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"can confirm the former core of truth which it brings out." Debord’s notion of détournement parallels Hansen’s
notion of a creative engagement with media, while also asserting that time and history must be pried from
the image (and not merely represented) before an embodied relationship to the image can occur.
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KYNbTYPHA CNAQOWWHA KASUMUPA MANNEBUYA
B KOHTEKCTI CYMACHOI'O COUIAJNIbHO-KYJIbTYPHOI'O XUTTA
(Ha npuknagi MidkHapoaHoOro couianbHO-MUCTELLKOro NPOeKTy
"R-evolution. Suprematism. Maydan")

Y cTaTTi aHanisyeTbCa NO3NTUBHUIA BNNMB KyNbTYpHOI cnagwmHy Kasumumpa Manesuya Ha couianbHO-KynbTYpHi
npouecu coborofeHHs. lNMpoaHani3oBaHo ifel CTBOPEHHS bl peanisauii coujanbHUX MUCTELbKUX MPOEKTIB SK MOAYCIB
BMMMBY Ha rPOMaACbKy CBIJOMICTb Y KOHTEKCTI KyNbTYPHUX MPOLIECIB Cy4aCHOro XUTTH, 30KpeMa Ha npuknagi opraHisauii
Ta NpoBeAeHHs1 MiXXHapOAHOro couianbHO-MUCTeLBbKOro NnpoekTy "R-evolution. Suprematism. Maydan".

Knoyosi criosa: kynbTypHa cnagwmHa Kasumupa ManeBuya, couianbHO-KyNbTypHE XWUTTH, rpoMajchbka
CBiAOMICTb, Cy4acCHiCTb, coujanbHO-MUcTeLbkuii NpoekT "R-evolution. Suprematism. Maydan".

HAy6pueHa AHmoHuHa lNMempoeHa, doueHm kaghedpbi pucyHKa U xueorucu Kueeckoeo HauuUoHasbHO20 yHUBep-
cumema mexHorioauti u du3aliHa, couckamesib HauyuoHarnbHol akademuu pyKogoosauwux Kadpoe Kyribmypbl U UCKYCcCme

KynbTypHoe Hacneaue Kasumupa ManeBuya B KOHTEKCTE COBPEMEHHON COLManbHO-KYNbTYPHOWN XU3HU
(Ha npumepe MeXayHapoOAHOro counanbHO-XyA0XeCTBeHHOro npoekrta "R-evolution. Suprematism. Maydan™)

B cratbe aHanuaupyeTtcs nonoxuTenbHoe BnusHue Hacneaus Kasumupa ManeBuya Ha coumanbHo-
KynbTypHbl€ NnpoLecCbl ceroaHALHero gHA. ﬂpoaHanmsmpOBaHo naero co3gaHua 1 peanunsaunm counanbHbIX XyOOXeCT-
BEHHbIX MPOEKTOB Kak MOJYCOB BO34ENCTBUS Ha OOLLECTBEHHOE CO3HaHWE B KOHTEKCTE KyrbTYPHbIX MPOLIECCOB COBpe-
MEHHOW >XM3HW, B YACTHOCTW Ha NpuMMepe OpraHv3aLmn 1 NpOBEAEHUST MEXAYHAPOAHOrO coLmarnbHO-Xy40KEeCTBEHHOMo
npoekta "R-evolution. Suprematism. Maydan".

Knrouesnbie crosa: KynbTypHoe Hacneane Kasnmmpa ManeBuya, coumanbHo-KyrbTypHas KU3Hb, 00LLeCTBEHHOE
CO3HaHWe, COBPEMEHHOCTb, COLManbHO-Xy40XECTBEHHbIN NpoekT "R-evolution. Suprematism. Maydan".

Dubrivna Antonina, Associate Professor of the drawing and painting chair, Kyiv National University Technol-
ogy and Design, PhD-candidate of National Academy of Managerial Staff of Culture and Arts

Cultural heritage of Kazimir Malevich in the context modern social and cultural life (the international so-
cial art project "R-evolution. Suprematism. Maydan")

The article is devoted to the actual problem of comprehension and identifying the impact of Kazimir Malevich's
heritage on social and cultural processes in the present. The ideas of the origin and formation of the social projects crea-
tion as a mode of artistic influence public consciousness in the context of cultural processes of modern life on an exam-
ple of the organization and conduct the international social art project "R-evolution. Suprematism. Maydan" are analyzed.

One hundred years ago, the artist painted the most famous and controversial work "Black Square". The artist in-
troduced the world to his own painting concept — Suprematism. In 2015 the UNESCO declared the year of K. Malevich.
So the world cultural community pays tribute to the important contribution of the founder of Suprematism as an artist, a
philosopher, a teacher, an art theorist and a social activist. At the beginning of 2015 the socio-cultural life of Kyiv can
observe the activation of art processes that demonstrate the interest of Kazimir Malevich's cultural heritage. In October
2014 in Zaragoza (Spain), in February in the Kyiv (Ukraine) and in April of 2015 the Huesca (Spain) the international
social art project "R-evolution. Suprematism. Maydan" was held. In February 2015 in the National Academy of Fine Arts
and Architecture a project commemorating the 100th anniversary of the Suprematism’s birth was organized. In the Na-
tional Union of Artists of Ukraine the exhibition of abstract painting was held.

The purpose of the article is to study the origins and formation of ideas and the creation of social and art pro-
jects as a means of influence on public consciousness in the context of cultural processes of modern life in Ukraine.
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Modernity raises the understanding of the artist's way to a new level of comprehension in the context of dynamic
changes in the social and cultural life of modern Ukraine. It requires from artists the active position and response to so-
cial problems. There are different ways to relate to events and changes in recent years that occurred in Ukraine but can’t
be indifferent to them.

The author and curator of the project "R-evolution. Suprematism. Maidan" was Carlos Garcia Lahoz, a Spanish concep-
tual sculptor, designer and social activist. The title of the project demonstrates the main idea of the project to which curator and
artists trying to attract attention. The idea of the project is association instead of separation, creation instead of destruction, respect
for different opinions and work for a joint project which is called "Ukraine". There freedom and opportunities are guaranteed and
where children will have a better future and where no one will feel outside of society because of their beliefs, origin, religion or so-
cial level. The changing of the mentality of society leads to the development of all spheres of life. "Revolution" should move to an-
other quality — "Evolution". The purpose of the action is a comprehension of the cultural heritage of Kazimir Malevich and effect to
art and consciousness of people for understand the revolutionary events that occurred in Ukraine 2013-2014 years.

It is known that the legacy of Kazimir Malevich is a great contribution of the world cultural treasury and is power-
ful source of knowledge of modern artists. It stimulates creative global processes of progressive sublimity. This is con-
firmed on an example of international social and artistic project "R-evolution. Suprematism. Maydan".

Key words: cultural heritage of Kazimir Malevich, social and cultural life, art projects, social problems of society,
social consciousness, modernity, social art project "R-evolution. Suprematism. Maydan".

21 yepBHs (8 4YepBHA 3a cTapum ctunem) 1915 poky Kasumumpom Manesuyem Gyna 3aBeplueHa
CraBHO3BICHa kapTuHa "HopHui kBagpaT”. Bneplue BoHa Byna ekcnoHoBaHa 19 rpyaHs 1915 poky B Metepbypsi
Ha pyTypucTmyHin Buctasui "0,10". Ha yecTb BUOaTHOro XygoxHuKa Ta CTOPIYHOrO OBINe0 BiAOMOro Weaespy
HuHiWHIn 2015 pik 6yno oronoweHo KOHECKO pokom K. Manesuya. Tak cBiToBa KynbTypHa cninbHoTa Bigaae
HanexHe BaXKIMBOMY KyIbTYPHO-MUCTELILKOMY BHECKY, 3pOOfIeHOMY 3aCHOBHMKOM CymnpemaTtusmy, MUTLEM,
dinocodom, BUKNagayem, TEOPETUKOM MUCTELTBA, CycninbHUM gisdyem Kasummpom Manesuyem.

CT10 pokiB TOMY XyAOXHUK Hanucas HamBigoMilLWA Ta cynepeynuemi TBip "HYopHui kBagpat", npea-
CTaBMBLUM CBITY BFacHy XMBOMUCHY KOHLENUilo — cynpemaTuaM, ska BigKpurna HOBWM LUMAX PO3BUTKY,
PO3YMiHHSI Ta cydacHy cucteMy 6adeHHst MucTelTBa. TepMiH "cynpemaTtuam” 3a NOXOMAXKEHHSAM AOCHigHUKM
A. Hakos, M. Xapoxue, O. LWaTcbkux, A. TypoBCbKMIN BBaXKatoTb NaTUHO-NOMLCLKUM ("supremus"” — HanBu-
LWnin, MakcumanbHuii). 3a gymkoto AHgxest TypoBCbKoro, "y penirinHo-inococbkoMy 3Ha4YeHHi, 0cobnmBo
B NaTUHCBKIN KynbTypi i NOMbCbKIN MOBI, 3HAYEHHS cynpeMalii NOHATIMHO BiQHOCUTLCA A0 BULWUX cdep i
HamBuLLoro 6ora, sk 40 KiHLEBOCTi, CMEPTHOCTI, MaTepiarnbHOro HeiCHyBaHHS, KiHusl, HeOyTTs" [1].

Bxxe Ha nodatky 2015 poky B couianbHO-KyNbTYpHOMY XUTTi Kuesa MoxkHa crnoctepiraT CBOEpigHWUIA
ByM MUCTeLbKUX NPOLECIB, SKi AEMOHCTPYIOTb HEBMUHHUI iHTEpeC A0 KynbTypHOi cnagwmin K. C. Manesu-
Yya, BLUAHYBaHHS MOr0 TBOPYOrO BHECKY, OCMUCIIEHHSI POfii Ta 3Ha4YMMOCTI ANs XYOOXHbOrO XWUTTH Ta
CycninbCTBa B LiNOMy NaTpUMOHIi MarcTpa. 3ayBakMMo, LLO Nig KyNbTYPHOK ChagLuHo MUTUS My Byaemo
PO3YMiTU MOro XYLOXHi TBOPU (KapTUHW, apXiTEKTOHU, pO3POOKKN eckisiB ANns TeaTpy, TEKCTUIBHOrO Ta BXUT-
KOBOro Au3ariHy TOLLO), @ TaKOX TeOPEeTUYHI MUCTELITBO3HABYI HanpaLtoBaHHS.

Y xo0BTHi 2014 poky y M. Caparoca (lcnanis), B niotomy y M. Knesi (YkpaiHa) Ta B kBiTHIi 2015 poky B
M. Yecka (IcnaHis) Bigbyscs MixkHapoaHWi couianbHO-MUCTeLbkMI npoekT "R-evolution. Suprematism. Maydan".
MeTa akuii — Yepe3 oCMUCIEHHS KynbTypHOI cnaglwimHn Kasumupa Manesuya, i pyLwiiHoro BnnimBy Ha MUCTEL-
TBO Ta CBiJOMICTb to4en 3po3yMiTi peBontoLinHI nogji, Wo Biadynuck B YkpaiHi nepiogy 2013-2014 pokis.

Y ntotomy 2015 poky B HauioHanbHin akagemii o6pa3oTBOpYOro MUCTELITBA Ta apXiTEKTYpU MicTa
Kunesa Gyno opraHizoBaHo npoekT BwaHyBaHHsi 100-piyys HapomkeHHsA cynpemMaTmamy. MNpoBeaeHHs Lboro
3axofy CTarno 3Ha4YMMOoM ICTOPUYHOKD nogieto. Y CTiHax HaByanbHoro 3aknagy, ae K. Manesud Buknagas y
1928-1930 pokax, 6yna ekcnoHoBaHa NOro aBTeHTUYHa poboTa, npeacTasneHa Iropem [uyeHkom 3 BnacHoi
konekuii. MpoekT cTaB yHikanbHO cnpoboto pekoHCTpyKuii BuctaBku "0,10" (1915 p.), Ha akin XyOOXKHUK
CBOroO Yacy penpeseHTyBaB CBOI MepLli CynpeMaTuyHi NonoTHa. Y KBiTHI LIbOro pokKy, Sk AaHWHY NaMm’aTi 3a-
CHOBHWKY cyrnpemMaTtunamy Ta HanpsmKy reomeTpuyHoi abcTpakLii, B HauioHanbHii cninui xygoxHUKIiB YKpaiHu
Byno nposeAeHO BUCTaBKy abCTPaKTHOrO XXUBOMUCY .

Town pakT, Wo XyaoxHUK Hapoamecsa y KneBi i Yepes Bce CBOE XUTTHA MPOHIC nosary Ta nobos Ao
YKpalHCbKOI 3emIi, Ha OHi 3aranbHOro NaTpioTMYHOrO MigHECEHHs, AKke BiAOyBaeTbCs B YKpaiHi OCTaHHIM
YacoMm, Mae€ CBili NO3UTUBHUIA BMNUB Ha CTUMYIIOBAHHS | akTyanisauito OCMUCMEHHS KyNbTYpPHOI cnaglMHu
MaicTpa i Ti po3rnag yepes npuamy ykpaiHcbkoi KynbTypu. Ha gymky [1. Fop6advoBa, 38'a3ok K. Manesuya 3
YkpaiHoto € nutomuM [9]. MNongak 3a MOXOAXKEHHSIM, MPOWLLOBLUM XUTTEBUIM LUMAX B SIKOCTI rpoMagdHvHa
uapcbkoi Ta pagsaHcekol Pocii, K. ManeBuy HasaBxau 3anuwmBecs CnpaeXHiM CUHOM YKpaiHCbKoi 3emri. bes
BpaxyBaHHS BMMAMBY YKPATHCbKOI KynbTypy Ha CBIAOMICTb XYAOXHUKA HEMOXITMBO 3PO3YMITU CYTHICTb MOro
TBOPYOCTi Ta PEBOMIOLIAHOIO 1 €BOSOLIMHOIO BHECKY B CBiTOBY MWUCTeLbKy ckapbHuuto. OTxe, aHanis
KynbTypHOI cnagwuHn Kasumupa ManeBuya, OCMUCNEHHS Ta BWSIBMIEHHSA | pYLINHOrO BNMMBY Ha
couianbHO-KyNbTYpHi npoLecw, Lo BiabyBaTbCs HUHI B YKpaiHi Ta CBiTi, € iCTUHHO aKTyanbHUM.

MeTta cTaTTi — gocnignTn KynbTypHy cnagwuHy Kasumupa Manesuya, po3rnsHyTU NUTaHHS BUHUK-
HEeHHs1 Ta popMyBaHHS igel Wo[4o CTBOPEHHA M pearnisauii couianbHO-MUCTELIbKUX NPOEKTIB HA OCHOBI Xy-
OOXHBOrO cnafaky MUTLS, sIK O4HOro i3 3acobiB BNMAMBY Ha rpOMaACbKy CBIAOMICTb Y KOHTEKCTi KynbTypHMX
NpoLECiB Cy4aCHOro XUTTA YKpaiHu Ta CBITY.

Ocobnu1Boto peanbHICTIO B AYyXOBHOMY AOCBIAI NOACTBA BUCTYNAe MUCTELTBO. Ak cneumdivyHa dop-
Ma AignbHOCTI NiogcTBa Ta cycninbHa oopMa CBiAOMOCTi, MUCTELTBO, 3riAHO 3 iAe€l0 Ta 3aKkOHaMy eCTETUKU
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B MeXax XyAOXHbOro TBOPY, BMfvBae Ha popMyBaHHS XyAoOXHiX obpasis. Ak 3ayBaxye HO. bopes, "Mucreu-
TBO — XYOOXHE OCBOEHHA CBiTY. MUCTeUTBO noBepTae aHaniTMYHO PO3LLENNIEHOMY HayKoK CBITOBI MOroO
LiniCHICTb, BOHO — XpaHUTEeNb LiNiCHOCTI 0COBUCTOCTI, KynbTypu, XWTTEBOro n[ocBigy nwoactea. Lle
BCECBITHLO-ICTOPUYHE Npu3HaveHHs mucTeutsa” [2, 147]. BigTak, MUCTEULTBO € YHIiKanbHUM CyChifibHUM
SBULLLEM, sike 3a CBOIMM (PYHKUiAMK, MeTodamu BigobpaKeHHs1 peanbHOCTI, MOXOMXEHHSIM, 3MiCTOM,
BaXXNMBICTIO PONi B XXMTTi CYCNiNbCTBa Ta NMOAUHM Mae rmMboKy couianbHy CYTHICTb.

MpoTsrom icTopii niogcTea, ocobnvMBo B cknagHi ii nepiogn, MUTLi 3BepTanuncb A0 aKTyarnbHOro,
couianbHO-rocTporo maTepiany Ta HauioHanbHOI KynbTYpPHOI CNaalumMHW. BapTo 3a3HaymTH, WO iCTOPUYHO Ta
HauioHanbHO 0BYMOBNEHUIN XYAOXHIA TBIP BUXOOUTb Ha 3aranbHOCBITOBMI piBEHb. YMM CUMbHILLIE NPOHMK-
HEeHHs1 B HaLjioHarnbHO-coujanbHi MubuHW, TUM BinbLU LIIHHICHOIO € 3aranbHo3HavyLla iHbopmMaLis, Ky Hece B
cobi xygoxHin TBip. XKaH-Krnog Mapkage y ctatTi "lNpocTip, konip, rinepboniam: xapakTepHi pucK ykpaiHCbKOoro
aBaHrapgy" BWCIOBMIOE OYMKY, LLO OTOMylYe cepefoBulle — AOBKINMs, Konbopw, opMu, KynbTypHUN Ta
penirivtHuin  NpocTip — OPMyE MeHTaniTeT MWTUS 3 CaMOro HapoMKeHHA Ta BU3Havae cneumdiky
"HauioHanbHoro mucteuTsa” [3, 234]. Omke, byab-aKka kpaiHa HapodyKyBana Ta HapoOXKye TBOPLIB, Ski Ha3aBs-
Xaun BOupatoTe Ayx CBOEi 3eMni. Ak 3ayBaxye CeitnaHa CagoBeHKo, nioau, "3anexHo Big MiCUs ... HapOMXKeH-
HS | NPOXMBAaHHS, Pi3Hi: YPOOXEeHU CTeny BiApi3HAITLCA LWMPOTO AYLUi, BIAKPUTUM XapakTepoM; ropsHu —
TemrnepameHTHi, ane Aewo YyTaeMHUYEeHi; Kparh 3 NOMIpHUM KriMatoMm, 3MiwaHuMm naHgwadTom, dopmye
CMOKIMHWX, TOMepaHTHUX, YPiBHOBaXKEHUX Noden. BuxoomuTtb, LLO KOXEH Kpaw 3 MOro KniMaTtoMm, Mpupogoto,
Kpaesugamu BrnuBae Ha isnyHe i AyxoBHe (hOpMyBaHHS BCbOrO B HbOMY CyLLOTO. ... EMouiiHa HacudeHicTb
YKpaiHCbKOI TpaauUiNHOI KynbTypW, HEBUYEPNHA €Hepris, 3aB3siTTd, BUCOKUA MUCTELbKUA piBEHb, ACKPaBO
BiAOMBalOTb CBITOMMSA, ECTETUYHI ynogobaHHs, caMmy NCMXOMOrito yKpaiHcbkoro Hapoay" [8].

K.-K. Mapkage cnpaseanuso Beaxae, wo K. Manesmy — ue caMopoaoK, TBOPYICTb SIKOTO € iCTUHHUM
heHOMEHOM CBIiTOBOI KynbTypu. BiH AEMOHCTPYE TakMi piBeHb, AKOro NPOCTi CMEPTHI HIKOMW He OOCArHyTb
nonpu BCi YeCHOTW, PO3yM, 3yCcunrns, ocBiTy, 6araTcTso [7, 14]. MuTeub OOBIB XUBOMUCHY N KOHLENTyanbHy
abcTpakuito o abcontoTHoro piBHs. CTBepAXeHHs abcTpakuii sik HanpsiMy B MUCTeuTBi — Ue, 6e3ymMoBHO,
ronosHe Hag6aHHs XX CTOMITTS, WO NPOAOBXKYE CBin ycniwHui noctyn y XXI cToniTTi.

Cepeq ronoBHux AisviB abcTpakuioHiamMy sickpaBumn npeactaBHukamu € Bacune KanguHebkuin, Po-
6ep ta CoHsa [enoHe, ®paHTiwek Kynka, Bonognmup TatniH, Kasumunp Maneswy, Jlasap Jincuupskmn, Onek-
caHgp PogyeHko, MNut MoHgpuaH. BoHn Hamaranucb NepeoCMUCINTUA NOHATTA KapTUHHOI NNoLWwmMHN Ta dop-
Mu [6, 145]. Ocobnvee Micue y UbOMYy psay Hanexutb, 6esymoBHo, K. C. Manesnyy. Came nomy Baanocs
3pobuTK TON pagmKanbHUA CTPUOOK Y HeBigoMe, B abcontoTHy 6e3npeaMeTHICTb, LWo gapye 6e3MexHy CBo-
6oay xyooxHuky. Takmm dnHom, K. Manesuy 3pyiriHyBaB hopMy sk OCHOBY aHamniy MUCTELTBOM LiACHOCTI i
3HiBEMIOBAB Lie NOHATTS, NepeBoaaym horo Ao ctaHy "Hiwo", 3a skum crnigye uncte nisHaHHs 6e3kiHeYHOCTi:
"Bor 3agymaB nobyayBaTtu CBIT, W06 3BiNbHUTUCA Ha3aBXAW Bif HbOro, CTaTW BINlbHUM, NPUAHATK B cebe
nosHe "Hiwo", abo BiYHUI CMOKiK sk iCTOTa, WO BGinblle He MUCANTL, TOMY LLO HEMAaE Npo LWo binbLle gyma-
TW, BCe € gockoHanum" [5, 292].

LWnax nisHaHHS, skui npoxoauTb Kasumup Manesud, ue wnsx Ao metadisuyHUX ropus3oHTIB, OCAr-
HeHHs ByTTS Ta BCbOMO CyLLOro. Voro HairoroBHIWLMi i HaNBIAOMILLIMIA XyAOXHI TBip "YopHuii kBagpat”" €
MaHicheCTOM CTBEPIPKEHHS HOBOI pearbHOCTI, PEBOSIOLINHOIO OCMUCIIEHHST ByTTA. MUTeLpb BkNaB Yy CBill TBip —
YOpHWUI KBadpaT Ha Binomy Tni — MaTpuUL PO3YMiHHS FIOAMHOK BCECBITY: BinuiA Komip — Le CyKymnHiCTb BCiX
KONbOPIB, YOPHWIA — Lie BiACYTHICTb KOMbopy, He3barHeHa rmubuHa, "kocmiyHa 6e3oaHs", — 3a BMCIOBIIOBAH-
HSIM camMoro XyaoxHuka [4, 23]. 3po3ymino, Wo y LboMy TBOPi 30cepemkeHo GaraTo nomtcis, Wo i pobnaTb
noro oeHOMeHOM CBITOBOrO MUCTeLTBA. JTlOACTBO CTOITh Nepes HOBOK pearbHICTIO — NPO Lie BUCNOBMETLCA
y "HopHomy kBagparTi'. OgHak HocTanbris 3a TpaguuUiiHOK peHeCaHCHOK eCTETMKOK 3anuwaeTbes. Tomy, Ha
Halwy OyMKy, Lel TBip € CBOEPIOHMM CMMBOSIOM abCOmMOTHOI cBOGoAN. HeBaXnMBO, KPUTUYHI YN CXBarbHi
OLiHIOBaHHA MOXYTb BUCMOBMOBATUCH, TOMY LLO Lie — eKpaH, Ha k1A NPOEKTYETbCH BCe, Lo MIACTBO AyMae
npo CBiT Ta 1oro 6ynosy. B TBOpi € cxodXeHHs Big NpogaHHOro piBHSA CBIAOMOCTI 4O CakparbHOro, Lo CTaHo-
BUTb 3HaK NIOACHKOI LMBINi3auii Ha BCi Yacn. OTxe, MOXHa CTBEpMAXYBATH, LLO KyrnbTypHa cnagwuHa K. Mane-
BMYa € HaA3BMYaANHO CYYaCHOI i ABMAETLCA BAXXTMBUM KOMMNOHEHTOM AN PO3YMiHHS OiINCHOCTI.

CboroeHHs BUBOAUTb PO3YMiHHS TBOPYOCTI XyOOKHUKA HA HOBUIN PiBEHb 1l OCMUCIIEHHSI B KOHTEKCTI
ONHaMIYHUX NepeMiH y coLuianbHO-KYNbTYPHOMY XUTTi CydacHOi YKpaiHn, cycrinbCTBO AKOI NoTpebye 3MiH B
ymoBax HOBOI peanbHocTi. MixkHapoaHuin couianbHO-MucTelbkni npoekT "R-evolution. Suprematism. May-
dan", npoBegeHui cyyacHUMM MUTUAMU B YKpaiHi Ta 3a 1T Mexamu B 2014-2015 pokax, cBoeto igeeto, Me-
TOI, OCOGNMBOCTAMM OpraHisauii Ta YCniWwHOW peanisauieln, MNPoAEeMOHCTPYBaB YCBIOOMMEHHS HOBOI
rpomMagcbkol nosuuii Ta CBigOMOCTI ykpaiHuie. Ctano 3po3yMminuMm, WO Cy4aCcHMM CTaH CycninbCTBa Ta
CyCninbHUX BiAHOCWH BUMAarae Bif MUTLIB akTMBHOI NO3ULii Ta pearyBaHHS Ha couianbHi npobrnemun. MoxHa
No-pi3HOMY CTaBUTUCA 4O MOAIN | 3MiH OCTaHHIX POKiB, WO BiAbynuck B YkpaiHi, ane He MoxHa byTn 0o HUX
B6angyxumun. CycninbCcTBO, B AKOMY BCe Lie 3anuwiaetbcs 6esniv 3anutaHb i obmarnb Bignosigen, notpebye
piydmnx 3miH. MMCTELTBO HIKONKU He 3anuLianocsa OCTOPOHb TUX MPOLECiB, siki BigOyBanucs i BigdyBaroTbca
HWHI B KpaiHi. MoxHa npoBecTM napanenb MK Cy4YaCHUMWM MOTPACIHHAMW, KPU3OK SKYy Mepexunsae
YKpalHCbKe CyChifibCTBO Ta PEBOSIOLIMHUMU 3pYLLUEHHAMW noyaTky XX CTOniTTS, B nepioq sknx possunsanach
TBOPYICTb 3aCHOBHMKa cynpemaTtunamy. |CTopu4Ho Micieto XyaoXHUKIB aBaHrapgucTis, 3okpema K. C. Mane-
BM4Ya, Oyna nobygosa HOBOI cucteMn BadveHHs Ta Bidyanisauii 6yTTa. Bce ue 3HaxoguTb BIAryK y MuTuiB
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cyyacHocTi, Ae aBaHrapg XX CToniTTa CnpUiMaeTbCs SK BiCTOIOBaHHSA CBOro He3anexHoro nornsay ta no-
LYKy cBoB6oaAM OCOBUCTOCTI B yMOBaX CbOrofeHHs!.

ABTOpOM igel i kypaTopoM npoekTy "R-evolution. Suprematism. Maydan" ctaB icnaHCbKWI CKyrbM-
TOp-KOHLIENTYanicT, Au3anHep, cycninbHuii aisy Kapnoc lapcia Jlaoc. Moro TBopu sBRnsioTb CoBGOMO
NOEAHAHHSA MPOCTUX FEOMETPUYHMX OB'EMIB, LLO AEMOHCTPYIOTh PO3YMIHHSA rMUOUHM ByTTS Yepes NpocToTy
dopm. MuTeub BigyyBae CBOI CMOpigHEHICTL 0O MUCTeUTBa yHAaTopa cynpemMaTnaMy, HasuBawum cebe
"icnaHcbkum cuHoM Kasumupa Manesuya".

Kapnoc Mapcia Jlaoc Bxe He nepwuii pik NpuisguTb 40 YKpaiHu, BuBYae ii Tpaaumuii, nobyT i cepuem
BboniBae 3a Hei. Y notomy 2014 poky, nig Yyac "Pesontouii rigHocTi" xygoxHuk 6yB Ha Mawaari, cninkysascs
3 ntogbMU1, cnocTepiras i aHanisyBaB nodyTe i nobayeHe. MuteLb BNEBHEHWI, LLO 30BHILLUHI 3MiHW Hi4YOro He
BapTi, SIKWO HEe 3MIHIOETLCS CBILOMICTb. PeBontouiHi nodii NOBMHHI AaT MOLUTOBX MEHTasbHINA, KynbTypHIN
eBornouil B ykpaiHcbkoMy cycninecTtsi. Came Togi 3'sBunack iges ctBopuTi npoekT "R-evolution. Suprematism.
Maydan". Hasesa Hece B cobi 3B'A30K MUOOKNX PeBONOLINHMX igen cynpemaTnsmMy Ta 6akaHHsi yKpaiHCbKoro
Hapoay BiApoAWTM CBOO TigHICTb Y 6opoTbOI NPoTK Kopynuii, cBaBinnsa 1 6e33akoHHA. BoHa Hapoaunach nig
Yyac nposefeHHs MmawcTep-knacy "Pesontouis — Cynpematnsam" y KuiBcbkoMy HauioHanbHOMy yHiBepcuTeTi
TEXHONOrN Ta gu3anHy B pamkax npoekty "Abstracciones Encontradas", opraHizoBaHoro Kapnocom [Mapcia
JTaoc Ta aBTOpOM CTaTTi, i Byna gobpe cnpuHATa 1i yd4acHMkamu. B icTopii Hawwoi kpaiHu monodb, a came —
CTyOeHTK, 3axam 6ynu B aBaHrapAi cycnineCTea, Wo niaTeepokye Hiv 21 nuctonaga 2013 poky. Hassa npo-
eKTY BTIfIOE ronoBHy igeto, 40 SKOoi KypaTop Ta MUTLI, WO B3SNU Y HbOMY Y4acCTb, HAMaratoTbCs NPUBEPHYTH
yBary i gatoTb 3pO3yMiTH, LWO Le — 3MiHa MeHTanbHOCTI CyCninbCTBa, Aka NpusBeae A0 PO3BUTKY YCiX cdep
xuTT4. "Revolution” noBnHHa nepenTu B iHWY skicTb — "Evolution”.

"R-evolution. Suprematism. Maydan" — coujianbHuUin KynbTypHO-NaTPIOTUYHMI NPOEKT, CTBOPEHUN 3
METOK OCMMUCIIEHHS rpomMasiHaMM YKpPaiHCbKOro CycninbCcTBa HeoOXigHOCTI 3MiH CBigOMOCTI, WoO rigHO
3YCTPITM HOBI Yacu i NepexnTn cknagHy cutyauito, B sKi ONMHMBCH BECb YKpalHCbKUA Hapog. dopmat npo-
eKTy He € TUMOBUM ANs YKpaiHKu, ogHaK ayxXe MnoLMpeHnin B Takin eBpoNemnchbKin kpaiHi, sk lcnanisa. MuTuj, wo
NnpeacTaBnsalnTb pidHU cdepn MUCTeUTBa — XYAOXHWUKM, rpaddiki, CKynbATOPW, MY3UKaHTW, niTepaTopw,
MUCTELTBO3HABLi TOLLO, B OOHOMY KyNbTypHOMY MpocTopi, 06’eqHaHHI OgHieto ineeto, MaloTb 3MOry BUCHIO-
BWUTW CBOIO TOYKY 30pY, NPUBEPHYTKM yBary 4o npobrnemu, BUCNOBUTK NoBaaHHA Ta cnodiBaHHs.

OpraHi3auis NpoekTy npeacTaBnsie cobo HeTUNOBMI MexaHiam. Kypatop npoekty, Kapnoc I'. Jlaoc,
3Mir no3HanommTucsa 3 6araTeMa yKpaiHCLKUMU disdamn KynbTypu i MMCTELTBa, BUKOPUCTOBYIOUUN coLianbHi
Mepexi, 3anyyaB nwgen, Wo XOTiNW po3ginutu igeto npoekty — "ob'egHyBaTu" 3amicTb TOro, o6
"pos'egHyBaTn", "cTBOpOBaATU" 3aMicTb TOro, Wo6 "pynHyBaTK", "noBaxatu pisHi Aymkn" i "npautosatn” Hag
CNiNbHUM NPOEKTOM, AKUIA Ha3MBaeTbCs "YKpaiHa" — ae ceobopa i MOXNMBOCTI rapaHToBaHi, e aitm 6yaytb
MaTu Kpalie ManbyTHeE, i Ae HiXTo He Byade noyyeBaTu cebe no3a CycninbCTBOM, Yepe3 CBOI NEepPeKOHaHHS,
NMOXOMKEHHS, couianbHuU piBeHb Yn penirito. MNpoekT Hece B cobi ABa CnonyyeHi enemMeHTn KoHuenuii — 3a-
XONnneHHs i nosara Ao mucteuTsa Kasumnpa Manesuya, BENUKOro reHis cynpemaTnamy, TBOpU SIKOro 3pobu-
N PEBONIOLiI0 B MUCTEUTBI i BNANMHYNN Ha BaraTbOX Cy4acCHWUX XyOOXHUKIB; iHLLIMI eneMeHT — AOoCBia nepe-
xutoro nig 4Yac nogi MamgaHny HanpukiHui 2013 noyatky 2014 poky, nogii, Aki cTanu MoniTU4HOI,
€KOHOMIYHOT Ta coLianbHOI peBontoLieto, Aka rnodanbHO 3MiHUNa cuTyadito B YKpaiHi.

3 opraHisauifiHOl TOYKM 30py MPOEKT € LUikaBuil TUM, WO BiH HE Mae CroHCopa, yYacHUKam He
NnoTpibHO cnnayvyBaTW OpraHi3auiviHi BHECKW, WO € He TUMOBWUM AN OpraHisdauil MUCTELbKMX MPOEKTiB B
YKpaiHi, 6arato 3 y4yacHUKiB Ha pi3HUX eTanax poboTn Gpanu Ha cebGe opraHisauiiHy BignoOBigaNbHICTb.
"poMapceki opraHisadii, npodecinHi cninkv (HauioHanbHa chinka apxiTekTopiB YkpaiHu), KynbTYpHi LEeHTpK
(CC Delisias, XygoHb0-koHUepTHUI LeHTp iM. |. C. Kosnosckkoro), Mysen Mucteutsa i MNMpupoan B M. Ye-
cka (Icnania), ®ong beynac Ha [OOpPOBINBbHUX 3acagax NigKMYalTbCA OO MNPOEKTY, 3axOnfeHi 1oro
KoHuenuieto. B ubomy NpoekTi iM'a XyOQoXHUKa, XYAOXHI HanpsIMOK, HasiBHICTb MUCTELbKOT OCBITU He Bynu
OCHOBHMMM LM1s1 AOrO y4acHMWKIB, a BaknuBummu Oyno GaxaHHs o cnienpaui i 6axaHHsa 3HanTM Buxig i3
cuTyauii KpaiHKn, fie KOH(pOHTaUis € GinbLIOK CUMNOLD, Hixk BaaHHSA 06'egHaTUCL | 3pO3YMITU OOUH OLHOTO.
binbwe Hixk 50 MuTUIB B3AM0 y4acTb y NpOeKTi Akui posnovaBcs y BepecHi 2014 poky B M. Caparoca
(IcnaHis) Ta npogosxyBascs y ntotomy 2015 poky B M. KueBi Ta y KBiTHI B M. Yecka (IcnaHis).

Kapnoc Mapcia Jlaoc npeacraBme XygoXHIO KOMMO3ULHO 3 ONTUMICTUYHOK Ha3Bow "Bei pazomM My Moxe-
MO nobyayeaTu kpalle ManbyTHe Ans Beix". BoHa cknagaeTbes 3 KMBOMUCHOT poBOTK Ta abCTpPaKTHOI CKynbMTy-
pu "Cumbiosnc" — cuMBony NpuHUMMNY 06’eaAHaHHSA NPOTUMEXHMX NEpPEKOHaHb Ta MoBark Ao Pi3HUX KynbTyp, WO
mae cbopmy kyOy, po3aineHoro Ha CEerMmeHTH, Siki HaragytTb PYKOCTUCKaHHS. ABTOPOM L€l CTaTTi cnevjanbHo Ans
LbOro npoekty Oyno CTBOPEHO CUMBOIMIMHY JXMBOMUCHY KapTuHYy "MW 3HaeMo XTO MU €", sika CTaHOBWTb
CBOEPIOHWIA NOrNSA Y CBIT 3 YCBIQOMMEHHAM CBOEI KyNbTYPHOI NMPUHANEXHOCTI, 3 PO3YMiHHAM CBOEI rigHOCTI Ta
OCMUCIEHHSAM NPUYETHOCTI 40 rnobanbHMX NpoLecis, Lo BiabyBaloTbCs B YKpaiHi Ta CBITi.

Cepep BioOMMX Cy4acHMX nocTaTen, LWo AONYYUnMca 0O opraHisauii i npoBeaeHHA NpoekTy, BapTo
Ha3BaTu iMeHa BiJOMMX MUTLIB, HAyKOBLB Ta novaTkiBuiB, cepen skux — M. Kotoposuy, A. Anekceega, I1. JleGe-
aeHeup, €. binbyeHko, A. CupopeHko, B. KonecHikos, B. Cnienyenko, K. YepHascebkuia, T. AaniaHi, B. XomeHko,
T. 3o3yns, J1. bepHar, |. €nicees, A. NopaieHko, M. YepHuw, |. yaka, K. CaBuuH. NokasHum € Te, Wwo pobo-
TM MUTLIB AyXe pi3Hi, Le pobutb NoegHaHHA X B OOHOMY €EKCMO3ULiIMHOMY MOfi AyXe 3Ha4YMMum A5
BCeBIYHOro po3yMiHHS KOHLENLii, HAaBKOMO SKOI CTBOPIHOBABCH MPOEKT, KM HabyB (popM KynbTYPHOrO pyxy i
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Oyade TpuMBatM 4O TWUX Mip, MOKW MOrO YYaCHUKM Ta rPOMaAChbKiCTb NigTPMMyBaTUMYThb igeto, cnogisaldncb
3MiHUTW CMTYyaL,ilo B CBIAOMOCTI CyCninbCcTBa.

Omxe, aHani3 igei Ta MeTn WoJo CTBOPEHHSA NPOEKTY, AKMN 3'aBUBCA Nig, aieto TBopyocTi K. Manesuya i
BUCTYNae sk 3acib BNAMBY Ha rPOMaChbKy CBIQOMICTb Y KOHTEKCTi KyNbTYPHUX NPOLIECIB Cy4aCHOrO XUTTS, Ha
npuknagi opradisauii Ta npoBegeHHs MiKHapoOHOro couianbHO-MucTeubkoro npoekty "R-evolution. Supre-
matism. Maydan", 3acBiguume, Lo XygoxHa cnaglmHa Kasumupa ManeBuda € 06’€MHOI0 32 CBOIM BHECKOM
[0 CBITOBOI KyNbTYPHOI CKapbHWLI Ta NOTY>KHUM DKEPEroM Mi3HaHHS Y CydacHUX MUTLIB. TBOPYICTb XyO0X-
HMKa € HeBuyepnHow. BiH cnpaeai npauoBaB Ha nepcnekTMBy Ta ManWbyTHE. Biactexytoun BRnMBM MOro
iAer, MiHIManiCTUYHICTL Ta KOHUENTyanbHiCTb, MOXHa 3as3HauyuTW PO3BUTOK 1X Yy Mpausax XyAOXHWUKIB,
AunsanHepiB, apXiTeKTOpIB i, HaBiTb, My3uKaHTiB NpoTaroM XX cT. Ta Ha nodvaTky XXI cT. K. C. Maneswy BBa-
KaB CBOE MUCTELTBO KOCMIYHUM — YHiBepcarnbHi oopMuM MOro KOMMNo3uuii, nobyaosaHi y NeBHOMY PUTMI SK
Bidyarnisauia yCBiJOMMEHHS NPUYETHOCTI NIDACBKOro ByTTa A0 icHyBaHHSA YHiBepcymy. Mucteubkuin gianor 3
XYLOOXHUKOM TPUBAE MO CbOrOAHILUHIN OEHb.

Y KOHTEKCTi coLianbHO-KYyNbTYPHOro XUTTA MOXHa 3a3Ha4uTW, WO akTyanbHIiCTb MOro cnagwuHu Ta
PEBOMIOLUMHICTL 11 XapakTepy AN Cy4acHOro MucrtelTsBa CTUMYIOTbL HOBI MPOLIECH NEePeOCMUCIEHHS Ta
3HAYMMOCTI Ansi CbOrOAHILLHBOI AIMCHOCTI. YKpaiHCbke CyCninbCTBO NEepeXmnBae CTaHOBMEHHSA CBOET rPOMaasaHCHKOT
CBiQOMOCTI i HauioHanbHOI npuHanexHocTi. PakT, wo K. C. Manesny Hapoauecs B KueBi, NpoHic Yyepes Bce
CBOE XUTTA NOBOB Ta nosary A0 YKPAIHCLKOI KynbTypu, NEpeocMUCHIOYM Led OYyXOBHUM 3B'A30K Y CBOIM
TBOPYOCTI, Aa€ AN CydacHUX YKpaiHCbKMX MUTLIB NOLUTOBX Afsi CTUMYSIOBAHHS MMUBMHHMX NpoLeciB Nporpecms-
HOrO TBOpYOro mnigHeceHHs. Lle nigTBepaXyeTbCa Ha npuknagi nNpoBedeHHS MiXHapogHOro couianbHo-
MucTeLbkoro npoekty "R-evolution. Suprematism. Maydan".

MwuTui 3aBxam Gynu B aBaHrapi CycnirnlbHoro pyxy Ta gymku. InuH nogin, siki ykpaiHcbka crinibHoTa Hama-
ranacb 3po3ymiTi, roOCTPO BiAYyny XYOOKHWUKN Ta KynbTYPHi Aisdi, TPaHCMO4M Xary 40 €BOMOLiRHNX 3MiH Ha KO-
pUCTb KpaiHu Ta rpoMagu. MucTeubki nigxogn 4O PO3YMIHHS Ta OCMMUCIIEHHST coujanbHUX Npobriem Yy KOHTEKCT
MikHapoaHoro npoekTy "R-evolution. Suprematism. Maydan" npogeMoHCTpyBanv BUCOKY akTUBHICTb rPOMagchKol
CBiJOMOCTi MUTLB, 3HAYHy 34aTHICTb 4O CamoopraHisaLlii, BaroMuii TBOPYUA MOTEHUian 3aBOsikM HaLiOHaNbHUM
TpaguuisM, eMOLHOMY i yXOBHOMY MNiArpyHTI0. B ymoBax €BpONencLKoi iHTerpauii Le € HeOUiHEHUM BHECKOM Y
rnoBanbHi CBITOBI NpoLecy KynbTypHOro 06’egHaHHSA Ha OCHOBI MOBarn Ta TONepPaHTHOCTI.
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