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The purpose of work is to study and analyze the scientific and cinema-educational heritage of the famous
Ukrainian film critic and teacher, professor, the Honored Artist of Ukraine, a corresponding member of the National
Academy of Arts of Ukraine O.S. Moussienko. Research methodology consists in application of biographical, historical-
cultural, systematic and theoretically generalizing methods. The marked methodological approaches allow to collect and
investigate the contribution made by Oksana Stanislavivha Moussienko into the science of cinema and media pedagogy.
The scientific novelty of work lies in the fact that, unfortunately, domestic researchers not often highlight the activities of
those, who devoted himself to the study of the cinema process, all its complexities, contradictions, and achievements.
Conclusions. In summary, we would like to note that the set research tasks were fulfilled. The contribution made by
Oksana Stanislavivna Moussienko into the science of cinema and media pedagogy was analyzed, the life path of O.S.
Moussienko was studied, the circle of research interests disclosed in Moussienko’s writings was considered, O.S. Mous-
sienko’s best students at the Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K. Karpenko-
Kary Theatre, Cinema and Television University were named, and the list of her most important publications in cul-
turological newspapers and magazines of Ukraine was provided.
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Be3pyy4ko OnexkcaHdp Bikmopoeu4, dokmop mucmeymeo3Hascmea, 0oyeHm, rnpogecop kaghedpu KiHo- me-
nemucmeymea Kuiscbko20 HauioHanbHo20 yHieepcumemy Kyrnbmypu i Mmucmeymse

Anani3 HaykoBoi i KiHoneaaroriyHoi cnaawuHu O.C. MycieHko (o 80-piyys A0 AHA HapOOAXEHHSA)

MeTta po6otu. [Jocniguti Ta npoaHanisyBaTu HaykoBYy i kKiHOneaaroriyHy cnafliuHy BMOATHOMO YKPaiHCbKOro
KiHO3HaBUS Ta negarora, npodecopa, 3acnyXeHoro gisya MucteuTs YKpaiHu, uneHa-kopecnoHaeHTa HauioHanbHoil aka-
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MucTeuTBO3HABCTBO Bezruchko O.

Aemii mucteuts YkpaiHm O.C. MycieHko. MeTogonorisi gocnigXeHHs nonsrae B 3acTocyBaHHsi 6iorpadivHoro, icTopumko-
KyNbTYpHOr0O, CUCTEMAaTM3aLIHOrO Ta TEOPETUYHO y3aranbHIOKYOoro MeToiB. 3asHayeHi MeTogomoriyYHi nigxoam 4o3BO-
nAwTb 3ibpaTn Ta gocnianTn BHeCok, 3pobneHun OkcaHoto CtaHicnaeiBHol MycieHKO B Hayky npo KiHO i B MeAianena-
roriky. HaykoBa HoBM3Ha po6OTM 3ymMOBMNEHa TUM, LLO, Haxalb, BiTYM3HSAHI OOCMIOHWMKMA HE Tak 4acTo BUCBITIHOKOTH
DiSNbHICTb TUX, XTO NPUCBATMB cebe BMBYEHHIO KiIHOMPOLIECY Y BCiX MOro CKNaaHoLax, MpoTMpIvYsX i AocAarHeHHAX. Buc-
HOBKM. [ligcymoByoun BULLEBUKNAAEHE, MOXHA 3a3HaYnTK, LO NOCTaBMeHi HayKoBi 3aBAaHHSA BMKOHaHI: NpoaHanizoBa-
HO BHeCOK, 3pobneHnin OkcaHoto CtaHicnasiBHOO MyCieHKO B HayKy Npo KiHO i B MeAianefaroriky; AOCNiAKEHO XUTTEBUN
wnax O.C. MycieHko; po3rnaHyTo 6e3nocepefHe Koo TUX HayKOBWMX iHTEpeciB, SKMM MPUCBATWNA CBOI AOCNIMKEHHSA
MycieHko; HasBaHO Hankpalymx y4yHiB O.C. MycieHko Ha kadenpi KiHO3HaBCTBa IHCTUTYTY ekpaHHUX MucTeuTB KniBCcbko-
ro HauioHanbHOro yHiBepcuTeTy TeaTtpy, KiHo | TenebaveHHs im. |.K. KapneHka-Kaporo; HaBejeHO CMMCOK HaMronoBHiLLNX
il ny6nikauii y KynbTyponoriyHux rasetax i xXypHanax B YKpaiHi.

Knto4yosi cnoBa: OkcaHa CtaHicnaBiBHa MycieHKO; KiHO3HABCTBO; KiHOhaKynbTeT; neaarorika ekpaHHUX Muc-
TeuTB; kacdbeapa KiHo3HaBCTBa; Npodecop; GiorpadivuHnii meTtos.

Be3pyyko AnekcaHOp Bukmopoeguy, 0okmop uckyccmeosedeHusi, doueHm, npogheccop KUHO- MmesieucKyc-
cmea Kueeckoz2o HayuoHabHO20 yHU8epcumema Kynbmypbl U UCKYccme

AHanuns Hay4yHoro u kmHoneparorunyeckoro Hacnepuma 0.C. MycueHko (k 80-neTuto co AHA POXAEHUs)

Llenb paboTbl. Viccnegosatb 1 npoaHanu3npoBaTth Hay4yHOe M KMHOMedarormyeckoe Hacreave BbigaroLlerocs
YKPanHCKOro KMHOBeAA M neparora, npodeccopa, 3aciyXeHHOro AesTens UCKYCCTB YKpauHbl, YneHa-koppecnoHaeHTa
HauwnoranbHow akagemun nckyccts Ykpauntbl O. C. MycmeHko. MeTogonorus nccnegosaHus 3akrovaeTcs B MpUMeHe-
HUK Brorpadunyeckoro, MCTOPUKO-KYNbTYPHOrO, CUCTEMATU3ALIMOHHOIO 1 TeopeTudeckn obobLatouiero metogos. OTme-
YeHHble MeToAOoNorMyeckne NoaxoAbl NO3BONAIOT cobpaTtbk U nccnegosaTh BkNad, caenaHHbin OkcaHon CTaHucnaBoB-
HoM MycuneHko B Hayky O KMHO W B Mmeauanegarornky. HayyHas HoBu3Ha paboTbl npeponpegeneHa Tem, 4To, K
COXaneHuio, OTeYECTBEHHbIE YYeHbIe HE TaK YacTO NCCNeayloT AeATeNbHOCTb TEX, KTO MOCBATUN cebS N3y4YeHno KUHO-
npouecca BO BCEX €ro CrOXHOCTAX, NMPOTMBOpEeYMAxX u AocTwkeHusx. BeiBogbl. [oabiToXuBas BbILLEN3NOXEHHOE,
MOXXHO OTMEeTUTb, YTO MOCTaBMEHHbIE Hay4YHble 3a4aHus BbINOMHEHbI: MpoaHanu3npoBaH BKNag, caenaHHbin OkcaHon
CraHucnasoBHoM MycreHKO B HayKy O KMHO M B Meaduanegarorvky, nccnefoBaH »usHeHHbin nyte O.C. MycueHko; pac-
CMOTPEH HEeNnoCPeACTBEHHbIN KPYr Tex Hay4HbIX WHTEPecoB, KOTOPbIM MOCBATWMA CBOM MccnegoBaHus MycueHko;
Ha3BaHbl nyywme yyeHukn O.C. MycueHko Ha kadeape kuHoBedeHus NHCTUTYTa aKkpaHHbIX MCKYCCTB KneBckoro Haumo-
HanbHOro yHMBepcuTeTa TeaTpa, kMHO 1 TenesnaeHns um. W.K. KapneHko-Kaporo; npvBeaeH cnncok oCHOBHbIX ee ny6-
NVKaUMIN B KyNbTypONOrMyeCckunx raseTax v xxypHanax B YkpaunHe.

KntoueBble cnoBa: OkcaHa CtaHncnasoBHa MyCHeHKO; KMHOBeAEeHNe; KWHOaKynbTeT; negarornka aKpaHHbIX
NCKYCCTB; kadheapa knHoBedeHns; npodeccop; buorpaduyeckmin metog,.

Problem statement. Ukrainian cinema studies are rich in names of the prominent history scholars,
theorists of screen arts, and cinema teachers, whose contribution to the science of cinema is rich and di-
verse. The relevance of this research is due to the fact that, unfortunately, domestic researchers not often
highlight the activities of those, who devoted themselves to the study of the cinema process, all its complexi-
ties, contradictions, and achievements.

Analysis of recent research and publications. The Ukrainian film scholars, with the exception of V.
Skurativskyi [23], I. Zubavina [3], N. Moussienko [4], and O. Bezruchko [1; 2] have not conducted an in-depth
study of life, creativity and cinema teaching activity of an outstanding Ukrainian movie scholar, a leading na-
tional teacher of screen arts, PhD in Arts (1973), Professor (2005), Honored Artist of Ukraine (1998), corre-
sponding member of the National Academy of Arts of Ukraine (2001), laureate of the USSR Filmmaker Union
awards (Ukrainian National Filmmakers Union) (1978 and 1987), Oksana Stanislavivha Moussienko, who
has been chairing the Cinema Studies Department of the Screen Arts Institute of the Kyiv National I.K.
Karpenko-Kary Theatre, Cinema and Television University for more than twenty years and teaching there for
50 years.

The scientific tasks of this article are to analyze the contribution made by Oksana Stanislavivha
Moussienko into the science of cinema and media pedagogy; to study the life path of O.S. Moussienko; to
consider the circle of research interests disclosed in Moussienko’s writings; to name O.S. Moussienko’s best
students at the Cinema Studies Department of Screen Arts Institute of the Kyiv National |. K. Karpenko-Kary
Theatre, Cinema and Television University, and to give the list of her most important publications in cul-
turological newspapers and magazines in Ukraine.

Research methodology consists in application of biographical, historical-cultural, systematic and the-
oretically generalizing methods. The marked methodological approaches allow to collect and investigate the
contribution made by Oksana Stanislavivna Moussienko into the science of cinema and media pedagogy.

The purpose of the article. Based on the problem, the objective of this research is to investigate and
analyze the science and cinema-educational heritage of the famous Ukrainian film critic and the teacher, the
professor, the Honored Artist of Ukraine, the corresponding member of the National Academy of Arts of
Ukraine O.S. Moussienko.

Summary. Professor Oksana Stanislavivha Moussienko is the author of numerous research papers
on history and theory of cinema, which were published in scientific collections of the Kyiv National I. K.
Karpenko-Kary Theatre, Cinema and Television University, National Academy of Arts and National Academy
of Sciences of Ukraine, as well as in specialized periodicals of the country, namely “Novyny Kinoekranu”,
“Kino-Kolo”, “Kino-Teatr”, “Kultura | Zhyttia”, and “Na Ekranakh Ukrainy”. For example, for 45 years of coop-

210



BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 4’2018

eration with one of the oldest Ukrainian newspaper, “Kultura | Zhyttia”, Oksana Stanislavivna has published
there more than fifty articles showing a wide range of her research interests, namely movie research analysis
(“Kira Maratova’s apocalypse” [5]; “O. Olzhych’s knightly choice” [10]; “A singing squadron: notes about «Old
Men Only Go to Fight»” [19]), theoretical works (“Yuriy lllenko’s cinema: all the colors of the world” [9]; “Cap-
turing the diversity of TV movie genres” [12]; “TV version. What is it like?” [20]), reviews of books on cinema
(“The bearer of a deep national identity” [11]), reviews of festivals and movie retrospectives (“Two retrospec-
tives” [7]; “Under the influence of new meetings: Kyiv held the second week of the European cinema” [13];
“Saint Petersburg brand: screen of the neighboring countries” [14]; “Polish view” [15]), movie teaching work
(“«Prologue» to the future of Ukrainian cinema” [16]; “«Prologue» Festival: experience, assessments, sum-
mary” [21]; “Should one teach to watch a movie?” [22]; “Every evening after work” [25]), interviews with the
leading national filmmakers (“Hrynko M.: The talent of being needed” [6]; “Peer of the century” [17]), stories
about famous artists (“The secret of eternal youth” [18]) and so on.

Oksana Stanislavivna Moussienko is engaged in research in the theory and history of cinema, both
domestic and foreign. Her creative works include more than 300 publications, manuals, curricula, and scripts.

According to O.S. Moussienko, she liked to present her opinion based on fresh impressions after
watching. Not wanting to offend anyone, aspiring to support an artist, she, however, tried to be fair to him
and herself. Moussienko O. was amazed by gratitude expressed by the filmmakers, such as L. Bykov, M.
lllenko, and V. Horpenko.

However, there were occasions, when the director felt offended, and considered her biased and sub-
jective. Oksana Stanislavivha Moussienko admits that she was wrong several times. However, there were
also the cases, when after a long time the director agreed with her opinion.

The heroine of our study saw the point in such works with local artists only, because it seemed very
strange to her to review, for example, Ozone or Seidl.

Maybe like every film scholar she was and is attracted by such charismatic figures Serhiy Parajanov
and Yuriy lllenko, as well as the entire brilliant Ukrainian poetic cinema film school. Although, the “city movie
prose” by K. Muratova, R. Balayan, and V. Kryshtofovich remains equally interesting to her.

Unfortunately, we do not often get in sight the movie scholars, who have made an extremely im-
portant contribution to the cinema process. O.S. Moussienko is happy to have had an opportunity to write a
creative portrait of I.S. Kornienko, a scientist with encyclopedic knowledge, who did so much for both crea-
tive practice and cinema pedagogy.

She recalled with great respect such powerful personalities as V.V. Tsvirkunov and S.P. lvanov.
Without them, one could barely imagine the Ukrainian poetic cinema and training of filmmakers at the cine-
ma faculty.

Oksana Stanislavivha Moussienko also had an opportunity to work at the department with teachers,
who gave very much to the students. This is, in particular, Y.S. Levin, the cooperation, with whom she de-
scribed in her essay, written with sincere sympathy and gratitude, which became a part of her book. As a
senior fellow, he always supported her in the early teaching activities.

O.S. Moussienko believes that we owe a lot to the movie scholars and teachers B.S. Buriak and K.H.
Teplytskyi, who have invested a lot of creative energy in the training of future filmmakers [8].

0O.S. Moussienko is noted in the encyclopedic manual “Foreign Media Teachers and Media Culture
Theorists” [24].

0O.S. Moussienko devotes much time to public work in the National Union of Cinematographers of
Ukraine, where she was repeatedly elected to the governing bodies. The National Academy of Arts of
Ukraine does not remain unnoticed by Oksana Stanislavivha Moussienko either, for which she was awarded
the title of the corresponding member of the art theory and history department of the National Academy of
Arts of Ukraine in 2001.

0O.S. Moussienko always carefully watches the speeches of her students and movie scholars in
press. Some of them have become serious critics, who are well versed in the cinema process and fluent in
pen. Oksana Stanislavivha Moussienko first notes a wonderful journalist, Volodymyr Voitenko, who has long
led “Kinokolo”, a magazine, extremely popular in Ukraine, Iryna Zubavina, who combines the research and
teaching work (Doctor of Arts, corresponding member of the National Academy of Sciences of Ukraine) with
an active work of a contemporary film critic, and an expert in cinema education, Olena Kutsenko [8].

Two heads of departments of the Kyiv National I.K. Karpenko-Kary Theatre, Movie and Television
University, namely a Doctor of Philosophical Science, Professor, Head of the Department of Social Sciences
of the Kyiv National I.K. Karpenko-Kary Theatre, Movie and Television University Olena lhorivha Onishchen-
ko and a Doctor of Philosophical Science, Professor, Head of the Cinema Studies Department of the Screen
Arts Institute of the Kyiv National I.K. Karpenko-Kary Theatre, Movie and Television University Maryna Tara-
sivna Braterska-Dron, wrote their diplomas under O.S. Moussienko’s supervision.

The analysis of the creative way of life and an outstanding teacher today is greatly assisted by a re-
search reference publication, “Oksana Stanislavivha Moussienko, Biographic Materials”, compiled by Natalia
Moussienko, a leading research fellow of the Modern Art Research Institute of the National Academy of Arts
of Ukraine. The publication prepared in close cooperation with the National Parliamentary Library, namely its
senior librarian Natalia Kazakova, not only provides a detailed bibliography of Professor Moussienko, and
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also contains a unique material about the family library of the Wyshynskyi-Kandyba-Moussienkos, which be-
came one of the foundations of the teacher formation and presents the circle of Oksana Stanislavivha and
her family interlocutors. The introductory article by Academician Vadym Skurativskyi not only introduces
Oksana Moussienko to the reader, but also depicts the era in which she came to the cinema vividly and ac-
curately. This research will certainly be useful to cinema historians and teachers. Also, it is interesting to a
broad range of readers [4].

Many years of titanic work of Oksana Stanislavivha Moussienko in Ukrainian cinema scholarship and
screen arts pedagogy is highly appreciated. She was awarded the Order of Princess Olha (2004), Gold
Medal of the National Academy of Arts of Ukraine (2008), the badge for Excellence in Education of Ukraine
(1997), and medals.

0.S. Moussienko is full of energy and creative ideas, continues to educate a new generation of ex-
perts on screen arts at the Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K.
Karpenko-Kary Theatre, Cinema and Television University. We would like to finish the article with her words
full of optimism and hope, “So, there is still much to do for Ukrainian cinema scholars. We can only dream of
rest!” [8].

Conclusions. In summary, we would like to note that the set research tasks were fulfilled. The contri-
bution made by Oksana Stanislavivna Moussienko in the science of cinema and media pedagogy was ana-
lyzed, the life path of O.S. Moussienko was studied, the circle of research interests disclosed in Moussien-
ko’s writings was considered, O.S. Moussienko’s best students at the Cinema Studies Department of Screen
Arts Institute of the Kyiv National I. K. Karpenko-Kary Theatre, Cinema and Television University were
named, and the list of her most important publications in culturological newspapers and magazines in
Ukraine was provided.

However, the future research prospects remain extensive, because Oksana Stanislavivnha Moussien-
ko is full of energy and creative ideas, continues to educate a new generation of experts on screen arts at
the Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K. Karpenko-Kary Theatre,
Cinema and Television University.

Jlimepamypa

1. bBespyuko A. N3BecTHbI ykpanHckun meguanegaror O.C. Mycuenko / A. B. bBespydyko // Mepgunacdepa n
mMeanaobpasoBaHue: cneundmka B3auMOAeNCTBUS B COBPEMEHHOM COLIMOKYNbTYPHOM MPOCTPaHCTBE : COOPHUK CTaTen.
— Morunes : Morunesckuii uHctutyt MB[1, 2016. — Bbin. 2. — C. 40-47.

2. Bbespy4ko O. Teop4yo-negaroriyHmn gocsig O. C. MycieHko / O. B. Beapyuko // MixxgucumnniHapHe nisHaHHS
3aKOHOMIPHOCTEN Cy4acHOro eKpaHHOro Auckypcy: 36. HaykoBux npaub / Bign. pea. . . YUminb, I. b. 3y6asiHa. — K.: IH-T
kyneTypornorii HAM Ykpainn, 2014. — C. 204-214.

3. 3ybasiHa I. MucteuTtBo nobutu kiHo / |. b. 3ybasiHa // KiHo-TeaTtp. — 2008. — Ne 3. — C. 46-47.

4. MycieHko H. b. MycieHko OkcaHa CtaHicnasiBHa: maTtepianu go biorpadii / H. b. MycieHko. — Kuis : Jloroc,
2014 - 220 c.

5.  MycieHko O. Anokanincuc Kipu MapatoBoi : [npo xyaoxHin ginem pex. K. Mypatosoi “Tpwu ictopii”] / O. C.
MycieHko // KynbTypa i xutTs. — 1997. — 9 kBiTHs1. — C. 3.

6. MycieHko O. NpuHbko M. : TanaHT 6yTn HeobxigHUM: [Becina 3 Hap. apT. YPCP kiHoaktopom M. INpuHbkom] /
3anucanu O. C. MycieHko, B. P. CrnobogasH // KynbTtypa i xuTTa. — 1982. — 21 ntotoro. — C. 5.

7. MycieHko O. [1Bi peTpocnekTusu: [BepHop Xepuor i @paHcya Tptoddo] / O. C. MycieHko // KynbTypa i XuT-
TA. — 1994. — 12 6epesHsa. — C. 3.

8. MycieHko O. IHTepB’'to Npo TBOpYYy i KiHONegarorivyHy AisaneHicTb, 18 BepecHs 2013 p. / O. C. MycieHko //
MpuBaTHU apxiB aBTOpA.

9. MycieHko O. Kinematorpad Opis Innexka : Bci 6apsu cBity / Okcana MycieHko // KynbTypa i XuTtTa. —
2006. — 13 BepecHs. — C. 2.

10. MycieHko O. Jluuapcekunn Bubip Onera Onbxuya : [Mpo AokymeHTanbHWi inbm “Onecb Onbxuy: «A ka-
MiHb 3 Boxoi npaui»”. ABT. cueHapito J1. YepeBateHko, pex. — A. Mukynbckuii | / O. C. MycieHko // KynbTypa i Xutta. —
1997. — 11 yepsHs. — C. 4.

11. MycieHko O. Hocin rmmbuHHOI HauioHanbHOi cyTHOCTI: [PeueHsia Ha kHury AHpxkesa Banau “KiHo i pewTa
cBiTy”] / O. C. MycieHko // KynbTypa i xntTs. — 2005. — 24 yepBHsa. — C. 3.

12. MycieHko O. OnaHyBaTh po3maiTTa xaHpiB npo TenesisinHe kiHo / O. C. MycieHko // KynbTypa i xutra. —
1977. — 24 motoro. — C. 4.

13. MycieHko O. MMig “rpagycom” HoBux 3ycTpiven : y Kuesi Binbyscsa Opyrui TvxaeHb eBponencebkoro kiHo / O.
C. MycieHko // KynbTypa i xutta. — 1995. — 2 cepnhs. — C. 3.

14. MycieHko O. lMiTepcbka Mapka : ekpaH 6numabkoro 3apybixoks / O. C. MycieHko // KynbTypa i xutrsa. — 1996.
— 29 TpaeHs. — C. 3.

15. MycieHko O. MNonbebkuii nornag / O. C. MycieHko // KynbTypa i xutta. — 2007. — 20 yepBHs. — C. 4.

16. MycieHko O. “Iponor’ oo ManbyTHLOro YKPaiHCLKOrO KiHO : [Mpo decTuBanb cTyaeHTCbkux cinbmis] / O. C.
MycieHko // KynbTypa i xutTs. — 1998. — 14 ciyHa. — C. 3.

17. MycieHko O. PosecHuk ctonitta: [nam’ati pexwucepa J1. @. Lsauka] / O. C. MycieHko // KynbTypa i xutrd. —
2001. — 3 moToro. — C. 3.

18. MycieHko O. CekperT Bi4HOI MonogocTi: [Ao toBineto pexucepa tOpis Innenka] / O. C. MycieHko // KynbTypa i
KunTta. — 2007. — 27 yepBHa. — C. 3

19. MycieHko O. CniBy4a eckagpunbsi: HoTaTku nNpo dinem “B 6in igyTe Tinbku ctapukn” / O. C. MycieHko // Ky-
nbTypa i XuTTs. — 1974. — 9 tpaBHs. — C. 4.

212



BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 4’2018

20. MycieHko O. TeneekpaHisauis. Aka BoHa? / O. C. MycieHko // KynbTypa i xuTTa. — 1976. — 17 x0BTHA. — C.
4.

21. MycieHko O. ®ectuBanb “lMponor” : BpaXeHHsi, OLiHKW, NiCYMKX: [Mpo decTnBanb inbMiB, CTBOPEHMX
ctyneHTamu kiHodakyneTteTy] / O. MycieHko, C. KoHgpaTeHko, O. PyTkoBcbkuii Ta iH. // KynbTypa i xutta. — 1990. — 11
nucrtonaga. — C. 3.

22. MycieHko O. Yu BapTo BUnNTU AnBuTUCS KiHO? / O. C. MycieHko // Cyyac. npobn. XyAoxX. ocBiTU B YKpaiHi :
36. Hayk. np. / AMY, IH-T npo6n. cyyac. muctel. ; [kep. npoekTy A. B. YebukiH ; peakon.: B. [I. CugopeHko (ronosa) Ta
iH.]. — Kuis, 2008. — Bun. 4 : Megiaocsita B YkpaiHi. Cy4acHuii ctaH, npobnemm possuTky. — C. 16-21.

23. CkypatoBcbkuin B. 13 HoTaTOK Npo ofHy kiHO3HaB4y Giorpadito / B. J1. Ckypartiscbkuit // MycieHko OkcaHa
CranicnasiBHa: maTtepianu o 6iorpadii / aBTop-ynopsagHuk H. Mycienko. — Kuis : Jloroc, 2014. — C. 6-10.

24. ®epopoB A. . Megnaneparorm n TEOPETUKM MeANaKYNbTypbl 3apyOeXHbIX CTpaH: SHLMKNONeaNYecKuin
cnpaBoyHuK / A. ®. PegopoB. — Mockea : IHdopmauwms gnsa Bcex, 2011. — 55 c.

25. Loeyopa nicna poboTu: [06roBopeHHs dinbmy pexuncepa C. EplioBa cTyaeHTaMm KiHodakynbTeTy] / Be-
na obroeopeHHsa OkcaHa MycieHko // KynbTypa i xutTa. — 1974, — 27 yepsHa. — C. 4.

References

1. Bezruchko, O. (2016). The Well-known Ukrainian mediateacher O.S. Moussienko. Mediasphere and medi-
aeducation: specific of cooperation in the modern sociocultural space: collection of scientific articles. (Issue 2), (pp. 40—
47). Mogilev: Mogilev Institute of MVD. [in Russian].

2. Bezruchko, O. (2014). Creatively-pedagogical experience of O.S. Moussienko. Interdisciplinary cognition of
conformities to law of modern CRT discurs: collection of scientific articles. (pp. 204—214). Kyiv: Institute of Modern Arts of
National Academy of Arts. [in Ukranian].

3. Zubavina, | (2008). The art to love cinema. Cinema-theatre, Ne 3, 47. [in Ukrainian].

4. Moussienko, N.B. (2014). Moussienko Oksana Stanislavivna: biographic materials. (pp. 220). Kyiv: Logos.
[in Ukrainian].

5. Moussienko, O.S. (1997). Kira Maratova’s apocalypse. Culture and life. April, 9, (p. 3). [in Ukrainian].

6. Moussienko, O.S. (1982). Hrynko M.: The talent of being needed. Culture and life. February, 21, (p. 5). [in
Ukranian)].

7. Moussienko, O.S. (1994). Two retrospectives. Culture and life. March, 12, (p. 3). [in Ukrainian].

8. Moussienko, O.S. (2013). Interview on creative and cinema teaching activities. Author’s private archive.
September, 18. [in Ukrainian].

9. Moussienko, O.S. (2006). Yuriy lllenko’s cinema: all the colors of the world. Culture and life. September,
13, (p. 2). [in Ukrainian].

10. Moussienko, O.S. (1997). O. Olzhych’s knightly choice. Culture and life. June, 11, (p. 4). [in Ukrainian].

11. Moussienko, O.S. (2005). The bearer of a deep national identity. Culture and life. June, 24, (p. 3). [in
Ukrainian].

12. Moussienko, O.S. (1977). Capturing the diversity of TV movie genres. Culture and life. February, 24, (p. 4).
[in Ukrainian].

13. Moussienko, O.S. (1995). Under the influence of new meetings: Kyiv held the second week of the Europe-
an cinema. Culture and life. August, 2, (p. 3). [in Ukrainian].

14. Moussienko, O.S. (1996). Saint Petersburg brand: screen of the neighboring countries. Culture and life.
May, 29, (p. 3). [in Ukrainian].

15. Moussienko, O.S. (2007). Polish view. Culture and life. June, 20, (p. 4). [in Ukrainian].

16. Moussienko, O.S. (1998). “Prologue” to the future of Ukrainian cinema. Culture and life. January, 14, (p. 3).
[in Ukrainian].

17. Moussienko, O.S. (2001). Peer of the century. Culture and life. February, 3, (p. 3). [in Ukrainian].

18. Moussienko, O.S. (2007). The secret of eternal youth. Culture and life. June, 27, (p. 3). [in Ukrainian].

19. Moussienko, O.S. (1974). A singing squadron: notes about “Old Men Only Go to Fight”. Culture and life.
May, 9, (p. 4). [in Ukrainian].

20. Moussienko, O.S. (1976). TV version. What is it like? Culture and life. October, 17, (p. 4). [in Ukrainian].

21. Moussienko, O.S. (1990). Prologue Festival: experience, assessments, summary. Culture and life. Novem-
ber, 11, (p. 3). [in Ukrainian].

22. Moussienko, O.S. (2008). Should one teach to watch a movie? Modern issues of artistic education in
Ukraine: collection of scientific articles. (Issue. 4), (pp. 16-21). Kyiv: Institute of Modern Arts of National Academy of
Arts. [in Ukrainian].

23. Skuratovskyi V. (2014). From the notes on a movie scholar’s biography: Moussienko Oksana Stanislavivna:
biographic materials. (pp. 6—10). Kyiv: Logos. [in Ukrainian].

24. Fedorov, A. (2011). Foreign Media Teachers and Media Culture Theorists: Encyclopedic Handbook (pp.
55). Moscow: Information for everyone. [in Russian].

25. Moussienko, O.S. (1974). Every evening after work. Culture and life. June, 27, (p. 4). [in Ukrainian].

Cmamms Hadiliwna do pedakuii 27.07.2018 p.

213



