBUYEHHS 3a3HAUEHOIO SIBUIA HAa OCHOBI 3aJy4eHHsS! aHTPOIIOJOTIYHOI MapajurMu SK
METOJI0JIOTIYHOI0 1HCTPYMEHTApil0 KYJIBTYPOJIOTIYHOTO 3HAHHS. BUCBITICHO HAIPSMU IHTENEKTYalIbHUX Ta TBOPYHX
MOIIYKIB  YKpaiHChKUX (Pisloco(iB-IIiCTASCATHUKIB, MUTIIB, IMPEACTABHUKIB HAI[lOHAJIHHO-IEMOKPATHYHUX PYXIB,
JUSUTBHICTB SIKMX CTaJla OCHOBOIO (DOpMYBaHHS HIHHICHHX 3aCaJl Ta CMUCIIOBUX OpPIEHTUPIB YKPaiHCHKOI iHTENIreHuii y
niepiox "XpyIoBChKOI Biaury"”

Kmouoei cnoea: 1ICTAECATHULITBO, TOTAJiTApH3M, YKpaiHChKa KYJIBTYpa, aHTPOIOJIOTIUHA MapaJiurMa, MEeTOIOMIOris
KYJIBTYpOJIOTII.

Osuapyk Onvea Bnaoumuposna, kanouoam nedazocuteckux HayK, OoYeHm, npogeccop Kageopol Kybmypoiocuu u
UHHOBAYUOHHBIX KYIbIMYPHO-XYO0XHCECMBEHHBIX NPOEKmMos, okmopanm Hayuonanvhoti akademuu pyKogooAuux Kaopoe
KYAbMypbl U UCKYCCME

deHoMeEH "'IecTHACCATHUYECTBA' B YKPAMHCKOM KyJbType: NYTh OT TOTAJIMTAPU3MA K He3aBUCUMOCTH

B craTbe uccienyercs penoMer "mectunecITHUYECTBA" B YKPauHCKOH KyJIbTYpe BTOPOH MOJIOBUHBI XX BeKa.
O0ocHOBaHa 11eNecO00pa3HOCTh M3YYEHUS] YKAa3aHHOTO SIBJICHUs B paMKaX aHTPOIOJIOTHYECKOH MNapajurMbl Kak
METOAOJIOTHYECKOT0 HHCTPYMEHTapus KyJIbTYypOIOIMYEeCKOro 3HaHMA. PaccMOTpeHBl Beayliue HalpaBiIEHHUs
WHTEIUIEKTYaIbHBIX M TBOPYECKUX  MOUCKOB  YKPaWHCKUX  (HIOCO(OB-IIECTUNECITHUKOB,  XY/JIO0KHHKOB,
Mpe/ICTaBHUTENel HAIMOHABHO-IEMOKPATUIECKUX JIBH)KEHHM, ESITEIbHOCTh KOTOPBIX CTaja OCHOBOW (hOPMUPOBAHUS
LIEHHOCTHBIX OCHOB U CMBICJIOBBIX OPHEHTUPOB YKPAMHCKOW MHTEJUIUTCHIIUH B NTepro] "XpyIIeBCKoi oTTenenu".

Kniouegvie cnosa: 1mecTUIECITHUKY, TOTATUTApU3M, YKpauHCKas KyJIbTypa, aHTPONOJIOTHYecKas Mapagurma,
METOAOJIOTUS KyJAbTYPOJIOTUH.

Ovcharuk Olga, Ph.D., Associate Professor, Professor of Cultural and innovative cultural projects doctor of
the National Academy of Managerial Staff of Culture and Arts

The phenomenon of "the sixties" in Ukrainian culture: the way to the independence of totalitarianism

This paper examines the phenomenon of "sixties" in Ukrainian culture of the second half of the twentieth cen-
tury. It is shown that the study indicated the phenomenon is relevant based on interdisciplinarity by bringing conceptual
provisions anthropological paradigm as a methodological tool of cultural knowledge.. Based on the conceptual provi-
sions that the key figure of history is the man, whose role permeates all historical and cultural fabric of social, civic and
historical processes, the article proved that the disclosure of their content becomes productive from the standpoint of
life conflicts and perceptions of specific individuals of certain historical era . Therefore, it is an anthropological dimen-
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sion of research historical and cultural processes involved was to cover the period of the spiritual life of contemporary
Ukrainian society, called "Khrushchev thaw".

The second half of the twentieth century Ukrainian history and culture is difficult and ambiguous stage, charac-
terized by its polar perception of events and processes. The liberalization of both public and political life, as well as
brief purification of society from the effects of "personality cult" has provided opportunities for creative expression
intelligentsia that has created a unique phenomenon of "sixties" — a powerful intellectual and creative movement, which
was designed on the philosophy, literature, journalism, science, painting, music, cinema, art song and others. Against
the background of the aforementioned processes in Ukraine, a new galaxy of creative and scientific intelligentsia, that
started the revival of interrupted cultural traditions of modernist 20-ies of the 20th century and laid the foundation for
the formation of national cultural trends in the development of Ukrainian culture 60-ies of the 20th century. This gen-
eration of young people — poets, writers, critics, translators, artists, scientists, students, workers of different beliefs and
attitudes that began his career on the verge of 50-60's. Immediately attracted the attention of not only talent, but also
courageous citizenship and national dignity.

In culture and art in the study period according to modern art O. Coast, there were two opposing trends. First,
the progressive trend, there was an attempt to overcome dogmatism, expanding creative possibilities artists. Signifi-
cantly weakened the ideological grip of socialist method, arts symbolizes the protest against the leveling of personality,
which was cultivated by the totalitarian regime. Many works of artists problem as "man-present", "artist and Govern-
ment" settled in the intellectual and spiritual plane. Second, conservative, trend Culture 1960 was in keeping Stalinist
methods of ideological pressure on intellectuals. Questions of culture and art Khrushchev personally supervised. His
statements and actions were often contradictory. During his leadership, the country was made a lot of shameful failures.

Against the background of the new socio-political situation in the territory of Ukrainian culture in the second
half of the twentieth century began the processes associated with the formation of powerful active intellectually creative
and democratic national movements. They were a manifestation of the transformation in the scientific, cultural, artistic
and political life of Ukrainian society. Among them are the following: innovation philosophers in the sixties philosophi-
cal knowledge, appeals artists writers, musicians, and artists to the sources of national culture, the deployment of legal
opposition to the totalitarian regime of the sixties dissidents.

An outstanding phenomenon scholarship Ukraine 60-ies of the 20th century. Kiev became a philosophical
school. Its formation is associated with the activities and work of outstanding scientist Paul Kopnin. Jesus and the Insti-
tute of Philosophy was implemented a broad, innovative research program forms and principles of scientific knowledge,
rethinking of key categories of scientific knowledge "problem", "idea", "hypothesis", "theory", "scientific research" and
so on. Philosophical achievement P. Kopnin and his school received recognition not only in the USSR, but also beyond.

The defining feature of Ukrainian cultural space activities of Ukrainian patriots was the sixties. Among the
most notable figures of the national cultural and political resistance movement is I .Dziuba, I .Drach, M. Vingranovsky,
1. Svitlychny, E. Sverstyuk, V. Stus, V. Symonenko, L. Kostenko, V. Chornovil, V. Shevchuk and many others. They
tried to stop the policy of total Russification, Ukrainian national consciousness to deepen, broaden the national-political
and cultural rights of the Ukrainian people.

The leading activity in the sixties is a cultural trend. Its representatives — artists A. Horska, I. Honchar, P. Za-
lyvakha, V. Zaretsky, L. Semykina, G. Sevruk and artists Kyiv, Kharkiv, Odesa, Lviv and other cities of Ukraine. They
developed folklore and ethnographic motifs, symbols and historical poetics, created a series of portraits of contemporar-
ies, increased interest in art 1920-1930's.

The second half of the 60-ies of the 20th century actually stopped the development of a viable branch of
Ukrainian culture, nurtured by "the Sixties". However, a few years talented young people, as part of a totalitarian cul-
ture, has formed its alternative — the culture of national revival and independence.

Key words: sixties, totalitarianism, Ukrainian culture, anthropological paradigm, methodology of cultural studies.

Hpyra mnonoBuHa XX CTONITTS B YKpaiHCBKIA icTOpil Ta KynbTypi € HaJ3BHYaiHO CKJIQJHHM Ta
HEOJTHO3HAYHHM ETaIioM, SIKHH Ha PiBHI TPOMAJITHCHKOI CBIJIOMOCTI XapaKTepU3yEThCS MOISPHUM CIPHAHSTTSM
fioro momid Ta mporeciB. BTiM, 3HAKOBUM B COI[aJbHO-TIONITHYHOMY IUIaHi, IOB’S3aHUM 13 OHOBJICHHSIM
JYXOBHOI'O JKUTTS CYCIUIBCTBA, (DOPMYBaHHSAM HOro iMeHHO-LIHHICHMX 3acaji, CTaB IEPioJ TaK 3BaHOL
"XpymoBcbkoi Bimmuru". Jlibepamizamisi SIK CyCMUIBHOTO, TaK 1 MONITHYHOTO JKUTTS, a TaKkOX HETpPHUBAJIC
OYHMIIICHHS CYCIIUILCTBA BiJ HACHIAKIB "KylbTy 0COOM" Hamano JUIs IHTEIISHI[] MOXJIMBOCTI TBOPYOrO
CaMOBHPaXCHHS, IO TOPOAWJIO YHIKaJNbHUH (eHOMEH "MIiCTAecATHHITBA" — MOTYXKHHUN IHTENEKTyalbHO-
TBOpYMI pyX, IO TPOEKTyBaBci Ha (inocodiro, JiTepaTypy, MIyONIUCTUKY, HAYKY, >KHBOIIUC, MY3HKY,
KiHemarorpad, aBTOPChbKY ITICHIO Ta iH.

3a ocTaHHIN Yac y BITYM3HSHIM TYMaHITAPUCTHUIN cHOpMyBaBCS JOBOII IMPOKUHA CIIEKTP IMIXOIB JI0
OCMHUCTIeHHsI (peHOMEHY "IIICTAECATHUITBA" B YKPATHCHKINA KYJIbTYpl — (iTocOPChKO-eCTeTUIHHM, ICTOPUYHH,
muctenrBo3naBuuii (O. Beperosa [1], C. Boakos [2], 1. [I3100a [3], A. 3anyxna [5], M. Konuus [6],
M. Kpusonarnos [7], M. [Tomopuu [11], €. Cepcriok [12], B. Tabaukoschkkwuii [13], B. lluakapyk [15] Ta in.).
VY KyJbTypOJOriYHOMY BUMIpi BUBYCHHS BKa3aHOTO (PEHOMEHY CTA€ aKTyallbHHM Ha 3aca/iax MDKIUCIUILTIHAPHOCTI:
NUISIXOM 3Ty4eHHS KOHIIENTYaJbHUX TIOJIOKEHb aHTPOIIONIOTTYHOT MTapaJuT MU T'yMaHITapHOTO 3HAHHA X X CT.,
a came — iCTOPHYHOI, COIiaIbHOT Ta KYJbTYpHOI aHTpOnoJorii. BKIIOUEHHS METOM0JIOriYHOrO apceHaty
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UX HAyK y MPOCTIP ICTOPUKO-KYJIBTYPOJOTIYHUX JTOCTiPKEHb CIPHSIE PO3KPUTTIO "IMIOJICHKOro 3micty"
(M. Kommu1ist) icTOpHYHOrO TIPOIECY, BUCBITIEHHIO POJIi OCOOMCTOCTI Y (popMyBaHHI ILiHHICHO-CMHCIOBHX
OPIEHTHUPIB MEBHOI ICTOPUYHOI eNoXH. Sk 3a3Hayae BIJOMHN YKpaiHCHKUN MHChMEHHUK-IIICTIACCITHUK €BreH
CaepcTioK: "enoxa — Iie, HacaMIiepes JIFO/H, sIKi HaJlalii CEHCY PyXOBi i TBOpruH oOmuyuust vacy" [12, c. 23].
3 orjsmy Ha 1€, OCMHCICHHS ()eHOMEHY "HIICTACCATHHUIITBA" CTAE MOXJIMBUM Kpi3b MPU3MY 111l 0COOUCTOCTI
Ta BU3HAUYEHHS 11 poJIi y Ipolieci HalliOHATBHOTO KYJIBTYPOTBOPEHHSI IPYToi MOJOBUHN XX CT.

Mera crarTi — OOIpyHTYBaTH JOLIBHICTh AOCTIHKEHHS (peHOMeHY "HIICTAeCATHUITBA" B YKpaiHChKik
KyJBTYp1 HUISIXOM 3Ty4SHHSI aHTPOIOJIOTIYHOTO MiIX0AY K METOIOJIOTTYHOTO IHCTPYMEHTAapito KyIbTypo-
JIOTTYHOTO 3HAHHS.

Criparo4rch Ha KOHIICNITYaIbHE MOJOMKEHHSI TIPO Te, 110 KITIOYOBO0 (iryporo icTopii Ta il TBOPIIEM € came
Tro/MHA, (PYHKIIOHANTBHA POIIB SIKOi Y Pi3HUX (hOpMax MPOHU3YE BCKO ICTOPUKO-KYJIBTYPHY TKAaHWUHY CYCIHUIBHO-
TPOMAJICBKUX Ta ICTOPUYHUX TIPOLECIB, PO3KPUTTS 1X 3MICTy cTae OUIBII NPOMYKTUBHHM, KOIH Y CHEKTP
JOCTI/PKYBAHUX SIBUII IOTPAIULIIOTH Ti imel, oOpas3u, Momil, sKi TICHO IOB’s3aHi 13 JKUTTEBUMHU KOJI3LIMH,
YSIBJICHHSIMH KOHKPETHUX JIFOJICH ITEBHOI ICTOPUYHOI ermoxu. Sk 3a3Hava€e cydacHa JOCHIHUIISL, MUCTCHITBO3HABEIIh
M. Korutisi, "Iie — TO BUMip TEOPETHYHUX MPOOIIEM iICTOPUYHHX MPOLIECIB, OCHOBHIM YMHHHKOM SIKOTO HA3WBAEMO
"moncekuii (akrop" [6, c. 150]. Bingrak, came aHTPOMONOTIYHMN BHUMIP JOCTIKEHHS iCTOPUKO-KYJIBTYPHHX
MPOIIECIB MOXKE OYTH 3aTydeHUH Uil BUCBITIJICHHS JUIS TIEPIOAY Y JTyXOBHOMY JKHTTi CYCIUIBCTBA, IO OTPHMAB
Ha3BY "XPYIIOBCHKOI BiIUTUTH", TOYATOK SIKOI OyJ10 TIOKIazeHo nomoBimto M. Xpymosa Ha XX 3’1311 KTIPC.

[Iporecu CycHinbHOTO Ta KYJIBTYPHOTO OHOBJICHHS, SIKI OTPUMAJIM Ha3BY €MOXU "IICTACCATHUIITBA"
TIOYAJTHCS 3a/I0BIO JI0 XPOHOJOTIYHOro mouatky 1960-x pokie, a came — Biapasy micis cmepri Mocuma
Cramina (1879-1953), o crana Tiero Mexero, 3a KO Tovajacs MociiIoBHa KapAHHANbHA TpaHchopmarlis
paasHChKOTO cycnibeTBa. Bike y 1956 p. Ha XX 3’31 KITPC XpyiioB mpodnTas IOMOBiE PO 3710YUHU
Cramina Ta Horo pexumy, He3zabapom Oynu peaOLTITOBaHI YMMANIO MAiSYiB KyJIbTYpH 1 MHUCTENTBA,
0e3MizicTaBHO 3BUHYBAUYCHI CTANIHCHKUM peXUMOM, a 3 1961 p. mponec "mecraminizamii" cycminbcrBa OyB
odiniiiHo cxBaneHuit Biagow. BinOysamacs moBHa a0o yacTKoBa pealiiiTallis penpecoBaHUX HAPOIIB —
KabapaMHIIB, KAJIMHUKIB, YeUCHIIIB Ta iH. Brana i "3ami3Ha 3aBica" Mk PagsHcekum Coro30oM Ta KpaiHaMu
3axoy, po3noyancs Kypc Ha "po3psIKy HApyKeHOCT1" Y MDKHAPOJHINA MOTITHIIL.

Ha 111 03HaueHnX mporieciB, Ha 371aMi ICTOPUYHHX €M0X B YKpaiHi NpuilDIa HOBa TUIesiia TBOPUOT
Ta HAYKOBOI IHTEJNIreHIIil, siKa moyasia BiIpOIDKEHHS MepepBaHoil KyabTypHO-MOAEPHICTChKOI Tpaauiii 20-X pp.
XX cr. Ta 3aKiana miaBaiuHu 1 GOPMYBaHHs HALlIOHAJIBHO-KYIETYPHOTO HAIIPSMY B PO3BHTKY YKPATHCHKOT
KyasTypH 60-x pp. XX cr. Came Iie TIOKOTIHHS MOJIOJI — TOETH, MPO3aiku, KPUTHKH, ITepeKiiaiadi, Xy10KHUKH,
HAYKOBIII, CTYJICHTH, POOITHUKK Pi3HUX MEPEKOHAHb Ta MOIIISIIB, SIKi PO3MOYaM CBI TBOPYMH MULIX HA MEXKI
50-60-x pp. oapa3y NPUBEPHYBILH A0 ceOC yBary He JIMIIE TATaHTOM, a H My)KHBOIO IPOMAITHCHKOIO TTO3HIIIEID
Ta HAIIOHAJILHOK TIHICTIO, Ha3uBawoTh "mictaecsiTHukamu". "LIiCTOECATHUKM — BENIMKE SBHIIEC IPYroi
noMoBUHA XX CTONITTS, JUBHE CBOEIO TMOSBOIO B HEMEBHY IOPY BIUIMTH 1 CTOIYHMM MPOTHUCTOSHHSM
HEOCTaJIIHI3MOBI Ta JKMBYUOK CHEpri€lo B mopy mibepanizaiii. Moxe HaliBumaTHimie siuiie B Omiccel
HAIIOTO BiIPO/PKEHHS" — 3a3HAYaE BiJOMHN yKpaiHCHKHA NaTpioT-mmictaecsTHUK €. CBepeTiok [12, ¢. 24].

ono Tepminy "mrictaecsiTHUKH", TO BiH OyB ynepiie Bukopuctanuii y 1960 poui C. Paccaninum y
xypHaui "FOHICTE" W1t XapaKTEPUCTHKH MICbMEHHUKIB, TIOETIB, IpaMaTypriB, sSKi B Iepio "Biamru" mictaim
MOXIIUBICTh JICTAILHOTO CaMOBUpaXeHHs B Jjirteparypi. [Ipore me moHATTS HAOyA0 3HAYHO IMHMPIIOrO
PE30HAHCY 1 30Cepennyio y cobi MOTYKHUH eHEePreTHYHUH MOTEHIlIa)l THX, KOro 00’ €IHyBajia aKTUBHA KUTTEBA
MO3UILisl, HeOa Iy icTh 10 OOMIOYMX TPOOIIEM, IO MOCTANH TePe CyCHILCTBOM Y TIEPEIIOMHUI Yac, iHTepec
JI0 MUHYJIOTO YKpaiH{ Ta HaMaranHsl 3MiHHTH Ha Kpamie i1 maiiOytHe. Tak, Ha nymKy A. ['yceitHoBa icHye
HaJ3BMYAHA CKJIAJHICTh MOHATIHHOIO OXOIUICHHS sBUINA "HIICTACCATHHUKIB" camMe TOMY, III0 BOHO 3HAMEHYE
co00r0 He Bce MOKOMHHS 60-X pOKIB, a JIMIIE T TBOPYE CEPEIOBHINE, Y IKOMY "KOHKPETHI JIFOJH, SKi 3HAIH i
MIATPUMYBAJIM OJIMH OJHOr0, CIIOBIAYBaJIM ITEBHI IIIHHOCTI, HA OCHOBI SKKX 1 Oyyu 3ryproBani” [3, c. 5].

Posropranns pyxy "HmIiCTIECSITHUKIB" PO3MOYANocs Ha TIi MEPIIOro eTany KPUTHKU "KyJIbTy 0COOH
Cranina Ta #Horo HacmiakiB". Jlias momonaHHs "cTamiHCBKUX Aedopmamii” comianiaMmy mnepemdadanocs
"noBepuytucs a0 Jlenina", tum camum KynbT CrayiHa 3aMiHIOBaBcs KyiabTOM JIeHiHa 3 BiIMOBIAHUM
17ICOTIOTIYHUM HATOBHEHHSIM. HacTymHMM KpOKOM CTaB Teperjsii OCHOBHHX 1JealliB: Ui PO3BUTKY
CYCHUTBCTBA TaKMM CTaB KOMYHI3M 3aMICTh COIliai3My; JUIsi PO3BUTKY JIepKaBH — 3arallbHOHApOJHA
JieprkaBa 13 KOMYHICTHYHUM KEePiBHUIITBOM (3aMiCTh AUKTATYPH MPOJIeTapiarty); sl PO3BUTKY OCOOUCTOCTI —
BHUXOBaHHS HOBOI JIFOJMHH, aKTHBHOrO OYJIBHMKAa KOMYHI3MY (3aMiCTh Teopii "TBUHTHKIB" Ta MOJITHKU
MacoBHX pempeciii). Ha mpotuBary crajmiHChkoOl i/1€i 3/MBaHHS Hallii BHUCyBaylacs imes ix 30JMKEHHS Ta
PO3KBITY Ha OCHOBI JICHIHCHKOTO MPHHIIUITY iHTEpHAIIOHAIIZMY.

I xou BHpOOIIEHI HOBI CONOTIUHI TIPIOPUTETH JIOTIYHO BIHCYBATUCS Y TIPOIIEC OHOBJICHHSI TOrOYacHOTO
PaJSTHCHKOTrO CYCITUILCTBA, HAa TPAKTHIN JEp’KaBHO-TIAPTIAHI BIAJHI CTPYKTYPH IPOJOBKYBAIM KEPYBATHCS
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aJIMIHICTPaTHUBHO-KOMAHJIHUMH TMPUHIMIIAMEI, METOJOJOTTYHOI0 OCHOBOKO SIKHX OYyB "OIOpOKpaTHYHHIA
TEXHOKpATU3M", Jie HeMa€e MICIlsl JTIoAMHI Ta 11 motpedam. [IpakTiiHa BceBiasa mapTiiHO-IepKaBHOI OFOPOKpATIi
MPUPEKIIa YCi YCTAaHOBKH "XPYIIOBCHKOI BIZTTMTH" HA CTATYC COIalbHUX 1Tt03ii. PakTiuHO 13 cepemau 60-X pp.,
0coONBO Ha Mexi 70-X, PO3PHB MiXK TEOPIEIO Ta MPAKTHKOIO, CJIOBOM Ta JLIOM, TPOJOBXKYBaB CTPIMKO 3pOCTaTH Ta
craB oueBMIHUM (akroM. BriM, sik 3ayBaxye B.llImHKapyK, MIMPOKi JEMOKpATH4HI TPOIIAPKA CYCIIIBCTBA,
OCOOJIIBO MOJIO/Ib T2 iHTEIIreHIIisl 30BCIM 1HAKIIe CIpUiHSIH "Biury". BoHM MIMPO MOBIpHIH, 10 ""MepeoliHKa
LIHHOCTEH" TOPKAETHCS BIMHOCHH MDK CYCHUIBCTBOM Ta IHIMBIIOM, IHCTUTYAI[IHOBAaHOK TI'POMAJICHKICTIO Ta
OCOOHMCTICTIO, BJaJ0 Ta CBOOONMOM. "[HAMBIN, OCOOMCTICTH HE MOXYTh OyTH 3aco0oM peawizamii Iieid
CYCILUIBCTBA, HABMAKH, CYCIIUTBCTBO 1 JIepyKaBa MaIOTh CIIPHSATH TBOPUOi caMopealti3allii 0COOMCTOCTI, TapaHTyBaTH
ii mpaBa Ta cBoOOM. Takuii MmiIXija CTaB 1IeHHO-CBITOMISAHOK OCHOBOIO PyXY "iiecTuaecaTHUKIB" [15, c. 426].

VY kynerypi Ta wmucrentBi 1960-x pokiB, Ha IyMKy cydacHoro wmmucrenrBozHaBisg O. beperoroi,
CIIOCTEpIrancs ABi MPOTHIISKHI TeHaeHIIil. [1epia 3 HUX, MPOrpecHUBHA, MIATBEPIKYBAIACS CIPOOAMU TTO0JIAHHS
JIOrMAaTU3MYy, PO3IIMPEHHS TBOPUMX MOMIIMBOCTEH MHTIIB. Biiaja movana BUSBISTH O3HAKW MEBHOI TEPIMMOCTI,
JibepatisMy, CXHJIBHOCTI JIO Jiajory 3 CYCIUIBCTBOM Ta IPEICTABHUKAMH TBOPYOi IHTENICEHIl. 3Ha4YHO
MOCTTA0IOIOTECS 1/ICONIOTIYHI JIelaTa COIIAICTUYHOTO METOMY, XYJOXKHS TBOPYICTh CHMBOJIZYE MPOTECT MPOTH
HIBEITIOBaHHSI OCOOMCTOCTI, SIKE KYJIbTUBYBAIOCS TOTANITAapHUM pexkuMoM. OCHOBHA MPOOJieMaTHKa TBOPIB MUTIIIB
[BOTO TMEpiofy TIOB’s3aHa 13 MparHeHHSMH JO TPaBAUBOIO BiOOpaskeHHsI MOMiH icTopii, MOpabHOTO
BJIOCKOHAJICHHS JIFOJIMHH, ii JTyXOBHOI'O OYHIIICHHS Ta BiAPOMKEHHS. Y 0araTb0X TBOpaX NOMIHAHTHHMH CTalOTh
JyXOBHI BHMIpH, ijiei TIOKasHHS, Taki MpobieMu siK "NMFoJuHA-CydacHIiCTh", "MUTElh 1 Bliaja" BHUPIIIYIOTECS B
IHTENEKTYyaITbHIM, JyXOBHIN rutomyHi. [Ticis TpuBaioro mepiofy i1€oIoriYHMX racel, COLiadbHOI 3aaHTaKOBaHOCTI,
HIBEJTFOBAHHS OCOOMCTOCTI BIIEPIIIE 3a3BY4aB I'OJIOC MUTIISL

Jpyra, KOHCepBaTHUBHA, TEHACHIS KyIbTypH 1960-X pokiB momsrana y 30€peKeHHi CTalliHCBKHX
METO/IiB iICOJIOTIYHOr0 THUCKY HAa TMpPENCTaBHUKIB iHTemireHuii. [IuTaHHAMH KyIbTypu W MUCTENTBa
orikyBaBcs ocodrcto M. XpylIloB, sIKHil BUSBIAB y 1K cdepi IMIIKOBUTE HEBIrIACTBO Ta HEMOCIHIJOBHICTb.
Moro BHCIIOBIIOBAHHS ¥ BYMHKM YacTo OYIM CyIepewIMBMMH. 3a Oro KEpiBHMITBOM KpaiHOW 6yi10
3MIMCHEHO YMMAJIO TaHeOHUX MPOPAXYHKIB, 30KpeMa, Ha odyaTky 1960-x pokiB Oyno 3HUIIEHO OaraTo epKoB
3JUIs PO3YMINEHHS Miclisid mix OymiBHUITBO JkuTia. He mpunamm g0 cmaky M. XpylioBy aBaHTapaHUN
YKHBOIUC, CY9aCHUH TaHellb, 1oJiekad)OHHA My3H1Ka, JXKa3 Ta iHII BUAW CydacHOro MUcTenTsa [1].

Ha ¢oni HOBOI CyCHUIBHO-ITOIITHYHOI CUTYAIlil Ha TEpEeHAX YKPATHCHKOI KYJIBTYPH PO3MOYAIMCS MPOIIECH,
TIOB’s13aHi 3 aKTUBHUM (POPMYBaHHSM MOTY)XHUX IHTENEKTYyaAILbHO-TBOPUHX Ta HAIIOHAJ-IEMOKPATUIHHX PYXIB,
1110 BU3HAYMIIM JTyXOBHY aTMOCc(epy COIiOKyIbTYpHOro 6yTTs Bix 60-X i 10 90-x pp. XX cr. Ix BusBOM cTamm
TpaHchopmallii y HAyKOBOMY, KYJIbTYpHO-MHCTEIIBKOMY Ta MOJIITHYHOMY JKHATTI TOTOYaCHOTO YKPaiHCHKOTO
CYCITITbCTBA, CIIPHYMHEH] HOBallisiMU (itocodiB-IIicTACCATHUKIB Yy cdepi pitocodchbkoro 3HaHHS, 3BEPHEHHIM
MUTIIB-JTITEPATOPiB, MY3HKAHTIB, XyJOKHHUKIB JO BHUTOKIB HAI[IOHAILHOI KYJIBTYPU Ta BUHAHJCHHIM Y
MUCTEITBI HOBUX CTHJIICTHYHHX HANpsMIB, a TAaKOX PO3TOPTAHHSIM JIErallbHOI OMO3UIIl TOTANITapHOMY
PSKHUMOBI 3 OOKY HIICTACCATHUKIB-AUCHICHTIB.

Bugatnum siBumiem HaykoBoro xutTsi Ykpainu 60-x pp. XX cr. crama KuiBcbka ¢inocodcbka
MIKOJIA — TOTY)KHHH CBITOTJISTHO-aHTPOIOJIOTIYHUN JHCKYpC [KOi chopMmMyBaBcs Ha TIpyHTI [HCTHTYTY
¢inocodii AH YPCP, odinocopcrknx kadenp KuiBcbkoro yniBepcurery im. T.T. IlleByenka, mnepri
BUITYCKH SIKOTO TNPHUNaNaroTh Ha moyatok 50-x pokiB. Came 3 HBOro BHHIDIA TajdaHOBHTa (ilocodcbka
MOJIO/Ib, BUXOBaHAa Ha TPAJHINAX KIACHYHOI, OCOONMBO HiMelbKoi (imocodii # no3pina A0 CHPUAHATTS
HOBHX HeOpToJoKcanbHuX ineit. Hosi "BistHEA" y dinocodii B YkpaiHi moB’s3aHi 3 AiSTIBHICTIO 1 TBOPYICTIO
Br3HayHOro BueHoro [laBma BacumboBnuya Komuina. Buenuwit mpamoBaB croyatky B KuiBcbkomy
VHIBEpCUTET1, Jie BiH 3aBimyBaB Kadeaporo, a moriMm — 3 1962 mo 1968 pixk — B InctuTyTi dinocodii
AH Vkpainu. Sk sragye M. [Tonosuy, "npuiza [1. B. Konnina y KuiB nyxe ckopo pi3ko 3MiHHB aTMOchepy
¢inocodcbkoro KHUTTA y Hamomy Micti. [loegHaHHS HE3aJIEKHOCTI Ta JEMOKPAaTU3MY, BIACTUBI HOro
MOBEIIHIII OyJIM IIIKOM HE BJIACTHRBI s HacTpoiB emoxu” [11, ¢. 413].

I1. KonHiaMM OyIo 3armoyaTKOBaHO HU3KY HOBUX HAIPAMKIB (PitocodCchkuX MOCTIHKEHB: 3 JOTIKH
HayKOBOI'0 Mi3HaHHs, 3 (igocodcebkoi cnaanman KueBo-MOrmisHCbKOI akajueMii, 3 COIIIOIOrii Ta JEIKUX
iHmmx. OOpaHuil BUSHUM HOBITHIN (DLTOCOMCHKHI AUCKYPC MO3HAYUBCS HA BCIH CHCTEMI COIIOKYIbTYPHUX
ySBJIEHb BITYM3HAHOI Qinocodii. KpiM Toro, BiH BUSBUBCS CITIB3BYYHHM METONOJIOTIYHOMY MOBOPOTY CBITOBOI
¢inocodebkoi aymMkn XX CTONITTS — eK3HCTeHLiami3My, (imocoderkiii aHTpononorii, ¢GyHIaMeHTaIbHIN
OHTOJIOTIi. AHai3yloun DX craHoBIeHHS [HeTHTyTy (inocodii AH YPCP, B. llluakapyk BigzHauae, 1o
came "KuiBchkuit" nepion y sxutri I1. B. KomHina — 11e Toj1oBHU# mepiof] B Horo ¢itocodChbKili TBOPYOCTI. AJpKe
TyT Oyno HamucaHo W BuaaHo npami: "[ianektuka sik jorika" (1961), "lnes sx ¢opma mucienns" (1963),
"T'inore3a Ta mi3HaHHs miicHocTi" (1962), "Jloriuni 3acamu Hayku" (1968), "Berynm 1m0 MapKCHUCTCHKOT
rHoceosorii" (1968). Ilix #oro KepiBHUIITBOM 1 3a MOTr0 y4acTIO BIPOJIOBXK JOCHTH KOPOTKOIO 4yacy OyJio
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CTBOPEHO KiIbKa KOJEKTUBHUX MOHOrpadiid, cepen Hux ¢QyHmamentansHy mnpamto "Jlorika HayKoOBOT'O
nociimkennas”, Bugany B Mocksi (1965) i nepeknaseny 6araTbMa MOBaMH 3a KOpaoHOM [11].

I1. KonHin Ta CHIBpOOITHUKM O4YOJIOBAaHOrO HuUM Bimauty Inctutyry ¢inocodii AH YPCP
pearizyBajy y CBOIX MpalsxX MHPOKY, HOBATOPCHKY MpOrpamy JOCHiKEHHs (JOPM 1 MPUHIIUITIB HAYKOBOT'O
Mi3HAHHS Ha 3acajiaX JIaJICKTUYHOrO MEPEOCMUCIICHHS JOCSITHEHb CBITOBOI (iocodii ¥ Jioriku Hayku, a
TaKOXX TAKMX BY3JIOBHX KaTeropiii HAyKOBOTO Mi3HaHHS, sK "mpobiema’, "ines", "rimoresa”, "teopis”, "Mexi
PO3BUTKY Teopiit", "HaykoBuii momnyk", "piBHI cuUcTeMartu3aiii 3HaHp" Tomo. DiTOCOPChKI AOCATHEHHS
I1. Konnina ta #oro mkoiau gictany BusHaHas He muine B CPCP, a it 3a fioro Mexxamu.

[penmerom citormsay, Ha aymKy KomHina, Mae Oyt He "CBIT B IijIoMy", @ BiIHOIICHHS "TIOMHA —
OTOYYIOUHMU CBIT", MO0 Yy CBOid TMUOWHHIN OCHOBI Ma€ EBpPHUCTHYHE 3Ha4YeHHs mius ¢inocodii y ceHci
3MIIIEHHS] THOCEOJIOTIYHOT HACTAHOBH Ha CBITOTJISIHY 3 BIIACTHBHMH 1 JOMIHAHTHHMH KPEATHBHUMH Ta
IIHHICHO-CMHUCJIOBUMH XapaKTEPUCTHKAMH Ta OPIEHTAIIEI0 HAa OHTOJIOTIIO JIIOAWUHHU. "3aBISKU ILBOMY
"mianeKTHYHO-ToriyHOMY" 1 "aHTponosorivHoMy" MOBOPOTOBI B iHTerpaii npeamera ¢inocodii, I1. Konuin
cTaB OfHUM 13 (yHIATOpiB TOro HAMPSIMKY B JOCHIDKEHHSX B YKpaiHi, sikui JictaB Ha3By KwuiBchka
¢inocodcerka mkona" — 3a3navae B. [lunkapyk [15, ¢. 12].

Ha me onuH, 10BOMNI BU3HAYAIBHUH Ta CIIEIU(IYHIIN IS TOrO 4acy KOHTEKCT, [0 BU3HAYAE MPUHIIAIIOBY
no3umiro [1. KonHina B yMOBaxX TOro4acHUX YKpaiHCBKHX peadii, BKa3ye y cBoix crorajgax M. [lomoBuy:
"He MpUHMalOYX HAI[IOHAI-KOMYHICTHYHOTO TpoBiHmiaiizmy, [1. KonHiH 3 Benukoro yBaroro BiIHOCHUBCS JI0
MOJIOZIDKHOTO HAIIOHAI-TIEMOKPATHIHOTO PYXY, ITOB’S3aHOTO TOJI Niepeaycim i3 imeHeM [Bana JI3to0u" [11, c. 424].

Cri 3ayBaKUTH, 1110 Y IIUPOKOMY ICTOPUYHOMY Ta COLIaJIbHO-TTOJNITHYHOMY PO3YMIHHI HalliOHAIBHO-
JIEMOKPaTHYHUN PyX, IO PO3TOPHYBCS B YKpaiHi y MOBOEHHI POKU Ta HaOyBaB pizHUX (popM BuUsiBY y 60-Ti pp. i
JI0 CaMoT0 Yacy 3100yTTs JAep>KaBHOI HE3aleKHOCTI, MaB Oe3MocepeIHii BIUIMB HA MOPAJILHO-TICUXOJIOTIUHY
CHTyalil0 B KpaiHi, a TakoX BIUIMBAaB Ha crenudiky dopmyBaHHs il KyabTypHOro mpocropy. Horo
BH3HAYAIFHOIO O3HAKOIO Yy IeH Mepioj crala IisIbHICTh YKPalHCBKUX MAaTPiOTiB-IIICTACCATHUKIB, SKY
MOXHA OXapaKTEepU3yBaTH SK JIErajbHYy OIO3HUIII0 TOTANTAPHOMY pPEXKHMOBI, Hacamrepen Horo
HAIIOHANBHINA pycu(ikaTopchKii momituii moao Ykpainu. Cepex HAWIMOMITHIIINX ITOCTaTel HAIllOHAIBHO-
KyJIbTYPHOTO Ta MOJITUYHOrO pyxy omopy — I JI3to0a, 1. Jpauy, M. Binrpanoscekuii, . CBITINYHMIA,
€. Ceepcriok, B. Ctyc, B. Cumonenko, JI. Kocrenko, B. Yoprorin, B. [lleBuyk Ta O6araTo iH.

lomoBHa cyTh iXHIX MPOrpaMoOBHX 3acajl Mojisiraja y peaiallii TBOEJUHOTO 3aBJaHHS, a caMe —
MOKJIaIal0YNCh Ha KOHCTUTYIIMHI 3aKOHH, a TaKOXX KOHIICNTYalbHI MPHHIUIHA MapKCHUCTCHKOI Teopil,
30KpeMa HalliOHAJIbHO-/IEPYKAaBHOTO OY/IBHUIITBA, BOHH TPAarHyjid, 3 OJHOTO OOKYy, 3yMUHUTH TONITHKY
TOTANBbHOI pycudikanii Ta MOrTUOUTH HAILIOHANBHY CBIIOMICTH YKpaiHIIB, a 3 IHIIOTO — PO3UIMPHTH
HAI[IOHAJTLHO-TIONIITHYHI 1 KyJbTYpHI MpaBa YKpaiHCHKOTO HapOJy, IOCTYIIOBO PEai30ByBAaTH BilIOME raciio
HAIIOHATEHO-NIATPIOTUYHUX Jis4iB Todatky 20-X pp.: HEyXWIFHO HACUYYBaTH PAISTHCHKY (HOpMY JIepKaBHOCT1
HaI[lOHAJILHUM 3MIiCTOM, TOOTO PeajbHO BiTHOBJIIOBATH IIOBHOTY JIEPyKaBHOI HE3aJI&KHOCTI Y KpaiHu.

Tax, y rpyani 1965 p. BigkpuToro JiMcra KepiBHMKaM mapTtii Ta ypsay Ykpainu 1. Hlenecty Ta
B. lllepOuriskomy Hagiciar 1. [[3t06a, mo sikoro monmaB mpamio "IHTepHamioHamisM 4uu pycudikaiia?" [9].
['00BHOIO METOIO, SIKY IMOCTaBUB aBTOP KHUTM — JIOBECTH BJaji, II0 il KyJbTypHO-HAI[iOHAJbHA MOJIITHKA,
sIKa TMPOBOAUTHCS IiJI raciiaMy IHTEPHAIIIOHAII3MY € 3TyOHOR0 JUIsl YKpaiHiliB 1 Beae 1o pycudikaiiii. 1. J[3t00a
HaBiB YHCIIeHH] (akTu 3 OQIIHHUX JKepeN i CTATUCTHKU TMPO 3BY)KCHHS BUKOPUCTaHHS YKPaiHCBKOI MOBH,
MPUHU3IMBUAN CTaH YKpalHChKOI OCBITH, KHHMTOBWAAHHS, Tpecd, Tearpy. Kuwmra I. [I3robm 3Bydanma sk
3BHHYBAUCHHS TOTANITAPHOMY PEXHMOBI y HHUIICHHI KyJIbTYpH, MPUXOBYBAaHHI BiJl HapoIy CHpPaBkKHIX
HAI[IOHAIbHUX KYJIBTYPHUX IMIHHOCTEH. Y CBOIO 4epry Biajga, HE MAlO4H CEPHO3HHX apryMEHTIB MPOTH
BIJIKPUTOrO 3BHHYBAYCHHS NMHCHhMEHHWKA, CIPOMOIIACS JIMIIE Ha Te, 100 Micis TPUBAIOTO IBKYBAaHHS
1. /13100y BHKITIOUHIIH 3 YICHIB CIUTKA MTHCbMEHHHUKIB, IT030aBHUBIIM THM CAaMHUM TIpaBa HA TBOPYICTb.

[poBigHOIO Y AISUTBHOCTI MIICTIECATHUKIB MOYKHA Ha3BaTH KYJIbTYpPHHUIIBKY TEUil0, il MPEACTaBHUKA —
TOro4acHa TBOpYa MOJIofib, cepe Kol XynokHuKH A. [opcbka, 1. ['onuap, I1. 3ammBaxa, B. 3aperbkuii, JI. Cemukina,
I'. CeBpyk Ta mie nimii psg mutiis Kuesa, Xapkosa, Onecu, JIbBoBa Ta iHImmX micT Ykpainu. Lli maiictpu
MOTATHYJIUCS 70 HAIIOHAJBHUX JDKEpen YKpaiHChKOi JyXoBHOCTI. Humum pospoOisumics  QombKIOpHO-
erHorpadidHi MOTHBH, Mi(OMOETHKA Ta ICTOPUYHA CUMBOJIKa, OYJIM CTBOPEHI cepii MOpPTPETIB CyYacHUKIB.
3pic inTepec o muctenTBa 1920-1930-x pp. Lle 3Haiuuio BusiB y 3HaifomcTBi i3 TBopamu O. Boromasoga,
I'. Hapoyra, O. Mypaimka, O.HosakiBcekoro, I. [Tamanku, B.IlanemoBa, panHboro A. I[lerpuibkoro,
MaiictpiB koma M. boliuyka, ski yBech meii yac (aktudHO mepeOyBaiu mmij 3a00pPOHOI0 1 3alUIIaNIUCs
HEBIJOMUMH HE TUIBKH IIMPOKOMY 3araiy, a it 6aratboM rpog)ecionagam.

[NepeocMucneHHsT KyTbTYPHO-MHCTEIBKOTO MIapy "pO3CTPIITHOO BiIpO/KEHHs" BTLTIIOCS Y TBOpaX
MOHYMEHTAJIbHOTO MHUCTELTBA, Y PsAAl LIiKaBUX 3aJyMiB MION0 OQOPMIICHHS IHTEp €piB Ta eKcTep epiB
IrpOMaJIChKUX CIOpyA. Sk 3ayBakye BITUM3HSHUN MHCTenTBO3HaBelb M. KpuBonamos, "BinOyBaBcs

25



KvasTypoJiorisa OBuapyk O. B.

CKJIaJIHM#, MOXJIMBO B YOMYCh CYNEPEWIMBUN MpOLEC Mi3HAHHA 00pa3HOi CTPYKTypH, (opMajbHO-
BHUpaXalIbHUX 3aCcO0IB aBaHTapJHOrO Ta HAPOJHOTO MHUCTEITBA, IIO y CBOI HEpry 3yMOBIIOBAJIO ITiIXiJ,
SKHH CYyTTEBO PI3HUBCA 13 3aralbHONPUUHATHM Y 11ed yac" [7, c. 266]. [lopsia 3 1uM, BiIKPUTHI THCK BIaan
MPHU3BIB J0 TOCHJICHHS TOMITU3AIi] KyIbTYPHUILILKOTO PYXY, a 0 oQilliifHO 3a7ekIapoBanux "3ropu" racen
0opoTeOH 3 (dopmanizMoM, aOCTPaKIiOHI3MOM Ta IHIKMMHU "i3MaMH" — MPOSBAMHU BOPOXKOi OypKyazHOI
izmeornorii — 000B’SI3KOBO J10/IaBaBCs 3aKIMK HEBTOMHO OOPOTHCS 3 POsSBaMH "OypKya3HOIr'O HaIlioHaIi3My",
MIPHBIJ SIKOTO HE3MIHHO HABHCAB HAJ JIisTl9aMH KyJIbTYpH Ta MUCTEITBa YKpaiHu, mounHaoun 3 1945 poky.

CUMBOJTIYHUM BHSIBOM O3HAYEHHX MPOIECIB CTANIO 3HHIIEHHS 3a NpsiMoro BkaziBkoro LIK KITY Bitpaxy
y BectuOroni Kuicbkoro nepskaBHoro yHiBepcurtery iM. T. IlleBuenka, BUroToBiaeHoro 3 Haroau 150-piyust Bif
nus HapomkeHHs T. I, [llepueHka XynokHUKaMu-TcTaecs THIKaMU A. [opcbkoro, 1. 3amisaxoro, JI. CeMukiHo
Ta iH. Y 1ili MOHyMeHTaNbHIl poOoTi moctaB oOpa3 rHiBHOro Kobzapsi, 110 MpUropHYB TOKPHBIKEHY KIHKY —
VYkpaiHy i y BACOKO MiJHATIM Pyl TPUMaB KHUTY 13 cjoBaMu "Bo3Bennuy OTHX MaIuX padiB HIMHX, 51 Ha CTOPOXI
KOJIO HHX TIOCTAaBIIO CJIOBO". BTiM, TBip BHKIMKAB arpecMBHE HEMPHUHATTA SIK 3 OOKY MapTiiHOI HOMEHKIIATYPH,
TaK i3 OOKy KepiBHHUIITBA Ta TBOPUOro KonekTuBy Criikul XynoxkHUKIB Ykpainu (CXY). [po 1ie cBimauTh pilieHHs
otopo npu npasmiHi CXY mo Kwuiscekiii ob6macti Bim 13.09.1964 p.: "Birpax gae Tpy0o CIIOTBOpEeHHH
apxaizoBanuii 00pa3 T.T. IlleByeHka, skuii HE Ma€ HIYOrO CIHUIBHOIO 3 OOPa3oOM BEIMKOIO PEBONIOIIIOHEpa-
JeMOKpara [ ...]. B TakoMy * iKOHOIHCHOMY JyCi BUTPHMaHO B ecKi3i 00pa3 KarepuHu, sKuii € Hi9UM 1HIINM, SK
CTUIII30BaHUM 00pa3oM boromarepi[...]. Pucu ikoHomucHOCTI B 00pa3i IlleBueHka 30iratoThCsi 3 HABMHCHUM
OrpyOJIeHHSIM HOro MOPTPETHUX PHC 1 00pa3y JKIHKH, KU Mae CUMBOJI3yBaTH YKpainy [...]. IlleBueHkoBi cioBa,
BUCMUKHYTI 3 KOHTEKCTY 1 HaIMCaHi 1IEPKOBHOCIIOB’ THCHKOO B 513310 (KHPWIMIICIO) 3ByYaTh ICHHO ABO3HAYHO[...].
XyNO)KHUKA CTBOPHIIM TBIip MIHOOKO Wy»XKHH MPUHIMIAM "comiaticThiHoro peanismy” [7, . 266]. BusHaunwuii TBip
OyJI0 OrOJIOIICHO 1COJIOTIYHO MIKIIJIMBUM, a HOro aBTOPIB BUKJIFOUYEHO 3 uncia CIiIKY XyI0KHHUKIB.

3 MeTOor0 MPUNMHEHHS HAllIOHATBHO-KYJIBTYPHOT'0 PYXY MapTiiiHe KEPIBHUIITBO YKpaiHH, MEPUINM Y
CPCP, y 1965 p. 3aapemTyBajo i 3rooM 3acyauiIo Horo 25 HalaKTUBHIIMX ydacHUKIB. OmHaK, 5 BepecHs
1965 p. na npem’epi dinemy "Tini 3a0ytu npenkis" C. [Tapamkanosa B kiHoreatpi "Ykpaina" mpomyHanu
suctynu L. /[3106u, B. YopHoBona, B. Ctyca Ha 3aXuCT 3acy/pPKEHUX Ta MPOTH penpeciit inrenirenmii. Yactuna
MPOBITHHUX JisMYiB KyIbTYpH, ceper sikux oymu M. Crenbmax, A. Mamumko, I'. Maitbopona, C. IapamxkaHos,
Monozi muceMenankr B. Koporuy, JI. Kocrenko, 1. pad, aBiakonctpykrop O. AHTOHOB 3BEpHYJINCS i3 TIMTAHHIM
JI0 TIAPTIMHUX OPraHiB MPO po3’sSCHEHHS MPUYHH apemTiB. ['pyma XyJoKHUKIB Ipoxalia IeperiisiHyTH CIIpaBy
I1. 3anuBaxwu, 1. Ceitimunoro [10].

[Ticis nporeciB 1965-1966 pp. Bnaja e OiIbIIe MOCKIIMIIA THCK Ha IHTEIreHIr0. Y 1966 p. BiIil HayKu
i kyneTypu LIK KITY yTBOpHB KOMICIIO, siKa TIPUTIMHIJIA PO3BUTOK YKPAaiHCHKOTO IMOSTHYHOIO KiHO, OOMEXHUIa B
npokati 3HamenuTi ginemu C. [apamkanosa "Tini 3a0ytux npenkis", JI. Ocukn "Kaminnuit xpect" (1968),
0. Imnenka "binuii ntax 3 "opHoro o3Hakor" (1972). Ha noBri pokr Ha MOJMIX OMWHWIIKCS TakKi TBOPYI
eneBpw, sk "Kuisebki ¢ppecku” C. [apamkanosa, "Kpunuts st criparmux” FO. Innenka, gpinemu K. MypaToBoi.

HeonropasoBi 3BepHEHHS B TAPTiHHO-/IEpKaBHI OpraHu YYaCHHUKIB PYyXY OMOPY Ha 3aXHCT HALlIOHAIHLHO-
KyJABTYPHHX Ta TOJITHYHUX TpaB YKPaiHCHKOrO HApOJy, a TAKOXK IXHI caMBHIATIBCHKI MyONiKallii 3araiom He
MaJli aHTUKOHCTUTYIIHHOrO Xapakrepy. He3Baxaroun Ha 1ie, IPUYETHI 0 BUJIAHHS Ta TOMMPEHHS MOMIOHIX
MaTepialiiB OyJIH )KOPCTOKO MoKapaHi. BHacizok MacoBux aperiris, Hacammepen 1965-1966 ta 1972-1973 poki
Oyno yB’si3HeHo Ta 3acnaHo B ['YJIAI'iBCbki Tabopy KiJlbKa JIECATKIB YHYACHHUKIB PyXy OIOpPY, 30KpeMa Horo
npoBinHi mistdi: [Ban Ceitimunwmii, B’sraecnaB Yoprosin, [lerpo 'puropenko, €sren Ceepetiok, Bacuns Cryc,
Banepiii Mapuenko, €sren [Ipontok, Muxaiino Ocamumii, Banentun Mopos, [lanac 3ammBaxa, Ipuna ta Irop
Kanuuni ta 6araro HImx.

Brim, mporecTi nMpoTH MacoBUX MONITHYHUX penpeciit B YkpaiHi craBany OUTbII aKTUBHUMH. Tak,
3 kBitHs 1968 poky 139 nmisiuiB HaykW, JTEpaTypu i MHUCTETBA, a TAKOX POOITHUKH 1 CTYAEHTH Y JIHCTI
nepxkaBHO-nIapTiiHOMy KepiBHHITBY CPCP 3asBisum, 110 MOMITHYHI CYIOBI IPOIECH CTalOTh 3aC000M
MPHUIYIICHHS 1HAKOMHUCISAYMX Ta TPOMAJCHKOI aKTHBHOCTI W COIIaNbHOI KPUTHKH, HIO € "TIYyMOM Haj
HalWBUIMM 3aKkoHOM Hamioi kpainn — Koncrutyiiero Pagsuchkux Comianictnyaux PecnyOmik" Ta €
He3alepeyHuM CBITUEHHSIM IIOpa3 CHIIBHIMIOI pectaBpamii cramiHiaMy [...]. Ha VYkpaini, ne mopymeHss
JIEMOKpATii JOMOBHIOIOTHCS Ta 3arOCTPIOIOTHCS TEPEKPYUYCHHSIMU B HAIiOHAJIbHOMY MUTAaHHI, CHMIITOMH
CTaJiHI3MYy BUSBJISIFOTHCS 11Ie BUpa3Hilie i OpyranpHime" [8, c. 456]. [1ix uuMm Ta iHIMMHA MpOoTecTalliiHUMH
3BepHeHHsIMH crost  mianuck  Cepris [lapamxkanosa, Isana [I3100u, Jlinm Kocrenko, B’suecnasa
Yopuosona, Annpis Manumika, Opatis ['eoprist Ta [Inatona Maitbopoau, Biranis Kupeiika, [Bana [paya,
Muxaitmnan Komroouncebkoi, Amn I'opebkoi, Banepis [llepuyka Ta iHIIHX.

BonmHoyac HapocTtaB cHpOTHB HayKoOBOi 1 TBOpYOi IHTENIreHIIl MPOTH CHOTBOPEHHS MHUHYJIOTO
VYkpainu, 3a BIIHOBIICHHS i YTBEPHKEHHS HAI[IOHABHOT 1IEHTUYHOCTI Ta ICTOPUYHOT MaM’sITi YKpaiHCBKOT0
HapoxIy. YYacHUKH PyXy OMOPY OCHOBHE BICTPsI KPUTHUKH CHPSMYBaIH MPOTH iMIIEPChKOT KOHIIEMIIIT icTopil

26



KyJsabTypa 1 CYy4acHICTH Ne 1. 2015

Pocii, 3a skol BoHa xapakTepu3yBajiacs, 3 OIHOTO OOKYy, SIK €IMHA CIAJKOEMHHUIIS JEpP:KaBOTBOPUUX
TpaIuiIlii, 30kpema nepioay KuiBcbkoi Pyci, a 3 apyroro — sik "cobuparens" cXiHOCIOB SIHCHKAX HApOJIiB B
€IMHIN POCIHCHKIN JepiKaBi, 10 TTOBUHHO OYIIO MiTBEPUTH KOHIIEIIO "€IMHOTO POCiiichkkoro Hapony', a
OT)Ke, 3alepeuyruTH MPaBO YKPATHCHKOTO HApPOAY Ha Jep)KaBHY HE3aleKHICTh. [HTENireHIis, HacaMmrepen
TBOpYa, 3a BCiX 00CTaBWH Oyja HE TUIbKM OOOPOHIIEM HAI[IOHAJIBHOI ICHTUYHOCTI YKPailHCHKOI'O Hapoidy,
ayie i peaTbHUM 30yTHUKOM HOT0 MaTPIOTHYHUX MOPHBAHb 32 BOJIO Ta HAIIIOHATILHY HE3aJIeKHICTb.

B minomy, 3 apyroi momoBuHm 60-x pp. XX cT. (QakTHYHO NPHUIUHUBCA PO3BUTOK Ti€i TO-
CTIPaBXHbOMY JKUTTEJAHHOI TUIKH YKpPaiHChKOI KYJIBTYpH, SIKy BHILIEKanu "mictaecaTHUkH". Brim, depes
KUIbKa POKIB TaJlaHOBHTAa MOJIOJb, Y paMKax TOTaJITapHOI KyJabTypH, copMmyBana i ajbTepHATHUBY —
KyJBTYPY HaIliOHAJIBHOTO BiIPOPKEHHS 1 HE3aJISKHOCTI.
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YK 791.6(477)+398 I'onamok Anna AnarostiiBHa
KaHJMJIaT iICTOPUYHUX HAYK,
JIOIEHT Kadenpu yKpaiHO3HABCTBA
MixperioHanbHOi akaaemii
VIIpaBITiHHS IEPCOHATIOM

KAJIEHJAPHO-OBPSIJIOBE CBSITO
SIK JYXOBHUM ®EHOMEH YKPAIHCBKOI KYJbTYPU

CraTTsi pO3KpUBAE POJIb KaJICHAAPHO-OOPSIOBOrO CBSTA SIK JYXOBHOTO (DEHOMEHY y KOHTEKCTI TpaHCILIi
NpaZiaBHiX 00PSIOBUX TPAAWIIIH, 3aITy4E€HHS JIFOJJUHHU JI0 CIMEHHUX [[IHHOCTEH.
Kniouosi crosa: ykpaiHCchbKa KyJbTypa, CBATO, 0OPSII, TPaIuIlis, CIMCHHI IIHHOCTI, BEPTEI, IIEAPIBKH, KOJISIKH.

Toyaniox Anna Anamonvesna, KanHOuoam UCMOPUHECKUX HAYK, OOYeHm Kageopvl YKPAUHOBEOEHUs.
Medsicpecuonanvhoii akademuu ynpasieHus nepcoHaiom

KanennapHo-o0psa10BbIii Npa3qHUK KaK AYXOBHBIH (eHOMEH YKPAUHCKON KYJIBTYpPHhI

CraTbs pacKpbIBaeT pONb KaJeHIapHO-OOPSJOBOrO IMpa3fHUKAa KaK TyXOBHOTO ()EHOMEHa B KOHTEKCTE
TPAHCISIIMYU PEBHUX OOPSIOBBIX TPAIAMUIHN, IPHOOIIEHHUS YeJIOBEKA K CEMEHHBIM LIEHHOCTSIM.

Kniouesvle cnoea: ykpamHcKas KyinbTypa, Ipa3IHHUK, OOpsI, TpaaWlMs, CeMEiHbIe LIEHHOCTH, BepTell,
LIEAPUBKH, KOJSIKH.

Hotsalyuk Alla, Ph.D., assistant professor of Ukrainian Studies Interregional Academy of Personnel
Management

The calendar ritual celebration as a spiritual phenomenon of the Ukrainian culture

The article reveals the role of the calendar ceremonial feast as a spiritual phenomenon in the context of the
translation the old ceremonial traditions, the familiarizing person to the family values.

The calendar customs and ceremonies, which revealed the ethnic specificity of the people; the features that cer-
tify the genetic commonality and the same or similar patterns of the historical development of the certain ethnic groups
and some characteristics of the universal culture are the most persistent traditional elements of the spiritual culture.
From this perspective, the study of the calendar customs and traditions plays a special role in the complex of the urgent
problems of the modern cultural history and philosophy. In the last quarter of the twentieth century. especially the prob-
lem of historical transformation of the of the components of the ritual culture of our people are actualized. The period of
the XXth — beginning of the XXI-st century is characterized by the gradual growth of the scientific interest in the ori-
gins of the traditional ethnic culture in the regional manifestations, but it slowed down by the economic and political
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