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Academic mobility term is actively used during articulation of problems of building of global higher education
sphere and trying to find the answer how ideas of academic mobility can be implemented at the context of Ukrainian educa-
tional tradition, or what potential has European Credit Transfer System (ECTS) etc. At the moment deep content of academic
mobility phenomenon is paled into insignificance in front of developing of instruments of one’s implementation. According to
mentioned situation, became actual need of discovering of content of this important term of higher education modernization
discourse. Herewith it is actually to use contemporary philosophic methodological approaches. We attempt to use methodo-
logical approaches of metaanthropology for analyze of academic mobility phenomenon takes place at the article.

Metaanthropology postulates three existential dimensions of being of a human (ordinary being, ultimate and
transcendent ones). The ordinary being is a most abstract condition of human being without personal manifestations. It
is defined by will of self-preservation and prolongation of generations. The ordinary being can be described by indeter-
minacy of own life way, fear of existential choise. Metaanthropology understand this diminution of being as an imper-
sonal, civilizational one.

The ultimate dimension of being of a human is characterized by being-at-limit which products the personal ba-
sics through the negation of ordinary being. This dimension is a rise against predefined manner of human life, attain-
ment to freedom. Acknowledged passage out of limits of ordinary being takes place at ultimate existential dimension of
being. It also is a passage to existential space where person actualize one’s individual possibilities and became tragi-
cally lonely at the result of will of power, perception and creativity ones.

Transcendent being of a human is a dimension where person performs the passage out of ordinary predefined
being and ultimate one with its tragic loneliness. The basis of this dimension is a will of freedom and love which pushes
person to self-creation, creation of productive communication space and conditions of personality eternal life.

Usually when we are saying about academic mobility we leave out of our attention questions of person transfor-
mation concentrating of the facts of crossings of country borders, observation of rules of credit transfer system etc. From
our standpoint mentioned facts are just formal, external. We propose an idea that growing of heuristic potential of person is
a criterion of success of academic mobility act. Becoming a participant of academic mobility person is performed renova-
tion of the set of own knowledge, competencies and skills that opened new horizons of creative searches at subject sphere.

Using methodological approaches of metaanthropology we discovered some aspects of implementation of aca-
demic mobility phenomenon. We found that academic mobility can’t actualize (or actualize at imitating form) at the
ordinary existential dimension of being of a human. It happens because this dimension is defined by unwillingness to
pass out the borders of person’s non-creative averaged way of living and thinking.

Academic mobility at the ultimate being of a human is determined be will of power, perception and creative-
ness, but it stays only a mean for selfish growing up, for achievement of pragmatic goals based on depthless communi-
cation with eventual heuristicy manifestations.

Academic mobility actualizes at one’s true sense only at transcendent being of a human. At this dimension ac-
ademic mobility becomes an instrument for an increment of heuristic potential of personality. The strategy of this aca-
demic mobility includes tolerance, poly-cultural thinking, humanism, understanding of Another’s value, openness, will
of depth communication etc.

At the article we analyze and expound ideas of educational discourse theorists form one side (I. Babin, V. Baidenko,
Ya. Bolubash, A. Harmash, N. Karamysheva, V. Kremen, N. Seleznyova); form another side, ideas of theorists of
metaanthropology scientific school (S. Krylova, N. Khamitov).

Key words: academic mobility, heuristicy, metaanthropology, ordinary being of a human, transcendent being
of a human, ultimate being of a human.
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IHHOHATTA "CUMBOJIY" TA "CI/IMBQJII‘IHOi OOPMU BYTTA MUCTELITBA"
B KOHIEIIIII I'.-B.-®. 'ETI'EJIA

Y cmammi asmop docnidoicye nowsamms cumgosny ma cuMBONi3mMy 6 KOHMeKCmi 00pa3omeopuo20 Muc-
meymea kpizv npuzmy xonyenyii I.-B.-®. ['ezens, axuil 6udinue mpu icmopuyHi popmu 6ymms mucmeymed.:
CUMBOIIUHY, KIACUYHY MA POMAHMUYHY. 30IUCHIOEMbCA CRPOOA KPUMUYHO NEPEOCMUCTUMU ICHYIOYY cXeMy ma
3anpononysamu c80€ baueHHsa PeHOMeHA CUMBOLI3MY 8 JIOHI E6PONELICbKO20 0OPA30MBOPHU020 MUCEYMEA.

Knrouosi croBa: cumeon, aneeopis, obpas, 3micm, cumgoniuna ¢opma, KiacuyHa gopma, pomanmu-
una gopma.

AKTyaJbHICTh PO3TISAY IMOJIATAE Y 3’ SICYBaHHI KIIFOUOBUX OCOOJIMBOCTEH 3arporoHoBaHuX | erenem
iCTOpUYHUX (OpM OYTTS MUCTEITBA B KOHTEKCTI iX PO3IIUPEHHS W MEPEOCMHUCICHHS 3 MO3UIIH CydyacHUX
TOCITIKECHB, 10 30CepEHKECHI Ha aHaMI31 MMOHATH CHMBOJII3M Ta CHMBOIL.
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Po3pobkoro Ta aHamizoMm icropudHUX (GopM OyTTS MHCTEITBA, Y T.4. # CHMBOJIYHOI, B KOHTEKCTI
konuentii I'.-B.-®. erenst 3aiimanuce C. C. ABepuniies, B. B. buukos, M. O. Jligmmui, O. ®. Jloces Ta iH1Ii.

Merta cTaTTi — Kpi3b NpU3My KPUTUYHOTO aHaNi3y AOCHiAuTH ocHOBHI izmei I'. 'ereinst ctocoBHO TO-
HATTS CHMBOJI Ta CHMBOJIi3M, BHKJIaIeH1 B miparti "Jlekii 3 ecreTuku".

I'. Terens y cBoiif rpaganii OCHOBHHX IIAOJIB CaMOPO3KPHUTTS aOCOIFOTHOTO IyXy MHCTEUTBO BU-
3HaYae MepIIolo i HaWOIMBII HETOCKOHATIOW (OPMOIO, 3a SIKOI0 Y iepapXiyHOMY HOPSIIKY WAYTh pemiris Ta
(inocodis. "Yci MOHATTS Teopil MUCTENTBA MPEACTABISIOTH COO0I0 KOHKpPETH3AIlil0 BUXIIHOI KaTeropii —
MIPEKpPacHOro. A po3TaIlIOBaHiI BOHH Y Tiil IOCTIAOBHOCTI, B sKii, Ha TyMKy [ ereis, mpoxoania 3MiHa pi3HAX
XyaoxkHiX GpopM. OCHOBHA Tpiaza CKIaJaeThCs 13 TPhoX (opM MUCTENTBA — CUMBOIIYHOI, KJIACHYHOI Ta pO-
MaHTU4HOI" [4].

Lfo 3MiHy icropuaHuX GopM OyTTS MUCTENTBa [ erens po3riasaae Kpi3b MPU3MY iCTOPHIHOT JUHAMI-
KH, OCKUIBKH TiepeXiJ] BiJl oHi€l MUCTEbKOT (hOPMH 0 1HIIOT 3yMOBIIOETHCS 3MIHOIO KYJIBTYpHHX MPiOpH-
TeTiB, abo, B3araji — iHaKOBICTIO KyNnbTypHUX (hopMm Cxony Ta 3axomdy.

Ha mepmmiit — cuMBomiuHil cTafii, Sk 3a3Ha4dae ['erenpb, 3MiCT IIe HE MOXe 3HAWTH COOl aJeKBaTHY
(dbopMy BHpaKEHHS, I TOMY MK HUMH BUHHMKA€ HEBIAMOBIAHICTE. "Ies mie nrykae cBOro CIpaBKHBOTO XY-
JNOXHBOTO BUpaskeHHA" [3, 9], ane, sk 3a3Hadae Qinocod, Heil MoUyK He 3aBEPILy€ETHCS aJeKBATHUM YHHOM,
10 TIPU3BOUTH JI0 TOTO, IO "BOHA BUKPUBIIIOE Ta CIIOTBOPIOE BUHAlIEeHI oopazu" [3, 9].

Tako’k B KOHTEKCTI HAIIOrO IOCIILKEHHS BKIMBUM € aHai3 IIOHATTS CUMBOJL, SIKe MicTUThCA y ['eremns
1 sIKe BIH BUKOPUCTOBYE SIK y TIPOILIECI PO3IIISILY CUMBOJIIUHOI ()OpMH MHUCTELITBA, TaK i Mo3a 1 Mexkamu, Bil3Ha-
Yal04y [IEBHY BIAMIHHICTh LIMX 3HAUCHb. Y paMKaxX CHMBOJIIYHOI ()OPMH MHCTELITBA CUMBOJI "'CKJIafia€ HadaIbHUN
€TaIl MECTENTBA SK BIAIOBIIHO 10 IMOHATTS, TaK 1 B TIOPSIKY ICTOPUIHOI TOSBY W TIOBUHEH TOMY PO3TIISIATHCS
nuIe sk nepenmuctentro. Llei eran xapakrepu3sye ronosauM ynHoM Cxin" [3, 13]. Biarak cxigHuii CHMBOJII3M
y ['erens mie He € MUCTELTBOM Y CIIPaBXKHLOMY HOTO pO3yMiHHI (SIK y KiacH4Hii Gopmi) i BUCTyIIa€e JIUIIE Y BH-
TJISIIL TIATOTOBYOL a3y y MOJAIBIIOMY PO3BUTKY W BJOCKOHAJICHH] XyI0KHBOT (hopMu (i3 UMM BaXKKO TOTOIH-
THUCS, BUXOISTYM 13 HEMOXIIMBOCTI aOCOMIOTH3AIii 3aXiJHOEBPOIIEHCEKUX KpPUTEPIiiB OINIHKK MHCTEITBA IIO
BIIHOIICHHIO 0 1HIIHMX KYJBTYP 13 iX caMOOYTHICTIO Ta HEHOBTOPHOIO XYAOKHBOIO BUPA3HICTIO).

Oxpim mporo, ¢inocod 3a3Hayae, MO "CUMBOI MPEICTABIISIE COOOK Oe3MocepeTHRO HassBHE a00 JaHe
JUTSI CTIOTJISIAAHHS 30BHINIHE iCHYBAaHHS, IIIO HE OEpeThCs TaKWM, SIKUM BOHO O€3MOCepeTHbO iCHYE 3apaau
camoro cebe, a MOBUHHO PO3YMITHUCS Y OUIbII MIMPOKOMY Ta 3araibHOMY cMHcTi. ToMy B CHMBOIIi MU TIOBU-
HHIi BiZipa3y >k pO3pi3HATH IIBi CTOPOHH: MO-TIEpIIe, CMUCH i, MO-Apyre, Bupa3 1uporo cmuciy' [3, 14]. Ilicns
4Ooro CIiaye, Mo ""CHMBOJI € HacaMIlepe MMeBHUH 3HaK. [1pu mpocToMy 03HAYCHHI 3B'I30K MiK 3HAYCHHSIM Ta
fioro BUpa3oM € adCOJIIOTHO JOBUILHUM moeaHanHsaM" [3, 14].

Hani i3 3acTocyBaHHSAM NPUKIIaAiB HABOIATHCS BUIMAAKH "4aCTKOBOTO CIIBIaAaHHSI MK 00pa3oM Ta
3mictom" [3, 14], ne y meBHil Mipi pu crpodi KOHKpEeTH3aIllii BIaCHUX TyMOK, Ha HAIly TYMKY, BilOyBaeTh-
csl miaMiHa cuMBOJIy aneropiero. Hanmpukian, nes, sikuii po3risaaeTses ['erenem sk CHMBOJI BEIMKOLYIITHOC-
Ti, € JIMIIC aJeropi€l0, TaK CaMoO SK 1 JIUCHUI, IO TOCTAE Y TEKCTI CMMBOJIOM XHMTPOCTI, ajie¢ 32 CBOEID
OJHO3HAYHOIO IJIECTIPSIMOBAHOIO PO3IIN(POBKOIO MOXE HMPETCHIYBATH JIMIIE HA aJleTOPUYHE 1HOCKAa3aHHS.
Agxe, "cMuCH aneropii, Ha BiIMiHY BiJ 6araTo3Ha4HOTO0 CHMBOJY, OJHO3HAYHUH 1 BiAMUIEHUH Big o0Opasy;
3B'SI30K MK 3HAYCHHSM Ta 00pa30M BCTAHOBIIIOETHCSA 33 CXOXKICTIO (JIEB — CHIIa, Biajna abo 1apCTBEHICTh)"
[2]. Tak ans mpuKIaniB chiBnaAiHHSA 00pa3y Ta 3MicTy ['erenb BUKOPHUCTOBY€E HE CUMBOJIUHI, a aJIErOPUYHI
o0pasu, 1o CBiTYUTH PO HETIOBHE PO3PI3HEHHS IUX MOHATH, X04a Jajli 10 TEKCTY MICTHUThCS cIIpoba X po3-
Be/ICHHS 1 BU3HAUEHHA BiAMiHHOCTEW. Y maparpadi, mpucBsueHoMy aneropii, dizocod 3a3Havae, mo "BoHa
X0JIoHa U 0e33MiCTOBHA, a, MPUIMAIOUX 10 YBar po3yMOBY aOCTpaKTHICTh i cMHCITy, BapTO BU3HATH, 110
BOHA CTBOPIOETHCS OLNIBIIE pO3yMOM, Hi’K KOHKPETHUM cHorissaansasMm..." [3, 109]. "Takum unHOM, ajeropis
3 060X GOKiB € mycToro. [i Bce3aranbHe yOoCOOIeHHS MOPOXKHE, TIEBHI 30BHIIIHI PUCH MPEICTABIIAIOTH COOOIO
JIUIIIE 3HAK, IKMI caM 1Mo co0i Higoro He o3uavae" [3, 110].

[IponoBxKyroun pO3IIIs] MOXKIUBUX BapiaHTIB CITIBBiIHOIICHHS MiX 00pa3oM Ta 3MicToM, [erenb
MIePEXOIUTH IO PO3MIAMY iX "JacTkoBoro HecmiBmaminasa" [3, 115], 3a3Havarodn, mo "Xo4a CHMBOII HE MOXKE,
noAi0HO IO 30BHIIIHKOTO i (OpManbHOTO 3HAKY, OyTH aOCOJIOTHO HEaJeKBATHHUM CBOEMY 3HAYCHHIO, O]-
HakK, JUIsl TOTO, I[00 3aJUINATUCS CUMBOJIOM, BiH HE IOBHHEH OYTH IMOBHICTIO CHiBiMipHUM i3 HEUM" [3, 115].
Mnerbest, O CyTi, PO HAsABHICTH y CHMBOJII 3MiCTY, I{O BUXOAMTh 3a CBOI MEXi, 10 HE BMIlLY€ThCS JIAIIE y
paMKH 3aIpoIIOHOBAaHOTO 00pa3y, Mpo IO MUIIE Y CBOEMY BH3HAYCHHI XyH0oxHBOT0 cuMBoiry C. C. ABepuH-
LeB: "AKIIO KaTeropis o0pasy mependadyae mpeaMeTHY TOTOKHICTh camii co0i, TO KaTeropist CAMBOJ POOUTH
aKIEHT Ha iHIIIHA CTOPOHI Ti€l kK CyTi — HAa BUXOA1 00pa3y 3a BIacHi MeXi, Ha MPUCYTHOCTI ITEBHOTO CMHUCITY,
IHTUMHO 3JIHTOTO i3 00pa3oM, aie omy He ToToxkHOMY'" [1, 155]. Jemo momiOHe BucmoBmioe i ['eremns, 3a-
3Hayaro4M, mo "obpas, I0 Mae CMHCI, Ha3HUBAE€ThCS CHMBOJIOM IEPEBaXHO y TOMY BHIAAKY, KOJM Ll
CMHCI 0COOMBO HE BUSBJICHUH 1 HE SICHUI caM 10 co0i, sk 11e OyBae y nopiBHsHHI" [3, 18].
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Taxox I'erenb poOHUTh CiIyIIHE 3ayBa)KCHHS, 110 JIE€KOLYyBAHHS CUMBOJIy MOXJIMBE JIUILIE y TOMY BHU-
naJKy, KOJIW TOH, XTO HOTO CIpUiMae, 3HAXOAUTHCS Yy BIAMOBIAHINA CHCTEMI KOOPAWHAT — Y TOMY YHCHI #
KyJbTYPHHUX — SIKi TO3BOJISIFOTH a€KBATHO 3pO3YMITH BHYTPIIIHIO, HEBUSBIIEHY CKIIAJIOBY CHMBOJY, IPHXO-
BaHY BiJl IPEJCTAaBHUKIB 1HIMNX KyJIbTYPHUX MPOCTOPIB, a00 THX, XTO HE Ma€ BITHOIICHHS JO PEIPE3CHTO-
BaHUX JJaHUM CHMBOJIOM 3MiCTiB. "SIKIIIO TIEBHHMI CHMBOJI 3aBASKH 3BHYIl 1 3pO3YMIIHI THM, XTO ICHY€E y
TaKOMYy YMOBHOMY KOJIi YSIBI€HB, TO CIpaBa MoJisirae abCOJIOTHO iHAKILE MO BiHOLICHHIO IO BCiX THX, XTO
He 00epTaEeThesa y TOMY XK Ko ysBieHb..." [3, 18].

I'erens, ciIymHO IPOJOBXKYIOUYH CBOI PO3MIPKOBYBaHHS, 3a3HAdae, 110 JIIOANWHA, 5K 3HAXOIUTHCS B
KOHTEKCTI XpUCTUSHCHKOI PeNiriiHOl Tpamullii, IeTKo BiJPi3HUTh CHMBOJIIYHE BUKOPUCTAHHS y IIEpKBaX Ta-
KOi TeoMeTpu4IHOi (pirypu, sk TPUKYTHUK Bij ii T0OyTOBOro ab0 HayKOBOTO BUKOPUCTaHHS, Ha BiIMIHY Bill
MIPEACTaBHUKA 1HIIIOT KYJIBTYPHOI TPaIuIlii, I SKoTo moaiOHa imenTudikaiiis Oyae BUKINKATH 3HAYHI TPY-
nuoi. [Tpo moxi6Hi peui mucas y XX cr. K.-I'. FOHT, 3a3Ha4yaroun, 1Mo Aj1st IPEACTABHUKIB 1HIINX KYJIBTYP
3BIpOIOIIOHI CHMBOJIIUHI 300pakeHHS €BAHTENICTIB Y LEPKBax OyAyTh HAIITOBXYBATH Ha AYMKH, 1[0 XpHC-
TUSHU MOKJIOHSIIOTHCS TBapuHaM [5].

[Ipote 'erenpb 3ayBaxye, MO BiH HE CTABUTHh HA METi MOUIYK OyIb-SIKMX CUMBOJIYHUX CIEMEHTIB Y
YHCICHHUX XYIO0XKHIX TBOpax, K 1e, Hanpukiuaa, poouts . lllnerens, 3aKnuka0yy MyKaTH B YCIiX XyA0K-
HiX 300pakeHHX aneropii (y JOCTaTHRO MIMPOKOMY po3yMiHHi). BiH 3a3Havae, o ""MH He HAMaraeMoch TyT
T3HATHCSA, B SKIl Mipi XyJ0KHI 00pa3u MOXKYTh OYTH BUTIyMa4eHI CHMBOJIIYHO a00 aJerOpUYHO B O3HAUE-
HOMY CMHCIIi ITUX CJIiB; HABIAKH, MU CTABUMO ITUTAHHS, B SIKii Mipi caMe CUMBOJIIYHE MOKe OyTH 3apaxoBa-
HO 10 (opMm mumcrenTBa" [3, 23]. "Mu MOBHHHI BH3HAYEHO BiAMEKYBATH KOJIO TOTO, IO Y camoMy coOi
300pakeHO K CHMBOJ 1 IOBHHHO TOMY PO3TJISAATHCS K cuMBoumigae" [3, 23].

AJie Hale JOCHIKCHHS HEe MOXKE 3aJ0BOJILHATHCS TMOMIOHUMHU y3arajbHCHHSIMHU, OCKIIBKH BU3HA-
YeHHs! 0araTopiBHEBOCTI MPOSIBIB CUMBOJII3MY B MUCTEUTBI i Pi3HOIJIAHOBOCTI CHMBOJIIYHOT 3MiCTOBHOCTI
XYJIOKHIX 00pa3iB MpeacTaBIsie Uid Hac He abu sIKUi iHTepec, 3aBIIIKU SIKOMY BHIAETHCS MOMIIUBICTh TPO-
CITIIKYBaTH Tpamamito i GopMH BHUSABY CHMBOJIYHOTO 3MICTY HAaBiTh Y MIMETHYHO-PEATICTHIHHX OOpa3ax
(mpo mo goctatHbo AetansHO numie O. Jloces y mpani "[IpobieMa cuMBOIy 1 peallicTUYHE MHCTENTBO").

Taxoro pony po3yMiHHA cuMBOJIiuHOTrO y ['erenst abcomoTHO He mependavae 3aaydeHHs Tak 3BaHOl
"BiUIBbHOI iHAUBIMyamsHOCTI" [3, 23], 32 HAIBHOCTI AKOi y 3MicTi Ta ¢opMi, Ha AYMKY (itocoda, cHMBOIIU-
HICTh 0/ipa3y mepectae icHyBaTtd. ToOTo Oyab-sika cBOOOJa TBOPUYOCTI YHEMOXKITUBIIIOE ICHYBaHHSI 3alpOIIO-
HoBaHOi ['eremeM CHMMBONIYHOT (OPMHU MHCTENTBA, OCKUIBKM, Ha HOro IyMKY, Yy 1HOWBiZyaTiCTHYHOMY
XYyI0KHHOMY TBOPi CHMBOJIIUHI €JIEMEHTH BHKOPHUCTOBYIOTECS JIUIIIE Y BUTIISAL APYTOPSAHUX IETAICH 1 3BO-
JSTBCSL IO PIBHS MMPOCTHX 3HAKIB, HA BiIMiHY, HAPUKIIAJ, BiJl €THIIETCHKUX 00pa3iB, 3BEPTAIOUUCH A0 SKHX
ETUNTSHY "BIPWIIH, IO CIIOTJISIAIOTE B Arici came 00oxkectBo" [3, 24].

Takox ['erens BUfiNsie AeKibKa CTYIEHIB PO3BUTKY CUMBOIIIYHOTO: BiJl IT03aCBiJOMOT CHMBOJIKH JI0
CHUMBOJTIKH TiAHECEHOTO Ta CBIAOMOI CHIMBOIIIKH MOPIBHSIBLHOI (GOopMHU MHCTENTBA. Y YOMY X TOJISATAE CIie-
nu(ika KOXKHOTO 13 I[UX 111a01iB?

[lepumii etan po3BUTKY CUMBOJIIYHOTO — [03aCBiIOMa CUMBOJIIKA — CKJIAAETHCS 13 TPhOX CTYIICHIB, Iie-
pIIHH 13 KX, HA AyMKy [erers, "me He MoYKe aHi Ha3UBATHCS CUMBOJIIYHOIO YV BIIACHOMY CEHCI, aHi BBOYKATHCS
MPUHAISKHOIO cdepl MUcTenTBa. BOHA TLNBKM MPOKIIaae MUISX JUTi MHUCTEITBA B3arayli i JUisi CHMBOJIIYHOTO
MHcTenTBa 30KkpeMa. Lle Ge3nocepents cyOcTaHLiiHa €THICTh aOCOIIOTHOTO SIK TyXOBHOTO CMHUCIY 3 HOTO He-
PO3IUTEHAM YyTTEBUM iCHYBaHHSIM y TIpupoHii dopmi” [3, 29]. 'erens BBaXkae, 1110, HAPHUKIIA, peliris 30po-
actpa Mae "HecuMBONIYHUE XapakTep" [3, 39], i3 UMM BaXKKO IOTOJUTHUCS, OCKUIbKK caM (hakT 3IiHCHEHHS
PETIriiHOrO KyJbTy, BUKOPHUCTAHHS OOPSIIB 1 PUTYaJIiB BXKE 3a CBOEIO CYyTHICTIO CHMBOJIIYHO HaBaHTa)keHi. Ha
Till TIJICTaB, 0 MUCIIUTENb HE 3HAXOMUTh ¥ MEXKaX IbOT0 KYJIbTY CUMBOJIIYHUX TaHIIIB Ta IHIIMX CHMBOIIYHO
O3HAYCHUX [IiH, BiH MIPUXOINUTH JIO BUCHOBKY, III0O SKIIIO TICBHI CHMBOJIM U TTPHUCYTHI B MEXKax ITi€l TpaIuii, BOHA
3’ IBJIAIOTHCS JIMIIE TIOO1KHO 1 HE BIUIMBAIOTh HE 3arajlbHy KapTHHY 11 "HECMMBOJIIYHOCTI".

Jlpyruii cTymiHb PO3TOPTaHHS MO03aCBiJOMOI CHMBOJIKH € MEPEeXiIHUM, OCKIIBKA B HOTO MeXax
0(OPMITIOIOTHCSI TIEPEAYMOBH BUHUKHEHHS "CHMBOJY y BiiacHOMy cmucii” [3, 29]. Jlnsg yHaOUHEHHS IHOTO
nepexigHoro eramy ['erenb 3BepTaeTbest A0 1HAIMCHKOT KYIBTYPH, SKY B IOCUTH IPHHUININBIN (HOPMI 3BOAHUTH
10 IpUMITUBHUX (opM (paHTa3yBaHHSA, B UOMY Pi3KO BIIUYyBAETHCS CYTTEBA MIKKYJIbTYpHA TUCTAHIIS MiX
3aXiJHOEBPONEHCHKIMHE Ta CXITHUMHU CBITOTJIITHUMH HACTAHOBAMH. 3a WOTO cioBaMH, "I MepIi, 11e Hai-
OuThII MUKi cripoOu daHTa3ii Ta MECTENTBA 3YCTPIUalOThCS MMEPEBAXKHO Y AaBHIX IHIIAIIIB. ['0IOBHMIA iX He-
JOJIK, BiAMOBIZHO MOHATTS LBOTO CTYIEHS, MOJISTae y TOMY, IO BOHH HE B 3MO31 aHi OCATHYTH CMHUCI Y
HOT0 SICHOCTI, aHi OXOIUTH HasBHY MIHACHICTP y ii cBOepimHOMY 0oOnmu4i ¥ 3HauymocTi" [3, 45]. Okpim 1160-
T0, BiH BIAETHCS W O HAA3BUUAHO HEKOPEKTHHUX BUCJIOBIIOBAHbB, IO TAKOX CBIAYMTH MPO KaTtacTpodiuHy
MIKKYJIBTYpHY NPIpBY: "TIPH YChOMY CBOEMY 0aratcTBi i rpaHmio3Hii CMIIMBOCTI ySIBM BOHH Y CBOEMY TLTY-
TaHOMY 3MiIllyBaHHI KiHIIEBOTO ¥ a0COJIIOTHOTO BIAJAlOTh Y SIKYCh KOJOCANbHY (paHTACTU4HY MasuHio" [3,
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45]. Takox I'erens Bka3ye Ha CYMIBHO YyTTEBHH XapaKTep 1HIIHCHKOTO MUCTEIITBA i, B 0OCOOJIHUBOCTI, €po-
TUYHUX 300paXKeHb, K1 € HEB1I’€MHOI YaCTUHO 1HIIHCHKUX KYJIbTIB.

[Nononanus 1€l CyniIbHOT 4yTTEBOCTI Y Mpoiieci il 00pOTHOM 31 CMUCIIOM BiIOYBAa€THCS Ha TPETHOMY
CTyTIEHi, ie MU JocsraeMo "cuMBoiy y BracHoMy cmucii” [3, 30], sikuit, Ha gymKy ['erens, HaHOLIBIT TOTYKHO
BTUIMBCS B €TMIICTCHKOMY MHCTEITBI, a came — y 3oa4ectsi. "[lipamizay AaroTh Ham mpocTHil 00pa3 HaOLIbII
CHMBOJIIYHOTO MucTenTBa" [3, 66]. OKpiM apXiTeKTypHHUX (OpPM, O3HAKH CUMBOJIYHOTO (inocod) 3HAXOIUTH 5K Y
JTABHBOETHIIETCHKOMY JKUBOITHCI, TaK 1 B CKYJIBITYpi. 300Mop(dHI 300paskeHHsT 00’KECTB, Ha BIAMIHY BiJl IHIIHACH-
KHUX, Yy IIbOMY BHIIQJIKY BXKe MIiCTATh "cumBomiuHi HaTAku'" [3, 68]. "[logioHnM unHOM Oinblia yacTuHa iepordtidi-
YHUX MTUCEMEH ETUIITSH TaKOX HOCUTH CUMBOMNIUHHHN XapakTtep" [3, 68]. ['erenp akiieHTye yBary Ha 3arafKoBOCTi
€TUTICTCHKOI CHMBOJIIKH, III0 HACKPI3h MPOHU3YE yCEe MUCTEIITBO, i, HEBUIIAIKOBO, 110 HAHOLIBIIT 3HAKOBA CKYIIb-
ntypa Jasasoro €runty — ChiHke — cTae, Ha JyMKY MUCIHUTENSL, ""CHMBOJIOM caMoro cumBoutizmy" [3, 71].

Hactymaum eTanmoM po3ropTaHHs CHMBOJIIYHOT (JOPMHU CTa€ CUMBOJIIKA ITiTHECEHOTO, KA MIPUXOIUTH
Ha 3MiHY TaK 3BaHUM "(aHTACTHUHUM HaTsIKaM'", BUSBISEThCS Y "MUCTEITBI cyOcTanmianpHocT" [3, 32]. Ak
3a3Hauae [erenp, momiOHMIA crocid TMPOSBY CHMBOJIIYHOTO 3HAXOIUTH CBOE BiOOpaKEHHS TUTBKH y TMOE3ii,
OCKIJTbKY OYIb-SIKi TUTACTHYHI MHECTENTBA HE 37aTHI 0 TTOAi0HOT aleKBaTHOI Iepeaadi MaHTeiCTHIHNX 1HTe-
HIIIA. Y I[bOMY KOHTEKCTI 3JIMCHIOETHCS aHalli3 iHAIMChKOI, MaroMeTaHChKOI MOe3ii Ta XPUCTUSHCHKOT Mic-
TUKY. "XyI0XKHIN TBIp CTae Terep BUABICHHIM YUCTOI CYTHOCTI CMHUCITY YCIX pedei, aje Takoi CyTHOCTI, sSKa
BCTAaHOBITIOE HECITIBMIPHICTh 00pa3y Ta CMHCIY, 110 Oyja MPUCYTHS paHille B CUMBOJI B 001, y SKOCTi CMU-
CIIly caMmoro 0OKecTBa, IO BUXOAWTH y MHPCBKOMY 3a MeXi ychoro mupcbkoro” [3, 83]. Bpemri-permr,
CMUCJI TIOYMHAE Ha ITiH CTazil JOMIHYBaTH HaJ 00pa30M, 3aBISIKH SKOMY BiH CTa€ MPOSBICHIM.

3aBepIIanbHIM €TaloM Y pO3ropTaHHi 1iei ictopu4Hoi popMu MHCTELTBa, 3a [erenem, cTae cBizoma
CHMBOJTIKa ITOPIBHAIILHOI (DOPMU MHCTEINTBA, TIPOBITHHUM B SIKii CTa€ Te, 0 CMUCI "HaBMUCHO BBaXKAIOTh BijI-
MIHHMM BiJl 30BHIIIHBOTO CIIOcO0y Horo 300paxenHs" [3, 88]. SIkiio Ha monepeaHiid cTajii CHiBBIIHOMICHHS
(hopmu Ta 3MicTy OyJIH JIOTIYHO B3a€EMOOOYMOBJICHI, TOOTO (popMa BUBOJMIACE OE3MOCEPENIHBO 31 3MICTY, X04a
1 He OyJa CIIiBMipHOIO oMY, TO CHMBOJTIKa TIOPIBHSUIBHOI (DOPMH MECTEIITBA TIEPETBOPIOE IIi B3a€EMOBITHOCH-
HU Ha "OLTBII 200 MEHII BUITAJIKOBE MOEAHAHHS, 10 3JIC)KUTH BiJI Cy0’ €KTUBHOCTI IMOETa, 3arIMOJICHOCTI HOTO
IyXy B 30BHIITHE iCHYBaHH:, HOTO JOTEIHOCTI W B3araii ioro Buramku. [Ipu 1ipomMy BiH MOXe BHXOIWTH i3
YyTTEBOTO SIBUIIIA, BTUTIOIOYH Y HHOT'O CTBOPEHUI 13 cebe criopinHeHuit nyxoBHui 3mict" [3, 89]. Ananizyroun
noAi0HI TBEpIUKEHHS, MO-TepIle, HeOOXiTHO 3a3HAYMTH, IO HAETHCS BUKIIOYHO IIPO JiTEpaTypHY TBOPUICTS,
TIPO IO TaKO’K 3a3Hadvae i cam aBTop: "pi3Hi (HhopMH, IO 3HAXOMSITH CBOE MICIIC B YChOMY ITHOMY KOJIi, Maike
BUKJIIOYHO HAJIEKATh c(epi CIIOBECHOTO MUCTEITBA (...), MK THM SIK 3aBJaHHs 00pa30TBOPYMX MHUCTEITB MO-
JSIrae y TOMy, 1100 Y 30BHIITHBOMY 300paXeHHi SIK TAKOMY BHSBIIATH HOTO BHYTpilIHE Havano" [3, 92].

OTxe, BUSIBJIICHHS] CHMBOJIIYHOT JOPMHU MHCTENTBA, Y TPaKTyBaHHI [ erens, cCTOCOBHO 00pa30TBOpHYO-
r0 MHUCTELTBA HE BUXOIWTH 3a MEKI 03aCBIIOMOI CHMBOJIKH, OCKUIBKM HACTYITHI CTajii Oe3rmocepeHbo
CTOCYIOTBCS JTITEpaTypHOI TBOPUOCTI, X04a W HE 30BCIM 3pO3YMIJIO, SKHX caMme ii 3pa3KiB, OCOOJIMBO CTOCOB-
HO "cy0’eKTHBHOCTI moeTa" i IeBHOT CBOOOIM BUKOPUCTAHHS CUMBOJIIYHUX 00pa3iB, 110 OLIBII MPUTAMAaHHO
OLITBIN ITI3HIM TIepioJiaM CTAHOBJICHHS CHMBOIII3MY BXKE€ SIK CAMOCTIHHOTO HAamNpsMy, B MeXaX SKOTO IPOIec
CHMBOJTI3aIIii ByKe CYLIIbHO 3alIeKUTh BiJl BHYTPILIHBO-IHAMBIAyaIbHIX CIPSMyBaHb aBTOpa. I OCKiIBKH, 3a
lerenem, cumBouiyHa hopMa MUCTELTBA MEPEAy€E KIACHUYHIH (TOOTO AHTHYHOCTI), HE 30BCIM 3p03yMillo, 110
Ma€ThCS Ha yBa3i i AKi caMe TBOPH MOYKHA BUKOPUCTATH Y BUTIIS I IPUKJIATIB ITUX TBEPIKCHD.

AJle BpEIITI-PeIiT MU MPUXOIUMO JI0 IATEKTHYHOT HEOOXITHOCTI 3MiHM OJHi€T (OPMHU MHUCTEITBA iH-
IIOF0, IO 3YMOBJIFOETHCSI BUUEPIAHICTIO TIONEPEIHBOI — BiZITAK HACTYITHAM HEOOXITHVM €TaroM CTa€ 3HUKHECHHS
CHUMBOJTIYHOI ()OPMH MHUCTENTBA i HAPOMKEHHS KiaciyaHOi. "T1icIs Toro, Ik MACTEIITBO BHUIILIO 32 MEXKi CHMBO-
JYHOTO, L€ CHIBBIAHOIICHHS OlIbIle BXKE HE MOYKE HOCUTH CUMBOJIYHHN XapakTep i poOUTh TOMY cripoOy NpH-
OpaTu Te, IO CKJIaae CyTTEBUHN XapaKTep CHMBOJII3MY H IO yci momnepenHi GopMu He Oyid 374aTHI MTOIOJIaTH,
npUOPaTH HEBIMOBIIHICTh MK (POPMOIO Ta 3MICTOM 1 IX CAMOCTIHHICTH IO BiJJHOILICHHIO OAWH 10 oxHOro" [3,
133]. IlomonanHs 1i€l HEBIAMOBIMHOCTI W JOCATHEHHS aJISKBATHOTO CITIBBiTHOIIIEHHS MiXK (POPMOIO Ta 3MiCTOM
MaKCHMAITFHO TIOBHO JIOCSTA€ThCS Y KIACHUHIN OpMi MUCTEITBA, 5IKa, Ha AyMKY | erersi, € BepIIMHOIO0 MHUCTEITh-
KUX JIOCSITHEHD JIFO/ICTBA, PYHHYBaHHS SIKUX BiIOYBAa€ThCS Y HACTYIHIN — pOMaHTHYHIH QopMi.
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Cmosn C. I1. Tlonsitus "cumBoa'' 1 "' cumBosimdeckast (popma ObITist McKyceTBa'' B koHnenyu I'.-B.-®. Ieress

B crarbe aBTOp HCCieAyeT MOHATHS CHMBOJI M CHMBOJIM3M B KOHTEKCTE M300pa3HTENBHOTO MCKYCCTBA CKBO3b
npm3My KoHnennud [.-B.-®. ['erens, KOTOPBI BBIOETII TPU UCTOpUYIECKHE (QOPMBI OBITHA MCKYCCTBA: CHMBOJIHYC-
CKYO0, KJIACCHYECKYIO0 M POMAaHTHUYECKy!0. [IpeanpruHUMAaeTcs MONbITKa KPUTUIECKH MEPEOCMBICIHUTE CYIIECTBYIOLIYIO
CXeMy M IPEUIOKUTh CBOE BUAEHHE ()eHOMEHA CHMBOJIM3MA B JIOHE €BPONEHCKOr0 H300pa3uTEIbHOTO HCKYCCTBA.

Kniouesvie cnosa: cumBon, ameropus, o0pa3s, colep)kaHue, cuMBoiaMdeckas ¢opma, Kiaccudeckas ¢opma,
poMaHTHUYeCKas popma.

Stoian S. The concept of "symbol'" and ""symbolic form of art being" in the concept of G.-W.-F. Hegel

The author explores the concept of symbol and symbolism in the context of fine art through the concept of G.-W .-F.
Hegel, who identified three historical forms of life art: the symbolic, classical and romantic. Attempting to critically rethink
the existing scheme and offer their vision of the phenomenon of symbolism in the bosom of European fine art.

The timeliness of the investigation is a clarification of key peculiarities of historical forms of art’s existence,
which were proposed by Hegel, in the context of widening them and by rethinking from the modern studies perspective
that are focused on the interpretation of symbolism and symbol.

The scientific development level of the problem: S. S. Averintsev, V. V. Bychkov, M. A. Lifshitz, A. F. Losev,
and others developed and analyzed the historical forms of art’s existence, including the symbolic one, in the context of
the Hegel’s concept.

The object of the article is to study the essential Hegel’s ideas concerning the interpretation of symbol and
symbolism that were set out in his work "Lectures on Esthetics" in the light of critical analysis.

In his grading of the main stages of the self-opening of absolute spirit G. W. F. Hegel determines the art as the first
and the most imperfect form hierarchically followed by religion and philosophy. The philosopher’s work "Esthetics" proposes
to consider the art development in the light of three main forms — symbolic, classical and romantic ones. Hegel considers the
change of the historical forms of art’s existence in the light of historical dynamics because the movement from one art form to
another is determined by the change of cultural priorities, or in general by the alterity of West and East forms.

As Hegel notes, at the first symbolic stage the content cannot find the appropriate form of expression and that is why
the discrepancy appears between them. "The idea is still searching its real art expression” [3, 9], but, as the philosopher notes,
the search is not finishing in an appropriate way, leading to the fact that "it distorts and deforms the discovered images" [3, 9].

In the context of our investigation the analysis of the Hegel’s interpretation of symbol that he applies either in
the consideration of the symbolic form of art or out of its bounds, describing the difference of these meanings, is an
important thing.

According to Hegel the East symbolism is not the art for a real understanding of it (as in classical form). East
symbolism acts only as preparatory phase in the further development and improvement of art form. It is difficult to ad-
mit because of impossible absolutization of the West-European criteria for the assessment of the art in relation to other
cultures with their originality and in imitable artistic expression.

In addition, Hegel justly remarks that the decoding of symbol can be possible only when the person, who per-
ceives it, is there in an appropriate coordinate system, including the cultural ones, allowing for adequately understand-
ing the inner component of symbol, which is concealed from the representatives of other cultural spaces, or those, who
have no relevance to the contents represented by this symbol.

Such kind of understanding the symbolic according to Hegel does not fully provide the involvement of so-
called "free individuality" [3, 23], if it is there in the content and form, on the philosopher’s opinion, the symbolic im-
mediately stops existing. In other words, any art freedom makes the Hegel’s symbolic form of art impossible for exis-
tence, because according to his opinion, in the individualistic piece of art the symbolic components can be used only as
secondary details and come down to the level of simple signs, for example, in distinction from Egyptian images, refer-
ring to which Egyptians "believed that they could see the God in Apis" [3, 24].

In addition, Hegel underlines several development stages of the symbolic: from the unconscious symbolics to
the sublime symbolics and conscious symbolics of relative form of art. However, in the Hegel’s interpretation the de-
scription of the symbolic form of art concerning the pictorial art does not go outside the bounds of the unconscious
symbolics because the following stages directly concern literary activity.

Finishing the analysis of symbolic form of art the philosopher comes to the dialectical necessity of the replacement
of one form of art by another one. It is explained by the exhaustion of previous one. Therefore, the disappearance of symbolic
form of art and the creation of classical one become the next necessary stage. Overcoming the discrepancy and achieving the
relevant ratio between the form and content are maximum achievable in the classical form of art, which according to the opin-
ion of Hegel is the top of human art achievements, and the destruction of which happens in the next romantic form.

Key words: symbol, allegory, image, content, form, symbolic form, the classical form and romantic form.
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