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Creative activities and its impact on contemporary cultural and artistic environment as most are found in the large-scale
choral festivals and competitions.

Children Choir of schools teaching practice is a kind of "talent’s factory", the future of choral singers and
conductors and has three age composition. So create continuous creative personnel’s "pipeline”" in the system of
professional choral music education. Choral singing in projected public benefit concert of youth, promotes the
development of children’s creative activity leads to increased musical knowledge and skills makes systematically de-
velop and improve.

We found a variety of symbolic and semantic focus in the creative activities of each group. The role of R. Glier
Kyiv Institutes of Music choirs creativity in the formation of Kyiv’s contemporary cultural and artistic environment is
proved. The primary importance of extracurricular creative work these choirs are to facilitate the formation of Kiev
"environment in the environment" — a wide segment of the academic lovers of choral music. Thus, a single circle united
intellectuals, artists, creative young people — students of educational institutions of music, as well as their parents and
teachers. It allows you to meet the aesthetic needs of thousands of fans of classical choral music.

Key words: choiral art, female choir, cultural and artistic environment, creative activity, extracurricular artistic
arrangements.
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ETHOPEI'TOHAJIBHI BUMIPU
CYYACHOTI'O YKPATHCBKOI'O MY3UKO3HABCTBA

Cmamms npucesuena po3Kpummi CKiao008UXx pe2ioHANbHOI NPOOIeMAMUKU CYUACHO20 YKPAIHCLKO-
20 MY3UKO3HABCMBA, ceped AKUX MYy3UiHe KpAc3Ha8Ccmeo, My3uine cepedosuuje. Bouu € npogioHumu  0ociui-
O2ICEHHT MY3UUHOT KYIbMYPU U MUCMEYMEA V 8EIUKUX A MAIuX micmax Yxpainu.

KittouoBi cnoBa: pecionanvha npobaemamuxa, Kyibmypoio2is, My3UKO3HABCIE0, MYy3UUHe KDAEIHAE-
CMB0, My3uuHe cepedosuuye.

JlocnimKeHHs My3UYHOTO MHUCTELTBA B PEriOHAJbHOMY aclleKTi YTBOPWJIM OIUH i3 HPiOPUTETHUX
HaNpsMIB YKPaiHCHKOTO MY3UKO3HABCTBA, 110 € MPOSBOM IMOTITHOJIICHOrO BUBYCHHS HAI[IOHAIBHOI My3UYHOT
KyJbTYpH Ha Cy4acHOMY eTami. PO3KpHUTTS My3UYHOTO Mpolecy B CeNUIaX, CepenHiX i ManuxX MicTax YKpa-
iHM [cBO€pimHUX comio-nokycax (B. Ky3uk)], mo B nmomepenHi gecatnimitrs OyB MpoaHaIi30BaHHUA HEJOCTaT-
HBO, BKpail MOTPiOHO TS BiApOIKEHHS HAI[IOHAFHUX My3WIHUX HaI0aHb, a OTXKE, MTOTOTaHHS THIIOBOT JIJIs
pansHCHKOI MYy3W4HOI icTopiorpadii ¢pparMeHTapHOCTI B PO3KPHUTTI iCTOPIii yKpaiHCHKOI MY3HKH, 11 BiIATBO-
peHHs B 0araToMaHIiTHOCTI 1 BogHOYAC IiticHOCTI. le BaskimBa ckiiafoBa 00’ €KTHBHOI perpe3eHTallii BiTdu-
3HSHUX MY3HYHO-XYI0XKHIX 3100YTKIB y €BpPOTICHCHKOMY KYJIbTYPHOMY CBITi.

AXTYanbHICTh JOCHIKEHHS (QOpM W 0cOONMBOCTEHl MY3MYHOTO KHTTS BEIUKAX Ta MalliX MiCT
VYkpaiHM B perioHanbHOMY BHMIpi MOJSra€ B MOXIIMBOCTI BHBYCHHA MY3UYHOTO CEPEIOBHII OOpaHHX
00’€KTiB, IX CMHUCIIOBOI CIIOPiTHEHOCTi B KOHTEKCTI O3HAK HAI[IOHAIILHOTO MEHTATITETY SK OCHOBH HAayKOBOI
KOHLIEIIIIT periOHaIbHUX JOCTIDKEHb y (opMaTi cycriibHO-iCTOpUYHOTO OYTTS perioHiB aepxapu. Crpsmo-
BaHICTh BEKTOPIB YKPAIHCHKOI (PiI0COPCHKOI, KYIBTYPOJIOTIUHOI, COIIOECTETUYHOT JYMKH, €THOMY3HKO3HaBC-
TBA, My3WYHOI COIIOJIOTIi Ha pETiOHANBbHY MPOOJIEMATHKY 3yMOBIIEHA HUHIIIHIMH CYCIIJIHBHO-TIONI THYHHUMUA
YMOBaMH JIeMOKpaTH3aIlii 1 TyMaHi3allii CyCIiIbHUX BiTHOCHH B YKpaiHi, 30KpeMa MOKJIMBICTIO MiCT, CEJIHIIl
KOJKHOTO PErioHy Ha OCHOBI 3arajbHOJep’KaBHOI porpaMu 30epiraTu i po3BHBaTH COLIOKYJIBTYPHI TPaauIil
MHUHYJIOTO. Y Takui croci® cTac MOKIMBUM Ii3HAHHSI KOHKPETUKH (DAKTOJIIOTIYHOTO MaTepialy MicLeBOCTI, 10
Mae BJIACHY iCTOPUKO-KYJIBTYPHY IIHHICTB, a HE IMiITAHSIETLCS ITi]T 3aTATbHOIIPUIHATY CXEMY.

Cepell MPOBIIHUX JOCIIHKEHb TCOPETUUHUX ACTIEKTIB PETiOHATBHOI MPOOIEMATHKHU SIK OPTaHIYHOTO
NPUHLUITY TEPUTOPIAIbHOI OpraHi3alii iCTOPHYHHX, COLIaJbHO-TIONITHYHUX, CKOHOMIYHUX Ta KYJIbTypHHX
MIpoIIeciB Mpalli Ta okpemi myomikamii kyneryposoriB (B. I'. Ueprens, B. H. JleontieBa, B. A. JluukoBax),
icropukiB (I1. T. Tporsko, C. B. Kucemuist, M. M. Bom3uncrknii). [Iporniecy po3BUTKY perioHAIBHOT My3Hd-
HOi KyJbTYpH B iCTOpHYHIil, €THIUHIM, COLIOCTHIUHIN TIOUIMHAX, MUTAaHHIM peTiOHANbHOI chOpMOBaHOCTI
MHCTEL[BKOTO CEpEefOBHIIA SIK CHCTEMHOI Oprasizauii My3u4HOI KyJabTypu npucssiueHo npauiT. B. Maprtu-
HIOK, B. A. Mitmumekoi, O. B. lleBuyxk, T. 1. Pocyn 1a iH.

MerToro cTarTi € BUCBITICHHSI E€THOPETIOHAIBHUX ACIEKTiB YKPaiHCHKOTO MY3MKO3HABCTBA B KOH-
TEKCTi CUCTEMHOT'O OCMHCIICHHSI HAI[IOHAILHOI MY3UYHOT CIIaALIMHU.

© Kasynnuk O. A., 2014
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My3udHa perioHajicTHKa, SK MOPIBHAHO MOJIOJA Tally3b YKPAalHCBKOIO MY3UKO3HABCTBA, 3HAXOAUTHCS
Ha eTani (opmarizaiii HayKOBO-IIPaKTHYHOTO KOHTEKcTy. Lle cucrema 3HaHB MpO 3aKOHOMIPHOCTI Ta GopMu
PO3BUTKY MY3UYHOTO MHCTELTBA B KOHTEKCTI My3HMYHHMX MPOLIECIB MICT Ta CEJMI PaliOHHOTO, 00IaCHOTO Mij-
TTOPSAIKYBaHHS PETioHIB YKpaiHu. 3 icTopii 1i cTaHOBIICHHS W PO3BUTKY B HAIlIOHATHPHOMY MY3WKO3HABCTBI CITiJT
BKa3aTH Ha OJHE 3 MEepIINX IoCiiKkeHb Mapii 3araiikeBiud po My3HYHE XXUTTS 3axifqHoi YKpaiHu Ipyroi mno-
noBuHY XIX cromitTs, npari nmpo my3uune xxutts Kuepa [K. [llamaesa, O. Jluctok], Xapkosa [H. TTuporoga].

IcropuuHo chopMyBaBIINCH y MEXaxX 1CTOPUYHOIO MY3MKO3HABCTBA, CydacHa YKpalHChKa My3W4HA
peTioHaJIiCTHKA € KOMIICKCHUM HAaIpsMOM, 10 (yHKITIOHY€E Ha MEPETHHI iCTOPii My3HUKH, My3HUUHOT KYyJIb-
TYpOJIOTii, €ETHOMUCTEITBO3HABCTBA. Ha BiqMiHY BiJl MOMEPEAHIX JACCATUIITh, KOJH BUBYAJIACS TEPEBAXHO
My3W4Ha KyJbTypa Benukux mict Ykpainu (Kui, Xapkis, JIbBiB, Oneca), Tenep akTUBHO pO3POOIISIOTHCS
MMATAHHS MY3WYHOT KyJIbTYPH IPOBIHIIIMHKX TEPUTOPIH, IO paHillle He MOTPAITIIN J0 KOJIa yBary JTOCIiTHU-
KiB. Bynyun xapakTepHHM IMPOSBOM MOTJIMOJICHOTO OCMHCIICHHS HAIliOHAIBHOTO MY3WMYHOTO TpOILECy Ha
Mexi XX—XXI cT., nofibHe po3mupeHHst reorpadiyHOro acmekTy MpeaMeTa PerioHajJbHHUX IOCTiKEHb,
0e3yMOBHO, TIATOTOBJICHO MOTIEPEAHIMA 3100y TKaMH B Iil Tamy3i.

HaykoB11i-My3HKO3HaBIII IIUPOKO BUKOPUCTOBYIOTH HediHimii "perion”, "perioHansuuil", "mepude-
piitHi perioHn" Ha MO3HaYEeHHs coioreorpadiyHUX MpoIEciB My3UUHOI KyJIbTYpH B YKpaiHi, SIK, HAIPUKIAJ,
y nocrimkenHsx T. B. MapTuHiok (AnHamizallis perioHaIbHOI My3WYHOI KyJIbTypH; PeriOHaIbHa KOHCTAHTA;
yKpaiHChka My3W4YHA icTopisd mepudepiiHux perioHiB kpainn), b. O. Crotu (cuHIpOM TepudepiitHol KyIb-
TypH, KyJlbTypHa nepudepizaiis). CMmuciosa ineHTudikamis GopMynoBaHb "perioHanbHa KynbTypa', "Ky-
JAbTypa pErioHy" CTaHOBUTH IE€BHY MOZEIb COLIOKYJIBTYpHOi TBOpYOCTi. Takuil IMMPOKUH CHEKTp
TpakTyBaHb TepMiHa "perioH" CBIIYNTH MPO BaroMicTh MPOOIIeM MYy3WYHOI PETiOHIKH B OCMHUCIICHHI TCHICH-
il il po3Butky. Beenenuit nociinuunero B. B. Ky3uk Tepmin "KyJabTypHHIA COIIO-TOKYC" T03BOJISIE TOCITI-
IUTH TYyXOBHY aTMoc(epy MiCBKOTO CepeJOBHUIIa MaJoro MiCTa, IO BiAirpa€ ocoONMBY poJib Yy BU3HAYEHHI
(hopM KHUTTENISTHHOCTI JTFOTUHH.

VY cydacHHX pO3BifKax i3 MUTaHb PETIOHATICTHKH BHUBYAIOTHCS: MY3WYHA KYJIBTypa MICT, PETiOHIB
VYkpainu B iX LiJTICHOCTI, My3UYHE KUTTS €THIYHUX MEHIIMH, 10 KOMIIAKTHO TMPOKMBAIOTh HA BiIMOBITHUX
TEPUTOPISX, JIOKATbHA crienn(ika TPaAUIiHHOT My3UYHOI KyJIBTYpH, Pi3HI raimy3i, aCleKTH My3UIHOTO KHT-
TSI — KOMIIO3UTOPCHbKA TBOPYICTh, IHCTpYMEHTAJIbHE, XOPOBE, BOKAJIbHE BUKOHABCTBO, aKaJeMidHa, eCTpaHa
My3HKa, My3W4YHa KpUTHKA W MyONIIUCTHKA, MiSUTBHICTh TeaTpiB, My3UYHUX TOBAPUCTB, HABUAILHUX 3aKJia-
IiB, OKpEMHX IePCOHAIH TOLIO.

3pocTaHHs MUTOMOI Bard perioHaIbHOI MPOOIEMATHKH B TATy3X ICTOPHYHOTO Ta TEOPETHIHOTO Bi-
TYA3HSHOTO MY3MKO3HABCTBa CTBEPIKYIOTh mpani HaykoBmiB. Ha 3mami XX—XXI cT. Oyi0 HampanboBaHO
3HAYHUI MacuB MOHorpadiil, qucepranii, 30ipHUKIB HAYKOBUX Npallb, HUKIIB CTaTel, MPUCBIYCHUX BHUCBIT-
JICHHIO HOBHX MaTepiajliB CTOCOBHO MICT 1 PerioHiB, O B MOMEPE/IHI ASCATHIIITTS BKE BHBYAJIKCS, a TAKOXK
PO3KPHUTTIO Pi3HUX CKJIIAJOBHX, aCTIEKTIB, MIEPIOIiB My3UIHOTO XKUTTS U — IMIHAPIIEC — My3UIHOI KyJIBTYPH pa-
HIIIE HE JOCIIPKEHUX MPOBIHLIHHUX MICT YKpainu. [ToMixk YMCICHHUX BIIMOBIAHUX PO3POOOK Pi3HHX IIe-
pioxiB npaui, npucesueni Xapkosy (M. Muknamescobknii, O. Kononosa, H. ITuporosa), Kuesy (M. Ky3bMmiH,
K. Illamaesa, O. 3iapkeBud, O. Jluctok), Omeci (B. Mamimescbkuit), Karepunocnapy (B. MiTimnbka), [Ba-
HOo-®pankiBebky (JI. Pomantok), Crpuiitiuai (O. MupoHnosa), SABopoBy, [lepemunutio (b. ®inbly), Komomui
(JI. Koccak-ba6’tk), a Takox Cxigniit ['anwuuni (FO. Bynka, 1. Bonuscokuii, M. 3araiikesud, JI. KusHoB-
ceka, H. Koctrok, JI. Masena, T. Mazena, M. Uepenanun Ta iH.), 3akapmartio (T. Pocymn, JI. Mukynanu-
Henb), bykoBuni (K. demouko, JI. TniGoBunpkuii), Bomuni (JI. Irnarosa, I1. llumancekuit), YepHiriBmuHi
(O. Bactora, T. Jlsmenko, JI. Hopoxina. O. KaBynnuk), Cymmuni (I'. Jlokomenko), [TonaraBmuni (A. JIut-
BuHEHKO), [liBHiuHOMY [IpHnazor’to (T. Maprtuntok), Jloneyunni (O. [llanoBanosa, T. ['epgosa) Tomro.

Hampuxkiam XX — moyarky XXI cT. 3aXuIIeHO AUCepTaIlii Ipo My3WUJHE KHUTTS PETiOHIB, 00IacTet
VYxpainu. Cepen Hux: "MysbikanbHas xu3Hb Cymimunasl / cepeauna X VIII — 80-e rr. XX sexa" (I'.J]. Jloko-
meHko, 1991p.); "Mysuune xwutts Ha YepniriBmuai y XVII-XIX cr." (O.I1.Bactora, 1997p.); "My3uuna
kyneTypa ammauan (11 mon. XIX — mepmra XX cr.)" (M.B.Uepenanin,1997p.); "My3udHa KynbpTypa 3axima-
HOi VYkpaiHum 20-30-x pokiB XX CTONITTSA: imei MOCTymy Ta pO3BHTOK HAI[IOHANBHUX Tpagumin”
(H.O.KocTiok,1998p.); "My3uune xutts Bomuni" (I1.1.11Humancekuii, 1999p.); "My3uune xutts KatepuHo-
cmapoHE cep. XIX — mou. XX ct. (B.A. Mitimumpka, 2000p.); "CTuiib0Ba €BOJIOIIS TaIHIBKOI My3UYHOT
kyneTypr XIX-XX cr." (JI. KusaoBcrka, 2000p.); "My3udnuii npodecionanizm miBHigHOTO [Ipmazon’s
XIX-XX ct." (T.B. Maprtuniok, 2003 p.), "Mysuuna kynprypa Xapkoa kinusg XVII — mouatky XX
ct."(O.B.Kononoga, 2004p.); "TenneHmii po3BuTKy My3udHoi KynbTypu Bomuai kiang XX — mou. XXI ct."
(JLIL Irmaroma, 2006 p.), "My3uane xutts 3akaprarts 20-30-x pokie XX cr." (T.I.Pocym, 2004p.), "My3udana
kynbrypa [ammuman Ha 3nami XIX-XX cr." (b.1.3a6yra, 2003), "My3uuHa kynbrypa [lontaBmman XIX —
moy. XX cT. B acmekTax perioHansHoro mxepenosnasctsa 2006 p." (A.lJIutBurenko, 2006p.).
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Cepen nucepTarlliii yBary nmpuBEpTaOTh JOCTIKEHHS IMPO MYy3UYHE XKUTTS y MalTUX MicTax YKpaiHu:
"My3H4HEe KXHUTTS B MONIKYJIbTypHOMY cepenoBuili M. Ctpus ta periony Crpuitmman (II mon. XIX cr. —
1939 p.)" (O.M.Muponoga, 2007p.), "My3uune cepenosuuic Hi’kiHa B KOHTEKCTi HAIllOHATBHUX KYJIbTYpPO-
tBopunx mporieciB XIX — mou. XXI ct." (0. A. KaBynnuk, 2011 p.).

KoxHne 3 gocnikeHp 30arauye HaykoBy 0a3y JaHHMX MPO My3UYHO-iH(OpMAaIiliHe Moje y perioHax
KpaiHM Kpi3b Npu3My GOopM MY3HUYHOTO KUTTA (My3UYHOI OCBiTa, KOHIIEPTHO-BUKOHABCHKA AisTIbHICTh, KOM-
MTO3UTOPCHKA TBOPUICTH).

CydacHi gociipkeHHs v chepl My3WdHOT perioOHaiCTUKH MIITFHO TOB’sA3aH1 3 OIPAIIOBAHHAM TaKUX
NPIOPUTETHUX CHOTOJHI, YACTO HOBHX HANPSAMIB YKpaiHCHKOTO MY3MKO3HABCTBA, SIK IHTEHCHBHA PO3pPOOKa
Horo mkepenbHOl 06a3u, NUTAHHS MYy3WYHOI IiaIeKTOJIOr1], eTHOMHCTETBO3HABCTBA i €THOKYJIBTYPO3HABCT-
Ba, MOTJIMOJIEHE OCMUCIIECHHS SIKMX Y KOHTEKCTI OKPEMUX Traly3ed HalllOHAJIbHOTO MY3UYHOI'O IIPOLECY CIIPH-
SITUME PO3KPHUTTIO MY3HYHOI KyJIbTypH YKpaiHH! SIK HEOJXHOPIHOT, aMOi1BalIeHTHOI CHCTEMHOT LiTICHOCTI.

Lle, 3 omHOTO OOKY, PO3pOOKa MHKEepeabHOT 06a3u 100 BCiX CKIaI0BHX MY3HWYHOI KyJIbTYpPH HAa3BaHO-
IO COLIO-JIOKyCy B IX CHHXpOHHOMY M AiaXpOHHOMY aclieKTax. Ajke (YHKLUIOHYBaHHS TaKUX CKJIaIOBHX
YTBOPIOE HETIOBTOPHE MY3WYHE CEPEOBHUIIIE MicTa. 3 IHIIOrO0 — BHBUCHHS 3arallbHUX TEHJACHIIH PO3BHTKY
My3WYHOI KyJbTypu Ykpainu Brpojosx XIX — mouatky XXI cr. OcMHCICHHS 3a3HAYEHUX ACIICKTIB BiJli-
IpaJIo eBPUCTUYHY POJIb Y MPOLEC cuCTeMaTH3alii Ta y3aralbHeHHS eMITipHYHOTO MaTtepiany. SK-0T HayKo-
Bi Tpalli Kpae3HaBYOro CIHPSIMYBaHHS BYCHHX-ICTOPUKIB 1 (DUTOJIOTIB, MHCTEITBO3HABIIB HiKHHCHKOTO
Jep>kaBHOTO yHiBepcutety iM. M. ['oromns mepiogy 1990-x pp. XX — mou. XXI cr.: cepis "HixkuHchka cTapo-
BuHa" (Bunycku "['pexu B Hixuni", "Ilonsku B Hixuni", "€Bpei B Hixkuni"), 3anoyarkoBaHa icTOpUKOM Ta
nporoiepeeM kadenpamsHoro cobopy Beix Cesarux m. Hisxkur O. C. Mopo3zosuMm; 30ipauk "Jlitepatypa Ta
kynbrypa [omices", 3acHoBanum y 1990 p. mpodecopom ¢inonorigaoro dakymnsrery HAY im. M. Toromns T
B. Camoiinenko, nmonaa 40 BUIYCKiB SIKOTO MPHUCBAYCHO MUTAaHHIM 3 (iyojorii, icropii, mitepaTypH i Kyib-
TypH, TeaTpajJbHOT0 MUCTENTBA, OCBiTH HixknHa, UepHiriBmuHu, Y KpaiHu.

JlocTiHKeHHIO KOHIIETITIT PO30CEPEHIKEHOCT] KYyIbTYPHAX OCEPEAKIB K KYJIBTYPHHUX COIIIO-TOKYCiB
MPOBIHUIKHHOTO MPOCTOPY MPHUCBSIUCHO MOHOTpadito KaHauaaTa MucTenTBo3HaBcTBa B. Kysuk. " Ykpai-
HU e 3 XVII cT. B cuity psay ictopuunux (akropiB Oysin mpuTaMaHHI MPOLECH PO30CEPEHKEHHS KyIbTyP-
HHAX OCEpPEeIKiB, TOOTO YTBOPEHHS y MPOBIHIIIHOMY MPOCTOPiI CBOEPITHUX KYJIBTYPHHUX COITIO-IOKYCIiB" [1,
20]. HocmigHUNs BIIEpIe afanTye TEOpilo KyJIbTYPHOI JOKami3alii Ha HalllOHaJbHUN YKpaTHCHKUN IPYHT 3
MO3HLIH ICTOPUYHO-TIOTITUYHOTO AEP>KABOTBOPEHHS.

BaxmiBorO CKIIa0BOI0 MY3HUYHOI PETIOHIKH € My3HUYHE KPae3HABCTBO, sIKe Cripusie (hOPMyBaHHIO Oarato-
BEKTOPHUX HAIpSMKIB OCHTIDKCHHS, Opi€HTallli Ha BHOKPEMJICHHS I TiZKpECICHHS OCOOIMBOCTEH OOpaHOro
00’€KTy BUBYEHHS, HOTO 1HAMBIAyaIbHO OKPECIICHOTO abpucy, IO BUOKPEMITIOE JaHUH COLIO-JIOKYC i3 3araiy sK y
XPOHOIIOTTYHO-ICTOPHYHOMY TUIaHI, TaK i B KyJbTYPHO-COIIATFHAX acTieKTax. TaKi HalpsSMKH JOCIIPKeHHS Xapak-
TEPU3YIOTHCS TIONTYKOM MICIIEBOTO MaTepiaily: apXiBH, ITyOIITMCTHKA, TPUBATHI TOKYMEHTH JisTIiB KYJILTYPH; KOH-
KPETH3aIli€r0 1 JICTaTi3aIier0 iCTOPUKO-KYIBTYPHOTO TIPOIECY JAHOIO MICTa: MIChKIi, peTiOHANIbHI, BCEYKPATHChKI,
MDKHAPOJTHI KOHKYPCH, (peCTHUBANi, SpMapKH, KOHIIEPTH, KaICHIapHI, HapOJHO-O0PSIOBI CBsITa; B3AEMOJIEO CIIe-
UGITHOTO IS TIEBHOTO PETIOHY, MICTa, CEHIa MaTepialbHO-IIPUPOIHOTO (apXiTeKTypHI 3a0yn0BH, JaHAmadT
MICTa) 1 JyXOBHO-KYJIETYpPHOTO (ICTOPHKO-MHCTEIBKI TPaIHLIii, IIOMICTHIYHHHA KOHTHHTEHT HAaCeJICHHS, BUKOHABCH-
Ka, KOMIIO3UTOPCHbKA TBOPYICTh) YMHHHKIB Y CYCIIBHOMY KHUTTI MicTa. HuHI icHyI04i hkepeno3HaByi, apXiBHi Ma-
Tepiay MPaKTUYIHO-TBOPYOi MISUTBHOCTI MY3HKaHTIB — Mpo(eciOHaliB, amMaTopiB — MiATBEPKYIOTh T3y IIPO
3HAYUMICTb CEPEIHIX, MAJTMX MICT Ta CEJMII SIK COLIO-TOKYCIB, KYIbTYpPHO-MUCTEIIBKHX JDKEPEIT JUIS PO3BUTKY HE
TIJIBKU BEJIMKHMX MICT, ae i yciel nepxkaBu. Po3rmsin GopM My3HYHOTO SKHTTS B KOXXHOMY 3 TaKUX COLIO-JIOKYCIB
MIPUBEPTAE yBary caMOOyTHIMH MPOsIBAMH HAPOIHOI Ta aKaJeMidHOI TBOPYOCTI, [0 OPTaHIvYHO i TApMOHIMHO BIH-
CYETHCS B 3arajlbHOHAITIOHATBHUM mIpocTip. "I Toro, mo0 HaOIM3UTHCS 10 00°€MHOTO KYJIETYPHOTO OadeHHS,
HEOOXiZHO TOCTIPKYBATH MPOLIAPKH "TTIMOMHHOTO 3aJsraHHs", BUBYATH SIBUIIA Apyroro mopsaky" [2, 3]. Kymery-
POTBOpYA AiSUTBHICTH MY3HKaHTIB — YPOPKEHLIB MPOBIHLIIIHOTO MicTa B Pe3yJIbTaTi TBOPUMX KOHTAKTIB i 3B’SI3KiB
crpusiia ¥ cipuse GOpMYBaHHIO Ta PO3BUTKY KyJIBTYPHO-MUCTELBKUX TPAIMLIN BENMKUX KyJIbTYPHHUX LIEHTpIB
VYkpainy, 30kpema Kuesa. [Ipukianom € TBopUicTh MUTINB — ypomkeHiiB JliBoOepexnoi Ykpainu — M. Jlucenka 3
[onrapuman, M. 3anpkoBenpkoi, O. [porieHka 3 YepHiriBImyHY Ta iH. Y Takuil CociO CTBEPIKYEThCS Te3a PO
JIFOJMHOTBOPYY CyTh KYJIBTYpH. Y Takuii crocid mpeameT Kpae3sHaBcTBa, Ha AyMKy 1. TpoHbka, citiz po3risigaTy sk
peaTbHUH 1HCTPYMEHT KOHIIEHTpaIlii CyCIUThHOI eHeprii HaBKOJIO TIPIOPUTETHUX 3aBIaHb 30€PEKESHHsI CIIaITIHH.
"be3 00’ €KTUBHOTO BpaxXyBaHHS LIUX aClEKTiB icTopis y LIoMy XuOye Ha oqHOOIYHICTh BUcHOBKIB" [208, 10].

Cepen BayIMBUX YMHHUKIB AJIS1 PO3BUTKY, 30KpeMa, My3UYHOT'O KpAa€3HABCTBA SIK IHTErpajgbHOl Hay-
KM BU3HAUYAIOTHCA: BIUIUB JEPKAaBHUX BUKOHABUMX OPraHiB 1I0A0 (hiHAHCYBAaHHS KyJBTYpPOTBOPUYHUX IpoLe-
ciB y perioHax (micra, ceiWila); IiSUTBHICT, HAYKOBIIB (apXiBHO-TIOIIYKOBa poboTta, MyOsikaii,
KOH(epeHLii); MOoIBMKHHUIIbKA MPaLls TPOMaJIsTH MiCTa, CeJTHILA.
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My3u4He Kpa€3HaBCTBO HepeOyBae B KOHTEKCTI €THOPEriOHAJIbHUX BUMIPIB Cy4acHOTO My3HKO3HABCTBA,
CIIPHSIFOYH MI3HAHHIO MUCTEIILKOTO JKUTTS YKpaiHH y CBIT/II TEOPIl AMHAMIKH KyJIbTYPH Ta MDKKYJIBTYPHOTO JTIaJiory.
Mloro BKIOYEHHS B KOHTEKCT PETiOHATBHUX J0CHIIKEHb HAIlOHATBHOI My3HUHOI KyJIETYPOIIOTii 3yMOBJIEHO CIIi/Ib-
HUMH CyCHUTEHO-COIIAILHIMH PETisIMU KYJIETYPHUX COIIO-JIOKYCIB Ta OOJIACHHX IIEHTPIB, IOCIIPKEHHS MICTEITHKO-
IO KUTTS SIKUX CIIPHUSIE 3POCTAHHIO CYCITHLHOI CBIZIOMOCTI Ta HAIIOHAILHOT CAMOCBIZIOMOCTI TPOMAJISH KpaiHH.

HaykoBo-npakTiyHa CyTHICTh My3WYHOTO Kpa€3HABCTBA IOJIATAE B MOLIYKY 1 PO3KPUTTI 0COOIMBOC-
Teld My3WIHOTO XXKUTTS CepemHiX 1 Mamux Mict Ykpainu. J[kepemo3naBua i ¢akrosorigHo-iHpopmarriitna
0a3a ngaHux mpo (GOPMH MY3MYHOTO SKUTTS KOXKHOTO 3 HUX — KYJBTYPHO-MUCTELBKi CBSITa, MY3HYHO-
€CTETHYHI BEYOPH, KOHIICPTHI BUCTYIIH, TACTPOJIbHI TYpHE MY3WKaHTIB, TBOPYICTh KOMIIO3UTOPIB — CITPHSI-
IOTh PO3BUTKY MIKPETiOHAJbHUAX KYJIbTYPHO-MHUCTEIIPKIX KOHTAKTiB. JlJsi AMHaMi3alii Iboro mporecy 0yio
OW TOITFHUM aKTHBI3yBaTH BUIaHHS MaTepialiB KPa€3HABUOTO CIIPSMYBAHHS, HAJOIYKUTH ITyOJiKaIii mpo
MUHYJIE B MUCTELIbKOMY JKUTTI MicTa, IIPE3€HTYBAaTH HayKOBO-IIOMYJISIPHI BUIAHHS, TBOPYI HAPHCHU TIPO CYy-
YacHi My3W4HI KOJEKTUBH, BUKOHABIIiB, KOMIIO3UTOPIB, (DOJBKIOPUCTIB, MMEAArOriB MicTa. Y TakHii crocid
BiOyBa€eThCS BIOPOIKEHHS KyJIbTypHO-MHUCTELIBKOTO 3B’A3KYy IOKOJIiHb, IPUPOAHA €BOJIOLIS sIKOro Oyia
MopyIIeHA iICOJOTIYHO 3aPOTrPaMOBaHOI0 MOITUKOI TOTATITAPHUX YaCiB.

VY KaTeropiaJlbHO-IMOHATIHHIM YaCTHHI My3WYHOTO KPAa€3HABCTBA aKTUBHO MOLIMPIOETHCS TEPMiH "My-
3WYHE CepeoBHUIIE" K perpe3eHTaTHBHA chepa KyIbTypHO-MY3HIHOTO KUTTS MicTa. O3HaKaMu HOTo CTaHOB-
JeHHsI ¥ PO3BUTKY € iCTOpHYHA CHAIKOBICTh y 30€pekeHHI MY3WYHHMX I[IHHOCTEH; JMHAMiKa KyJIbTYPHO-
My3UYHOTO PyXy B JIaJIEeKTHIN TPaIMIii 1 HOBATOPCTBA; PENPOAYKTUBHO-KPEATHBHA MisIIbHICTh CYO’ €KTIB-
TOPOJISIH ISl CTBOPEHHS 1 MONIMPEHHS MY3MYHO-ECTETHYHUX [IHHOCTEW; HAsBHICTh 3aKJIaJliB KYJIBTYPH 1 OCBI-
TH K MICIIsl MaTepiaiizaiii cy0’ekraMu My3WdHOT TBOPYOCTi (BUKOHABCHKO1, KOMIIO3UTOPCHKOI).

CyTTeBUM KyIbTypOTBOPYUM YHHHHKOM MY3MYHOI'O CEpPEIOBHIIA CTajla My3HKa, My3UYHE MUCTELT-
BO, sike 3a gopmymoBaHHsM O. J[eBATOBOI, CTAaHOBUTH MEBHY TNIMOWHHY, CYTHICHY, OyTTEBO-dinocodchky
KaTeropiro KyJbTypH, IO MAa€ CYTTEBUH BaXKijh Ha BHYTPIIIHINA TyXOBHUH CBIT roauuu [4, 373]. s nymka
B JIAHOMY aclieKTi OJM3bKa JI0 TaKUX TIyMadeHb HAIlOHAJIBHOI KYJIBTYpH, SIK TICHXOJIOTiYHA moTpeda Haii,
IHAWKATOP CYCHITBHOTO PO3BUTKY, CHHTE3aTOP MUCTELBKOr0 N0CBiAy. Came My3WYHE MUCTELTBO SIK BU3HA-
YaTbHUM YMHHUK (YHKIIOHYBaHHS MY3WYHOTO CepeOBHUINA (GOPMYE MATCKTHIHY TPHUETHICTh y B3a€EMOZIT
3arajlbHOT0, OMUHUYHOTO TA OCOOMCTOrO, L0 MPOCTEKYETHCS B TPAAULISIX My3UYHOTO BUXOBAHHS B 3aKiia-
Jlax OCBITH 1 KyJlbTYpH, (OpMax My3UUHOTO XKHUTTS OOPaHOTO r€0COLIOKYIbTYPHOIO CEPEIOBUIIIA B KOHTEKC-
Ti HOTO TIONIETHIYHOI CYTHOCTI, KYJIbTYPOTBOPYOCTI KOMIIO3UTOPIB, aKaJeMiYHIX, HAPOJHUX, aMaTOPCHKHX,
CaMOJIsUTbHUX KOJIEKTHBIB, OKPEMHUX BUKOHABIIIB.

Came y mporeci iCTOPHKO-COITiaTbHOTO PO3BUTKY MICTa, TBOPUOCTI MOTO TOPOJISH BHUCBITIIOETHCS
COLIIOKYJIbTYpHA CYTHICTh MY3WYHOT'O CEPEIOBHINA — CYKYITHOCTI YCIX My3WYHHUX acIeKTiB KyJIbTypH MicTa
(cemmima, perioHy), mo GOpMY€ETHCS 3aBASKH JisSUTBHOCTI My3UKaHTIB-TIpOQECioHalliB i aMaTopiB, peACTaB-
HUKIB aKaJIeMiqHOI 1 TpaAuIiiiHOT My3H4YHOT KyJIbTypH. OCMHCIEHHS HOTO CYTHOCTI CIPHSIE Mi3HAHHIO COIli-
QIBHOTO JIOCBiAY Halii, iCTOPUKO-KYJIBTYPHOI HaM’sITi €THOCTIJIBHOTH, 3yMOBIIIOE BUSIBICHHS cHenr(iqHuX
JIOKaJTBHO-PETI0HATHFHUX OCOOIMBOCTEH MY3HMYHOTO KUTTS ITEBHUX COITIO-TOKYCIB.

OTxe, perioHaNIbHUN HAIPSIM JIOCII/DKEHb HAI[IOHAIBHOT KyJIBTYPOJIOTil Ha Yaci XapaKTepH3yeThes Ti-
3HaHHIM (POPM KyJBTYPHO-MHCTELBKOIO XHUTTSl MaJOro MicTa SIK COLIIBHOTO M apXiTeKTypHO-IIPOCTOPOBOTO
(heHOMEHA B ICTOPUIHIN PETPOCTICKTHBI Aep>kaBU. J{0CTIHKEHHS My3UIHOTO CEPEIOBHINA B COIIIOTBOPUOMY JKHT-
Ti KO’)KHOTO 3 HUX TIPUBEPTAE yBary caMoOyTHIMH MPOsSBaMU HAPOHOI 1 mpodeciiiHoi TBOPUOCTI, 10 OPTaHivHO i
3rapMOHI30BaHO BIHCYIOTHCS Y 3arajbHOHAIIOHATBHIH TIpocTip YKpainu. BupoOieHHs perioHaTbHOI KOHCTAHTH
SIK "TeocoLioKyIbTypHOT0 00pa3y periony" (T.B. MapTHHIOK) 3yMOBIIOE€ MOXKIIUBICTD CHCTEMHO-KOMITIIEKCHOTO
OCMUCIICHHSI MUCTELIbKOI CIIAAIINHN YKPAIHCHKOTO CYCIIIBCTBA, OKPECTIOE IIUISIXM CTUMYJIFOBAHHS M PO3BUTKY
HOBHIX BHJIIB TBOPYOCTIi, MUCTEITLKOTO CaMOBIOCKOHATICHH. CTBOPIOIOTHCS YMOBH JUTST PO3BUTKY MiXKPETiOHAb-
HOTO KyJIBTYPHOT'O JiaJIory My3UKaHTiB — npeacTaBHuKiB [1iBnust i [TiBroui, Cxoxy 1 3axony Ykpainu. My3uune
KPa€3HABCTBO CTAHOBHUTH OPraHiuHy CKJIAJOBY C€THOPETIOHAIBHHUX BUMIpIB YKPaiHCBKOIO MY3HKO3HABCTBA, CITy-
T'y€ CyTTEBUM IMIATPYHTS JUTSl HOTO HAYKOBHX y3aralbHEeHb, IPE3eHTYE My3HIHO-1HPOpMaLiifHuii oOmmp YKpaiHu
y OYHKLIOHAJIBHOMY KOHTEKCTI 3arajbHOEBPOINEHCHKOTO Ta CBITOBOTO MUCTELITBA.
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Kagynnux E.A. ETHOpernoHanbHbIe H3MepPeHUsl COBPEeMEHHOI0 YKPAMHCKOI0 My3bIKOBedeHHUSI

CraTTs MOCBAIIEHA PACKPBITHIO COCTABIIAIONIMX PErMOHAIBHON MpPOOJIEMATHKH COBPEMEHHOTO YKPAaHHCKOTO
MY3BIKOBEICHHS, CPEAN KOTOPBIX MY3bIKaIbHOE KpaeBe€HNE, My3bIKabHas cpefa. OHU SABIAIOTCSI OCHOBHBIMU B HCC-
JIEIOBAaHUH MY3BIKAIbHON KYJIBTYPBI X HCKYyCCTBA B OOJBIIBIX U MAJIBIX FOPOax Y KpauHbI.

Kniouegvie cnosa: pernonanpHas mpoOineMaTuka, KylIbTypOJIOTHsI, My3bIKOBEAEHHE, MY3bIKaJIbHOE KpacBeze-
HHe, My3bIKalbHas cpea.

Kavunnyk O. Ethnoregional aspects of the modern Ukrainian musicology

Numerous researches of the art of music in a regional aspect have become one of the priority directions of the
Ukrainian musical science. It is an important constituent of an objective representation of musical artistic achievements
in the national and foreign musical world. Elucidation of the musical process in villages, towns and cities of Ukraine
(socio-locuses — V.Kulyk) is quite necessary for a revival of our national musical gains, which in the period of the
Soviet musical historiography were analysed insufficiently.

The topicality of regional researches lies in a possibility of reproducing the history of Ukrainian music in all its
versatility and integrity in counterbalance to the typical for the previous decades fragmentariness. Investigation of forms
and peculiarities of the music life of cities and towns of Ukraine, cognition of their sense relatedness in the context of
peculiarities of the national mentality predetermines a basis for the scientific conception of regional scientific
investigations of the present day Ukrainian musical science. The direction of the vectors of the Ukrainian philosophical,
culturological, socio-aesthetical thought, ethnomusicology, musical sociology at regional problems is predetermined by
the present day socio-political conditions of democratization and humanization of social relations in Ukraine, the
possibility of cities, towns and settlements of every region on the basis of an all-national program to revive many arts
traditions of the past days.In such a way it becomes possible to learn concrete facts about the locality which has its own
historical and cultural value but is not adjusted to the generally accepted scheme.

It is worth while to mention works by such culturologists as V.Chernets, V.Leontiyeva, V.Lychkovakh as well
as the historians P.Tronko, G.Samoilenko, M.Vodzinsky in the row of key papers on theoretical aspects of regional
problems. Many scientific papers, specifically, by M.Zahaikevich, K.Shamayeva, O.Kononova,T. Martynyuk, V.
Kuzyk, B. Filtz,V. Mitlytska, L.Kyianovska, O.Vasyuta, A.Lytvynenko and O.Shapovalova are dedicated to the
problems of moulding regional arts environment as a systemic organization of musical culture.

The goal of the article is elucidation of some ethno-regional aspects of the Ukrainian musicology in the context
of systemic understanding of the national musical legacy.
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Mucrenrso3HaBCTBO

Musical regionalistics, as a comparatively young branch of Ukrainian musicology, dwells at the stage of
forming scientific and practical context. Historically, being built up in the 1960-ies within historical musicology at the
beginning of the XXI century it became a complex direction of researches not only of the musical culture of major
cities, such as Kyiv, Kharkov, Lviv, Odessa, but also of small towns and villages of Ukraine, as "cultural socio-locuses"
in which there exist artistic forms of creative activities of their inhabitants belonging to both professionals and
amateurs: composers, singers, musical instrument players, choire, orchestra, dancing groups of educational and cultural
establishments. The term belongs to the researcher V.Kuzyk, who for the first time adapts the theory of cultural
localization on the national Ukrainian ground from the position of historical and political statehood.

A considerable part of regional problems is the study of musical local lore, in the field of whose investigation lies
finding and working out of local musical lore material (archives, mass media, publicism, private documents of cultural
workers); interaction of the material-natural (architectural edifices, the landscape of the town) and spiritual and cultural (art
traditions in a historical aspect, polyethnical structure of the population, renditorial and composer activities) factors in the
musical surroundings of the town, as well as forms of participation of its citizens in local designs and arrangemnts (urban,
regional, national, international competitions and festivals, fairs, concerts, calendar and folk ritual festivities).

In such a way a revival of culture and arts connections of generations is exercised, whose natural evolution had
been broken by the pre-programmed policy of the totalitarian epoch.

In the categorial and conceptual sphere of music folklore the term "musical surroundings" is being widely
spread. It is a totality of all the musical aspects of the culture of a town (village, region), which is formed due to the
activities of professional and amateur musicians, representatives of the academic and folk musical culture.
Undersnanding (comprehension) of its essence is conducive to the cognition of social experience of nations, historical
and cultual memory of ethno-communities, gives an opportunity to find out local-regional peculiarities of musical life
of certain socio-locuses. Symptoms of its formation and development are historical continuity in preservation of
musical values; the dynamics of music movement in the dialectics of traditions and innovating; reproductive and
creative activities of citizens directed on creating and dissemination of music aesthetic values ; existence of
establishments of culture and education as places of materialization by subjects of musical creative activity (renditional
and composer’s). An essential factor of the musical environment is the musical art as a philosophical category of culture
which influences the inner spiritual life of people, as a psychological necessity of the nation, indicator of social
maturity, synthethizer of artistic experience.

Thus, the regional direction of investigations of Ukrainian musicology at the present day stage is characterized
by cognition of forms of music life of a small town, attracts researchers’ attention by idiosyncratic manifestations of
folk and professional creativeness in it, which organically and harmoniously fits in the all-national space of Ukraine,
European and world musical culture.

Key words: the regional issue, culturology, musical study, musical local study, musical environment.

YK 323.15(477) : 316.723(045) Kmupora Inem Ocep6aiBna
3aCiTy’KeHa apTUCTKa Y KpaiHH, TOICHT

HAINTOHAJIBHO-KYJIBTYPHE BIJIPO/’KEHH
ETHIYHUX CIUIBHOT Y HE3AJIEXKHIN YKPATHI

Cmammsl 8UC8IMIIOE NPoYec HAYIOHATLHO-KYAbINYPHO2O 8I0POOJICeHHs emHoci8 YKpainu, eusnauae
OCHOBHI ACneKmu emHuiyHOI Kyibmypu. AGmop ymouHwe nouamms emuiunoi camoioenmugbikayii, suznavae
OCHOBHI YUHHUKU 00 €OHAHHA eMHIYHUX 2PYN HA WIAXY 00 PO3GUMKY HAYIOHAIbHOI CamMOOYMHOCTI, AHAI3YE
KVIbMYPHY MA COYIANbHY OBLIbHICMb 2POMAOCOKUX OP2AHI3aYitl HAYIOHATLHUX MEHUIUH, WO GUHUKAU [ (DyH-
KyioHyromo 6 pecionax Yxkpainu.

Kitro4oBi ¢cnoBa: emuiuna Kyasmypa, HAYioHAIbHA CAMOL)eHmugikayis, 8i0POONCEeHHS HAYIOHATbHUX
MEHWUH, HAYIOHAIbHA EOHICMb.

CydJacHe yKpaiHChKE CYCHUTBCTBO BH3HAYAETHCS SK IMONIKYJIBTYPHE. Y HHOMY TOPIBHSIHO TIOMITHHMA
Ta CTIHKUI PO3BUTOK OTpuMaiia OUTBIIICTh ETHIYHUX KyJIbTYyp. [loMieTHIYHNI XapaKkTep HAIIOTO CYCIUILCTBA
MIPOSIBIISIETHCS B TOMY, IO Pi3HI €THIYHI KYJIBTYPH HE MPOCTO iCHYIOTh, & PO3BUBAIOTHCA B MEXKaX Pi3HOMaHi-
THHX KyJbTYPHHUX HNPAKTHK, CIIHPAIOYHNCH HA 3aKOHOIAaBUY HMiATPUMKY 3 OOKY AeprKaBu.

BaratokynbTypHICTh TPYHTYEThCS Ha OQIIITHOMY IOpUANIHOMY BU3HAHHI PIBHOIIPAB'S KYJIBTYP BCIiX
STHIYHUX TPYTI, SKi MPOXKUBAIOTH Ha TepuTopii Ykpainu. @opMyroun cyyacHe yKpaiHChKE CyCHiJIbCTBO, MU
[IYKa€EMO ONTHMAJIBHOTO TIOEHAHHS B HAIllIOHAILHOMY MAacIITa0l TaKWX COIiaIbHO-TIONITHYHHX 1 KyJIbTYp-
HHX CKJIQJIOBHX, SIK JOCATHEHHS HAIIOHAIBHOI €IHOCTI, Y9acTh HApOIy B YIIPABIiHHI, BKIIOUCHHS JepPiKaBH
JI0 TIPOCTOPY PO3BUHEHUX KpaiH.
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