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BUKOHABCBKA KYJIbTYPA'Y INIOIIHAHI
CYYACHUX YKPAIHCBKUX MUCTEITBO3HABUYUX JOCIIKEHb

CraTTsl IpUCBSIUEHA TOCHTIPKEHHIO (peHOMEeHa BUKOHABCHKOI KylNbTypH. Ha ocHOBI HayKoBOro aHalizy cydac-
HUX MHUCTETBO3HABYMX JIOCHI/PKEHb aBTOpP BU3HAYa€ IMEPCIIEKTHUBHI BEKTOPH JIOCITIDKEHHS (DEHOMEHa BHKOHABCHKOI
KYJIBTYpPH Y COLIOKYJIBTYPHOMY TIpocTopi Ykpaiuu kiHmsg XX — mouatky XXI cromitrs. CydacHa BUKOHABChKA KYIIBTY-
pa OCMUCITIOETHCS SIK TMHAMiYHE COLiOKYNbTYpHE siBuiie. CyTHICTh ()eHOMEHa BUKOHABCHKOI KYJIBTYPH PO3KPUBAETHCS
Yy KYABTYpOJOTiYHOMY, (iIocCOPCEKOMY Ta MHCTCITBO3HABYOMY KOHTEKCTaX 13 3aCTOCYBAHHSM BiJIOBITHOT
METOJI0JIOT1i.

Kniouosi cnosa: BUKOHABChKA KYNBTYpa, KYJAbTYpHAa KOMYHIKAIlis, IHTepIIpeTalis, pelerilis, KOMIIO3UTOp, BH-
KOHABEIIb.

Kykosckas Tameana Heanoena, acnupanmka Hayuonanvhot akademuu pykosoosiyux Kaopos Kyiemypsl U
UcKyccme

HcnonnuTenbekas KyJabTypa B INIOCKOCTH COBPEMEHHBIX YKPAMHCKHX HCKYCCTBOBETYECKUX HCCIeI0BAHUM

CraTbs TOCBsIIEHa UCCIEIOBaHMUIO (peHOMEHa HMCIONHUTENbCKOH KyJIbTyphl. Ha OcHOBe Hay4HOro aHajimsa
COBPEMEHHBIX UCKYCCTBOBEIYECKHX MCCIIEIOBAHUI aBTOpP ONpeelsieT NepCleKTHBHBIE BEKTOPHI UCCIIeOBAaHUs (eHO-
M€Ha HCTOJIHUTEIbCKOW KYJABTYPHI B COLIMOKYIBTYPHOM IPOCTpaHCTBE YKpauHbl KoHIa XX — Havana XXI croneTuit.
CoBpeMeHHas HCIOJIHUTENbCKAs KYJIbTypa OCMBICIHMBAETCS KaK JUHAMUYECKOE COIMOKYIbTYpHOE siBieHHe. CMBICT
MOHSATHUS "MCIOJHUTENBCKAs KYJAbTypa'" pacKkpbIBaeTCs B KYJbTYPOIOTHUECKOM, (PHIOCOPCKOM U UCKYCCTBOBEIYECKOM
KOHTEKCTaX C IOMOIIIBIO COOTBETCTBYIOIIEH METOJOJIOTHH.

Kniouegvie cnosa: ncnonmHuTeNbCcKast KyabTypa, KyIbTypHast KOMMYHUKAIUs, MHTEpIpeTalys, peleniys, KoM-
MIO3UTOP, UCTIOTHUTENb.

Tetyana Zhukovska, Postgraduate of National Academy of Managerial Staff of Culture and Art

The Performing culture in the modern Ukrainian art researches

The article deals with the phenomenon of the performing culture. Based on the scientific analysis of modern
art, the research identifies promising vectors of performing culture phenomenon in the modern social and cultural space.
The essence of the performing culture phenomenon is revealed in cultural, philosophical and art contexts using appro-
priate methodologies.

The actuality of the article is due to the absence of the concept in the theory of modern art which would reveal
the essence of the performing culture phenomenon and would present it as a socio-cultural phenomenon. It is important
to mention that only some components of the performing cultural system can be analyzed in the research. This problem
requires observing and understanding in the context of art and studying the matter in the cultural aspect, which requires
ascertaining the nature and meaning of "performing culture" of philosophical, aesthetic, cultural positions.

The author has analyzed a wide range of modern scientific research, the object of which is the performing cul-
ture. As a matter of Ukrainian performing culture and musicians creativity was researched in a lot of scientific works
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such as O.Bench, Zh.Dedusenko, N.Zhayvoronok, L.Kasyanenka, O.Katrych, M.Kononovoyi, I.Kohanyk, O.Markova,
V.Moskalenko, P.Mulyar, Yu.Nyekrasov, T.Roschyna, S.Tyshko, T.Zinskoyi, A.Kravchenko and others. These re-
searchers studied musical performance as a phenomenon of musical culture, interpreted as a self-sufficient artistic phe-
nomenon, actively studied the history of formation and development of the performing schools, especially the perform-
ing style of individual musicians and more. The researcher’s interest focused on the creative process artist and his way
of performing; on style, genre, performing various kinds of aspects of the performing arts; on the specifics of thinking;
on the history of certain performing schools and musical performance practice more. For modern performing schools
remains the valid question of culture performance of a musical work, requiring the analysis of objective and subjective
value principles in the interpretation of the author's conception of the work, sheet music encoded in signs.

The author stresses that unexplored and relevant problem is a comprehensive understanding the phenomenon
of performing culture with a shift in emphasis from the musicological aspects in the context of the theory, history, cul-
ture and philosophy and methodology also needs to be expanded of its study.

The term "performing culture" is quite complex for the content, because combines two important categories —
performance and culture. The exceptional complexity and multiplicity of the concept of "culture" necessitates its under-
standing and interpretations of the philosophical, cultural, sociological contexts that determines the number of defini-
tions and approaches in studying of this phenomenon. As the concept of "culture", the essence of the concept of "per-
forming culture" can be observed both in a narrow sense and in the broader socio-cultural context. For example, the
term "performing culture" can affect performance of a musical work and indicate the level of education of the artist, his
awareness and professionalism in the process of interpretation.

This article suggests the concept of performing culture as a communication system incorporating interpretation
and perception. The author narrate the essence of phenomenon of performing culture through the prism of its philoso-
phical origins, applying methods of hermeneutics and semiotics. The concept of performing culture is analyzed in the
contexts of culture, philosophy, arts and music.

Analyzing communication processes in performing culture, the author deals with problems of the performing in-
terpretation of modern composers in the context of creative dialogue between an author and a performer of a musical work.

At the turn of the century, it was observed the activation of communicative function of culture, and at the end
of XX- and at the beginning of XXI century concept of cultural communication become very actuality. The author de-
scribes the peculiarities of performing culture in information field at the end of XX- and at the beginning of XXI cen-
tury and defines the essence of the phenomenon performing culture through the prism of cultural communication. The
result of communication processes in modern performance culture is a global polylogue ages, cultures, performing tra-
ditions, their interpenetration and integration, which can be a characteristic feature of social and cultural space of the
XXI century. It makes the study of the phenomenon of performing culture as a dynamic socio-cultural phenomenon in
cultural, philosophical, art and musicological contexts.

The author argues that the modern culture is a performing dynamic socio cultural phenomenon, the coherent
system of communication, which provides the reproduction of world heritage, regardless of the time of their creation,
the number of multiple interpretations and receptions.

Key words: performing culture, musical communication, interpretation, cultural dialogue, composer and performer.

Ha cyyacHoMy erarti po3BHTKY HAyKOBOT'O 3HaHHSI BHKOHABChKa KYyJIbTypa BHCTYIAa€ 00’ €KTOM Hay-
KOBHX JOCHiKeHb. [IOHATTS "BUKOHABChKA KyJIbTypa' € JOCHTH CKIaJHUM 32 3MICTOBHHM HAIlOBHEHHSIM,
OCKUTBKH TOEHYE B COO1 JIBi CAMOJIOCTATHI KaTeropii — BAKOHABCTBO 1 KyJIbTYpy. sl OCMUCTICHHS TOHSATTS
"BUKOHABChKa KyJbTypa" Ta BU3HAUCHHS HOIO CYTHOCTI JIOIUILHO TPOBECTH HAYKOBHH aHai3 CKIaJHOTO 32
3MICTOM Ta CTPYKTYpOIO TOHSTTSA "KynbTypa', a TaKoK BHU3HAYUTH OCOOJIMBOCTI BXKHMBAaHHS y CydYacHIH
MUCTEITBO3HABYIH JiTepaTypi OJM3BKHX 3a 3MICTOM MOHSATH "BUKOHABCTBO", "BUKOHABCHKE MHCTELTBO",
"BHKOHABChKA KyJIbTypa'.

CydacHa BiTUM3HSIHA HayKa TPEJICTaBIICHA IMHPOKUM CIIEKTPOM JIOCIIPKEHb MPOOJIEMATHKH MY3UYHOTO
BHUKOHABCTBA. B ykpaiHCHKOMY MHCTEIITBO3HABCTBI MUTAHHSIM BHUKOHABCHKOI KYJIBTYPH 1 TBOPUOCTI My3WKaHTa-
BUKOHABISL TpHcBsueHi HaykoBi mpami O.benu, XK. demycenxo, H.JKaiiBoponok, T.3incekoi, JI.KacbsHenka,
O.Karpuy, M.Kononoroi, [.Koxanmk, O.MapkoBoi, B.Mockanenka, IL.Mymspa, FO.Hekpacosa, T.PommHoi,
C.Tumiko Ta iHIMX. B JaHUX JOCTIIPKEHHIX My3HMYHE BUKOHABCTBO JOCII/PKYETHCS SIK (PEHOMEH MY3HYHOI KYJIb-
TYPH, OCMHCITIOETBCS SIK CAMOJIOCTATHE XYJIO)KHE SIBUIIE, aKTHBHO BUBYAIOTHCS iCTOPIs (POPMyBaHHS Ta PO3BUTKY
BHUKOHABCHKHX IIKLJI, 0COOJIMBOCTI IHMBIyaTbHOr0 BUKOHABCHKOI'O CTHIIIO My3HKaHTa TOIIO. [HTepec MOCiIHUKIB
CKOHIICHTPOBAHUI Ha XYJIOKHBO-TBOPUOMY TIPOIIECi BUKOHABIIS; HA CTHIIbOBUX, JKAHPOBHX, TEXHIKO-BHKOHABCHKIX
acrieKTax pi3HUX BUJIIB BUKOHABCHKOI'O MUCTEITBA; Ha cHeluilli IHTepIpeTaTOpChKOro MUCIICHHS; Ha 1CTOpii po3-
BUTKY TICBHUX BHKOHABCHKHUX IIIKLT T2 My3HYHO-BUKOHABCHKOI MIPAKTHKHU TOMIO. J{JIsi cydacHOl BUKOHABCHKOI IIIKO-
T TAKOXK 3THINAIOTBCS aKTyIbHUMH THTaHHS KYJITYpH BUKOHAHHSI MY3WYHOTO TBOPY, TOTPEOYIOTH aHATI3y
CIIBBITHOIICHHS 00 €KTUBHOIO Ta Cy0’ €KTUBHOI'O Hayajl y HPOIIEC] IHTEPIPETYBAHHS aBTOPCHKOI KOHIISIIIIT TBOPY,
3aKOJIOBAHOI Y HOTHHUX 3HaKaX.

VYT1im, 1aHa podiiemMa moTpedye MorauOIeHoi PO3pOOKH Ta OCMHUCIICHHS! Y IMIUPOKOMY KYJIBTYPOJIOTTYHOMY
KOHTEKCTI, 10 oTpe0ye 3’sICyBaHHS CyTi Ta 3HAYEHHsI TEPMiHY "BHKOHABCHKA KyJIbTYpa" 3 (iToCOPCHKIX, ecTe-
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TUYHHUX, KyJTGTYPOJIOriUYHHMX MO3MIIIHA. MaIog0oCHiPKCHUM Ta aKTyaJIbHUM 3aJIUIIAETHCS KOMIUIEKCHE OCMHCIICH-
Hsl ()eHOMEHA BMKOHABCHKOI KYJBTYPH 31 3MIIIEHHSIM aKIIEHTIB 3 MY3UKO3HABUHMX ACIIEKTIB y KOHTEKCT Teopii,
icTopii KynbTypu Ta (iocodii, a Takok moTpedye po3UMPEHHST METOOJIOTsI HOrO BUBUECHHSL.

Meroro JaHoi CTaTTi € BU3HAYCHHS TIEPCIIEKTUBHUX BEKTOPIB HAYKOBOTO JIOCIIIDKEHHS (peHomeHa
BHUKOHABCHKOI KYJILTYPH Ha OCHOBI aHAJI3y CYy4acHHX MHCTEITBO3HABYHX JOCIIDKEHb YKPaiHCHKUX HAayKOBIIIB.

BurkoHaBChKE MUCTEITBO Y COIIIOKYIBTYpHOMY TpocTopi YKpainu Kinisg XX — nmodarky XXI cTomiTrs
3a3HAJIO0 BIMUYTHHUX 3MiH, IO aKTyali3yBajo MOCHJICHHS iHTepecy J0 Horo BUBUEHHS. [IJIsl HAyKOBOTO OCMHC-
JICHHS TIOHATTS ""BUKOHABCHhKA KYJBTYpa', BU3HAUCHHS HOTO CYTHOCTI, @ TAKOX JUISl BU3HAUCHHS MEPCIICKTHB-
HUX BEKTOPIB HAYKOBOI'O JOCIIIPKEHHS JaHOrO (heHOMEHa JOLUILHUM € MPOBEACHHS HAyKOBOIO aHAJI3y Cy-
YaCHUX MUCTEITBO3HABUMX HAYKOBHX JIOCHI/PKEHb 00’ €KTOM SIKHMX BUCTYIIAE€ MY3UYHE BUKOHABCTBO.

BHKOHABCTBO € OCOOJIMBHM BHJIOM JISJIBHOCTI, SIKA 3aB)K/M TIOB’SI3aHA 3 MPOIICCOM IHTEPIPETyBaHHS.
Hanpukinani XX cTomiTTs B yKpaiHCbKOMY MY3MKO3HABCTBI IIOYMHAE aKTUBHO (POPMYBATHUCS TEOPist My3U4HOI
iHTeppeTalii. BaxxnmmBuM KpokoM y Tipolieci 1i po3BUTKY cTano aucepTaniine fociimkends O. Porenko,
MIPUCBSYCHE JIOCIIKEHHIO 1CTOPUKO-COIIAIBHUX THUITIB (PYHKIIIOHYBaHHS MY3WYHO-KYJIBTYPHOTO HaJA0aHHS y
KOMITO3UTOPCHKil TBOPUOCTI, a TAKOXK BIIEpIIIE 3’ ABJISIETHCS TEPMIH "KOMITO3UTOPChKA iHTepIpeTartis'.

[Ipote HaiOLILIIIOr0 PO3BUTKY TEOPis iHTEpIperTallii HabyBae B MpaIsix yKpaiHChKOr0 My3HKO3HABIIS
B. Mockanenko, SKui, po3poOIIOI0YM TEOpPito IHTEPIPETYBaHHS B MY3HIl, BUOKPEMITIOE YOTHUPH PI3HOBUIU
IHTEPIIPETAIiHOT MISUTBHOCTI — KOMITO3UTOPCHKHH, PENAKTOPCHKUM, BUKOHABCHKMN Ta MYy3MKO3HABUMiA [8].
JlocmimKytour y CBOiX Hparsix mpodieMy BUKOHABCHKOT IHTEPIIPETallii, My3UKO3HABEIb 3BePTAETHCS JIO TEpMiHa
"My3H4Ha IHTEpHpeTalis”, OXOIUIIOI0YN HOro 3Ha4eHHSM HE TUIbKH BUKOHABCHKY TPAKTOBKY MY3WKH, SIKa TIpHU-
BOJIUTH JIO TTOTITHOJICHOr0 pO3yMiHHS 11 3MIiCTY 1 KOHIIEMNIIi1, a i Oy/b-sIKy 1HIIy TPaKTOBKY MYy3UKH. B cBotO 4ep-
ry, B.I.MockaneHko BiZHOCHTH JO 4HMCIa IHTEPIPETATOPiB HE TUILKM MY3WKAHTIB-BUKOHABIIB, a U
MY3UKO3HABI[IB (KPUTHKIB MY3UKH, TEOPETUKIB), BUKIaa4yiB My3UKH, My3HIHUX [TUCHMEHHUKIB 1 BCIX THX, UM
npodeciiiHa AiSUTBHICTh TaK Y iHAKIIE TOB’s3aHA i3 POKPUTTSAM BHUPA3HO-3MICTOBOTO IOTEHINIANY MY3UKH, 3
PO3’ICHEHHSIM 11 OYIOBH, 3 PO3KPHUTTSAM JJIsI CITyXada CyTi My3H4IHOI TyMKH Ta ii pO3BHTKY.

Cepen cyuacHHX JIOCTIDKEHb B Tally3i Teopil iHTepmperalnii OCOONMBHUI iHTEpeC BHKIUKAE
nucepraniiiaa pooora M.KoHnoHoBo1 "[neanbHe Ta eTajJoHHE B CUCTEMI KaTeropii My3U4YHO-BUKOHABCHKOTO
MHUCTENTBa". ABTOPOM TPOaHATI30BaHO POJIb KAHPOBO-CTUIIHOBUX €TaJIOHIB BUKOHABCTBA y (hOpMyBaHHI
aKTyaJIbHUX THIIIB BUKOHABCHKOI iHTEpIpeTalii Ha nmpukiaai BiononyeabHoro mucrenrsa XX-XXI cromiTs.
ABTOp JIOBOJHTH, IO 13 3araJIbHOTEOPETHYHOI TOYKH 30py IHTEpIpETAlliiHUM MOXXHA Ha3BaTH OYIb-SIKHH
MPOLIEC JisTIbHOCTI, TOB’SI3aHMK 13 OCBOEHHSM JIIOAMHOK 00’€KTHMBHO ICHYIOUMX IPEAMETIB IiHCHOCTI,
OCKUTBKH caM (akT iX CHpUHHATTS BKIIOYAE B cebe cy0’eKTHBHE CTaBJICHHS 10 HUX. B Takomy pakypci yci
TBOPYi MPOIIECH B MEKaX My3MYHOIO MHCTEITBA € BUIAMH IHTEPIPETANIHHOI AISTTBHOCTI, CYTh SIKOT MOJISITae
y aJleKBaTHOMY IIepeBE/ICHHI OOpa3HUX EIEMEHTIB y MaTepialibHy IUIONIMHY Ta HaBmaku. [Ipore, ciif
MiIKPECTUTH CIPSIMYBaHHSI TEOPETHYHUX OCHOB JAHOTO JOCIIKEHHS Y (iI0COPCHKHI Ta eCTEeTHYHHIA KOH-
TekcT. TeopeTHuHe 3Ha4eHHS TAHOTO JOCIKEHHS MOJIsITae B PO3MIMPEHH] KaTeropiajJbHOro arnapary Teopii
MY3UYHOTO BHKOHABCTBA 32 PaxyHOK BBEICHHs KaTteropiil "imeanbHe" Ta "eranoHHe", rIMOOKOTO aHalizy
($110cOPCHKO-ECTETUYHOTO MIATPYHTS IUX KAaTeropiii Ha OCHOBI SIKOTO PO3pOOJICHI MOHATTS "eTaloOHHA BU-
KOHaBChKa Bepcis", "»KaHpOBO-CTUIIHOBHUH eTaloH BUKOHABCTBA"[5].

BaromMuM BHECKOM y PO3BHUTOK TE€OpPil My3MYHOIO BUKOHABCTBA CTAJO0 MMCEPTALIMHE TOCITIIKEHHS
O.KaTtpuuy, B IIGHTPI yBaru SKOro 3HAXOAMTHCSA KATEropis IHAMBIAYyabHOTO CTHII MYy3HMKAaHTa-BHKOHABIISL.
ABTOp MIIKPECIIIOE, 110 CaMe 3aBIIKA BHKOHABCHKIM MiSJIBHOCTI My3UYHE MHCTCHTBO "...OTPUMYE CTaTyC
COIIaJIbHO-KYJBTYPHOIO  sBHIA" Ta OOYMOBIIOE aKTyaJbHICTh CBOTO JOCHIIPKEHHS BIJICYTHICTIO
KOHIICMIIIMHOTO JOCHIDKeHHS (peHOMEHa MY3WYHO-BMKOHABCHKOrO CTHIIIO. B maHiii poOOTI ompaiiboBaHO
MOHSATTEBO-KATErOPIMHUN amapaT My3WMYHO-BHKOHABCHKOTO CTHIJICTBOPEHHS, BBEACHO MOHATTS '"MY3WYHO-
BHKOHABCHKOT'O apXeTumy", sik HalOUTbII 3aralbHOrO THITY My3U4YHO-BUKOHABCHKOTO MUCIICHHS;, TTOJIAHO BU-
3HA4YCHHS JIBOX OCHOBHHX MY3UYHO-BUKOHABCHKUX apXeTHITiB: "armonoHiqHoro" ta "mioniciiicekoro” [4].

[Ipore y cyyacHOMY MUCTELITBO3HABCTBI [TOYHMHAE BiOYBATHCS IIEPEOCMHUCIICHHS My3UYHO-BUKOHABCHKOIO
MHCTEITBA y IIUPOKOMY KYJIBTYpOJIOTIYHOMY KOHTEKCTi. Tak, mmcrenTBo3HaBenb H.JKallBOpOHOK y CBOEMY
JIACEPTAIIHHOMY JIOCITIDKEHHI OCMHUCIIFOE BUKOHABCTBO SIK CAMOJIOCTATHE COIIOKYJIBTYPHE, XYIOXKHE SIBUIIC 1
JOCITIIDKY€E Horo sik peHOMEH My3H4HOI KyJbTYpH. [HTepec HayKOBIIB 10 My3U4HOTO BUKOHABCTBA OT "PUMYE HOBE
3a0apBIICHHS 1 3MIIIYEThCsI y OiK BUBYCHHS CITEIU(IKUA My3U KM SIK SBHIIA KYJIBTYPH, IO 3yMOBIIFOE 3aKOHH, TIpa-
BUJIa 1 0OCOOJIMBOCTI BUKOHABCHKOTO TIPOTIECY, BH3HAYAE Mipy TBOpHOi "cBoOomm — HecBoOoau'". H.)KaiiBopoHok
JOBOJIUTH, IO II€BHA 3MiHA JOC UIIHUIBKOTO BEKTOpa 3yMOBIIOEThCS ... OaratbMa 00 €KTUBHUMHU 1
cy0’ ek THBHUMH (haKTOpaMH, OCHOBHUMU 3 SKUX €: TIOCHJICHHSI TIO3MITIH JliaJIeKTHKO-MaTepiaTicTHUHOI (inocodii
Ta Tl IPUHIMIIIB MTi3HAHHS HABKOJIMIII "HBOTO CBITY; HOBITHI JOCSITHEHHSI TICUXOJIOTYHOT HAYKH, 30KpeMa CTO"COBHO
HIMBITyaJbHUX My3UYHO-TBOPYMX 33JIaTKIB 1 3/[I0HOCTEl; BEMKa yBara MeAarorivHol HayKu JI0 My3HYHOTO MHC-
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TEITBA K BOKIMBOTO 3ac00y BUXOBAHHSI OCOOMCTOCTI; aKTUBHICTh My3WKAHTIB-IIPAKTHKIB 1 My3MYHHUX TI€/IaroriB,
110 BUSIBHJIM HAXWIH JI0 TEOPETUYHUX y3arajdbHeHb Ta yMoBuBOi" [2, 17]. JocuTh cripaBeIuBIM € BU3HaUeHHS H.
JKaitBOpOHOK CTOCOBHO TIOHSITTSI My3UYHOTO BUKOHABCTBA, SIKE JIIMCHO 3a0e3nedye 3ByKOBY peai3allifo My3HIHOIrO
TBOPY 1 TaKUM YHMHOM OE3IOCEPEIHBO IOB’SI3aHE 3 MY3WYHO-BUKOHABCHKOKO MISUTBHICTIO, B SIKiii BMKOHABEIIh
BHUCTYIIAE SIK CYO €KT y CITUTKYBaHHI 3 My3UYHAM TBOPOM Ta IyOIIiKor0. JIociiKytouu reHesy Ta eBOIIOII0 My3H-
HOr0 BUKOHABCTBA SIK SIBUIIIA, 1110 3a0e3euye 3ByKooOpa3Hy MaTepiajizaliito My3udHoro teopy, H. XKaiiBopoHok
BUJIUISIE BUKOHABCTBO SIK KYJIbTYypHHH (eHOoMeH. OTxe, 3a3Ha4YeHe JOCHTIDKEHHsS PO3KPUBAE TIEPCIICKTUBH Ta
CIIOHYKA€E JI0 JIOCHIDKEHHSI My3U9HO-BHKOHABCHKOIO MHCTEITBA B COLIOKYJIBTYPHOMY TPOCTOpl YKpaiHu i BHSB-
JICHHSI BCIX Or0 CyTHICHUX O3HaK [2].

Cepen cy4acHUX MUCTELITBO3HABYMX HAYKOBUX Tpallb, [0 BUBYAIOTh MY3HYHE BUKOHABCTBO SIK CKJIaJHE
CHCTEMHE COLIIOKY/IbTYPHE SIBHIIE — qUCEpTaLliiiHe nociimkeHHs T.31HChKoT "M y3MYHO-BUKOHABCHKE MUCTEIITBO
B COL[IOKYJIBTYPHOMY TpocTopi Ykpainu kiHisg XX — nmoyatky XXI cromitra". ABTOp BUBYa€ BUKOHABCHKE MHUC-
TELTBO Y MPOEKI[il KyJbTYypOJIOIiYHOr0 aHaji3y Yepe3 B3a€MOJIiI0 KOMITOHEHTIB ""My3MYHE BHKOHABCTBO', "My-
3W4Ha OcBiTa" Ta "MYy3HMYHO-KOHIIEpTHA mpakTrka". OnHak, Ha oyl T.31HChKOT, My3U4YHO-BUKOHABCHKE MHUC-
TENTBO SIK SBHUIIEC KYJIBTYpH Mac "...JIe0 HIMpIIE TIIyMAueHHs 1 HE MOXKe OOMEXYBATHCS JIHIIEC MY3HYHO-
BHUKOHABCHKOIO JTISUTBHICTIO, OCKLUIBKH BKITFOUAE JI0 CBOTO CKJIAJly TaKi SIBHINA, SIK CACTEMa MY3HYHOI OCBITH, My-
3WYHO-BUKOHABCHKA IIIKOJIa, KOHIIEPTHA MPAKTHKA, My3U4HI KOHKYpPCH Ta (eCTUBAI, My3HYHUH IHCTpyMEHTapii
tomo" [3, 25]. 3 UMM He MOXKJIMBO HE IOrOJUTHCH, OCKUIBKM MY3HMYHE BUKOHABCTBO € 00’€KTOM JOCIIIKCHHS
0e3nocepeIHbO TEOpil Ta iCTOPil My3UYHOTO BUKOHABCTBA, TO MY3MYHO-BUKOHABCHKE MMCTCITBO CIIOHYKA€E J0
JOCITI/PKEHHsI HOro B KOHTEKCTI Teopii Ta icTopil KylIbTypH.

BuHATKOBa CKJIaJHICTh Ta 0araTo3HA4HICTh MOHATTS "KynbTypa' 3yMOBJIIOE HEOOXIIHICTH HOro
TPaKTyBaHb Ta iHTEpHpeTalii y GitocodpcbKkoMy, KyIbTypOIOTIYHOMY, COIIOJIOrTYHOMY KOHTEKCTaX, IO i
00YMOBJIFOE YHCENBHICTh Ne(iHIIiA Ta MiIXOIIB JO BUBYCHHs LBHOro (peHOMeHa. Y IIMPOKOMY 3HAYCHHI
KYJIbTYypa € CKJIaJHUM, OaraTorpaHHUM SIBHILEM, 1110 ICTOPUYHO PO3BUBAETHCS, a TAKOXK CIIOCOOOM Mi3HAHHS
niiicHocti. CknajiHa BHYTPINIHS TOHSTIHHA CTPYKTypa Karteropii "KynmeTypa" BimOuBae il "morpaHuuHMiA"
XapakTep, TOMy HayKOBHH iHTepec JI0 11 BUBUCHHS BUHUKAE Y PI3HHUX Tay3sX 3HaHb. ChOTO/IHI iCHY€E TTOHA]]
400 Bu3HAYEHB MOHATTS "KyJbTypa" Ta 0€3/1i4 TEOPESTUYHUX Ta METOIOJOTTYHMX KOHIICTIIIH 11 TOCTIIKEHHS.

Y KOHTEKCTI K TBOPHOI ISUTBHOCTI JIFOJJMHH KYJIbTYpa MOCTAE K CIIOCIO peaizailii TBOpYHX MOXKIIU-
BOCTEH MOAUHU. SIK 1 MOHATTA "KynbTypa'", CyTHICTh TIOHSTTS "BHKOHABCHKOI KYJIBTYPH" MOXKE PO3KPHBATH-
sl SIK Y By3bKOMY 3HAauU€HHI, TaK 1 y OUIbII MIMPOKOMY COIIOKYJIbTYPHOMY KOHTEKCTI. Tak, HanmpuKiam, mo-
HATTS "BUKOHABChKa KyJIbTypa'" MOXe TOpKAaTHCS KyAbTypH BHKOHAHHA MY3MYHOIO TBOPY Ta BKa3yBaTH Ha
PiBEHb OCBIYEHOCTI BUKOHABIIS, HOTO TPaMOTHOCTI Ta podeciitHOCTi B mpolieci iHTepnpeTaiii TBopy.

SIckpaBUM MPUKIIAJIOM Cepel CyYaCHUX HAYKOBHX JIOCTIIKEHb, Jie (irypye MOHSTTS "BUKOHABCHKA KYJIb-
Typa" € monorpadis O.1. Auapeiiko ta mucepraiiiiine gocnimkeHas A.M.Muxamok. [Ipore naHi 1ocipKeHHS TOp-
KaroThCsl TIpobIieM (hopMyBaHHSI BUKOHABCHKOT KYJBTYPH BUKOHABIIS 1 CIIPSIMOBAHI Y IearoriYHU KOHTEKCT. Bu-
KOHaBChKa KynbTypa O.AHApEHKO BU3HAYAEThCS SIK "...0COOMCTICHE iHTErpaTHBHO-JHHAMIYHE YTBOPEHHS, IO
BUpaXka€ HOTo 37aTHICTH 0 MI3HABAIBHOI, OIIHHO-IHTEPIPETATOPCHKOL, TBOPUOI 1 KOMYHIKATHBHOI JISUTHHOCTI B
raimy3i BAKOHABCBKOTO MHCTEIITBA, OXOILTIOI0YM CHCTEMHY CYKYITHICTb 1H/IMBITyaJIbHO-OCOOMCTICHUX BIACTUBOCTEH
Ta XyJOKHBO-TIEPETBOPIOBATIGHUX 1 TEXHONOTIYHMX BMiHb, CIIPSIMOBAHKX Ha OpraHi3allilo iHMBITyali30BaHOTO 1
pa3oM 3 THM COIIAIBHO OOIPYHTOBAHOTO TIYMAa4eHHS XYIOXKHIX 00pasziB, iX TPaHCILIIIO Yy CYCIUIBHOMY
cepenoBui"[1,105]. ToOTo BHMKOHAaBChKA KyJIBTypa Y JAQHOMY JOCIIDKEHHI TPAKTYeThCS K (DaxoBa, My3HIHO-
BHUKOHABCHKA KYJIBTYpa 1 OB SI3YETHCS 3 PIBHEM OCOOMCTICHOI KYJIBTYPH BUKOHABIIS.

CX0XOI0 € 1 KOHIICTIIis AUCEPTALIHHOrO JoCiKeHHs A.MuXaioK, sika BU3HAYa€ BUKOHABCHKY KYJIb-
Typy sK "...iHTerpoBaHy mpoQeciiHO-OCOOMCTICHY BJIACTHBICTh, sIKa XapaKTEPU3y€ BUCOKUH piBEHb
OBOJIOJIIHHSI MUCTEIIbKIMHU 3HAHHSMH, MY3U4YHO-BUKOHABCHKIMHU BMIHHSIMU, TIEJATOTTYHUMH KOMITETEHITISI MU,
IO BUPAXKAETHCS y 3AATHOCTI JIO €CTETHYHO W XyJNOKHBO OOIPYHTOBAHOI iHTEpIpeTallii 3MIiCTy MY3UYHOTO
TBOpY Ta 3a0e3redye. ..ocooucticHe npodeciiino-TBopue 3poctanus” [7, 8]. Tak Ha OCHOBI aHaJIi3y HAYKOBHX
npaups ¢itocodii, corionorii, MUCTEITBO3HABCTBA, IICHUXOJOrIl Ta MENAroriku aBTOp BHSIBIISE PO3MAITTA
MiJXO/IB 10 BUBYEHHS Kareropii "KynbTypa" Ta, 3aCTOCOBYIOUYH TIEPCOHATICTHYHUI MiIXiJl, IPOEKTYE HOTro y
IUIOIMHY CBOTO JOCHiKeHHs. [Ipore y BUINE3a3HAYEHHWX TMpPAIsX MOHSITTS BHKOHABCHKOI KyJIbTYpH
PO3KPUBAETHCA Y By3bKOMY 3HaUCHHI, 0a3y€ThCS HA BU3HAYCHHI KYJIBTYPH SIK OCOOMCTICHOI SIKOCTI.

Cuin 3a3Ha9nTH, 110 Ha MeXi KiHIsE XX — oyaTky XX CTONITTS MUCTEITBO3HABCTBO KOHTAKTYE 3 IIIMPOKHM
KOJIOM HayK. PiBeHb IHTEIPOBaHOCTI Cy4acHOI KyJIbTYPH BiIKPUBAE MOTEHIIIHHO O€3MEKHI MOXKIIMBOCTI /11 B3aEMOTIT
MHCTEIITBO3HABCTBA 13 30BHIIIHIMH CTOCOBHO HHOIO HAYKOBMMHM 1 COLIQJbHMMM KOHTeKCTamu. Lle oOymoBiroe
JOLUIBHICTB JIOCITIPKEHHS ()eHOMEHY BUKOHABCHKOI KYJIbTYPH SIK CKJIATHOIO JUHAMIYHOTO COLIIOKYJILTYPHOI'O SIBHUITIA,
a TAKOX CIIPSIMYBaHHS BEKTOpa HAYKOBOTO JIOCIDKEHHS SIK Y 3araJlbHO KyJIbTYPOJIOTiYHHI KOHTEKCT, TaK 1 Y MUCTEII-
TBO3HABYMH Ta (HLTI0CO(CHKHIA 13 3aCTOCYBAHHSM BIIIOBIHOI METO/IOJON L.,
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VY 3B’3Ky 3 TJ100albHMMH 3MIHAMH CYCIILJIBHOI CBIIOMOCTI Ha 3jaMi CTOJITh CIOCTEPIra€eThes
aKTHBI3allisg KOMyHIKaTUBHOI QyHKIIT KynbTypu. KyabpTypa 1 KOMyHIKAIs MepeXpenryroThesl B KOHIICIIsX
KyJIbTYpHOT KOMYHiKaiii, siki B XX 1, ocoonuBo, B XXI cromiTri HabyBaloTh rocTpoi akryansHocTi. Tomy
MEpCIIEKTUBHUM, Ha HaIy TyMKY, € BABUCHHS KOMYHIKATHBHOI CYTHOCTI (D€HOMEHY BUKOHABCHKOI KYJIbTYPH
y cowiokynbTypHOMY Tpoctopi XXI CTONITTS, BU3HAYEHHS 1 SK MEBHOI KOMYHIKATMBHOI CHCTEMH, IO
BKJIIOYAE B ce0€ MPOIIECH IHTEpIPeTallii Ta Pereniii.

CrnoBy communicatio (JaT. — pOOUTH CIIIBHUM, TTOB’SI3yBaTH; CIIUIKYBATHCS) OUIbIIE HIXK JBI THCSYI
POKiB, 1 B KYJIbTYPHOMY KOHTEKCTI BOHO O3Hayaino "paautucs 3i cnyxadem". Came TakuM Oyno ysBICHHS
mog0 GYHKIIOHYBaHHS KOMYHIKalliIfHMX MPOIIECiB Y Yacu ApicToTels — aBTopa Iepiioi KOMyHiKaliiHol
MoJieni: "opaTtop — MoBa — ayauTopis’".

Mertoto Oymb-SIKOTO KOMYHIKATUBHOTO TIPOIECY € JIOCSTHEHHS 3rofiM, IMOpO3yMiHHS. B naHomy
JIOCITIDKEHH] TIOHSITTS KYJIBTYpPHOI KOMYHIKAIIIl TOPKAEThes "MOpO3yMiHHS" BHKOHABIIA — IHTEPIIPETaTOpa 3 aBTo-
POM MY3HYHOTO TBOPY, TOOTO BHKOHABEIlb HAMATAETHCS BIPHO 3PO3YMITH Ta BIATBOPHTH Kpi3b MPH3MY CBOTO
CBITOTJISITY aBTOPCHKY KOHIICIIIiFO, 3alM(poBaHy y HOTHUX 3HaKaX. BUkoHaBelb BCTyIa€ B TBOPUMIA JHAJIOT 3 aB-
TOPOM TBODY, 1, SIK HAC/IZIOK, TOPKAEThCS KyJIBTYPHHX TPAIHUIIH Ta CTHILOBHUX OCOOJMBOCTEH €IOXH, B SIKIM KUB 1
TBOpUB aBTOP. KoMyHIKaTHBHI TIpoliecH BinOYBalOTHCS TAKOK MK BHKOHABIIEM Ta ayJUTOPIEIO — CITyXadeM, SKHi
SIBJIIETHCSL PEIUITIEHTOM, TOOTO CHpHHMAE Ta IHTEPIPETYE KPi3h BIACHHH CIYXOBHH Ta 3arajJbHOKYJIbTYPHHUH
JIOCBIJ] My3WYHHI TBIp, 0 BUKOHYETHCSI (OCKUTBLKY CIPHUHAHSATTSL, SIK 1 BAKOHAHHS, HEMOYKITBE O€3 iHTepIIpeTalti).

MucrenTBo iHTeprperailii cBoiM KOPIHHIM CSTa€ y AaBHHUHY 110 CBOIM CYTi TICHO MEpPEILTITAEThCS 3
TePMEHEBTHKOIO — BUCHHSM IIPO TIIYMauyeHHs. Y Cy4acHili METOMOJIOTii HAyKOBOTO Ii3HAHHS TepMEHEBTHKA
— e BYEHHS MPO PO3YMIHHSA, MPO CrOcOOM PO3YMIHHS TEKCTIB 1 SIBUIN KyJIbTypH. ToMy MOCHTiKEHHS
Cy4acHOI BUKOHABCHKOT KYJbTYPH BUMArae 3acTOCyBaHHS T€PMEHEBTHYHOIO Ta CEMIOJIOTIYHOIO MiAXO/IB 10
BHMBYCHHs 11 mpupoau. Bimomuit my3uko3napenb OjeHa MapkoBa 3a3Hayae, 1o "...BUKOHAaBEIb 3aBXKIU
3aMisiHUA B poni "TiymMawHuKa", "TepMeHeBTa" HOTHHX 3HAKIB 1 3aKJaJICHOrO B HUX 3BYYaHHsS, — ajue 3
000B’SI3KOBHM BHXOJIOM Ha XYAOXKHIN CMHCIOBHUI "cTprXKeHb'", SKHI Tak UM iHAaKIIe BKIIOUaE B cebe "dapu
CITIB-MHUCIICHHS eroX", K MiHIMyM, €MOXH TBOPYOCTI KOMIO3UTOpa Ta 4acy BUKoHaHHS" [6, 34]. TBopui
3M00YTKH KOMITO3UTOPIB KiHI XX- moyatky XXI CTOJITh 4acTo SBJISAIOTH COOO0I0 BiI3epKAJICHHS BEIHYEC3-
HOT'O ICTOPHYHOTO MPOCTOPY 3 PI3HUMHU KYIbTYPHUMH TPAJIUIISMHU, OCKUIBKH ()OPMYBaHHS OCOOMCTOTO
TBOPYOTO CBIiTy MHUTISL BiOYBAa€eThCS 3a JIONMIOMOTOIO OMOPH HA IUIMA KOMILIEKC KYJIBTYPHO-XYTOMXKHIX
TpaIUIid. AKTYyaIbHUM TUTAHHIM JUIS Cy4acHOI BUKOHABCHKOI IIIKOJH € BiATBOPEHHS MY3MYHUX TBOPIB CY-
YaCHHMX KOMITO3UTOPIB, CTBOPEHHUX 3a JIOITOMOI0I0 HOBMX KOMITIO3UTOPCHKUX TEXHIK Ta HOBITHIX TEXHOJIOTIH.

IndopmaTu3amis Bcix ramy3ei XUTTS Ta KynbTypu y XXI cTONITTI mpu3Bena A0 pillydux 3MiH
OpIEHTHPIB y BHKOHABCHKIH KynbTypi. ChOrofHi BHJIIO3MIHIOETBCS Ta TPaHCHOPMYETHCS YCTaleHa
KOMYHIKaTHBHa MOJICNIb aBTOP-BHKOHABEIb-ayJUTOPIs, CydacHi KOMIO3UTOPCHKI JOPOOKH BUMAraroTh Bif
BHKOHABIISI OCOOJIMBOI YHIBEPCAJIBHOCTI, OCBIYCHOCTI, OCATHEHHS SK KJIACHMYHOI TaK 1 IOCTMOAECPHOBOI
TpaIuIlii. Pe3ynbTaToM KOMYHIKATHBHUX MPOIIECIB, IO BiIOYBAIOTHCS Y CydacHill BUKOHABCHKIN KyJIbTYpi €
rII00aBHUH TIONJIOT €eMoX, KYJIbTYp, BUKOHABCHKUX TPJMIii, IX B3a€MONPOHMUKHEHHS Ta IHTErpalis, 1o €
XapaKTEePHOIO 03HAKOIO COLIOKYJIBTYPHOT0 MPOCcTopy XXI CTOMITTS.

[lincymoByto4YH, MOKHa CTBEPJIKYBATH, IO CydyacHa BUKOHABChKAa KYJIbTypa € JTUHAMIYHUM SIBU-
IeM, HUTICHOI0 KOMYHIKATHBHOIO CHCTEMOIO, 10 3a0e3leuye BIITBOPEHHS CBITOBHX TBOPYHX Haa0aHb, He-
3aJIeXHO BiJl 4acy X CTBOPEHHsI, y MHOXKHHHIN KUILKOCTI IHTEpITpETaIliid Ta perenIii.
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T'PA®IYHUNA TU3AVH )
SIK 3ACIB XYJI10KHbO-KOMYHIKATUBHOI CHCTEMH

VY crarti gocmikeHi oco0aMBOCTI rpadivHOro qu3aiHy SIK 3ac00y XyJ0)KHBO-KOMYHIKATHBHOI CUCTEMU. AB-
TOp CHUCTEMAaTH3ye MOHATTA "rpadivyHoro nu3aiHy" B HayKOBiH JiTeparypi. OXapaKTepH30BaHO 3B'S30K TpadiqHOro
J3aiiHy 3 00pa30TBOPUOIO [ISUIBHICTIO Ta BU3HAYEHO €CTETMYHHMH BIUIMB MHUCTELTBA HA CTBOPEHHS rpagidHOro
00’exTa. Buznauena crnenudika Bi3yaunizamii rpadidHuX 00 €KTIB SIK 3aci0 mepeaadi MOBiIOMIIEHHs Ta KOMYHIKalii 3
risiaueM. BucBitieHi ocobnuBocTi rpadivHOro nu3aiHy sSK cCeMIOTHYHOI (3HAKOBOT) CUCTEMH Ta €CTETHYHOTrO 3ac00y.

Knrouosi crosa: tpadivanil Tu3aiiH, MACTEITBO, ECTETHYHUM, KOMYHIKATUBHUH, XyIOXKHIN, CEMIOTHKA, Bi3yaJIbHHUI.

3aneeckan Enena KOpvesna, cmapuuii npenooasamens kageopul ouzatina JJHenponempoécko2o (axyivme-
ma menedxcmenma u b6usneca Kuescxkozo ynusepcumema xynomypoi

I'paduyeckuii qu3aiin Kak cpeaCTBO Xy/A05KeCTBEHHO-KOMMYHMKATUBHONH CHCTEMBI

B cratbe wuccnenoBaHel OCOOCHHOCTH rpaMuecKoro Jam3aiiHa KaK CpelICcTBa  XYJAOKECTBEHHO-
KOMMYHUKATUBHOH CHCTEMBI. ABTOp CHCTEMaTH3HMpYeT MOHsATHE '"rpaduueckoro JuzaiiHa" B HAY4HOH IHTEpaType.
OxapakTepu3oBaHa CBs3b IpaMYecKoro Iu3aifHa ¢ M300pa3UTENbHOHN AEATENBHOCTHIO M ONPEAEIEHO 3CTETHYECKOe
BJIMSIHME UCKYCCTBA Ha co3/iaHue rpadudeckoro oobekra. OnpeseneHHa crieliupuKa BU3yalTu3alyuy rpauuecKkix 00b-
€KTOB KaK CpeICTBa Iepeqayd COOOLIEHUS U KOMMYHHUKaIMU co 3puteneM. OcBelleHbl 0COOCHHOCTH IpadyecKoro
J3aifHa KaK CEeMUOTHYECKOH (3HAKOBOI) CHCTEMBI U 3CTETHYHOTO CPEJICTBA.

Knmiouesvie cnosa: rpaduueckuii AU3aifH, UCKYCCTBO, 3CTCTHUCCKUM, KOMMYHHKATUBHBIN, XYyI0KCCTBCHHBIMH,
CEMHUOTHKA, BU3yaJbHBIM.

Zalevskaya Elena, Senior Lecturer Dnipropetrovsk Department of Design and Business Management Faculty
Kiev University of Culture

Graphic design as means of artistic-communicative system

Graphic design is one of the leading places in the modern world science and technology and information
technology. Graphic Design Tools are posters, books, labels, commercial products, newspapers, billboards, posters, etc.
throughout the surrounding people. The author talks about that in terms of graphic design. Today it has become a
determining factor in shaping the visual communication with society. Also, the authors reviewed the scientific
literature, numerous studies the concept of "Graphic Design" and its features. The features of the visual language of
graphic design as a mean of artistic and communicative system, investigated the specific design as a formative factor in
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