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JUCKYPC BUKOHABCBKOI CKJIAJIOBOI B KOHTEKCTI MY3U4YHO-
TEJEBIBIMHUX MMPOEKTIB KIHIISI XX - TIOYATKY XXI CTOJIITTSI
(na mpuxaazni nicHi «4YopHoopusLi»)

Meta po60TH: BUCBITIHMTH CICHU(IKYy ICHYBaHHS MYy3MYHO-TCICBI3IMHKMX IOy Ta (DYHKIIOHYBAaHHIO BHKOHABCHKOTO
00pazy Kpi3b IPI3MY pernepTyapy, IO CIPUATHME BU3HAYCHHIO KOHIIETITY PENepTyapy B My3UYIHO-TEIEBI3IHHIX MMPOSKTAX KIHITT
XX mouatky XXI cromitrs. MeTomo10rist JOCTiIKEeHHS OJISIrae y 3aCTOCYBaHHI 3aralibHIX MPHHIIUIIIB HAYKOBOTO IMTi3HAHHS,
SIKI BITIOBIZAIOTh CYYaCHOMY KYJBTYPOJOTTIHOMY JHUCKYPCY, IO 3yMOBHIIO BHKOPHCTAHHS CTPYKTYPHO-(DYHKIIIOHAIBHOTO,
CHCTEMHO-aHAJITUYHOT'O, OMMCOBOTO Ta KOMIIAPATUBHOTO JOCTIAHUIBKMX METOIB ULl aHal3y CKJIJOBHX JOCIIKYBAaHOTO
(eHomena. HaykoBa HOBH3HA oO/lepKaHUX Pe3yJIBbTATIB IOJIrac y CrpoOi MpoaHalli3yBaTH 3MICT Ta KOHTEKCT iCHyBaHHs
MY3UYHO-TEJICBI3IHUX TMPOEKTIB YKPAiHCHKOTO TejieOadeHHs, sKi icHyBamm B mepion 3 1990-x mo 2000-Hi pokH, a TaKoX Yy
BU3HAUCHHI CIEIM(IiKA BHKOHABCHKOTO 00pa3y Ta penepTyapHOi MOJITHKA B KOHTEKCTY KYJIBTYPOIPOCTOPY TAaKUX IMIOY.
BucHoBKH. BuKoHaBCHKA CKIIAIOBA SIK OCHOBHHI BEKTOP PO3BUTKY CIIEHIYHOTO MUCTEITBA HA0YBA€ BUPIIIAILHOTO 3HAUCHHS B
MY3WYHO-TEJIEBI3IMHUX MpoekTax. JJMCKypc BUKOHABCHKOI CKJIAJIOBOI HA MPUKIAIL MicHI «HOpHOOPHBIL» B TAKOMY KOHTEKCTI
JTO3BOJISIE  CTBEP/KYBATH JHAJIOr €CTPAJHOTO MICTEITBA Ta COIIYMY, JO3BOJIIE CTBEPIKYBATH HEOOXIIHICTh BHUBUYCHHS
0e3rocepeIHbO BUKOHABCHKO-CIIEHIYHOT0 00pa3y BiJIIOBIIHO JIO BIUIMBY Mac-Mellia KyJIbTYP.

Kniouoei cnosa: BUKOHABCHKU# 00pa3, perepTyapHuil AUCKYPC, My3UYHO-TEICBI3iiHI IPOSKTH.

Jloxmuonosa-Oitytocy Anexcanopa Anexcandposna, acnupanmka Kuesckoeo ynusepcumema umenu bopuca I panuenka

JlucKype MCIOJHUTEILCKON COCTOBJIAIONIEl B KOHTEKCTe MY3HMKAILHO-TEJIeBU3MOHHBIX MPOEKTOB KOHa XX —
Hauyaia XXI Bexa (Ha npuMepe necHu «YepHoOPUBILD)

Hens palGoThI: OCBETUTH CIEHU(UKY CYIIECTBOBAHMS MY3BIKAJIBHO-TEICBU3HOHHBIX IOy M (DYyHKIIMOHHMPOBAHHIO
HCTIOJTHUTENBHOTO 00pa3za CKBO3b NPH3MYy pemnepTyapa, Oymer cIocoOCTBOBAaTh OMpPEAECNCHHIO KOHIENTAa penepTyapa B
MY3BIKAJIEHO-TEIICBU3MOHHBIX TMPOeKkTax KoHIa XX Havama XXI Beka. MeTomosiorusi WCCJIEIOBAHUA 3aKITIOYACTCS B
MPUMEHCHNH OONIMX TMPHUHIMIIOB HAYYHOTO TIO3HAHHS, KOTOPHIE COOTBETCTBYIOT COBPEMECHHOMY KYJIBTYPOJIOTMYECKOM
JICKYypca, OOYCIOBIUIO WCIOJB30BAHUE CTPYKTYPHO-(DYHKIMOHAIFHOTO, CHCTEMHO-aHAJIMTHYECKOTO, OITHCATEIFHOTO U
CPaBHUTEJIFHOTO HCCIIEJIOBATENLCKIX METOIOB I aHallM3a COCTaBIIIOMIMX Hccienyemoro (¢eHomeHa. Hayuynast HoBH3HA
WCCIIEJIOBAHNS 3aKIIFOYACTCSl B HONbIMKE TIPOAHAIM3HUPOBATH CONEP)KAHWE W KOHTEKCT CYIIECTBOBAaHHMS MY3bIKAIBHO-
TENIEBU3MOHHBIX MPOEKTOB YKPAUHCKOTO TEJICBUICHHUS, KOTOPBIE CYIIeCTBOBAIH B Tieprofl ¢ 1990-x o 2000-e rompl, a Takke B
OTIpeJIeITICHNH CTICIM(DHKY UCHIOHUTENFHOTO 00pa3a M pernepTyapHOi TMOJUTHKH B KOHTEKCT KYJIBTYPOIIPOCTOPY TaKUX IIOY.
BoiBobI. VcionHUTETBECKAs COCTABIIIOMIAS KaK OCHOBHOM BEKTOP Pa3BUTHS CLIEHUUECKOTO HCKYCCTBA IIPHOOPETACT PeIIaroniee
3HAYEHUE B MY3BIKAJIBHO-TENIEBU3HOHHBIX MPOEKTaX. JIMCKypC HCTIOIHUTENCKOM COCTABILIIOIICH Ha INpUMEpe MECHU
«HopHOOPHBL» B TAKOM KOHTEKCTE TTO3BOJISIET YTBEPXKIATh JIMAJIOT 3CTPaJHOTO HCKYCCTBA U COLIMYMa, MO3BOJISIET YTBEPIKIIATh
HEOOXOZMMOCTh M3Yy4YEHHUs HEIOCPE/ICTBEHHO HCHOJHHUTEIBHO-CIIEHMYECKOro 00pasa B COOTBETCTBUM C BIMSHHS Macc-Meua
KyJIBTYP.

Knrouesvie cnosa: VicTiomHNTENBCKUH 00pa3, pernepTyapHbId ANCKYPC, My3bIKaJIbHO-TEJIEBU3HOHHBIE TIPOEKTHL.

Loktionova-Oitsius Oleksandra, postgraduate of Kyiv University of Boris Grinchenko

The discourse of the performance competent in the context of the music and TV projects of the end XX of the
beginning of the XXI century (on the example of the ""Chornobryvtsi" song )

The purpose of the article is to clarify the specifics of the existence of music and television shows and the functioning of
the performing image through the prism of repertoire, which will help to define the concept of repertoire in music and television
projects of the late XX beginning of the XXI century. The methodology of the research is to apply the general principles of
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scientific knowledge that correspond to the contemporary cultural discourse, which led to the use of structural-functional, system-
analytical, descriptive, and comparative research methods for analyzing the components of the phenomenon under study. The
scientific novelty of the obtained results is an attempt to analyze the content and context of the existence of Ukrainian music and
television projects that existed from the 1990s to the 2000s, as well as to determine the specificity of the performance image and
repertoire policy in the context of the cultural space of such shows. Conclusions. The performance component, as the main vector
for the development of the performing arts, is crucial in music and television projects. The discourse of the performance component
on the example of the song "Chornobryvtsi" in such a context allows us to affirm the dialogue of various art and society, allows to
assert the need to study directly the performance and stage image in accordance with the influence of mass media cultures.
Key words: performance image, repertoire discourse, music and television projects.

INocranoBka npoOieMy y 3arajlbHOMY BUTJISII Ta
fi  3B’A30K 13 BWKIMBAMH HAYKOBUMH YU
MpakTHYHUME  3aBmaHisIMH. Kinerp XX CTOMITTS
O3HaAMEHOBAaHO PO3KBITOM TeneBi3iiHuX 1moy. Lle
TOB’s13aHO0 3 TUM (haKTOM, IO camMe B Il dbac
BiIOYBAa€ThCS CTAHOBJIEHHS [IHCHO CaMOOYTHBOTO
yKpaiHcbKoro MuctenTsa. Llinkom sorivxe, 1o yBara
NPUBEPTAETBCS 10  BOKANBbHOI  My3uwku.  lle
OOTPYHTOBAHO THM, IO IICEHHICTh € XapaKTEPHOIO
O3HAKOK came YKpaiHChKOi MEeHTAIbHOCTI. BuTokm
naHoro (hakTy TOJSralTh B TOMY, IO «...IICHS
MOCTA€ SIK OCHOBHA JUISHKA PO3BUTKY HAIllIOHAITBHOT
KyIBTYpH ...HaOyBa€ THX KOMYHIKATUBHUX PHUC, SIKi
BIUTMBAIOTH Ha JIFOJICBKY OCOOMCTICTH Ta ii BXO/DKEHHS
B CBITOBHI KOHTEKCT MONIKYJIBTYPHOTO TIPOCTOPY»

[3].

Cepen  po3MaiTTs TEJICBI3IMHUX  BOKAIBHUX
MPOEKTIB BHOKPEMITIOBAJIFICS TaKi, IO TTOITHPIOBAITI
TBOPYICTh BXKE MPO(eciiHNX BUKOHABIIIB Ta TaKi, 1110
Oynmu CIpsSIMOBaHI Ha TIOYATKIBIIB a00 «mofed 3
HapOJIy».

Be3ymoBHO, 10 CIpSIMOBaHICTh Ha <«UTIOJIEH 3
Hapomy» (opMyBala TIEBHI OCOONHMBOCTI OO
peniepryapHoi nojithkd. Lle moBuHHI Oy OyTh
TBOPY HAOIIVDKEHI Ta BiJIOMiI MacOBOMY TJIsady.

[ly6nika, 3rimHo 3 TBepmxeHHsM 1. Tappna,
(YHKIIIOHYE SIK CITUIBHOTA, JIe 1HIMBII 30epirae cBoi
ocoOucTicCHI ~ XapaktepucThkd.  Skmo  ropba
00’€THY€ETHCS CTIOHTAHHO-TIPOCTOPOBO Ta EMOIKHHO,
TO TyOJiKa XapaKTepU3yEThCS JyXOBHOIO €ITHICTIO,
HE3aJIeKHO Bijl 00’ €1HAHOCTI y TipocTopi [9, 35].

®opmysannst myomiku I'. Tapa mow’si3yBaB i3
BIUIMBOM 3acO0iB MacoBOi KOMYyHiKalii (TlepeBa)kKHO
MeJIiiiHOTO XapakTepy). [IprmdoMy came my0Omikoro, y
BIATOBIAHOCTI 3 KOHIEMINE I[LOIO BYEHOIO,
(opMye€eThCS TPOMAJICHKA TyMKa.

[um mosicHIOEThCs 1liKaBMK (akT, M0 cepes
TMOMYJIAPHUX TBOPIB ICHYBAaB PsiJi KOMIO3WLIH, SIKi
OylM BHKOPHCTaHI Maibke B YCIX 3a3HaYCHHX
TeJIeNpOeKTaxX.

Amnami3z gocmmpkeHs Ta myoOdikamid. Oxpemi
PO3BIIKK IIIOZI0 TTOOYTYBAHHIO THX YM THX IiCEHb
Oy 3pobieHi B nparsix Mukom Mosrosoro [5], [Bo
BboOyrna [1], byHKIIOHYBaHHS €CTPaIHO-BOKAIBLHOTO
MUCTEIITBA B KYJIbTYpPOIIPOCTOPI KpaiHu
nocmimpkyBamn  Onexcannpa Camoitnenko [8] Ta
Haranist Psoyxa [6]. OxpeMo citi HaromocuTd Ha
po6ori Hiknaca Jlymana [4] Ta Tersau Camai [7], siki
PO3IIIAAAIOTh  PealbHICT  (YHKINOHYBaHHS — Ta
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BTUICHHS 3ac00aMH MacMejlia CydaCHHX TCHIICHITIMN.
Tak H.JIymaH axieHTye yBary Ha 3arajbHOMY
MIPOCTOpi iCHyBaHHS MacMejlia, B TOM 9ac sk poboTa
T.Camoi npucstueHa 6e3mocepeHp0 MeAiapoeKTaM
ki XX-mod. XXI cT., ae MOCTITHUIS PETETbHO
BUBYA€E Hacamrepe KiHelb XX CTopiuus, a Mo4aTok
XXI cromiTTss He OTPHMaB TaKOro PO3MLAY B i
JocmipkerHi.  J[kepemaMu  MOCTiPKEHHS  OyIyTh
apXiBHI 3aMMCH MY3HYHHUX TEJIEBI3IMHUX MPOTpam, 1110
30epiraroThCsi B MEpEXKi iHTEpHET Ta youtube, a TaKoxK
0COOHMCTHIA apXiB aBTOpA CTaTTi.

AHayi3 HaOWIBII MOIMPEHHUX ITiCeHb, CIICIH-
(hixy X BHKOHAHHS € METOI0 Ta 3aBIAaHHAM JaHOL
crarti. B My3WMKO3HABCTBI JI0O CHOTOIHI HE ICHYE
Tparib, M0 MPUCBSYCHI JaHid TeMaThIl. 3a3HadeHa
TeMa HE BHUCBITJICHA Ha ChOrOAHI W mOTpeOye
JIOCITiJKEHHSI.

Buxman ocaoBHOoro wMarepiamy. B Hamromy
JIOCTIJDKCHHI 3pOOJICHO aKIICHT Ha TMPOCKTH, IO €
HAWOLTBII IOBIOTPUBAJIMMH T2 YCIITHAMH 3T1THO 10
periTuHTiB TenekaHamiB, a came : «lllancy, «'omoc
Kpainm» ta «X-hakrop» Ta aHali3 BUKOHABCHKOL
CKJIaJIOBOI Ha MPHUKJIai micHI «HOpHOOPHBIIIY.

Ilin npodeciiiHiM BOKaJbHUM MHCTEITBOM
CBOTOJIHI MU PO3YyMIEMO TBOPUYICTh TPE/ICTABHUKIB
€CTPaJIHOrO MUCTENTBA, SIKi BKE Mai ChOPMOBAHHI
BHUKOHABCBKHUI 00pa3, CTHIb, pernepryap Tomo. Cepes
MPOCKTIB, [0 BHUCBITJIOBAIM CTaH  TAKOro
npoQ)eCItHOrO  BOKAJIbHO-ECTPAIHOI0  MHCTEITBA
MOXKHA Ha3BaTH MUCTEIIBKY areHiiro « Teputopis Ay -
TIEPIITNIA XiT-TIapaJl KIiMiB B KPaiHi, a TAKOXK MPOSKTH
TenekaHary M1, skuwifi € O HUM 3 HalKparmx
MY3UKaJILHUX KaHAB chorozieHHs. Ha nanomy erami
KaHaJl Ma€ 3HA4yHHWI TPOCTIP OXOIUICHHS ITHOBOI
aymutopii pisHOi 3a BIKOM Ta € JJIepoM 3
TPaHCITIOBAHHSI BIACHUX MY3WYHHUX TIPOTPaMm, KJIITB B
PEeXUMI «+» Ta Kapaoke.

LixaBuMm € TO#1 hakT, 1110 came i Iepeiadi cranm
OCHOBOIO Uil (POPMYBaHHSI TIEBHOI periepTyapHOl
TIOJIITUKH, & CAMe NIISIXOM BU3HAUCHHS PEUTHHTY TOTO
YM iHIIOTO BUKOHABII Ta WOTO IMCHI BH3HAYAIMCS
TBOPH TIEBHUX XIT-TIAPaJIIB, SIKi TIOTIM, SK HaiOLIbII
nomyssipHi yBitinum B TOII micens st My3u4HHX
TEJCTIPOSKTIB  COPSMOBaHI  Ha  MY3WUKaHTIB-
MOYaTKiBIIiB(aMaTopiB).

Came Taki MPOEKTH KOPUCTYIOTHCS HaHOLIbIINM
TIONTUTOM ~ cepel  HemepeciueHoro Tismada.  Comif
3a3HAYMTH, IO L€ TTOB’S3aHO 3 TMOSBOIO B YKPATHCHKIH
ectpani ¢enomeny 3ipku. Sk Bkaszye IBo boOy,
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«GipKa» — [e 3aBKIW BHKOHABELb, SIKMH HE JIMIIIE
yocoOIIr0e TIpHBa0IIMBI Ta OaXkaHi 30BHIIIHI PHCH, a i
O3Ha4a€ MOKIIMBICTh IHIIOTO — SICKPABOTO <10
3IPKOBOCTI» — OYTTS; <«3IpKHW»  CTBOPIOIOTHCS
CTaBIEHHSAM 1O HHX, (GOPMYIOTbCS 3 IIEBHOTO
KOTHITHBHOTO KOHTEHTY, KOTPHI BHHHUKAE B TIPOIIEC]
Ta BHACTIZOK CYMICHOTO CIPHHAHATTS MY3HYHO-
KOHIIEPTHOI BHICTABH — TIPE3CHTAIll  BaXKJIMBOI
CyCIUTbHOI  imei, 10 HaWKpaimie BTUTIOETHCS
XYZIO’KHBO-METaQOPUIHAM (CUMBOIIYHIM) MY3HIHO-
MTOSTHIHNM TIDIIXOM. [1, 6]. ToOTO BHHMKAE TSDKIHHS
Jrojeit 0 moAo0u Takoro KUTTs.. DopMyeThes eIo
CTpoIIeHUK  00pa3  JIFONWHHU-BUKOHABIIA, WS
TisUTHHICTh HE BUKJIMKAE 3HAYHOI €HEPro3aTpaTHOCTI i
B IIEPLILY YEPTy € IPUEMHUM 1 KPACHBUM SIBHILIEM.

[Iporpamamu, siKi 3BepTaimcs IO aMaTopiB i
IIBUJIKO POOWITH 3 JIFOAWHU 3 HAPOIYy TMOA00Y 3ipKU
(momymsipHOrO  BMKOHABIK)? Oymn  «Kapaoke Ha
Mainaniy, «Cymep 3ipka», «Hapomna 3ipkay,
«@abpuka 3ipok», a B 6Lt mizHiK yac «llaHey, Ta
icHyroun 1o cworogni «X-takrop» Ta «lorioc
Kpaiam».

[lepmm Ta Ham3BUYaHO 3aTpeOyBaHUM OYB
My3uuHui Tenenpoekt Irops Konppatroka «lllanc»
(2003-2008pp.), /Ic MOJOi BUKOHABIII MOTJIM CTATH
NOMyJISIPHUMM 332 OOWH JeHb. llicas Burpamy y
HapoaHoMy 1oy «Kapaoke Ha MaiifaHi», sIKAi 1o4aB
cBoe icHyBamHS B 1999-2006 pp. Ha TenmekaHami
«luTepy, a srogom npogosxkuM Ha «1+1» (2007-2009
pp.) Ta «CTB» (2009 -2019pp.) yuacHuK Bix i311B Ha
JMMy3WHI 3 3IPKOBUMH  BeIyYMMH  AHIpieEM
Kysbmenko Ta Hataniero Moruneecekoro. [Ipotsirom
OZIHOTO JIHSI HaJ MaOyTHIMHU apTHCTaMH TIPaLOBaia
Ilila KOMaHja, sKa HANpWKIHII IHS (dopMyBaia
KiHIIEBUIA MUCTEILKHH TPOJTYKT- YUYacHHUKa-BOKaIiCTa
B HOBOMY BHMKOHABCBKOMY 00pa3i. CiiZ Haronocury,
10 BCi KOHKYPCAHTH CITIBAH TiJ] CBOIO (hOHOTpaMy
«», Ky MaJId MOKJIMBICTb 3alIUCATH IIPOTSITOM JHS Y
crymii. OmHUMH 3 HaWBIIOMINIMX CHiBakiB 3
Tenenpoekty € Biramii  Kosmoechkuii, [HHa
Boponoga, [1aeno TabaxoB Ta ixmii. Tprdi mporpama
«Ilanc»  OTpuMyBala  HAropoAy  IPECTHXKHOI
YKpaiHChKOi TeneBiziiiHOi mpemii  «Tenetpiymd».
Tenenpoexr «lllaHc» naB 3MOry JmoasM 3 Hapomy
BiT4yTH cebe 3IPKOIO , a 3r0JIOM i CTaTH MOMYJISIPHAM
BHKOHABLIEM.

OmanM 3  HaWamTaOHIMKMX MY3WYHHX —IHOY
CBOTOJICHHSI € «X-(haKkTop», aHaIor OpPHTAHCHKOTO
npoekty «The X Factor», crBopenuii B 2004 pomi
BIJIOMUM aHIJIHChKUM mipomrocepoM  CaiiMOHOM
Kayemnom  (Simon  Cowell) 1 xommani€to
FremantleMedia, sikuit 3acHyBaB MixkHapoHy «The X
Factor» cepito. AnanrroBani Bepcii moy dirypysamu
Ha OUIBILIOCTI TeJeKaHalIiB Pi3HUX KpaiH cBity. Ha
CBOTOJIHI, 3TIHO 3 PEUTHHIOBOIO CTATUCTHKOIO
MPOEKT «X-akTop», CTaB OJTHUM 3
HAUTTOITYJISIPHIIIMX TTICEHHUX TAIAHT-IIOY B CBITI, a
HOro TepeMOXKIli HEOAMIHHO CTal  SICKPABHMU
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MOCTaTsSIMA B MIOY-Oi3Heci B CBOix kpaiHax. [lloy
HacamIiepe;] 3allikapieHe Ha iieHTriKaIlil CIIiBOYOro
TaJIaHTy, ajie SICKpaBa IHIUBIAYyaJIbHICTh, PO3KYTICTh
Ha creHi 1 xopeorpadiyni BMIHHS TEX BaKIIUBI
€IIEeMEHTH BUCTYITY, SIKI MOXKYTh 3aIlikaBUTH CYIIIB B
Tporieci peaizartii mpoekTa. BimoMi BUKOHABII 3 IOy
«X-paktop»: «Monatik», «KAZKA», €sreniit
JIutBunkoBuy, Amina Iax Ta iHi.

Ha cooromuimHiii JeHb OJHMM 3 TOJIOBHUM
CMIBOYMM TaNAHT-IIOY € «I 0J1oc KpaiHm», sIKe ovaro
CBO€ icHyBaHHS B Ykpairi 3 22 TpaBus 2011 poky.
Tpancmoe moy tenekanan «1+1». Illoy € ananorom
Hinepmanacekoro gopmaty The Voice, sikuit ctBOprB
memia-marHat Jhkon ne Mon y 2011powi. oy
ripoekT «I omoc I'omangii» (The Voice of Holland) maB
HeaOWsKHH yCIiX y CBOIH KpaiHi. Bukyminm nmpaBo Ha
BIITBOPEHHsI Ta JIIEH3II0 HAa TPaHCIIIOBAHHS LILOTO
moy Taki kpainu: Criomydeni Lltatin Amepuku, Pocis,
AsepOaiimpkan, Kwurait, Axrms, Yxpaina, Jlisas,
TOOTO IMPOEKTOM OXOIUICHO MaibKe BCl YACTHHH CBITY.
3apa3 The Voice TpaHcmroeThest B oHaz 20 kpaiHax
CBITY.

OCHOBHOIO YMOBOIO (hOpPMYBaHHS OCOOHCTOCTI
CliBaka Ta HOro BUKOHABCHKOTO 00pa3y Ha MepIInX
erarnax € TAJIaHT KOHKYpCaHTa, 30KpemMa Horo roioc ta
BOKaITBHI 37i0HOCTI. TiNbKY 3aBAAKK UM (haKTOpam
BUKOHABEIIb> MOKE IPOUTH Jaj1i. 30BHIIIIHICTh, CIIpo0a
ermara)ky 9YM OpUTiHANbHOI Tpe3eHTamii cebe 0e3
OOTpYHTYBaHHS BOK&JGHHMH JaHHUMH HE Mae
BUPIMIAIGHOTO 3Ha4YeHHS. YOTHpH BiZloOMi TpeHepH,
TIONYJISIPHI BHKOHABII («3IpKi») 0OMparoTh HAOCIIM
TOJIOCH, SIKi CITOJI00ATUCS Ta (POPMYIOTh KOMAaHIy, 3
SKUMH OyJe CHIBIpAILFOBAaTH Yy HACTYITHUX eTarax
MY3HUYHOT'O TeJlenpoekTy. HactaBHUKH 1omomMararoTh
BUKOHABIFO DO3KpUTH cebe. Moro BOKaiIbHI,
xopeorpadiyHi, CrieHiYHi 3110H0CTI. Binomi yuacHuKu
MY3HYHOTO TenenpoekTy «[omoc» Mapis SIpemuyk,
Apcen MipzosiH, Torst Marsienko, AHnpiii Xaiar,
Bunan Kaparnyk «LAUD»y, I'anuna be3pyk Ta iHmi.

BianosiHo 10 Buay 3a3HaYeHHX IOy, OYIO
CTBOPEHO TIEBHY pelepTyapHy IOJNITHKY, sKa
BijloOpakajsia TEHJICHIli CYYaCHOCTI Ta CIIpHUsUia
MIEBHOMY OHOBJICHHIO BXX€ KJIACHYHHMX ECTPaIHHX
3pasKiB. Taxk, B Tenempoekti  «lllanc»
BUKOPHCTOBYBAJIacs OJIHA TTICEHHI KOMITO3MIIisI, SIKa
OyJa 31aTHa MPOJAEMOHCTPYBAaTH HalKpallli sIKOCTI Ta
3ni0HoCcTI BHKOHaBIS. B «['omoci Kpainnm»y Ta «X-
(akTopi» BUHUKA€e notpeda 301IbLICHHS
penepTyapHOro  COMCKy, TOMY IO  BOKAJICT
JIEMOHCTPY€E Pi3HI CBOI MOXKJIMBOCTI B PI3HUX CTHJISIX
Ta JKaHpax, IO JO3BOJISIE TOBOPUTH IPO TEBHY
npod)ecioHaizalii0 B  €CTPaJHOMY  MHCTEIITBI.
3a3HaucHi J[Ba POCKTH HAO0YBAIOTH PHC OCBITHHOTO
cepenoBuia. Taka cuTyalis J03BoJisie (OpMyBaTh
perepTryapHi 3pazKw, SIKi HalJacTiie
BUKOPHCTOBYIOTBCS ISl MpE3EHTallli BOKaJicTa —
yJaCHHKA IPOEKTY.



MucTenTBO3HABYI 3aIMCKH

Bunvcek 37

Y uinomy penepTyap BOKAIICTa 3aBXIH €
o3Hakoro dacy. [Ipum mpoMy came BOKAaTiCT uepes
perepryap TOCTaEe HOCIEM-PENpe3eHTaHTOM
HaUTUIOBIIINX puc COLIaJIbHO-ICTOPUYHOTO
KOHTHHYYMY. MOXKJIMBOCTI TENETPOEKTIB B TAKOMY
KOHTEKCTi JIO3BOJISIFOTH OHOBIICHHS «(OpM TTOIAHHS

00’€KTIB  Ta TPEIMETIB MHUCTEITBA, 5K Ha
CTPYKTypHOMY, TaK 1 Ha 3MICTOBHOMY pIBHSX»
[2, 179].

TakuMm TPUKIAIOM, IO OTPUMAaB MO3UTHUBHUI
BIITYK y TyONiK{, y BHUKOHABIIB Ta «3IPOK», SKi
BUCTYNaJIM B SIKOCTI HACTaBHUKA-TpEHepa-3pasKa, €
tmicHsT «YOpHOOPHBITI».

Lls micHA € CHMBOJIYHOK JUI YKPaiHCHKOTO
HapoJTy, Ta HAaBITh €TAJOHOM 3 KJIACHYHOI €CTPAJIM.
My3uky  CTBOPMB  BHUIATHUM  YKpaiHCHKHI
komrozutop Bonomumup Bepmenny, ciioBa 1o micHi
HanucaB Bimomui noer Mukona CHHraiBChKHIA.
[epmum BukoHaBileM micHi y 1960 pomi craB
Koctsatun OrueBuii. L micHs »xuBe Bike moHan 70
POKiB, BOHa HACTLIBKH TIOMYJISIPHA, IO BiIOMI CONBHI
BUKOHABLI, TyeTH, aHCaMOJTi 1 HaBiTh XOpY MalOTh i B
cBoeMy penepryapi. Hanpukman: [mutpo I'HaTrok,
Bikrop [lapnik, Ipuna Ckasina, JazzexBand, Bitaiii
Kosznoscrkuii, B'suecnaB Xypcenko, Taicist [losaniii
Ta Oarato iHIuX.

[MicHsa «HopHOOPHBIL» CTPIMKO YBIHIILIA B TOTI-
HaWKpalmux yKpaiHChKUX TiceHb. Corrionoriyaa
rpyna «Peittuar» y 2014 p. posmouana MpoeKT
«Hapomuuii TOIT», ne 3 800 micens Oy10 oOpano 30.
HapoymanuM onmtyBaHHSIM OyJI0 BU3HAYEHO, 1110 MTICHS
«HopHOOpHBILI» Mociia Apyre Miciie B Tomi. Ha pasio,
MY3WYHUX TeJIeKaHalaX B IHTEPHET MPOCTOpax
MOXJIMBO  TIPOCIyXaTH  INCHIO B PI3HHUX
iHTEeprpeTalisaXx. My3UYHO-TENEBI3iHHI  TPOEKTH
qacto OepyTb ii /11 BUKOHAHHS B edipax, TaK sSK BOHA
Jy>Ke OJM3bKa MacOBOMY IIsiiauy.

BuBuatoun periepryap HalKpamimx My3WYHO-
TENEBI3IMHNX TPOeKTIB KiHIg XX-mowatky XXI
CTOJITh, TakuX sK: «IllaHcy, «[onoc Kpainm» Ta «X-
(dakTop»  MOXHA ~ 3a3HAUMTH, 1[I0  IICHIO
«HopHOOPHBIL» HEOITHOPA30BO CTaBaJa BAAIOKO JIs
KOHKYPCAHTIB. Posrssnemo  Tpu  BHCTYnH
KOHKYPCA@HTIB 3 IO3HLIH KOHIIEPTHOTO BHCTYILy Ta
BHUKOHABCBHKOTO 00pa3y, a came: BOKaJIbHI 31i0HOCTI
CIliBaka Ta BOKaJIbHI MPUHOMH, MY3UYHHIA CYIIPOBI
ab0 BHCTYN TiJ| IUTFOCOBY (DOHOrpamy, TIOCTaHOBKA
KOHIIEPTHOTO HOMEpY, OajeT, KOCTFOMU Ta TeXHIYHI
MOMEHTH BUKOPHUCTAHI I1iJ] Yac BUCTYITY.

Y 2003 porii nepemarae y Kapaoke Ha maiiaHi
Bitaniii Ko3noBcekuii Ta mNepexomuTh B MEpIINA
Ce30H My3r4HOro Tenenpoekty «l1laHey, ne BukoHye
micHio  «HopHOOpUBIIY»  HAOpaBIIKM  [EPEMOXKHY
KUTBKiCTh ToOJOCIB. Ll mmicHS crama mpoBiTHOK B
MOJAJIBIIIOMY JKUTTI BUKOHaBIS. JlipuuHWiA TeMOp
KOHKypCaHTa 3 MepIIMX HOT MiIKyHae Iisigada, B
okpemux (hpasax (CI0Bax) CIiBaK I0Ja€ BOKAIIbHI
NPUHOME: MEIII3MATHKY, SIK PI3HOBHI MY3HYHOI
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OpPHAMEHTUKH. [HTEpHpeTyroun MeNoAilo TMicHI B
Jemo  IMIPOBI3aLifHOMY, BUIBHOMY XapakTepi.
CrmiBae mixg T1ODTOCOBY (OHOrpaMy, TICHS Mae
OCy4YacHEHe 3BYYaHHS, apamKyBaHHs € HE3HAUHHM.
Bukonanas Ta B (QoHOrpaMa Ma€ CTATHYHHWH
xapaxTep. [JuHamiky 3a0e3neuye enataxsa st 2003
POKy TOCTaHOBKa. baner B OUIMX BUIIMBaHKAX Ta y
JDKMHCAX TaHLIOKTh PYXH 3 YKPAiHCHKHUX HApOIHHX
TaHIPIX B CYy4YacHiW crwiictuii. BukoHaBenp €
KOHTpacTHOIO (iryporo g0 Oanery: y HOpHii
CIIOPTHBHIN IIaNodIli Ta YOPHOMY CIIOPTUBHOMY
KocTioMi (y 00pasi mpencTaBHHKAa CyO-KyJbTYpH
«Emo») criiBae MeNoiiiHy YKpaiHChKy KOMITO3HITIO.

VY 2014 p. Ha cueHi moy npoekTy «X-hakTop»
Moommid  cmiBak Kuprmo KarmyHOBCBKHI Takoxk
3BEpTAEThCA A0 Kommosullii «YHopHoOpuBI». Bin
POOHTB aKIeHT Ha IPOHUKJIMBE BUKOHAHHS TTicHi. J{ist
JOCATHEHHS 1Ii€i METH BiH B JPYyroMy KyIUIEeTi
YaCTKOBO BHJIO3MIHIOE MEJOIiI0 Ta BUBOAUTH ITICHIO
Ha KylbMiHamifo. 3BYK cTae Oimbll 0OEpTOHOBO
HacudeHuM. CriiBae HaXKUBO, 1I€ 1a€ 3MOTY IJIAAady
HACOJIOUTUCS BOKAIBHUMHU 3410HOCTSAMM CITIBAaKa.
3ByUUTH OpPKECTPOBE apamxyBaHHA. CTOITh Ha CIIeHi
ormuH. OJSITHEHU y YOPHUM KJIACHYHUMA KOCTIOM Ta
copouky. Mae HeBenukuii XpecTMK Ha mmmi. Ha
eKpaHaX TI03ady CITliBaka T[IOKa3aHi  YepBOHI
YOPHOOPHBIII HA YOPHOMY (DOHI.

Y 2017 porii B My3UYHO-TEIEBI3IHHOMY ITPOEKTI
«@"onoc xpainu 7» nepemarae Onekcannp Kmimvenko
cBslIeHHUK 3 KuiBcekoi oOmacti. Ha  «eminmux
MIPOCITyXOBYBaHHAX» BiH ITIKOPUB BCIX UYOTHPHOX
CyIuIiB Ta 0OpaB ojHoro HactapHuka TiHy Kaposs. B
cynepdiHam BiH BHUKOHYE MiCHIO «YOPHOOPHBIL.
BukoHaHHS 4y TTEBE, «10T0 CITiB TOPKAETHCS JYILI», —
3a3HaYIM IVIsadi. BUKOHABeNb CiBa€ HAXXUBO IMiJ
CYTPOBIT OPKECTpY, IO POOUTH Tel BUCTYI OLITBII
KIACHYHUM. MeJIoMyHy JIiHII0 KOHKYPCaHT He
3MiHIOE. 3a3HauMMO, WIO CBi BHUCTYIl BOKAJICT
CYIIPOBOKYE >KECTUKYIISILIEI0. AKIIEHT 3po0JIeHO Ha
BepOaybHIM  CKIajoBid  kommosuiii.  Haekoio
CIIOBECHHX (hopMyI-cHMBOITIB MEHTAIBHOCTI
YKpalHCBKOTO HApOJy «...TBOKO JIaCKy S 4YIO
pIOHEHBKa», «PYKA TBOI, MOS MaMo» Ta iHII
BHOY/IOBYETBCS BOKaJIbHO-00pa3Ha cucremMa
BUKOHAHHSA ImicHi. OmAr criBaka e HiKHO-OJIaKWTHA
psica 3 xpecTrkoM Ha 1mi. [ IpoTsrom Beiel kommozuirii
Onexcanp KITMMEHKO CTOITh OJIMH Ha CIIEHI, OPKeCTp
3HAXOJUTHCS 1032 CIIEHOI, Ha HBOIO HarpasiieHi
YKOBTO-OJIaKUTHI TIPO’KEKTOPH, Ha (POHI [1Ba €KpaHH 3
300paKeHHSIM ~ OYel, fKI  MpOTSIroM  IIicHi
3ICTapilOThCA.

HaykoBa HoBm3Ha. OTxe, B CTaTTi BIIepIie
3po0eH0  (DYHKI[OHANIBHUN — aHami3  HaHOUIbII
MOMYJSIPHUX ~ MY3UYHHX —TEJNEBI3IMHUX TPOEKTIB
BIAMOBIIHO 110 X JMCKYPCY B KYJIBTYPOIPOCTOPI
kiag XX mouarky XXI cromitrs. BuokpemiieHo
OCHOBY YKPaiHCBKY ITiCHIO, sIKa Oyjla BUKOpPHUCTAaHA B
yCIX TIPOEKTax Ta 3pO0JICHO aHAJl3 BHKOHABCHKOI Ta



My3u4yHe MUCTEIITBO

JlokTtionoBa-Ojimioch O. O.

CLIEHIYHOT iHTpenpeTartii BIIITOBIIHO hi(o)
MOXJIMBOCTEH Ta 00pa3y BUKOHABIIS.
BucHoBkn: My3uuHi  TeNeBi3iiiHI  TPOEKTH

«lancy, «X-thaktop» Ta «['omoc KpaiHW» CTaBISTH
mnepen co0O0 3a METY CTBOPEHHS MHCTELBKOTO
MPOAYKTY — KOHIEPTHOTO HOMEPY 3 HYITKO
BU3HAYEHHM BHKOHABCHKMM 00pa3oM, ¢ MOJIOAL
apTUCTH JEMOHCTPYIOTH CBOi BOKaJIbHI 31iOHOCTI.
MorkHa 3a3Ha4MTH, 1110 TIOCTYTIOBHH PO3BUTOK TaKHX
NPOEKTIB JO3BOJIIE TOBOPUTU IIPO CBOIO POLY
BHKOHABCBKY LIKOJIY, 110 B CBOIO YEPIy BUMArae Ipo
npodecioHamizartii €CTpaJTHOTO BOKAJILHOT'O
MucTenTBa. byno BH3HAa4YeHO, IO B yCIX MPOEKTax
copMoBaHO pernepTyap, IIO MOBTOPIOETbCS i Mae
BKE€ KJIACHYHE ecTpafHe 3HayeHH:A. OIHNM 3 Takux
TBOPIB OyII0 BU3HAYEHO TTiCHIO «HOPHOOPHBLIIY, sIKa €
(dyHIaMEHTOM ISl PO3BUTKY YKPAiHCHKOI €CTpaJi.
Byno mnpoanamizoBaHO BUKOHaHHS Ili€l TMCHI B
3a3HAYCHHUX TEJNEIIoY, sIKi Oyau oOpaHi 3riJHO 0
PEHTHHIOBHX IMOKA3HKKIB. BU3Ha4eHo, 1110 JaHa ITiCHS
3 BIABEPTO OHOBJICHOI'O, YAacCTKOBO EMAaTAKHOTO
BTiJIeHHsI y BUKOHaHHI B. Ko3oBcbkoro nepexoautsb
Ha HOBY MIa0JMHY pPO3BUTKY y BHUKOHaHHI Kupmma
KarmryHOBCBKOTO, SIKMii B CBOEMY KOHLIEPTHOMY
BUCTYIII POOUTH CHpoOy MOEAHATH KIACHYHY Ta
CydacHy MaHepy CiBYy, i Bxe Onexcanmp Kimvenko
TSDKIE 10 OUTBII KJIACHYHOTO BUKOHAHHS, aJI¢ 3aBISKU
30BHIIIHBOMY ~ 00pa3dy  CBSIEHHUKA  CIPHSE
AKIICHTYBaHHIO YBard Ha JIyXOBHOCTI IICHi, IO €
BIIONTKOM TSOKIHHS — COLIyMY JI0 30€peKeHHs
IyXOBHHUX ILiHHOCTeH. lle 103BoisiE TOBOPHUTH, ILO
JlaHa TICHS B yMOBax 1i iCHYBaHHS B My3WYHO-
TENEBI3IMHNX TIPOEKTax JiCHO BinOWBae TEHIEHII
qacy (TSDKIHHS 10 TIOBHOTO OHOBJICHHS HYJIbOBHX,
30epeKEHHsT JyXOBHOCTI Ta MEHTAILHUX O0pa3iB
ykpaincekoi Harii Kingt 10-x pokiB XXI ct. Ta momnryk
HOBOTO Ha MiATPYHTi CcTapux 3paskiB 17-X pOKiB.
Takuii AMCKYpC BUKOHABCHKOT CKJIAJIOBOI Ha MIPUKJIal
micHi  «YopHOOpHMBI» B KOHTEKCTI MYy3HYHO-
TEJIEBI3IHHMX TPOEKTIB JIO3BOJISIE  CTBEPIDKYBAaTH
JHiaJior eCTpaIHOr0 MUCTEIITBA Ta COIiyMY H moTpedye
OUTBIII PETEJBHOIO BHBYEHHS BXE 3  TO3MIIH
BHKOHABCHKO-CLICHIYHOr0 00pasy cmiBaka Ta HOro
3HAYECHHS B CHCTEMIi Mac-Mejlia.
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