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KOHLEENTOC®EPA AHANI3Y ABCTPAKLIi B OBEPA30TBOPYOMY MUCTELTBI
AK EJIEMEHTA XYOOXHbOI KYJIbTYPU

MeTta po6oTu. 3’'sicyBaTM CyTHiCTb Ta oKpecnuTu ocobnmBocTi abcTpakuii sk cdopmu obpasoTBopyocTi. MeToponoris
[OOCTiMKEHHS BigMNOBigae 3aranbHUM NPUHLMNAM MUCTELTBO3HABYOro Ta KyNbTYPOIOriYHOrO HayKoBOro AMCKYPCY, WO I'PYHTYIOTbCA Ha
aHaniTM4HOMy, CUCTEMHO-CTPYKTYPHOMY, CEMIOTUYHOMY MeTodax Ta ysaranbHeHHi. HaykoBa HOBM3Ha ofepxkaHux pesyrnbraTiB
nonsirae y KOHLENTyanbHO HOBOMY Mornsigi Ha abcTpakTHy 06pa3oTBOPYICTL SK HA TPAHCICTOPUYHY CTUNICTMKY MUCTELTBA, B OCHOBY
AKOI MOKMNaAeHo yHiBepcanbHi HE3MiHHI KyNbTYpHi KOAM, WO KOHCTaHTHO BiATBOPIOKTLCS Bid MUHYNOrO A0 CbOrodeHHs. YBOAUTLCS A0
HayKoBOro 06iry MOHATTA «abCTpaKTHa 3HaKOBICTb» AK KOHLENT CeMiOTMYHOro aHanisy 6esnpeameTHoi obpasoTBopyocTi. BucHOBKM.
B ocHoBi 300paxxyBanbHOi MOBM abcCTpakuii NexuTb 3HaK, CUMBOS-KOA, SKUA HE Mae CXOXOCTi 3 KOHKPeTHUM npeametom, abo
NOHATTAM, a BMPaXae 3ararnbHy CYTHICTb YSIBNEHHS | BUCTyNae yHiBepcanbHOW hopMoto 06pa3oTBOPYOCTI Bif AaBHIX iICTOPUYHMX BIX i
[0 CbOrOAEHHS.

KnroyoBi cnoBa: abcTpakuisi, o06pasoTBopye MUCTELTBO, abCTpaKkTHa 3HAKOBICTb, aBCTPAaKLOHI3M, XYAOXHS KynbTypa.

Ay6pueHa AumoHuHa [lempoeHa, kaHOuOam uckKyccmeogedeHusi, OoueHm Kagedpbi pucyHka u xueonucu Kueeckoso
HayuoHanbHO20 yHugepcumema mexHonoaul u du3atiHa

KoHuenTtocdepa aHann3a abcTpakumm B U306pasvTenibHOM UCKYCCTBE KakK 3fieMeHTa XyA0XXeCTBEHHOMN KyNnbTypbl

Llenb paboTtbl. BbisCHUTL CyWHOCTb M OnpedenuTb OCOBEeHHOCTU abecTpakumm kak opMbl M306pasuTeNbHOrO MCKyCcCTBa.
MeTomonorusa nccnegoBaHUA COOTBETCTBYET OOLLMM MPUHLMNAM UCKYCCTBOBEAYECKOTO U KyNbTYpOrormMyeckoro Hay4yHoro amckypcea,
OCHOBaHHOIO Ha aHanMTUYeCKOM, CUCTEMHO-CTPYKTYPHOM, CEMUOTUYECKOM MeToaax un obobweHnn. HayuyHas HOBU3Ha nccnegoBaHns
3aKnoyaeTcs B KOHLENTyanbHO HOBOM B3rnsfe Ha abCTpakTHY0 W300pasuTenbHOCTb Kak Ha TPaHCUCTOPUYECKYHO CTUIIUCTMKY
MCKYCCTBA, B OCHOBY KOTOPOW 3aroXeHbl yHUBepcarbHble HEM3MEHHbIE KyNbTypHbIE KOAbI, KOHCTAHTHO BOCCO3A4aloLWMeCs OT MPOLLIOro
K HacTosiemy. BBoautcs B HayuyHbIi 0BOpPOT MOHATME «abCTpakTHas 3HaKOBOCTb», KaK KOHLENT CEeMMOTMYEeCcKOro aHanusa
becnpenmeTHon nsobpasutensHocTu. BeiBoabl. B ocHoBe n306pa3nTenbHON S3bika abcTpakumum NEXUT 3HaK, CUMBOI-KOA, KOTOPbIA He
MMeeT CXOACTBa C KOHKPETHbIM NpeaMeTOM WM MOHATMEM, a BbipaxaeT OOyl CyWHOCTb MpeAcTaBneHns W BbiCTynaet
YHVBepcanbHon hopMoi n306pa3nTenbHOro MCKyccTBa OT APEBHUX MCTOPUYECKUX BEX 1 4O COBPEMEHHOCTY.

KnioueBble cnoBa: abcTpakuusi, n3obpasmntenbHoe UCKyCCTBO, abCTpakTHash 3HAKOBOCTb, abCTPaKUMOHN3M, XyO0XKeCTBEHHast
KynbTypa.
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The conceptual sphere of the analysis of abstraction in the fine art as an element of artistic culture

The purpose of the article is to find out the essence and description of the features of abstraction as a form of fine art. The
methodology is the general principles of art criticism and cultural science of scientific discourse, which is based on analytical, system-structural,
semiotic methods and generalization. Scientific novelty represents a conceptually new view of abstract art as a transhistorical style of fine art,
which is based on universal, immutable cultural codes that are constantly reproduced from the past to the present. It is proposed in the scientific
use of the notion of “abstract sign” as a concept of semiotic analysis of non-objective art. Conclusions. The basis of the figurative abstraction
language is a sign and a symbol-code that has no similarity to a particular subject or concept, but expresses the general nature of the
representation and is a universal form in the fine arts from ancient times to the present.
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AKTyanbHiCTb TeMu JocnimkeHHs. ABCTpakuis B 00pa3oTBOPYOMY MUCTELTBI NpOWLLNA  CKNagHuh
€BOSMOLIMHMA WX Big abCTpaKTHOI 3HAKOBOCTI MPafaBHWHU W TPAAMLIHUX CUMBOSIB HAPOAHOI XYOOXHBOI
KynbTypyW, BTINMMBLUMCE Y XYOOXHIN Hanpsam noyaTtky XX cr., Ha pybexi XX 1a XXI cT. BigpomKyeTbes, Lo Ha
CyJacHOMy eTarni po3BUTKY HayKOBOi OyMKW NOTpebye oCMUCTEHHST (hOPM i BUPaXKEHHS Yy XYOOXHIN KynbTypi. Lien
BUSIB 0Opa30TBOPYOCTI, Sk CMMBiI03 MUCTELBKOT (HOPMOTBOPYOCTI Ta NOMSAAIB, MEPEKOHaHb, hiNOCOGCHKMX MOLLYKIB
TNOACTBA, YNPOAOBXK LMBINI3aLiiHOrO Nporpecy, OpraHiyHO KOHCoriaye B cOOi AyXOBHE HAMOBHEHHSI Ta XYOOXHIO
Ge3npegmeTHy chopMy. YcBigomneHHs B3aemogii ceHcy i hopMy KapauHarbHO 3MIHIOE MOrms Ha CYTHICTb Ta
npypony obpasoTBOPYOro MUCTELTBA B LiNIOMy, e abCTpakuis BUCTYMae YHikanbHUM XyOOXHLO-(iNocothCbkM
€reMeHTOM KynbTypW.

MeTa gocnimKeHHs! — 3'siCyBaTV CYTHICTb Ta OKPECTIUTM OCOBNMBOCTI abCcTpakLUii ik dhopmm 06pa3oTBOPHOCT.

Bwviknap, ocHoBHOro matepiany. AGCTpakuis siK yHiBepcanbHUA TUMN HAYKOBOTO Mi3HAaHHS! BUKOPUCTOBYETLCS
B MaTemaTuui, chinocodii, ecteTuui, KynbTypomnorii, MUCTELTBO3HABCTBI, ncuxonorii. ABCTpakuia nepenbavae
BiAMOBY Bif, cbikcaLii 0OOMHUYHOIO, BUNaAKOBOrO Ha KOPUCTb BUAINEHHST aKLEHTYBaHHS 3aranbHOro, HeobxigHoro
Onsi 3abe3neyveHHs! ICTUHHOTO Ni3HaHHS CBITY.

AHani3 koHuenTy «abcTpakuii» B 0Opa3oTBOPYOCTI BapTO MPOBOAMTM 3 MO3wLii 3HaKy Ta Kogy, Lo
YTBOPIOIOTb  OCOBNMBY 0OOPa3oTBOpPYY «MOBY», 3a [OMOMOrOH $IKOi BiAOYBAETbCA TPAHCMAUIS XYOOXHbLOI
iHcbopmaLii ik KOMYHiKaLiiHO-3HakoBOI cuctemu B KynbTypi (O. AdoHiHa, P. bapT, Y. Eko, O. Koeans, |. Kynuoga,
K. Jlesi-Ctpocc, 0. llotmaH, Y. Moppic, Y. Mipc, A. NMy4kos, ®. ae Cocctop, B. eleHko).
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MucTeuTBO3HABCTBO Oy6pisHa A. I1.

Kooy B KynbTypi SIBMSOTLCS NMEBHUM KOHCTPYKTMBHMM 0a3ncoM, SIKMM OO3BOSISIE CUCTEMI KOHKPETHOrO
eTHocy 30epirat MILHICTb MPOTArom TpUBANoOro nepiogy 4acy, a ii HociaM rmmMboKo YCBIOOMIOBATM CBOHO
HEPO3PUBHICTb 3 PIOHOK KYNbTYPOK Ta MiATPUMYBATM NOYYTTA €THOKYNbTYPHOI igeHTUYHOCTI. KynbTypHi koau
BMCTYNalTb ycTaneHMmMm 3acobamm ii camoopraHisadii, JEMOHCTPYOUM NPOLIEC EBONIOLI, IKUI NPOSIBIISIETLCA B
€OHOCTi Ta po3maiTTi. TakuMuM KogamMum B XYOOXHIWM KynbTypi, Big npagaBHbOI BidyanbHOI 3HAKOBOCTI Ta
OpPHaMeHTamnbHUX eNleMeHTIB HapOAHOI XyAOXHbOI KynbTypu A0 nNposiBiB abcTpakuii y mogepHomy W
NOCTMOAEPHOMY MUCTELITBI, BUCTYNaloTb abCTPaKTHi BidyarbHi KOMMNOHEHTU 06pa3oTBOPHOro MUCTELTBa — MiHi,
TOYKM, MPAMOKYTHUKM, KONa, XpecTu TOLLO.

Y3araneHeHHs Y. Eko Woao aHanidy HedirypaTMBHOMO XXMBOMWUCY PO3KPUBAKOTbL MOXITMBOCTI XYOO0XHBLOI
abcTpakTHOI hopmu, BKasyouu, LLO «y TBOpi HeduirypatuBHoro mucteursa nig (abo Hag) piBHAMU TEXHIYHOTO
BMKOHAHHS, CEMaHTMKN M i0€0NOrYHNX KOHOTALIN HaneXuTb 6@4nTy WOCh Ha KWTanT PiBHA MiKpOdi3U4HOro —
KoO», AKUA «MOXe CryryBatM MOAES0 NpU CTPYKTYpYBaHHI (PisuKO-TEXHIYHOrO abo HaBiTb CeMaHTU4YHOro
piBHIB», @ caMe, Hacrigytoum obprcy NeBHMX hOpM MOXKE OTOTOXKHIOBATUCS 3 MEBHUMM 00’eKTamMu, Bignosigatoym
ix amicty [7, 173].

3a 0. JloTmaHoM, 3HaKm akyMymnowTb COLianbHUA OO0CBiA, BigobpaxatoTb Pi3Hi MPUHLMNM opraHisauii
TNIOOCBKOrO KONEKTMBY, BTiMOKTb OYXOBHMI AOCBI4 noacTea. [Mig HUMmn JocnigHuK po3ymMie TBOpU MUCTELTBa, SKi
BigoGpakatoTb AiNCHICTb Ta CNyrytoTb AN HAKOMMYeHHS 1 nepegadi iHdopmadii [3, 5-10].

Bigrak, 3HakoBiCTb (KOAM) BUCTYNae yHiBEpCanbHOK CMCTEMOLO, sika BKMOYae OaraTollapoBi CTPYKTYpu
pisHOMaHITHOI iHdbopMalii, a y Bunaaky abcTpakuii B 06pa3oTBOpHOMY MUCTELTBI — BidyarbHOI (reOMEeTPUYHOI Ta
BiomoppHOI), Wo 36epirae, y HE3MIHHOMY BUMMAAi, BUKPUCTanMi3yBaHi yNpogoOBX TUCAYOMiTb KOAM, SKi BMILLYOTb
Ha CeMIOTMYHOMY PiBHI OCHOBHI NYMaHICTUYHI i LMBINi3aLifHi LLIHHOCTI.

MwucTeuTBO 3a CBOEKD CYTHICTIO I'PYHTYETLCA Ha abcTparyBaHHi Big peanbHOro CBiTy, MPOCTOPY Ta vacy. B
MUCTELTBO3HABMIN NiTepaTypi MOXHa 3yCTPITU TBEPIKEHHs!, WO abcTpakuis, abcTparyBaHHA B3arani BNactuBi
BCbOMY MWCTELTBY, ik BMAcTMBI BOHWM 1 Hayui. Llen nornsg mae micue He Tinbku cepeq 3axMCHWKIB, a i cepeq
NPOTUBHMKIB abCTPaKTHOrO MMCTeLTBa. Buxogaum 3 Lporo, BiJOKpEMIEHHS TEPMiHY «abCTpakTHE» Y MUCTELTBI
30aeTbCa AMBHUMM, 00 Oyab-sike MUCTEUTBO € B 3Ha4Hin Mipi abcTpakTHUM noHaTTam. [ [yyk BBaxae, L0
LiHHICTb abCcTpakTHOro TBOpY B MOro hoopmMaribHOMY KOMMO3ULIMHOMY PilLIEHHI, Sike HaBiSIHO 06’€KTOM pearibHOro
CBiTY Ta, HE3Ba)KalouM Ha BiAYYKEHICTb Big LbOro CBIiTy, 30epirae 3 HUM NeBHUI 3B's30K [10, 36-37]. JocnigHnk
NiAKPECNoe iCHYHUYUA BMMB abCTPaKTHOrO TBOPY MMUCTELTBA Ha rfsgada 3a paxyHOK eCTETUYHOro edqekTy,
He3anexHo Bid BKNaAeHOro MUTLIEM 3HaYeHHs], abo igei B Liert abcTpakTHUIA TBip. Amke rnsigad, B nepLly Yepry,
MOKNaJaeTbCa Ha BidyanbHy peakuilo LWoAo0 MPOTUCTaBIEeHHS (OOPM, KOMbOPIB Ta [HLIMX KOMMO3ULLIMHUX
erneMeHTIB.

[ocnigpkeHHs abCTpakTHOrO B MUCTELTBI HEPIOKO CYNPOBOMKYETHCSH BU3HAYEHHSIM TaKOro MOHATTH, SK
XyOOXHS abcTpakuida. [eski BYeHi xapakTepuaytoTe abCTpakTHe MUCTELTBO B 3ararbHii 30atHOCTI MucTeLTBa Ao
XyOoXHbOI abcTpakuii. B. BoppiHrep migkpecnioBaB HasiBHICTb y MUCTEUTBI ABOX TeHAeHUi «abcTpakuii Ta
emnarTii», a came: «3aranbHoi NOTpebu, sika PO3KPUBAETLCA HAM K HAaNMrMMbLLIa | OCTaHHA CYTHICTb €CTETUYHOIO
nepexvBaHHs: notpeba camosiguyxeHHs» [12]. HaykoBeub ccopMyBaB MaHidecT dirocodii abcTpakuioHiamy,
e OO0 MOoro MnosiBM Ta BBaXas, WO B CTapodaBHbOMY MWCTEUTBI MepeBaxkana TeHaeHUis 0o abcTpakuii
(reomeTpuam SIK KpucTanisauis NpUXoBaHOrO CeHCYy 0Dpa3oTBOPYOCTI), L0 3arariomM MOLIMPHOBANOCh HAa PaHHI0
aHTUYHICTb, e B KNacu4HWiA Ti Nepiof cnocTepiranock Baana piBHoBara WOAO0 NOegHaHHA MK HaTypanisMom Ta
abcTpakuieto.

BapTo 3a3HauMTy, 3gaTtHICTb NMIOAUHM GaunTn abCTpaKLilo Y YHOMY 3aBrofgHO MOPOL4KYE MUCTELITBO, HaBiTb
y peanictmiHux noro copmax. MexaHiam CTBOpeHHsi 06pas3oTBOPYOro TBOPY BMMAarae Big XyOOXHMKa rnnboKoi
pednekcii 30poBOro AOCBIAY, YCBIGOMMEHHSA BNAacHOrO CNPUMHATTS, WO € pesynbTatom abcTparyBaHHA. Jymka
XYOOXKHUKA, WO ©0as3yeTbCA Ha caMuxX MOHATTSX, abCTpakuisXx Ha SKUX IPYHTYETbCA W HaykoBa OymKa, A0
y3aranbHeHb, B SKMX He rybnsiTbCs iHOMBIgyanbHi pucn ta ocobnmMBOCTI KOHKPETHOIO NpeameTa, e siBua He
3HEOCOONIOTECA | He 3HMKAE CYTHICTb TMX YW iHWMX MPOUECiB, a HaBnaku, nepegalroTbes, 36epiralTbCcs
KOHKpeTHi baraTcTBa oguHWYHOrO NpeameTa abo ssua.

MepByHHOIO BracTUBICTIO abCcTpakuii € YMOBHICTb, L0 BracTMBa YCbOMY MUCTELTBY, a came creundika
Mnoro 3o6paxkyBanbHOI MOBW, 3YMOBMEHOI HEOOXIQHICTIO MepeBecTV 300paXKeHHst TPUBUMIPHOTO O6'ekTy Ha
OBOBUMIPHY MIIOLLIMHY B XMBONUCI Ta rpadiui, nigkpecntosas JleoHapao Aa Binui [2, 30-33].

Omxke, abcTpakuis B 00pa30TBOPYOMY MWCTELTBI, CMMPalOYMCb Ha CBOK MEPBUMHHY OCOOMUBICTD,
BMKOPWCTOBYE MPUOMM abCTparyBaHHs 3 METOK NMOCUIEHHST XYOOXKHbLOI BUpa3HOCTi 0bpasy, Ae ronoBHUM € BUBIp
ob'ekTa, Bigbip Ta nigkpecrneHHs ocobrnMBOCTEN MOro AeTarnewn Ta CTaHiB, BigMOBa Bif, ApyropsigHoro. Lle nigcvnioe
3MICT XyAOXHBOro 0bpasy, Ans AKOro € XapakTepHuM MeTadopuyHUA MEPEHOC Ha 300paxyBaHe SBuLLE, CBigoMa
3MiHa hopmm 306pakyBanbHOrO NPeAMETa, L0 OO3BOSSE PO3KPUTU MO0 B HOBOMY, OinbLL rIIMGOKOMY CEHCI.

Baxknmenm acnektom abcTpakuii B 0Opa3oTBOPYOCTi € CUMHTE3YBaHHSA LiNiCHOro obpasy 3a O0MOMOro
NpUHUMNIB, NPOAMKTOBAHUX PYXOM acouiaTuBHMX obpasiB B yABi, MaM'aTi Y1 NPURHATMMK JOOPOBINBHO, K YMOBY
06pasHoi rpu. Takum 4mMHOM, abCTpakuilo SK CMocid XyOoXHLOro y3aranbHEHHS HE BapTO OTOTOXHIOBATU 3
abcTpakuioHiamom, Wo npeacraBnse cobor HamnpsiM y MUCTELTBI, B OCHOBI SIKOro 3aknageHo abcontoTusaliio
abceTpakuil K i0enHo-Xy40XKHBOro NPUHLIMMY.

AGCTpaKUioHi3M, SK HanpsaMoK 0bOpas3oTBOpPYOro MuCTeUuTBa Ta CBigoOMMMA nposiB  abcTpakuii B
06pa3oTBOPUYOMY MUCTELTBI, 3'ABUBCA Ha novaTky XX CT. 3 nosiBu nepLuoi abeTpakTHoi pobotn B. KaHauHCBKOro
(1910) Ta HanucaHHs HUM npaui «[po ayxoBHe B MucTeuTsi» (1911), Ak TeopeTUyHOro obrpyHTyBaHHS HOBOrO
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6aveHHs mucTeuTBa [1]. CMHOHIMOM LbOro MOHATTS € TEPMIHN «HediirypaTuBHe», «be3npegmMeTHe» MUCTELTBO,
«popmaniam». Ha gymky pocnigHukis B. BoppiHrepa, B.[pecca, W.Knayca, K.Jleonrapga, ®.Poo, uen
HanpsMOK Y MUCTELITBI MOXXHa XapaKTepusyBaTh Sk «abCOmoTHE MUCTELITBOY.

[o abcTtpakuioHiaMmy, nepLu 3a Bce, BIOHOCATb TBOPM OOpPa30TBOPYOrO MUCTELTBA: XMBOMUC, rpaqoiky,
ckynbntypy. MpoTe, geski MOro NPUXUIbLHMKA, abCTPaKTHUM MUCTELITBOM iHOAI HA3MBalOTb apXiTEKTYPY N MY3UKY,
apryMEHTYIO4M CBOK TOYKY 30py TWM, LLO apXiTeKTypHi CMOpYyaM 3BOOSTbCA Ha OCHOBI abCTPaKTHWX MPOEKTIB,
inen, kpecneHb, obumcneHb. XapakTepHOo, WO abCTpaKTHWUIA XMBOMUC TaKOX iHOAI HA3MBaKOTb «MY3UYHUMY
XXMBOMUCOM.

M. Cedop Brn3Ha4aB Le HanpsiM 06pa3oTBOPUHOCTI SIK «Oe3npeamMeTHe MUCTELTBOY, TODTO SK Take, Lo He
Ma€ >XOOHOrO BIAryKy y peanbHOCTi: «a Ha3uBalo abCTpakTHUM MUCTELTBOM BCSHKE MWUCTELTBO, SIKE He MICTUTb
HISKOro HaralyBaHHs1, XXOAHOro YSIBMEHHS NPO pearbHICTb, HE3aneXHo Big TOro, Y Byna usa peanbHicTb Y byna
BUXIOHWM MYHKTOM TBOPYOCTi XyOOXHMKa» [11].

OpHak, ocobnuBicTb cuTyalii B abCTpakTHii 06pa3oTBOPYOCTI Nonsirae y ToMy, WO XYAOKHWK e He Bif
MaTepii, a HaBMakM — MWUTELb HaMOBHIOE MOHATTS YMCTOI POPMM KOHKPETHUM 3MICTOM XyOOXHLOro obpasy,
BTiNoe, MaTepianiaye ineanbHy opMy Yy KOHKPETHI pedi, npeaMeTn, SKUMK €, 30KpemMa, KapTuHa, Ti NnoLwmHa Ta
iHLLi TBOPM MUCTELTBA.

ABCTpaKLioHI3M sIK MOAEPHICTCbKMIA HanpsiM nposiBuB cebe y pisHUX BuMaax mucteuTtsa. B myanyHomy
aBaHrapi 3 NOHATTAM abCTPaKLIOHI3M Ay»Ke 4acTo NoB'A3ytoTh AsuLLe aodekadonia (A. Lonbepr, . M. Xayep),
a TakoX My3uyHi ekcnepumeHtn B. BapaHosa-PocciHe. TeHgeHuis Buxody B abCTpakuilo NpOCTeXyeTbCH B
nitTepaTypHMX TBOpax iTanincbknx Ta pociicbknx dytypucTiB (P. T. MapiHetTi, O. KpydeHux). Y Teatpi iges
abcrpakuioHiamy Byna 3anovatkoBaHa B. KaHguHCbkum Ta Habyno NpOAOBXEHHS B TBOPYOCTI Apamarypris
C. bekketa Ta E. loHecko. B kiHomucTeLTBi abcTpakuioHiam npossme cebe B pobotax B. Errenivra, I. PixTepa,
O. diwiHrepa Ta B. PyttmaHa.

MuTui posyminm abcTtpakujto B 06pa3oTBOpHOMY MUCTELTBI SIK yHIBEpcanbHy MOAernb CBITOOYAoBW, LWLO
BKIMOYaE YCTPili HABKOMNULLHBOTO cepeaoBuLa Ta cycninbctea. lNpawtoour 3 NepBUHHUMU eneMeHTaMmy XyOOXKHbLO!
MOBW, abCTpakuUioHICTW 3BepTanuncst A0 3ararlbHUX KOMMO3ULIMHWX MPUHUMMIB, 3aKOHIB (hOPMOYTBOPEHHS Ta
3Haxoaunu 3acToCyBaHHS HOH-CPOPMOTBOPYOCTI Y MPOMMUCIIOBOMY MUCTELTBI, XYOOXKHBOMY KOHCTPYIOBaHHI Ta
apXiTeKkTypi.

JouinbHoO BIAMITUTM HasIBHICTb HAyKOBOrO BMNMBY Ha abcCTpakuioHiam. MwuTui Hamaranucb MigMiHUTK
rymMaHiTapHi nigcrtaem Ta LiHHOCTI MUCTELTBa Ha NPMPOOHNYO-HAYKOBI, @ caMme — aganTyBaTu HayKoBi AOCSATHEHHS
y MucTeuTBi, BOyayBaTh iX B CUCTEMY XYOOXHbOI 0BPa3HOCTI, OQYXOTBOPUTU HAYKOBO-TEXHIYHY pearnbHICTb Ta
XYLOOXHBO Ti IepeoCMUCIIUTU.

Barato pocnigHukis icTopii eBponencekoi kyneTypu (T. AgopHo, M. bepases, O. LUneHrnep) posrnsganu
mMucTeuTBO XX CT. 9K MUCTEUTBO AecTpykuii Ta nepiog kpuan. 3a O. WneHrnepom, go XX cT. eBponemncoka
KynbTypa nigiviwna go cragil umsinisauii ik octaHHbOI hasn cBOro po3BuTKy XX CT. i HacTaB nepiog, rmmbokoi
KyNbTYPHOI KpU3W, MPUPOAHOrO 3aBEpLUEHHSA E€BPOMENCHKOro KyNbTYPHOro UMKIY Ta CMepTi «dayCTiBCbKOI»
KynbTypm [5].

MpoTunexHui nigxig cnoctepiraeTbes y nNpausx icnaHcbkoro Teopetuka X. OpTera-i-l'acceTa, gk BBaXas
TBOpYiCTb B. KaHauHckkoro, K. Manesuya Ta 1. [ikacco eBOmMouiiHUM BUTKOM, MOB’A3Y0YM Lie 3 BIKOM MOMogoi
KyrbTYpU, OLHIOIOYM NodaTok XX CT. SIK eHepriiH1IA MOLLYK M HapoMKeHHSA HOBOI LuBInisaLii [5, 226-228].

IHTepec [0 abCTpakuioHi3My 3yMOBMEHWM KiflbkOMa MpUYMHAMK: MPUHLMNOBO HOBUM MigXOgoM [0
MOXJIMBOCTEN MUCTELILKOTO TBOPY; LUAHC NPaKTUYHOTO BTINIEHHSA NpUHUMNIB abcTpakuil B yCi By 0b6pasoTBop4yoro
MUCTELITBA; 34aTHICTb 3acobamm abCTpakLuii BECTU «OYyXOBHWWAY» Aianor MK MWUTLEM Ta CBITOM. XapaKTepHOH
ocobnueicTio noyatky XX CT., nepiogy 3apomKeHHs1 abCTpaKLioHi3My, € Te, LU0 XyOOXHi Teuil po3BMBanicb He
nocrifgoBHO, @ napanernsHo, WO CKNagae MpUHUMNOBY BIAMIHHICTIO LWOAO XapakTepy po3suTKy mucteutsa XIX
cT. [8]. Bce ue Hagae cdepunyHOro xapakrepy npowecam, siki Todi BigbyBanuch y XyOOXKHil KynbTypi.

lMpaBoMipHMMK € BCi TOYKM 30py, abCTpakuis B 0Opa3oTBOPYOMY MMUCTELTBI, SIK PEBOMOLINHE sBULLE B
XYLOOXHIA KynbTypi, BBIOpano 4vMMarno YMHHMKIB Ta CMOHYKano MuTUiB A0 HOBMX nowykiB. Ocobnuee Micue
Hanexutb K. ManeBu4y, skoro BBaxarTb «OaTbkoM reoMeTpuyHOi abcTpakuiiy. Came oMy BAanocs 3pobutu
TOW pagukanbHWn CTpUOOK Yy HesigoMe, B abconoTHy Oe3npegmeTHICTb, WO gapye GeamexHy csobopy
XyOOXHUKY [4]. TeomeTpia, Bigirpatoum ocobnuBy pornb B MUCTELTBI, A€ BWXiA4 B iHLWWA CBIT, SKWN
NPOTUCTABMAETLCA 30BHILLHIN BUOWUMIA peanbHOCTI, A€ B NOBEPHEHHI OO MPOCTMX i HE3MiHHMX OpPM-3HaKIB
TPaHCMIOETLCA  EBOSOLINHUIA  iHpopMaLiiHMiA  3HaK (kog), WO € YHiBepcanbHMM 3acobOM BCTaHOBIEHHS
B3aEMOBIOHOCWH MIOAVHM 3 AINCHICTIO, @ came — MOBOI nepefgadi iHdbopmalii. FeomeTpuyHi abeTpakTHi dhopmm
MalTb 34aTHICTb MOpyLyBaTU eMOLNHO-acouiaTvBHI 3B'S3KM, TUM CaMMM BUPILLYBaTW OCHOBHY 3ajady
XYOOXKHBO-ECTETUYHOIO Mi3HAHHSA — OCMUCIUTY Ta NepeaaTy NEBHUIA SOCBIO OCArHEHHS ByTTA. Tak, reomeTpuyHa
CNPSIMOBaHICTb B abCTpakTHOMY MUCTELTBI ICKpaBo nposiBuria cebe B «KOHCTPYKTUBI3MI», «HEONNACTULM3MI» 1
Oyna mwuboko poskputa noro npegctaBHukamu (Teo Bawn Odycbypr, [Mit MoHgpiaH, [aHc Apn). Hartomictb
ekcnpecuBHa abCcTpakuis 3aBoMOBYyBana nposigHe MicLe B XyO4OXXHbOMY XUTTi €Bponu, ocobnmeo B Amepuui 40-
50-x pp., WO CTana LeHTPOM pPO3BUTKY Pi3HWMX BUAIB aBaHrap4HOro MUCTELTBA, 30kpema abctpakTHoro. Lle
CNPUYUHUIO OPYry XBUMIO NOTO icTopuYHOro po3suTKy (B. ae KyHiHr, b. Hetoman, 1. Monnok, M. PoTko).

JloriuHnin  maTepianbHU BusiB abcTpakuii B 06pasoTBOpyYOMY MUCTEUTBI — abCTpakLioHi3M, He €
BMMNAaZKOBUM SIBULLEM CBITOBOI XYOOXHbOI KynbTypu. BiH BMHUK SIK peakuis Ha nOniTUYHI MNOTPSCIHHS, CTaBLum
NOriYHUM NPOAOBXEHHSM BIKOBOI ICTOPIl Ta po3BUTKY 06pa3oTBOpUOro MucteuTsa. XX cT. BapTo 3asHauntu, Wwo
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dinocodcbko-CBITOrNAAHE NigrpyHTs BUsiBiB abcTpakuii B 00pa3oTBOpYOMY MUCTEUTBI CTaHOBMATL igel
ippauioHanictuyHoro  BomtoHTapuamy  (A. LoneHrayep, @. Hiywe), ectetuka iHTyiTMBISMY (A. Beprcon),
ncuxoarania (3. ®peng, K. I'. FOHr), eksucteHuianiam (M. Mangerrep, XK. . Captp, A. Kamio) i dpeHomeHonoris
(E. N'yccepnb, M. Mepno-TloHTi).

HaykoBLi, He MaluM €aMHOI OyMKM LOAO BUTOKIB abCTpakuii B 00pa3oTBOpYOMY MUCTELTBI Ta ¢hopM
MoamdikaLlii cyvyacHoi abcTpakTHOI 00pa3oTBOpPYOCTi, 6e3nepeyHo, CBOEK BinbLUICTIO NOB’A3YH0Tb MPUCYTHICTb
abcTpakuil 'y MUCTeUTBi Ta BMHWKHEHHSI HOBOMO XYyOOXHbLOro MeTtogy 3 nepcoHaniamu B. KaHguHcbkoro
(6iomopcpHa abcetpakuia), K. Manesuya (cynpematusm (reometpudHa abcetpakuis)), Ta [. MongpiaHa
(HeonnacTuumM3m (reomeTpryHa abCTpakLis, WO 3HaNLMNa BUPaXKeHHS B AM3aliHi)). Y pesynbTari, aHarni3 nposisis
Ge3npeaMeTHOro MuCTeLTBa: cynpemaTtnsMm, opdism, Tawm3m, abCTpaKTHWA EeKCrpPeCioHi3M, He Ccrnpusie
YTBOPEHHIO LiNIiCHOro ysBRNeHHs woao abcTpakuii B obpasoTBopyoMy MucTeuTBi. Bigmosa Big peanictnyHoro
300paKeHHs TPaKTYETLCS SK JOriYHe 3aBepLUeHHs Teopil Ta npakTuku oBi3MY, EKCNpeCioHi3My, Kybismy Ta
cyTypuamy [9]. Takoxk, He BM3HAYEHO OAHO3HAYHOI TEPMIHOMOr LWOAO TBOPYMX HaNpPsMIB, LLO ICHYHOTb Y
Cy4acHOMY MWCTELTBI. 3aCTOCOBYIOTbCA Taki, K aBaHrapauaM, MOAEPHI3M, MOCTMOLEPHI3M, KOHTEMMNopapi apT,
dopmaniam, Hedpirypatmeiam, Heodpopmaniam. Micnss BUHUKHEHHS] aOCTpaKUioHi3My HacTanu poku OypxnuvBoi
IHTEHCMBHOI QiSANbHOCTI XYOOXHUKIB, LLO XapaKTepusyoTbCA BEMUKMMWN OOCATHEHHAMW Ta TpaHcopMaLismMu, sk
34INCHEHO B EBPONENCHLKOMY MUCTELTBI.

HaykoBa HoBM3Ha. PO3yMiHHA HanpaBneHOCTI BEKTOPIB PO3BUTKY CY4aCHOI XyOOXHbOI  KynbTypu
aKTyanisyBarno MNOCTaHOBKY MWTaHHA i Hagano MOXIMBICTb pO3pobuTn HOBWMM Mormnsg Ha abcTpakuiio B
06pa3oTBOPUHOMY MUCTELTBI SIK HA TPAHCICTOPUYHY CTUMICTUKY MUCTELTBA, B OCHOBY SIKOI MOKIMaAeHO yHIiBepCarbHi
HE3MiHHI KynbTypHi KOOMW, LUO KOHCTaAHTHO BiATBOPIOKOTLCA Bif MMHYNOrO OO CbOrodeHHs y GesnpeameTHin
(HoHdbirypaTuBHIn) cemiocthepi XyaokHbOI 0OpasHOCTI. YBOAMMO [0 HAykoBOro obGiry aBTOPCbKE MOHATTS
«abcTpakTHa 3HaKOBICTb», WO A03BONWUTL HagaTW adeKBaTHOrO BU3HAYEHHSA abCTpakTHUM 306paxeHHsM Ta ix
ereMeHTam B MofarnblUMX HAyKOBUX OOCTMKEHHAX 3a3HayeHoi TeMaTuku. ABCTpaKTHa 3HAKOBICTb — L& MeBHa
0bpasoTBopya HedpirypaTMBHa cuUCTeMa, Y CKNafi SIKOI iCHYIOTb 3HaKM reoMeTPUYHOro Ta BioMopdHOro Xxapakrepy,
LLIO HEe MatoTb aHarloriB y AiiCHOCTI, MPOTe MOXYTb 30epiraT 3MICTOBI 3B’S13KM 3 AESKUMU pearnbHUMK 00’'ekTamMu 3a
paxyHOK NEBHOI NOAIOHOCTI, CMiflbHOI CEMaHTUKK, 06YMOBNEHOT BKIAAEHUM Y HUX MUTLLEM Ba4eHHSIM | CEHCOM.

BucHoBku. ABcTpakuisi B 06pa3oTBOPYOMY MUCTELTBI — Lie YHIKanbHUIM eneMeHT 300paKyBarbHOi KynbTypu
CBITY, HadaBHILLMIA NPOSIB NIOACHKOI TBOPYOCTi, HAMaraHHSA OCArHYTW HABKOSMLLIHIN CBIT Ta CBOE BUHATKOBE MicLie B
HbOMy. B ocHOBI ii 300pakyBanbHOi MOBW NEXUTb 3HAK, CUMBOI-KOA, SKUA HE Ma€ CXOXOCTi 3 KOHKPETHUM
npeaMeToM, abo NOHATTAM, @ BUpaXkae 3ararnbHy CYTHICTb YABINEHHS, ifeto, rnoTesy, Teopito, BAaCTUBICTb Ta SKICTb.
Bcynepey 3 TeopeTuyHOIO nosuuieto baratbox AOCNigHWKIB, abcTpakTHa 06pa3oTBOPYICTb HEe SBMSIE 3aBEPLUEHHS
300parkyBanbHOCTI, @ BUCTyMae YHiBepcanbHOK OpMOK0 0Bpa3oTBOPYOCTI BiA AaBHIX ICTOPUYHWMX BIX i A0
CbOrOLEHHSI.
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