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Scientists identify as cultural violence "aspect of culture that can be used to legalize violence in its direct and
structural forms".

The genesis of the problems of violence clearly traced in the direction of contemporary audiovisual media
content. The historical part of modern society, unfortunately, undoubtedly provided a constant value known as
philosophical statements of Heraklit: " War — [polemos] — the father of all, the king of all: some it makes the gods, others —
people, creates some slaves and some free ones", and according to Aristotle: "The violence is a coercion, and this is
something that hinders and interferes in anything contrary to the wishes of necessity, so it is also harder". Political
traditions, in particular, facilitate the transition to the monopolization of violence from government and law. The modern
theory of violence makes an emphasis in the field of political philosophy. The world has embraced as a solid social
arrangement. The philosopher Hobbes talks about the impossibility of peaceful coexistence of human existence by virtue
of the nature of enmity to one another. This essence of human nature itself lies at the genetic, instinctive level. The idea
that human existence is its natural law philosopher John Locke argued in "Two treatises of government".

By "social contract" J. J. Rousseau theoretically grounded civil society, making an emphasis on the legal rights
of the individual.

Made by legal philosophers the foundation of violence laid today as the basis of the constitutional rights of
many social groups. Only Kant was proclaimed the eternal law of peace and creation on the basis of its allied relations
between people and nations. Here, "even the smallest state could expect their security and rights not from their own
forces, but only from a great union of peoples".

Dissonant sound of another philosopher actually equates the balance of world postulates on this topic: Hegel
wrote: "The war keeps healthy morality of the people in relation to their indifferent certainty to their familiarity and
rooting, just as the motion of the wind prevents the lake from the decay that threatens them with long-term comfort, as
well as people — long, or, worse, eternal peace".

J. Sorel in "Reflections on Violence" talks about proletarian violence: humanity and kindness is the promotion
gimmicks that dominate market relations in society.

Today, as reflected in the media and on video — modern society distinguishes its violence essence. But in fact
the traditions are immutable: change only the type of offenders and their type of crime. Mass encountered in craftiness,
they deserve in society more forgiving attitude. There is "a film adaptation of " artistic, journalistic, documentary works
with a clear preponderance of violence in the images of intense creative images. Such "intellectuality" of the criminality
was not yet known in the history of mass media, but now is widely seen in wars, terrorist attacks, social "squares". The
sad conclusion of F. Furet, french historian: " If you add up the total list of famous authors who at different times were
communists or sympathized with communism were the nazis or sympathized with fascism, then we get the current
Gotha almanac of intellectual, scientific and literary elite".

Everyday life is not worth to deduct to the dissatisfaction of culture. The new phenomenon is that modernity
created between violence its hero.
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AKTYAJBHICTh HAPOJJHOI TBOPYOCTI
Y CYHACHOMY MIXKKYJbTYPHOMY ITPOCTOPI

Cmamms npucesuena auanizy HapooHoi meopyocmi, AKa UCMYNAE He MINbKU MEXAHIZMOM CNaoKo-
EMHOCII 3 6I0MBOPEHHS | MPAHCIAYTL MPAOUYill, a ti MEXAHIZMOM QYHKYIOHYBAHHS COYIOKYAbMYPHUX 8IOHO-
CUH, WO peani3ylombCs 68 PISHOMAHIMHUX (opmax coyioKyIbmypHoi KoMyHIiKayii, inmeepayii, coyianizayii,
COYIOKYIbMYPHOI aKMUBHOCMI, 63A€MOO0Il IHOUBIOIE ma epyn. AHAni3 coyionoeiuno20 OOCHIONCEHHs ceped
CI08 SAHCLKUX | MIOPKCOKUX PECNOHOEHMIE 3YMOBIIOE HEOOXIOHICMb POPMYBAHHS HOB020 CIMABNEHHS TIOOUHU
00 HapoOonoi meopuocmi uepes 30a2auentsi it HOBUMU hopmamu U 3MICIOM.

KitrodoBi cioBa: napoouna meopuicmo, mpaouyis, itmeepayis, MidcKy1bmypHull npoCcmip.

VY cydacHMX yMOBax Ti00ai3allii i TOTaJIbHOTO MaHyBaHHS KYJIBTYPU MAacOBOTO CIIOXKHBAHHS 3POCTAE
POJIb HAPOIHOT KYJIBTYPH SIK MiZICUCTEMH KYJIBTYPH, L0 CTa0UTI3y€ CYyCIIbCTBO. baraToeTHIuHI CHibHOTH, IPY-
I TIEPESKUBAIOTH TPOIIEC aKTUBI3AIll TPAIWIIHHIX (OpPM HAPOTHOI TBOPUOCTI, IO JAIOTH 3MOTY BiIIPOIWTH,
30eperTy i TPAHCITIOBATH CMHCIOYTBOPIOBAITBHI MPUHITUITH (PYHKI[IOHYBAHHS HAIIOHATBHOT KyIbTypH. Takox
HapojHa TBOPYIiCTh HAOyBa€ BEIMUE3HOTO 3HAYECHHS JUIs 30€peKeHHsI KyJIbTYPHOTO PI3HOMAHITTSI CBITY. AKTya-
JIBHICTD JIOCITIKEHHSI MOCHITFOETHCS THM, 110 CHeIr(ika KyIbTypOJIOTIUHOT POOIEMAaTUKU TOCHIPKESHHS HapO/I-
HOI TBOPYOCTI BHU3HAYAETHCS PO3YMIHHAM NPUXOBAHHWX V Hid MEXaHi3MiB (DYHKITIOHYBAaHHS COIIOKYJIBTYPHUX
BIZTHOCHH, SIKi Peali3yloThCS B PI3HOMAaHITHHX (DOpMax COIiaJbHOI KOMYHIiKaIlii, iHTerpatii, KyJIbTypOTBOPYOL
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aKTUBHOCTI Ta B3aeMoJii iHAWBINIB. Bce e 3yMoBmoe BHOIp Ta aKTyallbHICTh 3a3HAYEHOI TEMH, MMOCTAHOBKY
TIPOOIIEMH AOCITIKESHHS HApOTHOT TBOPUOCTI B CYIaCHOMY MIKKYIIETYPHOMY CYCHUTBCTBI.

Amnarni3 npo6ieM pizHUX GopM CHiIKYBaHHs y OaraToHaliOHaJIbHOMY CYCHUIBCTBI, HOro QpyHAyrOUnX
€JIEMEHTIB — TPaJWIliii Ta HOBAIIil, 110 3HAXOAATHCS i BIUIMBOM Tiio0aizalii Ha Cy4acHOMY eTarri — 3Ha-
XOAWTH IUIIHE MICIIE B IPOEKTaX YKPaiHCHKUX yUCHHX. Y CyJacHUX yMOBax iCHye€ IUIesiia BUAATHUX BITYHU-
3HSHUX KYJBTYpOJIOTiB, ¢inocodiB, mucrenrBozHaBmis — M.I'pumaii, C.I'puna, [.FOakin, JI.Muxaiinosa,
JL.TpoenpHIKOBa ¥ iH. — SIKi TOCHIPKYIOTh HAPOAHY TBOPUICTH SK 00 €KTHBHY HEOOXITHICTH OYTTS JFOIUHU B
TIPOCTOPI HAITIOHATTFHOT KyJIBTYPH. IcCTOPIYHI OCOOIMBOCTI ¥ cydacHHi CTaH 30epeKeHHS, BiITBOPEHHS Ta ITOITY-
JSIpU3aIlil TPAAUIIIHHUX YTBOPEHb — HAPOJHHUX CBAT i 00psaiB Ykpainu — nocmipkytots C. CamoseHko, 3. bocuk,
O. Kyxapesa Ta in. Benuky po0OoTy 3 nociimkeHHs1 0cOOIMBOCTEH HAPOTHOT TBOPUYOCTI KPUMCHKOTO MIKKYJIBTY-
PHOTO PErioHy MPOBOIATH TaKi BUeHi, sk M. ApamxkioHi, [. Arapromenko, O. CmipHos, C. Jlazapizi Ta iH.

HesBakarouun Ha MOMITHHH 1HTEpeC 0araThboX BUCHUX J0 PI3HOMAHITHUX TEM IOJIO CIICM(IKUA HApOIHOT
TBOPYOCTI, MUTaHHS, TIOB’SI3aHi 3 OCMHCIICHHSIM aKTyaJbHOCTI HApOIHOI TBOPUOCTI SIK MEXaHI3My (YHKIIIOHY-
BaHHS COLOKYJIBTYPHHUX BIIHOCHH y MDKKYJIBTYPHOMY IIPOCTOpi, HE OTPHMAaJIM HaJIEKHOTO BUCBITJICHHS B CY-
YJacHIH HAayKOBIH JIiTeparypi, 1Mo MoTpedye MOAAIBIIOTO TOTITHOICHOTO BUBYCHHS IIi€T TPOOIEMH.

Merta cTaTTi — MpoaHai3yBaTH HAPOAHY TBOPUICTH SIK MEXaHi3M (DYHKIIOHYBaHHS COLIIOKYJIBTYPHHX
BigHOCHH. [IpoBecTu comionoriyne JOCTiHKEHHs cepesl CIIOB’ THCHKHX 1 TIOPKCHKUX PECTIOHICHTIB (CTYICH-
TiB BUIINUX HaBYAJIBHUX 3aKiaiB KpuMy) moa0 OmiHKY BIDTUBY HAPOIAHOI TBOPUOCTI HA CYJACHY KYJIBTYPY.

ETHOTpanchopmaniiiHi nporecu Mi>KETHIYHOT iHTerpaiii 3aCHOBaHI Ha HEHACHJIBHUIIBKOMY, MOCTY-
MIOBOMY Ta iCTOPMYHO MPUPOAHOMY 3IUTTI, €AHOCTI, Y pe3yJbTaTi SKUX c(HOpMyBaIKCs CIOB’STHCbKA i TIO-
PKCBKa TpyTH 31 CIIeIU(pIYHIMU JJIs1 KPUMCBKOTO PETiOHY OCOOIHBOCTSIMH.

[TocTy1moBO i1 BINTMBOM CITUJTBHUX ICTOPHYHHUX 1 COITiAIbHIX YMOB BiOyacs €THIYHA ¥ KyIbTypHA
KOHCOJIiZallisl CJOB’SIHCBKOTO HaceneHHs Kpumy. 3mimanHs moOyTOBHX 1 KyJIbTYpHUX 0cOOIMBOCTEH
CJIOB’SIHCBKHX €THOCIB CTaJIO BiIMIHHOIO PUCOIO COLIIOKYJIBTYPHOTO MIPOCTOPY IMiBOCTPOBA

XX-XXI ct. Hapoani ondr, ToBipka, epekasu, 3Bu4ai, ImicHi, Ka3Kd He Tu(EpeHITIIOI0ThHCS, a HaBIa-
K — CTaloTh Bce OunbIn TUnoBUMHU. DoNBKIOpHUIT MaTepian pi3HUX HapOiB, BUKOPHCTOBYIOUH OJHAKOBI
MOTHBH, CIOKETH, CMITETH, MEePETIKAI0YH 3 OAHOTO CIIOB’SIHCHKOTO €THOCY B 1HIIMH, MIKCY€ThCS Ta (HOpMye
YHIKaJIbHUH KyJIbTYpPOTBOPUYUII BEKTOP KOHBEPIEHTHOI'O PO3BUTKY CJIOB’SHCBHKOI TPaiuLii MOJiETHIYHOTO
MIPOCTOPY, J€ HAPOHA TBOPYICTh BUCTYIIAE TOJIOBHUM MEXaHi3MOM 1i HaCJIiAyBaHHs ¥ BiITBOPEHHS.

[oniOHi sBMIA MOKHA CHOCTEPIraTH W MiJ Yac aHalli3y THUIOJOTiIH HAPOAHOI TBOPUOCTI BCepeaAnHi
TIOPKCBKOTO MakpoeTHocy. He3axarounm Ha iCHyBaHHS IESKHMX BIIMIHHOCTEH, Hacammepel, KOH(peciiHuX
(KpUMCBKI TaTapH CIIOBIIYIOTH icjaM; KapaiMu — KapaiMi3M; KpUMYAKH — iyJai3M), KapaiMChbKHH i KpuMYa-
UBKUI €THOCH acCUMINIIOBAIM KPUMCBHKOTaTapchky MoBy. Lle cTano nmpuynHOI0 0araTboX HACTYIHHX 3aI03H-
YeHb, 10 BU3HAUWIIO iX 3arajibHY JIIHIIO PO3BUTKY B Opi€HTALi] TIOPKCHKOI KyJIBTYPHOI apagurMH.

AJte KpUMCBKOTATapCHKUN HApOJI, OyIydH anpiopi OaraTroeTHIYHNM, Y TEHE3UCI SIKOTO Opaii ydacTh Oe3iiy
PI3HUX IUIEMEH, TIePeXKUB Ha0araTo paHiliie Mo/iOHI SBUIA KYJIBTYPHUX 3arl03U4YeHb 1 3MilllyBaHb, BAPOOHBIIH CTil-
KU IMyHITET O MOAAJIBIIO] Yy KOPiTHOCTI. | €eHeTHYHO MarouM BENMKY aKTUBHICTh, MOOLIBEHICT, IPOSIBUBLIN CBOIO
THYYKICTh, KPUMCBHKOTATAPChKa TPAMIIiS BBIHIILIA Y JIOHO CYCIIHIX KyJbTyp KapaiMiB i KpUMYaKiB sIK iX iHHOBAITisL.
HazBani eTHOCH pO3Movay TPHBAIMH KyJIbTypPOTBOPUHIA MPOIIEC MEPEOCMUCIICHHS 1 BIITBOPIOBAHHS KPUMCBKOTATap-
CBKOT TpaauLii y IPOCTOpi CBOET IPYIH, 110 TPU3BENO 10 POPMYBaHHS iX KyJIbTypHHX 3MilTyBaHb. KpuMcBKi Tatapu
IUTIIHO TBOPHIJIM 1 TBOPSITH HAPOAHE MHUCTELTBO, HIKOIM HE 3YNMHSIOUM LW KyJbTypoTBOpuMil mpouec. Tak BoHU
3MOTYIM YHUKHYTH SICKPaBO BUPAKCHIX 3aM03HMUYCHb 3 OOKY KapaiMiB 1 KpEMUAKiB, 3aTBEPIMBIIH T ceO¢ BU3HAYAb-
Hi TIO3U1Ii1 cepe]] TFOPKCHKHIX €THOCIB IILOTO perioHy. | He3Baxkarouu Ha Te, 10 KOXKEH €THOC Ma€ CBOi 1HIMBITyalbHi,
HE CXOXi JIOKaIbHO-IH(EpEeHIIIIOBATBHI XapaKTEPUCTUKH, KYJIBTYPOTBOPYICTh clIprsiia (JOPMYBaHHIO €JMHOTO IIac-
TY TIOPKCBHKOI PETiOHAIHFHOI KyJIBTYPH KPUMCBKHX TaTap, KapaiMiB, KPUMYAKIB, SKiii MA MOKEMO JaTH HOBY Ha3BY —
KPHUMCBKOTIOPKCBKA. TOMY, BIIIIOBIITHO JIO 1€ TeMH €THOKYJIBTYPHHX MOAIOHOCTEH, (DONBKIIOP CTaB CBOEPITHUM BY3-
JIOM TieperuIeTeH sl YHIKaTbHUX TPAIHLIH, JIe TialeKTHIHO TIOEHYIOThCS 3arallbHOTIOPKCHKE PI3HUX HApOJIIB 1 MicLie-
Ba KPUMCBKa OCHOBA SIK "KyJIBTypHE THi310", SIK CyKYIHICTb €AMHOTO LIJIOr0 — TFOPKCHKOTO MAKPOETHOCY ITIBOCTPOBA.

Taxk, momieTHigHMN TpocTip KpuMy, 00’ €qHABIM MICIIEBHX JKHUTETIB 1 TIepeceNleHIliB 3 YKpainu, Po-
cii, Cepennpoi Aszii, €BponeicbkuX KpaiH Ta iHIIUX PEerioHiB, BA3HAYMB KOHTAKTHY 30HY €THOKYJBTYp IiB-
octpoBa. lle cnpusio dopMyBaHHIO Takux 00’€IHAHUX COLIOKYJBTYpPHUX (PEHOMEHIB, SIK CIIOB’SIHCBKI I
TIOPKCBKI CIUJIPHOTH, BU3HAYaJIbHUMU XapaKTEPUCTHKAMHU SKHX CTaja KOHBEPTeHTHICTb. CBOE KyJbTypHE
SIIPO CJIOB’STHCBKI W TIOPKCHKI Hapoau Kpumy 3moriu 30epertu i TpaHCIoBaTH B Cy4acHOMY MPOCTOpi 3a-
BISIKM HENOPYIIHOCTI TPaIullii, MEXaHi3MOM CIIaJIKOBOCTI SIKMX BHCTYIWJIa HAPOJHA TBOPUICTb.

OnHak He TITBKU BCEpeIMHI KOXKHOTO MaKpOETHOCY, 110 PO3ITIAAAIOTECS, — CJIOB SIHCHKOTO  TIOPKCHKOTO —
copmyBasucst THIONOrii. TpaauiiitHuii (HONTBKIOP CIIOB’SIHCHKUX 1 TFOPKCHKHX HApOJIiB, HE3BKAKOUM HA OpPHIiHA-
JBHICTB Ta CKPaBY CBOEPIAHICTE, HAIIPUKJIIA, METIOJUKH KOKHOTO, IEMOHCTPYE Oararo nogiOHOro y MOSTHIIL.
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I SKIIO TOTOXKHICTH HAPOJHOI TBOPUOCTI BCEPEAMHI CIIOB’THCHKMX a00 TIOPKCHKUX HapomiB Kpumy
BU3HAYAETHCS, OUTBLIO MIpOI0, CHOPITHEHO-TCHETHYHHUMH YMOBAMH ICHYBaHHS, TO JAESKi THUIIOJOTIYHI
3B’S3KH MK IUMH MaKpOETHOCAMH MOSACHIOIOTHCA, HacaMIlepes, €AMHUMH YMOBaMH COLIIOKYJIBTYPHOI Jiiic-
HOCTI: CYCITLTLHO-TIOITHYHOI, BUPOOHHMYO1, KYJILTYpOTBOPUOi, HE3aJICKHO BiJl YCBIIOMIICHHSI IIHOTO 3B’ 3Ky
caMHMH TpeCTaBHUKaMH HapoiB [4, 144-146].

BararoBikoBe CycCiZCTBO LMX HapOAiB MPHU3BENIO 0 ajanTalii Ta 3aCBOEHHS Yy BIACHUX KYJBTypax
CYCIJTHIX TpaJulliif, a BHACIIJOK IIOTO — J0 30JMKEHHS B 3aralibHOperioHansHOMY MacmTadi [1]. €nHicTh
TEePUTOPIi, CIUTEHICTS ICTOPUIHOI JTOJTi, CIIUTBHE KUTTS B OTHOMY CYCIIIHFHO-€KOHOMIYHOMY H 11€0JI0TiTHO-
MY TIPOCTOPI MPHU3BEIIO A0 COIIOKYIBTYPHOI, perioHanbHO1 iHTerpanii [3, 25-34].

Buxoasuu 3 1b0ro, MM MOK€MO KOHCTaTyBaTH, 110 HAPOJAHA TBOPUICTh BUCTYIAE HE TIIBKH MEXaHi-
3MOM CIaJKOEMHOCTI 3 BiITBOPEHHS I TPAHCIAIIT TPamuIliid, a f MEXaHi3MOM (DYHKITIOHYBaHHS COITIOKYJITb-
TYpHHX BiHOCHH, II0 PEANi3yIOThCS B PI3HOMAaHITHHX (POpPMAax COIIOKYJIBTYPHOI KOMYHiKaii, iHTerpamii,
couianizanii, COioKyJIbTypHOI aKTHBHOCTI, B3a€EMO/Ii1 IHAUBIIB Ta IPyTI.

Haponna TBOpYicTh BHKOHYE (DYHKIIIFO COMIOKYJNBTYpHOI KOMYHIKAIll Ha MEKITBKOX PIBHIX — MiXkK-
ocoOucTicCHOMY (M 1HIUBIIaMH), CIIELialli30BaHOMY (MIX COLIATEHUMH TPYIIaMH) Ta MacoBOMY (MiX To-
BapucTBamu). DyHKIir0 comiamnizanii HapoAHa TBOPUICTH BUKOHYE yepe3 MPUHHATTS IHAMBIAOM y Tpoueci
COILIIOKYJIETYPHOI B3aEMO/Ii1 TIEBHUX HOPM 1 IIIHHOCTEH, MOTIAMIB Ta [il. | OCKiIbKM HapOJHA TBOPYICTH aKy-
MYJIIO€ OCHOBHI LIHHOCTI XWTTS, NOIJIAAM, iA€aiu, TO BOHA BUCTYIA€ BU3HAYAJbHUM YHHHHKOM 1 IIEPBUH-
HOT, 1 BTOPUHHOI colLiami3ariii.

OpmHUM 13 BOXJIMBUX MEXaHI3MIiB COIIOKYJIBTYPHHX 3B’SI3KiB HAPOAHOI TBOPUYOCTI € COIIOKYIbTYpHA
iaTerpamis. Ha Hammy mymKy, HapomHa TBOPUICTh JBOX MAaKPOETHOCIB KpuMy cripuisie iHTETrpyBaHHIO JITOIEH v
COIIIOKYJIBTYPHI KOHTUHYYMH: CJIOB’SIHCBKOTO KYJIBTYPHOTO TOJIS, TFOPKCHKOTO KYJIBTYPHOTO TOJIS W CITLTBHO-
IO — PErioHaNbHOTO COLIOKYJIBTYPHOTO IPOCTOPY MiBOCTPOBa. Taka COLIOKYJIBTypHa iHTerpauis 3abe3neuye
B33a€EMO3B 30K MIX PI3HUMH COLIaJIbHUMH TPYHaMH, T1JIKAMU BIIaId, CTBOPIOE €IMHY €THOHALIOHAJIBHY CHC-
TeMy. Uepe3 KylnbTypOTBOPUICTh 3MIHCHIOEThCS MisTTbHICHE OYTTS iHIWBIAIB, TPYII, IO ¥ IPU3BOIUTH A0 COITi-
OKYJIBTYpHOTO 3B’53Ky. HapomHa TBOpUICTh BHCTYNae IEBHOIO JIAHKOIO Y CHCTEMi KyJIbTYpPOTBOPYOCTI
JIOIMHU-HApOIY-CYCHIIBCTBA, 3a0e3Meuy0ur BUKOHAHHS BIACTUBUX 1l QyHKIIIH.

Hamu Gy1o mpoBeieHO COITiOOTiYHEe JOCIIHKEHHS Cepel CIIOB’ THCHKUX 1 TFOPKCBKUX PECIIOHICHTIB (CTY-
JICHTIB BUIIMX HABYAJIbHHUX 3aKJIaJ(iB) III0JI0 OLIHKK BIUIMBY HAPOHOI TBOPUOCTI Ha Cy4YacHy KyJbTypy [2, 64-67].

Haponna TBOpuicTh Oepe y4acTh y BUKOHAHHI KITIOYOBOI 00’ €JHYBaJbHOI POJi CYCHINILCTBA, CIIPHUs-
FOUX 30JIFDKCHHIO Ta B3a€EMOPO3YMIHHIO MK JTFOABMH, YTBEPKCHHIO MTPUHITUIIIB 371arOAN W TOJIEPAHTHOCTI,
BMIHHIO CIPUHMATH MPEKpacHe i TBOPUTH.

OnHak, He3BaXXaloyH Ha MEepeBakHy OLTBLIICTh MO3UTHBHUX OLIHOK HA aJpecy 3HAUyIIOCTi HAPOAHOI
TBOPYOCTI B Cy4acHiil KyIbTypi i TFOPKCBHKHX, 1 CJIOB’ THCBKUX PECIIOH/ICHTIB, BiJICOTKOBA KIJIBKICTh BIAIIOBI-
JIeHt y pi3HUX KaTeropisx 3HAYHO BiPI3HIETHCS MiXK MTPEACTABHUKAMHU JBOX MaKpoeTHOCIB Kpumy.

Tak, 98 % TIOPKCHKUX PECHOH/ICHTIB BH3HAIOTH MO3UTHBHY 3HAYYIIICTh HAPOJHOI TBOPUOCTI B CYy-
yacHuX yMmoBax npu 0,2 % HeratuBHOI iX OLiHKH. [IpencTaBHUKH K CJIOB’SIHCHKOI'O MakpOETHOCY Y CBOIH
OinmprmocTi MatoTh 64 % TO3UTHBHUX BignoBine# i 35 % ydJacHUKIB ONMMUTYBAaHHS 3alepedyr0Th IIHHICTH Ha-
poxHoi TBOpUOCTI B yMOBaxX XXI cTOMITTS.

[piopuTeTn HiHHOCTI HAPOIHOI TBOPYOCTI TIOPKCHKI PECTIOHACHTH BUPaXalOTh TPhOMa MO3HUILISIMU:
CIaJKOEMHICTIO HAPOAHUX Tpaauliit (47 %); BuxoBaHHsIM narpiotusmy (30 %); po3BUTKOM pi3HOMAHITHUX
3nioHocteilt moauau (15 %). [IpeacraBHUKH OB’ THCHKOT KyJIBTYPHOI Opi€HTAllii BU3HAYAIOThH CBOI Mpiopu-
TETH B IHIIOMY: IiKaBoMY A03BiLIi (25,4 %); pO3BUTKY pi3HOMaHITHHUX 37i0HOCTeH mroaunu (22,6 %); cnan-
KOEMHOCTI HapoTHUX Tpanuiii (7 %).

LlixkaBuM € aHaji3 OCMHUCIICHHS MOHATTS "pO3BUTOK PI3HOMAHITHUX 3MIOHOCTEHW TIOAWHU" B ACHEKTI
3HAYYIIOCTI HAPOAHOI TBOPYOCTI. J{JIsl TIOPKCHKHMX PECIIOHACHTIB 1€ — (JOPMYBaHHS IO3UTHBHUX PHUC, TIEPII 32
Bce camoBHpaxkeHHs (45,3 %), MOXKIMBOCTI BUpILIEHHSI MPOOJIEM 3a JOTIOMOTOI0 KyJbTypoTBopuocTi (10,4 %);
MOJKJIMBOCTI BUSIBUTH Jinepchki skocti (7,1 %). s cioB’SHCHKUX PECTOHAEHTIB 1€ — caMOBUpaxeHHs (55
%); kpeaTuBHICTH (25,4 %); MOKJIMBICTH BUPILIEHHS MPOOJIeM 3a JONOMOroio KynsTypoTBopyocTi (10,4 %).

[Noka3zaBmm O6JIM3BKI CTOCYHKH [0 JBOX IapameTpiB — camoBupaxeHHs (45,3 %-55 %), MoxIUBOCTI
BUpIIIEHHS MpobiieM 3a JonoMororo KyiasTyporsopuocti (10,4 %-10,4 %) — TIOPKCHKI Y4aCHUKH ONUTYBaHHS
Ha TPeTE MICIe BUHOCATH MOKJIMBICTD BHSIBUTH JiepChKi AKOcTi (7,1 %), 3aMUIIHMBINT KaTEeropito KpeaTuBHO-
CTi IPaKTUYHO Yy KiHII IKaIK napameTpiB (5,4 %). CoB’sIHCBKI K YYaCHUKH KPEaTHBHICTh BUHOCSTD Ha APYTY
no3uuiro (25,4 %), npuaiiasoun HesHauHy yBary (1,6 %) MOXIHMBOCTI BUSBHUTHU JIIAEPCHKi SIKOCTi. 3HAUCHHS
TOJIEPAHTHOCTI ISl IPEACTABHUKIB TIOPKCHKUX €THOCIB 3HAYHTH OinbIe (6,8 %), HIXK y CIIOB’THCHKHX pecro-
HaeHTiB (1,4 %).
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OTxe, cTae OYEBUIHOIO HEOOXIMHICTh (HOPMYBaHHS HOBOTO CTAaBJICHHSI JIIOJIWHHU JO HapOIHOI TBOP-
4OCTi uepe3 30aradeHHs i1 HOBUMHU (HOpMaMH i 3MICTOM, 1[0 BUMarae 3MiHH CTUXIHHOTO XapaKkTepy KyJbTy-
POTBOPUOro MpoLecy B3araji i TpaAuLiiiHOT TBOPYOCTI 30KpeMa.

VY 3B’s3Ky 3 ITUM 3’ SBIIETHCS TTOTpeda B po3poOIICHHI i peaizallii iHHOBAIIMHUX TIPOEKTIB HEMaTe-
pilabHOTO KYJBTYPHOTO CHaJIKy HApOJiB y BCIX HABYAIBHHX 3aKJa/laX TONIETHIYHUX PErioHiB. 3TiTHO 3 Ta-
KHM MIPOEKTOM iCHy€ HeOOXiTHICTh CTBOPEHHS KyJBTYPOTBOPUYHX Ja00paTopiil, mo 00’ eTHYIOTh TEOpEeTHYHI
TyMaHITapHI TUCIUILTIHU, KypcH, KaQenpu i MpakKTHIHI XyI0’)KHBO-TBOPYi KOJIEKTHUBH, TYPTKH, CTYIil, KITy-
ou, bynuaky KyneTypH, rieHTpH. CaMe B TaKuX JIa0OpaTopisiX MOJIOAbh MOYKE€ BUBUATH, MOCIIHKYBATH 0CO0-
JIUBOCTI TPAAMIIHHOT KYJIbTYPH KOXKHOTO HApOAy, HOT0 IIHHICHI CHCTEMH, BTUIIOIOUN TEOPETHUYHI 3HAHHS B
MIPaKTHYHI HABUYKH 3 BiATBOPEHHS W TpaHCIAIIl Tpaauiii B iHHOBaniHOMY mpoctopi XXI cromitrs. [lomi-
OHMIT POEKT HaMH 3aIIPOIIOHOBAHO Y AWCEPTAIIIHHOMY MOCIiHKeHHI [2].

OTxe, cka3aHe BHIIE A€ 3MOTY BH3HAYHTH HAPOJHY KYJIBTYPOTBOPUICTh MEXaHI3MOM TpPaHCISIIT
TpaaMuUiH i conianeHOi iHTerpanii etHociB Kpumy. Lle, y cBoro uepry, Bumarae 00’ €KTUBHOT'O KYJIBTYPOJIOTi-
YHOTO aHalli3y I[bOT0 MPOIIECy, HOTO CHHXPOHI3aIlil Ta B3aEMOIIi 3 IHITUMH COIIOKYJIETYPHUMH SIBUIIAMHU.
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Cyzpobosa I0.JO. AKTyanbHOCTH HAPOJHOTO TBOPYECTBA B COBPEMEHHOM MEKKYJILTYPHOM IMPOCTPAHCTBE

CraThsl MOCBSILICHA aHAJINU3y HAPOJHOTO TBOPYECTBA, KOTOPOE BBICTYIAST HE TOJIBKO MEXaHHU3MOM IMpPEeMCT-
BEHHOCTH I10 BOCIPOM3BOACTBY U TPAHCIALMU TPAAULMN, HO U MEXaHM3MOM (DYHKIIMOHHPOBAHUS COLMOKYJIBTYPHBIX
OTHOILIEHHH, YTO peann3yeTcsi B pa3HOOOpa3HEIX (popMax COLHMOKYIbTYPHOH KOMMYHHUKALIMH, HHTETPALIMHI, COLMAIN3a-
LIMH, COLMOKYJIbTYPHOH aKTUBHOCTH, B3aUMOJEHCTBUS MHIMBUAOB U IPYNIL. AHAJIM3 COLMOJIOTMYHOTO MCCIENOBAHUS
MEX/1y CJIaBSIHCKUMH M TIOPKCKUMH PECIIOHJICHTaMHU TpeOyeT HeoOX0auMOCTH (pOPMHUPOBAHKSI HOBOTO OTHOILECHUS Ye-
JIOBEKA K HApOJJHOMY TBOPUYECTBY 4yepe3 oOoramieHus e€ HOBBIMU (popMaMu M COEPIKAHUEM.

Kniouesvle cnosa: HapoHOE TBOPUECTBO, TPAAULUS, HHTETPALMA, MEXKKYJIbTYPHOE IIPOCTPAHCTBO.

Sugrobova Yu. The Topicality of Folk Arts and Crafts in the Modern Cross-cultural Space

The article is devoted to the problem of sociocultural transformation processes in Crimea. The current trends of
sociocultural transformation are determined by the existence of two main macro ethnic groups which are Crimean
Turkoman people and Crimean Slavs. The two groups considerably reflect the cultural peculiarities of the different
types of civilization. With the shift of cultural and historic paradigm of the 20th and 21st centuries the significant
changes in the directions and principles of the Crimean macro-ethnic groups development also occurred. The new stage
is associated with the establishment of the global civilization. East and West as a double concept that expresses the
cultural unity as well as its dichotomy has reshaped greatly.

The article is devoted to the analysis of folk arts and crafts, which are not just a mechanism of succession, reproduction
and translations of traditions, but also a mechanism of sociocultural relations functioning. It is realized in different forms of
sociocultural communication, integration, socialization, sociocultural activity, cooperation of individuals and groups.
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Was conducted a sociological research between Turk and Slavic respondents (universities students) concerning
the estimation of folk arts and crafts in modern culture. The answers in-between the representatives of these two macro-
ethnic groups differ greatly.

98 % Turk respondents confirm the positive value of folk arts and crafts in modern terms and dust 0, 2 % of
them confirm negative estimation. Representatives of Slavic macro-ethnic group have shown 64 % of positive answers
and 35 % of them confirm negative estimation of folk arts and crafts in XXI century.

For Turk respondents the value of folk arts and crafts includes three main components: succession of folk
traditions (47 %); patriotic influence (30 %); development of various capabilities of a man (15 %). Slavic respondents
have shown another priorities: interesting entertainments (25, 4 %); development of various capabilities of man (22,6
%); succession of folk traditions (7 %).

Especially interesting is the analysis of the concept "development of various capabilities of man" in the aspect
of value of folk arts and crafts. Turk respondents under this mean a help with self-expression (45, 3 %), solving
problems through culture-creativity (10,4 %); exposure of leader qualities (7,1 %). For Slavic respondents this means
self-expression (55 %); creativity (25, 4 %); solving problems through culture-creativity (10,4 %).

Turks and Slavs gave almost identical answers on two parameters — self-expression (45,3 %-55 %), problems
solution through culture-creativity (10,4 %-10,4 %). The third place among the Turk respondents takes showing the
leader’s qualities (7,1 %) leaving creativity almost on the last place in this row (5,4 %). Slavic respondents put
creativity on the second position (25, 4 %) while showing the leader’s qualities is not so significant (1, 6 %). The
tolerance means more for Turk respondents (6,8 %) than for Slavic ones (1,4 %).

As a result of this research we state the necessity of forming new relation towards folk arts and crafts through
enriching it with new forms and sense. It requires the changing of elemental character of culture-creativity process on
the whole and traditional creation in particular.

In this connection there is a necessity to develop and realize innovative projects of the non-material cultural legacy of
people in all educational establishments of polyethnic regions. Pursuant to such project there is a necessity creation of culture-
creativity laboratories, which unite theoretical humanitarian disciplines, courses, departments, practical art-creativity
collectives, studios, clubs, Houses of culture, centers. Exactly in such laboratories young people can study, probe the features
of traditional culture of every nation, its valued systems, inculcating theoretical knowledge and practical skills on reproduction
and translation of traditions in innovative space of XXI century. Folk arts and crafts take part in an association in cross-
cultural society, instrumental in rapprochement and mutual understanding between people, claim of principles of respect and
tolerance, ability to understand beauty and to create. All of this allows to define folk culture-creativity as a mechanism of
translation of traditions and social integration of different ethnic groups in cross-cultural regions.

The cultural transformations that occur in world are more and more reflecting the communicative trends. In
modern world the true self-actualization of culture is not possible without being in a harmony with other cultures which
is only possible in terms of dialogue when none of the ethnic groups, none of the religions can advance a claim for the
only possible and one-dimensional truth. Today the relationships between cultures can be build only on the principles of
search for consensus, plurality and partnership.

Key words: folk arts and crafts, tradition, integration, cross-cultural space.

YK 783 (477. 043.3) Tepemenko-Kaiinan Jlinia BosonumupisHa
KaHIUIaT MUCTELTBO3HABCTBA, TOLCHT

T'PEIBKO-YKPAIHCHKA PYKOIIMCHA CHAIIIIMHA:
BUIATHI YKPAIHIII - HOCIi TPEIBKOI KYJIbTYPU
Y CJOB’THCHKIN ITPAKTULII

Y emammi poskpumo npobnemy po3noecrodicents epeybkoi pyKORUCHOIL KHUU 8 CI108 SIHCbKOMY pe-
eioni. Haseoeno napaneni ma ocobaueocmi pozgumky pykonucnoi cnaowunu Yxpainu ma I peyii XVII-XVIII
cm. Ilpeocmagneni KOHKpemHi KOOeKCU MICYe8020 NOXOOIICEHHS K 3PA3KU YNOPAOKOBAHOL, NepeKiaoHOl Ji-
mepamypu ma dazamomosni (miwani) knueu. Hagedeno imena ykpainyis, wo 3aimanuca cmeopesHsm, ne-
PeKnaooM, ynopsaoKy8aHHIM ma NePenucy8anHaIM SpeybKux pyKonucie. 3a80aKu yum nocmamsam yYKpaincoka
KYIbMYPHA CRAOWUHA NONOBHIOEMbCS ACKPAGUMU NAM AMKamMu epeybkoi pykonucuoi kuueu XVII-XVIII cm.

KirrodoBi cioBa: epeybka pykonucua nam 'samid, YKPaiHCbKa cnaowuna, YKpainyi-nepexkiaoaui, ne-
penucysaui, ynopsaoOHUKu.

3BepTarouKch 0 MUTaHb YKpaiHChbKO-Tpenbkux 3B’ a3kiB X VII-XVIII cT. Ta 6e3nocepeiHb0 pyKOTH-
CHOI CTIaJIIMHY, 0 € BUPA3HUKOM, TEHETUYHUM KOJIOM Hallii, BHHUKJIA TOTpe0a JOCITiKEHHS] OKpEMUX ac-
TIeKTIB TpencTaBiieHoi mpobieMatuku. OMHAM 3 HaWHAraIBHIIIAX MOMEHTIB, III0 OCBITIIIOE CTaH Ta MUIAXH

© Tepemenko-Kaiinan JI. B., 2014
71



