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known for a number of various festivals and art projects. Alongside classical music festivals appeared pop-art festival-
competition, jazz music festival and festival of contemporary music. Simultaneously, in the cultural space of Vinnytsia
region the festivals of amateur and folk arts were developing paridly.

After we have performed the analysis of the currently existing art festivals in Vinnytsia region, we classify
them according to the genres into musical, theatrical and cinematic, choreographic, literary-artistic, folklore ones and
festivals of visual arts. The separate group is made up of festivals of national cultures. Festivals are also classified ac-
cording to the level (international, nationwide, regional).

Among the acknowledged art projects of Vinnytsia region are Festival named after P.I.Tchaikovsky and N.F.
von Meck; Organ festival "Music within the monastic precincts"; Jazz music festival "VINNYTSIA JAZZFEST"; Fo-
rum of the youth music "Colors of the 20th century music. Vanguard. Classics. Jazz"; Choral assemblies of
M.D.Leontovych; Festival of theatrical art "Puppet of Podolia"; Children and youth festival of pop music "Music Um-
brella"; Festival of folk choreography "Circle of vinca".

Festivals’ conducting promotes communication of people with common interests; herewith the intercultural di-
alogue is taking place. In such a way, we can state that in information and culture space a festival is not only an artistic
event, but it also turns into a "powerful social phenomenon".

In the article a number of criteria for sociological analysis and studying of the top-level festivals dynamics are being
marked out. The quantitative dynamics of concerts and venues, dynamic correlation of Ukrainian and foreign groups and mu-
sicians, quantity of participating countries have being analyzed, as well as the address direction of the art projects.

The priority functions of the above mentioned festivals have being singled out, namely: educational or infor-
mative; recreational (creation of favorable conditions for spare time spending); training and educational (conducting of
various workshops within the festival framework promotes the development of individual’s creative potential); commu-
nication of creative elites; presentation of composer novelties.

So, modern festivals promote activation of the artistic life, determine the directions of the art development, and
form new ideas.

Vinnytsia region nowadays, as an independent cultural region of Ukraine, is the territory with a powerful festi-
val-competitive movement that arose in the 1970s and activated after Ukraine had gained independence and turned out
to be a factor of the city’s involvement to the world cultural space. Leading cultural and art projects of the region are
rapidly developing and the promotion of both national and world creative product is taking place.

Key words: festival movement, Vinnytsia region, folklore, academic music art, the dynamics of cultural processes.
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TBOPYA CAMOPEAJIIBAIIA CTYAEHTIB-BOKAJIICTIB
Y ®OPMATI 17KA30BOI IMITPOBI3ALII

Po3risHyTO 0COOIMBOCTI PO3BUTKY CYYacHOI €CTPagHO-HKa30BOi OCBITH B KOHTEKCTI HOBOI BHKO-
HAaBCHKOI TIOETHKH, BUPAa3HUKOM SKOi € BHKOHaBelb-iHTeprperaTop. HaromomryeTbcss Ha BasKIMBOCTI Ha-
BYaHHS CTYACHTIB-BOKAIICTIB y (opMmarti 1ka30Boi iMIpoBizauii, KoTpa 3akiagae GyHAaMEHT I TBOPUOI
camopealrizallii eCTpaJHOTo CITiBaKa.

Krouoei cnosa: ectpamHo-kxa3oBa OCBITa, /Ka30Ba BOKAJIbHA IMITPOBI3allis, TROpYa caMopeari3aris.

CraH 1 nepcHeKTHBU PO3BUTKY BITUM3HAHOI My3MYHOI OCBITH CHOTOJHI 3aCyrOBYIOTh Ha Oararoac-
TIEKTHE BHUCBITJICHHS B YKPaiHCHBKOMY MHCTEITBO3HABUOMY Ta MEAAroTigHOMY AUCKypci. OHOBIICHHS 3MiCTy
1 IKOCTI HAaBUAHHS MalHOyTHIX (axiBI[iB B Taly3i MUCTEITBA € BUMOTOIO CYYacHOI COLIOKYJIbTYPHOI CUTYyAIlil
B YkpaiHi Ta cBiTi. HoBa BUKOHaBChKa MMOETHKA — PO3MIMPEHHS BUPKAITBHUX MOMIIMBOCTEMH, ’KaHPIB Ta CTU-
JIiB My3WYHOTO MHUCTEITBA — MOTPedy€e MEPEOCMUCIICHHS TOMEePEAHBOr0 AOCBIMY MpodeciitHol miAroTOBKH
CTY/CHTIB Y BUIIMX HaBYAIBHUX 3aKianaX. [HTeHCHBHUI po3BHTOK ka3y B XX — Ha movyatky XXI cromiTrs
aKTyanizye npobiemy npodecioHarnizalii HaB4YaHHSI MaiOyTHIX apTUCTIB €CTpaju.

HaykoB1i Ta nenaroru-npakTuky HaroJomyiOTh Ha MOTpeOi BIOCKOHAJICHHS cucTeMu (axoBoi mia-
TOTOBKH y HaBYAJIBHHUX 3aK/IaJaX MUCTELBKOro MpoduIo 3rilHO 3 cy4acHMMHU BUMoramu. KyneTypHe maii-
OyTHE YKpaiHCHKOTO CYCIIIBCTBA 3aJICKHUTH BiJl TOTO, YA 3MOXKE ChOTOJHI BITUM3HSIHA OCBITSIHChKA rpoMaja
PO3BUHYTH B CTYACHTCHKOI MOJIOAI IMOTPedy M0 peaizaiii CBOro TBOPUOTO MOTEHIIATY Yepe3 IUIECIPIMO-
BaHe ¢opMyBaHHSA MpodeciiHol MaHCTEPHOCTI Ta 3aIydeHHS IO HAWPI3HOMAHITHIMI (GOpM XyI0KHBO-
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€CTETHUYHOI MisITLHOCTI, 30KpeMa y ¢opMaTi BOKaIBHOI JKa30BOi iMmIpoBizartii. Ha skanb, TOBOAUTHCS KOHC-
TaTyBAaTH, 1[0 YUCJICHHI HAYKOBI PO3POOKH OpraHi3alliiHO-MeTOAMYHOrO 3a0e3eUeHHs] TBOPUOI caMmopealti-
3alii 0COOMCTOCTI HE OKPECIHIOITh YiTKUX CHCTEMAaTH30BaHUX BHMOI Ta KPHUTEpPIiB A0 MPOIECyaabHOTO
miaxoay y (axoBiil miATroTOBII CTYACHTCHKOI MOJIOII, SIKa OITAHOBYE €CTPAIHO-IKAa30BE MUCTEIITBO.

Cuin 3a3Ha4MTH, O TPOOJIeMa HABYAHHS JPKa3y MAHOYTHIX €CTpaJHMX CITiBaKiB OCTAaHHIM 4acoM Halyra
PI3HOACIIEKTHOTO TEOPETUYHOTO BUBYCHHS, KM 3HAXOJUTHCS HA TIEPETHHI MeAaroriyHoro, MUCTELTBO3HABYOTO 1
KYJIBTYPOJIOTTYHOTO HanpsiMiB. DeHOMEH pKas3y B COIOKYIBTYpHIl npakTuiii XX cromittst posrisaany B.Konew,
B.Cupos, ®.111ak. ITurarasM crienidike eCTpaaHO-IKa30BOT0 BUKOHABCTBA TIPHCBSIICHI MUCTEIITBO3HABYI PO3BII-
ku O.bapOana, JI.ITeperep3ea, O.Porauosa, 0. UyryHnosa. Ciij 3ayBaKUTH, 1110 3HAYHY YBary HayKOBI[ ITPUILIS-
FOTh JIOCII/DKEHHIO TIMTaHHS IMITPOBI3aliifHOTO CyOCTpary pKaszy sIK €CTETHKO-THITIOJIOTIYHOI O3HAKH €CTPaHOTO
muctenTa (C.AmipxaHosa). [lemaroriqHo-MeTOIIYHI TIXOIM €CTPAIHO-IKA30BOI OCBITH BHCBITIIIOIOTHCS Y TIpa-
1six 1.Bpus, B. [dpsniku, O.[Taenenko, H.Cpomuux, O.Xmwkko. @opMyBaHHS TBOPUOI 0COOMCTOCTI Y (hopMmari pKa-
30B0i iMmpoBizaii gociimkysanu K.I1Inakoscrka, O.XKapkosa, O.Kypmibuenko, FO.CrenHsik.

HesBakaroun Ha 3HaYHMH MAacUB HayKOBHX IPallb, IPUCBAYCHUX IpoOneMi npodeciiiHol miaroToBKu
apTUCTIB €CTPAJHO-PKA30BOT0 BUKOHABCTBA, BHUHUKAE HEOOXITHICTh MOTJIMOJEHOrO aHaji3y JIyXOBHO-
TBOPYOro MOTEHILIaNy iMIPOBi3alifHOTO cyOCcTpary mkasy, KU y XyA0XKHIH KOMYHIKalil MigBHUILY€E POIb
MY3HKaHTa-BUKOHABLIS, CTBOPIOE CIIPUATIMBI YMOBH JUI1 HOTO TBOPUOTO CAMOBUPAXKEHHS Ta caMopeatizarii.
BpaxoByroun crernudiky mTKa3oBOT0 My3WKyBaHHs, 0COOJMMBOI Barn HaOyBae MUTAHHS y3TOJDKCHHS aKaje-
MIYHOT My3UYHOI OCBITH 13 HOBUMH MPHHIIUIIAMHA BUKOHABCTBA.

Merta crarTi — 3’5iCyBaTH 0OCOOJIUBOCTI BITYM3HSHOI €CTPaIHO-[Ka30BOI OCBITH Y BEKTOPi CY4acHOTO
PO3BHTKY MY3WYHO-BHKOHABCHKOT'O MHUCTEIITBA; OKPECIUTH CIIENN(iKy TBOPUOi camopeaizallii ecTpaaHoro
criBaka y opMaTi JpKa30BOi IMITPOBi3allii.

Ha My3u4HOMY PHHKY HUHI CIIOCTEpIrae€Thcs XaOTHUHE CHiBiICHYBaHHS BUCOKOMpO(eciiftHoro ecrpa-
JTHOTO BHKOHABCTBA 13 HU3bKOBAPTICHUMU SIBUIIAMH 1HIyCTpii po3Bar. Komepitiamizaris ecCTpagHOTO My3ud-
HOTO MHCTEITBA, SK CKJIAJ0BOI MAacoOBOi KYJbTYPH, IMO3HAYAETHCS HA SKICHIH 3MiHI AYXOBHO-IIIHHICHHX
opieHTauiil cycninbeTBa. Sk crpaBeanuBo 3a3Hadae [.UepHOBa, B yMOBax 1mIOy-0i3HECY MHCTENTBO EPEKHU-
Ba€ JIeBANIBBAIIII0 €CTETUYHOTO 1 XyAoxkHboro [12]. "Ha ectpamy npuiina maca Henpodecionanis" [1, 167],
— koHcratye 0. JIpabuyk. Biarak, y miomuHy HayKOBUX AWCKYCiIM MOTpaIuisge mpodiieMa CITiBBIIHOIICHHS
XYZ0KHBOTO 1 KOMEPIIHHOTO B €CTPaJHOMY BUKOHABCTBI.

Hocutpk yacto y 0araToMiJbHOHHOI CIyXalbKoi ayAuTOpii KOPUCTYIOTHCS MOMYJSAPHICTIO MYy3W4YHI
TIPOEKTH, JO YUACTi SKUX 3aTy9aloThCsS BUKOHABI-aMaTopH. "Po3KkpyTKa" mpoarocepiB i MEHemKepiB 3a0e3re-
Yye TaKUM [0y KOMEPIIHHUIA yCIiX 1 MEBHOIO MIpOIO HIBEIIOE POJb NMPOQECIHHUX SIKOCTE CaMUX apTUCTIB.
B.Otkupaau 3a3navae: "PUHOK iHIyCTpii po3Bar 30cepelkKeHII B pyKax MEHEDKEPiB, sIKi HUIMU KepYyIOTh, TOI1
sik BUKOHaBI ("3ipku") € "CHpOBHHOW" 11l CTBOPEHHS MPOIYKTiB iHIYCTpii po3Bar” [6, 25]. B 3B’ 53Ky 3 1M
TTOHATTA "ecTpana" ChbOTOAHI TPAKTYETHCS MECTCIITBO3HABIIIMH HEOAHO3HAYHO 1 9aCTO OTPUMYE HETAaTHUBHUI
HapatuB. [IpoTe 3aIiKaBIeHICTh 1 MPUXWIBHICTD IO €CTPATHOTO MICTELTBA Y MyOTIKH HE 3MECHIITY€E€ThCSI.

He cekper, ectpagHe MucTentrBo Mae cBoi mpedepeHLii, 3a IKUMH MOXe JIeTKO "MacKyBartucs' Oa-
HaJbHUN XyIOXKHIN CMaK i HeTOCTaTHSI MaHCTEPHICTh BUKOHABIIA. ""PO3BHBAIOYHCH K MUCTEIITBO CBATKOBO-
ro JO03BULIS, €CTpaja 3aBXAu MparHyja 10 HE3BHYHOCTI Ta PI3HOMAHITHOCTI. BimdyTTs CBSATKOBOCTI
CTBOPIOBAJIOCS 32 PaxXyHOK 30BHILIHHOTO BUIOBHIIA, TPU CBITJIA, 3MiHH KUBOIMCHUX JAEKOpaliil, Tpancgop-
Marlii creHiuHoOro Maiimanumka Tomo" [6, 13], — cBiquuts B.OTkumad. OTox, 0coOIMBa aypa ecTpagHOTO
MUCTEITBA — BIIKPUTICTh 1 BUJOBHUIIHICTh, PO3KYTICTh 1 €KCIIEHTPU3M — MIPUBAOIIIOE MyOJIiKy, JOIOMAararun
iif 3HATH eMoliiiHe Hanpy>KeHH:I 1 3BUIBHUTHUCH Bifl CTPECOBUX CTaHIB.

JucbanaHc po3BaalbHOCTI 1 XyIO)KHOCTI B €CTPaIHOMY MHCTEITBI OCOOJIMBO BIUIMBA€E HA MOJIOJIE
TTOKOJTIHHS, K€ HAATO YyTJIMBE IO EMOIIIHHUX 3apsIiB JKaHPIB JIETKOI My3UKH, a BIIBEPTY CBATKOBICTH ITO-
YMHAE MIPUAMATH SIK MOJEb MOBEIIHKH 1 HOPMY KHUTTS. B il cuTyarii HallOLIBII Bpa3IMBOIO KAaTEroOpi€ero
CTa€ TBOPYO 00AapoBaHa CTYACHTCHbKAa MOJIONb, 5IKa, B Mipy Hec(hOpMOBAHOCTI LIHHICHUX Opi€HTalil, iHOA1
JIETKOBAYKHO CTABHUTHCS IO HEOOXITHOCTI IMUIECIIPAMOBAHOTO HAOYTTs MpodeciiftHuX 3HaHb 1 yMiHb. Y KOHIIE-
PTHO-BHKOHABCHKIN MisUIBHOCTI MalOyTHI apTHCTH UTIO30pHO TOKJIAJA0OTHCS Ha CBOI MPHUPOIHI 3aJaTKH 1
MPUMEHIIYIOTh POJIb TpaauLiiHOI (haxoBoi miaroToBku. Taka 0gHOOOKICT PO3YMIHHSA IPUPOIU MY3HYHOTO
BHKOHABCTBA, HA aJlb, IPU3BOJAUTH O HEIIOBHOLIHHOTO PO3BUTKY TBOPUYOro MOTEHIially CTYJEHTIB cremia-
Jizamii "My3udHe MUCTEIITBO ecTpaan.

Besnepeuno, 3 MOsSBOIO pO3BaXKAIBHOI iHAYCTPil CYTTEBO 3MIHMIACH €CTETHKA My3UYHOTO BUKOHABC-
TBa, sIKa KYJbTHUBYE €HTEPTEHHEPCTBO 1 CIIEHIYHY PO3KYTICTh BHKOHABIIS, CIIOHTAHHICTH 1 Oe3mocepenHii
KOHTAKT 13 MacOBOIO CIIyXaIbKOIO ayJauTOpi€r0. AJle, I1e 30BCiM HE O3HAa4Ya€e 3MCHIIECHHS MIHHOCTI Tpodeciii-
HOI MaliCTepHOCTI apTUCTa, SIKUH Ji€ BCyneped XyZ0XKHIM HOpMaM akaJeMidyHOT My3HKH. [HIna pid, mo Tpa-
JOULIHHI TiAX0OU A0 BUXOBAaHHS MY3HKaHTa-BUKOHABILSl HE BPaXOBYIOTh CIIOBHA YMOB KOHIIEPTHOI eCTpaiu.
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Hogi crieHivHi i KOMYHIKaTUBHI IPWHIAITA B MY3UYHOMY BHKOHABCTBI XX CTOJITTS 3aKOHOMIPHO TIOTPEOy-
FOTh 3MiHU CUCTeMH (haXxOBOI MiArOTOBKM Mall0yTHROTO apTHUCTa €CTPAIH.

SIKimo B akageMiYHOMY BUKOHABCTBI KJIACHKO-€BPOICHCHKOT Tpaaullii roJ0BHE 3aBAAHHS MOJISTANO0 Y
JIOHECEHHI JI0 CiTyXada XyI0KHhO-00pa3HOTO 3MICTY, (DiKCOBAaHOTO Y HOTHOMY TEKCTi, TO CyJacHEe BUKOHABC-
TBO JIOITyCKAa€ MHOXKHHHICTh IHTEpIIpeTalliii KoMIo3uTopcbkoro mMarepiany. Ha nymky 1.UepHOBOi, HOBY BU-
KOHAaBCBbKY MOETHKY BW3HAauae€ KOHIemuis "Bimkpuroi ¢opmu", ska iHILifo€e "BKIIOUYEHHS BHUKOHABLSA Y
MpoIeC KOMIIOHYBaHHsI TEKCTy My3udHoro TBopy" [12, 13]. CTBOpeHHS Ha CIieHI OPUTiHAIBHOTO apTUCTUY-
HOTO 00pa3y MepeBOANTD BiNOBITATBHICTE 3a XYI0KHIH PIBEHDb apT-TIPOIYKITii 3 KOMITO3UTOpa Ha BUKOHAB-
us. Ile o3Havae, mo B cdepi po3BaKaIbHOI MY3HKH 3pOCTAa€ POJIb TBOPUOTO CAMOBHPAKEHHS apTUCTA, SIKE
0e3 ¢daxoBoi MATOTOBKM MOXKE MPU3BECTU 10 IMOSBU "BimBepTo motBopHHX dopM" [1, 167]. Hanzpuuaitno
BKJIMBO, 1100 BITYM3HSIHA My3WYHA OCBiTa, BPaXOBYIOUH CYYacHI TCHICHIII PO3BUTKY MY3UYHOT'O MHCTEIIT-
Ba, 3aCBiJIUYMJIA 31aTHICTh PO3BUBATH TBOPUYHIA MOTEHIIIAT MOJIOAL Ha 3acafaX BHCOKOI XyI0KHOCTI.

3rifHO 3 HAyKOBUMHU PO3pOOKaMHM, TBOpYE CaMOBHPaKEHHSI, SIK i TBOpYa caMmopealizallis — e yCBino-
MJICHUH 1 MiJIeCTIpSIMOBAaHUH MPOIleC ONTHMI3allil BHYTPIIIHIX pecypciB 0coOUCTOCTI (3ai0HOCTEH, 3HAHb 1 Ha-
BUYOK) Y XyJOXKHBO-ECTETHUYHIN TisUTBHOCTI, O IPYHTYETHCS Ha ii TyXOBHUX MPIOPUTETAX Ta KOPEKTYEThCS Y
(dopmaTi 3araabHONPUAHATUX CBITOMIAHUX LiHHOCTel. C.PyOiHIuTelH Haroomye, mo noctiiina podora Haj
co0oto, IiecrpsiMoBaHe HaOyTTS HABUYOK y TEBHIH cdepi AISTBHOCTI 3a0e3redye MOBHOIIHHE PO3KPHUTTS
TBOPYOTO TIOTEHITiaA)Ty ocobucTocTi [9]. BimmoBimgHo, cydacHa My3WdYHA TIemarorika B mpodeciiftHii miaroToBIi
CTYIICHTiB BOa4ae "BUXOBaHHS Pi3HOOIYHO PO3BUHEHOI, TAPMOHIIHOT, TBOPYOI OCOOMCTOCTI, CIIPOMO>KHOI Tpa-
IFOBaTH HA BUCOKOMY (haXxOBOMY PiBHI Ta TOTOBOI 70 Oe3nepepBHOro camoBaockoHameHHs" [11, 1].

BaxxnmmBo Big3HAYHTH, IO B CHCTEMI MY3WYIHOI OCBITH YKpaiHH CHOTOMHI 0araro mo MeperisaHyTo i
MOJIepHi30BaHO. "B yMOBax 3acHiuIsl 3BYKOBOTO €dipy B My3UYHOMY MPOCTOPI PI3HUMH 32 SKICTIO My3UYHH-
MU (OHOTpaMaMHM, CY4acHOTO IMPOTPecy 3BYKOBHUX MOKJIMBOCTEH 1 HAYKOBOTO PO3BUTKY KOHIIEMIiH BHKO-
HAaBCHKOI JiSUTBHOCTI BHHHUKJIHM HOBI MiIXOAW JO MPOOJIEeMH MiArOTOBKH apTHCTiB ectpaau" [5, 84], —
ctBepkye H.OBcsiHHIKOBA. B HayKOBO-METOMWYHIH JIiTEpaTypi MPOMOHYIOTHCS Pi3HI MAXOMH 0 OpraHi3a-
Uii HaBYaHHS MaiOyTHIX ecTpaJHuX cmiBakiB. [IpoTe HeBHUEPIHUM JKEpesoM Mpo¢eciiHOrO CTaHOBICHHS
CTYJEHTIB-BOKAJICTIB € HacamIiepe 1 iIMIpOBI3alliiHUH CyOCcTpaT [Kasy.

Bigomo, 110 ka3 BUHUK Y JIOHI €CTpagHOI MY3HMKH Ta LIHHOCTSIX MacoBoi KyJbTypu. BogHodac no-
JIaHHS MIa0JIOHIB 1 KJIillle, CTPEMITIHHSI BUKOHABIS JI0 HEMTOBTOPHOCTI 1 MOIIYKY OPHUTiHAJBHHUX 1HBAapiaHTIB
3aJaHol MY3MYHOI TEMH € €CTCTUYHO-THIIOJIOTIYHOI0 O3HAKOIO pKaly. "IMmpoBizamiiiHicTh B 3Ha4YHIA Mipi
BH3HAYA€E Horo (Jrkasy) XymokHio cyTHICTE" [3, 268], — ctBepmkye B.KoneH. JlocmimHuI mpaBoMipHO Bil-
HOCHUTb JIXKa3 10 XyJ0KHbO-TBOPUUX GopM "TpeTboro miuacra” KyJIbTypH, SIKUI TIOETHYE MAcoBe i eliTapHe.
[.UepHoBa BBakae, 10 came 3 MOSBOIO JDKazy B MY3MYHOMY MHUCTENTBI XX CTONITTS cOpMyBaTuCs HOBI
MPUHIUIIN BUKOHABCBHKOI KyJIbTYPH, 30KpeMa, HOBOi BUKOHABCHKOI MOETHKH. IMITpoBi3aliiHiCTh, 1HBESHLIN-
HICTb, IHTYITHBHICTH "MOBEPTAIOTh BUKOHABCHKiM TBOPUYOCTI CEHC CITOHTAHHOCTI, 3aCBIIUIYIOTh 3MCHIICHHS
BapTOCTI MUCTEIITBA SIK BUTBOPY 1 BOJAHOYAC BUBHILNECHHS HOTO sIK JiSUIBHOCTI, caMmopeaisaliii TBopuo o0za-
poBaHHX ocoOUCTOCTeH "Ha ouax", mpu Oe3mocepeaHiit yuacti ciyxauis” [12, 11], — 3ayBaKye JOCITITHUTIS.

Ha mymkxy BueHWX, HaBYaHHs CTYIEHTIB Y (GopmaTi pKa30BOi iMIIPOBi3allii ImiIBHITYE MOKIUBOCTI
nearora pO3KpUTH 1 pO3BUHYTH TBOPYMH MOTEHIIANT MOJIOJMX MY3HKaHTIB, cQOpMYyBaTH y HUX 3JaTHICTbH
TCHEpYBaTH OPHUTiHAJIbHI XYJOXHbO-IHTEPIPETALiiiHI pilleHHS Ta BUXOBAaTH BiT4yTTs CBOOOJM BUKOHABCH-
koro BuOopy. O.XMXKKO CTBEpIKye: "ecTpagHO-IKa30Be My3UKYBaHHS € TOTY)>KHUM 3aCO00M yJOCKOHAJIEH-
Hs ocobuctocti" [11, 8].

Oco6n1BOi 3HAYYLIOCTI HAYKOBLI HAJalOTh TOJOBHOMY NPUHIMITY XYZOXKHBO-BUPA30BOi CHCTEMH
JDKa3y — IMITpoBi3arlii, sika 0a3yeThcs Ha OPUTIHAIBHIN 1HAWBITyaTbHO-TBOPYii iHTEpIpeTallii My3uKaHTOM-
BHKOHABIIEM MOy ISIPHAX Memomii. Ilepemycim iMmpoBizariist — me mpoiiec, CpsSIMOBaHUNA Ha Oe3mepepBHUN
MOILITYK HOBOTO, II€¢ TBOpYE CAMOBHPAKEHHS 1 CAMOCTBEPKEHHS BUKOHABII, 3JJaTHOTO BIAYYTH y CTaJHX
3BYKOBHX MOJENAX HENOBTOPHY MEJIOAMYHY Ta PUTMIUHY majitpy. /[[>kazoBa iMmpoBi3auis B CyTHICHOMY
3HAYCHHI € MPOIyKTOM TBOPUOI MisUTEHOCTI. BOHA 1ae MOXIHMBICTh My3UKAHTy BHSBHUTH CBOIO 1HIHMBITYyalTh-
HICTh, BUHTH 332 MEXi CTaHAapTy Ta MPOCTOT MEXaHIYHOT .

HaBuanHs cTyneHTiB-BOKamiCTIB y (hopMaTi 1Ka30BOi IMIPOBi3aLlii € MOTY>KHAM PO3BUBAIOYHM 3aCO00M —
(hopMyBaHHSIM TBOPUMX SIKOCTEH CITiBaka, BUKOHABLA-CIiBaBTOpa. 3BUYANHHO, JOCSTHYTH JUBOBIKHOI BUKOHABCH-
KOI BIPABHOCTI Y BIIKPHTIH XyIOXKHIN CHCTEMI, KOO, BIIACHE, € /PKa3, MOMIIMBO 32 YMOBH BUCOKUX TPO(eCiifHIX
HaBUYOK 1 yMiHb. Te, 10 B OLIBIIOCTI MyOJIika cpriAMae SIK CIOHTAHHUIA BHSIB TBOPYOi CBOOOIH, HACTIpaBi — BU-
COKHIA piBeHb MpodecioHali3My, SIKHi TO3BOJISIE BUKOHABITIO HE TLUTHKH BUKOPUCTOBYBATH 3a3/aJIeTi/lb 3arOTOBIICH-
Hi My3W4Hi ppa3, a if gepe3 MaicTepHy OpraHi3allito 3ByKOBOTO MaTepialy BUPaKaTH CBOE XymoxkHe """

ImMmpoBizariiine My3UKyBaHHSI HAICKHUTh JI0 XyI0KHbO-KPEATHBHOI AIsIIBHOCTI, sika 3abe3reuye ap-
TUCTUYHE CaMOBHPAKEHH:, CAaMOPO3BUTOK 1 caMmopearizaliro BUKOHABI. [Ipy mboMy BaKJIHMBO, IO CIIOH-
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TaHHICTh MY3WYHOT'O BHCJIOBY KOPUTYEThCS KOHCTPYKTHBHICTIO, EKCIIEHTPUYHICTh — IPOXOIUTDH 1HTENIEKTYa-
apHY 00poOKy. TamaHT i mpodeciiiHull BHIIKIN € MOKa3HUKaMH MalCTepHOCTI JKa30BOTO iMIpoOBi3aTopa.
Came TOMy BITUM3HSHA CHCTEMa MY3UYHOI OCBITH OCTaHHI ACCATHIITTS HaKONMYWIIA YUMAaJMH AOCBiX oma-
HYBaHHS ITPUHOMaMH Ka30BO1 iMITPOBi3allii MaOyTHIX CITiBaKiB My3WYHOI €CTPaIH.

BuByaroun nmuTaHHS HaBYaHHS JpKazy B YkpaiHi, O.IlaBnenko 3a3Hauae, mo y 90-x pokiB XX cto-
JTTA "MKa3 MPOHUKAE B CUCTEMY 3arajibHOi, CEpeIHbOI Ta BUIOI OCBITH: 3’ SIBIISIOTHCS CIIELialli30BaHi KO-
T, KOJEIDKi, eCTpagHO-IKa30Bi BiIIUJICHHS B My3u4yHuHX 3aknamax" [7, 216]. Ceoromui mpodeciiiHy
MITOTOBKY B TAHOMY HAIpsMi HATAIOTh y BUITUX HABYANBHUX 3akimanax Kuema, Jlomernpka, Xapkosa, Jly-
ranceka, PiBHOro. HaBuabHO-BMXOBHHH Mpolec CHOPSIMOBAaHUM Ha (QOPMYyBaHHS y CTYACHTiB-BOKAIIICTIB
CHIBOYMX HaBHYOK 1 IPaBUJ BUKOHAHHA J[Ka30BHX CKETiB, CBIHTYBaHHS y MOOYOBI ka30BUX (hpa3, mpuiio-
MiB IHTEpIIpeTaIlii Ta iMIpOoBi3allii JKa30BUX CTAHAAPTIB TOIIIO.

BonHouac cBO€epigHy albTepHATHUBY TPAAUIIHHAM (OpMaM MY3UYHOI OCBITH B 0Oy iHTEHCHBHOTO
PO3BHUTKY iH(pOpPMAIIHHUX TEXHOJIOTiH MPOMOHYIOTh MUCTELIBKI Ta OCBITHI mopTanu [nTepHery. Bineo-ypoku
Ta ayAio-TpEeHIHTH, MaiicTep-KJIach B peXuMi on-line po3paxoBaHi Ha Pi3HUN PiBEHb HABYAIBLHUX MOTPeO —
BiJl TOYATKIBIs O npodecioHana, BiJ MeloMaHa-aMaTopa 10 My3ukaHTa-¢axisis. [Ipumipom, cepea ocBiT-
HiX MPOEKTIB BapTO HAa3BaTH BiJICO-YPOKH €CTPagHO-IKa30Boro Bokany KuiBcekoi mkonu muctents "Como-
Mmpis" [16], BokanpHaumiA Bimeobnor "CmiBaii 3a MHOrO" IpraN [lykanoBoi [14], aBTOpchKi Bigeo-kypcu Bacuis
KamreBaposa, Muxaiina i Jlronmunu JlamomupoBux [17].

OpwurinaneHy (opMy opraHizamii HaBYaHHs PKa30BOi iMIIpoBi3alii npornonye KuiBchbka Mi>xkHapo1HA
JDKa3oBa akajemis, mo (yHkiionye 3 2006 poxky. Akazemisi BIAIITOBYE HAa OE3KOIITOBHIA OCHOBI JXKa30Bi
KYpPCH I TaJaHOBUTOI CTYIAEHTCHKOT MOJIOAI 31 Bciei Ykpainu. BinOip Ha HaBYaHHS 3HIHCHIOETHCS 3a pe-
3yJIbTaTaMH BCEYKPAiHCHKOTO KOHKYPCY, YMOBH SKOI'O PO3MIIllEHI Ha caiTi uajazz.com. [HTEHCHB-Kypcu
npoxonwin Ha 6a3i KMIBChbKMX HaBUabHUX 3aKiafiB — [HCTUTYTy My3uku im. P.['miepa, mkonam mMuctenTs
Ne2 im. M.BepukiBchkoro. B mporpami THXKHEBUX KypCiB: icTOpis 1 Teopis ka3y, iIHAWBIMYyadbHI 1 TPYOBI
3aHATTS 3 OTMAHYBAHHS HKA30BHUX CTHIIB Y BOKAJIEHOMY 1 iHCTpYMEHTAILHOMY BHKOHABCTBi. BakinBo, 110
3a poKU AisuibHOCTI KUIBChKOT Mi>KHApOIHOT /1)Ka30BO1 akaieMii BUKIaJaHHS BOKATY 371MCHIOBAIN BCECBIT-
HBO BHU3HaHI Jka30Bi cmiBaku — ['peropi [loptep, ®penx Jletici, Mapek bamara, Tekopa Pomxkepc, CunTis
Ckor. IlizcymMKoM HaBYaNBHOI pOOOTH KypCiB € KOHIIEPTHI MPOTpaMu, siKi OyJIM TIpeIcTaBIeH] I MaHyBa-
JILHUKIB €CTPaJHO-Ia30Boro mucrenrsa y Kuesi, Yepkacax [15].

BesnepevHo, po3BUTOK eCTpagHO-1Ka30BOI OCBITH BHKJIMKAB MOTPEOY SIKICHOTO HABYAIBLHO-METOAUIHOTO
3a0€e3IeUeHHS — MATOTOBKY HABYAILHUX IDIaHIB Ta Mporpam, TOCIOHHKIB Ta miApyIHUKIB. CyTTEBO 30araTHid My-
3WYHY TIE/IAroTiKy METOIMYHI PO3pOOKH 3 HaBUaHHS /Ka30Boi imMmipoBizarlii: "Cker-immposizaris” O.Crenypka [10],
"J>ka30BUI BOKaJI: MPaKTHYHUK MOCIOHHMK Ut mouatkiBOiB" A.Kapsrinoi [2], "IlIkona mxa30Boi immposizarii”
FO.Mapkina [4]. He3anepeunum aBToprTeTOM Yy Mpo(heciiiHii MAroToBI CITiBaka ecTpaaHO-HKAa30BOr0 BUKOHABC-
TBa HAa JTAHWH Yac KOPHCTYETHCS KHUTA aMepuKaHChKoro mexarora Cera Pirrca "Sk cratw 3ipkoro” [8] Ta aymio-
TPEHIHTH JIIs1 BOKATICTIB, po3po0JicHI KaHaIChKOIO criBaukoro J[xoni Mituermt [13].

Bononapka npemii "I'pemmi" (2002 p.) . Mituenn Bkasye, 0 HAaBYUTUCS BOKAIICTY IMITpOBi3amii
HaWKpaIie 3 ToJ0Cy, HOBTOPIOIOYH BIPABH 3a Iemarorom abo 3a aymio-TpekoM. [{o pedi, eMITipuIHIi METO
(3B'130K HaBUAHHS i3 )KUBOIO BUKOHABCHKOIO TPAKTHKOIO), SIKUI B3STO B OCHOBY JIaHOI METOJMKH, Ma€ JIaB-
HIO iCTOpIiIO i Tpaamiii B My3uuHi#i menarorimi. Moro mmpoko mpakTHKYIOTh MaiCTpH iTalilichKOi MIKOIH
HaBYaHHA aKaJIEMIYHOTO CHiBy. Sk Gauumo, IiiecrpsaMOBaHWH TefaroridHuil BIUHB 3a0e3neuye eeKTuB-
HICTh HaBuaHHA cHiBy. [Ipu bOMY KepiBHA poJib Meaarora y mnpoieci GaxoBoi miAroToBKH MaiiOyTHIX criiBa-
KiB €CTpaJHO-IKa30BOT0 HAINPSIMY 3BOAUTHCS HE JIMIIC JI0 ONAHyBaHHA BHKOHABCHKHX NMPHHUOMIB, a i 10
CTIIOHYKaHHS MOJIOJMX MY3UKAHTIB JI0 TBOPYOI'O CAMOBHMPAKEHHS Ta CaMOpeatizarlii.

Omxe, OMHYM i3 IIDIIXiB MOJICPHI3AIl CydacHOI My3UYHOI OCBITH B YKpaiHi € 30aradeHHs TPaauIiHHIX TTij1-
XOJIiB 10 MPOQeCiifHOT MiIrOTOBKKM My3HKaHTa-BUKOHABIIS Xy I0KHIMH MPHHIMIIAMH €CTPaTHO-PKA30BOTO MUCTEIITBA.
BMiHHS HECTaHIAPTHO TIEPETBOPUTH MYy3UUHUI MaTepial i XyJ0KHBO MEPEKOHIMBO JOHECTH HOTO 0 MacoBOi CITy-
XaIbKOi ayUTOPii — HEOOXIiTHI SKOCTI IpodeciiiHOl MalCTEPHOCTI CYIacHOTO apTHCTa ecTpamy. BiTan3HsHa My3u-
YHAa TEAarorika MPOMOBUCTO JEMOHCTPYE JKHUTTE3AATHICTh Y MOIIYKYy NEPCIEKTHBHHX MoJeiel npodeciiiHoi
ITiITOTOBKY CTY/ICHTiB-BOKAIICTIB, 3ATHHUX JI0 HEBIMHHOTO CAMOPO3BUTKY Ta TBOPYOi CaMOpeaTi3arlil.
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Cmemana O.I1., Emenvanosa A.FO. TBopueckasi caMopeann3ainusi CTyJeHTOB-BOKAJINCTOB B (opmaTe
J7Ka30BOil UMIIPOBU3ALMHU

PaccMoTpeHBl 0COOEHHOCTH Pa3BUTHSI COBPEMEHHOT'O 3CTPaHO-Ka30BOr0 00pa3oBaHUS B KOHTEKCTE HOBOH
WCIIOJIHUTEJILCKON TIOATUKH, BBIPa3HTENIEM KOTOPOHl SIBISIETCSl MCHOJHUTENb-MHTepHperaTtop. OTMeuaeTcsi BaKHOCTB
00yYeHHsI CTYIEHTOB-BOKAJINCTOB B (hopMaTe JKa30BOW MMIIPOBU3AINM, KOTOpas 3aKiaipBacT GyHOaMEHT I TBOP-
YECKOW caMOpeann3aliiy 3CTPaJHOrO TeBIa.

Kniouesvie crnosa: scTpagHO-IKa30Boe 00pa3oBaHue, 1Ka30Bas BOKAIbHAs MMIIPOBH3AIHS, TBOPUECKAs CaMo-
peanuzarys.

Smetana O., Yemelianova O. Creative self for soloists in jazz improvisation format

The peculiarities of the contemporary pop-jazz education in the context of the new poetics of perfomence
which is singer-interpretator. Stresses the importance of teaching students vocalists in jazz improvisation format, which
lays the foundation for creative self pop-singer.

201



Cryaii MOJIOAUX JOCJHITHUKIB Cmerana O. Il., Emeasanosa O. 10.

This paper investigated the features of the national pop- jazz education in the vector of modern music and per-
forming arts, stage defined needs and communicative principles of music of the twentieth century the system of profes-
sional training artist, creative self-defined specificity pop singer in the form of jazz improvisation.

Scientists and practicing teachers emphasize the need for improving the system of vocational training in
schools of art profile by date. Ukrainian cultural future of society depends on whether the current local education com-
munity to develop student's youth need to realize their creative potential through purposeful formation of professional
skills and involvement in a variety of forms of artistic and aesthetic activity, particularly in the form of vocal jazz im-
provisation. Unfortunately, it must be noted that many scientific developments organizational methods of creative self-
identity is not clear systematic outline the requirements and criteria of the procedural approach to professional training
of students, which is mastering the art of Jazz.

The article discusses the features of the modern pop- jazz education in the context of new performance poetics,
is epitomized by singer-interpreter. Stresses the importance of teaching students vocalists in jazz improvisation format,
which lays the foundation for creative self pop singer.

Scope of the article states that the Ukrainian cultural future of society depends on whether the current local ed-
ucation community to develop student's youth need to realize their creative potential.

The specificity of music- jazz crooner, analyzes the spiritual and creative potential of the substrate improvisa-
tional jazz.

Investigated the coexistence of highly performing variety of low-cost entertainment industry events, their place in
modern musical art. Solved the issue of commercialization of pop art and its influence on the spiritual values of society.

Despite the large amount of scientific publications on the issue of training of artists performing Jazz, there is a
need for in-depth analysis of the spiritual creativity of jazz improvisation substrate, which in the art of communication
increases the role of musicians, creating favorable conditions for its creative expression and self-realization. Given the
specificity of jazz music making particular importance is the question of the coordination of academic musical educa-
tion with new principles of performance.

The author focuses on the importance of popular vocal projects in the form of show business and the possibili-
ties for self-realization and stage development as professional artists and amateur artists. Scientists say that creative
self-expression and self-realization — a conscious, purposeful process of optimizing internal resources of the individual
(skills, knowledge, and skills) in artistic and aesthetic activities.

Imbalance rozvazhalnosti and artistry in pop art particularly affects younger generation that is too sensitive to
the emotional charge genres of popular music, but outright festivity begins to take as a model of conduct and norms of
life. In this situation, the most vulnerable categories becomes creatively gifted students who, as aborted values, some-
times flippantly refers to the need for targeted acquisition of professional knowledge and skills. In concert and perform-
ing artists of the future is an illusion rely on their natural inclinations and diminish the role of traditional training. Such
a one-sided understanding of the nature of musical performance, unfortunately, leads to defective development of the
creative potential of students of the specialization "music art pop".

Of particular significance researchers provide the fundamental principle of artistic and expressive of jazz — im-
provisation based on the original individual creative musicians interpreting popular tunes . First of improvisation — a proc-
ess aimed at continuous search for new, creative expression and this affirmation musician, able to feel in established
models unique sound of melodic and rhythmic palette. Jazz improvisation in essentially meaning is a product of creative
activity. It allows the musician to express their individuality, to go beyond the standard and simple mechanical action.

Contemporary art world "compromise" Jazz musician on enterteynerstvo, scenic looseness, spontaneity and di-
rect contact with the mass Audience.

The functional feature in the field of self-actualization vocalist becomes artistic and expressive system of jazz
as it gives the artist a high possibility of self-expression through improvisation.

Investigated that indicators of mastery of the jazz improviser is talent and professional training. The role of
empirical learning methods and techniques of jazz music. Analysis of various forms of jazz music education in Ukraine.

Key words: Pop-jazz education, jazz vocal improvisation, creative self.
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