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IHTEPIIPETALIA MOJIU B KOHTEKCTI JUCKYPCUBHUX ITPAKTHUK

VY cTaTTi BU3HAYAETHCS MOHATTS AUCKYPCY, 10 nepedpa3oBye npeaMeTHI peail KyabTypH B JUHAMIYHHNA Psi
noAaHHs iH(popMallii, SKUH pO3ropTaEThCs K ITEBHE 3UUTYBaHHsI iH(pOpMaIii B yaci i mpocTopi Ky1bTypH. JucKypcus-
Hi MEXaHI3MH MOJM BU3HAYAIOTHCA 5K KPEATUBHICTD, )KECTYalIbHICTh, IIACTUYHICTD, CIIBOYTTEBICTh, TEMIIOPATBbHICThH
TOIIO.

Kniouosi crosa: kyapTypa, TUCKypC MOJHU, CEMIOTHKA, JUCKYPCUBHI MPAKTHKH MOJIH.

Ilanopenxo Onvea Huxonaesna, kanouoam uckyccmeogeoenus, ooyenm Kuescko2o HAyuoHAIbHO20 YHUGeD-
cumema Kyaismypul U UCKYCCME

HHTepnpeTanusa MoaAbl B KOHTEKCTE THCKYPCHBHBIX MPAKTHK

B craTthe onpesenseTcs MOHATHE JUCKYypCa, YTO MepedpasupyeT NpeaMeTHBIC pealnd KyJIbTyphl B THHAMMYE-
CKUH psiI MPEICTaBICHUS HHPOPMAIIUK, KOTOPBIN pa3BOpauMBaeTCs KaK HEKOE CUMTHIBAHHUE WH(POPMAIIUU BO BPEMEHU
U TIPOCTPAHCTBE KYJIBTYPhI. JIUCKYpCHBHBIC MEXaHH3MBI MOJIBI OIPEICIAIOTCS KaK KeCTYalbHOCTD, IJIACTUYHOCTD, CO-
CYIIECTBOBAHUE, TEMIIOPAIBHOCTD U T.1.

Kniouesvie cnosa: KynbTypa, TUCKYPC MOJIbI, CEMUOTHKA, TUCKYPCUBHBIC TPAKTUKA MOJIBI.
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Fashion interpretation in a context of the discursive practices

The word "discourse" became to be particularly topical not only in the problems of semiology, linguistics but
also philosophy, culturology, art, advertisement, communication and fashion. Fashion, as a cultural and a social
phenomenon gets own discursive practices that appear as a form of original thesaurus. In the research the "fashion"
definition is used in a relation to domination, creation, distribution of certain norms, rules, behavior on the cut of one's
jib, clothing, mode of dressing, shoes, accessories etc.

Researches of an interdisciplinary connections and a fashion phenomenon are traced in the modern works of U.
Lehenkyi, M. Kovrizhenko, L. Dihnich, G. Lola, O. Shandrenko and others. In these works fashion discourse is always
culturally open, unaccomplished and exists as a symptom of the eternal formation, permanent incompleteness of
possession in a mode, an image, an ideal and a norm. However, the discursive practices and mechanisms are not
distinguished in fashion. The task of this article is to identify the special vision of fashion in culture as an unity of the
discursive practices.

Statement of the main material research. In French semiology, in the works of M. Foucault, F. de Saussure, the
individual (active maker, figure, that changes the culture) is primary considered as a subject of discourse, and
discourses are understood as suggestive, emotionally intensive, energetic, socially determined the acts of speech.
Speech, unlike language, connected with articulation and communication. F. de Saussure inculcates understanding of
sign that exists as unity of signifier and signified, where the main unit is speech, and language uses as mechanism of
stowage and forming of speech and senses. The scientist specifies on the feature of report of speech, determination of
subjectify of sign, as a unity of signified (concept in sign) and signifier (sensuous). M. Foucault, talk about the loss of
denotation (signified), or loss of reference (connection between signifier and signified) [14]. In fact, reference to
denotation becomes unnecessary already and the constitutive systems only are begun to exist, or that Jean Baudrillard
defined as a simulacrum, and cultural processes are determined by a scientist as a total simulation [4].

The works, in that rise the problems of discourse and discursive mechanisms in the cultural practices are
concentrated on the exposure of verbal discourse of fashion. In the "The Fashion System" Roland Barthes determines
the vestimentary code of clothing on the example of fashionable photo, by analyzing fashion-magazines, he determines
three signs of fashionable discourse: subjective — denotative; depictive, visual — symbolically-vivid; verbal — that has its
own speech.

Using principles of Barthes, researcher F. Kosizka [6], examines advertisement cataloging discourse of
fashion, as a polyphony of discourses on the example of catalogues of fashionable clothing. D. Bashkatova determines
the features of functioning of Russian discourse of fashion, that has semantic codes that correlates with religious,
soldiery, musical, medical and other discourses [3]. In G. Lola work "Discourse of fashion", discourse of fashion is
determined as a socially-committed conversation about a fashion, as the social rationed dictatorship, that depends on a
speaker, journalist, art critic, economist, historian, that determines the manner of thoughts, values and acts [9, 84]. O.
Shandrenko [15] determines the temporal acts of 20th century fashion, that take place in the context of virtual reality, as
discursive practices in that the creative component occupied a proper place ( lat. creatio — creation), as a transition from
nonexistence to existence.
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Visual practice is a main mechanism that provides the fashion existence. The visualization appears as an
image, as a presence of the world of fashion without that fashion cannot take place. Realization of fashion exists due to
the dominant of visually-figural row, in other words, identification of images and meanings in the fashion discourse that
are mostly iconic, not verbal.

Manifistation of discursive practices in a fashion is possible through the act of articulation. For example, we
analyse work of the Italian designer Gianni Versace (1946-1997), that popularized and entered in fashion the
constructions with vertical deep cuts on the dresses. It took place as a cardinal gesture, the will of the masculine
expression in a suit's formation. Just like this a man’s eye "cuts" a dress to see the hidden woman body. There is
realization of desire without its realization. Discourse as articulation of desire takes place as a total identity of masculine
desire and that, what couturier have made.

Masculinity civilization of 20th of century looking for own image, and trousers, dressed by a woman-jockey
perceived as a mask of masculinity civilization, that presents certain discourse-game, that deceived, but essentially it is
demonstration of masculine deep corporal code on the woman's body. Discursive mechanisms in a fashion touch not
only physical descriptions of the fashion objects, but also help to understand essence. For example, the little black dress
of Coco Chanel (1926) generates character that sends to deep intuitions, to the catholic faith, to the monkhood. Puritan
ethos, that surrounded Chanel in her childhood, showed up in fashion in sacral and religious character. An act,
discursive mechanism, took place, where there is no game, substitution, mask, but there is sacralization of profanes, that
takes place as virtual (in a sense — supervalued, possible), gestural projection in reality of fashion, as an image.
Discursive practices of fashion are the reflection of intension (as conscious or subconscious intention), intuition of
culture, day, time. Fashion discourse happens as unverbal practice of articulation of supersenses, superfeelings,
superunity of man and man, man and universe, man and nature, man and animal.

The system of discursive mechanisms, in particular, becomes the most general facilities of information reflection
in a fashion. Discursive practices understand as a communicative broadcasting on ontological, coexisting level, as a certain
act. Polyphony vision of category discourse sends to further research, fashion as language articulation in a stylish display,
when every designer works in a context of graphic, plastic, architectonic and defined fashion practices.

Keywords: fashion, fashion discourse, discursive practices of the fashion.

Buxkopucranns 6arato3HadHoro ciosa "muckypc” (pp. discourse, anri. discourse, Bix jat. discursus
— Oiratu Ha3zaJ-BIepen; pyX, Kpyrooobir; Oecina, po3MoBa, MOBHA AiSsUIBHICTB) Y CYYacHiH KylbTypi HaOymo
HIMPOKOTO 3aCTOCYBaHHA B JpyTid moioBuHi XX cromitts. OcoOnHuBOi akTyanbHOCTI HAOyno cioBo "awc-
Kypc" He JIHIIe B CeMioNorii, IIHTBICTHKH, a i (iocodii, KyabTypoJorii, MUCTEITBI, pekiIaMi, KOMyHIKaIii,
MoJi. [IpuurHOIO TaKo1 MOMyYJIIPHOCTI CTaB TaK 3BaHWH JIHTBICTUYHHNA MTOBOPOT, IO TOUIUPHUB CTPYKTYpali-
CTChKY METOJIOJIOT0 i CTPYKTYpHY JIIHTBICTUKY Ha Bci Hanpsimu B Haymi. CyuacHi gocnigauku O. PycakoBa
it B. PycakoB 3ayBaxyloTh, 0 PO3YMIHHS JUCKYpPCY BU3HAYAETHCS 3a MPUHIMIIOM (poKycallii B HAyKOBiH
mitepatypi ¥ BH3HAYaIOTh BINOBIHI HAYKOBI METOMW: JIIHTBICTUYHWH, CEMIOTHYHHMA, COIIaJIbHO-
KOMYHIKaTHBHUH, KPATOJIOTIYHUH, TIOCTMOJIEPHIH, KPUTUYHUHN JAUCKypC-aHalli3, mpe3eHTaniiauii. [Ipore, sk
3ayBaXXyIOTh aBTOPH: "HE ICHYE KOJHOTO "YUCTOro" MiIX01y B JOCHIIKEHHI (heHOMEHa UCKYPCY, B IKOMY O
HE 3yCTpIiYalNCh €IEMEHTH IHIIMX TEOpid, MO CBIMYUTH PO BCi ICHYIOUI KOHIIEMIIii, po3po0JIeH] Ha OCHOBI
PO3BHTKY IHTEIEKTYAIBHOTO J1ajJory 1 MDKIUCIUIUTIHAPHUX Aocimkens" [11, 5].

[HTepmperaliiro KyabTypH K CYKYITHOCTI Ta HUTICHOCTI JUCKYPCIiB, K €IHOCTI MOB mommpuia ¢pa-
HI[y3bKa CTPYKTypaJIbHa IIKOJNA, YAM aKTyajidyBaja MHUTAaHHS YacOBOCTI, TEMIIOPAJIbHOCTI, SIK IOMIHAHTY
JTUCKYpPCUBHUX MpakTUK. HaykoBe ocMHCIEHHS AMCKYPCUBHHX MpakTuK y mpaitsgx M.Dyko [13]. Buenuit
BH3HAYA€ BIUIMB "ICTOPHYHOTO HECBIZOMOro", SIK MOBHOTO XapaKTepy MUCICHHsS, Ha JiSJbHICTh JIOJAWHU
I0/I0 IMCKYPCUBHUX MPAKTHK (MOBHUX MPAKTUK). DyKo CTBEpKYE MPO iCHYBaHHS BIACHOTO JUCKYPCY KO-
YKHOT HayKOBOI JMCIIUIUIIHY, IIO MPOSBISEThCA y BUTIAA MeBHOI "Gopmu 3HaHHS" 3 BIaCHUM MOHSATIHHUM
amapaTroM Ta Te3aypycoM. Take po3yMiHHSI TUCKYPCUBHHUX MpakTHK 32 M.Dyko MU MPHCTOCOBYEMO JI0 PO-
3yMiHHS (DeHOMEHa MOJIM i HaMaraeMoch BU3HAUUTH JUCKYPCHBHI MIPAKTHKH, SIKI TAKOXK MOXKHA PO3TISIIATH
SK CyKYITHICTh MEBHHUX ICTOPUYHUX (TIEPIOMIHHUX, YACOBHX, TEMIIOPATBHUX) MPABWIL, 110 BH3HAYAIOTHCS B
Yaci Ta npocTtopi. Taki nmpaBuiia BCTAHOBJIIOIOTH YMOBH ICHYBaHHS Ta TOIIUPEHHS MOJAHM B KOHKPETHY 100y
Ta B IEBHOMY KYJIBTYpPHOMY cepeloBHII. Moja, K KyJbTYPHHUH, COlliaJIbHII ()eHOMEH BOJIOJIIE BIACHUMHU
JMCKYPCUBHUMH MPAKTUKAMHU, 110 BUCTYNAIOTh Y BHIIISAI CBOEPITHOTO Te3aypycy. B mociimkeHHi 3actocy-
BaHHS Jnedininii "Mona" MU BUKOPUCTOBYEMO MO0 TTAHYBAHHSI, CTBOPEHHSI, TIOIIMPEHHS IIEBHUX HOPM, TIpa-
BHJI, TIOBEIIHKY Ha 30BHIIIHIN BUTIISAL JIIOAWHM, il OST, MaHEPY OIATaTHCh, B3YTTs, aKCECyapH Ta iH.

Cy4acHi MDKIUCIMILTIHAPHI JOCTIHKeHHS (peHoMeHa Moy APyroi mojoBUHU XX CT. 3IIHCHIOIOTHCS
B KOHTEKCTYyaJlbHHX CITIBBITHOIIEHHSIX IHMCKYpciB, Bu3HaueHux B mpamsgx K. Jlei-Ctpoca, II. Pikepa,
M. ®yko, P. Bapra, XK. Jlakana, Y. Ilipca ta iH. JocaipkeHHST MDKAUCIUILTIHAPHUX 3B’S3KIB UCKYpCy H
MO TIpociiikoByeThes B mpaisx FO.Jlerenpkoro, M. Koepmxkenko, JI. Quxuauy, I'. Jlona, O. lanxpenko
Ta iH. B HUX QUCKypc MOAM 3aBKAM KYJIbTYPHO BIIKPHUTHI, HE3aBEPUICHUH, SIK CHMIITOM BIYHOTO CTaHOB-
JICHHSI, TICPMAHEHTHOI HETIOBHOTH BOJIOJIHHSA B 00pasi, iMipKi, iZeani i HopMi. Moja sik TUCKYPC, OACPIKYIO-
YH [TOBHOTY MOBHOT MOJIEJIi, IepecTae OyTH MOJIOI0, TIEPETBOPIOETHCS HA CTAHAPT, YHI(GOPMY TOIIIO.
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Juckypc nepedpazoBye IpeaMETHI peaii KyIbTypy B IWHAMIYHHUN PsijI IOJAHHS iHPOpMAITiT, SIKUit
pO3ropTaeThes SIK MEBHE 34MTYBaHHS iH(poOpMallii B 4aci, B MpocTopi KynbTypH. [Ipore, 3aimmaroTscs He
O3HAYCHUMH JTUCKYPCUBHI TPAKTHKH W MeXaHI3MH, SIKi iICHYIOTb B MOJIi. 3aBJJaHHSI CTATTi MOJSTAE Y BUSB-
JIEHHSI OCOOJTMBOT'0 OaYeHHSI MOJI B TIPOCTOP1 KYyJIBTYPH SIK €IHOCT] JUCKYPCUBHUX IPAKTHK.

VY ¢panmysbkiit cemionorii (M. @yko, @. ne Coccrop) cy0’eKT (AKTUBHHIA TBOPEIb, iS4, 110 3MIiHIOE
KyJIBTYPY) TIEPEBAKHO PO3TIISAIAETHCS K CYO €KT AUCKYPCY, & TUCKYPCH PO3YMIIOTBCS SIK CYI'e€CTHBHI, eMO-
IiITHO Hampy»KeHi, eHepriiiHi, COIialbHO BU3HAYEHI akTh npoMoBH [12; 14]. [IpomMoBa, Ha BiAMiHY BiJ MOBH,
MOB’si3aHa 3 apTHKYIAIIEI0, 3 aKTOM JIoHeceHHs iHdopmartii. [I[poMoBa, apTHKYIATHBHICTE iH(OpMaIlii crae
TUM JTUCKYPCOM, 1110 HA0yBa€ OHTOJOTIYHOrO craTycy. Ha nisuibHICHOMY piBHI THUCKYpC 3aKpIILUTIOEThCS Ha
piBHI Cy6’€KTa, K KUBHM MPOIYIEHTOM, IH3aifHEpOM, aKTOPOM Ha CLICHI, Ha TTOiyMi, i Cy6 €KTOM THCKYp-
cy, Skui GopMy€eThCsl B 300pakeHi, y BepOabHii iH(popmaltii.

Buie My 3a3Havaiy, 1Mo MOAa SAK CYKYIHICTh CKJIAAHHMX IPOIECIB Ta SBHUII ICHYE SK TISIBHICTH
cy0’€eKTa, MOPOJKYIOUH TIEBHI 3aCO0H, CIIPSIMOBaH1 Ha JIOCSITHEHHI pe3ynbTary. B cBoto uepry, kateropis "3a-
co0y" € Ha/I3BUYAIHO CHHTETHYHOIO Ta CKJIJTHOIO, aJDKE JIFOJMHA, 1 Cy0 €KT, 1 00°€KT MOXKYTb OyTH 3aC000M.
3acoboM Moxe craTH Oyab-siKa pid, eeMEeHT OJTy, IO BUKOPUCTOBYEThCS Y Moi. Kateropis "pesynbrat"
TISUTBHOCTI TTOB’sI3aHa 3 MPEeIMETOM JAisibHOCTI. Ha BimMiHy Bim 00’€KTa MisUTBHOCTI, IPEAMET, BKIIOYCHUN B
TUCKYpPC, B IPOMOBY, B JiSUIbHICTD, B JIit0, B TOAII0, CTAE THM, IO JJOHOCUTKCS, IO MPE3EHTYETHCS, a 3T0JI0M
crae ToBapoM. OCOOIMBICTh TAKOTO MIIXOLY IO PO3YMIHHS JAUCKYPCY MPOSIBISIETHCS B TOMY, IIIO BCE CTa€ TO-
BapoM, 3ac000M OOMiHY, a JISUIBHICTD HIJMIHSE Ti BUILI IHHOCTI, SIKi HE MOXKHA TIEPETBOPUTH Ha TOBap.

Oepaunann ae Coccrop BIPOBADKYE PO3YMIHHSA OaucHHS 3HAKOBOI OJUHHUII, SIKa iICHYE 5K €IHICTh
O3HA4YCHOr0 Ta O3HAYAIILHOTO, Ji¢ TOJIOBHHM € MPOMOBA, & MOBa € MEXaHI3MOM, aBTOMATHYHUM 3aCO00M
CKJIaJlaHHs Ta (JOPMYyBaHHsS IMPOMOBH ¥ ceHCiB. COCCIOp TaKoX BKa3ye Ha JiajieKTHM3MH, Ha BCI OCOOJIMBOCTI
JIOHECEHHSI IPOMOBH, aJie BXKIIMBUM B HOTO JIOCHI/PKEHHI € BU3HAYEHHS Cy0’ €KTUBYBAaHHS 3HAKY SIK €THOCTI
O3Ha4yBaHOTo Ta o3HadanbHOro. O3HauyBaHe € MOHATIHE B 3HAKy, a O3HaYaJbHE — YyTTEBE. TOOTO 3HAK
3anumaeTses peHomenom cpimomocti [12]. M. @yko, B CBOIO Yepry, TOBOPUTH MPO BTpaTy AcHOTATY (T0-
3HAaYyBaHOro), abo BTpaTy pedepeHilii (3B’ 43Ky MK O3HAauyBaJIbHUM Ta O3HavajabHMM)[14]. BinOyBaeThcs
TakK, 110 3BEPHEHHS JI0 JICHOTATy BXKE CTAa€ HEMOTPiOHUM, MOYMHAIOThH ICHYBATH JIMIIE KOHCTUTYTHBHI CHUCTE-
MU, abo te, mo JXKan Boxapiiisap BU3HAYMB K CHMYJSKp. 3 Apyroi moJoBUHN XX CTONITTS KyJIbTypa i Kylb-
TYpHI IPOLIECH BU3HAYAIOTHCS BUCHUM SIK TOTAJIbHA CUMYJIALLIA [4].

[parti, B SIKMX TOPYIIYIOTHCS MPOOJIEMH TUCKYPCY Ta TUCKYPCUBHHX MEXaHI3MIB B KYJIbTYPHHX MPaKTH-
Kax, 30cepe/DKeHI Ha BUSIBJIICHHI BepOabHOro AMcKypcy momu. Hacammepen mpangs P. Bapra "Cucrema momu”
[2]. Bin BU3HAuMB JIeKiIbKa IMCKYPCIB: MO-MIEPIe — MPEMET y MO, TOOTO pid, K BOHA CTBOPEHA; IpYyruil —
300pakeHHs (GoTo B )KypHaIi), TPETIH AUCKYPC — BepOaIbHHI — SIK MOBA, 1110 BUCIIOBITIOETCS, ApTUKYJIFOETHCS B
npoctopi. OcoONMBO BRKIMBUM JIJIsl HAILIOTO JIOCII/PKEHHS € Take OaueHHs JAMCKYPCY, B SIKOMY BH3HAYAETHCS
MPEMETHUI acrleKT — JCHOTATUBHUH, Bi3yallbHUH — CHMBOJIIYHO-O0pa3HUi, MeTanpeIMETHUH, BepOaTbHUN —
TOM, 1110 Ma€ BIIACHY MPOMOBY Ta ucKypc. Lle He nmIe 3BUuHa IpHpoIHa MOBa, 11e MOBa 300paXkKeHHs, Tpadikw.
Bapr ocobnuBy yBary npuaiise BepOaJbHOMY AUCKYPCY, MOBI, 1110 OOMEKYEThCS BepOaJIbHUM aHaIi30M, 0€3 BH-
XOJly Ha TIpaKkTUKy. Tak BiH BU3HAUA€ BECTUMEHTAPHUIN KOJI O/ITY Ha MPHKIa i MoaHOI (ororpadii, aHamizyroun
YKYpHAJIM MOJI, BU3HAYA€ TPU 03HAKU MOJHOTO JAUCKYPCY: MPEIMETHY, 300paKyBallbHY, BEpOAIbHY.

Ha namy nymky, P. Bapt kaTeropito quckypc BU3Ha4Ya€e HalOUTBII OHTOIOTIYHO yHiBepcanbHO. Oco-
ONMMBY yBary BUCHHI 30CepeKye Ha BU3HAYCHHI AUCKYpCy cydacHux MigiB ("Midomoria") [1], 3ayBaxyro-
9u 1po Mid, K cucTeMy, B SKiii iCHye TIepBUHHA 1 BTOpHHHA MOBa. ToMy 1 IUCKypc cydacHHX Mi(iB
BUHHUKA€E B MACOBiil KyJIbTYpi, SIK AUCKYpPC peKiIamu, Moau, OpeHay. Takuii miaxia ycyBae KaTeropiro 3HaKy,
yCyBa€ caM 3HaK i 3MIHIOE KaTeropiro JUCcKypcy. Mu mpuiiMaeMo Take po3yMiHHS JUCKYPCY MOJW U BHKO-
PHUCTOBYEMO HOTO JIJISI MTOJIANTBIIIOTO JTOCTIPKEHHS.

BukopucroBytoun npuniunu bapra, cydacHa pociiicbka nocnigauiss ©. Kocuibka posrisigae pek-
JIAMHO-KaTaJIOKHUHA JAUCKYpPC MOJIH, SIK mortidoHito quckypeis [6]. [.bamkaToBa Bu3Ha4ae 0coOIMBOCTI y-
HKI[IOHYBaHHSI POCIHCHKOTO JUCKYPCY MOJH, 110 MA€ CEMAHTUYHI KOJH, sIKi CIIBBIIHOCSATH 3 PENIriiHUMH,
BIMICbKOBUMH, MY3UYHUMH, MEIUYHUMH Ta iH. qUCKypcamH [3].

PozyMiHHST ECKYpCy MOIH SIK TIOJICHCTEMHOI LILTICHOCTI PEMPE3eHTYEThCS CIIEKTPOM CYO'€KTiB — BBa-
xae 0. Jlerenpkuii. Cy0'eKT TUCKYpCY MOJIM € TIONI(OHIYHMM TposiBoM. Lle mposiB pojty JIIOMHHM, TIEBHOIT TPYITH
nronelt (¢ipma, TBOpUA CITiKa, IIeX TOIIO), B SIKi MepeOyBatOTh 1HMBIIyalbHI CTHII, 00pasu, iMiJpKi (HanpH-
Ki1aj1, kBaptan B AHroii). Cy0'eKT MOIM 3aBXK/IM € KOJIEKTUBHUM "IisideM", pernpe3eHTye Ty UM HITY CHIBHICTh
yrono6anp, iHTepeciB, 00pasiB, iMipKIB Tomo [7]. MoBa (MOBJIEHHS, TUCKYPC) MOJM 3aBXK/IU apxaidHa, 300pa-
XKyBaJIbHa, 1 HaBiTh MIKTOrpadiuHO-OpiEHTOBaHA, BOHA HE NPHITycKae abCTPaKTHOro HOMiHai3My. "TinbKu B iH-
CTaHIIIX JUCKYPCY MOBa Ma€e pedepeHilito, — 3a3Hayae [lomb Pikep, — rOBOpUTH — 03HA4Ya€ TOBOPHUTH MPO MIOCH"
[10, 129-130]. Le ayxe BaknuBa KoHCTaTallist. PedepeHiis BiicuiIae 10 CEHCIB, 0 MPEIMETHUX peajliid, a B Ha-
IIOMY BHUIAJKY 1€ BIJICHJIaHHS 10 HAWOUIbII apxaiuHoi muticHocTi. Taka pedepeHIis BiIOyBaeThes 3aco0aMu
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JMCKYPCUBHUX MpakTuK. Lle AucKypce kKecTy-3aKIrKaibHuKa, JUCKYpC Oe3rmocepeHbol ieHTrdiIKallii mo3a po-
3yMoM 1 peduiekciero. Cy0’eKT qUCKypCy BMOHTOBaHMH B CaM akT, B caMy TeMIOPaibHICTh Moau. Cy0’ekT auc-
Kypcy He € JisiueM, sIKUid 3p00MB CBOIO CIipaBy i mimoB rerb. Cy0’eKT JUCKYpCY MOIM 3aBXKIM MPHUCYTHIH Ha
MaiiaHi, Ha rmojiymi. | 1e 30BciM He KyTIOp’€e, He TOM, XTO CTBOPIOE MOTY, a TepcoHidikarop iHpopMarlii abo Toi
ineHTudikarop, mo cTBoproe €aHIcTh "a" 1 "Tn". BakimmBo modaunTi cyd’eKT TUCKypCy MOJH SIK POJOBY IIiic-
HICTh, SIK aHTPOIOJIOTYHHMHN IUTICHUIA 00pa3 JIIOJMHH, 10 MMOPOPKYE €IHICTh IVIsa4a 1 TOro, XTO JIEMOHCTPYE
KoJekIIito. B Mosi BiIOyBa€eThCsl OTOTOXKHEHHSI ITepcoHidikaTopa indopmartii i risaaya.

Tax, B cratti Jlom I'.M. "Jluckypc Moau: Bii HAPATUBHOTO KOKOHY JI0 PEKJIAMHOI'O ITOCIaHHS" TUCKYPC
MOJIM BH3HAYAETHCS SIK COIiaIbHO-aHT'a)KOBOBaHAa PO3MOBa Tpo Mojay. Ha mymky aBTopa, AMCKypc MOmIH Ipes-
CTaBIISIETHCSI SIK COIlialbHa HOPMOBaHa JAMKTATYpa, KA 3AISKUTH BiJI IIPOMOBIIS — KypHAITICTa, MUCTEI[TBO3HABIIS,
EKOHOMICTa, iCTOpHMKa, IO BU3HAYa€ 00pa3 JyMOK, I[IHHOCTEH Ta BYMHKIB. "...JMCKYpPC MOIM CTa€ BCE OLIbII
BJIACHUM, CIIPUAMAETHCS SIK HOPMA, THM T1aye, 10 MparHeHHs 0 TOTAJIBHOrO IMKTAaTy MpUTaMaHHe Maibke BCiM
COIiaJIbHUM JUCKypcaM noctMmozepuy” [9, 84]. B auckypci moau Jlona BOadae TpaHCBEPCiIO CEMIOTUYHOIO TIia
(dony — poc.) B ceMiOTHYHI IITyMH, JI€ ITiJ] CYMHIBOM OIUHSIETHCS CEHC 1 LIHHICTh apTedakTiB MOaH, SKi HaOyBa-
F0Th HOBOT'O CEMIOTHYHOI'O TPaHC(HOPMOBAHOr0 HarloBHEHHS. BinOyBaeThcst "HanuMnmaHHA" pi3HOMaHITHUX CEHCIB,
nomioHist poOUTh apredakT "mrymoM", 1110 HE HECe KOHKPETHOIO TIOBIJIOMJICHHS], & CTa€ HEMOTPIOHUM Ta HaJI0-
KywIBUM. BueHa 3a3Havae mpo BayKIIMBICTh Tporecy (opMyBaHHS CEMIOTHYHOrO Tia apredakTiB MOIW YIS
PO3BUTKY JUCKYPCY MOJH, 1[0 BU3HAYAETHCS B HEOOXIHOCTI OpraHizallii Tjia B CeMIOTHUHY CHUTYAIIi0, IO A€
3MOT'Y CIpsIMyBaTH CEMIOTUYHE MIAIPYHTSI HA PO3BUTOK JUCKypcy. Jloma po3yMie MCKype sSIK KOHIIETIIIIO colia-
JIBHOI CEMIOTHKH, JIE IUCKYPC €, MO-TIepIiie, 3ac000M CTBOPEHHS BEPCii peaIbHOCTI, TO-ApYre — JHHAMIYHOIO (o-
PMOIO COLIIANTLHOT MMPAKTHUKH, TIO-TPETE — IHCTPYMEHTOM KOHTEKCTYyaizarlii [9, 84].

Take TpakTyBaHHS AMCKYpPCY MOJM CXOXKE€ Ha TIEBHI MEXaHI3MH, SIKi BUKOPHUCTOBYIOTHCSI B MTPAKTHU-
Kax. BidyanbHa mpakTHKa cTae OJJHMM 3 TUX JTUCKYPCHBHUX MEXaHIi3MiB, 1110 3a0e3euyroTh Mo/l ii icHyBaH-
Hsl. Bi3yanbHICTh MPOSBIISIETHCS K 00pas3, sSIK HasBHICTH CBITY MOIH, 0€3 SIKOT0 MOJia HEe MOXKE BifOyTHUCS.
Mopa icHye 3a paxyHOK JIOMiHyBaHHS Bi3yallbHO-00pa3HOro psiay, TOOTO imeHTr(ikaiii o0pasis i 3HaAYEHDb Y
JTUCKYPCl MOJIH, SIKI TIEPEBAKHO € IKOHIYHKUMH, a He BepOanbHuMU. Mona — mikTorpadiuyHa, o0pa3oTBOpYo-
KoHirypatuBHa. Mozens (Bia jat. modulus — "mipa, aHayior, 3pa3ok’) B MO/l BU3HAYAETHCS Ta MPOSBIIAETh-
cs B 00pa3i, IUIACTHYHOMY CHITYeTi, KOH(Iryparlii, aje BoHa He € BepOaIbHUM KOHCTPYKTOM.

CrnokoHBiYHA "FOBEHAIBHICTE" MOJIM Ma€ 3BOPOTHUI OiK apxaiuHoi (00pa30TBOPUOi) CTPYKTYPH JHCKYP-
cy. JlaHy KOHIENIIir0 MOIU TPOTATOM 0arathox pokiB po3po0isie FO. Jlerenpkuil. Bin Mae Ha MeTi OpieHTyBaTH
PO3yMIHHSI JUCKYPCY MO Ha IOJIICHCTEMHHUI aHai3. "AHAJIOris JUCKYpCy MOJM 1 CUCTEM IUChbMa BKa3ye Ha
(dyHIaMeHTaIbHY 3aKOHOMIPHICTH MOJIM — a0CTPaKTHY YHIBEpCAILHICTh BapiaTUBHOI OCHOBH (0a30B0i Mojei) i
KOHKPETHICTh OCOOMCTICHO OpiEHTOBaHOI AerepMiHaHTH. CyTh MCKYpCy MOIM HE B JIETEPMiHAHTAX "CYyCITUILCT-
Ba", "kimacy", "Hallii" TOIo, SIK 3a3BUYail BBAXKAETHCS, & Y CBOEPIIHIN MAPTUTYPI ACTEPMIHAHTIB, SKi € OCHOBOIO
imeHTUiKaii OakaHUX 3HAYCHb, 00pa3iB Ta iMimKiB. Jlaroun Moy, My JTaeMo "0a30BY MOJIE/L" — aOCTPAKTHHIMA,
HAJITO 3araJlbHAN TPUHIMI Ta igeall. 3axOIUIFIYHCh MOJIOK0, MU 3aXOIUTIOEMOCS] TTAPTUTYPOIO OCOOMCTICHHX,
O3HaYECHHUX KPacolo BIATIHKIB 3paska, 1o Bapitoetbes" [8, 20]. 0. Jlerenpkuid, JI. TkaueHKo 3a3HAYAIOTH, IO
JICKYPC MOJIY SIK (PEHOMEH KyJIbTYpU HE3MIHHO CTPYKTYPYE CBOi (POPMOYTBOPEHHS Ha OCHOB1 0A30BUX MEXaHi3-
MIB KyJIbTYPOTBOPYOCTI — IIeHTparlii (KyIbTYpPHOTO MEeXaHi3My (QOpMyBaHHSI POCTOPIB YCIX apXaidHUX KYJIbTYp),
OOMiHy I[IHHOCTSIMH (TIapaJurMa €BpONeHChKOI KYJIBTYpH, TIOYMHAIOYM 3 aHTHYHOCTI) 1 TpaHCIIEHACHIIII, Xapak-
TEPHOI TSl Cy4acHOI KyJIBTYpH. SIKIIOo leTepMiHAHTH AUCKYPCY MO/ THITONOTYHO iHBapiaHTHI MM MeXaHi3MaM
KyJIBTYPOTBOPYOCTI ¥ PENpe3eHTYIOTh iX Y MOPSJIKY ICTOPUYHOrO TeHe3ucy (IIeHTpallii — rmepeHeceHHs! IiHHOC-
Tel, TPaHCIIeH ICHITIS), TO IETEPMIHATHBH JTUCKYPCY MOJIU IEMOHCTPYIOTh 3BOPOTHHI MOPSIOK [8, 67].

VY npani O. lanapenko "Bipryanshuii cBiT Moan" [15] XxapakTepu3yOThCs TEMITOPATBbHI aKTH MOJIH
XX cromitTs, AKi BigOyBarOTbCsS B KOHTEKCTI BIPTyalbHOI pearbHOCTI Ta BU3HAYAIOTHCS SIK JMCKYpPCHBHI
MPAKTUKH, K TIeBHA TepMETH3allis, 1HUBIyanizamis, apxaizallis Ta 1miopaiizaiis. ABTOp OIUCYE, sIK JUC-
KYpCHBHI MPAKTUKU CTAIOTh MOMI(QOHIYHUM CTPYKTYPHUM IUIMM, SIKE MOXKHA OIMHMCATH SIK JIECTPYKIIitO, Jie-
KOMIIO3HMIII0, PEKOHCTPYKIIIO, B SKMX HAJCKHE MICIE IMOCITa€ KPEaTUBHHM KOMIIOHEHT, TOOTO MOMEHT
Kpearii (BijJ jat creatio — CTBOpPEHH:), KpeaTHBY — sIK repexony 3 HeOyTTs o OyTTsa. B moni XX cromiTrs
KpEaTUBHICTh Bilirpa€ BeIHUE3HY poiib. BoHA € OIHUM 3 IMCKYpPCUBHUX MexaHi3MiB. JltonuHa y BipTyalbHii
peaTbHOCTI MOJIM CTBOPIOE i/lealibHUIl TapMOHIYHUH CBIT, 00pa3. TBopeHHs BinOyBaeThcs 3 HI4OrO, Iie "Hi-
mo" BimOyBaeThes "TyT 1 Temep". Lle HIMIOBIHHSA, SIK IOBHE 3aHYPEHHS B MiACBIIOME, B HAJIIHHUNA CTaH, €
CIIOHYKOIO JIO TBOPYOCTI, 1[0 PO3TOPTAETHCS SIK CIIBOYTTEBUI aKT.

JIMCKypCHBHI IPaKTHKH B MOJIi MTPOSIBIISIFOTHCS Yepe3 aKT apTHUKYJISMIL, 110 TAKOXK PO3TISAAI0THCS K
neBHe (POPMOTBOPEHHS B KOCTIOMI. SIK MpHKIIa] MU aHANi3yeEMO TBOPYICTH iTaliiicbkoro nu3aiiHepa IkaHi
Bepcaue (1946-1997), sikuii nepiiuM monyispu3yBaB Ta BBIB Y MOAY KOHCTPYKIIiT 3 BEPTHKAIBHUMHE TIH00-
KHMH pO3pi3aMH Ha CyKHI, [0 BUKJIMKAJIO B CYCHUTBCTBI HEOAHO3HAUHI JyMKH [5]. ChOromHi mikaBo Crpo-
OyBaTH [CKOIyBaTH TaKWH KOHCTPYKT, SK IOCIAHHSA Ou3aiiHepa, M0 BiAOYJOCH SK TPOMOBA MOJHUX
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IHHOBAIIIH B po3pi3ax Ha CYKHSX. 3 OIHOTO OOKY, 1€ KapIMHAJIbHUI JKeCT, BOJICBUSBIICHHS YOJIOBIUOT HacTa-
HOBH B (hOPMOTBOPEHHI KOCTIOMa, aJKe caMe Tak OKOM "po3pizae"” 4OJIOBIK CYKHIO JJISl TOTO, 00 MO0aunTH
MPUXOBAHE YKIHOYE TIJI0, @ 3 IHIIOr0 — II€ MiJAMiHA YOJIOBIYOr0 BOJCBHUSABJICHHS, KOJIU JIIOMHI 1apMa Jar0Th-
cs 11 OakaHHs B YSABHOMY, 00pa3HOMY CBiTi Mojau. BinOyBaeThcs 3aiicHeHHs OaxkaHHS 0e3 Horo 31iiCHeHHS.
Juckypc TYT BifOyBa€eThCsl SIK apTUKYJIALiS OaxkaHHSs, sIK TOTallbHA ICHTUYHICTh YOJIOBIYOTr0 OaskaHHS 1 TO-
ro, 10 3/iiCHUB KyTIop’e. Taka mpocTa peanbHICTh — MPOCTHH, apXaluHUH MEXaHi3M CIIOXKHBAaHHS, 3aci0
BXKUBIISTHHSI TUX UM 1HIIUX LIiHHOCTEH. Tak BiATBOPIOETHCS MIEBHE YAKITYHCTBO, TEBHUIA Mi(), TOBEPHEHHSI J10
apxaikel HEOIliTy, KOJH YOJIOBiY€ 1 )KiHOYE OYJIM TONiBaJICH THUMHU.

Mackyminictiynoi musimizanis XX-XXI cromitrs 1miykae cBiii oopas. 1lltanu, siki onsrae >xiHKa, BBaXka-
F0ThCsL OpYTaJIbHUMH Ha TIOYaTKy XX CTOJITTS, 3rOI0M X OZArae yKIHKa-KOKEH — 1 BAHUKAE TICBHUI MATIaTHB, SIKAM
Bi/Ipa3y CIpHAMAETHCS, SIK MacKa MAacKyIiHICTUYHOI IIMBUTI3aIlil, 10 CTAHOBUTH TIEBHUI JIMCKYPC-TPY, sIka Ha4eOTo
BBOJIUTH B OMaHy, a IO CYTi € MOBJICHHSIM YOJIOBIYOr0 TIIMOMHHOIO TUIECHOTO KOy Ha Tl XiHkH. [Ipote kiHKa
BXKE 3/1aTHa TIePEHECTH Ha ceOe YOIIOBIYl 03HAKK KocTioMa. BinOyBaeThest iHTpoBepcis (POpMOTBOPUMX HACTAHOB Y
BHUIJISII TIOABIMHOI IPY sIK TIOABIMHOI MOIETFO0UOI ccTeMu. Lle Takoxk € MTUCKypCUBHA MPAKTHKA, B sIKiA Moza ¢o-
PMYETBCS SIK YITKO BU3HAYEHA MacKa (Macka sIK CIIOpPTHBHA HACTAHOBA B CIIOPTHBHOMY OJISI31).

VY BU3HAYCHHI IUCKYPCHBHUX MEXaHI3MIB Y MOJIi MM BU3HAYa€MO NIUTAHHS, SKI TOPKAIOTHCSI HE JTUIIE
(GI3MYHMX XapaKTEPUCTUK MPEMETIB MOJIH, & HAMAraeMoch 3pO3yMITH IIMOMHHY CYTHICTH 11 OyTTsi. Hampu-
KJ1aJ, 9YopHa cykHs (ManeHbka dopHa cykHs Koxo Illanens (1926p)) — 1ie oaar 4opHOro KOJIbOpy, BUTOTOB-
JIEHWH 3 TIEBHOTO MaTepiay Jjisl HOCIHHS JKIHKaMH, 10 Ma€ TIeBHY GopMy 1 HaOyB 0COOIMBOTO MOIUPEHHS
Ha mo4aTky XX CT. Ta 3aJMIIAETHCS aKTYalbHUIA €IeMEHTOM rapepo0y OUTbIIOT KUTBKOCTI XKIHOK Y BCbOMY
cBiTi [5]. Mu HamaraeMoch Ai3HaTHCh, III0 YOCOOJIIOE 1€l HaJA3BUYAWHO CKIaJHUI 00pa3, crBopeHuid 1lla-
Henb? Jlana cykHS MOpoIKye 00pa3, sIKUil BiACHIIA€ 10 MIMOMHHUX 1HTYIIIM, 10 KaTOJUIILKOI BipH, 10 Yep-
HernrBa. [llanens TpuBanmmii vac, Oyay4YM AWTHHOIO, JKWJIA 3 TOCTYHNIHWUISMH B MoHactupi. Toii
MyPUTAHCBKHUIA €TOC, IO OTOYYE ii, cTae B MalOYTHHOMY HEHAB’ 3JTUBOIO MACKOIO IIPOCTOTH, KIHOUOT ITHOTH,
IO TIPOSIBJISIETBCS B MOJIl Y CaKpaJIbHOMY, peliriiHoMy 00pasi, uoro i OpakyBajio Ha TOW 4yac. BinOyBaeTbcs
aKT, IUCKYPCUBHUN MeXaHI3M, J¢ HeMa€e IpH, MiJMIHU, MAaCKH, a ICHy€e cakpasizailis mpo(aHHoro, ska Bin0y-
Ba€ThCA K BIpTyasibHA (B CEHCI — HAJII[IHHICHA, MOYIINBA), )KECTyalbHa MPOEKIIis B PEaTbHOCTI MOJIH SIK 00-
pasy. Te, mo HiOM magae 3ropu, aje 30BCiM B IHIIKMX pealisiX, B CAKPaIbHO-CKPOMHHX Ta CTPUMAHUX.

HacTynHuMm npukiagoM MOIHUX IHHOBAIIiM, SIKI TaK YM IHAKIIE MU HaMaraéMoch po3mu(pOByBaTH
SIK TUCKYPCHBHI MEXaHI3MH MOJH, BU3HAYAIOTHCS MOJHI 00pa3u. OQHUM 3 TaKUX MPUKJIAIIB € BIIOMUN 00-
pa3 yHicekc, skuit crBopuna llanens B 1930-x pokax, a IB Cen-Jlopan 1960-x pokax 1oBiB q0 yHipopmu
[5]. Mackyninizaris, o BinOyBanacs Sk TTMOMHHAN, KYIBTYpOJIOTiuHH iMITybC, skuid 03Byunna Koko I1la-
Helb SK "Macky, Tpy B criopTuBHe 1 HecniopTuBHe", IB CeH- JlopaH mpencTaBuB sSiK OHO3HAYHY YHi(OpMY.
OnHO3HAYHICTh YHI(POPMHU OB’ SI3Y€ETHCS 3 BIHCHKOBOIO (hOPMOIO, SK 3 OJHO3HAYHUM KOJIOM. 3T0JIOM €HICTh
CTaTeBUX O3HAK CTaJla HaJ3BHYAHHO NMPHUBAOIMBHM MOJOADKHHMM IMIyiIbcoM st Moau 60-70-X pokiB Ta
MPOSIBUIIACH B HAMPSIMAaX MOJIU, TAKUX SIK Xilli, TAHKH.

[MincymoBytouH BHIIe3a3HAUCHE, BAPTO BKA3aTH, IO IUCKYPCHUBHI MPAKTHUKH, IPUTAMaHHI MalicTpam
BHCOKOT MOJIY, € HAJ3BHYAIHO YyTIIMBUMHU, K1 CHIPUHAMAIOTh IHTEHIIIT 1 CIOHYKH KYJIBTYPH Ta MEPEBOJAATH iX
Ha piBeHb KOy MOJIM, Ha PiBEHb OJISTY, IO CTA€ MOJHUM, CTA€ HOPMOIO, iMi/pkeM. Tak, o0pa3 yHicekc € He
JIyIIe 00pa3oM aHAPOreHy, TOOTO €IHOCTI YOJIOBIYOrO 1 KIHOYOI0, 1I€ HE JIUIIIC HATypaibHa €IHICTh, HE Ipa
YOJIOBIUOTO H )KIHOUOT'0 y BHIJIA/ TPAHCBEPCiii, 0 BigOyBalUCs B KApHABAJILHUX Bapialisx, B MOJi "OT Ky-
TIOp", 1€ TIeBHAa HOpMa, O3HAKa CTaTi MiX YOJOBIKOM 1 )KIHKOIO, siIKa BiJOYBA€ETHCS K BUKIIUK 4Yacy, IEBHUH
IIUISAX, BUMHOK, 110 CTAE CBOEPIIHOIO BTEUCHO Bijl CKIaAHMUX MpodseM 70-X pokiB XX CTONITTS.

JMcKypCHBHI IPAKTUKU MOJIH € BiJOOpaskeHHSM IHTEHIIIi (K CBiZIOMOTo 4H MiJICBIIOMOTO Hamipy),
HTYIOIT KyIbTypH, 1001, Yacy. 3HAXOMIAThCS JIFOJIH, sIKi B 00pa3i OJsry CTBOPIOIOTH CUHTE3, 3’ €JHYIOTh Pi3HI
CBITH, YTBOPIOIOTh B MOJI1 apTUKYJIALIIO Ta KEeCTyalabHICTh. Tak, jkiHKa Oepe Ha ceOe Habarato OuIbIIe, HiX
y MoTepeiHi CTONITTS, TOMY BUHHKA€E 00pa3, 110 MOEJIHYE YONIoBiUe I )KiHOUe, a TpaJuLliiHIIA KOl TpaHcrpe-
ciif crae 30BciM iHIMM. Taki AUCKYpCHBHI MEXaHI3MH MOJM BH3HAYAIOTHCS SIK BUSBIICHHS CIIIIEHTPIB Kpea-
uii. Jluckypc MoOIM 3IIHCHIOETbCS SIK HeBepOalibHa MNpPaKTUKa apTUKYJSIIl HaJCEHCIB, HAJIOYYTTiB,
HAJIEHOCTI JIFOIUHY ¥ JIIOAMHH, JIFOIUHH 1 BCECBITY, JIFOJAUHU 1 IPUPOIM, JTFOJAUHHU 1 TBAPUHH.

CamMe cucremMa AUCKypCHBHHX MEXaHI3MIB CTa€ 3arajlbHUMH 3ac00aMu BiloOpaxkeHHs iH(popmallii B
MOJi. A TMCKYpCHBHI MPAKTUKU PO3YMIIOThCA SIK KOMYHIKATHBHE MOBJICHHS HA OHTOJIOTTYHOMY, CIIBOYTTE-
BOMY DiBHI, SIK TICBHUH aKT. ICHYIOTh AMCKYPCHUBHI MEXaHi3MU MOJIH, IO JAIOTh 3MOTY OIUCATH IIUTICHICTH
MOJIH: JKECTYaJIbHICTb, IJIACTUYHICTD, CHIBOYTTEBICT, TEMITOPAIBHICTH TOIIO. [lonidoHIYHICTE OaueHHS Ka-
TEeropii AMCKypC CIPSIMOBYE Ha TOAAIBIII JTOCTIIKEHHS, B SIKKX MOJIY BapTO PO3TIIAATH K MOXKIUBY MOBHY
ApTUKYJISMIA ¥ 11 CTHIILOBOMY BU3HAYECHHI, KOJIH KOXKEH MOJICIBED, TU3aiHEp Mpallloe B KOHTEKCT1 300paxy-
BaJIbHUX, TNIACTUYHUX, ApXITEKTOHIYHUX, O3HAYATBHUX TMPAKTHK MOJIH.
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