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DATABASE OF THE MODERN UKRAINIAN MUSIC RESOURCES

The technology aspects of creating the multipurpose electronic library are examined. The music and cultural
resources of The Composer’s Union of Ukraine and experience of creation of digital objects are described. Digital pres-
entation of the objects of cultural heritage becomes topical under technological changes in nature of information and
forms of its presentation, and contributes to solve problems of long-term storage and ease use of information about
these objects, their visual images and digital multimedia copies or analogies. Directions for development of technolo-
gies for creating the electronic multimedia resources are defined. The scientific assignment of this research has the aim
to develop information technology and digitizing methods for the objects of Ukrainian music and cultural heritage.
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Ilynvzina Banepin /Imumpiena, 0okmop mMucmeymeo3Hascmea, npogecop, 3asioysau kageopu meopii, ic-
mopii kyromypu [ my3ukosnaecmea Hayionanvroi axademii kynomypu i mucmeyme

Adponina Onena Cmaniena, kanouoam mucmeymeosnascmsa, ooyenm, ooxkmopanm Hayionanvnoi axademii
KepIGHUX KAOPI6 KyJIbImypu i MUCmeymse

Ba3a nanux i pecypciB cydacHoi yKpaiHCBKOI MY3HKH

Po3rismatoThCesl acleKTH TEXHOJIOTIT CTBOPEHHs 0araToliyiboBOI eJIeKTpOoHHOI 0i0mioTeku. OmucaHi cydacHa
yKpalHChbKa MY3WKa Ta TBOPYICTh MPOBITHUX KOMIO3UTOPIB YKpaiHu, 1OCBix cTBopeHHs 1udpoBux o0'ekriB. [{udposa
npe3eHTallist 00'€KTIB KYJIbTYpHOI CHAJIIMHU CTa€ aKTyaJIbHOIO IPH TEXHOJIOTIYHHMX 3MiHaX y Mpupoi iHpopmarii i
(opmax i1 mogaHHs, a TAKOXK CHPUSIE BUPILIEHHIO POOJIEMHU JOBrOCTPOKOBOI'O 30epiraHHs i MOJErIIeHH] BUKOPUCTaH-
Hs iHdopMarii npo 1i 00'ekTH, TX 30poBi 00pa3u Ta HUQPOBI MyIbTUMEAINHHI Komii abo aHanorii. BusHavatoTbes Ha-
NPSIMU PO3BHUTKY TEXHOJIOTIH [UIsi CTBOPEHHSI €JIEKTPOHHHUX MYJIBTUMEIIHUX PECYpCiB y raily3i My3HYHOTO MUCTEIITBA.
HaykoBe mpu3HaueHHs! JaHOTO JOCII/KEHHSI Ma€ Ha METi PO3BUBATH iHQOpMAIiHHI TEXHOIOTIT Ta METOaH OIU(POBKU
JUIsl 00'€KTIB YKpaiHChKOT My3UKH Ta KYJIETYPHOI CIa IIHH.

Kniouosi crosa: 6aza naHux, cydacHe MUCTEITBO, MY3UUHI PECypCH, HOBAIll y TBOPYOCTI, €JIEKTPOHHI MYJIb-
TUMEINHI pecypcu.

ILlynveuna Banepus /Imumpuesna, 0okmop uckyccmeogeoenuisi, npogheccop, 3a6edyiouas kageopst meopuu,
ucmopuu Kyiemypol u My3vikogeoenus HayuonanoHoti akademuu pyKogoosuux Kaopos Kyibmypsl U UCKYCCME

Agponuna Enena Cmanvesna, kanouoam uckyccmeoseoenus, ooyenm, ookmopanm Hayuonanonoit akademuu
PYKOBOOAUUX KAOPOG KVAbIYPbL U UCKYCCIE

Ba3a 1aHHBIX H PECYPCOB COBPEMEHHOI YKPAMHCKON MY3bIKH

PaccMaTpHBaIOTCsI aCTIEKThI TEXHONOTHH CO3MIAHHS MHOTOIIENIEBOM AIIEKTPOHHOM OHOMHoTekn. OTrcaHbl COBpe-
MEHHAs YKpAWHCKas MY3BIKa, KyJIbTypHBIE pecypchl Coro3a KOMIIO3UTOPOB YKPAWHBI U OMBIT CO3JaHUS HU(PPOBBIX
00bexToB. I{udpoBas npe3eHTaUs 00BEKTOB KYJIBTYPHOIO HACIEIUS CTAHOBUTCS aKTYaJbHOM IMPH TEXHOIOTHUECKHUX
HU3MEHEHHAX B pHUpoe uHpopMaImu 1 (opMax ee MpeACTaBIECHHUS, a TAKKE CIIOCOOCTBYET PEIIEHUIO MPOOIEMBI J0JI-
TOCPOYHOr0 XpaHEHHs U OOJIErdeHus] UCIOIb30BaHus HH(OPMAIMK 00 STHX 00BEKTaX, UX 3pPUTEIbHBIE 00pa3sl U K-
POBbIE MYJIBTUMEIUMHBIE KOIMMHA WM aHaaoruk. ONpenessiroTcs HAmpaBlICHHS Pa3BUTHSA TEXHOJOTHH IS CO3JaHMS
JJIEKTPOHHBIX MYIBTUMEIUNHBIX pecypcoB. HaydHOoe HasHaueHHWE MAHHOIO HCCIIEAOBAHUS MMEET IIEIbI0 pa3BUBATH
HuH(pOPMAIMOHHBIE TEXHOIOIMH U METO/BI OIU(POBKHU I 00BEKTOB YKPAMHCKON MY3BIKH U KYJIBTYPHOI'O HACIIEAUS.

Kniouesvle crosa: 6a3a JaHHBIX, COBPEMEHHOE HCKYCCTBO, MY3BIKAIBHBIC PECYPCHI, HOBAI[MH B TBOPYECTBE,
3JIEKTPOHHBIE MYJIbTHMEIUIAHbIE PECYPCHI.
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The Composer’s Union of Ukraine joins the composers and musical experts of the country. This or-
ganization looks forward to the creation of musical compositions; maintain the creative development and
professional masterpiece (http://www.composersukraine.org/musicfond/musicfond.html) [1]. Yevhen Stankovych
is one of the central figures of contemporary Ukrainian music. He is former Chairman of the Composer’s Un-
ion of Ukraine. The composer’s elaborate polyphonic textures and meditative lirycysm are reminiscent of the
strict instrumental style of Baroque music, while the full-bodied affects with the obvious post-romantic col-
ouring give the music warmth and expressiveness. His music is remarkable in many respects, showing his
emotional freedom, consummate technical mastery and flexibility of form. He is the recipient of several major
awards. His Chamber Symphony Ne 3 was selected by UNESCO’s World Tribune as one of 10 best works of
1985. The composer’s works been performed in Canada, the U.S.A., Germany, France, Switzerland, Finland,
Spain, China, the Filipines and Yugoslavia, in countries of Eastern Europe (http://www.stankovych.org.ua) [2].
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Development of electronic databases, catalogues and encyclopedias on the contemporary Ukrainian
music is important direction in activities of the Association New Music/ANM — Ukrainian Section of the
International Society for Contemporary Music/ISCM. (Internet version: http://www.anm.odessa.ua) [3].
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Silvestrov is considered as one of the leading representatives of the
"Kiev Avantgarde", a creative group, which came to public notice at the
early 1960 and was violently criticized by proponents of the Soviet Union's
conservative stance toward music. Preserving his independence despite
pressure and even some kind of "velvet" repression, he reached a stylistic
crossroads around 1970 and turned away from conventional avant-garde
techniques, approaching his personal style akin to western "post-modernism".
The author himself has called his new style "Meta-Music" (metaphoric mu-
sic). In spite of his work's mainly lyric nature, he has composed in practi-
cally all classic genres. Commissioned works: Berlin "Musikbiennale" Fes-
tival: "Metamusic" — Symphony for piano and orchestra (1992) (premiered
at the 14th biennale on March 12, 1993 by Aleksej Liubimov (piano) and
Berlin RSO under A.Tamayo).

Publisher: M. P. Belaieff — Frankfurt / M (Germany)
(http://www.anm.odessa.ua) [4].

Alemdar Karamanov was one of the 20th-century "enigmatic" composers. His creative works were
dedicated to the images and ideals of the Christian religion. The main aim of his music is meant to transmit
the feeling of the universal cosmic vibration, as well as the interrelationship of Human Being, Nature and
God. For this aim he found it necessary to employ both classic and modern musical means.
(elena@karamanov.ru, http://karamanov.boom.ru) [5].

KOMNMO3IWUTOP
JEMOAP KAPAMAHOB

Catm-LEaxenst KAaourosoil

KOMMO3MTOPLI 1 MY3bIKOBEQb!
OB ANEM[APE KAPAMAHOBE
B.LocTakoBUY: 3T0 MHTERECHDIA 11 DPTMHAABHBIA TANAHT, M Br0 CEOEOGPAZMA HEBSA
HE SaMETHT AaiKe B CTYASHUECKIX pABOTEx
AlLluntie: OH COSA3N CAMbIE SAMEYATENbHbIE CHM(POHMIECKME NPOHSBEAEHMS,
KOTOPBIE NOBAWANM Ha MEHA B IHOCTH 11 OKa3bIBatT BOSAEACTENE Cefvac. Anemaap
[£2paMaHOB HEe NPOCTO BEAWKAR TANaHT, OH reHuiE!
r.Cenpuaoce: OUsHL APKOE BNEYaTNEHME NPOMSB0AAT paboThl A KapamaHoea. OH,
HECOHHEHHD , OBAARAET CUTHEIM, DMTMHANEHEIM ASPOBaHIEN
10.Xononos: Ancmaap KapaMaHos eABa 1 He GAHMM 13 NEPSbIX B6Ipasin oELYD
TEHAEHUMID NOCTaBaHrapaa — OTx0f OT Er0 KPaWHOCTEA & CTOROHY YMEDEHHOCTY M
SOMbWER TP2AMLMOHHOCTI
— HO.ByuLKo: 370 0COBEHHDBIA TANAHT KOMMOSMTOPA, DPHIMHAMBHBIFA 1 HE NOAPEHAHOLM
FiA OAHOMY HAMPEEHING US TEX, KOTOPIE CITSRRIESIOTCA BOKPYT HEMD

Jo HACTOALErD MoMeHTa KapamaHos NPSACTAET AR MHOMAC KAl MABMIECKaR, MapTMHANEHARA (BWMYPa B COBPEMEHHON MySbike. Er0 CHMTAIOT OAHOI M3 CAMbIX SErAADHHER
XYAGHECTEEHHEIX NMHMHOCTERA NOCAEAHEA TPETH NROWEAWErD CTONSTHA.

£ pAaY 2BTOPOE, TEOPUECTED KOTOPbIX TAK WM MHAYE CBA3AHO C PENMMADSHOM TEMATUKOM, ANEMAZP KapamMaHoB 3aHUMAET Dco6oe nonokeHue. Kak oTmeqan KO.H. Xonanos,
CPEAV KPYMHBD PYCCRIX KOMMOSUTOPOS OH 66l MEPELIM, MDBEPHYSWMNM NPOTHE ABAHIEPAA HA MyTo PEMIMOSHON Mysbiws. [povsowno STo Toraa, koraa CoBCTBEHHO
HAMPABNEHIA PENMIMOSHOM MYSbIkM B HALIEM MCKYCCTBE B HE CYWECTE0Ban0. AnA KapamaHosa e PEAHIMOSHaR TEMa NPEBPATUNACH & BAMHCTEEHHYIO W BCENOMMOLUADLLIYIO
OH rosopuT, B Mysbike Mos Bepa. Penurus kak nep i Moe Ha HOBYIO BLICOTY BCe Moe
TROpHecTEOR.

(5 xrvew E.Knosxosoll "Bubinelicxkue cumgborin Anemdapa Kapamanosa')

LleHTp NoAAepKKM U pa3BUTUA COBPEMeHHOro MCKyccTBa UM. A

e Crieayiolme KoHUepTsl Llentpa GyayT B pamkax
s SR ot o6pasomanmne & mae 2007 rona.
g

V.Stepurko is Ukrainian composer of orchestral, chamber and vocal works that have been performed
all across Europe to high praise. (http://dakkkim.pp.net.ua) [6].
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Stylistically he has continued traditions of the Kiev composers' school, organically united with vari-
ous primary genres; he has given an individual modern vision of the Ukrainian, especially Ukrainian folk-
lore, urban and salon music as well as contemporary popular music. His works have been regularly per-
formed in Ukraine, in other countries Germany, France, Austria, the Netherlands, Bulgaria, Slovakia, Poland,
Great Britain, USA, Canada and Australia.

There are experiments in order to create novel form of sound material. In the process modeling of
pieces he overcomes individualistic borders and traditional perception. As the result of his great interest to
philosophy, religion, yoga and mystery one can notice XX-th century art. Choral singing, ballet production
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have found their reflection in theatrical mystery-diptych "Sypramental dream”, written on O.Trokhimenko’s
verses. Modern European tendencies of philosophical and meditative character are seen in the parts’ names:
"Pavana in the moon shades" and "Pavana in the snowcovered fields".

The general content of the composition was shown by the author with the help of the combination of
contrast images, play phenomenon, which are essential features of post-modernism. By the name "Sypra-
mental dream" the author explains the conventionality of treatising pavana and mystery genres. The main
notions here are: images, Human Being category, which have been unchanged for centuries. The image of
love and death interact in "love duet". The composer reflects immortal categories in unreal tones. He chooses
the old genre and re-interpreted it in the modern word, preserving only conventionality. Pavana is grasped by
V.Stepurko as "love dance" of life and death, male and female co-existence.

The composer’s address to the ancient genres testifies about modern tendency of using the pre-
sources.

Genre’s treatising by the composer has symbolic sign in the great measure. Only contours are pre-
served from pavana’s genre; it has symbolic meaning. As V.Stepurko said, explains pavana ironically and
with sarcasm, as parody on the popular music and culture.

Musical language in this piece combines the elements of sacred and high society music with jazz in-
tonations "Sypramental dream" is included in "Researches of the modern Ukrainian culture, in particular, in
creativity of outstanding Ukrainian composers of the end of XX-th beginning of XXI-st centuries. This com-
prises the perspective direction for creating electronic database in modern Ukrainian music.

Further development of the electronic library informational resources should be connected to estab-
lishment of multimedia exhibits to certain types of electronic documents, with creating the multimedia
analogies of key fragments of the works to bibliographic databases, which will introduce new quality into
resources of the electronic library and provide the most complete ideas about each separate work or object.

The main assignments of the submitted research are:

1. Development of technologic bases and methods for formation of:

- multimedia images of objects;
- multimedia fragments of the musical compositions and other audio materials.

2.Development of technology and methods of creation the multimedia appendices for documents and
bibliographic databases.

3.Development of technology and methods for creation and CD recording of electronic document
collections with multimedia exhibits.
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