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In the above situations, architectural stained glass cast act as decoration and structural element of the room.
The main factor in choosing the composition and technological solutions monumental work from bulk glass composition
is subordinate features of plant architecture, organic combination of internal space, support the general emotional state
in the middle of the room, emphasizing the functionality of the building.

Research stained glass in interiors of passenger Kiev subway stations and cable car stations opens
perspectives for further work art analysis Kiev artists monumental art.
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PEXWUCYPA ®OJIbKIIOPHOIO ®ECTUBAIJIIO

Locnidxyrombcsa eudosi chopmu ¢hornbKIIOpHUX ¢hopymis, ix Opamamypeis, cueHozpagbis, MpoMouis.
Posensi@aembcs OuHamika pexxucypu cydacHux QorbKIopHUX checmuesarie. AHanidyembcsi crieyucbika U
ocobniueocmi pobomu pexucepa ghecmusarnto, 8 sKili noedHyrombcs mpaduuilHi U cy4acHi memodu 01
8mineHHs1 3ag0aHb, WO CMOSMb neped PexucepChbKo 2pyro (CMBOPEHHST KOHUenuil, gpopmamy, Hackpis-
Hoi' dii, ocHosHOI Nodil ghecmusarnio, cueHoepadii, 38yk08020 U ¢8imI08020 0hOPMIIEHHS MaldaH4uKie, rno-
cmaHo8Ka 8iOkpummsi U iHanbHOI YacmuHU ghecmusario).

Kntoyosi crnoBa: pexucypa, onbKknopHuli gpecmusarb, cyeHidHe dilicmeo, 8udo8UWHICMb.

®onbkopHi hecTnBani BiAHOCATLCA A0 HaMbINbL MacoBMX BUAOBULLHMX 3aX0iB B YKPaAiHCbKOMY
couianbHO-KynbTypHOMY NPOCTOpI. ICHye HMU3Ka Baromux nigcrae Hag3BMYanHOI NONynsapHOCTi hONbKINOPHO-
ro pyxy B yCbOMY CBiTi 1 0COBnMBOCTI Moro nobyTyBaHHA B YkpaiHi. PONbKIOPHI dhecTmBani sk akTyanbHe
coLjianbHe sBULLE Y MPOCTOPI Cy4acHOI YKpaiHCbKOI KynbTypW, KpiM 36epexeHHs 1 nonynspusadis Tpaguuin-
HOT HaUioHanbHOI cnagwnHN, BUKOHYIOTh e AeKinbka BaXXnmMBUX YHKUIN: XyO0XHbO-eCTETUYHY, iHOpMa-
LiHO-KOMYHIKaTUBHY, KOFHITUBHY, BWXOBHY, OCBITHIO, €CTETUYHO-penpe3eHTaTMBHY, pekpeauinHy Ta iH.
[1,128]. Pexucep, Sknin CbOrogHi npautoe Hag NOCTAaHOBKOK MEBHOro hONbKIOPHOro oectmsanto, Mae 6yTtu
nobpe 0bi3HaHMM K i3 icTopieto Ta eBontouietd PonbKIOpHOro hecTUBasnbHOIO Pyxy, Tak i 3 Cy4acHUMMU Te-
HOEHUIAMM 1 HanpsMKaMK, SKi ICHYIOTb Y Uil LLapuHi.

3 orngaay Ha akTyanbHICTb TeMU Ta ii HEAOCTaTHE HAyKOBE BUCBITIIEHHA METOK AAaHOro AO0CiAXEHHS
€ aHanis cneuundikm poboTn pexmcepa-nocTaHoBHUKa (PONbKIOPHMX hecTuBarnis, WO BMMarae BUPILLEHHS
Takux 3aBAaHb:

1) 3'acyBaTn xapakTepHi pucu donbKNopHux dectreanie, WO 3yMOBMOTL cneuundiky poboTn pe-
xucepa;

2) npoaHarnisyBaTy 0CoGnMBOCTI poboTH pexucepa Ha PoNbKIIOPHMX opymax;

3) BM3HAYMTU NEpPCrneKTUBHI HanpsMu i TEHAEHLi NoAanbLIOro Po3BUTKY PeXUcypu OONbKIOPHUX
3axopiB.

3apoguBlumnch HanpukiHui 20-x pokiB XX cT. y CLUA, yepes niBCTONITTA PONBKIOPHMI hecTuBanbHUn
pyx HabyBae LUMPOKOI NONyNSAPHOCTI HA MiXKHApOAHin apeHi [1, 126]. CborogHi, B enoxy rinobanisaduii, BiH cnpu-
1€ NPULIBMALLEHHIO KyNbTYPHOTO OOMiHY MiXK OKpEMMMM HaLisiMM, €THIYHMMMK rpynamu i cycninbHMMu ob'ea-
HaHHsaMU. Be3dymoBHO, WMpoka iHbopMaLis Npo pidHi, Yacom AyXe BiAMiHHI KyrnbTypu CNpUSIE HaNaromXeHHIo
MUPHUX KOHTAKTIB MK Hapogamu, 3HVXXEHHIO MK HUMK aHTaroHismy i arpecii. [pote rmobanisauis nos'asaHa
TaKoX i3 MOCTYNOBOK YHidhikaLjieto baraTbox acnekTiB i BUMIPIB Cy4acHol CBITOBOI KynbTypu. KynbTypHi aHTpo-
nomnory 3acTepiratoTb, LU0 ABULLE AyXOBHOIO BaKyyMy, "eK3/1CTaHLINHOT NOpPOXHEYi" (3a BMyYHUM BUCIIOBOM .
®paHka), Lo BUHMKAE pa3oM i3 NagiHHAM OyXOBHOCTI, MOXe NpU3BECTM A0 AerymaHisalii cycninbctea. BogHo-
Yyac TpaHCHaLioHanbHi rmobanisauinHi npouecwm, Wo BiabyBalTbCA B yCbOMY CBITi, NPU3BOAATL A0 3aNOBHEHHS
LbOro Bakyymy Takumu ctepeoTunamu, Lo BeAyTb [0 YHidikauil 1 BecTepHisaLlii HauioHanbHNX KyneTtyp. He
OMWHAIOTb BOHM 1 YKpaiHy. 3 iHworo 60Ky, B 6araTbox KpaiHax CBiTYy OCTaHHIM YacoM CrocTepiraeTbCs 1 Npo-
TUNEXHa TeHAEHLUiA: arpecMBHO HaB'A3NUBE "3piBHAHHSA" BCbOro KynbTYPHOro NPOCTOPY BUKMUKAE NPOTUAI Ta
BiQNOBIOHY 3BOPOTHY peakLito — 3aLuikaBNeHHSA BNACHOK KyNbTYpPHOK Tpaauuieto i oonbKNOpHOK Tpaguuieto
iHWKX HapogiB (Big KyNbTypu HAaNbnK4MX CyCidiB 4O LNTKOM EK30TUYHMX KYIbTyp), a TakoX OaxkaHHs1 36epertu
BMacHi KynbTypHi LiHHOCTI. Ha (boHi uMx 3aranbHUX TeHAEHLin ykpaiHCbKi (ponbKnopHi dectnsani BCix piBHIB
(Big GaraTontogHUX MKHAPOAHMX A0 NOKanbHUX MICLEBMX) CbOroAHI MaloTb MILHUIA | TPUBKMI byHAAMEHT.

B YkpaiHi 3auikaBneHHsA hOnbKNOPHOK KyNbTypol Mae CBOi 0COBNMBOCTI, 3yMOBMEHi TUM, WO Npo-
TAroOM CTOMITb BNacHe yKpaiHCbKOK KyMnbTYpOl, KyNbTypoto, Lo cnpusana HauioHanbHi camoigeHTudikauir,
Oyna came TpaguuiiHa KynbTypa. B ymoBax 3anepeyeHHsl iCHyBaHHSA yKpaiHCTBa i 3ab6OpOHM yKpaiHCbKOI
MOBW TiNbKU (POMbKNOPHA KyrnbTypa 3anuuanacs TMM NOCTINHUM NIArPYHTAM, LLO HEOQHOPA30BO AaBas Mo-
LUTOBX A0 BiAPOMAXEHHS YKpaIHLUiB K €THOCY M YKPATHCbKOT KyfbTypU SIK CaMOCTIMHOIO ABMLLA Y 3arafnbHOEB-
POMENCLKOMY KyNbTYpHOMY KOHTekcTi. Came ToMy B YKpaiHi (ponbKMOpHi decTvBani KOpUCTYHOTbCA
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Haa3BMYaNHOK MOMYNSAPHICTIO, AK ABULLIA BNACHOT KynbTYpPHOI camoigeHTudikauii. Hanpuknaz, KoXXHOro poky
i3 HE3MIHHUM YyCMiXOM NpoxoasiTe hecTmBani nemMkiBcbkoro conbknopy "llemkiBcbka BaTpa” (NpoBoanTbCS 3
1982 p. B c. XauHs, MNMonbwa) Ta "03BoHu JlemkiBmnHN" (npoBoanTbesa 3 1999 p. nobnmdy m. MoHacTupucek,
TepHoninbcbka 0611.). BapTo 3a3Haunty, WO B pe3ynbTaTi onepauii Bicna, npoBeeHoi NONbCLKNM YPSaoM y
1948 poui No BUCENEHHIO NEMKIB i3 CBOIX CMOKOHBIYHUX €THIYHUX TEPUTOPIN, JIEMKIBLUMHN SK MiCLII KOMMAKT-
HOro MPOXMBAHHS aBTOXTOHHOIO HacerneHHsa Bxe 70 pokiB sk He icHye. MoxHa 6e3 nepebinbLueHHsa cTBep-
OKyBaTu, Wo JlemkiBLLUMHA B peanbHOCTI iCHYE BUHATKOBO Ha (hOrnbKNopHUX hectmBansx.

donbknopHa KynbTypa, A0 pedi, He 3BOAUTBLCS BUKITHOYHO TifbKM A0 PYCTUKANbHOI, CiflbCbKOT KynbTy-
pu. BoHa nowumproBanacs 1 Ha iHLi couianbHi BEpCTBM, TaKi Ik KO3auTBO, PEMICHULUTBO (B YKpaiHCbKUX Mic-
Tax, Wo manu margebypsbke NpaBo), a TakKoX BKMYana LUNAXeTChbKO-NUUapchKi Tpaaumuii ykpaiHCbKOi
KyNbTYPHO-NONITUYHOI eniTh. Llei KynbTypHWA nnacT, MarnoBiJOMWIA LUMPOKOMY 3arany, Mae Benu4esHun
aTpakuinHuin | gpamaTypriyHnin NoTeHLian Ana TeaTpanizoBaHUX yecTuBanbHUX OiNCTB.

OCHOBHOI0 pUCOo0 GhONBKITOPHMX DECTVBANIB € IXHSI MaKcMMarbHa 30CEPEMKEHICTb HABKPYTM TPaaULLINHOT
KyrnbTypy NEBHOMO Hapody abo €THIYHOI rpynu, ki Ha d)ecTBarni pPeTPaHCIoTLCA Y TeaTparbHO-BUOOBULLIHUX
dopmax. ToGTO, OCHOBHMM 3aBAAHHSAM peXucepa € NoeAHaHHS KyrnbTypy HEeNnpodecinHoi, BapiaTUBHOI, SIKOKO anpi-
opi € dhonbKopHa KyrbTypa, i3 NEBHUMW NpaBuiamMun 1 3akoHaMm TeaTparbHO-NOCTaHOBOYHOIO MUCTELITBA, SKe €
MucTeLTBOM npodecioHanis. MNpuyomy Le He NOBUHHO BYTN MeXaHiYHUM NepeHeCeHHIM HapoaHWUX obpsaiB i 3BuM-
yaiB, niceHb Ta irop Ha decTMBarnbHi CLEHWN, MakgaHuYMKK, WO Mano Micue B Hedanekomy MuHyrnomy. Ha cborogHi
nepen pexucepoM CToiTb 3aBAaHHS OPraHiYHOrO NOEAHaHHSA MUHYMOMO M TeNepillHbOro, a TakoX BUOYOOBYBaHHS
dhecT1BanbHOro AjcTBa B TakWil Cnocib, Wob Anst HAaLLOoro CyvacHWKa, SKWA iCHye B MOCTMOAEPHIN KyrnbTypHii na-
pagurmi, 6ynu Likasi NpagasHi Tpaauuii, BUCBITNEHI 1 NpeacTaBreHi No-HOBOMY.

[HWMM YMHHUKOM, LLIO OMKTYE CTpaTerito poboTn pexncepa-nocTaHOBHMKA Ha TakoMy d)ecTuBani, sk
PONLKMIOPHUI, € CUTYyaUisi, ilka BU3HaA4Ya€ OCHOBHI HanpsIMK1 11 TPEHAM 3aranbHOro PO3BUTKY Cy4acCHOI Kynb-
Typu. Mgetbesa npo AoBoni BiaYyTHY KoMmepuianidauiio (ecTuBansHOro pyxy 3aranom, i (ponbKMNOPHOrO 30K-
pema. AIXe He CekpeT, Lo (hecTuBanbHUIN pyX € CKIagoBOK TYPUCTUYHOI iHDpacTpykTypy Byab-siKoi kpaiHm
i B UbOMY MnaHi YKkpaiHa He € BMHATKOM. [lepep cydacHum pexmcepoM (honbKIopHOro ectmBanto CToiTb
3aBAaHHs MakCMMarbHOro BpaxyBaHHSA KOMEPLINHOI CKNagoBOoi 3axX04y, a OTXKe Le He MOXe He BNSIMBaTU Ha
PEeXUCePCbKNA 3adyM sIK 3aranbHOI KapTuHUM PecTuMBanio, Tak i BUBIp OKpeMUX pexmcepcbkux 3acobiB 1
npunomie. ToMy YacTo pexuncep dOMbKNOPHOro 3axody NoegHye CBOK poboTy 3 aaMiHiCTpaTMBHOK pobo-
TOK AMPEKTOpa Yn apT-AMpPeEKTopa, a iHKonu 1 npoatcepa dectnsanto. HabaraTo ripwe, Konun 3a pexucypy
HOMNbKNOPHOro decTnsanto BepyTbCs agMiHiCTpaTopu N MeHeKepu, WO He MatoTb NPOMECINHOI NigroToB-
KW, MAaHu N CMaku KX NPOANKTOBAHI BUKITHOYHO KOMEPLLIMHUM 3aBOaHHAMU.

CborofHi B Halin KpaiHi KiNbKICHO 3HAYHO MeHLUe (hOnbKNOpHUX (becTMBarniB, Ha SKUX NpauiolTb
NPOMECINHI pexxncepn, a He amaTopu. 3HaYHOK MIPOK MOMYFSPHOK 3aNULIAETbCS Te3a, WO PONbKITOPHUN
decTmBanb — "Ue HapodHe BUOOBULLE, WO He noTpebye peTenbHO MiAroTOBMEHUX BUCTYMIB y4YacHMKIB, NO-
CTaAHOBKM KOHKPETHUX AINCTB, LWMTTS KOCTIOMIB, 3anyyeHHs npodpecioHanis (pexwucepis, 6anetmencrepis i
T.4.)" [6, 109]. MNpoTe cama nNpakTuka NnpoBeAeHHs PONbKNOPHMX POPYMIB OBOAUTD, WO OYHKLIT pexncep-
CbKOI rpynu nexaTb B iHWIiN nnowwmHi. MNepen pexncepom CTOiTb NepLl 3a Bce 3aBAaHHS BMPOOUTK UikaBy
KOHLIenLito 1 dhopmat pecTmBanto, NpoaymaTu HaCKpi3Hy Aito, Aka noe's3ana 6 B UinicHy, noriyHo Bnbynysa-
HY MOCMIAOBHICTb BUCTYNW IHKONWN AOCUTbL Pi3HUX KOMEKTUBIB (3a TEPUTOPIEID NPOXMBAHHSA, 3a BIKOBUMU MO-
KasHMKamMun, 3a XXaHpPOBMMW O3HaKamMm — XOpPOBi, TaHLUOBarbHi, iIHCTPYMEHTanbHi TOLO); 3anponoHyBaTy
opwuriHanbHy cLeHorpadito, 3ByKOBe 1 CBITNIOBE OPOPMIIEHHSI CLEHIYHNX MangaH4YuKiB, a TakoX pexuncepchb-
Ky NMOCTaHOBKY BIiAKPUTTA N hiHanbHOI YacTuHM dhecTmBanio, OCHOBHOI hecTmBarnbHOl noAii. PonbKNopHi
decTuBani, Ha AKUX NpauroTb NPOMECINHI pexncepn, Kpalle CTPYKTYpOBaHi 1 opraHidoBaHi, MaloTb LikaBi-
LWy nporpamy 1 nigHeceHy CBATKOBY aTMocdepy.

Ak npaBuno, LeHTpanbHO nogieto hecTuBanto cTtae came TeaTtparnisoBaHe AiNCTBO, SIKe akyMyroe
OCHOBHY igeto pectmBanio. Hanpuknaa, Ttakowo nogieto B nponosi VIl dpectusanio "O3BoHW JlemkiBLLMHK"
(2005) 6yno TeaTtpanisoBaHe f#icTBo "3emns, posin'ata Ha XpecTi icTopii” (pexucep A. Heuyan). Came npo-
OyMaHi pexucepcbki npunomm, npodecinHo BMOyAOBaHi Mi3aHCLEHW OOoMoMaralTb CTBOPUTU HATXHEHHY
aTtmocdepy cBaTa 1 eMoLiHe NigHeCEeHHA SK B YYaCHUKIB AINCTBA, TaK i y BCIX MPUCYTHIX, a TakoX Nigcunto-
I0Tb €CTETMYHE 3a10BOSIEHHS Big NoOayeHoro 1 novyToro Ha dectuaarni.

BapTo 3a3Haunty, Wo honeknopHMii hectnBanb MOXe MaTu pisHi hopmaTt 3anexHo Big KoHLUenuii,
cTaTycy, iHaHCOBUX MOXITMBOCTEN. Tak, OAMH i3 HANMONyNAPHIWNX Yy CBITi CMITCOHIBCLKUA (DONBKITOPHUI
dectuBansp, Lo NPOXoauTb Ha BawmMHIToHcbkoMmy Mony (CLUA), cBigomo BiaMoBnsieTbeA Big Oyap-sikmx Tea-
Tpanisauin. Ak cTBepaye ampekTop Bigainy dornbknopHux nporpam CmiTcoHiBCbKkoro iHCTUTYTY CLUA, HixTO
HIiYOro He peneTupye 3asgarnerigb: "MU NOKa3yeMO XUTTS, | CNiBalOTb | TAHLIOIOTL NOAM Tak, sk y cebe BOo-
Ma, SIK Ha Bynuui. Hawe 3aBgaHHst — nepLu 3a BCe 3yNMVHUTU HULLLEHHS TpaauLin, Wwo Hece Ha cobi ypbaHisa-
uia" [6, 109]. MNpoTe ue He 03Havae, WO BiACYTHIN Bigbip, NeBHA MiArOTOBKA, CLEHAPHWUIA NIiaH i peneTuii, siKi
NPOBOAATLCA BAOMA MNepLU HiX NpeAcTaBHUKWM KpaiH CBITY BUpYLWATb 00 BaluMHITOHY Ha BCECBITHLOBIOO-
Mui dectmBanb. [1o pedvi, YkpaiHy Bnepluie 3anpocunm Ha CMITCOHIBCbKMIA checTmBanb, WO BiodyaeTbes y
2014 poui [4]. CTocoBHO hopmaTy Lboro cectmBantio, To, AiINCHO, agMiHiCTpauisi decTmMBanio nparHe Mak-
CMMarbHOro HabnKeHHs 40 aBTEHTUYHMX YMOB BUKOHAHHSA (PONbKNopHUX TBOpiB. OgHakK Taki BUCTYNM BCe
0OHO € nuuie "MiMecmMcoM", BTOPMHHUM BiATBOPEHHSIM HAPOAHOrO BUKOHaHHS, a OTXe, BiAOyBaeTbCa NeBHa
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rpa "B aBTeHTUKY". LlikaBo, o Ha CMITCOHIBCbKOMY (pecTmBani, KpiM MoKasy BUCTYMIB aBTEHTUYHUX KONEKTU-
BiB, A€MOHCTpaUii "HaXmMBo" pobOTU HAPOAHUX MANCTPIB i KyxapiB, LUIMPOKO NpeAcTaBneHi 1 iHWi dopmn pe-
npeseHTauii Tiel 4y iHWOI HauioHanbHOI Tpaguuii: ¢oTOBUCTaBKM, ayaioBi3dyarnbHi MNpes3eHTauii Ha
BENNYE3HNX EKpaHax CBAT, 3BMYaiB Ta 006psaaiB, pemecen i nobyTy, a Takox ayaio3anucu iHCTpyMeEHTanbHoI
MY3MKM | aBTEHTUYHOIO CMiBY, TOGTO akTMBHO BUKOPUCTOBYETHCS BECb Cy4aCHUIM apCeHan TEXHIYHMX 3acobiB.

3BunyainHo, hopmaT (POnbKNOPHOro hecTuBanto, NOro ecteTnka N CTUMb 3anexaTtb TakoX Bif TOro,
NPUCBSAYEHWI BiH (DONBKITOPHIN KyNbTypi NEBHOI €THIYHOT rpynu (ryuynis, NOMillyKiB, NOAOMSH TOLWO) Yn Mae
XaHpoBe CcrnpsamyBaHHA (nMpucesdeHun ceATy Kynana, >kHuBam, HOBOPIYHO-PI3OABAHUM CBATKYBAHHAM, BeECi-
NbHIN 06psgoBOCTI Ta iH.), pO3paxoBaHWiA Ha AEMOHCTpaLilo Tpaauuii HEBENWKOro apeany (cena, panoHy)
4YM NEBHOTO ICTOPMYHOrO Yacy (ko3aubKux Yacie, 4oou bapoko ToLwo).

OyeBuaHO, WO YMM BULLEe cTaTyc decTMBanto, TMM Oinblue y opraHi3aTopiB € MOXIMBOCTEN 3arnpo-
LwyBaTK NpodecinHnX pexucepis, cueHorpadis, 3ByKoonepaTopiB, a KOHCyrbTaHTaMn — xopeorpadiB i Hay-
KoBUiB-eTHOMOriB. CbOrogHi cepef BU3HAHWX MaWCTpiB Ha (pecTMBandx yCnillHO MpaulorTb Taki BigoMi
yKpaiHCcbKi pexucepu, gk B. BoekyH, C. lNMpockypHs, C. Apxunuyk, T. Mpumantok, €.BaBpuk. Cepeq Hannony-
NAPHIWMX YKpAIHCbKUX €THO-ONbKITOpHUX dhecTmBarnis, BapTo Ha3eatu dectmBani: "bepernHs" (Jlyubk),
"Kpaiha Mpin" (KuiB), "Kongga" (PieHe), "TokyTb" (XapkiBwmHa), dectuani Beptenis "Kapnatis" (Konomusi-
Kuis) Ta "Cesato Konagu" (IbBiB), autadi pectusani "Kotunaca top6a" (QybHo) n "Openi" (Kuis), "KanuHose
nito Ha OHinpi" (Komcomonbcbk), "Tpuninbcebke kono" (Pxuwis), "OciHb BecinbHa" (Kuis) Ta iH.

ICHYIOTb aBTOPUTETHI MKHapo4Hi KOMITETW 1 opraHisaduii, Wo OnikylTbCs (POnNbKIoOpHUMN dhecTusa-
namu. B 6aratbox 3 HMX YkpaiHa Gepe akTMBHY y4acTb, BpaxoBye pekoMeHAalii, BUCTYNae 3 LjikaBumMK iHiliaTy-
Bamu (YKpaiHCbkuiA HauioHanbHWUM kKomiTeT MikHapoaHol pagn 3 opradisadii onbknopHux ecTtmeanis,
MixHapogHoi TaHutoBansHoi paau npy CID UNESCO, Fundacion SOS, €Bponeicbkoro XxopoBoro ToBapucTaa ta
€Bponencebkoro pyxy "3a 30epexeHHs Tpaguui Ta KynbTypy Hapogis cBiTy" Towo). Li iHcTuTyuii npoBogsaTts
MDKHapOOHi ceMiHapy i KOH(pepeHLi, Ha SKMX aHani3ytTbLCS OCHOBHI CBITOBI TeHOEHLII 1 HanPsMKN dOONbKIIop-
Horo dhecTmBanbHoro pyxy. OcTaHHiIn Takin 3axig npoxoame nig erigoto IOV (MixkHapogHoi opraHisauii 3 HapogHoi
TBOpYOCTI) Y nunHi 2013 poky B YKpaiHi B MmicTi CeBactononi B pamkax dpectuanto "lNMoHTiicbka apeHa -2013".
Ha koHdepeHLii 06roBoptoBanuncs Taki akTyarbHi MUTaHHA, SIK CyYacHi BUOW N >KaHpU PONbKIIOPHUX hopyMiB,
3pocTaioda B YCbOMY CBITi MOMYMSPHICTb AUTAYMX, TaHLIOBASNbHUX i KyniHApHUX GOONBbKIOPHMX hecTmBanis 1
0COBnUBOCTI IXHBOrO NPOBEAEHHS, MPOBIAHI CydYacHi TeHAeHLUiT N pexuvcepcbki 3Haxigkn y NOCTaHOBL M NpoBe-
OeHHi honbKNopHUX 3axoAdis. HaronoLuysanocs Ha Bce BinbLy akTMBHOMY BUKOPUCTaHHI NaHAwadTHUX i apXiTek-
TYPHUX NaM'dATOK SK MiCLSA NPOoBeAEHHS (DOMNbKIOPHMX OOpyMmiB, WO pobuTtb ectmani Ginblw npmveabnmemmmn
0N y4acHUKIB-BIABIAYBaYiB, PO3LUUPIOE IXHIO KYNbTYPHO-OCBITHIO Mporpamy TOLLO.

Y cBITOBIN NpakTULi opraHizauii onbKNopHUX hecTmBaniB CnocTepiraeTbCa 3aranbHa TeHAEeHLida
BMKOPMCTOBYBATU NS iX NPOBeAEHHS 3amKu, hopTeli, icTopuyHi Byaisni Ta npunerni 4o HUX TepuTopii, Wo
HaJae peXucepy-NMOCTAHOBHWKY AOLAATKOBI MOXIMBOCTI O CTBOPEHHS OpPUIiHANbHOIO TeaTpani3oBaHOro
JincTea. AK npuknag MoXHa HaBeCTU NPoBeAEeHHs TpaguuiiHOro MiXkHapoaHoro dectuBanto-KoHKypcey do-
nbknopy B KartanoHii, wo nnaHyetbcsa Ha motun 2014 poky B MicTeuky Jinopet ae Map (lcnaHist) y cTiHax
cepeaHbOBIYHOIO 3amKy. Ha chectmBani kpim yxxe 3BUYHUX BUCTYMIB (DOSIbKITOPHUX KOJNEKTUBIB i3 Pi3HMX KpaiH
CBIiTY, KOHKYPCIB i YNCIEHHUX 3MaraHb, Ma€ BigOYyTMCS TeaTpari3oBaHe BiJTBOPEHHS NMLAPCLKOro TYPHIpY,
OMTBM Ha Me4vax, ypoumcTe BLUAHYBAHHS NEPEMOXUSA | AaMn MOro cepus, a TakoX NPOBEAEHHS MULLHOI "Ko-
poniBCbKOI" BeYepi, B MEHIO SIKOT BXOAATb OMALLHBOro BUroTOBIIEHHS BUNiYKa, BUHO, HaMOi ToLWo, a obcny-
roBylOTb Maxi B cepefHbOBiYHMX KOcTiomax [7]. To6bTo came Mmicue npoBedeHHA ManbyTHLOro decTmsanio
NPOAMKTYBANo XyOOXHi 3acOo0M BMpaXKeHHs i cueHapii TeaTpanisoBaHoro BugoBuwa. Ak 6a4nmo, Linkom
KOMEPpLiHi 3axoan, NOKNMKaHi CTBOPUTY OOAATKOBUIA 3apobiToK Anst MiCLLEEBOro HacerneHHsl, 0hOpMITOITHCS
SIK ApaMaTuyHO-TeaTpanisoBaHi BUaoBuLa, Nnpueabnuei Ans TypucTiB. Taki iCTOPUYHI pEKOHCTPYKLUIi B YKpai-
Hi 3 ycnixom pobuTb pexucep L. MyxapCbkuin B paMmkax NpoBeOeHHS CBATKOBMX aKLill MPUCBAYEHUX, SK npa-
BWIO, NEBHIN I0BINENHI gaTi icTopu4HOoI nogii, cBATy Micta Towo [3, 98-153].

MpoTe, Kk nNokasye OOCBIg 3apybiKHUX Kormer, TeaTpari3oBaHi iCTOPMYHI PEKOHCTPYKLii 3 ycnixom
MOXYTb OyTK 3aCTOCOBaHI Npu NpoBeaeHHi honbknopHux dectueanis. oe'ss3aHo Le, nepL 3a Bce, i3 3ara-
NBbHOKO CBITOBOK TEHAEHLIE A0 Bidyanisauii 1 BUOOBULLHOCTI KyNbTYPHUX 3aX04iB YCiX PiBHIB, SIKy KynbTy-
poriorm M couioniorm MmucTeuTBa MOB'A3YIOTbCA i3 OMiIHYBaHHSAM Y CBIQOMOCTI HalUMX Cy4acHUKIB T. 3B.
"kninoBoro mucneHHs" [5, 112]. MNo-apyre, onbknopHu dectmBane, AK i 6yab-akui iHWKIA decTmBanb, ue —
SIBULLLE KOMMMEKCHE, CUHTETUYHE | BaraTodyHKLioOHanNbHe, KA HE € MPOCTOK CYyMOK AEKiNbKOX KOHLEPTIB, a
3a BU3HAYEHHSIM MOKIMKAHWIA CTBOPUTYK 3aranbHy MigHECeHy, CBATKOBY aTtMocdepy decTy, ToOTo AincTea, B
SIKOMY BCi MPUCYTHI € piBHONPaBHUMUK y4acHUKaMU.

CborofHi 3a3HatoTb NEBHUX 3MiH sIK (opMK NpoBeAeHHS PONbKIOPHUX hecTnBanis, Tak i PyHKLiO-
HanbHICTb TakMx OOpPYMIB, e peKkpeauinHo-po3BaXanbHa (YHKLIA NOCTYNnoBO BUXOAUTb Ha neplue micue.
[MpoTe cmak pexucepa, Big4yTTa CTUNIO, 3HAHHS B LL@PWHI HAPOAHOI KynbTypU, NiAKasyoTb, WO Ha (onbkno-
pHOMY checTMBani po3Bary MalTb MaTu He KiTYEBO-MaCKy bTiBCbKUA XapakTep, a byt y dopBaTepi Hapoa-
Hux Tpaguuin. Came TOMy, Ha Hawy AOyMKY, Ha ONbKIOPHUX ecTMBansaX TakoK MOMNynsPHICTIO
KOPUCTYIOTbCS KyIliHapHi MancTepkniacu, a TakoX ManCTepknacu HapogHWUX TaHUiB, TPagULIAHOI BULLMBKMY,
nMcaHKapcTBa Ta iHWnUX pemecen. [JopeyHUM € BMKOPUCTAHHS Ha PONbKIOpHUX dectmBansax (0cobnmeo
ONTAYMX) 3aMiCTb CyYaCHMX aTpakLioHiB TpaguLinHUX ronganok, openbs, Xypran Ta iH.
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Heponikom aratbox doectviBanis B YkpaiHi € Te, LLO OpraHi3aTopy BiAMOBMSAOTLCS Bif, MOCNYT PEXUCEPIB,
MOTVBYIOYU Lie TUM, LLIO OiMCTBO CKMNadaeTbCs BXe 3 LNMKOM roToBUX 0bpsAiB, puTyanis, KOHLEPTHUX HOMEpIB, BBa-
XKarum, WO 4iTka NOCrigoBHICTb, PO3MILLIEHHS Y NPOCTOPI, CTBOPEHHS MOCNIAOBHOI Nporpamm — Le i € pexucypa.
[Mpun ubOMY IrTHOPYIOTLCA TaKi peXMcepChKi N apamaTtyprivyHi TOHATTS, SK: igea decTmBanto i noro popmart, Tema de-
CcTuBaro i noro komnosuuist. Ocobnmeoi yBarn notpedye komMnosuuinHa nobyaosa dectnBanto (3ae'a3ka — po3B'as-
Ka, po3BUTOK fijl, KynbMiHaLlis, Npornor — eninor), noginHui psag (BUxigHa nogis, roroBHa noAis, diHanbHa nogis),
€0MHe HenepepBHe CLEHIYHe OiNCTBO, LLO YacTO He BPaxoBYETLCH pexucepaMm-amaTopamn. Ak npasBnio, BOHU He
NpUAINSI0TL HaNeXxHoi ysaryn (abo BoHa MOBHICTIO BIACYTHS1) CTBOPEHHIO CBATKOBOI atMocdepm Ha hectusani, 3a-
OyBaroum, O BOHA NMOYMHAE CTBOPHOBATUCS [aneko A0 novaTtky dpectvBanto (MeBHUMMU pekrnamMHMMK 3acobamu,
Jincteamu, akuisgMu), poskBiTae nig Yac ectusarnto, i 3anvae Tou eCTETUYHUI HaCTPIN, KU Le OOBro 3Haxo-
OVTbCst B aTMOCAIEpi Ta € 3anopyKor YCMILLHOMO NOBTOPEHHS 3ax0o4y B ManbyTHLOMY.

OTxe, MOXHa roBOpPUTY, LLIO OOHMM i3 FONMOBHMX 3aBAAHHSI peXucepa-nocTaHOBHMKa (PONbKIOPHOro
decTmBanto € NobygoBa KOHUENTYyanbHOI ApamaTtyprii pecTy i3 JOTPUMaHHS XXaHPOBUX 03HAK TPaguLiiHOrO
mucTeuTBa. Hanpuknag, Becinnsg He mMoxe O6yTn CyMHMM 3a BM3HAYEHHAM, MOro ecteTuyHa dOyHKLis NoB's-
3aHa i3 CTBOPEHHAM aTMocdepun pafocCTi M BecenoLwliB, a TeaTpasni3oBaHi gicTea, Hanpuknag, nos’s3aHi i3
nenopradieto abo NonogoMopomM — 3BepTalTbCA A0 NMOMUHANBHMX TPaAMLUiA Ta reHEeTUYHOI nam’aTi Hauii,
Lo, HaMpuknag, Mano micue Ha bectuani "bepernns -2013" (pexxucep — B. BOBKyH).

Ha cborogHi cueHapin y Burnagi cxemm abo nibpeto npoBeaeHHst ponbKIoOpHOro oectnBasno Mae AeKirb-
Ka KaHOHIYHWMX KOHCTaHT. Lle ypouncte BigkputTa becTmBanto, e NoYecHi Micua nocigatoTb agMmiHicTpauid, noni-
TUYHI gjsadi, siKi MigTpMMyoTb (becTrBarnb, a TakoX CMOHCOPU | OPOHTMEHM, ki GesnocepeaHbO 3agisiHi B peknami i
KOMepLiNHOMY YCrixoBi dhecTmBanto. IHLWOoW BXe CTaHOapTHO CKMNadoBOK € ypouucTa xoda v gediine ydacHukiB
decTmBanto. NpoTe, cyyacHi pexucepu LykatoTb HOBI hopMu, LbOro Bxe OoBonNi "3aTepToro” npuriomy. Tak, dec-
TmBanb "BecinbHa dopTteus” (2013) B Kam’aHeup-Moainkcbky (aupekTop i pexuvcep dectusanto Jliogmuna JloriHo-
Ba — AMPEKTOp TypucTuyHOI areHuii "KsiTka Ha kameHi") posnodanu 3 "lMapagy HapeveHux", oe BU3HaYarbHOK
pYCOI0 CTarna opuriHanbHICTb NPeaCTaBEHOro y4acHUKamm aedine cydacHoro obpasy HapeyeHoi. Ha npaktuui ue
BMILLINO JOCUTB HECTOAIBaHO 1 LiKaBO: HapeyeHi KpoKyBanu 3 haToro JOBXMHOK A0 OECATUM METPIB, iXanu Bepxu, B
KapeTax, XXEHVUXM HECTM iX Ha pyKax ToLo. Takox BiabyBCs Napag BECINbHMX CYKOHb i Napaj HapeyeHux y HaLjoHa-
NbHOMY 0fs13i Pi3HUX perioHiB YKpaiHM i pi3HMX HauioHanbHocTen. Tak, KpimM yKpaiHCbkMX, Ha chectuBani Oynum icto-
PUYHI  Mpe3eHTauii HauioHanbHMX BECINbHMX 00psidiB i KOCTIOMIB TaTapCbKOro, JIMTOBCBKOrO, MOSIbCHLKOro,
BIPMEHCLKOI0, TypPeLIbKOro, pOCINCHKOrO Ta EBPENCHKOr0 HapogiB, LLO CMOKOHBIKY MeLLKany nnid-o-nniv Ha MNoainni.

[HLWO TpaguuinHOW CKNagoBo (ONLKIOPHOro dectmBanto € aness manctpis. MancTtep-knacu pe-
MICHMYOro MargaH4duka, Lo Npoxoaus nig Yac BecinbHoro gpectmBanto B Kam’sHeub-NoginbCbKy Tex 3oce-
peavBCA HaBKOJIO BUFOTOBIMIEHHSA BECINbHMX akCcecyapiB: BansiHHA BOBHOW, BWLLMBKOK CTpiYKamu,
DiceponneTiHHs, BUTOTOBIEHHS BECINbHOI BULLMBAHKKN TOLLO. Ane ronioBHa MeTa OpraHisaTopis 6yna 3anyyum-
TM y cdopTeuto sikomora OinbLue BiaBigyBayiB, Aki 6 npuixanu o Kam’aHeub-IoginbCbky — OgHi€ei 3 TypucTu-
YHMX Mekk Ykpaidn. Tomy npoTtarom dectuanto Bxig 4o dopTeui 3anvwascs nnaTtHiMm, otorpadyBaHHs —
nnaTtHe, po3Barn y opTeli — NnaTtHi 1 T. iH. 3aBAaHHAM 9K MEHEKMEHTY, Tak i pexxucepiB dectmpanto by-
10 3anponoHyBaTW TypucTaMm LikaBy XygOXHIO Nporpamy, a Takox npmBabnvBy CTPYKTypy decTuBarto Ha BCi
Tpu AHi. OpraHisatopu KOXeH 3 TpbOX AHIB hecTuBanto NpUCBATUNM OKPeMUM BuAaM i o6psgam Becinns:
nepLnii AeHb — yKpaiHCbKe Becinns, Apyri AeHb — BECINNsA nuuapcbke, a TakoX NOMbCbKe, €Bpeiicbke,
dpaHLy3bke, BIpMEHCBKE, a Ha TPETiN AeHb nokasaTu cyvacHe Becinns.

[ns cTBOpeHHs1 CBATKOBOI aTMocdepw, sika NoBMHHa Oyna nepeayBaTtv becTmBarnto i naHyBaTu nig Yac
MOro NpoBefeHHs, a TakoX MPOMOaKL,i Ans npecu i 3acobiB MacoBoi iHdopmalii Ta IHTepHeT BuaaHb 6yno 3a-
NPOMOHOBAHO OPUriHANbHWUIA B 06pa3HO-XyAOKHLOMY MaHi, ACKpaBWiA Ta HECMOAiBaHWUIA 3a (hOPMOI0 NPOBEAEHHS
nepdopmaHc — BiH4aHHSA ABox 6awTt Kam’saHeupb-INoginbcbkoi dopTeli, siki Ha Yac decTuBanto ctanv cumeona-
MW HapeYeHoi Ta HapeyeHoro. HanepenoaHi npoeeaeHHst chectvBanto 6yno opraHi3oBaHO CBATKOBY TeaTpaniso-
BaHy xogy 20-Tm MeTpoBOi HaMJoBLUOI haTh B YKpaiHi, WO cumBonidyBana HapeyeHy. CUMBOMOM Hape4eHoro
cTana ceMMMETPOBa Y0JIoBiYa kpaBaTka-meTenvk. CynpoBo4KyBaB Lie 4iCcTBO (hONbKIOPHWIA KapHaBar i3 My3u-
kamu. Xoaa Bigbyeanacs cnoyaTtKky MiCTOM, a MoTiM NpogoBxXunacs 4o dopreli yepes piuky CmoTpuy, e nepe-
pocna y puTyan BiHY4aHHA OBOX GaliT dopTeli: Ha OgHy 3 HUX oasarHynu daTty, Ha gpyry — metenuk. Lle Gys
ACKpaBWU i OpUriHaneHWN NPOSIOr CBATA, KUK NoTpanue y HOBWMHKU Tb kaHanis i IHTepHeT pecypcis. INoTim BCi 3a-
xoam cpectuBanto BigbyBanuca Bxe Ha Tni "ogpyxeHnx" 6awT Kam’aHeub-INoginbcekoi dopTedi.

Ak yxe 3ragyBarnocsi, Taki opmu ectmBanio, sik MPOCTO KOHLUEPT, CLEHIYHE BiATBOPEHHSA 0bpsaiB
YK€ He 3a0BOSIbHAE yYacHUKIB hoSbKNOpHUX hopymiB. Ha xanb, npy npoBegeHHi ecTnBanbHUX KOHLEpP-
TiB LLe 3anuwaeTbCa AOBOSI NONYNSAPHO cTapa Tpaauuia (3ano3udeHa pagsHCbKo ecTpagoto we y "MNpo-
CBITU") poO3TallyBaHHA BMKOHABLIB Ha CUEHi Yy pO3BOPOTIi CTPOro Ha rnsgada, TOOBTO BUMKOHaBL
OEeMOHCTPYIOTb Nporpamy y BUrNS4I MOHTaXy, po3paxoBaHOMY Ha "KOrocb", WO He BianoBigae 3acagHuyomy
NPUHUMNY OONBbKIOPHOI KyNbTYpU — BUKOHAHHS Ans cebe, Ans 3a00BONEHHsST CBOIX cMakiB i moTped. Tomy
HeBMMYyLLIeHa NoBeiHKa BUKOHABLIB (PONbKIOPHUX FypTiB, TXHIA CMOHTAaHHUIM PyX Ha CLieHi, HecnoaisaHi pen-
nikn  He3annaHoBaHi eMoUjii 3aBXAW BUKIMKAOTb 3aXONNeHHd y rnagadis.

CborogHi pexucep PONbKNOpHOro dectuBanto Mycutb 00OB’A3KOBO goMaratucs, WoO y4acHUKU
HeoaMiHHO Bynu B aBTEHTUYHMX KOCTIOMax CBOrO PerioHy, BiAMOBMSKOYUCH Bif T.3B. "CLEHIYHUX" CTUNi3oBa-
HUX KOCTIOMIB, YEPBOHMX YOBIT, MaKisKy 1 rpumy Ta iHWoro "knybiBcbkoro" peksianty. Cnpasa B TOMy, LLO A0
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CbOrofHi B YkpaiHi cneuianictu, Ski npauioloTb i3 PONbLKNOPHUMY rypTaMn, He BiApi3HAIOTb CTUMICTUKY aka-
OEeMIYHOro BiATBOPEHHSA (PONbKIOPY Ha cueHi (B ctuni xopy im. . BipboBkn abo aHcambntio M. Bipcekoro) Big
aBTEHTMYHOI HAapO4HOI TpaauLii, Ansa sKoi BU3HaYanbHUM € NPUHLMN JOTPUMAaHHA TPaAMUINHOCTI, CMOHTaH-
HOCTi 1 HEBUMYLLIEHOCTI.

Y CTPYKTYpi POMBKIIOPHMX NporpamM KOHUEPTHOro TUMy Harkpalwe AOTPUMYBATUCHA MPUHLUMNIB KOHT-
pacTy, Yeprytoum pisHi Homepu 3a:

1) >kaHPOM (XOpOBI, TaHLOBasnbHI, IHCTPYMEHTarbHi)

2) BIKOBMM CKMagoMm (auTsadi, gopocni, niogen noxunoro Biky)

3) perioHaMu 1 €THIYHUMU rpynamu

Tak MoXHa JocArHyTn edekTy pisHOMaHITHOCTI B nporpami n NigBULLMTKU iHTepec 4O AiNCTBa, agxe
OOHOMaHITHICTb CTOMITHOE 1 NPUTHiYYye EMOLIHUIA CTaH rnsgadie. "HapoaHi cBATa gocsraloTb MaclUTabHOCTI
obpasy 3a paxyHOK HAaCMYEHOCTi KOHTpacTaMy BEMWYHOIO M CMILLHOTO, 3iCTaBMNEHHSA BCbOro MOXNMBOro 6a-
ratcTBa >XaHpiB, CTWUNIB, HaTypaniamy W yMOBHOCTI, po3MaiTTa BMAOBULLHKMX dopM Ta nogin. Lle we oauH
BUMIp BCECBITY — MOr0 €CTETUYHA HEOCSPKHICTb, 6BE€300HHICTb NMOANHM, HEBMYEPIHICTb HApo4. — NMcaB Bigo-
MUIA YKpaiHCbkui pexuncep Biktop KiciH. — lNcnxonoriyHe Ta eCcTeTUYHE po3MaiTTs 34aTHe yTBoptoBaTh obpa-
3HMIM aHanor BcecgiTy. OTXe, CynepBMaoOBULLE MOXHA CTBOPUTU Ha 3BMYAMHIN CiNbCbKi BYNULi, Marouu
SKMXOCb [Ba-TPU OecsaTKa caMofisinbHUX BUKOHaBLiB" [2, 71].

Hanbinblue cxBaneHHs OTPUMYE iHTepaKTMBHa y4acTb y BCIX akuisiX MakCMMarbHOro 3arany BCiX,
XTO MpUALLIOB Ha donbknopHun chopym. Hanpuknag, Ha pectusani B Kam’aHeup-lNoginbcbky y cTiHax dop-
Teli He TiNbKK BiATBOPHOBAaNMCb HAPOAHI BECIinbHI 0bpsaun, a n monoasaTta AiCHO CBATKYBanu cBin witob. Lie
He Oyno BigpoaXeHHAM skorocb o0bpsgy. Lle poavHHa nogis 6esnocepenHbo HabyBana BWMAOBULLHO-
po3BaxarnbHUX hopm 4O3BINNS.

Omxe, po3rnaHyBLUN hopMm 11 3aCO0M pexxncypu y cTBOpeHHI POrbKIOpHMX oecTuBarnis, MoXHa Miacy-
MyBaTH, LLIO OCHOBHOIO Cy4acCHOK TEHAEHLEID € BUKOPUCTaHHSA HOBYMX MiAXOAiB NPy BiATBOPEHHI TPaaMLiNHOT Ha-
POAHOI KynbTypu Ha ecTvBanbHUX MangaHumkax. MucteuTBo pexucypu nogibHux cpectvBanis nondrae y
CTBOPEHHI OpraHiyHoro, TeMaTu4yHO EAMHOrO CrnaBy Pi3HUX BUAIB MUCTELTB. Pexucep, akuii npauoe Ha ornbk-
nopHomy dhectuBarni, Mmae 6yt gobpe 0bi3HaHMM i3 CBITOBOI (PONBKITOPHOK KyIbTYPOLO, LiKaBUTUCA HapOOHO
MYy3UKO0, 0BpsAamMm, KOCTIoMaMm ToLwo. 3 iHLoro OoKy, BiH 060B’A3KOBO Mae BGyTu B KypCi OCTaHHIX HanpsMKiB y
Cy4aCHOMy MMWCTEUTBi SIK TeaTparibHOMYy, TaK i iHWMX BUAIB MuUCTeLTBA (My3uLi, TaHUIB, XXMBOMWCI, CKyNbMTYPI,
apxiTekTypi Towwo). CborogHi pexxucep onbKIopHMX hecTuBariB 4acTo NoeaHye B CBOIN 0cobi npoatocepa, apT-
OMpeKTopa, cueHorpada, miapluvka, ane OCHOBHMM MOro 3aBAaHHSM €. po3pobuTK 3aranbHUA PeXmMcepCbko-
MOCTAHOBOYHMI NlaH 3axody W NOCNigOBHO BMOTMBOBAHE AiNCTBO, PO3POOMTU Mi3aHCLIEHW, MOEAHATM OKPEMi
enisoan (OoKymeHTarnbHi, XyOOXHi), 3a 3akOHaMu ApamaTtyprii nogaTy NoriYHy KOMMO3WLil0 BCbOro AiicTBa Ta
OKpeMux 1Moro enisofis, Ae cknagosMmun ByayTb NPOSor, PO3BUTOK Aii, KynbMiHaLis, eninor, a TakoX rosioBHa no-
[is cBATa, WO eMOLIMHO MO3UTUBHO BMNMBATUMYTb Ha BCiX YYaCHWUKIB (OOMNbKIOPHOro AilcTaa.
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Tony6ko B. A.

Pexuccypa cdonbknopHoro cectuBans

WccnepyroTcs Buabl coBpeMeHHbIX DOMNbKMOPHBLIX hecTuBanemn u ux gpamatyprus. PaccmartpusaeTtca guHamu-
Ka pexuccypbl onbKopHOro dectusans, aHanuampyeTcsa cneunduka paboTbl pexuccepa dectmBans, coyetarowas
TpaaVLMOHHbBIE U COBPEMEHHbIE METOAbI AN BOMNSOLEHUS 3a4aHui, KOTOpble CTOAT Nepe peXnccepckor rpynnon (co-
3[aHve KoHuenuuu, dopmarta, CKBO3HOrO AEeNCTBUSl, OCHOBHOIO (PecTMBanbHOro cobbITus, cueHorpadun, 3ByKOBOTO U
CBETOBOro ocpopmreHusi NrnoLLagok, NOCTaHOBKA OTKPbLITUS M 3aKpbITUsa decTuBansa u T.4.).

Knrouessie crioga: pexuvccypa, (PonbKnopHbIi decTmBarb, CLEHUYECKoe AEACTBUE, 3PENULLHOCTD.

Tolubko V.

Directing Folk Festival

The dynamics of directing of the modern folk festivals, their drama, set design, as well as the specifics of the
entire director's production group are studied.

Folk festivals in Ukraine are very popular and constantly gather an audience of thousands. Today, in the era of
globalization such folk forums facilitate cultural exchange between nations, ethnic groups and social organizations. Wide
range of information about different cultures contribute peace between nationalities and the reduction of antagonism and
aggression between them. However, globalization is also associated with the progressive unification of the many aspects
of national cultures that gives rise to the opposite trend when the aggressive imposition of "leveling" of the cultural space
causes the opposite reaction — an interest in their own cultural traditions and in folk traditions of other nations, and the
desire to protect their own cultural values. In Ukraine, the interest in folk culture has its own characteristics. In terms of
permanent forbiddance on Ukrainian language and national identity only folk tradition was the constant foundation that
contributed to the revival of Ukrainian culture as an independent phenomenon in European cultural context. Therefore, in
Ukraine, folk festivals are very popular as a way of the own cultural identity. Ukrainian folk culture does not lead just only
to the rustic culture, but it includes also the culture of other social stratums, such as the Cossacks, handicraft, as well as
gentry and knightly traditions of Ukrainian cultural and political elite. This cultural stratum has a huge potential for
dramatic theatrical festival shows.

A distinctive feature of the folk festivals is the maximum concentration around national cultural tradition that at such
events is relayed into the theatrical and entertainment forms. The main task of the director is the organic combination of
traditional culture, unprofessional, variability, which is a priori of folk culture, with certain rules and laws of the performing
arts as a professional skill . One should avoid mechanical transfer of traditional ceremonies , songs, games on the festival
scene , and tends with the artistic methods to convey the atmosphere of festive folk culture. The director faces the task of an
organic combination of the past and present, as well as the construction of the festival action in such way as to motivate and
inspire a contemporary with folk tradition, to light and present in the aesthetic language of modernity.

Another important factor in today's director of folk festivals, is the commercialization of the festival movement, as
a part of the tourism infrastructure. A modern folk festival director faces the task to pay the maximum attention to the
commercial part of the event, which affects on the director's vision of the overall festival picture, and on the selection of
its members, expressive artistic methods and directing techniques. So, folk festival director often combines his work with
the administrative work of the director, art director, producer.

First of all, before the director is the task to develop a spectacular artistic explication, the original format of the
festival, to consider the through action that should tie into a coherent, logical sequence the performances of the festival
participants; to offer an original set design, sound and lighting design of the stage platforms, to develop the director's
explication of the opening and closing ceremonies, as well as the main event of the festival. Typically, theatrical
spectacle of the festival becomes the central festival event, that expresses the main idea of the festival.

Today, folk festivals have different formats, that depend on the status of financial opportunities, concepts,
themes of the event. The format of folk festival, aesthetics and style are also dependent on whether it is dedicated to folk
culture of a particular ethnic group or has the genre direction, or demonstrates the tradition of a small area (village,
district, local) or the tradition of the specific historical time (the prince, Cossack times, the era of Baroque and others).

Global trend of folk festivals is the active usage of landscape and architectural attractions as the venue of
folklore activities, that contributes to the attractiveness of visitors, enhances the aesthetic appreciation of folk activities,
expand their cultural and educational program. In the other turn, the venue of the festival dictates the choice of artistic
media and the formation of the artistic design of the theatrical spectacle. This is due to the general tendency of
visualization and entertainment of cultural events of all levels. The folk festival, as well as any other festival, it is a
complex, synthetic and multifunctional phenomenon, not just the sum of several theatrical shares. By definition, on the
festival it should be general encouraged atmosphere of the fest, like a holiday, where all participants are competent.

One of the main tasks for the director of the folklore festival is the creation of the conceptual drama and director
plan of the full event, taking into account the features of the traditional genre of folk art. Today shooting script
(implemented as a common scheme or libretto) of the folk festival has the several canonical constants: opening
ceremony, parade, procession of participants, concerts and individual performances, improvised performances,
competitions, culminating action and grand final (Gala).

In the structure of folklore programs, that have spectacular type, it is recommended to follow the principle of
contrast , alternating different performances by: a) the genre (choral, dance, instrumental), and b) the age composition
(children, adults, the elderly) , and c) regional characteristics. So you can achieve the variety of programs, raise the interest
for action as the monotonous performances tire and depress the emotional mood of the audience. Special emphasis is
directed to the interactive participation in all the actions the maximum number of those who are on our folklore.

Having reviewed the basic principles, forms of folk festivals direction, it can be summarized that the main
current trend is to use new, original approach for playing, reconstruction and representation of traditional folk culture.
Direction skill at such festivals consists of creation the fascinating spectacle and unique atmosphere f the national
holiday with the help of the organic, thematically unified fusion of different types of art.

Keywords: direction, folk festival, stage performance.

204



