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INTEGRATION IN WORKS OF MUSICAL ART, INSPIRED BY FINE ART

The purpose of the work. The research is related to the study of modern cultural and artistic integration
process, which receive their embodiment at different levels of human art existence. The article deals with the concept of
musical art under the influence of fine art in the context of modern cultural space. The research emphasises typical
component in music from by fine art, which reflects all historical, social and cultural changes of being. The work analyzes
importance of integration of art in historical process as well. The methodology of work is to use comparative, historical
and logical methods, a hypothetical and deductive method, which suggest the consideration of integration of art as a
glocal phenomenon in the globalization processes of culture. This methodological approach contributes to the analysis
and formation of the phenomenon of integration in musical art by fine art in the cultural space of creative processes
.Which helps to determine its place and role in the system of existing artistic forms. Scientific novelty is the positioning
of integratiion in art as a existence and the transfer of values and norms of culture. For the first time, integration musical
works by fine art, presents a new level of imagery. Underline, that directly under the influence of other types of arts such
as painting (prints, paintings, murals, etc.), musica make new form of artistic expression emerges within cultural spaces.
Conclusions. Understanding integration process in art as a process of producing new form of the spiritual culture raises
up the importance of communication between the kind of arts. Musical reflection on the fine art as processes of
integration today reaches the level where art proceeds to a qualitatively new level of existence, based on the dominant
system of value orientations in the modern context of the era.
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Kabnoea TemsiHa BopucieHa, kaHOuGam mucmeumeosHascmea, 0oueHm Kaghedpu akademMiyHO20 ma ecm-
padHoeo sokasny IHcmumymy mucmeuymes Kuiscbkoz2o yHieepcumemy im. bopuca IpiHyeHka

IHTerpaTMBHIiCTb y TBOpax My3M4HOro MMCTELITBA, iIHCNiPOBaHUX XXMBOMMUCOM

MeTa po6oTu. [locnigXeHHsi MOB'A3aHe 3 BUBYEHHSAM Cy4aCHOro NpoLEecy KynbTYpHOI Ta XYLOXHbLOI iHTerpauii,
AKMN OTPUMYE BTINEHHS Ha Pi3HMX PIBHAX iICHYBaHHA MUCTeUTBa. Y CTaTTi po3rnsfaeTbCs KOHUENUis My3M4HOro MmucTeL-
TBa Nia BMIMBOM 06pa30TBOPYOro MUCTELTBA B KOHTEKCTI Cy4aCHOro KynbTypHOro npoctopy. [ocnigkeHHs nigkpecnoe
TUNOBUI KOMMOHEHT Yy My3uui 3 0O6pa3oTBOPYOro MMUCTELTBA, AKUIA Bigobpaxae BCi iCTOPUYHI, couianbHi Ta KynbTypHi
3MiHu ByTTa. PoboTa aHanidye BaxnmBiCTb iHTerpadii MmmcreuTsa B icTopuiHoMy npoueci. Metogonoria po6oTu nonsrae
Y BMKOPUCTaHHI NOPIBHAMBHUX, iICTOPUYHUX Ta NOMYHUX METOAIB, MNOTETUYHOIO Ta AEAYKTUBHOINO METOAIB, AKi MPOMOHY-
10Tb PO3IMSAHYTU iHTErpaLito MMCTEeLTBa SIK CBITOBOro siBvLla B rnobanisadiviii npouecu kynbTypu. Llein meTogonoriyHuii
nigxig cnpusie aHanidy Ta opMyBaHHIO SiBULLA iHTerpaLii B My3n4HOMy MUCTELTBI 06pasoTBOPYMM MUCTELTBOM Y Kyrb-
TYPHOMY NPOCTOpi TBOPYMX MPOLECIB, IO AONOMAarae BU3HAYUTU MOrO Micue Ta ponib Y CUCTEMi iCHYIOUMX XyOOXHiX
¢dopm. HaykoBa HOBM3Ha — NO3ULIOHYBaHHSA iHTErpaLii B MMCTELTBI SIK ICHyBaHHA Ta nepegavi LiHHOCTeW Ta HOPM Kyrb-
Typw. Brneplue iHTerpauis my3anyHmx TBOpiB 06pa3oTBOPYOro MMCTELTBA, NPEACTaBAE€ HOBUI piBeHb 3006paxeHHs. Migk-
pecnioeTbes, Wo 6e3nocepenHbO Nif BMAMBOM iHLWMX BUAIB MUCTELTBA, TakuMx SK XMBONWUC (MPUHTKU, KapTUHW, dpeckn
TOLLO), My3MKa, CTBOPIOE HOBY hOPMY XyAOXHBOIO BUPAXKEHHSI B KyNbTYpHUX NpocTopax. BUCHOBKU. Po3yMiHHs iHTer-
pauivHOro npouecy B MUCTELTBI ik npouec hopMyBaHHSA HOBOT (hOPMU OYXOBHOI KynbTypu MigHIMAE BaXNMBICTb CINKy-
BaHHSA MiX pisHUMKU Buaamm mucteutsa. MyanyHe ocMmncneHHs o6pa3oTBOPYOro MUCTELTBA K MPOLECIB iHTerpadii cbo-
rogHi gocsrae piBHS, Ha IKOMY MUCTELITBO NEPEXOAUTb Ha SKICHO HOBWI pPiBeHb ICHYBaHHA, CNUPaYNCb Ha AOMiHYOYY
CUCTEMY LiiHHICHMX OpiEHTALiN y Cy4aCHOMY KOHTEKCTi enoxu.

Knto4yoBi cnoBa: mysuka; obpaszoTBopye MMCTELTBO; rnobani3auis; iHTerpauis; TBOPYUin npouec.

Kabnoea TambsiHa BopucoeHa, kaHOuOam uckyccmeogedeHusi, 0oueHm Kaghedpbl akadeMu4yecKkoao U 3cm-
padHoeo eokana VMiHcmumyma uckyccme Kuesckoeo yHusepcumema um. bopuca puHYeHKo

WHTerpauus B nponsBegeHUsIX My3bIikanibHOro UCKYCCTBA, BAOXHOBIIEHHbIX M306pa3uTernbHbIM UCKYCCTBOM

Llenb pa6oTbl. ViccnenoBaHme cBs3aHo € U3yYeHMeM COBPEMEHHOTO NMPOLIECCa KynbTYPHON U XYA0XKECTBEHHOWN UHTET-
paLmm, KOTOpbI MOy4aeT BOMSOLLEHME Ha PasHbIX YPOBHSIX CYLLECTBOBAHMS UCKYCCTBA. B cTaTbe paccmaTpyBaeTcsl KoHUEenUms
My3bIKanbHOrO MCKYCCTBA MOA, BNMSIHUEM 1306pasUTENbHOrO UCKYCCTBA B KOHTEKCTE COBPEMEHHOTO KyrbTYPHOrO NPOCTPaHCTEa.
WccnenoBaHve noaqepkMBaeT TUMUYHBIA KOMIMOHEHT B My3blke M306pasnTenbHOrO NCKYCCTBA, OTPaXKatoLLMiA BCe UCTOPUYECKUE,
coumarsbHble U KyrnbTypHble 13MeHeHust Obitus. Pabota aHanmusvMpyeT BaXKHOCTb MHTErpaLuM UCKYCCTBa B UCTOPUYECKOM Mpo-
uecce. MeTogonorusa paboTel 3aKnto4aeTcsl B UCMOSb30BaHUM CPaBHUTENbHBIX, MCTOPUYECKUX U NOMMYECKMX METOAOB, MMnoTe-
TUYECKOTO M AeAYKTUBHOTO METOAOB, KOTOPbIE MpeanaratoT pacCMOTPETb MHTErPaLMI0 UCKYCCTBA Kak MMPOBOIO SIBIEHUS B [0~
GanM3aunoHHble NMPOLECCh! KynbTypbl. OTOT METOAONOMMYECKUI NMOAX0A CrocobCTBYeT aHanmsa U opMUpPOBaHUIO SBIEHMS!
MHTErpaLmm B My3blKanbHOM WCKYCCTBE M300pasuTesibHbIM UCKYCCTBOM B KYSIbTYPHOM MPOCTPAHCTBE TBOPYECKUX MPOLIECCOB,
NMoMoraeT ornpeaenuTb ero MEeCTO M POSib B CUCTEME CYLLIECTBYIOLLMX XyAOXKECTBEHHbIX (hopM. HayuHas HOBM3HA — NO3ULIMOHM-
pOBaHVe MHTerpaLmn B MCKYCCTBE KaK CyLLIECTBOBaHWE 1 Nepedaym LeHHOCTEN 1 HOPM KynbTypbl. Bniepsble, HTerpaumust Mysbi-
KanbHbIX NMPOU3BEAEHUI M300Pa3UTENBHOMO WCKYCCTBA, NPEeACTaBNsSeT HOBLIA YpoBeHb M30GpaxeHus. NoayepkvBaeTcs, YTo
HEMoCcpeACTBEHHO MOA BMWUSIHEM APYIMX BUOOB UCKYCCTBA, TAKUX KaK XKUBOMUCH (MPUHTBLI, KapTuHbI, (pecku 1 T.4.), My3blka,
Co3a€eT HOBYHO hOpMY Xy[OXKECTBEHHOIO BbIPaXKEHUSI B KyIbTYPHbIX NpOCTpaHcTBax. BoiBoAbl. [oHMMaHWe HTerpauyoHHOro
npoLiecca B UCKYCCTBE Kak NMpoLecc (hopMMpPOBaHUS HOBOV (hOPMbI AyXOBHOW KynbTypbl MOAHVMAET BaXKHOCTb OOLLEHNS Mexay
pasnMyHLIMU BUOAMU UCKYcCTBa. My3blkanbHOE OCMbICIIEHUS 1306pasvTENBHOTO UCKYCCTBA Kak MpOoLecca MHTEerpaumm CeroaHs
[JOCTUraeT YPOBHS, HA KOTOPOM MCKYCCTBO MEPEXOAUT Ha KaYeCTBEHHO HOBbLIN YPOBEHb CYLLECTBOBAHMS, ONMpasicb Ha AOMUHW-
PYIOLLIYIO CUCTEMY LIEHHOCTHbIX OPUEHTALIMIA B COBPEMEHHOM KOHTEKCTE SMOXU.

KntoueBble cnoBa: My3bika; U306pasnTeribHoe NCKYCCTBO; rnobannsauumst; MHTerpaLmsi; TBOpYECKMX NpoLLeCccoB.
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The modern development of society is characterized by a deepening knowledge of a cultural and
artistic integration process. Globalization, which accompanies today's life, provokes the merger and the
emergence of new artistic artifacts that will come to reflect our lives.

Integrative tendencies in the work of artists of the twentieth century constitute the basis for the
appearance of a new type of work, which in their essence is a profound basis of the traditions and the
newest spheres of application and expression. There is no doubt that this tendency to the formation of art as
an all-encompassing system, is a reflection of social consciousness and life. The occuring tendencies of a
merger could be enjoyed as an expressiveness of art — under all circumstances. There is a need for updating
the means of expressing art based on socially important images of the corresponding cultural-historical
process. X. Ortega-i-Gasset emphasized that every historical epoch lays preserved in her artistic works. Her
lifestyle and inspirations manifests themselves differently, and in dramatically different fields of art. "And this
community of artistic feelings involuntarily should lead to the same sociological consequences” [4].

The art of the twentieth century represents a mosaic, motley picture, characterized by bright
intertextual borrowings from other types of arts. The range expansion of the style and genre, and the growth
of the role of new technologies within the world of music. The number of musical works presents a new level
of imagery. Often, they are written directly under the influence of other types of arts such as painting (prints,
paintings, murals, etc.), and a new form of artistic expression emerges within cultural spaces.

It is the integrative processes that can be observed in musical works inspired by fine art that is the
subject of this article.

Artists that can be seen as prone examples and representatives of the subject include A. Zis, M.
Kagan, O. Kirichenko, T. Kurysheva, E. Murin, O. Sokolov, V. Tasalov, O Shevchenko, I. Yudkin; Separately,
music and light-color are considerate of the science of B. Galieva; interesting developments in the field of
synesthesia are talked about in the studies of L. Sabaneev and I. F. Yur'ev; Integrity in the field of a separate
temporal continuum is considered in the work of V. Redi. But at the same time the integrity in the works of
musical art inspired by paintings, lack an accurate representation of scientific literature. The basis for
studying this aspect was the works of A. Schopenhauer, B. Asafiev, O. Losev and others.

As is commonly known, art is often created by the spiritual atmosphere of one or another era. The
retrospective or present appeal to existing models of fine arts in music is primarily due to the fact that music
itself appears as the most abstract form of art, which often requires clarification from the author aided by
additional verbal or visual queues.

Art of the twentieth century has got the syncretic basis, which emphasises the achievements of
various types of art. It is very popular among performers who aspire to reach a sense of originality both
within the stage process as well as to the public. The unity of artistic culture can be reflected in the proximity
alongside the response of the masses. A musical work exists as a multidimensional phenomenon, its origins
being followed by countless numbers of prototypes — both musical and non-musical — which eventually result
in an infinite number of performing interpretations. Integration in this context is considered a process of
identifying a single basis from which the most significant features of all integrated objects, including in the
form of opposites, flow through it. It is through them that the mechanism of their movement and life manifests
itself in the merged concussions.

With such a difficult to describe concept, let us refer to the semiotic comprehension of the role of
each element of the text according to its role in the overall process, since the bridge concept of "musical
meaning" requires attention to every detail. R. Bart in many of his works called for the study of attaching a
meaning to the basis of all attached "voices" into the artistic whole. It is understandable that the desire to
understand the meaning of a musical composition accompanies all kinds of activities of the musician: music
performing and music pedagogy.

Musical art appears as a metaphysical activity and the truth about the world rests "hidden" in images
connected to a piece. A. Schopenhauer pointed out that "the clarification of the inner essence" of music and
"the nature of its reproduction of the world" consists in establishing "the attitude of music as a representation
to the fact that in essence can never be filed" [6, 255]. That is, even with the inspiration of fine arts, the
musical work transmits not only the impression of painting or architecture, but rather a will, directed at the
catharsis of capturing the desires of the composer. In a way, it is bound to the things surrounding us that
make up all the macro and microcosm of existence and of the individual. Musical works inspired by fine arts
or architecture are the result of the integration of these types of art, a certain assimilation and transformation
of the genre-style, figurative paradigm. This leads to the fact that in such relationships, the musical
composition acts as a holistic system where it is almost impossible to differentiate the borrowed components
from the originals.

Such works of art appear in multi-layered structures. In the process of perception, we comprehend
deeper layers of a work, where one layer of a structure is the basis for the perception of another. With that
held in mind, there is an opportunity to consider the content of the work’s introspective aspects of its
existence.

First of all, it should be noted that under the introspection it should be interpreted as the subjective
observation of the phenomenons own consciousness. In other words, the analysis of their own structures,
principles and forms, and the immersion of the inner layers of the composition.
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In the projection of a musical work, this notion should be interpreted as immersion into the internal
foundations of an artistic work — the cultural and aesthetic realities of the artistic primary source and its
reflection in music. Introspection is only available to the consciousness. Another text (consisting of fine arts)
is, for a composer, not just an object to utilize for reproduction, but also emphasizes another semantic
authority. A world of values that either admits a different position or turns out to be closed — closed off to
potential discussions and interpretations. This is a complex process in which the transition of visual
representations to the rank of artistic images and reverse movement — the formation of the final concept of
musical work to it, so to speak, the vision in mind specific picture when setting a certain perception becomes
the starting point for the further implementation of specific well defined images Musical work can be
considered as such a whole, "in which all the links (stages and moments) are correlated with each other
dialectically" [2, 127-128].

In this context, the source and the musical composition appear as two independent systems, where
the first is presented as clear material and real and the other as completely abstract and, in a way, perfect.
The result is a relay of elements, subsystems and systems, which leads to their balanced behavior and, as a
result, the formation of an innovative structure — the musical artifact.

It's presented as such an artistic artifact, where one can consider it the true example of integration.
In this context, such a process must be linked to the experience of the spiritual and practical development of
the unique position as a person in this world, which, refracting in a different and changing cultural-historical
environment, gives birth to a rainbow of various types of artistic creativity. It is this interpretation that
corresponds to the idea of genuine integration and its leading method of cognition — the ascent from abstract
to concrete. In musical works inspired by fine arts, the transition is one from concrete to abstract and an
ascension is one leading to a concrete one.

Integration, which by its essence is an addition and reconstruction of the whole, correlates with the
notion of musical work as a structurally ordered system, as the embodiment of the assimilation of the means
of expressiveness of painting in music, and the provision of "external-internal integrity of two or more system
models" [7, 267-269]. In other words, it is the disclosure of the inner affinity of various artistic manifestations,
but the transition, transforms the work of a given artist into another space of existence.

It is birthed into a new dimension of the existence, where the formation of its figurative structure, the
presentation and mastery of the musical material, lays in conjunction with a specific graphic source. Such a
complex process gives the creators the opportunity to get rid of a strictly regulated canon, which can restrict
its creative implementation. V. Silantyeva states: "... art is mutually acting, reforming the creative methods of
each other, thereby giving rise to unexpected impulses for further separate development and independent
growth of each type of art" [5, 18].

Emphasizing the interest in external factors in the work of art, integrity in such works appears as a
system-forming, system-saving factor. This is all while it should have the heterogeneity and contradictory
elements of it emphasised. AF Losev in the work "Music as the subject of logic" gives the definition of music:
"the merger of opposites, given as a long-changing today" [3]. This most accurately can characterize a
musical composition inspired by fine arts and represents the embodiment of the integrative process.

The processuality of the disclosure of vital senses is a very important essence of music: no type of
art can compete with it. According AF Losev, that the pure musical being is the existence of the giletic (non-
existent) ... Eidos music has revealed to us its essence, and the essence of this — in unreally, unidentified
and unarticulate. In this, perhaps, a solution to the all-encompassing power of music, created by her
suffering, grief and mystery of joy [3].

In the artistic consciousness traditionally there is a set of concepts related to the problem of
similarity, imitation — a certain manifestation of mimezis. And this is not only an imitation of nature, but a high
specimen, an aesthetic canon that exists in the universe and in art. That is, the foundation for art is a real
world that is perceived and perceived by man.

Painting, based on objects and lines that exist in life, embodies images using paint and lighting (the
ratio of light and shadow). Music, by virtue of its specificity, can not literally reflect the visual representations
that are more often associated with visual perception, but it actively incorporates into the musical content a
rich world of associative connections. If artistic creativity is defined as an image and an expression of an
objective and subjective world, then the correlation of musical imagery with the phenomena of material and
emotional and psychological life is possible, due to the presence in the musical material of components
borrowed from other forms of art.

Both types of art are perceived sequentially, both spatially and temporally. Any work of art is an
associative series of the recipient and bringing certain abstractions into a concrete figurative embodiment.
The only thematic source justifies the conciseness of the expression of the whole with the help of all
components, and this forms the main task of creating a composition of musical works inspired by painting.

Despite the duality of the transformations of the only image, the main task remains the tendency to
balance and integrity of the composition, which is especially important when integrating the painting and the
musical composition. In essence, an integrated work embodies the dialectical process, which B.V. Asafiyev
spoke as follows: "Only in the constant relation of the complex-thesis and the complex-antithesis we learn
the effective stimuli of musical formation, all elements of which are functionally conditioned. Only in this case,
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it makes no sense to accumulate and list the concreteness from which the whole will not succeed, therefore,
"It does not consist of parts, but rather allows us to trace the process that reveals the birth of all parts of the
whole ... on the sole basis, which is expressed in initial limit abstraction "[1, 127-128].

The embodiment of the true integration of arts occurs only when the categories of two types of art
are in a state of interaction, exchange and assimilation. This creates a qualitatively new unity — a musical
artifact that appears not only by the unity of the components of the form, but as a correlation between the
composition of painting and musical art. The essence of the integration of fine and musical art embodies the
transition from the material general principles to the field of the ideal, spiritual, since the essence of the work
is essentially not material, and is essentially a relay of images of painting and architecture in music.

This allows us to consider a musical composition inspired by fine arts from the standpoint of
multidimensional artistic integrity, spiritual and material penetration into the depths of artistic spaces of the
existence of works of various types of art, their creators and epochs.
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