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®YHKUIOHAJIbHA CUCTEMA MY3UNYHO-BUKOHABCbBbKOIO MOBJIEHHA

CratTst npucBsiyeHa npobnemi cMcTEMHO-YHKLIOHANbHOro aHanisy npoLecy CTaHOBIIEHHS 3BYKOBOIO TEKCTY
MY3W4YHOrO TBOPY MPU MY3WM4HO-BMKOHABCBKIN akTyanisauii HOTHOro TekcTy. [JaHui TBOpYMI Mpouec po3rnsafaceTbes Yy
NAOLMHI MOBMEHHEBOI NapagurMm My3nyHO-BUKOHABCBHKOI AisiNTIbHOCTI, ika MICTUTbCS Y BU3HAYEHHI (PyHKLiOHanNbHoi cuc-
TEMW MY3M4YHO-BUKOHABCLKOTO MOBIEHHS.

Knroyosi crioga: My3n4HO-BUKOHABCLKMIN MOBJIEHHEBUI NPOLIEC, TEKCT, MY3UYHO-BUMKOHaBCbKa MOBHA CUCTEMA,
MY3M4HO-BUKOHABCbKa iHTOHALiHa cucTema 3acobiB BUPa3HOCTI.

JlbiceHko Onb2a BceesosiodosHa, kaHOUuOam ucKyccmeoeedeHus, npogeccop HayuoHanbHOU My3biKaribHOU
akademuu YkpauHsi um. 1.U.Yalikosckoeo

CDyHKUMOHaanaﬂ cucrtema My3b|KaanO-VICHOnHVITeanKOﬁ peyun

Cratbsi nocBsLLEeHa npo6neme CI/ICTeMHO—beHKLI,I/IOHaJ'IbHOFO aHanms3a CTaHOBJIeHUA 3BYKOBOIo TeKCTta MYy3bl-
KanbHOro npounssegeHuna npu My3bIKaJ'IbHO—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ aKTyanu3aunnm HOTHOro TekcTa. TBOp‘-IeCKMI7I npouecc ak-
Tyanm3aumm HOTHOIro TeKCTa paccMaTpmuBaeTcAa B MNIIOCKOCTU pequon napagunrmbl My3bIKaﬂbH0—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ aea-
TeNnbHOCTU, KOTOpasA 3aKn4vaeTca B nccrneaoBaHnn q3yHKLI,I/IOHaJ'IbHOI7I CUCTEMbI My3b|KaﬂbHO—I/ICﬂOJ'IHI/ITeJ'IbCKOIZ pe4n.

B crtatbe onpepgenedarTca A3blkoBble, peYvyeBble edNHNLblI N SrTeMEHTbI beHKLLI/IOHaJ'IbHOIZ CUCTEMbl MYy3blKalrb-
HO-UCMNONMHUTENBLCKOMN pe4yn. B kayecTBe SA3bIKOBbIX W pedyeBbiX CpeacTB paccMaTpuBarOTCA eneMeHTbl MY3blKalbHO-
MUCMNOMNHNTENbCKOWN I/IHTOHaLI,I/IOHHOIZ CUCTEeMbI CPeACTB BbIPpa3nTENbHOCTW.

Krtoyesbie crioga: My3blKanbHO-UCTONMHUTENBCKMN PEYEBO MPOLIECC, TEKCT, My3blKarlbHO-UCMONHUTENbCKAs
A3blKOBaA cuctemMa, My3blkaribHO-UCNONMHUTENbCKaA MHTOHAUMOHHAA cuctemMa CpeacTB Bbipa3nTENbHOCTH.

Lysenko Olga, PhD in Arts, associate professor, Ukrainian National Tchaikovsky Academy of Music

A functional system of musical-performing speech

The article is devoted to the systematic functional analysis of creating of the sound text of a musical work in
view of the musical performance updating of the musical text. The creative process of updating of the note text, which
consists in the study of the functional system of musical-performing speech, viewed in the plane of the verbal paradigms
of musical performance. In one of the previous articles the author points out that "... the process of execution of music
can be defined as a specific "musical language and speech process" that is associated with the process of thinking of an
artist, is realized by the respective musical-performing assets and it is a way of intercommunication between ...". [1, 213].

The systemacy and the functionality are interconnecting many phenomena of the musical art. The study of the
process of execution of the music compositions as "the language-speech" process, involves the use of dialectically re-
lated method of the system functional analysis.
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The category of musical performance "language" and "speech" are the instrumental categories of theoretical
analysis and reflection method of internal and external functional specificity of musical performance speech.

On the one hand in the modern musicology there is a need to improve the categorical apparatus of the theory of
musical performance, and on the other — comprehension of the musical performance, as language and speech is unde-
veloped field of theoretical studies. Due to the fact that musical performance language and speech, as well as natural
language and speech, are functional systems and become apparent through functional and structural elements. This
article defines language and speech units and elements of the mentioned system. As the speech and language re-
sources are considered the components of the musical performance intonation system of means of expression.

The article emphasizes the idea that some of the methodological orientations of linguistics show the best corre-
lation with musical performance views:

* Notes-sound text as a sequence of symbolic units combined by semantic relationships. The main quality of
this relationship is integrity;

» The phonological, morphological, lexical and semantic characteristics of the notes-sound text, which is a sig-
nificant reflection of the structural organization of the composer's language.

* The musical-performing language and speech units have a symbolic nature, as they show all features of
signs. These signs have material expressions, thought content (meaning), and the corresponding meaning. They have
the conditioned connection to the signs of which they are part. Musical performance language as a system-structural
formation is a set of language units and elements. Defining them the author is guided by musicological and linguistic
methodologies, taking into consideration the specifics of musical performance.

The article notes that in linguistics, phoneme, morpheme, word, sentence, often defined as linguistic units and the
parts that make up these units, are defined as elements of the language system. This corresponds to the specifics of the
structuring of musical performing language-speech process, in which the actualization of language and speech units is car-
ried out by elements of intonation means of expression, and they are a way to demonstrate musical-performing speech.

Determination of the structural composition of the functional system of musical-performing speech is realized in
the traditional musicology terminology. In this context, language and speech units in their scale-tiered structuring are
called: tone — submotiv — motive — phrase — sentence. Intonation and semantic elements that constitute and actualize
these units are the elements of intonation of musical-performing means of expression. The author considers that "lan-
guage and speech" discourse comprehension of musical performance, declared in the article, is relevant for both theory
and practice of musical performance.

Key words: musical performance speech process, text, music and performing language system, music and per-
forming intonational system of means of expression.

CucteMHicTb | yHKUIOHanbHICTL MNOB’A3YI0TL Maike BCi ABuULLa My3n4yHoi TBopYocTi. baraTto cyvac-
HUX MY3MKO3HaBLiB MiAKPECNIOTb BUCOKY Mi3HaBarnbHy eeKkTUBHICTb (DYHKLUIOHANbLHOro Metody B aHanisi
YHKUiOHaNbHUX OCHOB MY3W4YHOI KoMMo3uuii. Tak, paasHCbKUN My3nko3HaBelb AHaTonin MNMasnosuy Minka
y MoHorpadii "TeopeTnyHi OCHOBU OYHKLiOHANbHOCTI Y My3uui" nigkpecntoe, Wwo "...pyHKUIOHaNbHICTb, SK
OCHOBa HU3KW CaMWX Pi3HOMaHITHUX MPOLECIB CNpUSE LUMPOKUM AOCAIAXKEHHSAM MY3UYHUX NNacTiB i CTuniB,
[OO03BOIISIE 3p03YMiTK 3aranbHiCTb O0araTtboX SIBULL, Y My3U4HOMY cTaHoBMReHHI" [1, 144]. AkTyanbHicTb gocni-
DPKEHHS (PYHKUiOHaMNbHOI CUCTEMU MY3UYHO-BUKOHABCLKOrO MOBMEHHS Y TOMY, O B TEOPETUYHOMY OCMUC-
NEHHi CyTHICHUX acnekTiB My3n4HOro BUKOHaBCTBA CUCTEMHWUM i (PYHKLiOHANbHUIA METOAM, He3BaXarun Ha
BMCOKY Ni3HaBarnbHy e(eKTUBHICTb, e He Habynn HanexHoro piBHA 3aCTOCYBaHHS.

[aHa cTtaTTs NnpucesiyeHa npobremi cMCTeMHO-(YHKLIOHaNbLHOIO Niaxody 40 aHanidy npouecy CTaHOBMEeH-
HS MY3U4YHO-BUKOHABCBLKOI 3BYKOBOI akTyanisauji HOTHOro TEKCTY My3WMYHOrO TBOPY, Sika PO3rNsaaaeTbCs Kpisb npu-
3MYy MOBFEHHEBOI Napagurmm My3u4HO-BUKOHABCLKOI OisnbHOCTI. B ofHiN 3 nonepeaHix ctate M1 3a3Hadanu, LWo
"...MpPOLEC BUKOHAHHS MY3UYHUX TBOPIB MOXHA BU3HATU cneumdivyHUM "My3M4HUM MOBHO-MOBMEHHEBUM" MpoLe-
COM, LWO MOB'SI3aHUA 3 MPOLECOM MUCIIEHHS BWKOHABLS, peani3yeTbCs LUMAXOM  BiAnoOBiAHWX MY3UYHO-
BUKOHaBCbKUX 3acobiB i € CMOCOOOM XyA0XHBOrO MiXKKOMYHIKaTMBHOrO crinkysaHHs" [2, 213]. Y gocnimkeHHi pyHk-
LioHanbHOI CUCTEMWN MY3U4HO-BUKOHABCLKOTO MOBMEHHS NependaqacTbCa 3aCTOCYBaHHS OjanekTUYHO NoeaHaHNX
METO/AIB (OYHKLIOHAMNBHOIO i CUCTEMHOIO aHarnisy y BUKOPUCTaHHI BiANOBIGHOTO KaTeropianbHOro anapary. Y mexax
OaHoI cTaTTi KaTeropii "My3M4HO-BMKOHaBCbka MOBa" i "MOBIEHHS" € iIHCTPYMEHTarnbHUMU KaTeropisMm TeopeTU4HO-
ro aHanisy ” crnocobom BigobGpaXKEeHHA BHYTPILLHBLOI i 30BHILLIHLOI CNeLmMdiki yHKUIOHANBHOI CUCTEMU MY3UYHO-
BUKOHaBCHKOro MOBMEHHS. Tpeba 3a3HaunTy, L0 My3U4HO-BUKOHABCbKa MOBA i MOBMEHHS, SIK i MPUPOAHI MOBA i
MOBIEHHS!, € (PYHKLIOHANbHYMM CUCTEMaMK i MPOSIBMAOTLCA Yepe3 BnacTMBi iM oYHKLIOHANbHO-CTPYKTYPHI ene-
MEHTU. TOMy IHCTPYMEHTOM TEOPETUYHOTO AOCHIMKEHHS (DYHKUIOHAMNLHOI CUCTEMU MY3UYHO-BMKOHABCHKOMO MOB-
NEeHHA Mae cTaTh BU3HAYEHHS MOBHMX Ta MOBMEHHEBMX OOMHMWLb 11 €NeMeHTiB MOBHO-MOBIIEHHEBOI CUCTEMM.

Y My3M4yHOMY BMKOHABCTBI (DYHKLiOHaNbHa cuctemMa My3M4YHO-BUKOHABCLKOTO MOBMEHHS Lie retepo-
reHHa, To6To HenocTilHa, MobinbHa | 6araTocknagHa cuctema, sika 3aBXxan obymMoBrneHa 4OCArHEHHAM Bia-
NnoBigHOro pesyrnbTaTy B KOHKPETHO BM3HAYEHIN "MUCNEHHEBO-MOBMEHHEBIN" KOMYHikaLil. [laHa koMyHikaLuis,
AKY CXeMaTUYHO MOXITMBO YSBUTU, SK: "aBTOPCbKa MOBa — HOTHWUA TEKCT — BUKOHABCbKE MOBMEHHSA — aBTo-
PCbKO-BUKOHABCLKUIA TEKCT", AK BUA ryMaHiTapHOI KOMyHikaLii, nepeabayae BUKOPUCTaHHS BiAnoBigHUX MOB-
HUX 3acobiB, a ToAi cxeMaTU4HO BUMAgaTUMe, SK "aBTOpCbka MOBa — HOTHUIM TEKCT — BMKOHABCbKI MOBHI
3acoby — BUKOHABCbKE MOBIIEHHSI — aBTOPCbKO-BUKOHABCLKUA TEKCT". Y AaHi KOMyHiKauii "...npouec 3ByKO-
BOro, TO6TO iHTOHALIMHO-apPTUKYISALIAHOrO CTAHOBMEHHS "aBTOPCHLKO-BMKOHABCLKOIo" TEKCTY CTae Cnoco6om
O[HOYaCHOTO | MOBHOIO BUP&XXEHHS (BUMOBFISIHHS) | MOBNEHHEBOK akTyani3auieto KOHKPETHOrO eMOLiHOrO
nepexunBaHHs y3aranbHeHOI My3n4Hol OyMK1 KoMnosuTopa i BukoHasusa" [2, 215] [lo Toro X, 3a aHanorieto 3
NPUPOOHOKD MOBOIO, i KOMMO3UTOPCbKA, | My3UYHO-BUKOHABCbKa MOBa € CUCTEMHO-CTPYKTYPHUMU YTBOPEH-
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HAMMW, SKi MOCTIMHO PO3BUBAIOTLCH | BUKOHYIOTb Y KYNbTYPHOMY CepedoBULLI OBi coujanbHO 3HaYyLLi doyHKUiT —
NPOsIBU MY3UYHOTO MUCIIEHHS | TBOPYOI KOMYyHiKaLil. TOBToO My3W4YHO-BMKOHaBCbKa MOBa € Crnocobom cdhop-
MyBaHHS1, BUpakaHHS/BigobpakaHHA MY3UYHOI AYMKKW, PO3Mi3HaBaHHS/YTBOPIOBAHHA MY3UYHO-XYAOXHbLOro
cMucny i 3acobom TBOPYOro ChifikyBaHHSA | B3AaEMOPO3YMiHHSI MiXK KOMMO3MTOPOM-BUKOHABLIEM-CITyXayeM.

My314HO-BMKOHaBCbKa MOBa SIK CUCTEMHO-CTPYKTYPHE YTBOPEHHS - L€ CYKYMHICTb MOBHUX OAMHWUD i
€MNeMEHTIB, Y BU3HAYEHHi SKMX MU BygeMo onmMpaTucs Sk Ha My3UKO3HaBYY, Tak i HA MOBO3HaBYY METOAONOri0 3
ypaxyBaHHSIM MYy3U4HO-BUKOHABCHKOI cneumdiki. BUKopucTaHHst MOBO3HaBYOI METOLOSOrT NOB’A3aHe 3 TUM, LLO,
Ha BiAMiHY Big My3MKO3HaBCTBa, Pi3Hi ranysi MOBO3HaBCTBA, TakKi SIK 3ararnbHa MiHreicTMKa: qpoHeTuKa, Mopdorno-
rig, NIEKCMKOIOrisi, rpamaTtuka — Mopdpororia 1 CUHTAKCUC, @ TaKoX NIHMBICTUKA TEKCTY, MaloTb BEMNMYE3HNI 0CBIA
Y BMBYEHHI (pyHKLiOHANbHUX OCOBNMBOCTEN i CTPYKTYPHOI OpraHisauii pisHX MOBHMX cUCTEM (MOBW MPUPOAHOI,
iHO3eMHOI, LUTYYHOI). Y Cy4acHOMY MOBO3HaBCTBi OCTAHHLOTO AECATUPIYYS Habyna Po3BUTKY MiHIBICTUKA TEKCTY,
sika gocnigkye npasuna nobyaoBM 3B’I3HOTO TEKCTY Ta 3MICTOBHI KaTeropii, Lo ioro BigobpaxatoTb. Ha BigmiHy
BiO TpaauLiHoro, 3anovaTkoBaHoro y 60-i poku XX CTORITTS NiHMBICTUMHOIO AOCHIAKEHHSI CTPYKTYPU i rpamaTmku
TEKCTY Ta Pi3HNX 3acobiB Koresii (3B'I3HOCTi) TEKCTY, NIHMBICTMKA TEKCTY BUBYAE TEKCT SIK CKMadHy KOMyHikaTUBHY
cuctemy. CTpyKTypa AaHoi cucteMun audpepeHuitoeTeea Ha dhakTyanbHy, KOHLEeNnTyanbHy i nigtekctoByto. Mig vyac
aHani3y TEeKCTY BPaxoBYETbCS He TifbkKW OCOBUCTICTb aBTOpa, MOro MCUXOMOriYHI, MEHTaNbHO-ETHIYHI, couianbHi
Ta iHWi BNacTUBOCTI, ane pisHi piBHi CNPUNHATTS TEKCTY PEeuMniEHTOM, a TaKoX XPOHOTOMN XyAOXKHLOro NpocTopy
Ta Yacy CTBOpPEHHS TekcTy. Cy4acHUM po3yMiHHSIM TEKCTY € ob’egHaHa CMUCIOBUM 3B’A3KOM MOCHiAOBHICTb 3Ha-
KOBMX OOWHMWLb, FONOBHMMW BIIACTUBOCTAMM SIKOI CTalOThb 3B'sA3HICTb Ta LinicHICTb. [aHi MeTogonoriyHi yCTaHOBKK
MOBO3HaBCTBa MOBHICTIO BiAMNOBIgAOTb MY3UYHO-BUKOHABCLKOMY PO3YMiHHIO (DOHOMOMYHMX, MOPMONOrivHumX,
NEKCUYHUX | CEMaHTUYHMNX XapaKTEPUCTMK HOTHO-3BYKOBOTO TEKCTY, SIKUMA € 3HAKOBUM BigoOpaXKeHHsIM CTPYKTYp-
HOI opraHi3aLii cMCTeMU KOMMO3MUTOPCLKOI MOBU. Y CBOK Yepry, My3U4HO-BUKOHaABCLKI MOBHI i MOBNEHHEBI oau-
HULi MaloTb 3HAKOBY NMPUPOAY, OCKIMbKN MatoThb YCi O3HaKM 3HaKiB: MaloTb MaTepianbHUN NNaH BUPaXeHHSs!, BOHU
€ HOCISIMX PO3YMOBOIO 3MICTY i BiAMOBIOHOMO 3HAYEHHS, @ TakoX 3HAXOOATLCA B YMOBHOMY 3B’sI3Ky 3 TUMU 3HaKa-
MW, KUMKW BOHU €. Y 3B'A3KY 3 BULLEBUKNAAEHUM MY3UYHO-BUKOHABCLKUIA AMUCKYPC PO3rMsSay MOBHUX eneMeHTIB
Ta OAMHULb, K CUCTEMHO-CTPYKTYPHUX YTBOPEHb MY3M4HO-BMKOHABCHKOI MOBMEHHEBOI CUCTEMM, Ma€e 00 EKTVBHE
NiarpyHTS ANs BUKOPUCTAHHA METOAOMOMYHUX YCTAHOBOK MOBO3HaBCTBA Y BM3HAYEHHI CTPYKTYPHUX OAMHMULUD i
eneMeHTIB PYHKLiOHaNbHOT CUCTEMU MY3UYHO-BUKOHABCHLKOrO MOBMEHHS.

Y niHrBicTULi choHemMa, Mopdhema, CroBO, PEYEHHsT HalvacTille BU3HaYaloTbCA SIK MOBHI OAWHULI, a cKra-
OOBi YaCTWHWY, 3 AKUX CKINadaloTbCsd MOBHI OAMHWLI, BU3HAYalOTLCA eneMeHTamm MoBHOI cuctemun Lle Bignosigae
cneundili CTPYKTYpyBaHHS MY3UHHO-BUKOHABCLKOTO MOBHO-MOBIIEHHEBOTO MPOLECY i BUKOPUCTaHHIO €fleMEHTIB
iHTOHaLNHOI CUCTEMW BMKOHABCbKUX 3acobiB BUPA3HOCTI, SKi € CnocoboM MposiBy My3U4HO-BUKOHABCHKOMO MOB-
neHHsA. 3a BU3HaYeHHAM aBTopa Cy4dacHoi Teopii npupoaHoi Mosu Mukonu ®egoposuda AnedipeHka, MOBHI 0au-
HUU MatoTb: "...1) BUpaxaTtu gesike 3HadeHHs, abo NpuiMaTh y4acTb Y MOro BUPaXKeHHI, abo pO3pisHsaHHI; 2) B1ains-
TICA Yy AKOCTI Aeskux ob’ekTiB; 3) BiATBOpIOBATUCA Yy rOTOBOMY BUWAi; 4) BCTynaTv M COOOHO Yy 3aKOHOMIPHI
BiHOLLIEHHS | TUM CaMMM YTBOPIOBaTU AesKy nigcucremy; 5) BXoguTn y CUCTEMY MOBU Yepes CBOIO migcuctemy; 6)
3HaXOQMTMCS B iepapXiyHUX BiAHOCUHAX 40 OOMHWLb iHLUKMX MigCUCTEM MOBMW...; 7) KOXHa Ginblu cknagHa oguHMUA
Mage Bij3Ha4aTUCA HOBOIO AKICTIO B NMOPIBHSHHI 3 i CknagoBumu enemeHTamu..” [3, 116]. TobTo BinbLu cknagHi MOBHI
OOMHUL BULLIMX PIBHIB MatOTb HOBY SAKICTb, SIka 3rigHO i3 3aKOHOM CUCTEMHOIO YTBOPEHHS HE € NMPOCTOK CYMOIO Oau-
HMLb GiMnbLL HA3LKOTO PIBHIO. Y LNsIX TEOPETUMHOIO OCMUCIIEHHS EKCTPAMNOMOEMO AESAK NONOXEHHS NIHMBICTUYHOIO
ngxogy [0 BU3HAYEHHS CUCTEMHO-CTPYKTYPHOrO ckragy (pyHKUiOHanbHOI MY3UYHO-BUKOHaBCHKOI MOBHO-
MOBIEHHEBOI CUCTEMW, ane y TpaauLinHi Ans My3MKO3HaBYOro aHanisy TepMiHonoril.

MoBHUMY | MOBNEHHEBUMUN OOUHNLIAMU Y NOPAOKY IXHBOTO MaclUTabHO-PIBHEBOro CTPYKTYPYBaHHS Y
BMKOHaBCbKOMY MY3W4YHOMY/3BYKOBOMY TEKCTi MU ByAeMO Ha3nmBaTn TOH-CyOMOTMB-MOTUB-(Ppa3a-peyeHHs, a
iHTOHAUINHO-CMUCNOBUMW €NeMeHTaMn — iHTOHaUNHI eNeMeHTN CUCTEMWU MY3UYHO-BMKOHaBCbKMX 3acobiB
BMPAa3HOCTI, ki YTBOPIOKTL i akTyani3yloTb MOBHi i MOBMNEHHEBI oauHuLi. Tpeba 3a3HaunTu, WO AaHy cucTe-
My eneMeHTiB 3aBxan hopMyloTb MiACUCTEMI YTBOPEHHSA (DYHKLiOHANbHOI CUCTEMU BUKOHABCbKMX 3acobiB,
AKi BigoGpaxalTbCs BiANOBIAHNMW 3aranbHOBXUBAHUMU MY3UYHO-TEOPETUYHUMM KaTeropismu: nagosa 3By-
KOBWUCOTHICTb, METPOPUTMIYHICTb, apTUKYNAUINHICTb, ry4YHiCTa AMHaMika, TeMBpoBa XapakTepHiCTb, dakTyp-
Ha NPOCTOPiHb, aroriyHiCTb, CTUNEBa €4HICTb, XXaHpOBa BU3HAYEHICTb, Nefanisauis, annikatypa Ta iH. OTxe,
enemMeHTu, SKi BXOAATb Y NiACUCTEMI YTBOPEHHS, akTyanisyloTb MY3UYHO-BUKOHABCbKY MOBHO-MOBIEHHEBY
cuUCTeMy 1 Tak caMo, K MOBHI OAMHULI MPUPOAHOT MOBU, BXOASATb Y CUCTEMY MOBU Yepes CBOI MiacucTemy.

TOH € HaNMEHLLUM CTPYKTYPHUM €NeMEHTOM MY3NYHO-BUKOHABCLKOIO TEKCTY, SKMW Mae dhopmarnb-
HO-rpaMaTU4yHy OCHOBY | (DOHETUYHE 3HAYEHHS, ane Mamke He Mae, abo Oyxe piako Mae, XyAOXHbO BU3Ha-
YeHe iHTOHaUiHO-CMUCIOoBE BUPaXKEHHS. TOH K MOBHa OAMHULS YTBOPIOETLCH eNeMeHTapHUMM iHTOHaUin-
HAMK 3acobamMu BUPA3HOCTI, AKi akTyani3ylTb MOro nagoBy 3BYKOBWCOTHICTb, METPOPUTMIYHY OOBFICTb,
ry4HiCTb, TeMBpPOBY BU3HAYEHICTb. OKPEeMO B3SATUIN TOH He Hece B MOBHOMY OOCA3i BUpa3HO-CMUCIOBOrO 3Ha-
YeHHs1, ane cTae byaiBenbHMM MaTepianomM Ans GinbL CKNagHMX MOBHMX OAMHMLL BALLMX piBHIB. [lekinbka TOoHIB,
Lo 0B’eAHYIOTLCA OAHUM NOMYHUM aKLEHTOM i 3HaxXo4sTbCA MK CODOH0 B CUMHTarMaTUYHKX BigHOLUEHHSX YTBO-
ptotoTb cybmoTuB. [JaHa MOBHA OOMHWLSA BMKOHYE POJSib CUHTAKCUYHOTO CTPYKTYPHOTO €reMEHTY My3U4HO-
BMKOHaBCBLKOrO TEKCTY, LLO MOB’A3aHU 3 OKPEMOK AOrel TakTy i € HaMMEeHWNM CUHTaKCUYHO-CEMaHTUYHUM
€NeMEeHTOM MY3U4YHO-BUKOHABCHKOI MOBHO-MOBIIEHHEBOI cucTemu. CyOMOTHB YTBOPHOETLCS iHTOHALMHUMKN ene-
MeHTaMK 3acobiB BUPA3HOCTI, SiKi BIAHOCATLCA A0 apTUKYNALIMHMX 3acobiB BUMOBMSAHHSA, TOOTO akTyaniaytoTb He
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TifbKX NagoBy BUCOTY, METPO-PUTMIYHY AOBICTb, AMHAMIYHY MYYHICTb, TEMBPOBY BU3HAYEHICTb, arne Takox dak-
TYPHY i apTUKYNALiNHY opraHisadito, sika akTyarnisye CMHTarmaTu4HO-napagurMaTyHi BigHOLLEHHS 3HaKiB HOTHOIO
TEKCTY, apTUKYNALINHI akUEeHTK, WTPUXK, niratypy y npoueci My3n4HO-BUKOHABCLKOrO BUMOBMSHHA. Byayun ak-
TUBHUMW KOHCTPYKTUBHMMM €MEeMEHTaMN BUKOHABCbKOrO TEKCTY, CYOMOTMBM CTaloTb ByaiBenbH1UM MaTepianom
AN YTBOPIOBaHHSI HACTYMHMX MacluTabHMX MOBHMX OAMHULL. My3nMYHO-BMKOHABCbKa ysBa Npo CyOMOTUB, sK
MOBHY OAMHWLIO, NMOBHICTIO CNiBNagae 3i CNOCTEPEXEHHAM BiAOMOro pafsiHCLKOro My3ukosHaBus Jleo Abpamo-
Bu4a Masens, skiin BBaxas, LLO CYyOMOTMBM "...NepeBa)kHO CMpUNMatOTbCS K HECAMOCTIlHI, nignerni enemex-
TW... | SIKLLO NOPIBHATM MOTMB 3i CIIOBOM, TO CyOMOTMB Haragye cknag.." [4, 560]. HactynHa moBHa ogmHuusa —
MOTUB Ma€ i po3ropHyTe hopManbHO-KOMMNO3ULIMHE 3HAaYEHHS (MENOANYHUIN, TEMATUYHWUI, raPMOHIYHUIA, PUTMI-
YHWW) | BiANOBiAHE IHTOHALMHE-CMUCINOBE BUPAXEHHS. Y MYy3UYHO-BUKOHABCbKOMY TEKCTi MOTMBY HaneXuTb
ponb MOYaTKOBOI, Le He A0 KiHUA po3BuHyTOI igei. Ak Beaxas J1. A. Masenb, MOTUB Lie "...HaliMeHLla Yac-
TUHA MY3U4YHOT AYMKU, Ska Ma€ 3HAYEHHSI CMUCIOBOI (BUPA3HOI) i KOHCTPYKTUBHOT oamHuui..." i Wwo ocobnmeo
BaXXMMBO A58 My3UYHO-BUKOHABCBKOI YSBM — "...BiH YTBOPIOE B €MOPIOHI, YABNEHHS NPO XapakTep My3uku; Yy
UbOMYy cMmucni BiH € "gywia MysudHoi aymkn™ [4, 552]. Y My3M4YHO-BMKOHABCbKOMY MOBHO-MOBMEHHEBOMY
npoueci MOTUBY HaneXxuTb OCTaTHLO CaMOCTiHa eMOLIMHO-KOHCTPYKTUBHA forika iHTOHALIMHOIO PO3BUTKY.
MoTuB € p[ocTaTHbO PO3BUHYTUM  CUHTAKCUYHO-CEMAHTUYHUM  CTPYKTYPHUM  YTBOPEHHAM  MY3UYHO-
BMKOHABCLKOrO TeKCTy. BiH akTyanisyeTbCa CMHTE30BaHUMU eneMeHTaMu PisHUX PIBHIB i NigcucTemM BUKOHAaB-
CbKOI IHTOHaUINHOI cuctemMu i bepe akTUBHY y4acTb Y MOTUBHO-TEMaTUYHOMY PO3BUTKY NpU hOPMYyBaHHI My-
3MYHUX Ppa3s i pedyeHb — MOBHUX OAMHULb BULLUX PIBHIB Y MOBIIEHHEBOMY npoueci. My3an4yHo-MOBHI 3acobu
BMPA3HOCTI, SKi akTyani3yloTb MOTUB, K MOBHY OOWHWLIIO, TakoX BiOHOCATbCS A0 apTUKyNsUinHWX 3acobiB
BMMOBNSAHHS, AKUMU 30INCHIOETLCH BHYTPILLHBO-MOTUBHE (DOPMYBaHHS — ANHAMIYHUX BiOTIHKIB, METPOPUTMI-
i4HOI aKLeHTYyaUil, Xy4oXHbOoI nedanisadii, pakTypHO-NPOCTOPOBOI i apTUKYNALINHO-LLITPUXOBOT BUPA3HOCTI i
T. iHW. OTXe, MOTUBMN YTBOPIOTHCA CUHTE30BaHUMWU eNeMeHTaMMu Pi3HUX NiGCUCTEM MY3UYHO-BUKOHABCHKOI
iHTOHaUinHOT cucTemm (y nigcncreMax 3ByKOBUCOTHOCTI, METPOPUTMY, apTUKYNAUil, ry4HOT AMHaMiKu, dakTy-
py 1 T.4.) 9Ki BiAHOCATBLCA 40 PiBHIO cneumndivyHnX My3UYHO-XYO0XHIX BUKOHABCbKMX 3acobiB BupasHocTi. Mig
Yyac akTyanisauji MOBEHHEBOIO NnpoLecy Le BiabyBaeTbCA/3AINCHIOETLCA Ha BIAHOCHO OBMEXEeHNX y MacLu-
TabHOMY BigHOLWEHHI hparMeHTax My3U4HO-BUKOHABCLKOIO TEKCTY. Y (hOpMyBaHHi MOBMEHHEBOIO npoLlecy
MOTMBY iHOAI HANeXuTb BracHe opMarnbHO-KOMNO3ULINHE | eMOLINHO-BMPasHe CMUCIOBOrO 3HAYeHHs, ane
sAKHan4acTiwe BiH CTae MiarpyHTIM OCMWCIEHOIO MY3WYHO-BMKOHaBCHKOro pasyBaHHA/MOBMEHHS, TOOTO
OyaiBenbHUM MaTepianom Ans yTBOpeHHs e 6inbl cknagHuX MOBEHHEBUX OAMHULb.

HacTynHUM CTPYKTYPHUM €reMEHTOM BUKOHABCLKOIO TEKCTy € dipasa, fka y MOBHO-MOBMEHHEBOT
npoueci € BiAOBpaKeHHAM CUHTaKCUYHO-CEMaHTUYHUX BifHOLIEHb KOMMNIEKCHUX 3HakiB HOTHOrO TekcTy. Bo-
Ha BigHOCUMTbLCS A0 MOBHUX OOMHULb BULLIOFO PiBHIO OpraHisauii i yTBOPIOETBCA CUHTE30BaHMMU Pi3HOpPIBHE-
BMMMW erieMeHTaMu MigcucTemM My3uYHO-BMKOHABCLKOI iHTOHaLINHOT cucTemun. dpasaM HanexuTb He Tifbku
cyTTeBe (hOPMarnbHO-KOMMO3ULINHE 3HAYEHHS!, ane N PO3ropHyTe IHTOHALiNMHO-CMUCIOBE BUPaXEHHS Y o-
PMYBaHHI KOMNO3ULINHO-XYO0XHbLOI LiifliCHOCTI BUKOHABCBHKOro TEKCTY. Y MOBIIEHHEBOMY MnpoLeci pasu rpy-
NyITbCA B PEYEHHS], SKi CTalOTb HOCIAIMM HOBOI AKOCTI KOMMNO3WULIMHO-XYAO0XHBLOrO 3HaYeHHs i BigNOBIgHOMO
iHTOHaLiMHO-CMUCINOBOIO BUP&XXEHHSI CUHTE30BaHOI KOMMNO3UTOPCHKO-BUKOHABCHKOI AYMKW.

MoBHi 0AMHMLI BULLOrO PiBHIO OpraHisauii — dopasn, peveHHs, [ki yTBOPIOTECA B NPOLECi akTyarnisadii
MY3U4HO-BUKOHABCHKOIO MOBIEHHS, CTalTb MOBIIEHHEBUMU OQMHULAMU. Y MOBHO-MOBMEHHEBOMY MPOLECi MOB-
NEHHEBI OAMHMWLI BiOPI3HAIOTLCS BiH MOBHWX OAMHWLB — TOHY, CYyOMOTMBY, HaBiTb MOTUBY, OOCTATHLO BiflbHUM
CUHTaKCUYHUM YTBOPEHHSIM i CEMaHTUYHOK KOMOGIHATOpHICTIO. BOHM Big3HavatoTbca 3aiGHICTIO yTBOpHOBaTU 3
BM3HAYEHOI KiNbKOCTi eneMeHTiB BUKOHABCbKMX MOBHMX 3acobiB BUPA3HOCTI pi3Hi Modeni eMOLiNHO-CMUCIIOBMX
cnory4yeHb Yy BiANOBIAHOCTI 4O KOMMO3ULIMHO BU3HAYeHMX (hpa3oBumX i 3Bepxdpas3oBuxX €4HOCTEN, peyeHb, nepi-
0fiB i iHLIMX CTPYKTYPHO-KOMMO3MLIAHMX | MacluTabHMX po3ainiB aBTOPCbKO-BUKOHABCLKOrO TeKCTy. OanHUL Mo-
BINEHHS TAKOX OO'EKTUBYIOTLCS CUHTE30BaHVMMW €fleMEHTaMM BMKOHABCLKOI iHTOHALiNHOI cucteMun. BoHn yTBO-
PIOIOTb  XYAOKHLO-KOMMO3ULNHY €OHICTb  BUKOHABCHKOTO MY3WYHOrO TEKCTY KOHKPETHO-IHTErpoBaHUMMK Yy
CTUMEBOMY | >XKaHPOBOMY BiQHOLLEHHI/CMUCHI IHTOHaLUIMHUMK eneMeHTaMmn (PYHKLiOHaNbHOI CUCTEMU MY3UYHO-
BMKOHABCbKMX 3acobiB BMPA3HOCTI. |HTErPOBaHi eneMeHTN BUKOHABCbKOI iHTOHALMHOI cCUCTEMM BigHOCATLCS 40
Pi3HUX MigcMCTEM OaHOI cMCTeMM | Ao Pi3HMX PIiBHIB i oprisaui — Big cneumdivHO-BUKOHABCLKOrO A0 3aranbHOXY-
OOXHBOro. Y npoueci My3nyHO-BUKOHABCHLKOMY MOBMEHHS, (OYHKLiOHaNbHO BU3HAYEHNMKN 3aranbHOXYO0XHUMM
My3U4HO—BWKOHaBCbKMMIM 3acobamMuy BUPAa3HOCTI, akTyanisytoTbCs "CTUNeBa eaHICTb", "»KaHpoBa BU3HAYEHICTL",
PO3LWNPOBYETECA | aKTyanisyeTbCst "KOHLUENLUS KOMMNO3UTOPCHKOro MeTody iHTOHALNHOTO PO3BUTKY 3BYKOBOMO
Matepiany — TeMaTU4HOro, METPOPUTMIYHOTO, AUHAMIYHOTO, (PaKTypHOro, SKi "3awmndpoBaHi” Y HOTHOMY TEKCTi
My3WU4HOro TBOpPY. 3a3Ha4yMMo, LLIO JaHa akTyanisaujs, € akTyarnisauieto IMnMONHHOI CEMaHTMKM HOTHOMO TEKCTY i B
MY3U4HO-BUKOHABCHKOMY MOBIIEHHEBOMY MpOLECi BOHa CTae MiArpyHTSIM YTBOPEHHS LiNiCHOCTI XYAOXHBOI KOH-
uenuit iHTOHaLiMHOI CUCTEMU MY3MYHOTO TBOPY,LLIO BUKOHYETLCS.

Omxe, y dyHKUIOHanbHIn cuctemi NPoeCinHOro My3MyYHOrO BMKOHABCTBa Y (DOPMYBaHHI BUKOHABCh-
KOro MOBHO-MOBJIIEHHEBOIO NPOLIECY MY3UYHO-BUKOHABCHKI MOBHI i MOBIMEHHEBI OAMHULI, AKi YTBOPIOKOTHCA
iHTOHAUINHUMW eneMeHTaMn CUCTEMU MY3NYHO-BUKOHABCbKMX 3acobiB BUPa3HOCTI, CTaloTb 3aCOO6OM iHTOHa-
LiMHO-apTUKYNAUIMHOI  akTyanisauii popmanbHO-rpaMaTUyYHOro i eMOLUiHO-CMUCIIOBOIO  KOMMO3ULiNHOro
3HayeHHs1 BaraTopiBHEBOI CTPYKTYPWU aBTOPCLKONO HOTHOIO TEKCTY.
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CLEHOIPA®IA CYYACHOIO YKPAIHCbKOIO My3MU4YHOIO TEATPY
(HA MPUKNALI ONEPU "KOPIONAH" B.TPOILbKOIO)

CraTTa npucBsiveHa QocnifpkeHHI0 ocobnmBocTel cueHorpadii cydacHoro ykpaiHcbKoro MysuyHoro teaTpy, 30-
Kpema Ha npuknagi onepu "Kopionan" B.Tpoiubkoro. Po3rnsaaoTsCsl OCHOBHI 3ac06u CTBOPEHHS LinicHoro obpasy. My-
3MYHa NOMICTUNICTUYHICTb Ta Pi3HOBGAapPBHICTL NOEAHYETLCS B €AMHE Line 3aBAsKN MalcTepHil cueHorpadii: gekopauism,
KOCTIOMaMm, rpuMy. BTineHHA NpoBigHMX igen eBpONEencLKOro TeatparnbHOro MUCTELTBa Ha TNi My3MYHOTO KONaxy npoBi-
OHWX XaHpiB XX CTONITTA CTBOPIOE HEMOBTOPHE Ta LiikaBe SBULLE B YKPATHCHEKOMY KybTYPHO-MUCTELILKOMY NPOCTOPI.
Knroyosi cnioea: HoBa onepa, cueHorpadis, nonictunictuka, Teatp, "KopionaHn".

lMonoea Anna bopucoeHa, HapoOHasi apmucmka YkpauHbl, doyeHm, rnpogeccop kaghedpbi Oxa3a u acmpad-
HO20 reHusi Kueeckozao HayUoHanbHo20 yHusepcumema Kyrnbmypbl U UCKyccme

CueHorpadmsa COBpeMEHHOro YKpaumHCKOro My3blKkanbHOro teatpa (Ha npumepe onepbl "Kopuonan"
B.Tpowuukoro)

CraTbs nocesileHa UCCNefoBaHU0 0COGEHHOCTEN cLeHorpadun COBPEMEHHONO YKPaMHCKOro My3blKaribHOro
TeaTpa, B YacTHOCTU Ha npumepe onepbl "Kopuonan" B.Tpouukoro. PaccmaTprBaloTCa OCHOBHbIE cpeacTBa CO34aHusA
uenoctHoro obpasa. MysbikanbHas NonMUCTUINCTUYHOCTL OObeauHsIETCS B eanHoe Lenoe 6narogapsi MacTepcKon cue-
Horpaduu: aekopauusm, KOcTioMaMm, rpuMy. BonnolleHue Bedywmx Maen eBpOonenckoro teaTpanbHOro UCKyccTBa Ha
doHe My3bIKanbHOro Konnaxa BeayLmux XaHpoB XX Beka co3gaeT HeNnOBTOPUMOE N MHTEPECHOE SBMEHNE B YKPANHCKOM
KYNbTYPHO-Xy40XXECTBEHHOM MPOCTPAHCTBE.

Knrouessie criosa: HOBasi onepa, cueHorpadms, NonucTunucTuka, Teatp, "KopuonaH".

Popova Alla, People's Artist of Ukraine, associate professor, professor of the jazz and pop singingchair, Kyiv
National University of Culture and Arts

Scenography of modern Ukrainian musical theater (V.Troitskyi’s opera "Coriolanus")

The article investigates the features of the scenography of modern Ukrainian musical theater on example of
V.Troitskyi’s opera "Coriolanus". The main means of creating a unified and coherent image are reviewed. Music
polystylistics combines into a single unit thanks to the workshop scenography: sets, costumes, make-up. Incarnation of
the leading ideas of the European theater art background collage of musical genres leading XX century create a unique
and interesting phenomenon in Ukrainian cultural and artistic space.

One of the most important musical genres in the history of music is opera. Its appearance was prepared by the
development of the theater. The first origins can be seen even in the ancient Greek tragedies and ancient Egyptian
mysteries. Actually after its approval, Italian drama per musica, which had appeared in the XVI century, eventually
spread throughout Europe. This future Italian opera represented the combination of music, poetry, drama and theatrical art.

At the beginning of the XXI century we can see the new modification of the genre — "new opera". In today's
culture it is a very popular genre in the world that demonstrates the essence of the modern era. Opening kind of ancient
Greek tragedy was a "new opera" directed by Vladyslav Troyiytskyi’s "Coriolanus". Availability of the polystylistics as the
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