MucrenTBo3HaBCcTBO

JI. KaGaseBchKoro, BiloMOro KOMITO3UTOpPA i HA TOM yac yxe HEMOJIOOi IOAHHH. Moro "cBATas K My3bIKe
JII000BB" HAJIMXHYJIa Ha POOOTY B CEpeHIi IIKOJI. 3arajibHa HaJalllTOBAHICTh CYCIIUILCTBA HE Ja€ MiJCTaB
JUISL OTITUMI3MY IIOZI0 MOSIBU X04a O HEBENMMKOI IPyNH MYy3UKAHTIB YM 1HIIUX (axiBIiB, CIIPOMOXKHHX 3/iiC-
HUTH HOBITHIH "moxig y Hapoxa'". ONTHUMI3MY J10JIa€ HAsSBHICTh HINUX NUIAXIB peaizallii IIboro HampsMKy,
OCKUTBKH ITOKH 1[0 MOXE 3/IIHCHIOBATHCS iITOTOBYMH TEepioj 3apONOHOBAHOTO POCKTY Ha PiBHI TEOPETH-
YHHUX PO3pO0OK, OOTPYHTYBaHb, OOTOBOPEHbB 1 TUCKYCiH, MPaKTUYHUX HarpaioBanb. Ha Cxoai KaxyTb, 110
HalIoBIIa JJopora MOYMHAETHCS 3 MEpIIoro Kpoky. Tpeba muine poOUTH Ti KPOKH, a HE YEKaTH YaciB, KOIH
3’SIBIIATHCS TiepeyMoBH Ut pedopm. Came moJieHHI KPOKH, TOCTIHHI 3yCHIIIS 1 CTBOPATH HAJIGKHE TiIPY-
HTS JJIs1 YCBIJOMJICHHS 3alMTIB HA 3MiHU OLTBIIICTIO CYCIUIBCTBA.

[Motpeba y MacmTabHUX KOMIUIEKCHUAX 3MiHaX, siKi 3aCHOBHUK "PuMcbkoro kinyoy" A. leuuei Ha3uBaB
"r0IChKOI0 peBooniero” [5, 35], € omHiEr0 13 TUIAHETAPHUX, 1 BOHA CTA€ JIeajll HaraJbHIIIOK 1 FOCTPIIIOL.
Bin 1 peasizamii 3aexuTh MaliOyTHE Halol HUBLTi3amii. IcTopis r0ACTBA BCisIHA aKTaMH HEBHU3HAHHS ITPOPO-
YHX CIIB, SIKI a/IpeCyBaJIMCS HAIMM MOIEpeTHUKAaM i HaM; BOHH, CIIOBA, JIOBOI YacTO OYyJIH HENPUEMHUMH,
OCKUTbKU OYJIMIIM CYMJIIHHS; HATOMICTB JIFOICTBO 00Mpaio 310 y npuBabiuBux obonoHkax. Tomy i mobauns
XyI0)KHUK HEBTIIIHY KapTHHY, TIOTJISIHYBIIN HA CBil HAPOJI 1 JIFOJICTBO: ")KOIHOTO KOPUCHOT'O IOOPOBYECHHS HE
MaloTh, IepeOyBarOTh Yy AyXOTEMpsIBi, ICTHHHOrO IyXOoCBiTiia He BjoBmoroun”" [4, 194]. Sk OGaummo,
€.IlamkoBChbKH TEXK y po3IMadi Beae MOBY PO MOTPeOy JIFOACHKOI PEBOJIIOLI, KA MAE CTaTH IMI00abHO. |
TYT My3UKa, BAKOPUCTOBYIOUH CBili TYMaHICTUYHUM 1 TyMaHI3yIOUMil IOTEHIIiaN, 3aTHICTh BIUTMBATH HA Haii-
[IMOII IApH TICUXIKK JIFOIMHU, MOXKE IOJYYMTHCS JI0 Peatizallii [IbOro BCEOXOIMHOIO 3aBIaHHS.
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ECTETUYHE BUXOBAHHA SIK AKTYAJIbHUMA HATIPSIM IIJITOTOBKH
CTYJAEHTIB BULLIUX HABYAJIbHUX 3AKJIAJAIB MUCTELTB

VY cTarTi pO3KPHUBAETHCS MOHATTS €CTETHYHOI'O BUXOBAHHS CTYICHTIB K LIJCCIPSIMOBAHOIO 1 IIAHOMIPHOIO
nporiecy: GopMyBaHHS €CTCTUYHHX TOHATH, CMaKiB Ta iealiB, CTaBICHHS 10 mpodecii, MPUPOIH, MUCTEITBA, CYCIILIb-
CTBa, MOOYTY, CIIJIKYBaHHS, B3a€EMOBIIHOCHH, a TaKOXX PO3BUTKY TBOPYOTrO KOMIOHEHTY NpodeciiiHol misIbHOCTI 3a
3aKOHaMH Kpacu Ta eMoliiHoi uyitHocTi. Llei nponec nependayae HaOYTTs CTYAEHTaMHU €CTETHYHUX 3HaHb 1 Gopmy-
BaHHS Y HAX BiJIMOBITHUX IEPEKOHAHbB, MMOTPEO, IHTEPECIiB, 3BUYOK, HABHYOK 1 BMiHb.

Kniouosi cnosa: ecteTnvuHe BUXOBaHHS, TBOPYA JISUTBHICTH, €CTCTUYHUHN i7[€ajl, €CTCTUYHHUN CMaK, CCTCTHYHI
MTOYyTTSL.
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Kocunosa Enena Hukonaesna, xanouoam neoazoeuyeckux HayK, 3ACAVHCEHHAs apmucmka Ykpauwwl, 00-
yenm Kagheopwi pexcuccypvl Hayuonanonoti akademuu pyKogoosuux Kaopos Kyibmypsl U UCKYCCME

JcTeTHYECKOe BOCIHTAHHE KAK aKTyaJlbHOEe HANpaBJieHHEe MOATOTOBKH CTYIE€HTOB BBICHIMX Y4YeOHBIX
3aBe/IeHUi HCKYCCTB

B craThe packpbiBaeTCs MOHATHE YCTETHYESCKOrO BOCITUTAHMUS CTY/ICHTOB KaK IICICHATIPABICHHOTO U TIAHOME-
pHOro Tporiecca: GOPMUPOBAHHUS ICTETUICCKHUX ITOHATHIA, BKYCOB M HICAJIOB, OTHOIICHHS K MPOdECCHH, IPUPOJIE, HC-
KycCTBe, OOIIECTBY, OBITY, OOIIEHUIO, B3AaMMOOTHOIICHHUSAM, a TAKKE pPAa3BUTHUS TBOPYECKOTO KOMITOHCHTA
npoheCCHOHATBHON EITEIBHOCTH MO 3aKOHAM KPACOThI M SMOIHOHAIBHOW OT3BIBUMBOCTH. DTOT MPOIECC MPenona-
raer nNpuoOpeTeHHE CTYICHTAMU ICTETUYECKUX 3HAHUN M (POPMHPOBAHHME y HHUX COOTBETCTBYIOIIUX YOEKIECHHA, IO-
TpeOHOCTEN, MHTEPECOB, IPUBBIYEK, HABBIKOB U YMEHH.

Kniouesvle crosa: scteTHdeckoe BOCMUTAHKE, TBOPUYECKAs NEATEIBHOCTD, ICTETHYESCKHI HIeal, SCTeTHYCKUil
BKYC, 9CTCTHUCCKUE TYBCTBA.

Kosinova Elena, Candidate of Pedagogical Sciences, Honored Artist of Ukraine, assistant professor of
directing the National Academy of Managerial Staff of Culture and Arts

Aesthetic Education as Actual Training Direction of Arts High School Students in Information Society

Students aesthetic education is a focused and systematic process of aesthetic concepts, tastes and ideals
formation, their attitude to the profession of artist, nature and art, to society and life, to communication and
relationships, to developing of creative component of professional activity according to the laws of beauty and
emotional and sensory responsiveness to the beautiful and ugly...

Aesthetic education forms students understanding of beauty, aesthetic taste and high aesthetic ideals develops
the need to keep beautiful and confirms the desire to make a beautiful life, to form it, as Karl Marx pointed out, "also
according to the laws of beauty". Aesthetic education allows students form the ability to see the highest ideal of beauty
in Motherland service, in consolidation for peace and security of nations.

The main objectives of student’s aesthetic education are:

* Formation of right understanding of beauty in our life, in studying, literature and art;

* Development of pupils’ skills to assimilate beautiful and ugly, softy and base, heroic and unseemly, comic
and tragic, harmony, symmetry, proportion, thythm, measure in reality and art;

* Formation the need of constant communication with beautiful, the intolerance to the ugly in any of its
manifestations, development skills to manage their feelings;

* Development of students aesthetic tastes, the formation of really worthy aesthetic ideal and the ability to see
the beauty of their further work for the prosperity of Motherland,

* Improvement the artistic literacy, knowing the national and world cultural heritage, contemporary art;
formation needs of artistic self-development; formation needs, skills and abilities aesthetic and artistic creativity;
providing methodological and theoretical readiness of graduates to provide aesthetic education for their pupils.

The main principles of aesthetics are the base of the development of strategy and tactics of student’s aesthetic
education. Aesthetics reveals the nature of the aesthetic in life and art learns the basic principles of aesthetic
development of the world, explores the aesthetic laws of personality.

Different assessments, tastes, views form the aesthetic sense. With the aesthetic ideas and ideals, they are the
subjective aspect of aesthetic development of the world and make aesthetic consciousness of personality. It is a
subjective reflection of the objective world and at the same time it is a way of essence aspect of real world cognition —
its beauty. While revealing the structure and function of aesthetic consciousness, aesthetics determines the formation of
aesthetic feelings, evaluations, tastes, ideals.

Creation of aesthetic conditions provides pedagogical activity of subjects and objects of education process in
terms of aesthetics requirements. Thus, the teaching-material, institutional, moral, psychological, aesthetic and hygienic
conditions naturally determines the effectiveness of the aesthetic education of students. So, the process of formation in
high school the future specialist with professional, moral, aesthetic, psychological qualities provides through the
purposeful work. Aesthetic education is considered as one of the most important trends in the implementation of the
tasks of the national higher education.

Important role in ensuring the effectiveness of training and students aesthetic education plays a creative use of
relevant international experience in processes of creative young people training.

Principles of education are leading pedagogical theses and reflect the requirements of laws and regularities of
educational process. The most general regularity of aesthetic education is natural pedagogical process dependence on
the requirements of modern information society.

Training of specialists in arts high school naturally depends on the policy and ideology of the state governing.
Aesthetic education in the information society naturally depends on a combination of objective and subjective
environmental factors that promote or inhibit the development of personality. Unity and interconnection of education
and personal development are the regularities of aesthetic education process. Interconnection of regularities (laws) and
principles is difficult. Specific principles may reflect the requirements of one law, some part of law or requirements of
the interaction of several laws. Set of principles determines the focus, content, organization and methods of the
educational process in high school. Understanding the nature of principles allows consciously and creatively solve
problems of education, organize educational activities, reasonably implement it and confidently reach the goal of
education.
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There are some basic principles in the system of students education: feasibility and interconnection with life;
education in creativity process, learning and extracurricular work; education in team and through team; individually
differentiated approach to pupils; combination of reasonable insistence to student with respect to him; relying on the
positive in personality and in team; unity and continuity of pedagogical influences. Principles allow educational
activities comprehensively, consistently and skillfully. As the primary pedagogical positions, they regulate the use of
tools, methods, techniques and forms of work and serve the objectives of student’s aesthetic education.

Teaching and learning process has significant opportunities for students aesthetic education. Penetrating to the
essence of objects, processes and phenomena that are learned, pupil perceives also the inherent aesthetic qualities.
K.Ushynskyy said: "Any science has more or less an aesthetic element, which transferring to students each mentor must
have in mind".

Keywords: pedagogical communication, training, extracurricular work; organize educational activities,
creative, aesthetic education.

Ecrernune BUXOBaHHS CTYJICHTIB CIIPSIMOBaHE HA (OPMYBaHHS y MalOYTHIX (haXiBI[iB pO3yMiHHS TIpe-
KpacHOTo, Ha PO3BUTOK TBOPYHX 3MI0HOCTEH, MOTpeO, HABUYOK 1 BMiHb 30epiraTé i BHOCHTH MpEKpacHe, Kpa-
CHBE, IiJHEceHe, repoidHe B KHUTTA. OCOONMBICTIO €CTETUYHOTO BHUXOBaHHs € O€3MOCepeiHid BIUIMB Ha
MTOYYTTEBY 1 pO3YMOBY C(epH JIFOIMHHU K IIPESAMETIB 1 IBUII CEPEAOBUIIA, TaK 1 TBOPIB JITEPATYPH 1 MUCTEIIT-
Ba. CaMme ecTeTH4HE BUXOBaHHS (OPMYE Yy CTYACHTIB YMiHHS OauuTH BHIIMH iJjea IPEKPACHOTO B CITYXKiHHI
BatpkiBumHi. BinTak, akTyanabHICTh JOCTIDKEHHS OCHOBHHX HANPSMIB €CTETHUYHOTO BUXOBAaHHS CTYIICHTIB
BUIIMX MHCTEIPKIX HABYATLHUX 3aKNIAJIB HE BUKIMKAE 3aIIepPEeUeHb Ta CTAHOBUTH METY HAIIOI PO3BIIKH.

CyTTeBUid BKJIAJ y PO3KPUTTS CYTHOCTI ECTETHUYHOTO BHUXOBaHHA 3poOmin A.JlyHawuapchbKwid,
A.Makapenko, B.Cyxomnuncekuii, H. Kusmenko, M. Tabopinze, B. Momnsiko, C. Pycosa, K. YuHCbkwid,
A. lleBuyk, €. ®npopina, I'. ['purop'epa Tta in. Tak, A.JlyHauapchkuii y XapakTepHUCTHII CYTHOCT1 BUXOBaH-
HS BEIMYE3HY YyBary TMPHIUIAB BIACHIM aKTHBHOCTI OCOOMCTOCTI B ONaHYBaHHI MOpPABHICTIO.
B.CyxoMIHHCBKHH, PO3pOOIIOIOYN TEOPit0 BUXOBaHHS, OOIPYHTYBaB HEOOXIMHICTh IUTICHOTO MiAXOAY 10
BCEOIYHOTO PO3BUTKY OCOOMCTOCTI.

CTpyKkTypa BUXOBHOI'O MPOIECy Nepeadadyae HasSBHICTh YiTKO BU3HAYCHUX BUXOBHHX Iieit. B ymo-
Bax BH3 BuxoBHMIT niporiec cripsiMoBaHuii Ha: popMyBaHHS MTICHOT 0COOMCTOCTI MaliOYTHHOTO (haxiBIIs —
creriaicTa BU3HAYEHOTro Mpo(iIio; MaTpioTHYHE 1 TBOpUYEC BUXOBAHHS CTYACHTA — CIPABKHBOTO T'POMAaJIs-
HuHa BaThkiBIIMHM; (OPMYBaHHS BUCOKHX MOPaJIbHHX SIKOCTEH; TApMOHIHHICTh PO3BUTKY 1HTEIEKTYaIbHOI,
MOYYTTEBOI, BONBOBOI 1 (i3nuHOi chep 0COOMCTOCTI; eCTETUYHE BUXOBAaHHS 1 PO3BUTOK 3IIIOHOCTEH MIONO0
€CTETHYHO-XYJJ0’KHBOT TBOPYOCT1; MOTHBAIIII0 CAMOBHXOBaHHS 1 OpMyBaHHS TOTOBHOCTI BUXOBYBATH Y4HIB
Tomlo. ['0710BHa 0COOIHMBICTS ECTETUYHOTO BUXOBAHHSI — BIUIMB HA MOYYTTEBY chepy OCOOHCTOCTI.

CucreMy OCHOBHMX MPHHIIMITIB BUXOBAHHS CTYJCHTIB CKJIaJIal0Th: JOUUIBHICTD 1 3B’SI30K 3 )KUTTAM;
BHMXOBaHHS y IPOIIECI TBOPYOI MiSUIBHOCTI, HABYAHHS 1 MO3aHABYAIBHOI pOOOTH; BUXOBAHHS Y KOJICKTHBI 1
4yepe3 KOJCKTHB; IHANBIAyaIbHO-IH(EepeHITIMOBaHMH MIIX11 10 BUXOBAHIIIB; IOEIHAHHSI PO3YMHOT BUMOIJIH-
BOCTI J10 OCOOKMCTOCTI CTYICHTIB 3 ITOBArO0 JI0 HHOT'O; CIIMPAHHS Ha MO3UTHUBHE B OCOOMCTOCTI 1 B KOJICKTHBI;
€JIHICTh, 1 CIIAJKOEMHICTh MEIAroriYHMX BILIMBIB. [IpUHIIMIKM TO3BOJISIOTH MPOBOJUTH BHUXOBHY AISUIBHICTD
KOMITJIEKCHO, 3JIar0/KEHO 1 YMUIO. SIK MoYaTKOBI Meqaroriydi MojJoeHHs, BOHU PETYIIOI0Th MPOIeC BUKO-
pHUCTaHHs 3aC00iB, METO/IB, MPUIHOMIB 1 HOpM pPOOOTH 1 CIIPHUAIOTH BUKOHAHHIO 3aBJIaHb €CTETUYHOTO BHXO-
BaHHS cTyneHTiB BH3.

OCHOBHHMMHU 3aBJaHHIMH €CTETUYHOTO BUXOBaHHS cTyAeHTiB BH3 €:

* popMyBaHHS y CTYIEHTIB PO3YMIHHS IPEKPACHOTO Y JKUTTI, HABYAHHI, Y JIITEPATYpi 1 MUCTEIITBI;

* PO3BUTOK Y BUXOBAHIIIB BMiHb NMPAaBUIBHO CHPUAMATH TpeKpacHe i Opujke, MilHeCEeHe 1 HU3bKE,
repoiuHe 1 HeMPUCTOHEe, KOMIYHE 1 TpariuHe, TapMOHII0, CUMETPIl0, MPOIOPIII0, PUTM, TEMII, Mipy y SBU-
max JifiCHOCTI Ta MHUCTELTBA;

* (opMyBaHHSI MOTPeOM MOCTIHOTO CIUIKYBaHHS 3 MPEKPACHUM; BHXOBAaHHS HETEPITUMOIO CTaB-
JIEHHS1 10 OpUAKOro y OyIb-IKHX HOTO BUSBAX, PO3BUTOK HABHYOK KEPYBATH CBOIMH MOYYTTSIMU;

* PO3BUTOK E€CTETUYHHX CMAaKiB CTYJCHTIB, (JOpMyBaHHS B HHX TiTHOrO €CTETHYHOTO ijeany Ta
BMIHHS 0a4WTH Kpacy TBOPYOCTI;

* yIOCKOHAJICHHS XYJ0XHBOI TPAMOTHOCTI, O3HAMOMIICHHS 3 HAIlIOHAJBHOIO 1 CBITOBOIO KYIBTYp-
HOIO CHAJIIINHOIO, 3 CY4aCHUM MHUCTEITBOM;

(dbopMyBaHHS OTPEOU XyIOKHBOT'O CAMOPO3BHTKY;

(dhopMyBaHHS OTPEOM, HABMYOK 1 BMiHb €CTCTHYHO-XY0XKHBOI TBOPUYOCTI; 3a0€3MEUCHHS METOANY-
HOI 1 TEOpETHYHOI TOTOBHOCTI BUITYCKHHKIB B30 mpoBonuTH ecTeTHyHe BUXOBAHHS Mi/IIETIUX Y MOJATBIIIH
po0oTi Ta iH.

Ecternynuii cMak 1oB’s3aHUM 31 CIPUAHATTAM MpeaMeTa, SIBUIA Y4 TBOPY MUCTEITBA B X ILIOCTI.
CrpuiHsTTS 1 OIIHKA IPU LOMY BHCTYNalOTh B €qHOCTI. OIliHKA BU3HAYAETHCS €CTCTHUYHMMHU OPIEHTALISIMU
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ocobuctocTi. EcreTyHuil cMak Hala€ MOXKJIMBOCTI OUIBIII TOHKO, TU(EPEHITIHOBAHO 1 00 €KTUBHO OLIIHUTH €CTe-
THUYHY BapTICTh siBUIIA ab0 mpenMeTa. EcTeTHyHUiA cMak XapaKTepu3yloTh MOYYTTS Mipd, THYUYKICTh 1 CTIHKICTB
OITIHOK, IMPOTa CHPUHHATTS. ECTeTHYHMIT cMak pPO3BUBAETHCS, YIOCKOHATIOETHCS, TOOTO BiH 3aJIGKUTH Bif
BCHOT'0 KOMILIEKCY 3HAHb 1 yCIX ()aKTOPIB PO3BUTKY OCOOMCTOCTI. 300UEHHS CMaKy BHSBJISIFOTHCS YaCTiIIe BCHOrO
y 1BoX (hopMax: MIIaHCTBI i ecTeTcTBi (CHOOI3MI). Po3BUHEHHIT cMaK € 3aBKIM YyHHUM 1 BUMOIJIMBHM JIO Tap-
MOHIi (hopMH 1 3MICTY 1 SBHIII 4K npeaMeTi. BucHoBKOM BCiel pobotr Mae OyTr (hOpMyBaHHS eCTETUYHOTO i1ea-
ny. EcTeTndnmii inean € HafOLIBII 3arayibHE YSIBICHHS MPO MpeKpacHe (BUIILY CTYIIHb JIOCKOHAIOCT1) Y IPUPO/,
CYCIUIBCTBI 1 JIFOMHI, SIKE CIPUHMAETHCS SIK MeTa. BinTak, eCTeTHYHa CBIIOMICTh BUCTYIIA€ y BUIVISI JBOX OC-
HOBHHX CTPYKTYPHUX KOMITOHEHTIB: €CTETHYHOTO i/Ieainy, SIKHid BUCIOBIIIOE CYTHICTh CBITOITISAHOT cpepu CBio-
MOCTI, 1 €CTETUYHOTO CMAaKY, SIKHH € SIPOM PO3yMOBO-EMOIIIHHOT c(hepr eCTETHYHOI CBIZIOMOCTI.

VY mexkax nemgarorigydoro nporecy BH3 BinOyBaeThcs B3a€MOiS MK BUXOBATEIIMU — CY0’€KTaMU
€CTETUYHOI0 BUXOBAHHS 1 BUXOBAHIIIMU — 00’ €KTaMH BUXOBaHH:. [lenarorivnumu cy0’eKTaMu € BUKJIaaui,
KEepIBHUKH 3aKJIaJly OCBITH, MPAIIBHUKU COIIaIbHO-KYJIBTYPHOI cepH, Jisidi MHUCTENTB TOIIO. 3 MO3MIIH
Cy0’€eKT-Cy0’€EKTHOTO MiAXO0ay, Crenu(iuHuM s 00’ €KTa BUXOBAaHHS — CTY/ACHTA — € OJHOYaCHa HAsABHICTh
Yy HBOT'O BJIacTUBOCTEW Cy0’ekTa BuxoBaHHs. [lemaroriyHuii mpoliec XapakTepu3yeThes HAsBHICTIO HACTYII-
HUX B3a€MOIIOB’SI3aHUX CTOPiH: (POPMYBAHHSIM €CTETHYHOI CBIIOMOCTI, PO3BHTKOM MOTPeOH Ta BMiHHS OY-
JyBaTH CBOE JKUTTS 332 3aKOHAMHU KpacH, YTBEP/UKEHHIM ifieaiB KpacH B TPY[i, MOOYTi, B MPUPOII, KUTTI.
BaxnBi 3aB1aHHS €CTETHYHOTO BUXOBAHHS B YMOBaX BUIIOL MIKOJIX — (pOpMYBaHHS Y CTYJICHTIB €CTETHYHO-
XYZIOKHIX CMaKiB, T1IIHOTO €CTETUYHOTO iiealy 1 BAXOBaHHS KYJIbTYPH MTOYYTTIB.

VY nemaroriyHoOMy MpoIleci 3aCTOCOBYETHCS KOMILIEKC 3ac00iB, METOMIB, MPUHOMIB 1 (opM pOOOTH.
EdexTuBHICTD MeaarorivyHoro mpoiecy 3aKOHOMIPHO 3aJIeKHTh BiJl YMOB, B SIKMX BiH IpoTikae. Jo comianb-
HO-TIEarOriYHUX YMOB BITHOCSATHCS: OpraHi3alliiiHi, HaBYaJIbHO-MaTepiaabHi, MOPaJIbHO-IICUXOJIOTIYHI, €C-
TETUYHI, TIFI€HIYHI Ta 1H.

BaxxmBa 0coONMMBICTD €CTETUYHOTO BUXOBAHHS IOJISITA€ B TOMY, 1[0 BOHO MOXE 3/IHCHIOBATHCH SIK
Yyepe3 BIUIMB Ha OCOOMCTICTh €CTETHMUYHHX BIACTUBOCTEH MPEIMETIB 1 SBHIIN HABKOJIMIIHLOIO CEPEIOBHIIA,
TakK i 3a JIOMIOMOT 010 JIiTepaTypu Ta MUcTenTBa. OCHOBHUMH 3aC00aMH €CTETHYHOTO BUXOBAHHS CTYJICHTIB €:
HABYaHHS, TIPOIIEC Mi3HAHHS, MPalls, MOOYT, CIUTKYBaHHS, TBOPYICTb, JITEpaTypa i MUCTEIITBO.

EcrernuHi mMo4YyTTs CTYJNCHTIB BUKIMKAIOTh TaKi €JIEMEHTH HAaBUYAIBHOI JISUIBHOCTI, K TapMOHIs,
CHMETpisi, IPOIIOPIIist, pUTM, TeMI. HaBuaHHS i Mpalls aKTHBHO BIUIMBAIOTh HA €CTETHYHHUH PO3BUTOK CTY/Ie-
HTIB HACTYITHUMHM IUISIXaMH: BJIACHO IMPOIIECOM JisTIbHOCTI; 3MICTOM POOOTH; CTOCYHKaMH y HaBYaHHI; pe-
3yJIbTaTaMU JIiSIBHOCTI.

HaBuaJibHO-ITI3HABaJILHUI TPOLIEC MA€E ICTOTHI MOKJIMBOCTI JIJIsl €CTETUYHOIO BUXOBAHHS CTY/ICHTIB.
[IpoHHKarOUM AYMKOIO Yy CYTHICTH MPEIMETIB, MPOIECIB 1 SBUIL, SKi Mi3HAIOTHCS, BUXOBAHENb OJHOYACHO
cripuiimae BiacTHBi iM ecteTnuHi skocTi. K. YmmHcpkuit rcas: "Y Oyab-sKkoi Haylli € OUTBII-MEHIIl eCTEeTH-
YHHI eJIEMEHT, Mepeavy sIKOro Y4HsM TIOBUHEH MaTh Ha yBa3i HacTaBHUK" [3].

EcTernko-BUXOBHI MOXKJIMBOCTI OOYTY € BeiabMH OaratuMu. A.MakapeHKO MiIKpeC/loBaB, IO B
CIpaBi BUXOBaHHS €CTETHKA KOCTIOMY, KIMHATH, CXOJIB Ma€ HE MEHIIIC 3HAYCHHS, HDK €CTEeTHKA IMOBEIIHKH
[8]. CrinkyBaHHS TaKOX IMOCia€ BAXKIUBY POJb B MPOIIEC] €CTETUYHOrO PO3BUTKY 0COOMCTOCTI. 3acobamu
CIIJIKYBaHHS €: CJIOBO (YCHE 1 ApyKOBaHe), MiMiKa, )KeCTH, MpakTuuHi Jii. OCHOBHUM 3acO00M CHITKYBaHHS
CTYZIEHTIB € cioBo. KynbTypa MoBIIeHHS nepeadaydae il 3MiCTOBHICTb, 00pa3HICTh, ICKPaBIiCTh, YUCTOTY, YiT-
Ky JUKIIIO, IJIABHICTb, JIariIHICTh, PUTM.

[Ipupona € GaraTUM JKEPEIOM ECTETHUYHHX MEPEKHUBaHb. Y KOXEH MOMEHT HAaBKOJHIIHS MPUPOJa
Ma€ I0Ch MPeKpacHe, Mo 00JIaropoKye MOYYTTsI, BIUIMBAE HA YBECh TYXOBHUN CTaH OCOOMCTOCTI.

JlitepaTypa 1 MHUCTELITBO — HaJiifHI 1 He3aMiHHI 3aCO0M eCTeTHYHOr0 BUXOBaHHA. [t hopmyBaHHS
TapMOHIIHO PO3BHHEHOI OCOOMCTOCTI CTy/IEHTa KOKEH BUJ MUCTEITBA Ma€ cBO€ crenn(iune 3HaueHHs. Ec-
TEeTUYHA HACOIloJ]a MPU CIPUUAHATTI TBOPIB MHCTENTBA BHHHUKAE SK PE3YJIbTAT MPUYETHOCTI IO TBOPUYOCTI
MUTIIB. Benuue3Huii BIUIMB Ha JyXOBHHUH CBIT CTYACHTIB cripaBJse jnireparypa. CIIoBo sK 3aci0d jireparyp-
HO-XYIIO’)KHBOT TBOPYOCTI 3/IaTHE CTBOPIOBATH SICKpaBi 00pa3H 1 aHaJi3yBaTH SIBUIA KUTTSL.

[IpekpacHe y *KHTTI Ta HaBYaHHI — 1 3aci0, 1 pe3yJbTaT eCTETUYHOr0 BUXOBaHHS. [IpakTHka 10BO-
JIMTh, IO BHPIMAIEHUM (AKTOPOM €CTETHYHOIO PO3BUTKY CTY/AEHTIB € He 3aco0M cami 1o cobi, a TBOpUe
CTaBIICHHS CTY/CHTIB J10 HUX. AKTHBHE CTaBIIeHHsI (DOPMYETHCSI BHACIIIOK e()eKTUBHOT IEIarOTiYHOT JTisiiib-
HocTi. [lenaroriuna AisUIbHICTh 3 €CTETUYHOrO BUXOBaHH: cTyaeHTiB B3O Bkirodae: HaBYaIbHO-BUXOBHUH
MPOIIEC 1 OpraHi3aililo HaBYaHHs; MO3aHABYAJIbHY MISJIbHICTh 1 OpraHi3allito J03BULIS, CAMOIISUIBHY €CTETH-
KO-XYJIO’KHIO TBOPYicTh. KOXKEeH 3 03HAUYEHUX €JIEMEHTIB MeIaroriuHol AisUIbHOCTI mependayae BUKOPUCTAH-
Hs BIATIOBITHUX METOIB, IPUHOMIB 1 (hopM POOOTH.

Mero/ BUXOBaHHS — II€ CYKYITHICTB 3ac00iB 1 MPHHAOMIB OTHOPITHUX 32 CBOEIO MENATrOTIYHOI0 (PYHKIII-
€10 BIUIMBIB Ha TICHXIKY 1 MOBENIHKY BMXOBaHI[IB. O3Ha4YeHI BILIMBU 3/IHCHIOIOTCS Y BIAMIOBIIHOCTI 3 3aBIaH-
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HSIMU BUXOBaHHS, 3IIOHOCTSIMU OCOOMCTOCTI 1 ypaXyBaHHSIM KOHKPETHOI cuTyarlii. BuxoBaHHs 3a0e3meuyeThest
CHCTEMOIO METOJIIB: TIEPEKOHAHHSI; MPHUKJIIA y; BIPABH; 3MaraHHs;, 3a0X0YCHHSI; KPUTUKH 1 CAMOKPHTHKI; MTPH-
Mycy. MeTox nepexoHaHHsI — OCHOBHHI METOJ BUXOBaHHS. BiH arerntoe 10 po3yMy, JIOTiKH, MOYYTTIiB 1 JOCBi-
Ny JoavHH, 3a0e3nedyroun J00poBUIbHE MPUAHATTS ifed, GopMyBaHHS MEpeKOHAHb 1 MMEPETBOPEHHS iX B
MOTHBH MOBEAIHKU. MeTo/| IPUKIIaIy € IiIECIPSIMOBAaHNM i TNIAHOMIPHUM BIDIMBOM Ha CBiJIOMICTb 1 IIOBEIiH-
Ky CTYJICHTIB CUCTEMOIO TIO3UTUBHHUX TPUKIIAJIIB, SIKi 3aKIMKaH1 OyTH OCHOBOIO (POPMYBaHHS iJicary TIOBE/IiH-
KH, 3acO00M CaMOBMXOBaHHS. Bilpi3HSAIOTbCS TPYNH TPHKIAAIB OE3MOCEPETHHOr0 i OMOCEPEIKOBAHOTO
BILIMBY Ha CBIJIOMICTh BUXOBAaHI[IB. BakjMBe Miclie y BUXOBaHHI CTYJICHTIB HAJICKUTh MPUKIAaM OIOCEPE-
KOBaHOI'0 BILUIMBY (4epe3 YCHE CJIOBO, JITEparypy, TeaTp, KiHo(iIbMU, 00pa30TBOpYEe MUCTELTBO TOIIO). J{o
HUX BIIHOCATHCS: TPUKIAIN KUTTS 1 JISUTBHOCTI ICTOPHYHKUX OCOOMCTOCTEH; BUIATHI MIPUKIAAN 1HIUBITyah-
HOT'O 1 MACOBOT'O TepOi3My y 3aXHCTi baTbKIBIMHY; IPUKIAAN TPYAOBOTO repoOi3My CYYaCHUKIB B YCIX Tally3sx
TISUTBHOCTI Ta iH. MeToa BrpaBu nepeadadae HAKOIMMUSHHS CTYJCHTAMUA €CTETHYHOTO JOCBIiAY, POpMyBaHHS B
HUX TMO3UTHBHUX E€CTCTHYHHX SKOCTEH, 3BUYOK, OTpeO i iHTepeciB, pO3BUTOK IEAArOrivHOi MaiCTEePHOCTI.
BukopricranHs METOly 3MaraHHs JO3BOJISIE PO3BUHYTH Y CTYJCHTIB JyX 37I0pOBOTO CYIIEPHHUIITBA 1 PIBHIHHS
Ha KpallluX, CTUMYJIIOBATH CITIBIIPAIIO 1 B3aEMOAOIOMOrY y KOJEKTHBI. J[0 OCHOBHUX NMPHHIUITIB 3MaraHHsI
BIJTHOCSATBCS: TJIACHICTh; TIOPIBHSHHICTD PE3YJIbTATIB; CTBOPEHHS! YMOB JUIsl PO3NOBCIOKEHHS KPAIOToO JOCBi-
ny. Meron 3a0X04eHHS CKIIaJa€ CHCTEMY 3ac00iB 1 MPUIOMIB MOPABHOTO i MATEPiaIbHOrO CTUMYJIOBAHHS
BUCOKHMX PE3YJbTATIB €CTETUYHOIO BUXOBAHHS CTYAEHTIB. CyTHICTh METOMY KPUTHKU 1 CAMOKPUTHKH TIOJIATAE
B BUKOPHCTAaHHI CUCTEMH BILTHBIB Ha CTYACHTIB 3 METOIO BUXOBAaHHsI Y HUX BUCOKOT'O ITOYYTTS BiATIOBiaIbHO-
CTi 3a CBO€YACHE 1 SKICHE BUKOHAHHS 3aBJIaHb €CTCTUYHOIO BUXOBaHHS. JKO/IeH 3 Ha3BaHMX METOJIIB HE € YHi-
BepcallbHUM. BUKOHaHHS yCi€l CyKYITHOCTI 3aBJJaHb €CTETHYHOIO BUXOBAHHS CTYNICHTIB JIOCSTAETHCS. TBOPUUM
BUKOPHCTAaHHSIM BChOTO apCEHAITy METOJIIB y TIpoIieci B3a€MOJIIi Cy0’ekTa i 00 €KTa BUXOBAHHSI.

[TpuiioMn BUXOBHOTO BILTUBY JOOWPAIOTHCS BIAMOBIMHO 10 (YHKII METOAY Ta TUX BIACTUBOCTEH
JIOIMHY, 10 0OYMOBWIM BUOIp MeTomy. 30KpeMa, JUlsi TepEeKOHAHHS CTYACHTIB BUKOPHCTOBYIOTHCS TaKi
MPUHAOMU: TIOPIBHSHHS, 3ICTABJICHHS, IPOTUCTABIICHHS, aHAJIOTIS, CHHTE3, y3aralbHeHHs. "daKTu, SIKIIo y3si-
TH X y TIOMY, B iX 3B’sI3Ky, € He Jnmie "3atsaTa", a i 6e3yMoBHO Jloka3oBa piv. dDakTuku, KO BOHU Oe-
PYThCS 11032 IUINM, 11032 3B’ S3KOM, SKIIO BOHU YPUBYACTI, ...€ caMe Jiuiie irpamkoro” [12].

®dopMu MpoBENIEHHS ECTETHYHOTO BUXOBAHHS CTYJICHTIB 3aKOHOMIPHO 00yMOBIIEHI HOT0 3aBllaHHSI-
MH, 3MICTOM, OOpaHHUMH 3ac00aMU, METOJAaMH 1 IPUIOMaMH BUXOBaHHS. B paMkax KOKHOT'O €JIEMEHTY Iie-
JIarorivyHOi JIISUTBHOCTI 3 €CTETHYHOrO BHUXOBAHHS CTYJIGHTIB BHKOPHCTOBYIOTHCS crienudiuni ¢Gopmu
po6otu. HaBuanbHO-BUX0BHHI Tipotiec BH3 akTHBHO CTHMYITIOE €CTETUYHUH PO3BUTOK ocoducTocTi. Koxken
HaBYaJIbHUH NPEAMET Ma€ 3HaYHI MOXIIMBOCTI JIsl €CTETHYHOTO BUXOBAHHS CTYACHTIB Yci (hOpMHU HaBYaIIb-
HOI JISTTBHOCTI: JIEKIii, ceMiHapH, MPAaKTUYHI 3aHSTTS, TPEHYBAHHS, MPAKTUYHI 3aHSTTS XapaKTepPH3YIOThCS
MEBHUM PIBHEM E€CTETHYHOT'O HaBaHTaXEHHS. 30KpeMa, IHAWBINyallbHi 3aHATTS HE JIUIIE Jat0Th 3HaHHS, (o-
PMYIOTh TBOpYE MHCICHHS 1 pPO3BHBAIOTh HABMYKK TBOPYOI MisuTbHOCTI. CTYJEHTH MPHUBYAIOTHCS OAa4UTH
Kpacy B Y3TOJDKCHMX JIiH, 30arHyTH €CTETHYHI Hayvajda y CHUIbHIA KOJEKTUBHIN AISIIBHOCTI. 3aHATTS 3 PUT-
MIiKH, TUIACTUKHA BHXOBYIOTh y CTYJEHTIB CTPYHKICTh, aKypaTHICTh 1 310paHicTh, MPUBYAIOTH IX JIO YiTKHX,
Y3TO/KEHUX 1 KpacuBHX [iii. Ha 3aHATTAX 3 CYCHUIbHUX HAYK BHKJIAJa4 Ma€ MOXJIHMBICTH MOKa3aTH Kpacy
MIJJHECEHOr0 1 TepOIYHOrO0 1 JJOBECTH HIKYEMHICTh HEMPUCTOMHOIO, OpuaKoro. BaxIMBY pojib y €CTETUYHO-
My BHXOBaHHI MalOYTHIX CIIEIINIiCTIB BiJirpac BUBUEHHS CHEMIAIbHUX KYJIBTYPOJIOTTYHUX JUCIHUILTIH: ec-
TETHKH, €TUKH, KYJIBTYPOJIOTii, PiiHOT 1 IHO3eMHOT MOB, CIIEHIYHOI MOBH, aKTOPChKOI MaliCTEPHOCTI, a TAKOXK
OCHOB 3aranpHoi cuxonorii. CTyeHTH 6epyTh y4acTh Y Pi3HUX (opMax oprasizaiii moOyTy: MiATPUMYIOTh
YHCTOTY 1 MOPSAZOK y TYPTOXKHUTKAX Ta HAa TEPUTOPIT aKasiemii Tomio.

VY mpoBeneHHI Mo3aHaBYAIBHOI POOOTH 3 CTYACHTAMH BAXKIIMBE MiCI€ MOCIAAI0Th Pi3HOMaHITHI (o-
pPMH CHPUIHSTTS TBOpPIB MHCTENTBA. [IpOBOIATHCS MOKa3M 3 aKTOPCHKOT MaHCTEPHOCTI, CIEHIYHOI MOBH,
PSKUCYPH, 3yCTpidi 3 BUIATHUMHM JisTYaMU JIITEPATypy 1 MUCTELITBA, BIABIIYBaHHS XYIOXKHIX rajueped, BH-
CTaBOK, My3€iB, ICTOpHYHMX I1aM’ITOK, TeaTpaJbHUX BUCTAB, KIHOTEATPIB, KOHIIEPTIB TOIIO.

B ymoBax BH3 akTHBHO BHKOPHUCTOBYIOTHCS (DOPMH €CTETHYHO-XYI0KHBOT TBOPUOCTI Y 3aX0/1axX 3a
iHTepecamH, Y 3BYKOCTYisix Tomo. O3HaueHa po0oTa CIpHsIE ONMaHyBaHHIO KOXKHUM CTYJIEHTOM HaBHYKaAMHU
1 BMIHHSIMH TBOPHTH TPEKpacHe y KUTTI 1 MUCTENTBI. Jlorika BUXOBHOTO MPOIeCy BUMArae Horo MoBHOI J10-
LUIBHOCTI 1 3a100iraHHs OyIb-sIKUM I1a0JIOHAM.

Bnano nocrapneHe ecreTnyHe BUXOBAHHS CTYJICHTIB CIIPSMOBYE 1 CIIOHYKA€ 1X JI0 €CTETHYHOrO ca-
MOBHXOBAHHS 1 Kepye O3HAYCHUM TpollecoM. EcTeTnyHe caMOBUXOBAaHHS CTY/CHTIB € Ba)KIMBOK CKIIQJIO0-
BOI0 YACTHHOIO TMeAaroriyHoro mpomecy. I[lpolec ecTeTMYHOro CcaMOBHXOBAaHHS TIPYHTYEThCS Ha
chopMOBaHMX PaHIIIIE IHTEpecax 1 moTpedax A0 ECTETUYHOIO y KUTTI 1 MECTEITBI, HA HAKOITUYEHOMY JIOCBI-
Il €CTETMYHO-XY0KHBOI TBOPUOCTi. MeTogamu 1 3aco0aMu eCTETUYHOI'0 CAMOBUXOBAaHHS BUCTYIIAIOTh ME-
TOAM 1 3aCO0M eCTEeTHYHOro BUXOBaHHA. [lemaroriuHe KepiBHHITBO 3IMCHIOETBCS moeranHo. CTyaeHTy
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JIOTIOMAraoTh CKJIACTH CaMOXapaKTePUCTHUKY; BU3HAYAETHCS MIPOrpaMa eCTEeTHYHOI0 CAMOBHXOBAHHS; Opra-
Hi3y€ThCS MPAKTUYHA JiSUTHHICTh 1 TOTOYHHUI CAaMOKOHTPOJb. EcTeTnyHe caMOBHXOBaHHS CIIpUsie BUKOHAH-
HIO 3aBllaHb ECTETUYHOrO0 BHXOBaHHS, 30KpeMa (opMyBaHHIO y MalOYTHIX CIIEIialliCTiB TOTOBHOCTI
MPOBONTH €CTETUYHE BUXOBAHHS CBOIX YYHIB.

Pe3ynpraTBHICTh HEIarorivHOro BUXoBaHHs cryaeHTiB BH3 3a1exuth Bij MEBHUX YMOB, J0 SKHX Bifl-
HOCSITh: TIPUPOHO-TeorpadiuHi, MPaBOBi, CKOHOMIUHi, MOPaITLHO-TICHXOJIOT14HI, HAYKOBI, KYJIbTYpHi, HABYAILHO-
MarepianbHi, opraHi3amiifHi, ecTeTuyHi, ririeHiyni Ta iH. KepiBHi 1 HOpMATHBHI JOKYMEHTH BHU3HAYalOTh POIb
kepiBaunTBa B30, npodhecopchKo-BUKIAAAIBKOIO CKIAIy, CKJIaay BUXOBHOI pOOOTH 1 BIIILTY 3a0e3MedYeHHS
HaBYAJIGHOTO TIPOIIECY Y CTBOPEHHI HEOOXiMHMX YMOB 3iHCHEHHS TeAaroriyHoro mporecy. [lependadaerbes
3a0€3MeUeHHs] CTY/ICHTIB MiJPYYHUKAMH, HABYAJIHHIMHU MOCIOHUKAMK, Y40OBUMH KiHO(LIEMaMH, My3UYHHMH
IHCTpyMeHTamMHu Tolo. YiTka opraHizailis HaBY4aHHS, BUCOKA MTUCIUILIIHA 1 mopsiaok y B30 € HeoOXimHUMU yMo-
BaMH Pe3yJbTaTHBHOCTI MeIaroriyHoro nporecy. [lepiropsaHe Miclie ociatoTh BiOIp CTY/ICHTIB Ha HAaBYAHHS,
YiTKa OpraHizalis HaB4ILHO-BHXOBHOT'O MPOIIECY 1 MOPSIOK PO3NOALTY Ha MPAKTHKY. 30epiraHHs TpauIliid Ha-
BYAILHOTO 3aKJIajly JIOTOBHIOETHCS SICKDABUMH PUTYaJIaMH TTOCBSITH Y CTYJICHTH, BUITYCKY MOJIOJIUX CIICIIIATICTIB
ToII0. JJMCIMIUTIHOBaHICTh, BIITOBIJABHICTD 1 IIOYYTTSl 000B’SI3KY Y CTY/CHTIB ITiIBUIIYIOTHCS, KO BOHU OCSI-
raloTh HE TUTHKU PEryIaMEHTYIOUY POlb TOPSIIKY, @ i HOro eCTeTHYHY PUBAOITUBICTS.

CTBOpEHHSI ©CTETUYHMX YMOB Iependadae Oe3M0raHHICTh CHUIBHOI IEAaroriqHol AisuIbHOCTI
CyO’€KTiB 1 0O0’€KTIB BHUXOBaHHS 3 TOYKH 30py BUMOr ecreTHkd. OTke, 3a0e3ledyeHHsT HaBYAIBHO-
MaTepiaJbHHUX, OpraHi3alifHIX, MOPATBHO-TICHXOJIOTTYHIX, €CTETUYHHX 1 TTi€HIYHUX YMOB 3YMOBIIOE ede-
KTUBHICTh TIPOIIECY €CTETUYHOTO BUXOBaHHS cTyaeHTiB BH3.

Orxe, B ymoBax BH3 ¢opmyBaHHs 0coOHMCTOCTI MaiiOyTHROTO (haxiBIlsd 3 FAPMOHIMHO MOETHAHUMHU
npodeciiHIMH, MOPAIBbHO-ECTETUYHHMH, TICHXOJOTIYHUMHU SKOCTSIMH 3a0€3MeUy€eThCs UIECTIPIMOBaHO0
BHUXOBHOIO po00TOI0. ECTeTHuHEe BUXOBAaHHS PO3IIISAAETHCS SIK OJIMH 13 BaYKIIMBUX HANPSMIB y Tpolieci pea-
Ji3arii 3aBaHb BITYM3HSIHOI BHUILOI IIKOJIK. BaxknuBy poib y 3a0e3redeHHi pe3yabTaTUBHOCTI MiJrOTOBKH
Ta €CTETHYHOTO BUXOBAaHHs CTYJCHTIB BiJlirpac TBOpYE BUKOPUCTAHHS BiJIMOBIIHOTO CBITOBOTO JOCBiIY Y
rany3i npodeciiiHOl miroTOBKM TBOPYOi MOJIOII.
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3BYKOBOM OFPA3 KAK ®EHOMEH KYJIbTYPhI:
OIIBIT MEXKJIUCLHUIIJINHAPHOI'O CUHTE3A

AHanu3upyercs IOHATHE "3BYKOBOTr0 00pa3a’ Kak KyJbTYPOJIOIHYECKOro KOHIENTa B KOHTEKCTE MEXKIHCIIUII-
JUHApHOTo monxona. [IpocnexuBaercs: 3BOMIONMS NPEICTABICHUA 0 HEM, KaK O KOTHUTUBHOM KaTeropHuH, pacKpblBa-
IolIell 3aKOHOMEPHOCTU BO3JEHCTBHS 00pa3a MBIIUICHUS, 3BYKOBOCHPHUATHS W OTHOIIEHHS K 3BYKOBOW MpHUpOIE
MY3bIKH B KOHTEKCTE COBPEMEHHOT'O MUPOOLIYIEHHS. BhISBIsIETCS KOTHUTHBHAS CYIIHOCTh KaTeropuu "3BYKOBOH 00-
pa3 mupa', Kak HCTOPHKO-KYJIBTYPHOTO 00pa3a 3MOXH, KOTOPBIH OTpa)kaeT 3BYKO-MY3BIKAJIILHOE CO3HAHUE COLMYMA.
[IpoBeneHHbI aHa M3 3BYKOOOpa3a B Pa3iUYHBIX IUCKypCax 3aBEpIIAETCsl BHIBOJOM 00 YHHBEPCAIBHON CYITHOCTH
9TOH KaTEropuH Kak CMBICJIOBON MOJIETU MUDA.

Kmiouesvie cnosa: 3BykoBoii 00pa3, 3ByK, 3ByKOBOCIIPHUSITHE, 3ByKO-MY3bIKaJIbHOE MBIIIIICHHE, 3BYKOBOI 00pa3 Mupa.

Psoyxa Hamanis Onexcandpisna, kanouoam MucmeymeosHagcmeda, 0oyenm, OOKmMopanm Kageopu Kyibmy-
ponozii ma media-komyHixayii Xapkiecokoi 0epicagrol akaoemii Kyivmypu

3BykoBuii 00pa3 K ¢eHOMeH KYJbTYPH: J0CBIA MiKIMCIHUIIJIIHAPHOTO CHHTE3y

AHam3yeThCs MOHATTS "3BYKOBHUI 00pa3" sik KyJbTYPOJIOTriYHOTO KOHIENTY B KOHTEKCTI MIXKANCIUILTIHAPHOT'O
migxony. IIpocTexxyeThest €BOMIONIS YSBIEHb PO HHOTO, SIK ITPO KOTHITHBHY KAaTEropito, M0 PO3KPUBAE 3aKOHOMIpHOC-
Ti BIUIMBY CITIOCOOY MHUCIIEHHS, 3BYKOCIIPHUUHSTTS 1 BiTHOIIEHHS 1O 3BYKOBOI IPUPOJH MY3UKH B KOHTEKCTI Cy4acHOI'O
CBITOBIIYYTTs. BUSIBNISIETHCS KOTHITHBHA CYTHICTD KaTeropii "3ByKoBUI 00pa3 CBITY", SIK iCTOPHKO-KYJIBTYpPHOTO 00pa-
3y €IOXH, SIKUH BiJIoOpaka€ 3BYKO-MY3MYHY CBiZIOMiCTh coliymy. [IpoBenenuii anami3 3BykooOpa3y B pi3HUX JHCKYp-
cax 3aBepIIyETHCSl BACHOBKOM IIPO yHIBEpCalIbHY CYTHICTH i€l KATETOpii SIK CMHUCIIOBOI MOJIEN CBITY.

Kniouosi crosa: 3BykoBuii 00pa3, 3BYK, 3ByKOCIIPUIHSATTSI, 3BYKO-MY3HYHE MHUCIICHHSI, 3ByKOBHI 00pa3 CBITY.
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Sound image as a cultural phenomenon: experience of interdisciplinary synthesis

This article analyzes the concept of "sound image" as cultural concept in the context of a multidisciplinary
approach. The evolution of ideas about it is viewed as a cognitive category, revealing patterns of exposure mindset,
sound perception and attitudes towards nature sound music in the context of contemporary attitudes. We revealed the
cognitive essence of the category "sound image of the world" as a historical and cultural image of the era, which reflects
sound musical consciousness of society. The analysis of sound images in different discourses concludes the universality
of this category as a semantic model of the world.

In the information society the researchers meet the problem of understanding the integrity of musical sound
perception which reflect features modern human relationships with the environment and its sound environment. Each
piece of music as a "document of era" is produced by the sound image of the world, reflecting the concept intoned
attitude of the author, and the spirit of the time and type of artistic consciousness culture. Multidimensionality and
complexity analysis of the concept of "sound image" caused by chosen methodological research perspective.
Interdisciplinary synthesis as a methodological tool for studying not only expands the "area studies", but also promotes
the integration trends cognitive musicology. The aim of the article is to reveal the specifics of the sound image in the
context of interdisciplinary synthesis as cultural concept, reflecting sound era musical consciousness.

Despite the extensive using of the notion of the sound image in art, cognitive rationale for its essence, the
structure and content are still underrepresented. Specificity of sound images as cultural urological categories related to
the analysis of concepts such as "sound environment", "sound space"”, "sound image of the world". This inevitably
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