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LUKOJIA KIHOYOIo BANIETHOIO BUKOHABCTBA
HAUIOHAJIbHOI OMNEPU YKPAIHU IM. T.I'. LLEBYEHKA

MeTa gocnigXeHHsA — BiATBOPUTU NAHOPaMy CNafKOEMHOCTI NOKONiHb SK KMOYOBOI O3HaKM LLKOMW Y XIHOYOMY
H6aneTtHoMy BUWKOHaBCTBI HauioHanbHOi onepu Ykpainu im. T.T. LLeByeHka. MeToponoris. 3acTocyBaHHS iCTOPUKO-
XPOHOSOTYHOIO NPUHLMMY NpW NPOBEAEHHI MUCTELTBO3HABYOro aHarisy, a TakoXx cucTtemaTmsalii mxepen gano amory
npoBecTU HaykoBO 06’ekTUBHE AocnimpkeHHsi. HaykoBa HoBuM3Ha. [loBeaeHo, Lo LWKoma XiHOYoro 6aneTHoro BMKOHaB-
cTBO B HauioHanbHi onepi Ykpainu iMm. T. I'. LLleBueHka 6a3yeTbca Ha nNpuHUMNax cnagkoeMHOCTI, EAHOCTI Tpaauuin 1a
HoBaUin. BucHoBKM. BukoHaBcbki Tpaguuii B 6aneTHomy TeaTpi nepefatoTbea B 6e3nocepegHbOMYy TBOPYOMY CHinKy-
BaHHi. KoxxHe HOBe MOKOMiHHA, CMMpar4vMcb Ha OOCBiA4 nonepefHukie, hae aani, 3daradyouy 1 OHOBIIOKOYM LLKOMY,
BOOCKOHAIOIOUYN TEXHIYHY M aKTOPCbKY ManCTepHICTb. Bins BUTOKIB LWKONM XiHOYOro BMkoHaBcTBa HauioHanbHOI onepu
Ykpainu ctoanu A. ApuriHa, A. Bacuneesa, O. aBpunosa Ta iH. 36aratuna Tpaauuii nnesga 6anepuH cepeguHm XX
cronitts — J1. Mepacumuyk, . Nlykawosa, A. MaBpuneHko, O. Ta B. [Notanosu Ta iHwi. Ackpasumu conictkamu y 70-80-i
pp. ctanu T. TaskiHa, J1. CmoprayoBa, P. Xunbko, I'. KywHiposa, T. Boposuk, |. 3agaaHHa, T. Bineubka. Ha mexi XX Ta
XXI cT. «3ipkamuy» HauioHanbHoi onepw ctanu . Jopow, T. Fonsikosa, O. dinin‘eBa, ska Cymillae kap’epy COMICTKY i
neparora-peneTtutopa. Cepeg ii BUXoBaHOK — 3acnyeHi apTuctku Ykpainm T. JIbosoBa, O. Kid'sk, K. Kyxap. HuHi nigxo-
nunu 6aneTHi Tpaguuii H. Mauak, K. Anaesa, O. Nonuus, X. Wuwnop, K. KosayeHko, A. LLieByeHko, A. Mypomuesa. Ca-
Me CMagKOEMHICTb € KITFOYOBOK 03HAKOK XUTTE3AATHOCTI LLKOMM XiHo4oro 6aneTHoro BMkoHaBcTBa HauioHanbHoi onepu
YkpaiHn. Ha Bcix eTanax po3BuTKy iHOYOro 6aneTHOro BUKOHaBCTBa MpiopuTeT HagaBaBcs 0Opa3HO-eMOLinHIN ckna-
OOBIN MapTii y NoedHaHHi i3 BUCOKMM PIBHEM TEXHIKM BWMKOHaHHS, MOLUYKY xopeorpadiyHux getanewn, aki pobnatb
TaHLUoBanbHUA 06pa3 NCUXOMNOriYHO NPaBAMBYM | EMOLINHO NEPEKOHNNBUM.

KntouoBi crnoBa: xiHouun TaHeub; Ganet; LWkomna XiHo4yoro OaneTHOro BMKOHaBCTBA; HauioHanbHa onepa
YkpaiHu; xopeorpadis.

lMudnbinckass AnuHa HukonaeeHa, kaHOuGam uckyccmeosedeHusi, doueHm kaghedpbi xopeospachuu Kues-
CKO20 HayUOHarbHO20 yHU8epcumema Kyrbmypbl U UCKycCme

LLikona eHckoro 6aneTHoro ucnonHutenbcTBa HaunoHansHon onepsbl YkpauHbl um. T. I'. LLleBY4eHko

Llenb nccnepoBaHus — BOCCO34aTb NaHOPaMy NMPeeMCTBEHHOCTW MOKOMEHWI Kak KIiYeBOoro NpuaHaka LIKOosbl
XeHckoro 6aneTtHoro ucnonHutenscTBa HaumoHanbHoM onepbl YkpauHbl um. T. I'. LeByeHko. MeTogonorus. MNpuwve-
HEHWE UCTOPUKO-XPOHOITOMMYECKOro NPpUMHLUMMAa Npy NpoBeAEeHUN UCKYCCTBOBEAYECKOrO aHanmsa, a Takke cmctemaTtusa-
LM UCTOYHUKOB MO3BONUIIO MPOBECTM Hay4yHO o6bekTnBHOE nccnegosaHve. HayyHas HoBu3Ha. [lokasaHo, YTO wkona
XeHckoro 6aneTHoro mcnonHeHuwe B HauuoHanbHoi onepe YkpauHbl uMm. T.T. LeBueHko GasupyeTcs Ha npuHUMnax
NpeemMcTBEHHOCTW, eAMHCTBa Tpaauumi 1 HoBauuin. BeiBogbl. VicnonHutensckue Tpaguummn B 6aneTHoMm TeaTpe nepe-
[alTcsa B HenocpeacTBEHHOM TBOpYeCKOM o6LieHnn. Kaxgoe HOBOE MOKONEHME, ONupasicb Ha OMbIT NpeawecTBEHHM-
KOB, naeT Aanblue, oborawias u o6HOBMSS LUKOMNY, COBEPLUEHCTBYS TEXHUYECKOE U aKTEPCKOE MacTepCTBO. Y MCTOKOB
LLIKOSbI XEHCKOro ncnonHutenscrea HaunoHansHon onepbl YkpauHel ctoann A. ApeirnHa, A. Bacuneesa, A. [aBpunosa
n ap. Oboratuna Tpaguummn nnesga 6anepuH cepeamHbl XX Beka — J1. Fepacumuyyk, W. Nykawosa, A. aBpuneHko, E. u
B. Motanoeel un pgpyrve. Apkumu  conuctkamm B 70-80-e rr. ctanm T. TasikmHa, J1. CmopradoBa, P. Xunbko,

© Mignunceka A. M., 2018
314



BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 4’2018

A. KywHuposa, T. boposuk, W. 3agasiHHas, T. Beneukasi. Ha py6exe XX n XXI Beka «3Be3gamu» HavuumoHansHo onepsbl
ctanu A. Jopow, T. l'onsikoBa, E. dununbesa, koTopas coBmeLLaeT kapbepy CONUCTKMA U neparora-penetutopa. Cpeam
ee y4yeHuL — 3acnyxeHHble apTucTkm YkpauHbl T. Jlesoa, O. Kudbsk, K. Kyxap. Celtvac nogxsatnnu 6anetHble Tpaau-
umn H. Mauak, K. Anaesa, O. lNonuua, K. Wuwnop, K. KosadeHko, A. LLeyeHko, A. MypomueBa. IMeHHO npeemcTBeH-
HOCTb SIBNSETCH KIOYEBBLIM MPU3HAKOM XXN3HECMOCOOHOCTY LLIKOSbI XXEHCKOro 6aneTHoro ucnonHutensctea HauuoHanb-
HOW onepbl YKpauHbl. Ha Bcex aTanax pasBuTMS XEHCKOro 6aneTHoro MCnonHUTEenbCTBa NpUOpUTET OTAaBancs
00pa3Ho-aMOLIMOHaNbHOW COCTaBNALLEN NapTUM B COMETAHUM C BbICOKMM YPOBHEM TEXHUKM UCMOSTHEHMUS, NMOUCKa XO-
peorpadunyecknx getanein, KoTopble AenatT TaHueBanbHbIn ob6pas NCUXONOorMyeckn NpaBavMBbLIM M 3MOLMOHANbLHO ybe-
OUTEnbHbIM.

KnioueBble cnoBa: XeHCKu TaHel; 6aneT; LwKona »eHckoro 6aneTtHoro ncnonHuTenbcTBa; HauvoHanbHas
onepa YKpavHbl; xopeorpadus.

Pidlypska Alina, Candidate of Art History (PhD in art history), Associate Professor of the Department of Chore-
ography of the Kyiv National University of Culture and Arts

School of women's ballet expertise National Opera of Ukraine T. H. Shevchenko

The purpose of the article is to reproduce the panorama of succession of generations as a key feature of the
school at the female ballet performing of the National Opera of Ukraine. T. H. Shevchenko. Methodology. The applica-
tion of the historical-chronological principle during the conduct of art-study analysis, as well as the systematization of
sources, made it possible to conduct scientifically objective research. Scientific Novelty. It is proved that the school of
women's ballet performances at the National Opera of Ukraine is based on the principles of continuity, unity of traditions
and innovations. Conclusions. Performing traditions in ballet theater are transmitted in direct creative communication.
Each new generation, based on the experience of its predecessors, goes further, enriching and updating the school, im-
proving technical and actor's skills. A. Yaryhina, A. Vasylieva, O. Havrylova and others were among the origins of the
school of female performance of the National Opera of Ukraine. Enriched the traditions of gallead ballerina mid-twentieth
century — L. Herasymchuk, I. Lukashova, A. Havrylenko, O. and V. Potapovy and others. T. Taiakina, L. Smorhachova,
R. Khylko, H. Kushnirova, T. Borovyk, I. Zadaianna, T. Biletska became bright soloists in the 70's and 80's. At the turn of
the 20th and 21st centuries. The "stars" of the National Opera were H. Dorosh, T. Holiakova, O. Filipieva, who combines
the career of a soloist and tutor-tutor. Among her pupil are Honored Atrtists of Ukraine T. Lozova, O. Kifiak, K. Kukhar.
Currently, Ballet traditions have been picked up by N. Matsak, K. Alaieva, O. Holytsia, Kh. Shyshpor, K. Kozachenko,
A. Shevchenko, A. Muromtseva. It is precisely continuity that is a key element of the viability of the school of female bal-
let performances of the National Opera of Ukraine. At all stages of the development of women's ballet performances, the
image-emotional component of the party, in combination with the high level of technique, choreographic details, which
make the dance image psychologically truthful and emotionally compelling, is given priority.

Key words: female dance; ballet; female ballet performing school; National Opera of Ukraine; choreography.

AKTyanbHiCTb TeMn gocnigxeHHs. baneTHui Teatp YKpaiHu NpONLLIOB TPMBANWUA LASX PO3BUTKY Bifg
aHTpenpuaHmMx opMm iHO3EMHMX racTponepis Ha nodvatky XIX cToniTTi, 40 camMoCTiNHOro oeHOMeEHY HaLio-
HanbHOI KynbTypu Yy XX — Ha noyaTky XXI ctonitta. Barome micue cepea HagbaHb BiTYM3HSAHOrO GaneTHoro
MUCTELTBa NOCigae XiHoYe BUKOHABCTBO. MoynHa4um 3 poMaHTU4HOI 4oOu came TaHUiBHWLUS cTana yocob-
neHHaAM 6aneTtHoro TeaTtpy. MNogibHe nonoxeHHst 36epiranocs Ao 70-x pokiB XX CTONITTS, KON YOMOBiYUiA
TaHelb MoYaB CTPIMKO PO3BMBATUCHA, ane He nepebpaB NoOMynsipHOCTI XiHOYoro, a Habnuauecs OO Mac-
WTabiB Moro xygoXHboro BnnumBy. CbOrofHi >XiHOYMI TaHelb B HanbinblIOMYy onepHo-6aneTHoMy TeaTpi
YkpaiHn — HauioHanbHin onepi — npeacTaBneHvn nnesgo TanaHoBUTUX 6anepuH, BUXOBaHWX Ha CRaBHUX
Tpagmuisx nonepegHulpb, WO nepeaaBanncs 3 NoKOMiHHS B NMOKOMiIHHS, HE BTpayaryn 3B’s13Ky 3 NpUHLMNamm
CNaBeTHOro POCINCBKOro negarora knacuvHoro TaHuk A.A. BaraHoBoi. KomnnekcHuiA aHania BiTYM3HAHOT
LUKOMW XiHoYoro 6aneTHoro BUMKOHaBCTBAa HauioHanbHOI onepu YkpaiHn BaXXnMBUA ANS PO3YMiHHS LiniCHOI
naHopamu xopeorpadiyHoro MMCTELTBA HALLOI KpaiHW, @ TakoX YCBIOOMIMEHHS LiHHOCTI HagbaHb BiTYM3HS-
Horo 6aneTHoro MucTeLTBa.

YKogoHe dyHOameHTanbHe [OCMIOKEHHS, MNpPUCBSAYEHe po3BUTKY OaneTHoro TeaTpy YKpaiHu
(M. BaravikeBuu [2], KO. CTaHiweBcbkoro [5; 6] Ta iH.), He 3anuwae No3a yBarok TBOPYICTb apTUCTOK BaneTy.
OctaHHiM yacom 3’aBunuce Haykosi ctaTTi A. Kpaseub [3], H. CemeHoBoi [4], HO.Togoptok [7] Ta iH., npuces-
YeHi BUKOHaBCbKi Ta negarorivHin gisnbHocTi 6anepuH HauioHanbHoi onepu YkpaiHu. OaHak KOMNEKCHOro
OOCNIDKEHHS 3 TEMU BUABMEHO He Gyno.

MeTa gocnigXeHHs: BiATBOPUTU NaHopamy CMagKOEMHOCTI MOKOMiHb SK KIHOYOBOI O3HAKU LUKONW Y
XiHoyomy 6aneTHomy BMKOHaBCTBI HauioHanbHoi onepu Ykpainm im. T. . LUeB4yeHka.

Buknag ocHoBHoro matepiany. Big noyatky doopmyBaHHA 6aneTy ronoBHi poni B HbOMY BUKOHYyBanu
YONOBIKW, HaBITb 3 MOABOIO HA CLIEHI XiHKN YOMNOBIKM NMPOAOBXYBanu BidirpasaTu NPOBIOHY POMb Y CNeKTakri,
OCKIiNbKM HE3PYYHWI XKIHOYMIA KOCTIOM HE JaBaB 3MOrvM GanepuHi MNOBHICTIO NPOSIBUTM CBOI TEXHIYHI MOXIU-
BoCTi. OcobnMBO CYTTEBI 3MiHU B XIHOYOMY TaHLi BigOynucb y enoxy NpepoMaHTM3My Ta pOMaHTU3My. Y po-
MaHTMYHOMY GaneTi NPOBIAHOK cTana porb TaHUiBHULI, Ha BiAMIHY Big Yonoiuux napTin. Y uen yac 6ane-
PVHU MOYUHAOTb BUKOPUCTOBYBATM TaHELb Ha NanbuUsaXx, PyXu CTaloTb Binbll Nerkumu, noBiTPSHUMU, YOMY
cripusina nosia nyaHTiB.

dPopmyBaHHA yKpaiHCbKOro GaneTHOro MUCTeUTBa nNpunagae Ha ABaguATI-TPUAUATi pokun XX cr. Y
uev nepiod y KpaiHi, Wo ctana ogHielo 3 pecnybnik konuwHsoro CPCP, Bigbynuca cyTTesi icTopuko-
NOMiTWUYHI, couianbHi, KynbTypHi 3MiHW. Ha yKpaiHCbkil CLEHI y Nepiof CTAaHOBIEHHST pagsHCLKOro 6aneTHoro
TeaTpy OyB BigYYTHMM BNIMB BWKOHABCbKUX TPaauvUiA JNEHIHTPaACbKOi Ta MOCKOBCBKOI XopeorpadiyHmx
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wkin. KO. CTaHilweBCbKkMIA HABOAMTbL CNOBa MUCTELITBO3HABLS A. BONMHCLKOro, SIKMA rOBOPMB, LLO Ha JEHiH-
rpafcbKi cueHi nobyTye YMCTUIA TaHeub 3 YCIE NpUTaMaHHOK MOMY YapiBHICTIO 1 akpobaTU4HOK Bupas-
HIiCTI0, @ HA MOCKOBCbKI1 — CMIpaBXHs BUCOKa Apama, Ky TaHLoHTb nig My3suky [5, 51].

HainoTy)XHiWnn BNAMB Ha CTAHOBIIEHHS LLKOIN XXIHOYOro GaneTHOro BMKOHABCTBA B YKpaiHi mana
cYcTeMa HaBYaHHSA KnacuyHoro TaHui ArpunuHu BaraHoBol, Wo novana cknagatuca Ha nodvatky 1920-x
pokiB y PagsiHcbkoMy Coto3i i BU3Ha4Mna ocobnmBoCTi XiHOYOro 6aneTHOro BUKOHABCTBa Ha GaraTto gecs-
TUNIiTb, HE BTPayaloun CBOEI akTyanbHOCTI i cborogHi. Cepen OCHOBHMX OCOBNMBOCTEN METOAMKM MOXHA
Ha3BaTW HACTYMHi: CTBOPEHHSA Ta BUKOHAHHS pyXiB Ha OCHOBI 3HaHb aHaTOMIl Ta oisionorii; BpaxyBaHHsi NCu-
Xonorii Ta iHguBigyaneHUX NPUPOAHUX AaHUX BUKOHABLS; CBIAOMUIA NiAXia A0 BUKOHAHHS KOXXHOIO PyXY; PyKu
MOBUWHHI He TifNbK1 BUPA3HO 3aBepLUyBaTU KOXEH PYX, @ N aKTMBHO Aornomaratv npu pisHOMaHITHUX hopmax
obepTaHb Ta y cTpubkax, cnpusatu annomby; Kopnyc NOBUHEH BYTN PyXNMBUM, CUITbHUM Ta MiLHUM, annomMob
— HEMOXMUTHUM; BUHUKHEHHS BCiX PYXiB 3 «LEeHTpa», 3 yCbOro KOpMnycy; HACUYEHICTb Cy4aCHUMN enemMeHTamu,
Lo Bigobpaxae eaHICTb i3 TBOPYMM XUTTSIM 6aneTHux Teatpis [1].

Cepea yyeHuupb A. BaraHoBoi 6ynu Taki, WO Bigirpany BaxnuBy posflb Y pPO3BUTKY GaneTHOro Mu-
cTeuTBa YKpaiHu, 30KpeMa, BNpPOBAMKEHHI Ta pO3BUTKY BaraHiBCbKOi CUCTEMU B KMIBCbKOMY DaneTHoMy Te-
aTpi (. bepesoBa, A. ApwriHa, A. Bacunbesa).

MoegHaHHs BAAMBIB ABOX POCIMCHLKMX LUKIN HA TBOPYICTb YKPAiHCbKMX apTUCTIB MOXHA NPOCTEXUTA Y
TBOPYOCTiI BiAOMOI GanepuHn KUIBCbKOro TeaTpy — AHTOHiIHM HApuriHoi. BoHa yTBepgkyBana repoidHo-
EeKCNPeCUBHUI NMiAKPECNeHO BipTYO3HUIN CTUMb HauioHansHOro 6aneTHoro BUKOHaBCTBa.

Y nepwinin nonoBuHi XX CTOMITTA Ha cueHi AkagemiyHoro Tteatpy onepu Ta Ganety YPCP
im. T. I". LLleByeHka cdopmyBaBcsA penepTyap, B SKOMY XXiHOYI nmapTii BUKOHyBanu BanepvHu, WO 3rogomM
cTanu cnpaexHiMn kopudesamu ykpaiHcbkoro 6aneTtHoro Teatpy — A. Bacunbesa, A. ApwriHa Ta iHwi. Li 6a-
NepuHN, WO Manu HenoBTOPHI iHOMBIAyanbHI pucyn TBOPYOi 0COBUCTOCTI, CTBOPUNKN B BaneTHMx BMCTaBax
CBOEPIOHI, OpuriHanbHi, sckpaBi NnacTUYHi 06pa3n, BAar4Mch 40 ncuxororisauii xopeorpadivyHoi mosu. [ns
XiHOYOro BMKOHABCTBA LIbOro nepiofy BracTMBe TakoX MOEAHAHHS KNaCUYHOro TaHLI0 Ta HauioHarnbHoi Ma-
Hepun BMKOHAHHS, LLIO 3roOM CTarlo XxapakTepHOK 03HaKOK YKpaiHCbKOro 6aneTHoro Teatpy.

Y uein nepiog noyaB nNposiBNATUCA (PEHOMEH YKPAiHCbKOrO >KIHOYOro BMKOHABCTBA: 3aCBOEHHSA
HaMKpaLmMx oCcOBMMBOCTEN Pi3HMX LUKIM, WO Ha NpakTULUi 03Ha4ano noegHaHHs NpuMpoau KIacuMyHOI Xopeo-
rpadii 3 ACKpaBOoO XapaKTEePHICTIO.

Y cepeguHi XX cToniTTd, konu BiAByBCS CMpaBXHil PO3KBIT yKpaiHCbkoOro 6amneTHoro Teartpy, Ha
KWIBCBKIlN CLEHi TaHutoBanm Taki manctpu, sk |. Jlykawosa, O. MNotanosa, A. MaBpuneHko. «3BepTatouuncs o
iCTOpIl yKpaiHCbKOro 6aneTHOro MUCTeUTBa, MOXHa KOHCTaTyBaTu Tow hakT, wo B cepeauHi XX CT., Konu
aKTUBHOIO pO3BUTKY HabyBaB heHOMEH HaLioHanbHOI BUCTaBW, 3’ABUMMUCA NOCTaTI BiTYN3HAHUX TaHUiBHULb,
0COoBU AKUX CTanu Bi3UTHOK KapPTKOK YKpaiHCbKOro 6anety. Y uen yac Ans CTBOPEHHS HauioHanbHOro pe-
nepTyapy yKpaiHCbki baneTMencTepm 3Baxanu Ha TeHOEHL0 CBITOBOI xopeorpadii 4o ncuxonoriauii nna-
CTMYHOI MOBM Ta OyayBanu TEKCT 3 ypaxyBaHHAM caMOOyYTHOCTI TaHUiBHMKay [4, 189].

Omxe, y nepuwin nonosuHi XX ctonittss B KniBcbkoMmy onepHo-6aneTHoMy TeaTpi po3BuBanochb 6a-
neTHe MUCTELTBO, B IKOMY cchOpMyBanuch Taki pucu, sik MCMXOnori3adisi, CMHTE3 BUpa3HMX 3acobiB Knacuy-
HOro i Hapo4HOro TaHLiB, 36ara4eHnn akTOPCbKOK rPoto, CMMAOHI3aLlid, WO MOBHOK MipOK NPOSIBUNUCH Y
XIHOYOMY BUKOHaBCTBI. BanepuHu cTBOpMnU y BUCTaBax CBOEPIAHI, OpuriHamnbHi, Sckpasi NnacTu4Hi obpasu,
OEeMOHCTpYBanu HauioHanbHy MaHepy BUKOHAHHS Ta NEBHUN XapakTep.

Y Apyrin nonoBuHi XX cToniTTa BigbyBaBCcHA Mpouec CTaHOBMEHHS YKpaiHCbKOi wkonu 6anetmen-
CTEepPCbKOro MucTelTsa, Wwo 6asyBanack Ha 30o0yTkax 3apybikHOro JocBigy Ta pagsHCbLKOro 6aneTHoro Te-
atpy. B uen nepiog ronoBHUM OOCArHEHHsIM GaneTHOro TeaTpy cTana HoBa TaHLOBanbHa CTUMICTMKA, LLO
CMHTe3yBana B cobi knacu4Hi n HapogHi Tpaguuii. BugaTHMMy MancTpamum ykpaiHCbKOro 6aneTHoro teatpy
apyroi nonosuHn XX ctonitta € P. Xunbko, T. Boposuk, O. ®inin‘esa Ta iHWi 6anepuHun.

XapaKkTepHMMX pucamm XIHOYOro BMKOHaBCTBA B Cy4acHOMy OaneTHOMy TeaTpi € HaasBuyanHa
TaHUoBaNbHa MaNCTEPHICTb, YMIHHA CTBOPUTW BMPa3HUI XapakTep, 3HanTu 6e3niy xopeorpadivyHux geta-
newn, ki pobnsaTb obpas XKNBMM i NEPEKOHNTMBUM, HABNM3UTN BaneTHe OIACTBO 4O XXMBOMUCHOT peMiHicLeHLUil.
B cyuyacHux nocTtaHoBkax YyKpaiHCbkux OamneTmewncTepiB OanepuHM MakTb MOXIMUBICTb MOKasaTu CBOH
TaHLOBaNbHYy MancTepHICTb | BogHOYac BUCNOBUTK cebe sik TBOpLst XxapakTepy. HarBigomiwmmmn cydacHumm
BMKOHaBMUsiMM HauioHanbHoi onepu Ykpainm € T.TonsikoBa, O. ®inin‘eBa, H. JlasebHukosa, T. Jlbo3oBa,
H. Mauak, A. LeB4yeHko Ta iH. 3apa3s O. ®dinin’eBa cymiwae kap’epy conicTku i negarora-peneturtopa. Cepeg
Ti BUXOBaHWLUb — 3acnyXeHi apTncTku Ykpaiin TeTtaHa Jlbo3osa, Onbra Kid'sik, conictka KatepuHa Kyxap.

Y HauioHanbHi onepi YkpaiHu CbOrogHi nopsg ycnilHO NpautoTb NPeACTaBHUKM Pi3HUX TBOPYUX
MOKOMiHb; IOHI apTUCTU FOTYIOTb CKMagHi M BigNoBiganbHi NapTii B Cy4aCHMX i KMNAcMYHMX CMEKTaknsax mnig
KepiBHMLTBOM BMAATHUX MAaWCTPIB HaUiOHaNbHOro TaHutoBanbHoro mmucteurBa P. Xunbko, O. [NoTanosoi,
I". KywHiposoi, A. Ilarogw, J1. Cmopravogoi, E. Ctebnsk.

HuHi nioxonunu 6anetHi Tpaawuuii Hatanis Mauak, KatepuHa Anaea, Onbra lonuus, XpuctuHa
Wuwinop, KatepnHa KosadeHko, AHacTacis LLesyeHko, AHHa MypomueBa. CaMe BOHW BUKOHYIOTb MPOBIAHI
napTil B cydacHoMmy penepTyapi HauioHanbHOI onepu, YHaOUYHIOKYN NOTYXHI Tpaauuii, nparHy4m 4O Ncuxo-
NOriYHOI TOYHOCTI Y BiATBOPEHHI HAMMEHLLUNX aKTOPCbKUX HIOAHCIB, MOCTINHO YAOCKOHAmMKUM TaHLUOBalbHY
TEXHIKY.
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HaykoBa HoBuM3Ha. [JoBegeHo, WO LUKOoMa XiHo4Yoro 6aneTHoro BUKOHABCTBO B HauioHanbHi onepi
Ykpainu im. T. I. LLleBueHka 6a3yeTbCs HA NpUHLUMNAX CNaaKOEMHOCTI, EAHOCTI TpaauLii Ta HOBaLLin.

BucHoBku. baneTHi napTii, BUKOHaBCbKi Tpaauuii B 6aneTHoMy TeaTpi nepenatoTbCsi «3 BYCT B yCTay,
«3 Hir 4o Hir» — y 6esnocepegHboMy GaraToroagMHHOMY TpPeHyBarbHOMY MpoLECi B TaHLtOBaslbHOMY 3ani.
KoxxHe HOoBe MOKOSiHHS, CMpalynch Ha OOCBIA NonepeaHuKiB, nae Aani, 3d6araqyoyum 1 OHOBIIHOKYN LLUKOMY,
BOOCKOHAO4YM TEXHIYHY 1 aKTOPCbKY MaNCTEPHICTb.

bina BMTOKIB LIKOMM XIHOYOro BMKOHaABCTBa HauioHanbHOI onepu YkpaiHu ctosnun A. ApwurinHa,
A. BacunbeBa, O.laBpunoea Ta iH. 3b6aratuna Tpaguuii nnesga GanepuH cepeanHn XX cToniTTa —
J1. Fepacumuyk, |. Jlykawosa, A. MaBpuneHko, O. Ta B. NoTanosu Ta iHWi. AckpaBumu conictkamn y 70-80-i
pp. ctanu T. TagkiHa, J1. Cmoprayosa, P. Xunbko, . KywHiposa, T. boposuk, |. 3agasHHa, T. bineubka. Ha
mexi XX Ta XXI| cT. «3ipkamm» HauioHanbHoi onepu ctanu [. Jopow, T.lonskoBa, O. dinin‘eBa, sika
cymillae kap’epy conictku i negarora-penetutopa. Cepep il BUXOBaHeLUb — 3aCnyXKeHi apTUCTKM YKpaiHu
T. NIboszoBa, O. Kid'sk, K. Kyxap. HwuHi nigxonunu ©6anetHi Tpaguuii H. Mauak, K. Anaesa, O. [onuug,
X. Wwvwnop, K. KosayeHko, A. LLeBueHko, A. MypomMmueBa. Came cnagkoeMHICTb € KIOYOBOK O3HAKOK XKWUT-
TE34aTHOCTI LLKOM XiHOYoro 6aneTHoro BMkOHaBCcTBa HauioHanbHOT onepu YKpaiHu.

Ha Bcix eTanmax po3BWUTKY >XiHO4Yoro OaneTHOro BWKOHABCTBa MpPIOpPUTET HagaBaBcs 0OpasHo-
€MOUiNHIN CKNagoBin NapTil y NOEAHaHHI i3 BUCOKMM PIBHEM TEXHIKM BMKOHAHHS, MOLLYKY XopeorpadivyHmx
aetanen, siki pobnsaTb TaHLUOBanbHUIA 06pas NCUXonoriYyHo NpaBAMBUM | EMOLINHO NEPEKOHIINBUM.
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