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Programs of recent years (1789-1790) traditionally consisted of two parts, each of which started Symphony by
Haydn or Mozart. In the Centre is a concert Symphony, or instrumental concert. Such works were cellist Duport, pianist,
Sejan, violinists Viotti, Djornovik. In final program of sacral music: oratorio Sakkini, motet and TeDeum Gossek, Philidor.

You need to make the conclusions that, thanks to the creative initiative of the founding Board of Directors of
"spiritual Concert": formed a type of open concerts — two departments of the Symphony and instrumental concert and
solo, vocal numbers between them and sacral’ works at the end; for 65 years the Concert spiritual was completed 1253
musical works who wrote 456 composers; sacred music from the Church came in the concert hall; performers-Virtuosi
(violinists, cellists, organists, klavesinists) approved the growing need of the public in the "virtuosity," which is a charac-
teristic feature for the "concert style"; ended the monopoly of court secular music, the initiative in conducting concerts
moved to musicians — professionals virtuosos-instrumentalists, singers and composers; began an active democratization
of concert activities-born and had an open practice paid concert.

Keywords: Association of public concerts, the Concert spiritual, paid outdoor concert, virtuosity, concert style.
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KaHouaaT negaroriyHnx Hayk

XAPAKTEPUCTUKA NMEAATOrN4YHOr O CriikKyBAHHA | WOro 3HAYEHHSA
Ansa ®OPMYBAHHA KOPMOPATUBHOI KYJIbTYPU PEXKUCEPA

Cmamms npucesideHa rpobriemi ¢hopMyeaHHs KOpropamueHoi Kyribmypu 5K cknadoeoi rnpogeciu-
HOI' nidzomoseku matibymHix pexucepis y npouyeci nedazoaiyHo20 CrifiKy8aHHsI.

Ha ocHosi meopii i Memoduku cydacHOi nedazoziku oxapakmepu3oeaHo rnedazoaiyHe Crifiky8aHHs 3
rnosuyii onmumarsnbHO20 8paxy8aHHs XXUmmeasux, 0cObUCMICHUX | MucmeubKo-rpogheciliHux iHmepecie i no-
mpeb cmydeHmis, ix Moxnueocmedl i 30amHocmi 00 onaHy8aHHs OCHO8aMU KOpPropamugHoi Kynbmypu. A
makox ecebiyHa nidzomoerneHicmb HII 0o nedazoeiyHoi dissnibHOCMI, Wo Oae 3Moay eheKmugHo ¢hopmy-
gamu y cmyOeHmi8 KopropamueHy Kyfbmypy pexucepie, OCHOBHUM [OKa3HUKOM SIKOi € cgbopMoeaHicmb
npoesidHUX ssikocmel pexucepa i 0ompuUMaHHs HUMU MOpasbHO-eMUYHUX rpasus y npoueci ix npogecitHoi
meop4yocmi Ha OCHOBI e8HUX UIHHICHUX opieHmau,iu.

KntoyoBi cnosa: kopriopamueHa Kynbmypa, nedagoziyHe CriifikyeaHHsl, npogheciliHa nid2omoska,
malbymmHil pexucep, UiHHICHI opieHmauj.

EdbekTnBHe i CTillke (PyHKLIOHYBaHHA MUCTELbKOI Cchepy BUpILLANbHOK MIpOK 3aneXuTb Big piBHA
NPOdECINHOI NIArOTOBKM i PO3BUTKY OCOBUCTOCTI pexucepa, Bif NOro eTUYHUX SKOCTEWN, LIHHOCTEN Y cdepi
negaroriyHoro cninkyBaHHsi. Ccpepa gianbHOCTI pexucepa — Lie 30Ha A0BipU MiXK NogbMu, TOMY BiH NMOBUHEH
OyTK He TiNbKM KOMNETEHTHMM daxiBuem, npodecioHanom, a n BOMOAITM BUCOKAM PIBHEM KOPNOpaTUBHOI
KynbTypu.

MeTa gocnimpkeHHs — BU3HAYNTM OCHOBHI 3aCO0M NOKpaLLEHHsT AKOCTi NPOMECIHOT MiAroTOBKN Maw-
OYTHIX pexucepiB LINAXOM BMNPOBaMXEHHS Yy HaBYarnbHO-BUXOBHMI npouec BH3 neparoriyHoi TexHonorii
doopMyBaHHSA KOPNOPATMBHOI KyNbTypy Ta NegaroriyHMx ymoB, Lo 3abe3neyyroTh ii JieBiCTb.

BignoBsigHo 0O MeTu JocnigXeHHs BU3HAYEHO TaKi 3aBAaHHS:

1. MNMpoaHanisyBaTy NcMxonoro-negaroriyHy nirepatypy 3 4ocnigXyBaHol Npobrnemu, BU3Ha4YMTh CyT-
HICTb, CTPYKTYpPY Ta 0COBNMBOCTI KOPNOPATMBHOI KyNbTypu pexucepa.

2. O6rpyHTyBaTV NegaroriyHi ymosu chopMyBaHHsi KOPNOPaTUBHOI KynbTypy ManbyTHBOro pexucepa.

3. KoHkpeTunayBaTu KpuTepii Ta piBHIi chopMOBaHOCTI KOPNOpaTUBHOI KyNbTypy MakbyTHIX pexuncepis.

CTaHOBMEHHS Ccy4yacHOi NpodecCinHOi OCBITU NOTPebye CTBOPEHHS COLjianbHO-NefaroriYyHnx ymoB
ONd rymaHisauii ocobmcTocTi ManbyTHBOIO pexucepa, OCKINIbKM MUCTELbKI NPOdEeCiOHanu € NOTY)XHUM noTe-
HUianoM pO3BUTKY HaLIOro CycninbCTBa. Taki yMOBM MOXHa CTBOPUTU NWLLIE 3a HAsBHOCTI Y CTYLAEHTIB CUC-
TEMHOrO MMCMEHHS, OYXOBHOCTi Ta BWCOKOro piBHSA KOpPMOpaTUBHOI KynbTypW, BiANOBiAanbHOCTI 3a
MamnbyTHE, L0 NPOSABNSETLCA Y NPOGECIMHOMY CMiSTKyBaHHI.

CyvacHa Hayka gepgani Ginblie CXunseTbcs 40 AYMKW, WO CMiNKyBaHHS, 9K 00’EKTUBHUIA BN, XUTTE-
DisANbHOCTI KOXHOI 0COBUCTOCTI, BUCTyNae CBOEPIOHMM MUCTELTBOM, € € CBOI NpaBuna, CBOI 0COGMBOCTI,
CBOI CekpeTu, 3HaTU ki NOTPIGHO KOXKHOMY cheuianicTy Ans onTuMisauii CBOET AiNbHOCTI, JOCATHEHHS METMU.

Pexwcep — ogHa i3 HancknagHiwmx, HanbinsLw guHamivHuX npodecin, HaronoLyemMo — negaroriyHmx
npocpecin. CknagHicTb il NoB’d3aHa 3 BUCOKMMW BUMOramu, L0 BMCYBaKOTbCA [0 pexucepa, KepisHuka, ne-
Jarora B yMOBax NPUCKOPEHHST HAYKOBO-TEXHIYHOIO Nporpecy, 3pocTaHHsA obcsary iHpopmalii, a TakoXx 3Hau-
HUX BUTPaT PO3YMOBOI, MNCUXONOrYHOI eHeprii y TBOPYO-BUXOBHIN AisnbHOCTi. Ha Hawy aymky, porb
neaaroriYHoro CnifikyBaHHA y peXMCEPChbKii pobOoTi € BENNYE3HOK, OCKINTbKM BOHO Mae MOXIMBICTb BMnvBa-
TW Ha 3MiHy CTPYKTYpW Ta CyTi couianbHux cyb’ekTiB (CTyOeHTIB), Ha couianisauito NioanHW, CTaHOBNEHHS i
SIK 0COOMCTOCTI.

CninkyBaHHs1 — npoLec B3aeMO3B’A3Ky i B3aeMOZii cycninbHux cyb’ekTiB (rpyn, ocib), y skomy Bigoy-
BaeTbCA OOMIH iHdbopMaLi€to, JiANbHICTIO, HACTPOEM, A0CBIAOM, 34IBHOCTAMM, YMIHHSIM | HABMYKaMW.
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Cepep, pi3HOMaHITHOCTI BUAIB CMiNKyBaHHA BUAINAIOTE NefaroriyHe ChinkyBaHHA. Ha Hawy gymky,
negaroriyHe CnifnkyBaHHSA — Le NPMBATHUWA BWA CMIMNKyBaHHA NtoOen (Hanpuknag, y 3iCTaBMeHHi 3 AinoBum,
ciMeNHMM cninKyBaHHSAM TOLLO). oMy BNacTuMBI Sk 3aranbHi pyc KOMyHIKaTUBHOI B3aemogii, TaK i cyTo cre-
LUMdivHi, NpUTamaHHi OCBITHBOMY npouecy. MoxHa cTBepa)KyBaTu, WO negaroriyHe CrifkyBaHHA € O4HUM i3
BMaiB npodecinHoro cninkysaHHs [11].

Hopgamo, Wo negaroriyHe cninkyBaHHA SK hOpMa HaByarnbHOI chiBnpaui € yMoBoOK onTuMmisadii Ha-
BYaHHS i PO3BUTKY OCOBUCTOCTI TUX, XTO HABYaETLCA.

Omxe, negaroriyHe cninkyBaHHA — Lie B6araTonnaHoBU Npouec opraHisadii, BCTAHOBMEHHS i PO3BUT-
Ky KOMYHiKaLlii, B3BaEMOPO3YMiHHS | B3aEMOAIT MK negaroramu i TUMM, LLIO BYATLCHA, NOPOIKYBAHUIA LINAMM i
3MiCTOM iX cninbHOI AisnsHocTi [1; 6; 9]. Ha Hawy AymKy, BOHO CnpsiMOBaHe He Tifbku Ha camy B3aEMO/Ii0
TUX, LLIO HaBYalTbCS, 3 METO iX OCOBUCTOro po3BUTKY, @ 1 € OCHOBHMM ANS camoi NeJaroriyHoi cuctemu,
0N opraHisauini 3aCBOEHHS 3HaHb i (POPMYBaHHA Ha Uil OCHOBI TBOPYMX YMiHb. TOMY neparoriyHe Crhinky-
BaHHHA XapaKTepu3yeTbCsl, LOHaNMEHLLE, MOTPIMHOK CMPSMOBAHICTIO: HA CaMmy HaB4arbHy B3aEMOgilo, Ha
TUX, LLO HaBYakTbCA (iX akTyanbHUIM CTaH, NEPCNEKTUBHI MiHii pO3BUTKY) i HA NpeaMeT 3acBOEHHs. BogHovac
negaroriyHe CninkyBaHHS BU3HAYaETbCA | MOTPIAHOK OPIEHTOBAHICTIO MOro cyb’eKTiB: 0COBUCTICHOD, colia-
NBHOIO | HAOYHOIO.

HII, npautotoum 3 CTygeHTaMu HaZ OCBOEHHSAM HaBYanbHOro mMarepiany, 3aBXaun OpieHTye Noro pe-
3ynbTaT Ha BCiX NPUCYTHIX B ayauTopii i, HABNakK, Npauoym 3 rpynot, To6TO PPOHTANbLHO, BMANMBAE Ha
KOXXHOro. TOMy MOXHa BBaxaTw, LLO CBOEPIOHICTb NegaroriYyHoro CnifikyBaHHSA, sike € CyKYMHICTIO Ha3BaHUX
XapaKTEPUCTUK, BUPAXKAETLCHA B OpPraHiYyHOMY NMoeaHaHHI eNeMeHTIB 0COBUCTICHO-OpiEHTOBAHOrO, coLjiarnbHO-
OpIEHTOBAHOrO i HAOYHO-OPiEHTOBAHOIO HaB4aHHs [3; 8].

Y npoueci negarorivHOro CnifikyBaHHs CTaBNATLCS | peanisyloTbCA KOMYHIKaTUBHI 3aBAaHHS, MeTa
AKUX — NepeaaTh 3HaHHA | CNOHyKaTW TUX, XTO HaBYa€eTbCA A0 BiAMNOBIAHMX Ail.

AHanisytoun coujianbHy porib NeAaroriYyHoro CnifikyBaHHS i MOro goyHKLii, MM BUOKPEMUNN, LLLO:

1. Bsaemogia HIM i ctygeHTa nonsirae Hacamnepe B o6MmiHi iHhopmalieto nisHaBanbHOro adekTu-
BHO-OLjiHIOBanNbHOro xapakrtepy. lNepegaya uiei iHopmau,ii 30iicHI0ETbCA K BepbanbHMM LUNAXOM, TakK i 3a
[0MOMOroro pisHuX 3acobiB HeBepbanbHOI kOMyHiKaUii. Tak peanidyeTbcs iHpopMaLinHa dyHKLUis negaroriy-
HOro CMifIKyBaHHS.

2. CninkyBaHHA 9K gianor po3ropTacTbCsl B yMOBaX CKNagHOro KOrHiTMBHOTO BigA3epKaneHHs nioab-
MU oguH ogHoro. lNMcuxonoriyHo rpamoTHe cnpuiHaTTa HIM BUknagayem cTtyaeHTa gonomarae BCTaHOBUTH
Ha Liii OCHOBI B3aEMOPO3YMiHHSA | edeKTBHY B3aemopilo. ioeTbcs B AaHOMy BMNaaKy Mpo coujianbHO-
nepLenTuMBHY (PYHKLitO CINKyBaHHSA, NPO Ti NCUXOMNOriYHi MexaHi3mu (ineHTudikauii, emnarii, pednekcii), 3a
JOMOMOrOH0 SIKUX CMPUAMAETLCSA i NIBHAETLCA 0COOMCTICTL ManbyTHLOrO pexuncepa.

3. BcTynatoum y B3aeMuHM 3 cTygeHTamu, Buknagad BH3 nponoHye cebe sik mapTHepa no cninky-
BaHH!0. Lle npmnyckae neBHy akTMBHICTb HAyKOBO-Me4aroriyHoro npauiBHuka. baxaHo, wo6 BiH cTBOpMB No-
3UTUBHE BPaXXEHHs1 B o4ax CTyAeHTiB. Lia 3gaTHicTb cyb’ekTa cninkyBaHHA popMyBaTh Npo cebe no3uTnBHe
BpPa)KeHHs oTpumana Ha3By caMonogaudi, cydacHiwe 0, Ha Hally OyMKY, Lie MOXHa Ha3BaTu caMmonpeseHTa-
Lisi. Y negaroriyHOMy CniflkyBaHHi 34INCHIOETLCA NPe3eHTaLisi BHYTPILWHBbOro CBiTy Buknagada BH3. Y pasi,
Konu Buknagay 3 6aratvm BHYTPILIHIM CBITOM 34aTHUM rPaMOTHO NPEeACTaBUTM MOro CTydeHTam, MOXHa ro-
BOPUTW MPO KOHIPYEeHTHe camMoBUpaKeHHS. KOHrpyeHTHICTb — Le noBHa BiAMOBIQHICTb TOro, WO foauHa
MPOMNOHY€E 3a AOMOMOroK TOHY ronocy, pyxiB Tina i ronoBu, 3MiCTy NOro CniB, BHYTPILLUHIX NepekoHaHb. Te,
LLIO Nt0AUHA FOBOPUTL, 3HAXOAMUTLCS B MOBHIN rapMOHii 3i BCiMa opraHaMu YyTTS, L0 BUpaxatoTb i CTaH.

4. Y cninkyBaHHi 3aBXan BigOyBaeTbCsl B3aEMO/ist iIHTENEKTY NOAEN, iX eMOoLiMHO-BONbLOBOI cchepu,
a Le 03Ha4ae, LWo i B negaroriyHoMy CninkyBaHHi, hakTUYHO, MOCTIMHO pO3ropTaeTbCA B3aEMOfist XapakTepis
i, 3p0o3ymino, B3aemogis ocobuctoctei. Bce Le 3HaxoguTb CBOE BigoOpaXeHHs B iHTEPaKTUBHIN (OYHKLUIT ne-
JaroriyHoro cninkyBaHHs. IHTepakTuBHa (PYHKLiS nedaroriYyHoro CnifikyBaHHS Nonsirae nepLl 3a Bce B opraHi-
3auii B3aemogii Mix BMKNnagadyem i CTyqeHTOM, BUKIagaveM i rpynoto, To6To B 0OMiHI He TiNbKW 3HAHHAMU Ta
inesamu, a n gissmn.

5. AdbekTBHa QOyHKUisi CMiNKyBaHHSA Nondrae B €MOLINHIA CTUMYIIALT, po3psaui, NonerweHHi, ncu-
XOJIOriYHOMY KOMAYOPTI | KOHTpOIi adhekTy, Noro HerlTpanisadii, Kopekuii abo CTBOPEHHI couianbHO 3HauYYLLO-
ro acekTMBHOIO BigHOLIEHHS. [103nTNBHE emouiiHe, KOM(OPTHE CNifKyBaHHSA CTBOPIOE YMOBM 41151 TBOPYOI
CMiNbHOI JianbHOCTI, "noBeaiHkn gonomorn”, 0cobnuBoi couianbHOI HACTAHOBM Ha iHLY NIOOMHY, WO BUKN-
Kae noyyTTd nowlaHu, BASYHOCTI, cumnarii. B ctaHi komopTHOro cninkyBaHHsA ABi ocobu — BUKNagad i CcTy-
OEeHT — NoYMHaloTb YTBOPIOBATM NEBHUW 3aranbHUN €MOLIMHO-MCUXONOTYHUIA NPOCTIP (KOpnopaTuBHUIA), Y
SIKOMY PO3BUBAETLCHA MPOLIEC 3ary4yeHHsi ManbyTHBOro credianicta 4o NoACbKOT KynbTypW, Pi3HOCTOPOHHBO-
ro nisHaHHS TOro, L0 OTOYYE MOro y couiarnbHil AiNCHOCTI, i camoro cebe, CBOIX MOXIMBOCTEN i 34iGHOCTEN,
TOGTO po3ropTaeTbCsl NpoLEeC NodarnbLUOoi couianisauii ocobuctocti ManbdyTHLOro pexucepa.

MepepaxoBaHi yHKLii (iHdbopMaLiiHa, couianbHO-NepUENTUBHA, Npe3eHTaTuBHa, abo camonpeseH-
Tavuji, iHTepakTMBHa Ta adeKTMBHA) MOXXHA Ha3BaT OCHOBHUMM (DYHKLISAMW Neaarori4yHoro CninkyBaHHs [4].

Ha Hawy gymKy, MMCTeUTBO BMKNagaya BUSABMSETbCSA B TOMY, SK BiH 3HaXOA4MTb KOHTaKTU i NoTpib-
HUA TOH CMINIKyBaHHSA 3 CTYAEHTaMM B TUX YM iHLIMX CUTYyaUisX; SKMM CNOCOOOM OpraHi3oBye iX CamMOCTiVHY
po6OTy, BKMOYAO4M iX Y BUPILLEHHST TBOPUYMX 3a4au; siK BiH CTBOPHOE KpeaTMBHY aTMOCKEpPY Ha 3aHATTI; SK
BiH BUKOPUCTOBYE CBOIO YABY, iHTYILi0, HEYCBIAOMIIOBaHI KOMMOHEHTU PO3YMOBOI akTUBHOCTI [2;5].
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Omxe, TBOPYICTb NefaroriyHoi B3aemogii — Lie npouec, y sikomy nearor peanisye i 3aTBepaXye CBOi
MOTEHLiNHI cunu i 34ibHOCTI, B sIKOMY BiH caM po3BuBaeTbcs. CyyacHa MucTelbka ocBiTa notpebye BcebivHo
NigroToBneHnx negarorie, gaxiByiB, ski MaTb rMMOOKI NPOdECiViHIi 3HAHHSA Ta YMIilOTb BUPA3UTU MNOUHHY
CYTHICTb CBOEI 0COBUCTOCTI AN CTBOPEHHST ONTUMArbHUX CoLianbHO-NeaaroriYHMx yMoB AN pO3BUTKY Maii-

Mwu BBaxkaemo, WO AN PO3BUTKY MabyTHIX pexucepis Baxnmeo, SkMMu hopmMamm KepiBHULTBA KO-
pUCTylOTbCA negarory, 60 opmu CninkyBaHHS i B3aEMogii 34iACHIOTb iCTOTHUIM BMAMB Ha PO3BUTOK BUXO-
BaHUiB. Tak BuxoBaHUi "negarora-gemMokparta" 3HayHO uvacTile MpPOosBNATb MNParHeHHs OO0 TBOPYOCTI,
OpUriHanbHOCTI, CaMOCTINHOCTI, KOMYyHikabenbHOCTI, HiX Ti, LLO BMXOBYIOTLCSA B "aBTokpata”. MNpoayKTMBHICTb
OeMOKpaTUYHOro CTUINIO KepiBHULITBA Nedarora Nno3HavyaeTbCs i Ha NCUXONOriYHOMY KriMaTi B ayauTopil.

dopmu cninkyBaHHs, SAKi BigobpaxalTb piBeHb NPOdECINHOI KyNbTypu BUKNagada, 3yMOBIEHI NOro
BIKOBMMMW, MCUXONOTiYHMMM OCOBNMBOCTAMM, OOCBIAOM neaarorivyHoi disnbHocTti y BH3, € gocute guHamiy-
HUMW. BOHW BUMaraiTb NOCTIMHOro TBOPYOro MiAxoAy negarora 4o BUOOpy cnocobiB crifkyBaHHS.

ApKe Big TOro, SIK CKNnagaTMMyTbCA CTOCYHKM MiXK CTyOeHTaMu i BUKnagadem, 3anexuTb Y KiIHLeBoOMY
paxyHKy e(peKTUBHICTb NiArOTOBKM ManbyTHLOro dpaxiBusi. 3po3ymino, Lo 3pobutn Le Moxe nuwie TOW, XTO
cam Boriofie NpodeciiHO MaNCTEPHICTIO, XTO 34aTHUIM nepefaTtu 6araTtcTBO NOACLKOI KyNbTYpy CBOIM BU-
xoBaHusm [13].

Omxe, NpOAYKTUBHICTL NegarorivyHoi gisnsHocTi HIMM y cuctemi TBOpYOi OCBITK Barato B YoMy 3ymMO-
BMIOETLCSA PIBHEM OBOSNOAIHHS TEXHOMOrIE NeaaroriYHOro CrifikyBaHHs, ke dOpMye i KOPNopaTUBHY Kyrb-
Typy ManbyTHboro pexwucepa. leparoriyvHa [isnbHICTb B3arani Hemoxnuea 6e3 cninkyBaHHA, i aHani3
negaroriyHoi NPakTMKM Nokasye, Wo 6arato ceprno3HNX YTpyaHeHb Yy BUPILLEHHI NpobneM HaBYaHHS i BUXO-
BaHHSA BMHMKAKTb Yepe3 HEBMiHHS Mefarora npaBWilbHO OpraHidyBaTW CRinkyBaHHA 3i cTygeHTamu. Aki 6
Knacudikauii MeTofiB BUXOBaHHS i HaBYaHHS HE MPOMOHYBanucs, Ais BUKIagada BULLOI LUKOMM Ha ocoby
CTyAEeHTa 34INCHIOETLCSA TINbKN Yepes NOro xuee | 6eanocepeHe CNifkyBaHHS 3 BUXOBAHLIEM.

Ha Hawy gymKy, e CBigunTb Npo HeobXiaHICTb KOXXKHOMY MefaroroBi NocTaBuTW nepen coboto 3a-
BAAHHS OCMMCINIOBATK NPOLIEC NeJaroriyHoro CnifikyBaHHs1 i cebe sik ocoby, sik npodpecioHana B LbOMy Mpo-
ueci. Piy y Tomy, WO OBOMOAIHHS NeAaroriYyHUM CnifikyBaHHAM LUIAXOM Npo6 i NOMUIOK yCKNaaHwe poboTy,
HeraTMBHO MO3HAYaeTbCA Ha BiAHOLWEHHI Ao nNpodoecii, a Aekonu 1 Bege Ao BigMoBwu Big Hei [7;10].

CninkyBaHHs Buknagada BH3 noBuHHO nocTinHo 36aravyBaTncs HOBUMM npuiomamu Ta 3acobamu.
CyTHICTb NnegaroriyHoro CnifikyBaHHSA Monsrae B TOMY, LIO CMINKYBaHHS Ha Pi3HUX PIBHAX (NEPLUOKYPCHUKN,
CTYAEHTW CTapwmx KypcCiB) BUMarae Big BMKragadya NocTinHOi Ta 060B’A3KoBOI aganTauii (MpMcTocyBaHHS)
npv 3MiHi YMOB [0 TOrO Yu iHWOro B1AYy neaaroriyHoil AisnbHOCTI. B KOXXHOMY KOHKPETHOMY aKTi ChifiKyBaHHS
MOXe 3MiHIOBATUCS OLiHKa i caMOOLjiHKa, KOHLEHTpauis yBaru, piBeHb iHTEeNeKTyanbHOi akTUBHOCTI, CTYMiHb
MPOHUKHEHHSI B 3MICT MPOMOHOBAHOro MaTepiany nekuii. OgHe i3 OCHOBHMX YMiHb BMKagada — pO3roBiCTy
npo CcKnagHe siBve AOoXiANMBO, NPOCTO, YiTKO, MOCMIAOBHO, WO € BaXNMBUM (DAKTOPOM KynbTypu negarora
BULLIOT LLIKOJIN.

Omxe, ona dopMyBaHHSA KOPNOPATMBHOI KynbTypu pexucepa npodecinHa OisinbHICTb BMMarae Bif
BMKNagaya MakcMmaribHOro TepniHHSA, HanoNernMBoCTi, MOCIJOBHOCTI Y AisX, NPUHLMMIOBOCTI, NOEAHAHMWX i3
TaKTOBHICTIO i THYYKICTIO, CAMOANCLUMNIIHO [2; 6].

IcHye aymka, wo Garato pexucepiB He 3aBXAW NPaBUilbHO BU3HAYalOTb i BUPILLYOTb KOMYHIKaTUBHI
3aBAaHHS, OCKiNbKM NOAIBGHI yMiHHA He dopMyoTbCHa Yy HMX Nig Yac HaByYaHHA ¥y BH3. Le nigTBepaxyetbea
HaLWUMK CNOCTEPEXEHHAMU. TOMY MU BBaXaeMmo, L0 y hOpMyBaHHI KOPNopaTUBHOI KynbTypu Us 1T cknago-
Ba 3acrnyrosye ocobnmeoi ysaru.

MeparoriyHe cninkyBaHHS BUKOHYE Taki OyHKLI:

— B3aEMONMi3HaHHSA BUXOBATEnNs i BUXOBaHLUS;

— OOMiH MiXX HAMM JyMKamu, NOYyTTAMU Ta iHPOpMaLli€eto;

— OpraHisauis i 30iNCHEeHHS Pi3HOMaHITHUX Ta BaraTorpaHHUX HaB4YalbHO-BUXOBHUX 3aX0[iB;

— CaMOBUPaXEHHs, CAMOBM3HAYEHHS i CAMOYTBEPPKEHHS YHaCHMKIB LIbOrO NMPOLIECY.

XapakTep ChinkyBaHHS BMXOBaTENS 3 BMXOBAHLEM BM3HA4Yae OCHOBHI CTUMi oro pobotn. Buokpem-
NOTE aBTOPUTAPHWUA, AEMOKPATUYHWUIA | NnidepanbHUn CTUNI B3aeMOAii Cy6’ekTiB HaBYaHHSA. ABTOPUTAPHUNA
CTWb pPOOOTM XapaKTEPU3YETLCA XOPCTKOK (POPMOK YMNpaBriHHS B3AEMOIEID YYaCHUKIB HaBYallbHO-
BMXOBHOIO NpoLecy 3a AOMNOMOrol HakasiB, BKasiBOK, iHCTPYKLUin Towo. Lien cTunb 3 TOYKM 30py rymaHisaduii
Ta JemMoKpaTuaalii EBPONenchLKol i CBITOBOI OCBITU BBaXXaETbCA abCONMIOTHO HEMPUAHATHUM, OCKINbKU MOpY-
Wwye npaBa ocobucTocTi [4].

[demokpaTuyHMiA CTUMNb NPOSABISETLCA B ONOPi NeJarora Ha HaBYanbHUW KOMEKTUB, Y HaMaraHHi 3a-
LikaBUTU BUXOBAaHLiB HaBYanbHO-Mi3HABarbHOK AiSINbHICTIO, Y 3a0X0YEHHI X iHiLiaTUBM Ta CaMOCTIMHOCTI.

JlibepanbHun CTUNb XapakTepuayeTbCs CaMOYCYHEHHSIM neJarora Bif, BiANoBiganbHOCTI 3a xig i pe-
3ynbTaT HaB4YanbHO-BMXOBHMX 3axodiB, hopMarniaMoM, NOTypaHHAM i aHapxiamoM. Hambinbw ontumans-
HUM, HaNCKNagHiWnm ctunem, 6e3nepeyHo, € 4EMOKPATUYHUNA.

Y negaroriyHOMy CrinKyBaHHI Oy>Ke SCKPaBO BUPAKEHWI NCuxororiyHuiA acnekT. o6 3pobuTtn cninky-
BaHHS1 BUXOBHO-E(DEKTVBHMM, PEXMNCEP NMOBUHEH pOo3bupaTnCst B NCUXOMOTii apTUCTIB, adeKkBaTHO EMOLINHO pea-
ryBaTM Ha ix MOBEAiHKY i MCUXIYHUA CTaH, BpaxoByBaTW Mpu BMOOPi crnocoby cninkyBaHHA iX iHAMBIOyanbHI
0cobnuBocTi. TOMy NCMXOMOriYyHa cKrnagosa akcionoriYHOro KOMMOHEHTa MoAeri CTPYKTYPW KOPropaTUBHOI Kyrb-
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TYpW pexucepa NoBvHHA ODOB’A3KOBO BKIOYATM MCUXOJIONYHI CKNagoBi, Ski B NPoLec il hopMyBaHHS MakoTb
KopentoBaTtucs. He MoxHa He noroguTucs 3 TMM, L0 MakCUMarnbHUIM CTyMiHb YCNiXy negaroriyHol AisnbHOCTi 3a-
0esnevyeTbCs AianoriyHnm i JOBIipYMM Tvnamm cninkyBaHHA. [py ubomy Tpeba He 3abyBaTu Npo eTu4HUK Oik
CrinKyBaHHs1, 0O0B’A3KOBE 3BEPHEHHA OO0 Takmx MOparbHMX LIHHOCTEN, sk 4obpoTa, cnpaBenSmMBICTb, COBICTb,
YECHICTb, BBIUNUBICTb, KOPEKTHICTb ToLO. [JoBipa, cBoOOAa, PO3KYTIiCTb, BiACYTHICTb CTpaxy, padiCHe CTaBMEHHS
00 BUKNagaya  y4yHsi, NparHeHHs Ao J0BpOo3NynNMBOro B3aEMOPO3YMiHHS B HaBYarbHil rpyni TOLWO — pesynbTaT
NpaBUMbLHOTO CMINKYBaHHSA BUKNagaya 3i ctygeHTamu. [pybicTb, capkasm, HENOBaXKHE CTaBIEHHS A0 CTYAEHTIB,
LLIO BMSIBNSETLCA B CTUII NOBEAiHKM HAYKOBO-NeAaroriyHOro npauiBHMKa i Moro 3BepHEHHI, 3BOAATb HaHiBELb BCHO
CUCTEMY HaBYaHHS, SK 61 3MICTOBHO i METOAMYHO MPaBUIbHO BOHA He Oyna opraHi3oBaHa, a TakoX BUKPUBIILO-
I0Tb KOpPMOpaTUBHY KyrnbTypy ManbyTHbOro pexuvcepa. Omke, BigMideHi AKOCTi | BU3Ha4atoTb 30Hy NefarorivHol Aii
B npoueci hopMyBaHHS KOPNopaTUBHOI KyNbTypW pexucepiB B Til il YacTuHI, SKa CniBBiAHOCUMTBECSA 3 MOparnbHO-
€TUYHMM acneKTOM CMiNKyBaHHsi HAayKOBO-MeAarorivHnx NpauiBHYKIB i ManbyTHIX MUTLB.
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MucTeuTBO3HaBCTBO KociHoBa O. M.

KocuHoea E. H.

XapakTtepucTuka negarormyeckoro oblieHMs U ero 3HaveHue AnA (POPMUPOBAHUA KOPMOpaTUBHOW
KynbTypbl pexuccepa

CraTba nocesweHa npobneme OPMMPOBAHMSA KOPMOPATMBHOW KyMnbTypbl Kak COCTaBnsiolen npodeccuo-
HanbHOWM NOAroToBKM ByAyLUMX PEXMCCEepPOB B NPoOLIecce NefarorMyeckoro obLLeHNS.

Ha ocHoBaHuM Teopun U METOAMKN COBPEMEHHOW Meaarormkn oxapakTepusoBaHo negarormyeckoe obuieHue c
MO3MLUMM ONTUMANbHOIO Y4ETa XM3HEHHBIX, TIMYHOCTHBIX ¥ TBOPYECKU-NPOdeCCMOHanbHbIX MHTEPECOB N NoTpebHocTew
CTYOEHTOB, X BO3MOXHOCTEN W 3a4aTKOB K OBIaAEHUI0 OCHOBaMM KOPMOPaTMBHON KymbTypbl. A Takke BCECTOPOHHSA
noprotosneHHocTs HINP Kk nepgarornmyeckon AesaTenbHOCTW, KOTopas AaéT BO3MOXHOCTb a(pdekTUBHO dopmmupoBaTb y
CTYOEHTOB KOPMOPaTUBHYIO KyNbTYpy PEXWCCEPOB, OCHOBHbIM MokasaTerieM KOTOpou siBnsieTcsi chOpMMPOBAHHOCTb
BeOyLUMX KayecTB pexuccepa u cobnofgeHne MMmu MoparnbHO-3TUYECKMX NpaBun B npouecce Mx NpotecCnoHarnbLHOro
TBOpYECTBa Ha OCHOBaHUW onpeAenéHHbIX LLEHHOCTHbIX OpUEHTaLWNA.

Knovessie criosa: KoprnopaTuBHas KynbTypa, negarormveckoe oblieHve, npodeccroHanbHas noarotoeka, 6y-
OYLMIN PeXNCCEP, LLEHHOCTHbIE OPUEHTaLMN.

Kosinova E.

Characteristics of pedagogical communication and its importance for corporate culture director

Becoming of modern trade education needs creation of socialpedagogical terms of future stage-director person-
ality humanizing, because it is argued that artistic professionals are powerful potential of development of our society.

Modern science abandons oneself all anymore to the idea, that communication as an objective type of vital
functions of every personality, comes forward as an original art, where there are rules, features and secrets. Every spe-
cialist must know all these for the activity optimization.

Stage-director is one of most difficult, most dynamic professions, we mark — pedagogical professions.

Its complexity associates with its high requirements that relate to the director, manager, teacher because of ac-
celerating scientific and technical progress, the growth of information and the considerable costs of mental, psychological
energy in creative and educational activities.

The role of communication in director's work is great because it has the ability to affect change in the structure
and substance of social actors (students) to human socialization, formationof personality.

Communication is the process of interconnection and interaction between social entities (groups of persons),
where there are the exchange of information, activities, mood, experience, abilities and skills.

Among the variety of types of communication we can allocate teacher communication. On our opinion that
teacher communication is a particular type of human communication (eg, in comparison with a business, family commu-
nication, etc.). It is characterized by common features of communicative interaction, and highly specific, inherent in the
educational process.

Also we can add to this that the pedagogical dialogue is a form of academic cooperation by optimizing learning
and personal development of students. Thus, pedagogical communication is a multifaceted process of establishment and
development of communication, understanding and collaboration between teachers and students.

On our opinion that it is aimed not only on the interaction of learners for their personal development, but is cen-
tral to most educational systems for organizations of learning and the formation of the creative skills basis. Thus teacher
communication is characterized by at least threefold focus: the academic interaction, students (their current state, prom-
ising lines of development) and the subject of learning. At the same time, teacher communication is defined also with
triple orientation of its subjects: personal, social and intuitive.

SPT, while working with students on the development of a teaching material, always directs its result to all the
participants in the audience and, conversely, working with a group affects everyone. Therefore, we can assume that the
uniqueness of pedagogical communication, which is a combination of these characteristics, can be expressed in organic
combination of elements of student-centered, socially oriented and visually based learning.

While teaching communication tasks are given and are implemented, the main goal is to transmit knowledge
and encourage learners.

A role of pedagogical communication in stage-director work is enormous, as it has the opportunity to influence on
the change of structure and essence of social subjects (students), on socialization of human being and its socialization.

It is possible to assert that pedagogical communication is one of types of professional communication.

There are different points of view on the problem of function of pedagogical communication and determination of
its basic goal.

In the process of pedagogical communication communicative tasks can be realized — and the main goal is to
pass knowledge and induce those, who studies to the corresponding.

Thus, the work of teacher interaction is a process where teacher implements and approves own potential
strength and ability, and also develops himself. Modern art education needs comprehensively trained teachers and spe-
cialists who have professional expertise and know how to express the deep essence of his personality to create optimal
social and educational environment for the development of future directors as professionals and for humanizing their
personality.

Modern artistic education needs the all-round prepared teachers and specialists that have thorough professional
knowledge and are able to express deep essence of the personality for creation of optimal social-pedagogical terms for
development of future stage-directors as the business professionals and for humanizing of their personality.

The level of relationships between students and teachers depends on the effectiveness of training future spe-
cialists. It is clear that it can make only the one who has skills, and is able to convey the richness of human culture to the
students.

Thus, for forming of corporate culture of stage-director the professional activity requires maximal patience, per-
sistence, sequence in actions, fundamentalness, in its connect with tactfulness and flexibility.

Keywords: corporate culture, pedagogical communication, training, future director, values.
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