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XOPEOIPA®IA AK 3ACIBE BUPAXEHHSA NMOJIDKAHPOBUX XYAOXHIX ®OPM

MeToto pob6oTK € BU3HaYeHHs ocobnmBocTel xopeorpadii sk 3acoby BUpaXKeHHS MomniKaHpoBKX XydoxHix cdopm. MeToaonoris
AOCTIMKEHHA MONArae y 3acTOCyBaHHI AjaneKTMYHOro, aHaniTMyHoro METOAIB AN BM3HAYEHHS MOHATTSA MOrbKaHpOBOCTI Y Xxopeorpadii,
BMOKPEMITEHHSI Oro ocobnuBocTen Ta )opM (CMHTE30BaHI, iHTerpauiHi dhopmm Ta iMnNpoBi3aLito); dyHKLOHamNbHO-IHCTPYMEHTanbHUn —
OOCHIMKEHHST TpaHcopmMaLin hopM TaHLKO Ta X BMSMBY Ha 3MiHWM ECTETUYHMX CMakiB Ta ynopobaHb rMsigadiB; KOMMapaTuBICTCHKUN —
BM3HAYEHHS 3MICTY MOHSTb «KaHP», MOMNKaHPOBUM» Yepe3 pPo3yMiHHA MUCTeLTBa xopeorpadii. HaykoBa HOBU3Ha nonsrae y Tomy, LUO
ynepLue AOCMi/KEHO 3aKOHOMIPHOCTI MOMKaHPOBOCTI xopeorpadii Ha Cy4acHOMy eTani CTaHOBMEHHS YKPAIHCbKOro cycninbcTea. BucHoBku. Y
pesynbTaTi AOCTiMKEeHHS, 3p06NEHO BUCHOBOK, LLIO NOMKaHPOBICTb Xopeorpadii — Le Cy4acHuiA Ayx iHaycTpianbHOro Ta NocTiHAYCTpianbHOro
cycninbcTBa. MNonixaHpoBicTb Byna nputamaHHa GinNbLLOCTI KynbTYPHMUX €MNoX, OAHaK HanbinbL iHTeHcudikyBanack Ha 3nami XX cT. MpocrTiLyi
TaHUtoBanbHi opmu, siki Bynu MOB’si3aHi 3 MPaKTUYHOK TPYOOBOK AiNbHOCTI NOAVHK, BIOMOBIAHUMU BipyBaHHsIMM Ta obpsgamu, 3 ix
CBITOMMSAA0M € GinbLL ICTOPUYHUM TpaHcepom y MuHyne. BctaHoBNeHo, WO NOCTMOAEPHE CMPUMHATTSA CBITY NIOAMHOIO BigoOpaxaeTbes y
noni>KaHPOBOCTi, HACMYEHOCTI, eNacTUYHOCTI Ta CKINaAHOCTI YCiX 3acobiB cyvacHoi xopeorpadii. BusHaueHo, Lo nonikaHpoBicTb xopeorpadii
MOXe BUCTYMaT K NPUIOM, METOZ, WO 34aTHUIA 3MIHUTU >XaHPOBUI Hampsim TBOPY, BU3HAYUTY MOrO SK LLOCb HOBe, iHHOBaLjHe. BinbLiicTb
BMIB TaHLJB € CUHTETUYHUMW YTBOPEHHSAMM, LLO BKa3yloTb Ha MONiKaHPOBICTb ik 6a3oBe MiArpyHTS CTBOPEHHS HOBMX XaHpiB. BcTaHoBneHo,
Lo norikaHPOBICTb y xopeorpadii — cknagHe Ta baratoacnekTHe sBULLE, siKke BKa3ye Ha TaKy BMacTMBICTb KymnbTypu ik CamMoopraHisauis Ta
camoperyrnoBaHHs. [Npy YoMy MoniKaHPOBICTb BiAOyBaeTbCS SK NpY B3aEMOAIT TiNbky XaHpiB xopeorpadii Tak i 3a JornoMorol 3acobis
xopeorpadii Ta iHLWKX BMAB MMcTeuTB. LlikaByMm SBMLLEM € MOXIMBICTb B3AEMOMNPOHUKHEHHS XXaHPIB Pi3HNX EroX.

Knro4oBi crnoBa: nonikaHpOoBICTb, NOMbKaHPOBICTb Y xopeorpadii, TpaHctopmaLlii OpM TaHLIFO, CUHTETUYHI YTBOPEHHS, CUHTE30BaHi
bopmu, iHTErpauiiHi dopmu, iMnpoBsizavis.
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Xopeorpadums Kak cpeacTBO BbIpaXeHUs MONNKAHPOBbLIX XYA0XKEeCTBEHHbIX (hopm

Llenbto paboTbl sBnsetcsa onpeaeneHne ocobeHHocTen xopeorpadmn Kak CPEACTBA BbIPAXKEHNS MONMVPKaHPOBas XyAOXKECTBEHHbIX
dopm. MeTogonorusa nccneaoBaHNsA 3aKMIOYAETCA B NPYMEHEHNN ANAneKTUHEeCKoro, aHanMTMYEeCKoro MeToAoB ANS ONpeaeneHns NMOHATUS
MOMNMXaHPOBOCTY B Xopeorpadvu, BbiaerneHne ero ocobeHHOCTeN 1 hopM (CUHTE3MPOBAaHHbBIE, MHTErPaLMOHHbIE (DOPMbI M UMMPOBK3aLIMIO);
DYHKLIMOHANBHO-VHCTPYMEHTAlbHBIN - UCCrefoBaHne TpaHcopmaumini hopM TaHL@ U UX BIMSIHUS Ha U3MEHEHWs] 9CTETUYECKUX BKYCOB U
NPeAnoYTEHWA 3puUTenen; KOMMapaTBWUCTCKUX - OfpedeneHue COAEpPXaHWsi MOHATUN «KaHp», «MOMnKaHPOBOCTb» Yepes MOHVMMaHue
uckycctea xopeorpadun. HayyHas HOBM3Ha 3aknioyaeTcss B TOM, YTO BriepBble WCCEAoBaHbl 3aKOHOMEPHOCTW MOMNVKaHPOBOCTU
xopeorpadmn Ha COBPEMEHHOM JTare CTaHOBIEHUS yKpauHCKoro obliectsa. BoiBoabl. B pesynbrate nccnenoBaHvs caenaH BbIBOA, YTO
MONKaHPOBOCTb Xopeorpacun —3To COBPEMEHHBIN AyX WHAYCTPUanbHOTO WM MOCTUHAYCTpUanbHoro obliectsa. [MonvkaHpoBoCcTb Obina
npvcyLia B0MbLUMHCTBY KyNbTYpHBIX 9MOX, OgHaKo Havbonee uHTeHcuduMumpoBanack Ha pybexxe XX B. [pocTble TaHueBanbHble (opMbl,
KoTOopble ObiNV CBSI3aHbl C MPaKTUYECKON TPYAOBOW [AEATENbHOCTW YerioBeka, COOTBETCTBYIOLLMMM BEpPOBaHWSAMMU U obpsidaMun, C uX
MVPOBO33peHMeM ecTb Bornee MCTOPUYECKUM TpaHcepoM  MPOLLNOro. YCTaHOBIIEHO, YTO MOCTMOAEPHOE BOCMPUSATME MUpa YEroBEeKOM
oTobpaxaeTcsi B MONMKAaHPOBOCTM, HACBILLEHHOCTW, 3MacTUYHOCTU M CIIOXHOCTU BCEX CPEACTB COBpPeMeHHoW xopeorpadum. OnpegeneHo,
YTO MONMKaHPOBOCTb XOpeorpacdun MOXET BbICTyNaTb Kak MpueM, MeTof, CMoCOOHbIA M3MEHWTb XKaHPOBOE HarnpaBrieHne Npou3BeaeHus,
onpeaenuTb ero kak HeYTO HOBOE, MHHOBALIMOHHOE. BONbLUMHCTBO BUAOB TaHLEB SBAIOTCA CUHTETUYECKMMM 06Pa3oBaHMsIMK, yKasbiBatoLLme
Ha NonWKaHPOBWCTb Kak Ga3oBoe OCHOBaHWE CO3[aHWsi HOBbIX XXaHPOB. YCTaHOBIIEHO, YTO MOMXaHPOBOCTb B Xopeorpadum — CIIOKHOE U
MHOrOacrneKTHoe SIBreHue, KOTOpOoe YykasblBaeT Ha Takoe CBOMCTBO KyMnbTypbl Kak CaMoopraHu3auus u camoperynuposaHue. [Mpuyem
MONKaHPOBWCTb MPOUCXOAUT KaK Mpy B3aMMOAENCTBUN TOMbKO XaHpoB xopeorpadun Tak 1 C MOMOLLbIO CPeACcTB xopeorpachum n Apyrnx
BWIOB UCKYCCTB. VIHTEPECHBIM SIBNIEHNEM SBNSETCA BO3MOXHOCTb B3aNMOMNPOHVMKHOBEHUS XaHPOB Pa3HbIX 3MOX.

KntoyeBble cnoBa: MNONMXaHPOBOCTb, MOMMXAHPOBOCTL B xopeorpadun, TpaHcdopmaumm ¢opMm  TaHua, CUHTETUYEecKkue
06pa3oBaHusl, CYHTE3VPOBaHHbIE hOPMbI, MHTErPaLIMOHHbIE POPMbI, UMMNPOBU3ALIMS.
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Choreography as a means of expressing polygenic art forms

The purpose of the article is to determine the characteristics of choreography as a means of expressing polygenerval artistic forms.
The research methodology consists of applying dialectic, analytical methods to define the concept of polygenerism in choreography,
highlighting its features and forms (synthesized, integration forms and improvisation); functional and instrumental - the study of transformations
of dance forms and their influence on changes in the aesthetic tastes and preferences of the audience; comparative - definition of the content of
the concepts “genre”, “polygenality” through the understanding of the art of choreography. The scientific novelty lies in the fact that for the first
time the patterns of polygenre choreography at the present stage of the formation of Ukrainian society have been studied. Findings. The study
concluded that poly-genre choreography is the modern spirit of industrial and post-industrial society. Polygenicity was inherent in most cultural
epochs, but it was most intensified at the turn of the 20th century. Simple dance forms that were associated with the practical work of man, the
relevant beliefs and rituals, with their worldview is a more historical transfer of the past. It has been established that the postmodern perception
of the world by man is reflected in the polygenality, saturation, elasticity, and complexity of all the means of modern choreography. It was
determined that the poly-genre choreography can act as a technique, a method capable of changing the genre direction of the work, defining it
as something new, innovative. Most types of dance are synthetic formations that indicate polygenism as the basic basis for creating new genres.
It is established that polygenicity in choreography is a complex and multidimensional phenomenon, which indicates such a cultural property as
self-organization and self-regulation. Moreover, polygenology occurs both in the interaction of only genres of choreography and with the help of
means of choreography and other types of art. An interesting phenomenon is the possibility of interpenetration of genres of different eras.

Key words: polygenicity, polygenicity in choreography, transformations of dance forms, synthetic formations, synthesized forms,
integration forms, improvisation.
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AKTyanbHICTb TeMU gocrimpkeHHs. CyvyacHe OCMUCIEHHS MUCTeLTBa Xxopeorpadii mepls 3a Bce Mae
pO3rNsS4aTUCS Y KOHTEKCTi MOMDKAHPOBOCTI XYAOXHIX dhopm. [lopsa 3 TpaguuinHMMW BuamMu  TaHLO
PO3BUBAIOTLCS HOBI «iHHOBALMHI», SiKi € MoauikauisiMm XXaHPOBOro eTanoHy Ta NepexpeLLyrTbCS Y 3MICTOBUX
cbopmax. MosiBa HOBKX Pi3HOBKAIB XOpeorpadiuHNX hopM haKTUYHO Biaobpakana CBIT NIOAVHU NeBHOT enoxu. Ix
€eBOMoLia Npoxoauna LUMSXOM 3apOKEHHS HOBMX BUAIB TaHLUO, BIAMWPAHHAM CTapux, 3MIHOK FEKCUMKM Ta
3poleHHaM copm Ta BMAB. 3MIHIOYM KaHpW, K OynyM MNONynsapHi  paHile, HOBi XyOoXHi dopmu
XapakTepuayBanu 0cobnmMBOCTi KynbTypy KOXHOTO coLianbHOro nepiogy ta Oynm CTunioBaHi ik CMMBOS MEBHOIO
eTany po3BMTKY CycninbcTBa. 30kpema, Cy4acHOro iHaycTpianbHoro abo x nocTiHAYCTpiansHOro.

AHania pocnimpkeHb i nybnikauin. MNpobnemaTuka xaHpy yce Oinblue NoB’sidyBanacd 3 My3UKanbHOK
€eCTeTUKOI, MoaudiIKaLissM1 MOETUYHOrO TeKCTY Ta TeaTpanbHOro MucTeutBa. TOMY MUTaHHIO >XaHpy Ta
XaHPOBUX  TpaHCcopMaLlii NPUCBAYEHO YMCIEHHY KinbkiCTb npaup Takux HaykoBuiB:  O. ['yOOLIHWK,
C. OBuapeHka, H. Tnuxonos Ta iH. MoHATTS xaHpy y xopeorpadii BuByanu: [l. basena, T. bnarosa, H. Mop6aTtosa,
C. OyHkeBwnu, O. KacbsiHoBa, B. Kupuntok, OgHak nonikaHpoBicTb xopeorpadii € HeaocTaTHbO AOCHIMKEHOL,
xo4a 3aTpebyBaHOI0 y Cy4acHUX peanisx.

MeToto cTaTTi € BU3Ha4YeHHs1 ocobnmBocTen xopeorpadii Sk 3acoby BUpaKeHHS NOMKaAHPOBUX XYOO0XKHIX
dopm.

Buknag ocHoBHOro matepiany. XopeorpadgiyHe MUCTELTBO PO3BMBANocs NPOTAroM CTOMiTb, TUCSAYONITh.
Y HboMy BigbyBanuca 3miHM K i y KynbTypi B Uinomy. B. Kupuniok Bkasye: «Xopeorpadis — ue MUCTELTBO, sike
BMacTMBUMK OMY 3acobamu BiOTBOPHOE XWUTTS Hapody, Moro nodyT, KynbTypy, CBIiTOrNs4 TOWO, i BOHA, K i
pelwiTa BUAIB MUCTEUTB, BiobmBae npouecu, Wo BiadyBalOTbCS Ha Cy4acHOMY eTani po3BUTKY KynbTypu [1, 62].
Y npoueci iCTOPUYHOrO PO3BUTKY CYCMiNbCTBa iCTOTHO 3MiHIOBaBCA caM (DOMbLKNOP SK hopma XyAOXKHbOro
MUCIEHHS, MOro 3MICT, npobremartuka, xaHpu, cneundidHi o3Haku [2, 95]. Ak cnywHo 3a3Hadae T. bnarosa:
«... YPI3BHOMaHITHEHHA MUCTELbKMX 3aBAaHb Yy XOpPOBOAax crnpusano ¢opMyBaHHIO W KaHOHI3aujil TEXHIYHWMX
npuMomiB NpagaBHLOrO TaHLO, CTBOPIOBANO MOXMMBOCTI ANs 30arayeHHs MOro fekcuku i 3aranom
YPi3BHOMaHITHEHHS TaHLIOBanNbHWX XaHpisy [3, 28].

>KaHp — ue Bug TBOpIB Yy ranysi Skoro-Hebyab MUCTELTBA, SIKUA XapaKTepU3YETLCA NEBHUMMW CHOXKETHUMM
Ta CTUNICTUYHMMM O3HaKaMK; Crnocib Wo-HeByAb pobuTH; CyKyMHICTb MPUMOMIB; CTUMb, MaHepa [4, 508].

MoHATTA nmonikaHPOBICTE NOXoAWTb Big rpeu. polys — 4yucneHHun, wupokni. OTke, ue YUCMEHHICTb,
3MilLYBaHHS MEBHWX CTWUMIB, MaHepun B oaMH xopeorpadoiyHui TBIip, WO MOXe, NPOCTILLE KaxXydn, nonsratn y
ribpuamsauii, NeBHIN MyTaLii y)ke iCHYIOYNX XXaHpiB.

o ocobnmeocTen )aHpy BiAHOCATb: CUCTEMHICTb MOro 3acobiB (NEKCUKU TaHLI), B3aEMOOOYMOBMEHICTb
xopeorpadidHoi opmn Ta 3micTy. OTKe, XaHp Ta MONKAHPOBICTb € YHIBepCcanbHUMU KaTeropisiMu, ki
O03BOMAITb PO3rMsHYTU BaraTorpaHHicTb BUAB XopeorpadiyHOro MUCTELTBA SIK 3 €AMHOI TOYKM 30py TaK i 8K
CUCTEMY XaHpiB.

XopeorpadiuHni xaHp — Lie cMcTeMa CTilKUX, MOCTIMHO MOBTOPIOBaHUX 3acobiB xopeorpadii, ski Habynu
TOYHUX JEeKCUYHUX  ycTaneHux BnactuBocte. OCHOBHOIW — (OYHKUIEID  XOpeorpadhiyHOro XaHpy €
CTPYKTYPOBAHICTb, BU3HAYEHICTb YCiX erneMeHTIB, iX B3aEMO3B’'A30K Ta NOCMIAOBHICTL. TOMy XxopeorpadivyHum
XaHp — ue neBHa ob’eaHyloya CTPYKTypa eneMeHTIB XYAOXHbOI BUPAa3HOCTI, SKi MaloTb BM3HAYEHU 3MICT Ta
dopmy.

MonixaHpoBiCTb xopeorpadii Moxe BUCTYNaTh SK NPUINOM, METOA, O MOXE 3MIHUTU XXaHPOBUIA HanpsaM
TBOPY, BM3HA4YMTK MOro SK LLIOCb HOBe, iHHOBaUjinHe. BuHykae HoBuU TBip NoOydoBaHWM K CUHTES, iHTerpauis
)KaHpiB, MOro OCHOBHi hOpPMM Ta 3MICT TaKOX KaHOHI3yloTbCsA. TOMy nonikaHpoBicTb 30aravye xopeorpadito
3aBOSKM >KaHPOBI GaraTOMaHITHOCTI, Sika BU3HAYaeTbCA BigMOBIOHO OO0 3adymy xopeorpada Ta igeonorivHin
HanpaBneHocTi TBopy. B3aemopis Ta B3aeMO3B’A30K XaHpiB BigbuBae cBigomui BUGIp Ta Hamip TBOPUS LLOAO
BMPaXeHHs HOBMX eCTeTMYHMX CMakiB. Xopeorpad YCBIAOMIMIOE MOXMMBICTb MOTEHLUINHOIO CAPUAHATTS
rnagadamu Bapiadii nonikaHpoBOro CUHTE3Y, TOMY i BUKOPUCTOBYE 3HAKOBO-CEMAHTUYHY ridpuamsadio.

Ak B6aummMo Ons onucy MONiKaHPOBOCTI 3aCTOCOBYKOTBCHA PidHI TEPMIHM: «ribpuaunsauisy», «CUHTE3y,
«Moaudikauis», «MyTauisa», «B3aEMOAiS» Ta «B3aEMOMNPOHUKHEHHS», «TpaHcdopMaLisy», «3MilllyBaHHS»,
«rnepexpeLLeHHs», KiIHHOBaLMHICTby Ta «HOBaLlii» TOLLO.

MpobnemaTnky NoniKaHPOBOCTI y My3uLi AOCHiMKEHO OinbLy I'PyHTOBHO. Ha OCHOBI npaup HaykoBLiB Ta
EeKCTPanosnoyM NeBHI npouecu Ao xopeorpaddii, MOXHA BUOINUTN TakoX Taki ii cdhopmMu nonikaHPOBOCTI:
XaHpOBE LMTYBaHHSsI, aHpoBa MyTallisi, »aHpoBa MomichoHMs TOLo. IX Tunonorisauis 3anexuTs Big cunu
B3aemogji, KiNbKOCTi 3aCTOCOBHMX (PikCOBaHMX 3acobiB 3 iHLLMX >KaHpiB, BapiaHTiB MPUBHECEHOI HOBU3HM.

KoeH Hapoa mMae CBOi TaHLtoBamnbHi Tpaguuii, MOBY Tifna, BUPA3HICTb Ta OPWriHANbHICTb CTUIIO, SKi
MOXYTb OyT OCHOBOIO 4151 NMOMPKAHPOBOCTi (OCYy4YaCHEHHS Ta iIHHOBAUMHOCTI) XyO0XKHiX chopm.

Jocnipkyoun nNekcuyHi HOBOTBOPEHHS, OOCNIOHVKA akueHTyBanu CBOK yBary fepll 3a BCe Ha pyxax
TpaguuinHoi xopeorpadii, He OMUHaKYK YBaArok TUX TpaHcgopMaLii HapOAHOro TaHLO, WO BUHMKIN BHACHIOOK
NOEAHAHHS, YCKMaAHEHHS iCHytouux dopM pyxy abo OKpemMux MOoro enemMeHTiB, a TakoX Ma, CTBOPEHUX
BGaneTmencrepamy 3aHOBO 3 PECYPCIB HapOAHO-CLIEHIYHOro TaHuto [5, 17-18]. YkpaiHcbki HapoaHi TaHLUi: ronak,
KO3a4oK, MeTenvusi, MOB3yHELb, KOMOMWIKW, apkaH, ryuyrnku, 4YabaHu, nicopybn MOXyTb AOMOBHIOBATUCS
pyxamu, CTBOpeHuMu BaneTmencTepamu 3aHOBO 3 PECYpCiB HAapOOHO-CLEHIYHOTO TaHL abo X CydacHWMX
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XaHpiB. lMpuknagiB LubOro B YKpaiHCbKi xopeorpadivHin kynbTypi 6e3niy. 3okpema, M. CagoBCbKM TakoXx
npautoBaB Yy pycni peanicTUYHOI Tpaguuil, NPOOOBXYHOUM PO3BMBATU YKPATHCLKUA HAPOOHWA TaHeLb LUMISAXOM
BKIMIOYEHHA [0 HbOrO HOBOI FIEKCUYHOI KOMMOHEHTW, Hacu4yroum i CKMagHMMU TEeXHIYHUMW  NpuinoMamu,
3aCTOCOBYIOMM Yy TaHUIOBaNbHUX MOCTAHOBKaX MPUHLUMMNM TeaTparnbHO-XxopeorpadivyHol KOHTPacTHOCTI Ta
xopeorpadidHoi nonidoHii [6]. «EHeiga» JluceHka €, No CyTi, NepLUOID YKpPaIHCLKOK Onepok-caTnpoto. BoHa
pO3LLMPWIA XXaHPOBI MEXi HaLlioOHarNbLHOT ONepHOT My3WKK i Big4yTHO 36araTuna nanitpy ii BupaxanbHux 3aco0is,
yBiOpaBLLIM B cebe Tpaauuii HApOAHUX CaTUPUYHUX SIPMAPKOBUX BUCTaB, KOMELIMHUX iHTepMeain 6yprneckHux
B1agoBuL [5, 25].

H. MopbartoBa 3a3Hadvae: «3 novaTtky XIX cT. B YkpaiHi Takox hopMyrOTbCA NepesyMoBU 3apOKEHHS
HauioHanbHoro 6aneTHoro TeaTpy. Knacuyni TaHUtoBanbHi BUCTaBU-AMBEPTUCMEHTM Bynn XapakTepHUM SIBULLIEM
y penepTyapi amaTtopCbKMX BUCTaB Pi3HMX couianbHuUX rpyn: kpinaubkmux Tpyn (0. Wvpas — Ha YepHiriBLymHi,
[. TpowmHcekoro — Ha lMonTasLwyHi), micbkux TeaTpis (M. IBaHMUbKorO, I. lUTenHa — y Xapkosi, O. JleHkaBcbkoro
— vy Kuesi, A. JlobaHoBa-PoctoBcbkoro — y NonTtagi). KnacuyHuii TaHeupb LWMPOKO MoByTyBaB Ha YKpaiHCBLKMX
CLieHax B €4HOCTi 3 HApOAHMMM XOopeorpadivHUMN NBEPTUCMEHTAMW — KYKPATHCHKUMW TaHLSIMU 3 BipTYO3HUMMU
cTpubkamu n obeptamu» [7]. Tomy GinNbLWICTb BUAIB TaHLB € CUHTETUYHMMM YTBOPEHHSIMU, LLO BKa3ylOTb Ha
nonbkaHpPOBICTb sIk 6a3oBe NiArpPyHTA CTBOPEHHS HOBUX XaHpiB.

T.BbnaroBa npuxoguTb A0 BUCHOBKY: «[llpodoeciiHe caMOBM3HAYEeHHA HapogHoi  Xxopeorpadii
3yMOBOBArocs ii MOCTYMNOBO CLeHi3aujeto. XKaHpoBe po3MaiTTa CLEHIYHNX (hOpM HApOL4HOro TaHLK CYTTEBO
30aravyBano Ta Ypi3HOMaHITHIOBAB BWKOHABCbKY TEXHiKy, MpM3BOAWIO A0 CTaHaapTu3auii Ta yHidikauii
TaHUOBanbHOI JIEKCUKK, MPOdECINHOro Te3aypycy, CpUsItoYM KaHOHI3aUii KpUTepiiB BUKOHABCbKOI ManCTEPHOCTI»
[8, 39]. CueHiuHa xopeorpadis € nnaTcopmotro TpaHcdopMalLlii TeaTpanbHUX BUOOBWULL, Y LifIOMY, 3pOLLEHHAM He
TiNbKN Pi3HNX XXaHPIB TaHLO, @ N Pi3HUX MUCTELbKMX BUAiB Ta IX napagurM. BupasHicTb Kpacu Tina nioguHu,
CTaHy NoACbKOI AyLi, il YyTTEBUX 3acad MOAEPHI3YOTLCS B €AMHY KapTUHY ii OyTTS, WO MOCTae Ha CUeHi Y
pesynbTaTi iHHOBaLiHNX MoAdepHisaLini xopeorpadii, My3unkn, CBiTNa, Biaeo300paXkeHb.

Pixapg BarHep HanonsiraB Ha CMHTETUYHOCTI TBOpPY MucTeuTBa. Obrpatoum OgHUM 3 rofoBHUX NOCTYNAaTiB
€AHICTb BCIX MUCTEUTB, iX OCTATOYHUMA i MakCUMarnbHUIN CUHTE3, BiH BM3HAYMB NEPBUHHE 00’€dHAHHS TaHLHO,
MY3MKM | noesii K TPbOX HaMBaXKMUBILLIWX 3AIOHOCTEN LiNbHOI NMIOAMHM, WO OTPUMYIOTb MOTPIVHUA BUSB Y i
TBOpYOCTi [9, 168].

Omxe, nonikaHpoBiCTb y Xxopeorpaddii — cknagHe Ta GaratoacnekTHe siBULLIE, SIKe BKa3lye Ha Taky
BMacTUBICTb KynbTypWU SIK CamMOOpraHisauis Ta camoperynioBaHHsa. CamoperyrnioBaHHs — LUe, nepll 3a BCe,
cneundidHi akTMBHI Aii cyd’ekTa Ans peanisauii MOro BHYTPILHIX NOTEHLj cneundidyHuMm, IpUTamMaHHUMIM TinbKK
ubomy cyb’ekty, 3acobamu [10, 25]. TBopuicTb Ta iHHOBaLiMHICTL 3acobiB xopeorpadii i sk pesynbTaT ix
NONKaHPOBICTb € HACNIAKOM camoperynioBaHHSA Xxopeorpadil.

Mpuknagom cyvacHoro nomnixaHpoBOro xopeorpadiyHoro MMUCTeLTBa €, Ten AaHC — CydacHa TaHuoBarbHa
AvicumnniHa, amepukaHo-eBPOMENCLKOro NOXOpKEHHS sika chopmMyBanach 3 NEBHUX TaHLUOBaNbHUX OPM i TEXHIK
achpo-amenkaHCcbKoro Teny, ipraHAChKOi XKW, iCMaHCbKOro canaTeo, pocicbkmx apobywok y 1920-1970 pp. [11,
40]. ABo > KoHTemmnopapi AaHC (KOHTaMMOpPeH, KOHTEMM) — CydacHa TaHLuoBarnbHa AUCLMMNIHA €BPOMNENCHKOro
MOXOMKEHHS; L& CYKYMHICTb aBTOPCbKMX HEOKNACWYHMX, MOAEPH [PKA30BUX TEXHIK, a TaKoX aBTOPCbKUX
TaHLUoBanbHUX nepdomMaHcis, iMnpoBi3auii, MmogudikaLin AnoHcekoro TaHut — 6yto [11, 40-41]. MNonikaHpoBYMM
Cy4aCHUMM TaHUAMK, SIKi haKTUYHO CKMadatoTb OKPEMUI XKaHp Xopeorpadii € Takox: yaHK, MOgepH [MKa3 TaHeLb,
[pkarB, Xin-xon TaHew, iMnpoi3auia Ta KOHTaKTHa iMnpoBi3auisa TOLLO.

MonbkaHPOBICTb BUSABMSAETLCA B OpUriHANbHOMY MPOYUTAHHI yXKe yCTaneHux TBOpIB, 30Kpema Y iX HOBIl
pedakuii Ta xopeorpadivyHux Bepcisx. Kpim TOro, MoxHa BWAIMWMTW, CUHTE30BaHi, iHTerpauinHi dopmu Ta
iMApoBI3aLito y popMyBaHHi cydacHux 3acobiB MoniaHpPoBOCTi xopeorpadii.

CuHTe30BaHi (hbopMmM YTBOPHOIOTLCA Y Mexax pisHOBMAIB xopeorpadii, TOOTO NeBHi TpaauuiHi ycTaneHi
BMOWM LOMOBHIOBANUCS HOBAaTOPCHKMMU pyxamu (POK-i-NoNynsipHi TEHAEHLUii B TaHLj, coupeanictuiHui 6aner,
ecTpagHui TaHeub, NocTMoAepHU BaneT, nepdopmaHc y TaHui). IHTerpauiiHi bopmMm - Le B3aEMOMPOHUKHEHHS
3acobiB pi3HMX BMAIB MUCTELTB Ta couianbHux ¢opm (TaHutoBanbHa aepobika, iTHEC, CMOPTUBHUIA TaHELb —
pok-H-pon). BogHouac iMnpoBi3auito BigHOCATb A0 iHTerpauinHux popm. OgHak BBaXXaeMo 3a AOUiNbHe BUAINUTH
Ti Ik okpemMy dhopMy, 3BaxKalouM Ha nepesary iHHOBaLinHOI Ta TBop4oi ckrnagosoi. C. KyueHko Bkasye: « CyTHICTb
iMnpoBi3aLjii — B MUTTEBOMY CTBOPEHHI TaHLOBanbHOro oparMeHTy came B MOMEHT BWKOHaHHS. IMnposi3auis
4YacTo BUCTYNae sk cnpoba 6e3nocepenHbo, 3apas i HeraHoO nepeaaTv MUCTELLLKUMN 3acobamu BriacHi Big4yTTs
i NMepexxuBaHHs, 3HaWTV ANA HUX BIigNOBIOHY (bOpMy XyAOXHBOrO BTINEHHs. IMnpoBisauis — TBOpYiCTb 6e3
nonepeaHbOoi MiAroToBKKW, HenepeadayyBaHWin PO3BMTOK TBOPYOro 3agymy» [12, 243].

CuHTesoBaHi opmu cydacHoi xopeorpadii BussnsTees y woy. C. [lyHkeBUY Ha3nBae BUOOBULLHICTb,
iIHTEPaKTUBHICTb, MpPe3eHTaLiNHICTb, MaHINYNATUBHICTL | MapKeTUMHroBa nparMaTUYHICTb, KapHaBarnbHICTb,
reOHICTUYHICTb (OpiEHTaLis Ha OTPWMaHHsI 3aJ0BOJIEHHSI), «3IPKOBICTb» (HE nue y4vacTb «3ipkM», a W
KyrnbTMBYBaHHS TMOKMOHIHHA nybniku nepes BonogapeM LUporo 3BaHHA) [13, 69]. OgHak y woy no4vacTu
3aCTOCOBYIOTH i iHTErpaLivHi popmu, a TakoX iMNpoBi3aLlito.

SAckpaBuM NPUKNagoM NOSPKaHPOBOCTI Ta 3aCTOCYBAHHS CUHTETUYHO-IHTErpauinHnx opm € pok- i porbk-
onep, a TakoX HOBITHI TpaHcdopmaLlii Lux aHpiB — pok-cponbk-onepu-6aneTtn. . CTenaHeHko Tak onucye
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nonikaHpoBi moaudikauii: «Pexucep-xopeorpad donbk-onepu-6anety «Kynamo», Lo € gpyrow Apyroto LiEto
conbk-onepu «LBIT nanopoTi» €sreHa CtaHkoBuYa, Ta 6aneTHoi donbk-micTepii «ObpaHeLp coHua» Onekcis
LLnmka Anna Pyb6iHa Bigobpasnna a3vyYHMLBKAIA KONTOPUT CIIOB’SIHCLKOMO CBITY B HEOMOSLKITOPUCTUYHOMY CTU,
BiATBOPIOHOYM CUHTE3 HAPOAHOIT MaHepw cniBy i CUMAPOHIYHOO 3BYYaHHSI OPKECTPY Yepes NoeAHaHHS MOAEPHOBOI
NEKCUKN TaHLIIO 3 enemMeHTamMm AaBHbOT (PONBbKINOPHOI cemaHTukun» [14, 5].

[1. basena pestomye: «[lonpu CTpokaTiCTb BUpa3HMX 3aco0iB, LLO 3aKrnafgeHo Y CyTHOCTI BUAOBMLIA, MOXHA
FOBOPUTY NMPO XXaHPOBY (B acneKTi xopeorpadivHoi NEKCUKN) BUSHAYEHICTb TaHLIKOBaNbHMX LUOY (HA OCHOBI cTeny
«Tap Dogs», un 6anbHoi xopeorpadii «Burn the Floor», um xin-xon-taHuto «America’s Best Dance Crew» ToLLO),
X04a B YMOBax LLOY HEMOXIMBO FOBOPUTW MPO YUCTOTY TiEl UM iHLWOT NekcnyHoi cuctemun. BukopumcToByoTeCA
ereMeHTn BCiX xopeorpadiyHux cucteM, akpobaTtuka, nobyToBa nnacTvMka TOLO, BiAOyBalTbCs Mpolecu
B3aeMofii 3 BOKanbHMM, LIMPKOBMUM, KIHO Ta TernemMucTeuTBOM Towo...B ymoBax TaHUOBanbHMX LIOY, He
OVBNAYNCH Ha CTPWKHEBY pPOrib BriacHe xopeorpadii, cueHorpadivHi enemeHTn Yacto nepebupatotb Ha cebe
OCHOBHE BWAOBULLHE HaBaHTaXXEHHS, CTBOPIOKOYM 3ararnbHy atmocdepy deepuyHocCTi Ta baratonnaHoBocTi» [15,
85]. lMoromKkyo4mMcb 3 BMCIOBMEHOK OYMKOH, XOYEThCS MiAKPECNUTU BaXMMBICTb MONDKAHPOBOCTI Yy PO3BUTKY
xopeorpadiyHOro MMCTeLITBa Ta OCy4acHeHHs noro 3acobis. TpaHcopmalis hopM TaHLO Ta 3MIHU €CTETUYHMX
CcMakiB Ta ynogobaHb rnsgadis npuseoguTb OO NMOSIBU HOBUX MUCTELbKUX (DEHOMEHIB, SIKi aKTVBHO BMNIMBAOTh Ha
PO3BUTOK KyrbTypW B YKpaiHi.

Kpim Toro, O. KacbsiHoBa migkpecnioe: «lHTerpatmBHUIM XapakTep Cy4acHUX BTiMEHb XYOOXHiX TBOpIB
CNOHyKae A0 YyHiBepcanbHOI NiAroTOBKA MUTLS, CNPOMOXHOIMO BOMOAITU YCiMa KOMMNOHEHTaMU BWOOBULLHOIMO
CMHTe3y. Ha upomy Tni nomiTHO 3pocTae pornb Xopeorpadii sk AgieBoro 3acoly Yy CTBOPEHHI NnacTU4HO-
npocTtopoBoro obpasy Buctaen. B 3B’A3ky 3 uum BuHMKae notpeba nepeopieHTaLii niarotoBkn Ganetmencrepa-
NMOCTaHOBHMKA Ha pexuncepa-xopeorpada, CrpPOMOXHOrO He TiNbKM CTBOPHOBATM XYOOXHIM TBip, ane n
nignopsiakysaTy pobOoTY BCiX CTPYKTYPHUX MiApo3ainiB Ha BTINEHHS MOro igenHoi koHuenuii [16, 54].

Teopumin 3agym xopeorpadpa Moxe npvBabnioBaTv iHHOBALNHUM CUHTE30M: CMHTETMYHOIO MPUPOOOH0
MOCTaHOBW TaHLIO, PI3HOMAHITHICTIO NPUHUMNIB i POPM B3aEMOAII Pi3HMX KOMMOHEHTIB TaHLIO, OPUriHanbHICTIO
cueHorpadii. MNokasoBMM 4nsi cydacHOro xopeorpada € MOXNMBICTb BigX0Ay Bif TPaauUiiHMX KaHOHIB 3 METOH
CTBOPEHHS XYOOXHbOI LiNiCHOCTI, atMocdepn NEBHOrO TBOPY, NMOEAHAHHS B HbOMY HApPOLHOrO Ta Cy4acHOro,
TpaguuiiHOro Ta iHHOBAUMHOrO. Y Cy4acHOMY TBOpi BIATBOPIOETbCHA XopeorpadhiyHa eknekTvka, TobTo
CBOEPIOHMIA CMMBIO3 Pi3HMX CTUKIB XOpeoTekcTy. KrnacuyHa xopeorekcuka MoXe NoegHyBaTUCs 3 eneMeHTamm
KOHTEMMY abo X iHWKX cydacHMX cTuniB. KOXHWI NepcoHax MoXe oTpumaTtu iHAUBIgyanbHUA xopeorpadivyHmm
MaroHOK.

Bumorn go npodpecinHOCTi xopeorpadha BeCb Yac YCKMaAHIOTLCA Y pesynbTaTti 3anam’aToBYBaHHA
GaratorpaHHux 3400yTKIB MUHYNUX enox. Bumorn [o «iHHOBAUIMHOCTI» Cy4acHOro TaHL MOCUITIOTLCS
MOLLYKOM BWOOBMLLHOCTI K pe3ynbraTy «bytu 3atpebyBaHvM» y cydacHOMY MUCTeUTBi. EcTeTuuHi cmaku
TNIOAMHN 3MIHIOKOTBCS, YPIBHOMAHITHIOITLCA Ta YCKNaaHowTLCS. e ogHMM KpuTepiem € iX LUBUOKOMMMHHICTL 3a
NeBHWIA couianbHUi nepiog OyTTA: WO Ha cborodHi Oyrno uikaBum And rnsgada, To y3aBTpa € 3abyTum, a oTKe i
EKOHOMIYHOrO 3UCKYy Ana  npodpecioHanis He MaTume. HoBu3Ha, IHHOBAUIMHICTb, HACMIOKOM SKUX €
MoNKaHPOBICTb, € BiANOBIAAK HA 3anUTU Cy4acHOI NOCTMOAEPHOI KynbTypu. 3pOLUEHHS], «TeHETUYHI MyTauii»
xopeorpadii BinOvBatoTb yABNEHHS NPo GaraTOMaHiTHICTb CBIiTY, MOro HEMOBTOPHICTb Ta HEOAHOPIOHICTb.

BuicHoBkm. [NonikaHpoBicTb xopeorpadpii — Ue cydacHWn Oyx iHOyCTpianbHOrO Ta MOCTiHAYCTpianbHOro
cycninecTBa. MNonbkaHpoBiCTb Byna nputamaHHa BinbLLOCTI KyNbTYPHUX €MO0X, OAHaK HanbinbL iHTeHCcUdiKyBanach
Ha 3nami XX cT. MNpocTiwi TaHutoBanksHi hopmu, siki Oyny NoB’si3aHi 3 NPaKTUYHOK TPYOOBOK LiANbHOCTI JIIOAUHN,
BiANOBIOHVMM BIpYBaHHAMM Ta 00psgamu, 3 iX CBITOMMS0M € BinbLu iCTopyyHUM TpaHcdepom y MyHyne. BogHouac
MOCTMOAEPHE CMPUAHATTSA CBITY MIOAMHOK BigOOpPadKaeTbCsA Yy MOMKAaHPOBOCTI, HACWYEHOCTi, enacTuYHOCTI Ta
CKIMafHoCTi ycix 3acobiB cyvacHoi xopeorpadii.

MonixxaHpoBicTb xopeorpadii MoXe BUCTYNaTn AK NPUMOM, METOf, L0 30aTHUMA 3MIHUTW XKaHPOBUIA Hanpsim
TBOPY, BU3HAYNTU MOrO SIK LLOCb HOBE, iHHOBaLiMHE. BinbLicTb BUAIB TaHUIB € CUHTETUYHUMW YTBOPEHHSAMM, LLO
BKa3yHTb Ha NOiPKaHPOBICTb sk 6a3oBe NiarpyHTsi CTBOPEHHSI HOBMX XaHPIB.

Omxe, nombkaHpoBIiCTb Yy xopeorpadii — cknagHe Ta GaraTtoacnekTHe sBULLE, SKe BKa3ye Ha Taky
BMACTMBICTb KyNbTypyu SIK CamoopraHisauis Ta camoperyntoBaHHs. [pyu YoMy monikaHpoBICTb BigOyBaeTbCsa SAK
npu B3aemogii TiNbKK XXaHpiB xopeorpadii Tak i 3a gonomMoroto 3acobie xopeorpadii Ta iHLWMX BMAOIB MUCTELITB.
LlikaBuMm aBULLIEEM € MOXNNBICTb B3AEMOMNPOHUKHEHHS XKaHPIB PI3HMX €MoX.
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