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CULTURALITY OF MUSIC-PEDAGOGICAL TRAINING
OF FUTURE SPECIALISTS ARTISTIC EDUCATION

Objective. Substantiation of expediency of realization of the cultural approach in musical and pedagogical
preparation of the future experts of art education. The methodology of the research consists in the study of the
culturological approach in relation to the musical and pedagogical preparation of students - future specialists in the field
of art education. This methodological approach allows us to disclose and analyze certain aspects and components of
vocational training of future music teachers in social relations, to find a dynamic view of the future of man, new
dimensions of his self-realization. Scientific novelty of the work is to expand the understanding of the possibilities of
culturological impact in the musical and pedagogical preparation of students: an awareness of the potential of the
culturological approach in the educational process; enriching the cultural space of students; the realization of the
principle of cultural appropriateness as a sign of artistic education; as means of formation and development of student
culture: universal, pedagogical, artistic. Conclusions. The culturological approach provides a methodological basis for
the professional training of future specialists in art education, namely: on the affirmation of universal human values,
value-semantic accents of activity; the fundamental provisions of normative documents concerning the cultural
appropriateness of musical and pedagogical activity, the unity of universal and national, public and personal, theoretical
and practical, education and upbringing.

Keywords: culturological approach, musical and pedagogical training, future specialists of art education.

Cag4yeHKko PeziHa AHamoniieHa, 0okmop nedazcoeiyHUX Hayk, rpoghecop, rpoghecop kaghedpu meopii ma
MemoOuKU My3U4YHOI oceimu, xopoeoz2o crigy i dupuaysaHHsi HauioHanbHo20 neda2o2iyHo20 yHieepcumemy iMeHi
M. T1. [JpacomaHosa

KynbTypoBignoBigHicTb My3nM4yHO-neparoriyHoi NiagrotoBkn ManbyTHix ¢paxiBuUiB MUCTELIbKOT OCBIiTU

MeTa po6otn. OGrpyHTyBaHHS AOLIMbLHOCTI peanidalii KynbTypororiyHoOro niaxoA4y B My3W4HO-NeAarorivyHoi mi-
OroToBKM ManbyTHiX ¢haxiBuUiB Xya0XHLOT OCBiTU. MeToaonoria JocnifaXeHHsA nonsrae B 4OCHIAKEHHI KyNbTYPOMOriYHOro
nigxo4y CTOCOBHO My3WMYHO-NeAaroriyHoi NigroToBKM CTYAEHTIB — ManbyTHiX ¢haxiBuiB B ranysi MUCTeLbKOi OCBiTU. 3a-
3HaYeHU METOAONONYHMI MiAXiA [O3BOMSE PO3KPUTK i MiAAaTN aHarni3y NeBHi acnekTn i KOMMOHEHTW NpodeCinHOI Mia-
roToBKM ManbyTHiX negaroriB-My3ukaHTIiB y coLlianbHUX BIAHOCUMHAX, 3HAWTU AMHAMIYHWUIA NOrNSA Ha MakbyTHE noanHK,
HOBI BUMipwW oro camopeanisauii. HaykoBa HoBu3Ha poboTu nonsirae B po3LUMPEHHI YsIBNEHb NPO MOXMUBOCTI KyNbTy-
pPONOriYHOro BMAMAMBY B My3MYHO-NEeAaroriyHol NiAroToBKN CTYAEHTIB: YCBIAOMMEHHAM NOTeHLUiany KynbTyponoriYyHoro nia-
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X0y B OCBITHBOMY NpOLeCi; 36arayeHHsiM KynbTypHOro NPOCTOPY CTYAEHTIB; pearisauieto NpUHUMNY KynbTypoBiAnoBia-
HOCTI SIK O3HaKM XyA0XHbOI OCBITU; SIK 3aC00y (DOPMyBaHHS i PO3BUTKY KyNbTypy CTyAEHTA: 3aranbHOMACHKOI, negarori-
YHOI, XyOOXHbOI. BUCHOBKMU. KynbTyponoriyHuii nigxia 3abesnevye MeTo[orioriyHy OCHOBY MPOECIAHOI MNigroTOBKM
ManOyTHiX haxiBLiB XyAOXHbOI OCBITW, @ caMe: 3a TBEPAXEHHAM 3aranbHOMACLKUX LIIHHOCTEW, LiHHICHO-CMUCIOBUX
aKUEHTIB AisnbHOCTI; NPUHLMNOBUX NOMNOXEHb HOPMATUBHUX JOKYMEHTIB, LLO CTOCYHOTLCSA KyNbTYPOBIANOBIOHOCTI My3mMy-
HO-neJaroriyHol AianNbHOCTI, €EQHOCTI 3aranbHONKACLKOrO i HaLiOHaNbLHOro, POMaACbKOro Ta 0COBMCTOro, TeEOPEeTUYHOro
i NPaKTMYHOro, HAaBYaHHS | BUXOBAHHSI.

Knto4yoBi cnoBa: KynbTypornoriyHuin nigxig, MysuyHo-negaroriyHa nigrotoeka, ManbyTHi daxiBui XyAOXHbLOI
OCBITW.

Cas4eHKko PeauHa AHamosbegHa, O0Kmop rnedazoaudecKkux Hayk, rnpogecop, npogecop kaghedpbl meopuu u
MemoOUKU My3biKallbHO20 0bpa3o8aHusi, Xopo8o20 fneHus1 U dupuxuposaHusi HayuoHanbHo20 nedazoaudyeckoeo yHU-
sepcumema umeHu M.T1. [pazomaHosa

KynbTypocoo6pa3HOCTb My3blKanbHO-NeAarorm4eckon NoAroToBKM byaylimx cneuuanucToB Xynoxec-
TBEeHHOro o6pasoBaHusi

Llenb pabotbl. O60ocHOBaHWe Lenecoobpa3HoCTV peanusaumm KynbTyponorniyeckoro nogxoaa B My3blkarnbHO-
negarorm4eckon NOAroToBke OyayLMX cneunanncToB XyaooKecTBeHHoro obpasosaHus. MeTtopgonorusa wccrnenoBaHus
3aKMo4aeTcs B UCCNeAoBaHNM KynbTypOSIOrM4eckoro Noaxoaa NPUMEHUTENBHO K My3blKarbHO-Negarormyeckon noaro-
TOBKe CTYAEHTOB — ByayLiux cneumanicToB B 00nacTu XyoXXeCcTBEHHOro o6pa3oBaHns. YKkasaHHbIi METOAONOrMYECKU
noaxop, No3BonsieT PackpbiTe U MOABEPrHYTb aHanu3y onpeaeneHHble acnekTbl U KOMMNOHEHTbI NPodecCnoHanbLHON noa-
roToBKM OyAyLIMX NefaroroB-mMy3blKaHTOB B COLMArbHbIX OTHOLUEHWUSIX, HANTWU AMHAMWYHBIA B3rnsg Ha Gyayliee yeno-
BeKa, HOBble U3MEepPEeHUA ero camopeanumsauunin. Haquaa HOBU3HaA paGOTbI 3aKrn4yaeTcd B paclinpeHnn npeacrasrne-
HUA O BO3MOXHOCTSIX KynbTypOJ10rn4eckoro BO3AGIZCTBVIF| B My3b|Kaano-ne,qarormqecxoﬁ noaroToBke CTyAEHTOB!:
OCO3HaHMeM noTeHumana KynbTyporiornyeckoro nogxoga B obpasoBaTenbHOM npouecce; oboralieHMeM KynbTypHOro
NpoCTpaHCTBa CTyAEHTOB; peanusauver NpyHuMna KynbTypocoobpa3HOCTU Kak Npu3Haka XyaoXecTBeHHoro obpasoBa-
HWS; Kak cpefcTBa (POPMUPOBAHWUSI U PasBUTUST KyNbTypbl CTyAeHTa: OOLleYenoBe4eckon, negarornyeckon, Xyaoxe-
cTBeHHON. BbiBogbl. KynbTyponoruueckunn nogxon obecneuynmBaeT MeTOAOMOMMYECKYHD OCHOBY NPOdeCcCUOHanbLHON
NOAroTOBKM OyayLIMX CneumanicToB XyO0XXeCTBEHHOro 0bpa3oBaHus, @ UMEHHO: MO YTBEPXAEHUIO 0bLLeYenoBeyYecknx
LIEHHOCTEN, LLIEHHOCTHO-CMbICMOBBIX aKLEHTOB AESATENbHOCTU; NPUHUMNNANbHBIM MOMOXEHUSIM HOPMAaTUBHBIX JOKYMEH-
TOB, KacaloLmMxca KynbTypocoobpasHOCTM My3blKanbHO-Me4arornyeckon AesaTenbHOCTW, eanHcTBa obLyeyenoBeyeckoro
1N HaunoHanbHOro, O6I.I.LeCTBeHHOFO N INYHOCTHOIO, TeOPEeTUYECKOro n NpakTn4eckoro, 06yquV|s| 1N BOCMNTaHUA.

KnroueBble cnosa: KyJ'IbTypOJ'IOFVI‘-IeCKVIVI noaxon, MysblkalnbHO-Nnegarorndyeckas noaroToBka, 6y,qy|.|.u/|e cneuyun-
anuncTbl XyOoXeCTBEHHOro 06pa3oBaHus.

Relevance of the research topic. Political, social, and economic events in Ukraine have determined
the priority of the European vector of development and, accordingly, oriented the education to enter the
European educational space, in which the tendency of the humanitarization of education is traced. In the
context of this direction, attention is focused on the geopolitical problems of the society: personal freedom,
personal, national, cultural, state values, etc. These positions have to a certain extent been reflected in the
modern educational space, in domestic cultural studies, in which pedagogy plays an important role. In the
context of solving this problem, the issue of the cultural nature of the professional, in particular, musical and
pedagogical training of future art education specialists, acquires urgency.

Analysis of research and publications. The review of modern philosophical and psychological-
pedagogical literature gives grounds to state the strengthening of the ties between education and culture, the
constant growth of attention to the culturological problems of education and upbringing (N.Alekseev, Sh.
Amonashvili, A. Asmolov, G. Ball, E. Bondarevskaya, A. Valitskaya, A. Gazman, V. Zinchenko, I. Zyazyun, V.
Kremen, S. Kulnevich, M. Kultaeva, V. Serikov, V. Slastenin, E. Shiyanov, and Yakimanskaya et al.). This is
the culturological approach that provides a panoramic multidimensional view and a polysystemic explanation
of the essence of cultural problems, values and components of modern education. the development of man
himself and his emergence as a person.

Purpose of the study. Substantiation of expediency of realization of the cultural approach in musical
and pedagogical preparation of the future experts of art education.

Statement of the main material. L. White, who is considered the father of culturology, singled out
three of its components, namely: a technological subsystem that includes material devices for communi-
cating with nature; a social subsystem that provides for ways and types of behavior in society; an ideological
subsystem consisting of ideas, images and beliefs. Each of them can be explored as a cultural phenomenon.
The scientist also stressed that the research and cognitive potential of culture is of particular importance for
the study of man and society, since it is the basis of the sciences. Social communication is only a function of
culture, its derivative, and therefore sociology depends on culturology, like other sciences about man [6, 22-
23]. The culturological approach is conditioned by the objective connection of man with culture as a system
of values: man includes a part of culture; it not only develops on the basis of the culture that it has learned,
but also replenishes it with new elements. In this regard, the assimilation of culture is the development of
man himself and his emergence as a person.

Culturology complements pedagogy, which develops for students methods of translating fundamen-
tal knowledge and relevant samples of cultural competence, and culturology forms the most general struc-
ture and content of that cultural competence, which is broadcast by means of pedagogy [4, 92-93]. Under the
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culturological approach to the training of art education specialists, we mean a set of theoretical and meth-
odological provisions and organizational and pedagogical measures aimed at creating conditions for the
mastering and translation of artistic and pedagogical values and technologies that ensure the professional
self-realization of the individual within a particular epoch and culture.

The cultural direction of the educational process of art education specialists is one of the compo-
nents of the new education paradigm that will enrich its cultural space, orient itself to independent mastering
of world outlook bases, awareness of one's own destiny in the modern sociocultural space.

Cultural approach allows us to consider the management of pedagogical phenomena on a broad
background, provides for the study of general laws of the development of the culture of the individual and
society, the principles of their functioning, interrelation and interdependence. This involves creating condi-
tions for self-determination of the future teacher's personality in the environment, representing a certain har-
monious integrity of the culture of knowledge and thinking, creative action, feelings, communication and be-
havior embodied in the forms of individual experience. The potential of the cultural approach in the
educational process of the future teachers of artistic disciplines is as follows:

- election to achieve the purpose and objectives of the study of an adequate definition of culture;

- consideration of processes and phenomena as cultural phenomena;

- use of essential features of -culture, its substantial elements, axiological, function-
al, instrumental and other possibilities;

- knowledge and use of theoretical achievements of cultural studies and its main components: his-
torical, fundamental, applied cultural studies, anthropology [5].

So, the culturological approach regards the phenomenon of culture as the core of human under-
standing, its consciousness and life activity, and culture-creation. Such a humanistic position recognizes a
person as a subject of culture, its main actor.

Cultural approach will enrich the cultural space of the student, focus on self-mastery of world outlook,
awareness of one's own destiny in the modern socio-cultural space, will direct to creating conditions for mas-
tering and translating artistic and pedagogical values and technologies that ensure professional self-
realization of the individual within a particular era and culture.

The principle of cultural appropriateness presupposes such a meaningful filling of the educational
process, as a result of which the musical art is perceived by students as a cultural value, as an asset of the
development of world culture. Cultural appropriateness as a necessary sign of art education in modern con-
ditions is oriented towards students' understanding of art as a social phenomenon, to comprehend the signif-
icance of artistic culture in the surrounding being, to highlight the social functions of artistic activity.

The principle of cultural appropriateness also reaches the interpretation of art education as a means
of forming and developing the student's culture as a pedagogical reality, conditioned by the objective con-
nection of man with culture as a system of values. Man contains a part of culture, develops on its basis and
replenishes it with new elements, in this connection, the assimilation of culture is the development of man
himself and his emergence as a person. Art education will not be complete, it will not achieve its goal unless
it provides for the development of a culture of the individual. Clear ideas about the specific possibilities of art
in various spheres of social development will help students find out the meaning of the personal artistic for-
mation of his culturological foundations, the role of a developed personal culture in his own life. The produc-
tivity of the support for the principle of cultural appropriateness in the teaching of art is evidenced by the
measure of personal development of the artistic culture of society.

In the implementation of this principle, the formation of students' ability to Ukrainian cultural identifi-
cation and interiorization of values, the choice and implementation of a culturally appropriate way of life, be-
havior, self-determination becomes important. The object of cultural self-identification and self-determination
of the future specialist of art education is the Ukrainian national culture, therefore, the cultural appropriate-
ness of his upbringing consists of universal universal, national and regional values. This orientation of the
pedagogical process is important for the preparation of future music teachers.

The principle of cultural appropriateness presupposes an inseparable relationship of upbringing with
the cultural achievements of mankind and, in particular, of its people. At the philosophical level, the concep-
tual load of the term "culture" reflects the system of people's views on nature and society; at the mass-
household level expresses the inherited and cultivated in the people's love for everything native (language,
culture, traditions, etc.); on the rational-social level determines the being of the people in time, the aware-
ness and self-affirmation of themselves as an ethnos among other nations of the world and cooperation with
them; on a personal level - professes a sense of love and responsibility, prefers the interests of society own.

The deep reform of modern education and upbringing is based on national educational traditions of
the Ukrainian and classical European cultural heritage, popular pedagogy. Philosophy considers professional
culture as a moral and political principle, a social feeling whose content is love and devotion to the father-
land, pride in its past and present. Moral value is determined by the fact that it is one of the forms of subordi-
nation of personal and public interests, the unity of man and society.

I. Bekh [2] considers the formation of professional culture as a fundamental personal value. Il'in [3]
interprets the notion of professional culture as its manifestation in social relations, as the ability of the indi-
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vidual not only to respect his ethnos, but also to treat other peoples with respect. That is, it is about affirming
universal human values as determining factors of professional culture.

The structure of professional culture consists of a system of components, each of which combines
cognitive, emotional-volitional and behavioral components, namely:

- consciousness (self-consciousness) as a result of the individual's comprehension of his civic role in
society (protection of historical, cultural, political, economic achievements, independence, personal contribu-
tion to the development of Ukraine's statehood, enrichment with professional knowledge, exemplary civil be-
havior, etc.);

- feelings (love for one's native land, language, culture, respect for the historical past, care, respon-
sibility, loyalty to the national idea, tolerance, etc.);

- behavior and activities (fulfillment of civil duties, observance of the Constitution of Ukraine, univer-
sal and national moral ideals, honoring of national traditions, respect for the national dignity of other peoples,
tolerance, etc.) [2].

So, the content of professional culture is considered as a moral quality and value reference, a com-
plex phenomenon of the spiritual life of a person and society, which is reflected in the personal and public
consciousness, uniting them and acting as a decisive factor in the future specialist's understanding of univer-
sal values.

Pedagogical culture is a part of universal culture. It embodies the spiritual values of education and
upbringing (pedagogical knowledge, theories, concepts, accumulated pedagogical experience, professional
ethical norms) and material (means of teaching and upbringing), as well as the ways of creative pedagogical
activity that serve the socialization of the individual in specific historical conditions. The main structural com-
ponents of pedagogical culture are: pedagogical values, creative methods of pedagogical activity, the expe-
rience of creating by the teacher models of pedagogical practice from the standpoint of humanism. Indicators
of a high level of development of pedagogical culture consider the humanistic orientation of the teacher's
personality; psychological and pedagogical competence and developed pedagogical thinking; education in
the field of the subject, possession of pedagogical technologies; the experience of creative activity, the ability
to substantiate their own pedagogical activity as a system (didactic, educational, methodical) culture of pro-
fessional conduct (pedagogical communication, language, appearance).

The most important component of culture as a totality of values created by humanity is the artistic
culture uniting all kinds of art, the process of artistic creativity, its results and the system of measures for the
creation, preservation and dissemination of artistic values, the education of creative cadres and the audi-
ence. The core of artistic culture is art as an artistic and imaginative reproduction of the present and imagi-
nary, as one of the most important factors of the spiritual life of mankind. Aesthetics is a system of laws, con-
cepts and categories that reflect the aesthetic qualities of reality and the process of mastering it according to
the laws of beauty, the features of the functioning of art, its perception and understanding of its results. Stud-
ying the general laws of the development of art, aesthetics is a general theoretical basis for special sciences,
which are mainly applied in nature (literary criticism, theater studies, musicology, the theory of fine arts, etc.).

Musical art occupies a unique place in the spiritual life of society due to its polyfunctionality. Almost
each of the functions of art is an understudy of one or another form of practical human activity: there is a sci-
ence whose purpose is to study and to know the surrounding world, but art is also cognition, a means of ed-
ucation; there is a language and modern means of communication, art is a special lan-
guage and means of information.

Among the many functions of art (socially transforming, cognitive-heuristic, artistic-conceptual, pre-
diction, information and communicative, educational, suggestion, aesthetic, hedonistic), the most important
in the context of the problem under consideration is the educational (formation of a complete personality)
and aesthetic (the formation of value orientations).

Musical art affects the mind and soul of a person comprehensively, forming an integral personality.
The impact on the personality is influenced by the aesthetic ideal, which manifests itself in both positive and
negative images; which allows a person to experience other lives as their own and enrich themselves with
other people's experience (educational). Under the influence of musical art, aesthetic tastes are formed, the
creative origin of the personality awakens, and its desire to create according to the laws of beauty (aesthetic
function). This orientation of the pedagogical process is important for the professional training of future spe-
cialists in art education.

Since the intonational approach is one of the main principles in the formation of the folk personality
thesaurus, the musical and pedagogical process should be based on the works of Ukrainian folk music in
order to master the figurative system, melody, harmony, rhythm, which is achieved on the basis of systemat-
ic intonational listening in the process of perception and playing music. Penetration into the intonational-
image essence of ethno-musical traditions allows us to comprehend the essence of the national mentality
and the main tendency of the Ukrainian artistic consciousness, which combines high emotionality, sensitivity,
lyricism. This trend can be overcome on the basis of identifying the optimal ratio of pedagogical means that
promote preservation and artistic uniqgueness, and artistic normativity in the artistic and creative orientations
of students. Full-fledged artistic development does not occur by overcoming "one-sided" hobbies and artistic
passions in art, not by leveling their individuality, but, on the contrary, on the basis of consolidating these
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advantages. Actualization of the individual, reliance on the individual principle makes it possible to "pull up"
to the highest level of development all the components of the musical and pedagogical preparedness of fu-
ture teachers.

Scientific novelty of the work is to expand the understanding of the possibilities of culturological im-
pact in the musical and pedagogical preparation of students: an awareness of the potential of the culturologi-
cal approach in the educational process; enriching the cultural space of students; the realization of the prin-
ciple of cultural appropriateness as a sign of artistic education; as means of formation and development of
student culture: universal, pedagogical, artistic.

Conclusions. The culturological approach provides a methodological basis for the musical and peda-
gogical training of future art education specialists, namely: on the affirmation of universal human values, the
value-semantic emphasis of activity; the fundamental provisions of normative documents concerning the cul-
tural appropriateness of musical and pedagogical activity, the unity of universal and national, public and per-
sonal, theoretical and practical, education and upbringing.
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