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HOHHA CYP)KUHA -
OIIEPHA CIIIBAYKA TA BOKAJIbBHUU ITEJAT'OT

VY craTTi aHani3yrTHCS IPUHLMUITK poOoTH HapoxHoi apTucTki Ykpainu Ta CPCP, naypeara Jlep>kaBHoOI mpeMii iM.
T. Illepuenka H. A. CypkuHOI Ha clieHaX XapKiBCBKOTO akKaJeMIiYHOro TeaTpy omepw Ta Oanera iM. M. JlmceHka,
JIHINIPOIIETPOBCHKOr 0 aKaIeMIiYHOT0 TeaTpy OIepH Ta OaleTy, OaraTboX ONEPHUX CIIEHAX CBITY. AKTpHUCa-CIiBauKa CTBOpHIIA
LTy TaJlepero MEeIo-CONPaHOBUX 00pa3iB, € BHKOHABHUIICID 3HAYHOIO BOKAJBHO-KAMEPHOTO periepryapy. IlapTHepamu
criBauky Oynu ciaBeTHi BokajicTH. CITiBadyka CITIBIIPAIFOBATA 13 BIIOMHMH PEKUCEpaMHM, AMPUTEHTaMH, immpecapio. H.
CypXMHa aKTUBHO MPAIIOE y Taly3i BOKaIbHOI Ienaroriku y JIHimponeTpoBchkili koHcepBaropii iM. M. I'minku. Ha
TpUKNIaal ofiHiel 13 Bummyckaunp kinacy H. Cypkunoi — comictku HarionansHoi orepu Ykpainu 1. TleTpoBoi posrisaarorses
METONM Ta TIPUHOMHU PO3BUTKY BOKaJbHO-BHKOHABCHKUX YMIiHb CTYIIEHTIB Yy MPOLECI MOCTAHOBKH TOJIOCY, BUCBITIIIOIOTHCS
CYTHICTb, 3MICT Ta CTPYKTYpa METO/IiB BOKAJILHOI IEJIaroriky, X Knacudikariis Ta 0coOIMBOCTI 3aCTOCYBaHHSI.

Kmiouosi cnoea: comictka OIepH, aKTpuca, PEKHCEp, IUPUTEHT, CUEHIYHWI MapTHEp, IMXaHHS, BOKaJbHA
TIeIarorika, rojIoCOYTBOPEHHSI, COJIbHHUM CITiB.

Tynsanuee Aunopeii Anamonvesuu, KaHouoam uckKyccmeoseoenus, ooyenm xagheopvl "Hcemopus u meopus
my3zviku" [[nenponemposckou koncepgamopuu um. M. I nunku

Honna Cyp:xnHa — onepHasi IeBHIa U BOKAJbHBIN Meaaror

B crarbe aHaM3MpyIOTCS IPUHLMITEI paboThl HapoaHoi aptuctku Ykpaunsl 1 CCCP, naypeara ["ocynapcTBeHHOI
npemun M. T. IlleBdenxko H. A. CypxuHoii Ha cuieHax XapbKOBCKOTO aKaJeMHYECKOro Tearpa orepbl u Oamera M. H.
JIbicenko, /IHETpONeTpOBCKOTro akaJeMHIECcKOro TeaTpa orephl 1 Oajera, MHOTUX OIEPHBIX CIEHaX MHpa. AKTpHca-TIeBHIa
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co3jlayia LETyl0 Tajlepero MEIo-CONPaHOBBIX 00pa3oB, OHa — HCIOIHUTEIBHHIA 3HAUYMTENHFHOTO BOKAIBHO-KaMEPHOrO
peniepryapa. IlapTHepamy TeEBHIBI OBUTH 3HAMEHHTHIC BOKAJIMCTHL [IeBUIIA COTpyIHHYANA C M3BECTHBIMH PSKUCEPAMHU,
mupwkepamu, ummpecapuo. H. CypkuHa akTHBHO paOoTaeT B OOJIACTH BOKAJBHOW IENArorkd B JIHEmpOIeTpOBCKOM
koHcepBaTopuu uM. M. I'munku. Ha mpumepe oot u3 Bwimyckuunl kinacca H. CypskuHoit — conuctku HanmonansHo#M
onepbl Ykpaunsl U. TleTpoBoil paccMaTpuBarOTCS METOABI M TPUEMBI Pa3BUTHS BOKAJIBLHO- HUCHONHUTENLCKUX YMEHUH
CTYJICHTOB B IpOLIECCe TOCTAHOBKU TOJ0CA, PACKPBIBAIOTCS CYIIHOCTh, COAEP)KaHHWE U CTPYKTypa METOAOB BOKAJIbHOM
TIEAIArOTUKH, UX Ki1acCH(UKaIMI U OCOOCHHOCTH MPUMEHEHHSL.

Kniouesvie cnosa: comucTka Omepsl, aKTpUca, PeKUCCep, TUPIKEp, CLEHUYECKUIl MapTHep, IbIXaHHUe, BOKAIbHAs
TIeIaroruKa, roiocoo0pa3oBaHue, CObHOE NIEHHE.

Tulyantsev Andrey, candidate of Arts, docent of the "History and Theory of Music" of Dnipropetrovsk
Conservatory by Mikhail Glinka

Nonna Surzhina — opera singer and vocal teacher

The article analyzes the principles of work People's Artist of Ukraine and the USSR, laureate of the State pre-
mium named after T. Shevchenko, on the stages of the Kharkov Academic Opera and Ballet Theatre named after N.
Lysenko, Dnepropetrovsk Academic Theatre of Opera and Ballet then many opera houses in the world. Actress-singer
has created a big gallery of opera images. Her partners were the famous singers from different country. The singer has
collaborated with famous directors, conductors and impresario. N. Surzhina is actively working in the class of vocal
pedagogy in Dnipropetrovsk Conservatory named after M. Glinka. On the example of one from the graduates of the
class N. Surzhinoy — soloist of the National Opera of Ukraine 1. Petrov researcher focuses a lot of methods and tech-
niques of vocal for students in the process their sing.

Nonna Surzhina performed a lot of music of different genres. Romances by S.Rahmaninov, M.Glinka, vocal-
izes a lot of different arias were presented from many concert scenes. Voice of the outstanding singer was recognized in
many countries. Nonna Surzhinoy performing style was the epitome beauty, strength, bright emotionality, seething ex-
pression of the musical mind.

The singer has been known as a bright chamber performer. There was a large chamber music repertoire. Com-
positions by Ukrainian, Russian, Belarusian, Moldovan composers were performed at the philharmonic, drama theaters,
museums, libraries, clubs of cultural and recreation. The singer often toured extensively. The concert’s geography was
countries very much. Among them, we note Finland, France, Yugoslavia, Spain and other countries. The newspapers of
the cities mentioned great range the singer's voice, soft timbre, great palette of touches, very virtuous articulation and
unmatched melodiousness of her large voice.

Singing is all the profession and all the life of Nonna Surzhinoy. The vocalist is not only great star of the aca-
demic opera and ballet theaters of Dnepropetrovsk and Kharkov. She is an outstanding teacher for music college of
Dnepropetrovsk and conservatoire after named by M. Glinka. There are young men and women in the class Nonna
Surzhinoy at the conservatoire of the center of our country. Among them soloist of the National Opera of Ukraine Irina
Petrova, soloist of the theatre of Music and Drama at the city of White Church Eugene Zamorsky, soloists for scene and
choir of the academic opera and ballet theatre of Dnepropetrovsk, very many teachers of music schools, of music col-
leges, as well as many higher educational institutions of culture and arts of our considerable country, our Ukraine.

Creativity process of Nonna Surzhinoy is a vocal phenomenon of the Ukrainian modern musical art. This phe-
nomenon requires a fundamental study, deep research in the future.

Methodology of teaching the vocal art is an important interest for the scientists. The repertoire of the great
singer requires analysis as well. Education for a culture of speech, physical and psychological health of artists, their
work on the different scenes in theatrical costumes, decorations, ensembles vocal should be approved as an important
musical and pedagogical tones.

The important period of her exertion work was associated with the Kharkov Opera and Ballet theatre. The
singer has been begun to sing with the gigantic accomplishment in that theater in the years of study in Kharkov acad-
emy music after named M. Kotlyarevskiy. Her brilliant the role was the party of Carmen from opera Carmen by Bize.
Nonna Surzhina has been sung that role with great success. Singer made bright artistic image of her heroine from that
opera. Long time Nonna Surzhina sang this part in the Dnipropetrovsk Opera and Ballet theatre and also a lot other parties.

Over the years her work in the Dnipropetrovsk conservatoire after named by M. Glinka Nonna Surzhina has
been taught very mane disciplines as solo singing, concert and chamber singing, ensemble singing, a lot of theoretical
subjects for students of this conservatoire.

Long time this outstanding singer was head of the chair of the academic singing at the conservatoire. Her or-
ganizational work has been left the foundation for the development of chair of solo singing. The singer Nonna Surzhina
has established practical famous and positive vocal school academic opera singing in our country.

Key words: opera singer, actress, director, conductor, stage partner, respiration, vocal pedagogy, phonation,
solo singing.

BoxkanbHo-akTOpchKa TBOpUIiCTh HapoHOI apTrcTKH YKpainu Ta CPCP, naypeara [epxaBHoi npemii
im. T. [lleBuenka Honun AnppiiBan CypyKHHOT — 1€ CBIT BUCOKOTO CIIEHIYHOTO MPpodecioHani3my, JHISTHOCTI,
YHCTOTH, HATIOBHEHUH PO3JyMaMH PO OO ONEPHOI CHIBAYKH-aKTPHCH, TIPO POJIb HAPOJHOI, KITACHYHOI Ta
Cy4acHOI MY3WKH, 3 TEpellMBaMU PI3HUX E€MOIiil — BiJ MmaHicCIMO JI0 YpOUMCTO MifHeceHoro QopTiccimo.
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PisHOoMaHITHUH TeMaTHUHHUN 1 TpOOJIeMaTHYHUH [iara3oH BOKaIbHO-aKTOpchkoro nopodky H. Cypskunoi
HaifyacTime BKIaJa€ThCsl B PAMKHU IHTEIEKTYAIbHOTO BOKAIY, MO 00EPTA€ThCS HABKOJO IM3HAHHS IIHHICHUX
napameTpiB 3aKOHIB OYTTS, YACOBHUX peanill y QyHKIIOHYBaHHI ONIEPHOTO TEaTPy Ta KAMEPHOTO CITIBY.

Honna Cypkuna 3akinumia J{HinmporerpoBcbke My3uuHe yurnuine iM. M. [minku (ki1ac BHKIIaia4a
Onbru TapnoBchbkoi), Ta XapkiBcbkuii iHCTUTYT MucrentB iM. I1. KotnmspeBcbkoro (kmac mpodecopa
I1. TomybeBa — yuHs itamiiickkoro cmiBaka Ta Bukiagada denepiko byrameni). CTyaeHTKOIO 4YeTBepTOro
Kypcy ne0roTyBasia Ha ciieHi XapKiBChKOTO akaJeMiuHoOro TeaTpy onepu Ta Oanery iM. M. JluceHnka y maprii
Kapmen (ogHoiimenHa orepa JK. bize). Bix 1963 no 1974 pokiB — comicTka I[bOro TeaTpy, A€ MpociiBaia Taki
naptii: [Tomina ("IlikoBa mama" I1. Yaiikocekuii), Onbra ("€sreniii Onerin" I1. YaiikoBcrkmii), KonyakiBHa
("Kus3p Irop" O. Bopognin), Becna i Jlens ("Cuiryponska" M. Pumcekuii-Kopcakos), E6omi ("Jon Kapioc"
Jx. Bepni), loanna ("Opneanceka gisa" I1. YaiikoBcwkuit). Y 1974 poui H. CypxuHa oTpumana 3ampomeHHs
Ta cTaja TMpaiioBaTd Ha Mmocaai coiictku y JlHimpomerpoBchkoMy Teatpi omepu Ta Oanery. barato
ractpoiroBaia Ha cienax tearpie CPCP, 3a kopnonom. [lapraepamu H. Cypxkwunoi Oynu B. Atnanrtos,
3. Aumpkanapunse, FO. I'ynses, T. Minamkuna, B. Hopeiika, M. biemry, I'. Bumbercbka, A. OrtiBies,
b. Pynenko, 3. CorkinaBa. CriBnpamtoBaia i3 mupurenramu C. Typuakom, A. ne Anbmeiino, [1. Bapusogoro,
immpecapio b. Mynenowm, XK. roBasem.

H. CypxuHiit BiacTBa MiIBUIIEHA CAMOKPUTHYHICTh. Bennkuii ycrix, sKuid mpuHecnu i mepii x
BUCTYIH, 3MYCHB TIOCHJICHO MpPAaIIOBAaTH HaJl COOOI0, BIIOCKOHATIOBATH BOKAIBHY TEXHIKY, TUIACTHKY Ta
aKTOpChbKy MaiicTepHicTh. BoHa KOXXHOrO JHS Majia BOKAJIBHHH YpOK, a00 CIEHIYHY pPEeIeTHIIIO.
[Ipen'seastoun 10 cebe MaKCMMalbHI BMMOI'M, BOHAa HIKOJIM HE IPOITyCKalla PENeTHIlii, 3aBxiau Oyia
MyHKTyaJbHa 1 TIEAaHTUYHA, )KOHOTO pa3y He MOPYIIMBIIA BOKAIBHO-aKTOPChKUH pexkxnM. KokHa maprist y
BukoHaHHI H. Cyp>knHOT yI0CKOHAIIOBAIACs BiJl BUCTABH JIO BUCTABH 3aBJSKH KOIITKIM 1 HEBTOMHIN mpaiti
caMoi criBadky. Y 1[boMy il JoroMarajid He TUIbKH CHCTEMaTHYHI BOKaJIbHI BIIPAaBH — B IPOIIECi pOOOTH HaJl
napTieto H. Cypxkuna O6arato yurtaja, iMIpoBi3yBaia 1 po3ayMyBaia Haa oopazamu. Lle Oyia Bike ii BiacHa
CHCTEMa, B OCHOBI SIKOI 3a3Hayvajiocs: "3HaTH HamaM’sITh BCIO OIEPY, ICTOPIIO €MOXH, apXiTEKTYPH, KOCTIOMA,
JTEepaTypHO-XyJOKHIO KDUTHKY .

InTepnperanis nmaptii Kapmen y H. Cypxkunoi Ha crenax Ykpainu, CHJI, ®panmii, DinasHmii
BiJ[3HAaUaNacs 1HIWBIMYaJ bHICTIO: BXKE TEpIli peynTaTuBHI (ppasu 3amikapmoBamu myomdiky: "— Komu s
nosro0it0? boxke Miid, He 3Ha10 1?7 MOXIIMBO HIKOIH. A MOXIIHMBO MOTIM [...]. ChOromHi X MeHi [...] HE 10
Bac!" Tomoc H. CypxkuHoi, M’siki O0apxaTHi NMHTaJIBHI IHTOHAIIl BiIpa3y pPO3KPHBAIM OCHOBHI PHUCH
xapaktepy KapMmMeH — rpailyiMBiCTh, BOJICIIOOHICTh Ta CMUIMBICTB. BimkpuTuii TemrepaMeHT 1 Oaratuit
(hapOaMu roJI0C COICTKH BIIBOAMJIM 11 BiJl OUYMIICHOI CTHIII30BAHOI €IETAHTHOCTI, @ TOHKUH CMakK 1 3HaAHHS
BOKAJIbHUX MPHIOMIB HE JTO3BOJISUTH BIIXOOUTH y cTHXit0 omeperd. KapmeH-Cypxkuna — 1e mina ¢inocodis
XKIHOUOTO XapakTepy, >KiHO4YOi Jymr, B #AKid HeMae HiAKOI JKOPCTOKOCTI, IYIIEBHOI YEpCTBOCTI,
ByJIbrapHOCTi. BoHa HeHaye CKOHIICHTPYBajia B c001 BC1 SIKOCTI, SIKi 3a3BUYall BKIIFOYAIOTHCS HAMU B MTOHSATTS
"XiHOuUHICTB" — TPaIio3HICTh, IUPICTh IOYYTTIB, HIKHICTB.

Kapmen y H. Cypxwunoi — oOpa3 30BCIM HE NMPOCTHH 1 HEJIETKO IMiUIA€ThCS EMOLIMHO-aHATITHYIHIN
posiudposii. B Hili 6araTo 3arakoBoro 3 TOUYKH 30pYy XKHTTEBOI JIOTIKH, 3 SIKOFO, MAXOATH JI0 IHOTO XapaKTepy
iHII BUKOHaBII Ta cimyxaui. H. CypkuHa criBana XabaHepy Jye MSKUM, CBITIMM 3BYKOM, Maibke y MaHepi
COIPaHO — HISIKUX MasTYMX, TEMHUX 3BYKIB, HISIKOT HAPOUMTOI pamMaTH3allii. AKTprca HaroloryBaia Ha TOMY,
o B XabaHepi OaraTo ckazaHo Bimpa3y B peunTaTtuBi. Bee criBaocs CBITIIO, JIETKO 1 KOKETIMBO, 0€3 HATSIKIB Ha
BYJIBrapHicTh, YACTUMHU (hapOamMH, 1 TUTBKM B OCTAHHBOMY HOCOBOMY 3BYIIi, ocTanHBOro ciosa "Certain" OyB
3ycTpiui i3 MafOyTHIM KOXaHHM, 1y 11eif MOMEHT JIF00OBHA IHTpHUra 3a KOPOTKHUI Yac Pi3KO MPOCYBANACS BIIEPEI.

Ilin yac BukoHaHHs "llurancekoi micHi" BiguyBaJiacs HaBaja: Ha CIICHI yCi apTHCTU-I[UTaHU
TaHIIOBaIH, chiBaiy, rpanu. H. CypkuHa TaHIFOBaia i cIiBajia Jy>Ke 3J1aro/pKCHO 1 IUTICHO, SIK CITPaBXKHS
UraHka. i MeIlI0-conpano BuBoamIo: "Cminugimie, nuranu! He Giiitech, mo nmopBythes crpyHu! Hexait
BCiX 3aKpyTHTh TaHelb! Bymye pamocrti yparan! A micHS Bce IIBUJALIE JIETUTh, BCIX 3alallioe, YNy SK
BorHeM onausie. [Ipuctpacuuit Tanens nurad n'sauTh!". Ha mpucnisi 1i KapMen npexncraBana sckpaporo,
3Ba0NMBOO, pajlicHOI0. BuKoHyrOuW mnaprito (paHIy3bKOI0 MOBOIO, SKYy Ba)KKO BUMOBJISITH IIijl 4ac
aKkaJeMIuHOr'0 CHiBY, Ta IOCHTHh pyxiuBy Menonito H. CypkuHa TMOBHICTIO BIATBOpIOBANa 3MICT Ta
BHCIIIBYBaja KOXXKHY HOTYy. Y CIIeHI rajaHHsi po3kpuBaniacs HoBa KapmeH-CypkuHa: 4yTTeBa, JKIHOYHA,
3acmydeHa. Kapmen Harajana cobi cMepTh 1 KibKa pa3iB O-HOBOMY PO3KJIaJiaa KapTH, alie BAPOK CMEPTI
MOCTiHO mepeciiayBas ii. CriBayka BUKOHYBaJIa apito MPOHU3AHOI0 BIMYYTTSAM TPUBOTH.

[Mapriro JIro6ami ("[lapera HapeueHa" M. Pumcrkoro-Kopcakosa) H. CyprkuHa MairoBaia iHIIUMU
¢dapbamu. Buxin Ha myOsiky Ta BHKOHaHHS apio30 Mpo BaxKy niBody noito y H. CypxkuHoi Oymm
3BOPYIUIMBAMH 1 HECKIHUEHHO CYMHHMH. AKTpHca HaJliuia oOpa3 BETUYEe3HOK BHYTPIIIHBOK CHIIO, SKa
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MOCTYIOBO CTaBaja Bce OB BUPA3HOKO 32 30BHIIIHBOIO MOKIPHICTIO 1 HEPO3IiIeHUM TopeM JiBurHU. OOpa3
Jlrobamni po3BuBaBcst Bij BucTaBu A0 BucrtaBu — H. CypkMHa HIKONM HE NMPUTHHSIIA HAJl HAM IIpallOBaTH,
3HAXO/STYM HOBI BOKAJIbHO-aKTOPChKI (hapOu 1 BUpa3Hi 3acOo0U I PO3KPUTTS IYIICBHOIO CTaHy CBOET IepoiHi.

Comnomist ("borman Xwmenpaunpkuil" K. [lanbkeBuda). 3a BukonanHs miei maptii H. Cypxkwuniit Oymo
npucymkeno Jlepkany mnpemiro im. T. IlleBuenka. BokasicTka chupagacsi Ha POMaHTUYHY TpaIMIIIFO
HAaIlIOHAJIBHOI aKTOPCHKOI KoM, ToMy 1i Comomist Oyia JIFOAMHOI HE TUIBKHM HaJ[3BUYaliHO 00/IapoBaHO0, a i
CBIZIOMOFO BUCOKOI iCTOPHYHOI poti cBO€T enoxu. CriMparodrch Ha pOMAHTHYHY TPAIHIIIO YKPATHCHKOI aKTOPCHKOT
ecretrku, H. CypkiHa Tiparsysia 1o-CBOEMY OHOBUTH i, MOETHYIOUM BIIKPUTY EMOLIMHICTL 3 (iIoco(ChKOO
TTIMOWHOIO, TOYHICTIO TICUXOJIONTYHOTO MAallfoHKa ¥ iHTenektyanbHicTiO. | cmiBauka H. CypkuHa, 1 pexwucep
10. Yaiika, i qupurent b. AdaHackeB — BENHUKI 3HABI KIACHYHOI criaammuay. Y moctaHosii "[likopoi mamu"
I1. YalikoBCHKOro TpyIly HacamIiepes IiikaBuiia mpoodJieMa BHYTPIIIHLOTO TEPEPOPKEHHS JTIOMHU. TOMY HE TUTBKH
I'epman, a i ['paduns mocraBana MEpCOHO0 HEOAHO3HAYHOO, 13 CBOIM TaeMHMM JKUTTIM. I paduns-CyprxuHa
Ha4yeOTO Bech Yac TUIBKH 1 IIyKaja CIYIIHOI Haroau, mod momcrutrcs ['epmaHy 3a HOro 3yXBajlicTh, Ta HENOBAry
IO Bi/IHOIICHHIO JI0 Hel.

Honna CypkuHa — IikaBa BHUKOHABUIS BOKaJbHO-KAMEPHOi JIipWKU. Tak, BHUKOHYIOUM TBOPH
I1. YaiikoBchkoro, C. PaxmaninoBa, M. Jlucenka, crmiBayka BHUpIIIyBaja OCHOBHI 3aBIaHHS: XapaKTepU3yBajia
CHHTE3 MUCTEITB M0e3ii Ta My3UKH B KaMEpPHO-BOKaJbHI TBOPYOCTi; BHSBISLIA CIENU(IKYy MeXaHi3MiB
CHUHTE3Y MHUCTEIITB ITPH BTUICHHI OJIHOTO MOSTHYHOr0 TEKCTY B POMaHCaX PI3HUX KOMITO3UTOPIB; po3poliisiia
THUTIOJIOTII0 MDKBHJIOBOT'O XYAOXKHBOTO TIEPEKNIAAy 3aJIeKHO BiJl MIpH a/IeKBATHOCTI CHHTETHYHOTO TBOPY
MMOCTUYHOMY TIEPIIOPKEPENTy; MPOCIIIIKOBYBaIa MEXaHi3M BILUIMBY MOHO- Ta OUTIHIBICTHYHOI KOMYHIKaIlii B
JaHI031 "MoeT — KOMIO3UTOp" Ha mepedir MKBHOBOTO XYAOKHBOTO TEpeKiay; Ha MATPYHTI iCHYIOUHX
KOHIIENIIiH iHTeprpeTalii, o chopMyBaucs B pi3HUX HayKax ((inocodii, KyIbTypoiorii, JiTepaTypo3HaBCTBI,
MYy3HMKO3HABCTBI) CTBOpPHJIA CICLiaJbHYy METOAMKY JOCHIDKCHHS BOKAJIbHOI TBOPYOCTI; BH3HAYMIIA
0COOJIMBOCTI Ta AJITOPUTM BHBUCHHSI BUKOHABCBHKOI iHTEpIIpeTaIii KaMepHO-BOKAJILHUX TBOPIB.

Ille y 70-x poxax Houna AmnmpiiBHa CyprkuHa po3modaja CBOK AISUIbHICTh B SIKOCTI Iemarora

My3u4HOro yuwiuina. ChOrofHi BHAAaTHA apTUCTKa — JOLEHT Kadeapu "BUKOHaBCbKE MHCTEITBO"
JuinponerpoBcbkoi koHcepsaropii iM. M. I'minku. Ii yuni — Ipuna I[lerposa, FOmnis Bopucosa, Makcum
HanunoB, Onexcannp Kmumenko, €Bren 3amopcbkuii, Tersna VYibkiHa. KoxkeH 3 HUX — sicKpaBa

iHauBinyanbHicTh. BokanbHa menarorika H. CypKMHOI OXOIUTIOE SIK 3arajbHI METOIM: KOHIICHTPUYHUH,
EMITIpHYHUH, EBPUCTHYHHH, (OHETHYHHH, METOJM YSBHOTO a00 BHYTPINIHBOTO CIIBY Ta IOPIBHSUIBHOTO
aHaJi3y BOKAJIILHOTO HABYaHHS, IIPUMAPHUI TOH, BIIPAaBU HOTH, TaK i IHAUBIAyallbHI METOJIH, IO CTOCYFOTHCS
Oe3rocepeIHbOT POOOTH TOJOCOBOTO amapary: JuXajbHa TIMHACTHKA, BIPABH JUIS BOKAJIBHO-TEXHIYHOT'O
PO3BUTKY; BHpaBu isg (OPMyBaHHs 3MIIIAHOTO PETICTPY; BIPaBH Ha pelaKcallifo, 3HATTS M S30BUX
3aTUCKaHb, BIIPABH-YCTAHOBKU JUIsS HANAINTYBaHHS IICUXIKM 3 METOI0 BHKOHAHHS TBOPYHMX 3aBJaHb;
KOMITJIEKC BIIpaB JJisi PO3BUTKY AWKIIi (MPaKTH4HI MpUHoMH (OHOIEAli, BIpPaBU 32 CHCTEMOK HOTIB 1
BOKAIli3W JUIsi TOCTAHOBKM MOBHOTO TOJIOCY), BOKallbHa TIMHACTHKAa JJIsi OBOJIOJIHHS TEXHOJOTIEI0
VIIOBUIBHEHOTO BJWXY, TEXHiKa "MHYaHHA" JUIsi PO3BHTKY BiOpamiiHUX BiAYYTTIiB, BIpPaBH JUISL 3HSATTS
HaTpyXeHHs MIMIYHOT MYCKYJIaTypH, KOMIUIEKC IOJECHHOI PaHKOBOI TMHACTHKH; WHIOJICHHI 3aHATTS Ha
HEHTPaNbHIA YacTHHI Jiana3oHy, MPaKTHYHI BIPaBU Ul BUSBJICHHS NPUPOAHOTO TeMOpPY, BHPOOJICHHS
PYXIIMBOCTI TOJIOCY, PO3BUTKY MY3HUYHOT'O CITyXY, PO3BUTKY YHCTOTH IHTOHYBAaHHS; BIIPABU JIJIsl KOOPAMHAIIT
CIIyXy 3 TOJIOCOM, PO3BUTKY 1 3MII[HEHHS MY3HYHOrO CIyXy B JIQJOBIH CHCTEMi, BUPOOJICHHS MPaBUIBHOI
JIMKIIii, PO3BUTKY CIIBallbKOTO JUXaHHs, THYYKOCTI H PYXJIMBOCTI TOJIOCY, My3HUYHOTO CIIyXY; BIPaBH IS
OBOJIOJIIHHSI CITIBaIIbKUM JWXaHHIM, 3BUILHEHHS M S31B TOPTaHi, pO3BUTKY (iTipyBaHHS 3BYKY, OBOJOIIHHS
mezza voce, Ui TOYHOCTI IHTOHYBAaHHs, OBOJIOJIIHHSI BMIiHHSIM HAaINpaBISITH 3BYK Y "Macky'", mopaau Juist
YCYHEHHSI HOCOBHX 1 3yOHMX NMPHU3BYKIB; BIpPaBH HAa PO3BHTOK JWUXaHHS, JAWKIIii, BAPIBHIOBAHHS PETICTPIB,
BIIUYTTSl TOJOBHOIO PE30OHYBAHHS, MPAKTUYHI MOpPaJH MIOAO PO3BUTKY CHIBAIIBKOIO JUXaHHS, BMIIOTO
MepexoNly 3 perictpa B Perictp, po3BUTKY BOKAJILHOTO Ta MY3HYHOTO CIYXY, M’S30BOI mam’siTi, OMOpH
JMXaHHS, apTUKYJIALII, TUKIi1, TOTOBHUX Pe30HATOPIB, QiTipyBaHHs 3BYKY, PyXJIMBOCTI rOJIOCY, HA BIMIYTTS
pUTMY; BOpPaBU JUIs JIOCSTHEHHsI "BHCOKOI CHIBAIbKOI MO3MWINi", HalaIITyBaHHS BEPXHIX pPE30HATOPIB,
PO3BHUTKY YITKOi AMKIIii, BOKAaJi3W Ui THYYKOCTI W PyXJIMBOCTI TOJIOCY; KOMIUIEKC BIpaB IS 3HATTS
M’SI30BUX 3aTUCHEHB 3 YChOT'0 TiNla, peNlakcallii CIUHH 1 TOJIOBH, Ha 3BUILHEHHS NIPOIIECY AUXAaHHS, 3arajbHy
pemnakcaiito, 3HITTS 3aTHCHEHb M’SI31B MOBHOT'O arapaTy, pO3BHTOK CHIJIM 3BYKY, IIMOMHHM 1 Kpacu TeMOpy,
PO3BHTOK CYOTOHY, KOHIIEHTpAIlil0 3BYKY, BUIbHE PE30HYBaHHS, JJISI PO3BUTKY BiOpaTo, (OpMYIIOBAHHS
MPHUTOJIOCHUX, CKOPOMOBKH JUIsl PO3BUTKY JMXAaHHS, JUKIIIi Ta MUCIIEHHS; "Teopis nidTa" A 3riapKyBaHHsI
MEpEexXOo/IiB i3 pericTpa y pericTp; BIpaBH JUIS 3TJIAKyBaHHS MEPEXiJHUX HOT, TPEHYBAHHS apTHKYIIIIHOTO
amapary, pPO3BHTKY BOKaJbHOI TEXHIKH, BUPOOJICHHS PYyXJMBOCTI Toyocy (METi3MH, TIiCaHAO, TPedi,
MOPTaMEHTO, CTAKKaToO) /Ul TPeHYBaHHS "caMOBUINXY".
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3a3naunmo eranu kap’epu Ipunu [leTpoBoi: naypeaT MbKHAPOITHUX KOHKYpcy-(ecTrBamto "KprumMcbka
BecHa" (Ykpaina, Slnta, 2003, Il npemist), KoHKypcy Monoanx Bokaiictis "Opdeit" (Pocis, Bonrorpan, 2008,
I mpemist), Beeykpaincbkoro ¢ectuBaiio BokanbHoro mucrentsa iM. b. I'mupi (Ykpaina, JJHinponeTpoBchbK,
2005, I mpemis). 3akinumia [HinmponeTpoBcbky KoHcepBartopito iM. M. I'muaku (2009, xiac nap. apt. CPCP
Houuu Cypsxunoi). 3 2006 o 2011 pp. — comictka JIHITPONETPOBCHKOr0 aKaJeMIYHOIO TeaTpy Onepu Ta
Oanery. 3 2011 — comictka HamionansHoi omepu Ykpainu im. T. I'. IlleBuenka. [laprii: Onbra, [Tonina,
I'yBepnantka, Jlaypa ("€sreniii Onerin", "[likoBa nama", "lonanta" I1. YaiikoBchkoro), Mapuna MHimiek
("bopuc TomynoB" M. Mycoprcekoro), Jlrobama # [ynsma ("LlapeBa napeuena" M. Pumcbkoro-
Kopcaxkosa), Kepy6ino ("Becimns ®irapo" B.-A. Monapra), Kapmen B oxmnoiimenniii omepi XK. Bise,
Mannanena, Ewminmiss, ®@mnopa ("Pironerro”, "Oremno", "Tpasiata" k. Bepmi), [Ipozepmina ("Opdeit"
K. MonreBepai), Unecka, Cecrpa-nacraBuuils ("/Dxanui Ckikki", "Cectpa Amxkemika" k. I[lyudini),
dinanema ("Taemumii mumo6" . Yimaposu), Pozina ("CeBinbepkuit nupynsHuK" JIx. Poccini), Jloma
("Cinscbka uectp" I1. Mackanbi), bicuxa ("Ot Tak Banma" J[. IllocrakoBuya) Ta iHmi. Bomomie mero-
CONpaHO TMOBHOTO Jliama3oHy, M’SIKOro, OKcaMHTOBOro TemOpy. [IpekpacHi akTopchki 3Mi0HOCTI
JIOTIOMAraloTh CIiBavIli PO3KPUTH BHYTPIIIHIN CBIT 00pa3iB, [paMaTH4Hi XapaKTepH TepOiHb.

CrmiBana Ha omepHux cueHax [ommannii, benwrii, Benapyci, [lompmi. Mana conmbHI KOHILEPTH Y
JHinpornerpoBchKii dinapmonii, JninponerpoBcbkoMy BynnHKy opraHHoi Ta KaMEpHOI My3UKH.

upokwuii >kaHPOBO-CTHIILOBHI [ialla30H, CHJIBHUI TOJOC, PIBHUH y BCIiX perictpax, THYyYKHHA Y
BIATIHKaX, O€3/10raHHa TeXHiKa BOKaJy, AUKIIIi, aKTOPChKOI I'pu. TakuM 3amaM’Tanocs BOKaJIbHO-aKTOPChKe
muctenTBo H. CypxuHoi.
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CIHEHU®IKA CTHJIBOBOI'O ®OPMOYTBOPEHHSA B MO/1

B crarTi 3anponoHOBaHO CTPYKTYPHU3aIli0 CTHJIBOBOIO BUSIBY Ha NPHKJIAJi YOTUPHOX TAaK 3BaHHHUX CTHIIB B
OJIs131: KIIACHYHOT'0, POMaHTHYHOT0, (POJIILKIOPHOIO Ta CIIOPTUBHOr0. O3HAKK CTHUIILOBOTO (POPMOTBOPEHHS B MO, SIK
pe3yabTaTy TBOPYOCTi, BH3HAUEHO Ha OCHOBI Merojonoriunumx 3acan, 3a O. JloceBuM, B KOHTEKCTI Cy4acHOIo
pO3yMiHHS "Bi3yaJbHOrO HOBOPOTY". BisyasbHe 03HaueHHsS! CTUIILOBOTO (POPMOTBOPEHHS! MOJHUX IHHOBAIlii MPOBEIECHO
BiJITIOBI/THO 1O OCHOBHHMX YMOB 3/iICHEHHS XY/I0’KHbOT'O CTHIIIO.

Kniouosi crosa: moja, ctuib, kiacudikaliis, CTHIb B 0131, BUSIB CTHJIIO, CTHIIICTHYHE ()OPMOYTBOPEHHSI.

Ilanopeuxo Onvea Hukonaeena, rxanouoam uckyccmeoseoenus, 0oyenm, OOyeHm Kageopvl Ou3auHa
00edicobl Kuescko2o HayuoHanibHo20 YHUBEPCUMEmMA KybImypbl U UCKYCCME

Crnenuduxa cTueBoro popmMoodopazoBaHusi B Moje

IMonucTHnu3M B HCKYCCTBE BBI3BAJ PSIJ] BOIPOCOB, CBSI3AHHBIX ¢ HOMHUHAIMEH "CTHIIB" B pa3IHMYHBIX 001aCTAX
3HaHui. 1{enbio paboThI SIBJISETCS ONMpeaesieHre CrelindUKN CTHIEBOro GopMooOpa3oBaHus B JU3aiHE OJSKIBI U MOJE.
B craThe npeiokeHa CTpyKTYpHU3alns CTHIEBOTO MPOSIBIIEHUS HA TPUMEPE YEThIPEX TaK Ha3bIBAEMBIX CTHIICH B OJEKIIE:
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