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IIEOJIOT'ISI BUPA3SHOCTI B YKPATHCHKIN CKYJIBIITYPI IOBOEHHOI'O YACY

Meta po6otu. [ociimKeHHs po3KpHBae HOBI (PaKTH BTPYJIaHHS 1COJOTII COMIaTiCTUYIHOTO CYCIIIbCTBA Y TBOPUUI
TIPOIIEC YKPATHCHKUX CKYJIBITOPIB MOBOEHHOI HOOH. Y TOBOEHHMIT Yac y MPOBIJHMX BHAaX 0Opa30TBOPUOrO MUCTELTBA —
CKYJBITYPI, )KUBOIMHCY, Tpadilli 3allaHyBaB CTHIIb, IO YBili/Ie y ICTOPil0 MUCTENTBA SK COIaTiCTHIHUN peanizM. OqHnuM 3
3aBJIaHb JOCIIDKEHHS € TT0Ka3 HACHIBHUIIBKOTO BTPYYaHHSI 11€0JIOTi] y TBOPYICTh YKPATHCHKMX MHTIIIB 3a3HAUEHOTO TIepioy
Ha KOHKDETHHMX TIpuKiIagax. MeTomoJorisi JOCH/UKEHHS TMOJIsirae Yy 3acTOCYBAaHHI iCTOPHKO-JIOTIYHOTO METOY,
KOMIIapaTHBHOIO, METO/y iHTepB’roBaHHs. PoboTa 3 paHille 3aceKpeueHUMH apXiBaMH J03BOJIMIIA POKPUTH MAJIO BiIOMi
(dakTi 1 maoaTH aHamidy MoJeNi IOBEJIHKM MHUTIIB Y He BUIbHOMY coliymy. HaykoBa HOBW3HA mossirae y Ouibln
LIMPOKOMY PO3YMiHHI MPOLECIB, 10 BiOyBamucs y Koii ykpaiHcbkux miactukiB 1940-1960-x pokis. CtaTTs BianoBigac Ha
MIUTaHHSI CTOCOBHO PEAJIbHOI KapTUHU MHUCTEIHKOTO 1 COLaJbHOTO ACHEKTiB JKHTTS MPEICTABHHUKIB CKYJBITYPHOTO LIEXY
pecry6niku. BucHoBku. [lapTiitHa HacTaHOBa OyJa BUIE XyJOXKHBOI pajd. €UHUM 1 TOJIOBHHM y TBOPUOCTI CKYJBIITOPIB
OyB 1 3aNMIIaBCs PaJTHCHKUN Tepoil. 3BaXkarouM Ha Te, 110 TaKhid camuii repoii OyB 3MabOBaHHUHN Y HIIMX BHIAX 1 )KaHpax
00pa30TBOPUOTO MHUCTEIITBA, JTITEPaTypH, My3HKH, KiHO 1 TeaTpy, yKpaiHChKa CKYJIBITYpa BIIEBHEHO KPOKYBAJA PasTHCEKIM
1/ICONIOTIYHAM IUIIXOM. 3alpOIIOHOBAHUI i/1e0IoraMu Mih) TIpo TOJIOBHY POJIb MAPTIHHOI MOJITHKH HE 3aJIHIIIAB CKYJIEITOPaM
IHIMMX MOJIMBOCTEH y Tepeaadi oOpasy. €IMHHUM BIpHHUM i, IO TOJIOBHE, IATPUMYBAHHM COIIYMOM CTIJIEM OYB
COIIAICTUIHIN Peati3M.

Knrouoei cnoea: ckynpnTypa, COMIATICTUYHUN pealti3M, 00pa3oTBOpYE MUCTELTBO, TOTPY IS, KOMITO3HIIIS.

Rohotchenko Oleksii, Doctor of Arts, leading researcher, Department of Theory and History of Culture, Modern Art
Research Institute of the National Academy of Arts of Ukraine

Ideology of Expressiveness in the Post-War Ukrainian Sculpture

Aim. The study reveals the new facts about intervention of the ideology of socialist society into the creative process of
Ukrainian sculptors during the post-war era. During this period, the style, later became known in the art history as the socialist
realism, came to dominate in the main areas of art—sculpture, fine art, and graphics. One the objectives of the research was
illustrating the forcible intervention of ideology in the creativity of Ukrainian artists of the period. Methodology of the study
employs historical-logical, comparative methods, and interviewing. The sources in the previously classified archives allowed
to discover little-known facts and to analyze the modes of behavior of the artists in non-free society. Scientific novelty of the
research is providing a better understanding of the processes taking place in the circle of Ukrainian plastic artists during the
1940s to the 1960s. The article presents the real picture of artistic and social aspects of life of the sculptors in the Ukrainian
SSR. Conclusions. The style labeled as socialist realism, which the sculptors ought to follow, was in fact almost photographic
naturalism with the tendency for literary descriptiveness and theatricality. The teachers at the departments of sculpture
expected students to create large-scale works, thus directing the young generation towards monumental sculpture. Such large,
sometimes enormously large works later on would be commissioned for big and small cities. Ideological control played the
main role in creating sculptural images. There were many multi-figured sculptural compositions produced, however, their
number still did not match the number of multi-figured paintings. The party line prevailed over the artistic quality. The main
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and only figure for sculptors to depict was a Soviet hero. And since such hero was also depicted in the other fields and genres
of art (fine art, literature, music, cinema and theatre), it could be safely said that Ukrainian sculpture of the period pursued the
Soviet ideological path. The myth about the leading role of the party policy, forcibly introduced by the party ideologists, did
not leave sculptors space and opportunities to create some other images. Socialist realism was considered to be the one and

only style, supported by the society.

Keywords: sculpture, socialist realism, fine art, bust, composition

AKXTyaJIbHICTh TEMH JOCITIPKCHHS TIOJISATAE Y
BUBUCHHI Ta PO3KPHUTTI HOBHX (DaKTiB MO0
BTPYUYaHHs 1€0NI0rii Y TBOPUHIA MPOLIEC YKPATHCHKUX
CKYIIBIITOPIB  TTOBOEHHOI  100W.  HacunmpHUIBKIH
BIUIMB 17COJIOTII HA MWTIIB CIPHSB BHAO3MiHI
MHCJIEHHS CYCIILTECTBA

MeTor0 AOCHTIPKEHHS. € OTPIITIOAHEHHS MaIIo
BiIOMUX (DAKTIB 3 BITYM3HSHOI iCTOPIi MUCTEIITBA, III0
MPOJIMBAIOTh CBITJO HA [ XYIOXKHUKIB-TUIACTHKIB
MOBOEHHOTO Tiepioxy. TakoX JOCIIKEHHSI CTaBUTh
3aBJaHHS aHai3yBaTH TBOPYI Ta TUPaKHI poOOTH
CKYJBIITYPHOTO IEXY, 110, Y CBOIO Yepry, JA0ToMarae
3pO3YMITH €THUMOJIOTIF0 BYMHKIB Ta il MUTIIB
TIePioTy, 10 BUBYAETHCS.

HaykoBa HOBM3HA moJAra€ y MpPHHIMIIOBO
HOBOMY TpaKkTyBaHHI 3arajlbHO BiJOMHX (akTiB 3
ypaxyBaHHSAM pPO3YMIHHA  COIIOKYJIBTYPHAX Ta
MONITHYHUX YWHHWKIB, SKi paHilie He Oyim
JIOCITI/DKEH] BITYM3HSIHUM MHUCTELITBO3HABCTBOM Ta
KyJIBTYPOJIOTI€I0 JIOCTATHHOKO MipPOIO.

Amnanmiz  gocrmimkens 1 myOmikamiit.  IIpo
CKYJBITYpPY TIOBOEHHOTO TIEpiofly B YKpaiHCHKOMY
MUCTELTBO3HABCTBI HAIMMCAHO HA0AraTto MEHIIE, HiXK
PO KUBOIHC, Tpadiky, JeKOpaTUBHE MHUCTELTBO Ta
apxitextypy. [IpoBimHIME mOCTITHUKAME TIEPIOIY,
AKI TOHCATM TPO  CKyJabnTypy Oymi:  €Brex
Adanacees, Bacip Adanacees, [lnaron binenpkuii,
IOpiit bemiuko, Jleonin Bmammd, Iletpo [oBms,
@aina [lerpsixosa, Jliommuna MinsieBa, Onexcanp
PoGorsiroB, Bonomumup — Osciiiuyk, [puropiit
OctpoBebkuit, Bonomumup  LlenmbthHep,  Jligis
Ionosa, Jlrommuina Cak, IOpiii Jlamgyk, Onekciit
Porotuenko, Bitamiti  Xanko, Agam Kyk.
Haii0inpire mocmipKeHb Mpo MIACTUYHE MUCTELTBO
niepiogy onpumonaw Jlronmuna Jlucenko, Mapuna
[porac, JImutpo fAnKo, Opect ['omybenn. CydacHe
BITUM3HSHE MHCTETBO3HABCTBO AKTUBHO BHKO-
PUCTOBYE JDKepenbHY 0asy, HamlpalbOBaHy LIMMH
BYCHUMHU.

Buknang ocHoBHOro wMmarepiany. 3aranbHUiA
PiBEHb MOJITUYHUX YTHCKIB B YKPATHCBHKIN KyJIbTYpi
MOBOEHHOTO dacy B3araji 1 B 0Opa30TBOPUYOMY
MUCTEITBI 30KpeMa OyB IOTY)KHHM, aji¢ TUBHUM
YUHOM CKYJIBITYpHA IIKOJa YKpaiHCHKHX IUIACTHKIB
3poctaia y mpodeciiiHii MaWcTepHOCT.. PiBeHb
CKYJBITYPHHUX POOIT Bif CTYAEHTCHKUX OO TBOPYMX
cAraB BHCOKOTO XYIOXKHBOTO piBHA. BiiiHa BHecna
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HEOUIKyBaHi KOpekTuBH. JlocTaTHRO 0arato MUTIIB
3MylleHi Oynm 3ammmmTHcs y okymamii. barato
CKYJBIITOPIB MpOMIIIM TOpHWIaMH BiliHM. Ha
(porTax BiTuM3HAHOI BifiHM BoroBam K. JlimeHko,
O. OmiliHuK, B. boponaii, A. BIJIOCTOLIBKHIA,
I.T'onuap, I.Maxoron, I.IIuBoBapoB. «YacTtuHa
VKpaiHCHKUX CKYJIBIITOPIB TaKOX TPAIFOBATA B
eBakyariii. Y CamapkaHali ONWHWINACS KUTbKa
YKPalHCHKUX MHCTEIBKHX BY3iB, 5IKi Oyii 00’ e€nHaHi
y OIIHY IpYITy, CTaBIIX BIUIUIEHHIM MOCKOBCHKOTO
JePKaBHOTO XYIO)KHBOTO 1HCTHTYTY, TPO MO MH
nvcanM panime. B Y30ekucraHi mij dyac BiMHM
xompoprtHo nparoau O. KoBanbo, M. I'enbman,
A. MartBees, B. Ari6anos. [Hima rpyma ykpaiHCBKHX
cKymerTOpiB ommHMIAca B KpacHosipeeky. [lo You
notparmi €. @pinman, b. Skosnes, a no Anmva At
— M. Jlucenko, JI. Mypagin, 1. Pux»[4 c. 485].

Onpagzy Ticis BU3BOJIEHHST YKpaiHU 1moYanocs
aKTUBHE OYMIBHMIITBO HOBHX IIEXIB  XY/IOXKHIX
KOMOIHaTiB Ta CKYJIBITYPHHUX MalicTepeHb. Y
3aKIaiaX  CepelHbOi  CIeIabHOI T2  BHIIOL
XYJIO’)KHBOI OCBITH 0arato yBaru MpUIULIIOCS came
CKYJBIITpOpaM. lneosioriyHa ykpaiHChKa pajisiHChKa
CKYJIBIITYpa OyJ1a BKpail BaXKJIMBOO Ul IIPOTIaraHIx
Y CYCITUTBCTBI.

«JloBKOna cHtyarii 3 TBOPUICTIO MUTILB, SKi
MPALFOBAIN B OKYyMAalii, yIPOAOBX YCiX ITOBOEHHHX
POKIB, a TIPaKTHYHO JI0 3aKiHYEHHS CTONITTS He Oy
OIPHUJTFOTHEHO OMIIIIIHOIO JAEPKaBHOTO CTABJICHHS 1
nepkaBHOT  koHuerlii. [IpaktuuHoi  3a00poHH
MPAIfOBATH Y CKYJIBIITYPHOMY JXaHpI MUTISIM He
HaJIaBajIocs, ajie pa3oM 3 THM 1 BEJIMKUX JIEP)KaBHHUX
3aMOBJICHb TaKi XYJOKHHUKA HE OTPHMYBAIM.
BuxmouyennsM = OynM  TUIACTMKM, SIKI  IUTIIHO
CHIBIPALIOBAINA 3 JCPKaBHUMH CTPYKTypamMH 1
oco0smBo 3 KomiteTom neprkaBHoi Oesnexu. Biache,
TaKa CUTYallisl CTOCYBaIacs He JIMIIE CKYJIBITYPHOTO
uexy» [0, 184-197]. CkynbnTypHi TBOPH, OCOOJIHMBO
TOTPY/UIsl  BOXKIIB, BUMarajid 0araTOTHCSYHOTO
THpaxyBaHHA. Lle OyB OfMH 3 HANPSIMKIB PO3BUTKY
CKYJIBIITYPHOI CKJI1a10BO1 BITYU3HSHOTO
00pa3oTBOpYOrO  MHCTElTBa. «Y  CTarTix Ta
JOTIOBIJISIX, TEPEBAXXHO MOCKOBCBKHUX MHCTELTBO-
3HABLiB, TIOCTIHHO HAB’SI3Y€TbCS  OyMKa, IO
PO3BUTOK ~ MOHYMEHTaJbHOI ~ CKYJABOTYpH €
MPOIOBKEHHSIM TEHIAIBHOTO  JICHIHCHKOTO  IUIaHY
MOHYMEHTAIBHOI TIPOTIaraHy Ha Cy4acHOMY eTarl, i,
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0 JIIKYIOYH caMe TaKOMY DIITIeHHIO TIapTii 1 ypsy,
BYJINYHA CKYJIBIITYpPa JOCATA€ BEIMKOI JKUTTEBOL
MpaBay Ta ICTOPUYHOI KOHKPETHKH 00pazy 3
BHYTPIIIHBOI0 XapaKTEPUCTHUKOID Yy peaiCTHYHII
(hopmi BupaxxeHHs» [2, 27]. [lapanensHo 3 yTiteHHIM
y OpoH3y, TpaHiT, TillC TATOJOTIYHO BEIMKO]
KUTBKOCTI BOXKAIB, MY)KHIJIA 1 iHIIA TilKa PO3BUTKY
MIacTUKH. XyIOOKHI paadl 3aKkiIMKaId — MUTIIB
300paKyBaTd  PaJSIHCBKUX  JIIOJCH-TIATpIOTIB 1
0coONMBO  BilicbKOBUX. Tema mepeMOXKHOI BiliHM
Oyna HepeBaKHOIO, aje He TronoBHOM. Jlpyra —
BTUIGHHA Vy IUIACTUYHMX MUCTEITBAX 00pazy
PaISTHCHKOTO TIATPiOTa, MO BIICTOAB Y JKOPCTOKHX
005X HE3AISKHICTh CBOET baTbkiBIMHN. MOCKOBCHKI
KPUTUKM TNWIBHO CIIAKYBaIA 33  PO3BUTKOM
MHUCTEIbKUX Tomiii B VYkpaini. Ha 3acimanni
OPrKOMITETY MOCKOBCBHKOI CIUJIKUA XYJO)KHHKIB OJTHA
3 KepiBHUKIB opraHizamii H. SIBopcbka y 3BiTHIH
JIOTIOBII JIBiYi 3rajyBajia YKpaiHCBKY CKYJBITYDY.
Mwiocst po cKyIbITYpHY KOMIIO3HILiEHY rpymy M.
Jlucenka «[laptuszancekuii  peiim»  (1945-1947).
LixaBa poboTa B OIHIII CTOJIMYHOTO KPUTHKA CTalla
CIPHOIO 32 BHPIIICHHAM KOMIIO3HIIIMHOI TPYIH, B
SIKill TiepeOipieHa AuHamMika (opMu, IO B CBOIO
4epry po30HMBaE IMUTICHICTh IDIACTUYHOTO 00pasy.
Monyment Muxori [opcy, podota M. JIucenka 3a
yuactio M. CyxomonoBa Tta B. bBoponas, Oys
criopymxennii y Kuesi 1954 poky 1 zictaB cxBaibHi
BIJITYKH 32 TUTACTUYHY SICHICTH MOBH 1 YiITKUH CUITYET.
[am’stauk  lopcy onpasy OyB OKpeclieHHH, sK
BarOMHII BHECOK Y PAJSIHCBKY MOHYMEHTAIbHY
ckynpnrypy. Ckynenrop 1O. @punman mnoprperye
akanemika bymnakoscekoro. 1. [llanoBan iinuTe 00pas3
M. Crpaxecko — I'epost cowmiamicTHyHOI mparii,
akanemika. llopTper auHamiuHMii, O0e3yMOBHO,
BN, MUCTELIbKUM KPHTHKaM BiH HE cIofo0aBc,
asie i pi3koi KpUTHKH He 37100yB. AHAJIOTIYHA iCTOpIs
BimOynacs 1 3 moptperoM akanemika b. [latona
podotu JI. Mypagina [3, 354].

MOCKOBCBKI ~ KPUTHKH  OXapaKTepH3yBaH
MOPTPET SK MaJ0 BHPA3HUN, B SKOMY OaKaHHS
aBTopa JOCATTH IICHXOJIOTIYHOI BHMPA3HOCTI HE
Tparmwiocs, a  mepeOiiblieHa  yBara IO
IHIMBITyaJbHUX PUC MOPTPETOBAHOTO HE JIOTIOMOITIA
TBOpito. Iloptper akamemika B. Bomrina (1947)
ciogobaBca  Oinbmre.  Llefi  TBip — KpuTHKH
HEOJIHOPA30BO  3raJlyBald  sIK  TEPEKOHJIUBUHA.
HacmipaBni, GopoTucst 3 TBOpamu, Ha SIKMX Oyid
300pakeHi Tepmn  0coOM  JIep)KaBW, HABITh Y
MOCKOBCbKOI ~ KPUTUKM HE BHCTaYWJIO  CHIIM.
Teopuicte  O. KoBanmboBa  pamo  cripuiimaracs
BUCTaBKOBHMH  KOMiTeTamMH.  MwuTenp  BMiB
NpaBUIBHO OOpaTH O00’€KT, a MaHepa BHKOHAHHS,
3armo3uyeHa 3 POCifchKOl CKYJIBNTYpHOI mKom XIX
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CTOJITTS BiamrToByBaa ycix. Tomy moptper ['epos
Comjamictianoi mpari O. Xootu (1948) wHe mwmre
crioo0aBcs, a i 3100yB moxsaiy. Marocst Ha yBasi
Te, IO THIIOBMH IIO3UTUB PAISHCBKOIO TIepos
TIOETHYBABCST B 00pasi 3 IHIMBIAyaTbHAMH PHCAMHI
roptperoBaHoro [9, 118 ].

Jo 3HaKOBHX MOPTPETIB MOPHU CIIiA BiITHECTH
«[Toptper mapruzankm» (1951) pobotu ckyabnTopa
O.Cynpyn. JKinoumx TrepoiuHMx 00pa3iB, SK B
YKpaiHCBKi, TaKk 1 B POCIACBKIA Ta HIMEIBKii
CKYJBIITYpi, OyJ10 BUKOHaHO He Oarato. Tomy obOpa3
TIAPTH3aHKA 1 TIIAYEeBi, 1 KPUTHKAM CITOJI00aBC.
PoGota Gyna Bmamoto, a 00pa3 JKIHKH, IO CTajia Ha
3aXUCT BiTYM3HH, OyB IHIMBIAyaJIbHUH, a HE SK
repeBakHa OUTBIIICTh TPOMOHOBAHUX CKYIBITYD 1
CKYJIBITYPHHUX TPYT Ha BIMCHKOBY TeMaTHKY [5, 226-
225]. Kputuka mstmecsSiTMX pOKIB HAIOJETTIMBO
PO3MEKOBYBaJIa TIOPTPET-OIOCT 1 MOPTPET-CTaTyro. 3
HETaTUBHOI TOYKH 30py po3risaaBcs moptpet Jleci
VYipainku (1947) pobotu JI. MypaBiHa. ABTOpy
3aKUAaN CyO’€KTHBHE CTaBJICHHS /0 300paskeHHs
MOeTeCH, a HACHpaBli, KPUTHKAM He CII0J00anocs
imme. OOpa3 IOPEBONIOIIKMHOI, JeKaaeHTCHKOL
nepcorn OyB He Ha daci. HactymHoro 1948 poky
JI. MypaBiH HamaraBcsi BHIIPABIATUCS, 3ITIIHBIIN
noptper akanemika b. [larona. Lle croBincoTkoBO
«IPaBUJIBHHI» 3 TOUKHM 30py TOJITHYHOI 3pLIOCTi
o0pa3. Alle MHCTEIBKMM KpHTHKaM TBIp He
crioo0arcs. Sk 1 moptper ['epost coriamicTHuHOl
npami L. Jlyokosenpkoro  podoru 1. [llamosana
(1948). CxynbITOPOBI 3aKMHYIIM MACHBHY Iepeiady
o0pazy, mIorpaBma, OyIo BiIMIYEHO TIOPTPETHY
cxoxicte. HacmipaBni, mopTper OyB OpWTiHATBHHH,
HOBAaTOPCBKMHA. ~ MHUTLSL  BpATYBaB  MEPCOHAX
300paxyBaHoro. 3pifiMati rajac HaBkojJo Iepos
MHCTEIbKI KpUTUKN ToOosumcsa. Takoi x mom, i
Takoi *k omiHku HaOyB noptper-Oroct T. [lleBueHka
(1945) Ta crarys (1947) poborn M. Jlucenka.
OOuzBi podotu Braii, npodeciiiHO BUKOHAHI, aje
00uIBI 3p00JIeH] HEe Yy Jyci yacy. MoOHyMeHTaIbHUi
JOBOEHHWH OyM YK€ TMpOWIIOB, a TBOPH JIO
cBATKyBaHHs 150-pigHOro 10BUNEIO ILle HE HACTAIIM.
yack Oyna CHJIBHO IIJUIaKOBaHA 1 ofepXKana YiTKi
po3’sicHeHHs 11 BukoHaHHs. TBip 1. I'onwapa 1950-
ro poKy BiOmoBizaB yciM HopMmam i motpebam. B
MOPTPETI KpUTUKa opa3y modaumna oOpa3 moera-
OyHTaps, a Yy CyBOPOMY OOJIMYYi-HEIIOXUTHICTb.
JocmimHuK ~ pajsHCBKOI  CKYJBITYPH — KaHIHAaT
MUCTELTBO3HABCTBA JItogmuia JIMceHko Hampodyn
BZAJIO OXapakTepu3yBaia BUJI03MiHU B
VKpaiHCBKOMY TIOPTpPETi JO00H, IO JOCIIHKYEThCS:
«...cepell YKOPCTKUX HOPMATHUBIB 3ai/Ie0NIori30BaHOL
TBOPYOCTI  MHTIIi  3HAXOAWIH  «IIOM’SIKIIICHI»
BapiaHTH, SK Y BUIIQAKY 3 BUKOPUCTAHHSAM JOCBIIY T.



MucTenTBO3HABYi 3AIMCKH

Bunyck 38

3. «IOMamHBOro Toprperay XIX CT., OUThmr
PO3KYTOro B 3aC00aX BUPA)KCHHS aBTOPCHKOI TyMKH
TIOPIBHSHO 3 O(MIIIHAM MHCTENTBOM. Takumu €
TICHXOJIOTIUHI TIOPTPETH, SKi JOBOMATH, IO IIHCHY
MOMHY 00pa3iB  CIIPOMOXHI ~ BTUINTH  JIMIIE
HaifOUTeIl  oOmapoBani 1wractukun  — L. CeBepa
«l. @panko» (1947), «lloptper B. Credanuka
(1949), M. Jlucenko, «lloptper  HapomHOrO
xynoxxauka CPCP  B. I KacisHa» (1958), «IBan
Opankoy; (1959), JI. Mypasin, «Jlecs YxpaiHka»
(1947); II.MoBuyn, «B.TI.benincekuii» (1951),
I.3a00a «T.IlleBuenko ©a 3acmamH» (1959),
1. Bopomaii, «M. I1. Mycoprcekuiny (1957). Ionibxa
TeHAeHHisT mporisimae 1 B TBopi €. [I3uHmpu
«[Toprper xommozuropa M. JleonroBuga» (1960), B
eKCIPECHBHUX TICUXOJIONTYHHX HopTpeTax
O. Apxunieaka Tomio) [3, 384]. A HI pamsSHCHKUIA
nadoc, a Hi pamsHChKa 0OOB’SI3KOBA JI0 BUKOHAHHS
repoika He IepeTBOPIIIN YKpaiHChkuil moptpeT 1940-
1960 —x Ha inmeliHy KOMilO BUCTYIIB KOMYHICTHYHUX
TiaepiB i oulnbHuUKIB CIIJIKK XyA0KHUKIB. [IpoTsrom
npyroi  momoBuHM  1950-x  3’sBmiMCS  IIiKaBi
akanemiuni noptperu. Lle moprpern IBana dpanka
pobotu ckynbrropa L. Ceepu, 1. IInemmuachKOTO Ta
M. 3anpkoBenKoi podotrr M. ['enmpmana, S1. I'anmana
pobotu . Yaiiku, nmeBiBchkoi pobiTHUII M. Koryr,
METpOOYAIBIIS B. I'puienxa CKYJBITOpA
€. YKorHipchkoro, NepeoBUKa BHUPOOHHMIITBA
€. Knmmmenka, ckynerropa I1. Bonpapa, mikapst
O. SIxonToBOi, cKynbITopa I'. Macanscbkoro. Hagith
«...TceBmo-Mionoriuamii  00pa3 BTUTIOBABCS HE
JIMILE Y3araJIbHEHUM MOJIEIIFOBAHHSIM, K y TBOPYIH
Manepi . Yaiiky, anme TakoX peaNiCTHIHUM 1
HaTypalicTH4HUM  (opMOTBOpeHHsIM — | 3HOOM
«B. L. Jlenin», O. Oniitank, «Xonak y B. L. Jlenina»
(1951), T. Herpamesuy «ITorpyans M. B. Cranina y
Monoai poku», 1 «Cramib y migmimny (1949);
M. Jlucenko, «Cramin —  crtparer»  (1949);
I1. Binsipchkuid, «/1. B. Craniny, B. CaBuenxo,
«broct M. B. Craniza» ta inmi».[3, 385].

Morozi  CKYJBIITOPH TPABHIBHO 3PO3YMLIN
TNOJITUKY MapTii. IX reposMM MpOTATOM HACTYIHUX
poKiB  cTaBa  YepHMIIEBCHKUN  (CKYJIBITOD
I'. I'yrman, 1951), Jles Tosncroit
(I". HoBokpemieHora, 1950 1. Anppitiuyk, 1955).
Mornoni nbBiBcbki  ckyipnTopu  H. PaGinin  Ta
B.Ckomoznpa  mompu  odimiiiHi  MPONO3MITi
300paKyBaTH POCIHICHKHX TEpOiB, CTBOPWIIU IIKABY
KOMITO3UIIiI0 «JlOBOYII» — CTaTyl0 Y JIIOJICHKUIA
3picT. Kputnka ompasy migMiTHIa CIIOPITHEHICTH 3
tBopamMu  O. Kympumipkoi. Xoda Taka — OITIHKA
3aTMIIAETECST Heoka3oBoto. Ilicnst cmiBaBTOpCTBa 3
kopreeM ykpaiHChkOi TuiacTuku M. JIuceHKoM
MOTYXXHO 3asBHB PO ce0€ TANTAHOBUTHH CKYJBITOP
B. bopozaii. Bin mpoimoB (poHT, ropiB y TaHKY i
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MaB CBO€ 0auyeHHs CTOCOBHO 0araTtboX MUTTEBHX 1
TBOpYMX TMTaHb. 1957 poKy BiH BHUKOHAaB [Bi
KOMITO3UIIIT — «BHpyIamn KOMCOMOTBIT» 1 «3emie
Mos»». Y HactymHi 1960-Ti  pOKH  TBOPYICTBH
B. Bopomast crama e OUIBII CaMOCTIHHOIO, aie
BIPHICTh  aKaAEMIYHUM  TPamWIlissM  3aBKIH
3ajuImanacs — mepiouepronoro.[8]. CkymbITop
Bacus 3axaposuy boponaid.

B icropuunomy noprperi npaitoBas 1. 3Ho0a.
1948 poky BiH BuKOHaB cKynbnTYpy «B. I JleHin B
kpicmi». Takuii TBip HE MIr He criogoOaThcs Biaji.
CkyspIITOpa XBaTWIIN 33 JAEMOKPATHYHICTH 00pasy,
BHKOHAHOTO 3 TEIUIOTO0 1 3amymreBHicTio. lIpeca
HaBiTh BiI3HAYaNa IMPaBAWBICTb OOpa3iB MOJOIOTO
CKYJIBIITOPA, ILONPaBAa, MiAKPECIIOYM Te, IO
B@KKO IPALIOBATH Haj 00pa3oM IOPTPETOBAHOTO,
SKII0O He 30eperyiocs Oynb SKUX —1CTOPHYHHX
MartepiaiiB po Heoro. L{um nosicHioBasocs: HeBrase
y3araibHeHHs y 00pasi Bepecas. AJie XyIOXKHUK HE
BUHCH, OCKUIbKM TIOPIBHIOBATH Hi 3 KuUM. €iuHE
JDKEpeNio — yCHa HapoJHA TBOPYICTh, SIKy MOXKHA
TPaKTyBaTH TI0 Pi3HOMY.

Y 1954 poui 00pa3oTBOpUE MFCTEITBO
pamstHCBKOI  YKpaiHH, 3pO3yMiTo, TOTYBAJOCS MO
HamjoHaipHOro cBsita (300-mitrst [lepesicmaBchkoi
Paqu) nHoBuMHM TBOpamu. CKyJaBOTOPH — TaKOX
JONYUIINCS IO JICpXKaBHOI Tporpamu, aje, Ha
BiMiHY BiJ| >KMBOIKCIIB, Halpouyl HE aKTHBHO.
VYBara Oyma mnpukyra g0 o0pa3sy bormana
XmenbHulbkoro. Hai Horo mopTperoM OAHOYACHO
nouas npaigoBat A. binocronpkuii, O. KoBasbos,
O. Cympyn, 1. SkyHiH i Garato iHIIMX IUIACTHKIB
VYxpainu. [lonpu nepkaBHe 3aMOBJICHHS, CXBAJIBHUX
BIITYKIB YKOJICH 3 TIOPTPETIB HE OTpUMaB. MucCTeIbKa
KpPHUTHKa XOTUIa 0aunt B 00pa3zi XMembHUIILKOTO
JIEPYKABHOTO JTIiIepa, CMUIMBOTO Ta EHEPriiHOro
TIOJIKOBO/IIIS, & B 00pa3ax BITYM3HSIHUX ILIACTUKIB
Takoro rmoprpery He Oyno. Haibmmkuoro 10
3alpONIOHOBAHOI TEMH CTalla CKYJBIITYpHA Tpyma
«[lepen 6oem» pobotu A. Binocrompkoro ta O.
CynpyH (1954). 300paskeHi TpH BEPIITHUKA Ha KOHSX
— borman XwmenpHunbkuii, Makcum KpuBoHic Ta
Isan boryn. KoxxHa ¢irypa BuinieHa 1oOpoTHO i
JIOCTaTHRO TIpaBaBO. PeanmicTHYHO BHITIIUICHI KOHI.
Tpu BEepIIHKKY CTBOPIOIOTH KOMITO3HUIIIIHE KOJIO, SIKE
YUTAETBCS 3 YCIX TOUOK. AJle Ieil TBip 3aJIMIIMBCS
0e3 yearu. 3are iHIA CKYJBITYypHa KOMITO3HIiS
«Ipyx6a napomiB» (1954) poborn O. CymnpyH
NpUBEpHYJIa yBary i1 Mana JOCTATHBO IIMPOKUHA
posromoc y mpeci. Toro »x 1954-ro poky L
Kapanepimze 10 FOBUICHHOI BHCTaBKH IIATOTYBaB
cKymenTypy «borman XMeNpHUIBKHI — TOCHIAE
K003apiB 10 cim». bararodirypna xommnosuiis Oyna
nipoheciiiHo BIasio 3aKOMIIOHOBaHa.
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1954 pix OyB ypoKalHMIA Ha MUCTEITbKI ITOII1.
Kpim mommesnoi  BucraBkm g0 300-pigus
«Bo3’ennanns  Ykpaimm 3 Pocieto» y BepecHi
npoxoguts XII  BceykpaiHncbka BHUCTaBKa, J€
CKYJIBITYPHHUHA Biiiia OyB MpPENCTaBICHUH MIHPOKO.
Ha wpomy dopymi nebroryBas B. Cemibep.
TamaHOBUTUI MOJIOIUI CKYJIBIITOP YK€ IIPUBEPHYB
yBary JO CBO€i TBOPYOCTI IHMIUIOMHOIO POOOTOIO
«Komrocnami»y  (1953). Cxoxa 3a Temow i
ckynbrrypa I'. MupoHoBOi «/[iBurHKa 3 TOIyOamMm)
(1953) ta >xanpoBa kommosuiisi A. BiTOCTOIBKOTO
«Pomura» (1952-1953). TBip 3 Takow X Ha3BOIO
3pobuts ckymernrop E.Kymmesna (1955). Ha
CKYIJIBIITYpHOMY HeOOCXWIT 3°sIBUIIacs HoBa (irypa —
CKYJIBIITOP 13 3aKapnaTTsl, 10 NEePEBaXHO CTBOPIOBAB
cBoi podotn y nepesi — B. Ceuma. 'onoBHWMI repoit
TBOpIB 3aKapmaris — TYLYJIbCBKHH Hapom i
MapTH3aHCBKUI pyX. Jpyra Tema Oyna mpoBigHOIO
YIPOAOBXK KUTTS CKYJIBNTOpa 1 MpHHECIA HOMY
YUMaJIO KOPHCTI.

1957 poky wMoioma XyIOXKHHUIISI-TUIACTUK
lNamaa KampueHko ne0roTyBama CBOIM  TBOPOM
«Kinounit moprtper». Bona Oyna yuenumero M.
Jlucenka, 11 cymuiocs 3roJjoM CTaTd OYUTHHHIICIO
Crniyke  XyJOKHHUKIB ~ YKpainn. «BuxoBaHa Ha
KpalMX TPaAWLisSX pPEaJiCTHYHOIO MMCTELTBa,
KajpueHko y  CBOii  TBOPUOCTI  TOCIIJIOBHO
TIOJICPKYETHCS HOTO OCHOBHUX TIPUHIIMIIIBY — ITHCAB
MucTenrrBo3HaBeb . Bepba y kumzi  mpo T
Kaypuenko, 110 mobaymna CBIT Y BUIABHUIITBI
«Muctenreoy 1969 poky 1 JIONOBHWIIA CEPIitO
«XYHOKHHUKH PaiTHCBKOI YKpaiHm» [1, 6].

1950-1i pokm B poOOTaxX BITYMHSIHUX
TUIACTHKIB XapaKTePH3YBATNCS OLITBIIOI yBaroro 10
CroxkeTHOI  cKyipnTypH. CrOKeTHa  CKyJBITYypa
HaJ[aBaia MOXIIMBOCTEH OLTBII MIMPOKO Bi0Opa3UTH
HABKOJIMIIIHIO JIHCHICTH 1, 3BMYANHO, PO3LIMPIOBAJIA
paMKH ToHOpapy. MOXJIMBO, TEpIIMM TBOPOM
CIOKETHOI ~ YKpaiHCBbKOI  CKYJBOTYpHM  CTaja
kommozuiist M. Tenbmana «YeproHomoHti» (1945).
Lle 300pakeHHS TEeMAaTH4YHOI TpyNH, sKa Maja
CHMBOJI3yBaT TOJIBHIM TepoiB y BiiHi. [pyruii
Bapiant OyB 3poOienuit y 1947 powi [7, 77].
ChorozmHi BaXKKO JaTH NPABUIBHY XapaKTEPHCTUKY
TBOpY 1 mpocminKyBatd OaxkaHHs aBropa. OOHIBi
rpynu Oynu BuIiIUieHi npodpeciiiHo, ane OaskaHoro
pe3yibTary OKpIM TeaTpabHOI TIOCTAHOBKUA HE
puinio. llpakTWdHO Taka K JOJA CITKATA 1
TemaTnaHy rpyny «MomomorBapmidm»  (1951),
BUKoHaHy B. MyxiamM, B.  AribanmoBum,
B. ®emuenko. Tyt Takox MPHUCYTHS TeaTpajibHA IIis,
aje BKe OUIbII Baago, MpodeciiHo 3armo3uyeHa.
BararodirypHa ckymenTypa IiiacTM4Ha i TpaMOTHO
3akomrionoBana. Ll{onpaBma, oOmudus 300paxkeHnX
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TPaKTOBaHI TPAKTHYHO OIHAKOBO. AJie IIe MOXKe
OyTh TUTIOCOM B OIIHIOBaHHI TBOpPY, a/Ke
XYIOXKHUKH HaMarajncsi JOCSTTH y TBOPI €THOCTI
Hapomoi. IleBHo, o  mocsrm.  OOmEIUs
CIPUMMAIOTHECST MOHOJIITOM 1 ITUTKOM MOYIIABO, IO

HasBHICTh IHAMBIIyaIbHUX pHC 3amepedmwm O
ABTOPCHKOMY 33[yMy.
Bicimaamusatuit  3’i3n KII(6)  Ykpainu

NPHUCBSITAB TPH CTOPIHKH PE3ONIOLii MHTAHHIM
JiTepaTypd  Ta  00pa30TBOPYOTO  MHCTELTBA.
JHoporoBkazom 3By4danu (pasi, 10 MUTELb IOBUHEH
SICKPAaBO ~ BHCBITJIIOBaTM  IIO3UTHBHI  SIBHILA
OyIIBHMIITBA  COIATICTHYHOTO  CyCHUIBCTBA i
HEIIAHO BOIOBAaTH 3 BOPOXXUMHU MPOSIBAMH, ILO
raJbMyBaJIM HaKpecIeHUH MapTiero nuisax. Peakiiiero
HA TAaKWil TOTY)KHHH TIPECHHT CTaB  BIAXi[
TICPEBAYKHOI YACTHHU TUIACTHKIB BiJ] TOTATLHUX TEM.
Kputukn  ompady  Takuii  pATIBHHE ~ MeTOX
OXapaKTEepU3yBaIM TCPMIHOM <«JIPIOHOTEM’sD», XOua
HACTIPaB/i 3BEpHEHHS [0 CLEH 3 HABKOJMUIIHBOTO
KHUTTSI BpATYBAIO TOJI HE OAHY ToioBy. Kpim
3rajyBaHVX BHINE, CIiI mofaTh Kommosumii M.
BapinoBoi «3anoza», «HakymaBcs», «HamyctyBaB»
(1954-55), B. Illaryxa «Jlooporo pauky» (1957), II.
Bacunenka «bykBap», (1964), «Crymentka [ams»
(1961), E. Muceka « Jliga» ( 1956), «CrynenTka» (
1957), B. bopomas «Mosuanus» (1961-1964), B.
Binaiikina «tOnp» (1957), B. Kiokosa «JlankoBay
(1957), «llepen craprom», B. Tlononnk «VY 3a00i»
(1956), B. Cenibepa «Temnsrauts», (1959).

BucnoBku. Cepenuna i kinens 1950-X pokiB B
YKpaiHCHKIM CKYJBITYPl XapaKTepH3yIOThCS JOBOIL
MIITHUM THCKOM Ha 00pa30TBOpYE MUCTEIITBO B3araii
1 CKynmbnTypy 30Kpema. Jlo CKymenTypw NpHKyTa
yBara «MpaBWIBHMAX» MHCTELBKUX KPUTHKIB, aipKe
MOHYMEHT 3JIMLIAETECS  HANpPOYyZ — BaKIIMBOIO
JaHkoro  comiamictigHoi  aritamii. [ opiuni
nioctanoBH LK mapTii KoKHOTO pa3y HaraayBaId po
HEOOX1HICTE TTi IBUTITYBATH 1HeHni Ta
npo)eCciiHMil  PIBEHb  IUIACTHYHOIO MHCTCIITRA,
BUBUaTH  TPaAMIlii  POCIHCHKOTO  KIIACHYHOTO
mucrenTsa X1X cropiudsi.

YucnieHHi Orpy/Hi OPTPETH repoiB, Girypu

CIIOPTCMEHIB, ITiOHEPiB, POOITHHKIB, CTaNeBapiB,
JIOSIpOK OynM BIIMTI y TilCl 1 po3THpa)koBaHi
THCSIMHUMH ~ €K3eMIUBipamMu.  Taki  Oe3iMeHHI

CKYNIBIITYpH ~ O3J00JIIOBAIM  TMOHEPChKi  Tabopw,
MapK{ BEJIMKUX MICT 1 MaJeHbKMX MICTEUOK Ta CLI
nepkaBd. CKymbOTYpHHA OyM  TIPOIOBXYBABCS
npotsroM HacTyrmHHX 1960-x pokiB. BimOysamacs
0C3yMOBHAa MaHIMYJIAINS  CBIIOMICTIO  TIEpPECidHOT
JIFOJVHU. O0paszu TIIICOBUX «TepoiBy
CYIIPOBOKYBAIH JIFOJIMHY Bill OyAWHKY JI0 CamouKy,
LIKOJIM, 1HCTHTYTy, poOoTH. BoHM mnpomomxysamu
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30MOyBaTH TPOMAISHUHA Ha BIAMOYMHKY, Y3IOBXK
y30i9dst IOpir, HA aBTOCTAHINAX, BOK3aIaX, TUIDKAX
Ta Ha (acamax HOBOOYIOB. 3aieosori30BaHICTh
CKYNBITYPHOTO IIEXy MEXyBala 3 TICUXIYHOIO
XBOpO00I0. AJie TIepeBayKHa YaCTHHA CKYJIBIITOPIB IIe

cpuiiMajia  CXBaJIbHO, a/pK€ TOHOpapHd  II0
BIIHOIICHHIO JI0  3apo0iTKIB  HABKOJIO  OyIn
ACTPOHOMIYHUMHU.
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