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community (a group). The staging changes of archetype of a Wise Man in mythological and folklore traditions of different
ethnos formed the archetypic image of Turkic culture. He symbolizes the spiritual and parental wisdom (of Great Father
of sky) and own male dominance in the Turkic culture localized in the image of the Cultural hero.

What concerns the theme of ethnocultural parallels, the fairy-tales are a peculiar intertwined knot of various
unique folklore traditions, in which dialectically the common Turkic origin of different people is combined with the local
Crimean origin. Developing identically, the fairy-tales of Turkic people of the Crimea depict the social contradictions,
elements of spiritual and material culture of different epochs. In the process of historical interrelations the cultural
exchange between people constantly occurred, that influenced fairy-tales as well. That is why this genre of Turkic people
of the Crimea has a lot in common as for subject, ideological problems, composition of work of art, determining the
originality of folk arts of Turkic macroethnos of the peninsula.
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NEPCOHI®IKALIA AK CMOCIB YCBIAOMMNEHHA TA NPE3EHTALIT
LIHHICHOIO KYJIbTYPHO-MUCTELBKOIO 4ocCBIayY

Cmammsi npucesiieHa akmyarbHil npobrnemi, sika po3Kpusae 3Ha4eHHsI NepcoHighikauii y meopyocmi
JMI0OUHU. BusHa4aembcsi porib oCmaHHbOI y rpoueci ¢hopMy8aHHs UiHHICHUX opieHmauit KyrbmypHo20 Aocsidy.
3 o0enady Ha npedmem QocnidxeHHsT asmop po3ensdae foduHy SK meopdy ocobucmicme 3 WUPOKUM
criekmpom iHOusiOyarbHUX HacmaHos, srilacmusocmed, 38UHOK, 8U3Hayvaroyu napadokcarnbHICMb 8 CMOCYHKax
JII0OUHU 3 MUCMEUBKO MBOPYICMIO SIK yHigepcaibHUM XpOHOMOMYHUM aguweM. BusHaqusewu nepcoHigikauiro
K 8ax/ugy Kamezopito Kyfibmypomeopyo2o Mi3HaHHS, aemop Haz2orouwlye Ha HeobxiOoHocmi yceidoMeHHs i
PO3yMIHHS if meop4Y020 pe3oHaHCy, 8 KoMy JItoOUHa ocmae 20/108HUM CybO’€KmMoOM He MiflbKU 8 Mpoueci
caMorii3HaHHs, camosupasy, a U KyfbmypHoi po36ydosu 8 uiriomy.

KrntouoBi crnioea: /1100uHa, meopHicme, rnepcoHighikauis, My3u4HUL meip, KOMIo3UMmopChbKa iHOUGIOyaribHICMb,
KyrnibmypHoO-mucmeubkul doceid.

YBara 0o iHauBigyansHOI Npupoanm NIOACBbKOT 0COBUCTOCTI CTae MOKa3oBOK MPUKMETOK Cy4YacCHMX
rymaHitTapHux pocnimkeHb. Ane y HaykoBux crnpobax cTBOpuTM 00pa3 "noguvHu CBITY" Ha cydYacHoMy eTarni
B3aEMHOMO PO3BUTKY SIK NMIOAWHM, TaK i CBITY BUHMKAIOTb NEBHI YTPYAHEHHS, NpoTupivds. [No-nepiue, yaransHeHHs
3HaHb NPO FOAUHY, Lo HawdacTiwe BiabysBanocs y ranysi inocodCbkMx Hayk, AOCAMO rPaHUYHOI Mexi siK
OrorioleHHs "cMepTi niogvHK", ToBTO BIOMOBM Big BU3HAYEHHS TNIOACHKOI iHOMBIAYanbHOCTI, BOAHOYac Lie
OOHOr0 BW3HAHHS HEMOXIMBOCTI BUBYEHHSI BULLIOI, TpaHCUeHOEHTHOI peanbHocTi. [Mo-gpyre, ncuxonoriyHe,
ncuMxoaHaniTMiHe NornMmMbeHHs 3HaHb MPO JIOANHY TaKoX BiAHAWLLMO BNACHy KPU30BY CUTYaLLito, JOCAITIO MEXi
MOXJIMBOIO, 30Cepeanriocb B OCHOBHOMY Ha BU3HAYEHHI OOMEXEHOCTi, HEraTUBHMX PUC JTOACBHKOI CBIJOMOCTI,
Ha XapaKTepuCTULi NaTOreHHNX YNHHUKIB.

Omxe, cepefHin piBeHb, BNacHe, XUTTEBUN PiBEHb iCHYBAHHSA JTFOAMHM, Y i MOBCSKOAEHHOCTI, CoLliarnbHOMY
nparMaTmami Ta KyrnbTypHIA 3HaYYLLOCTi 3anuILaeTbCs He3adisHum. Tomy npobrema noguHn, NaNHO3HABCTBO SK
KynbTyposoriYHa AvcumniiHa 3anqarTbCs Yy LEHTPI yBarn cydacHUX KyrbTypOsoriYHMX AoChigxeHb, ane Bce
LLe NOTpebyroTh BiNbLUOT METOAMYHOT BUNpaBaaHOCTI Ta cneuudikadii.

MeTolo cTaTTi € BMBYEHHS MepCoHidikaLuil noanHn, i TBOPUYMX SKOCTEN B cucTeMi (bOpMyBaHHSA
LiiHHICHUX OPIEHTUPIB KyNbTYPHO-MUCTELLKOrO AOCBIAY HA NPUKNaa My3uYHOI KynbTypu.

3MiCT BITYM3HAHOI ryMaHiTapHOT Haykn BUOKpPEMITHOE OBi FPYNU NWUTaHb, WO BiAMOBigalOTb CydacHUM
CKNaJoBUM KynbTypOTBOPYOro NPOLECY: NUTaHHA NPO CTaH MY3WYHOI TBOPYOCTI AK NOKA30BOI, HaBiTb NPOBIAHOT
ranysi KynbTypHOI CEMaHTUKM (Ha OaHWWA nepiod) Ta MMTaHHA Npo cneundiyHi AKOCTi, BOAHOYAC TUMOBI
BNACTUBOCTI 1 O3HAKM TBOPYOCTi YKPAIHCBKMX KOMMO3UTOPIB OCTaHHiX aecatupid XX — nepLumx pokis XXI cT.
Came Takol NOABIVHICTIO BUBYEHHSA MYy3MYHUX apTedakTiB Ta iX enidoeHOMEHIB, LLIO Csrae piBHS cucTemaTtuaalii,
3aKnagaeTbCs MEeTOAMYHA OpUriHanNbHICTb M HAayKoBa iHHOBAUNHICTb KySbTYPO3HABYMX, MY3MKO3HaBYMX PO3BILOK.

3p0o3ymino, Lo A0 LbOro CnoHykae npouecyarnbHa, y TOMy 4mchi, iCTopuyHo-npoLecyansHa CTopoHa
MY3WUYHO-TBOPYOT i KyNbTypO-TBOPYOI QiANbHOCTI B 1X LiHHICHI €QHOCTI. 3aKOHOMIPDHO TakoX, L0 BCe YacTille
OOHMM 3 TOMOBHMX 3aBAaHb MY3UKO3HABYOIrO [OOCHIMKEHHS CTAE BUSIBMEHHS Ta 3'SICyBaHHS CMOPigHEHMX
LiHHICHNX OpiEHTaLIN KyNbTYPHOI Ta My3U4HOI CBiOMOCTIi, TOBTO KynbTypOsoriyHe Ta My3MKO3HaB4Ye OCMUCIIEHHS
B IX METOOUYHIN €QHOCTI, WO BiApa3y BiAKPMBAE AK BXIUBY MO3UTUBHY PUCY Cy4acHOro My3uKO3HaBCTBA TiICHUIA
3B'I30K 3 NpobnemMor0 cMMUCIy — PO3YMIHHS; Ler 3B'si30K cTae Bce Oinbll penbeHMM YNPOAOBX OCTaHHIX
OecaTupiy, CyTTeBO NiABULLIYHOYM METOLOMNOMNYHUI PiBEHb HAYKOBO-AOCHIAHUX KOHLENLN.

303aeTbes, WO OHOBIIEHE METOAONOMNYHE OCHALLEHHS MY3MKO3HaBYMX POBIT YMOXIMBUIIO NEPEKOHMMBI
XapaKTEPUCTUKN SBULL, Ta MOHATb TEKCTY, iHTepnpeTawii, repMeHeBTMYHOIO Mi3HAHHSA, B3arasni akTyanbHUX
MMWCTELIbKO-TYMaHITapHMX NiAXOAIB B YKPAIHCBKI HAYKOBIA OyMLUi OCTaHHIX AecaTupivy. Ane BaXnuBi NOHATTA
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cMucny, po3yMiHHA Ta iHTepnpeTaLil, XyJOXHbOI repMEeHEBTUKM, LLIO CbOroAHi € NO-CNPaBXHLOMY 3aCagHUYUMMU i
B BM3HAYeHHi iHTepaucuunmiiHapHMX MNpsMyBaHb, i B YCBIOOMMEHHI BMAcCHUX crneundiyHnx iHTeHuin, i B
HEOAMIHHIN ONsi My3MKO3HaBLSI @aHariTUYHIA PO3pobLi My3NMYHMX TEKCTIB, LLE iCHYIOTb Mg racriom npobnemHux,
OWCKYCINHNX, CyrnepeydnnBmx, xoda 1 6€3yMoBHO "KIMo4oBUX CMiB" Cy4aCcHOro My3ukornora.

BigmiTuMmo Takox, WO Garato XTO 3 BiTYM3HAHUX BYEHUX MOYMHAE CBiW OOCRIOHUA WNAX 3
BM3HAYEHHS MPOBIAHUX TEHAEHUI PO3BUTKY MYy3un4yHOI KynbTypu Ykpainm 80-90 pp. XX cT., T06TO
Hacamnepep BMHUKae noTpeba BU3HAUMTU Te, WO MOXe ByTM Ha3BaHe KOHTEKCTOM My3U4HOI TBOp4oCTi. Lle
OOCUTb CTanuin Wwnsx, Wo nepegbayvae BiAHOLWEHHS KyMNbTYPHWX HACTaHOB OO0 XYAOXHbOI MOETUKU SK
Ginbworo (6inbL LWMPOKOro) A0 MeHworo (Binbl By3bkoro). Takui wnsx nepegbayae QisnbHICHWN aHanis
MY3UYHOTO XUTTS YKpaiHW 3a3Ha4veHoro nepiody, WO NOEAHYE PO3rNsaa 3aranbHUX PUC MY3UYHOT KynbTypH i
crneumdivyHnX opM KOMMO3UTOPCLKOI, BUKOHABCLKOT, @ TakoX MacoBOi 1 aMaToOPCbKOi My3UYHOT TBOPYOCTI;
noro BigaaneHa 3aranbHa mMeTa ("Micue npusHayveHHs") — CTBOPUTY OOCUTL MMOOKNUIA TPYHT AN 3anpOBapKEHHS
Ta NoAanbLIOro PO3BUTKY MOHATTS MPO COLLOKYNbTYPHUIA My3UYHUIA MNPOCTIP 3 MPUTaMaHHUMK KOMY iCTOPUYHO-
TemnoparnbHMMXU 3YMOBINEHOCTAMW; HaBedeHe MOHATTA OCTaHHIMM pPOKaMu CTa€ HACKPi3HMM Ta aKTVMBHO
3pocTalounM B MOHorpadpiuHmx, B TOMY Ynchi, aucepTauinHmnx gocnimkenHsx (Y.Mpab, KO.IMpibiHeHko, H. XKykoBa,
B. 3abipueHko, H.Kywinuk, T.MapTuHIOK Ta iHLUi).

Kpim TOro, gisanbHicHUI nigxig A03BONsiE NOBHO N pi3HOMAaHITHO BiaTBOpPUTU Te, WO E. MNycepnb
HasmBaB "KUTTEBUM CBITOM KynbTypu". MoxHa nepedpasyBatv — "KUTTEBUN CBIT MY3WYHOI KynbTypu",
YaCTMHOO SKOro MOCcTae "My3anyHe XuTTa" YkpaiHu; 3 iHWworo 60Ky, 3BepTaHHa 40 MY3MYHOro MUCTELTBA SK
npeameTy HayKoBOro TriyMadeHHsi notpebye BUCBITNEHHS heHOMeHa XyOoXHboro 3micTy, TobTo Bege Ao
nornmbneHHs gocnigHoi ouiHku [1]. Tak pyx "Bump" BpiBHOBaxyeTbCcs pyxom "Brnnb". [lo Toro x, obuaea e
PiBHOIO MipO0 HEOBXigHUMW ANsi CydacHOro, Mo-CrnpaBXHbOMY MY3MKOSOrYHOro AucKkypcy. HaBiTb sikwio
3aBAaHHSAM CTae MaHOPaMHO-OMNAA0Ba XapakTepUCTUKa My3UYHOI KynbTypy YKpaiHn (Bygb-skoro nepiogy),
AKLLO 3any4deHi popmanisauisa Ta orngaoBO-HOMIHATMBHUIA MpUHUMN, 6e3 KoHuenTyani3adii, Wwo, BnacHe, n
YTBOPIOE CBOEPIAHMI HAYKOBO-OOCTIAHUIA NpegMeT, My3nKo3HaBLo He OBINTHCh.

Came 3 nosuuii iHHOBaLUINHNX OOCArHEHb BKIHOYAKOTLCA B 3MICT YKPAIHCLKOI KyNbTypy W MY3UYHO-
KynbTypHa CBIiQOMICTb, 1 BflaCHE My3MKO3HaB4Ya (My3WMKOSOriyHa) GisrbHICTb, WO 3acBigvye 3HAaYEHHs] OCTaHHBOI
SIK BaXXJIMBOI CKNagoBOi KynbTypHOI pednekcii Ta HeobXigHOrO KOHTEKCTY BUBYEHHSA MY3WYHO-ECTETUYHMX i
MY3MYHO-XYOOXHIX ABUL,. HaBpsag un XTo cTaHe 3anepedyBaTty, L0, 3BePTaOYMCh 4O MY3UKO3HABYMX MpaLb,
MK JiCTaeEMO 3MOry OnocepeakoBaHO XapakTepudyBaTu MeBHi nepegymMoBM Ta TeHAeHUil dhopMyBaHHS
CYy4acHOI YKPaIHCbKOT My3WYHOI KynbTypW, BU3HaAUMTU "NpobnemHi By3nu" B AOCNIMKEHHI MY3UYHO-KYTNbTYPHOI
cdepn, NPOrHo3yBaT ManbyTHE YKPaiHCbKOI KOMMO3UTOPCLKOI LUKOMKU (HaBiTb 3 MO3WLii reHaepHoro niaxoay)
Towo. OkpiM TOro, My3uKo3HaB4a LisnbHICTb cama cTae 06’€eKTOM MWMbHOI yBarn 3 GOKy KynbTyporioriB,
TOGTO MOXe iHTepnpeTyBaTUChb SIK BaroMUn OOCAIAHWIA MpeameT, TIymMaduTuChb 3 MO3ulii He nuvie cyTo
NpoeCinHNX, a N COLIOKYNbTYPHUX BUMOT [2; 3; 4].

OpHieto 3 NpPOBIOHUX MY3MKO3HABYMX OYMOK CbOrofHi CTae AymMKa NpO 3HAYHWIA BMAMB MOCTMO-
OEpHi3My Ha yKpaiHCbKy My3uU4Hy TBOpPUICTb [5, 21-26]. He 3ynuHsaoumch 3apas Ta Tii 06CTaBuHI, WO B3arani
3HaA4YeHHS NMOCTMOAEPHI3MY (LIMCHO BaXXMBOIO YMHHUKA COLIOECTETUYHOIO YCBIAOMIIEHHS) — K NapagurMm
XYOOXHBbOIO MUCIIEHHS, SK XYAOXHbO-CTUMBLOBOMO SBULLA — OS89 BiTYM3HSIHOI KyNbTypU OCTaHHLOI TPETUHWU
XX ctonitta € gewo nepebinbieHMM. YKaxemMo nuwie Ha ABa MOMEHTW KaTeropianbHOI po3nnuByaTocTi —
MOXHa CKas3aTu, OEeAKOl HEBMEBHEHOCTI — L0 BMHMKAKOTb B 3B’A3KY 3 3alyYeHHAM [0 MY3MKO3HABYOro
nigxogy MOHATTA NPO NOCTMOAEpPHi3M. No-neplue, xapakTepmucTvka NOCTMOAEPHICTCbKMX TEHAEHUN HaaTo
po3lMpeHa, TsXKie OO YHIBepCarnbHOCTI i y TakoMy BUIMA4I MOXe BMCTynaTy agpecaHToM Ioboro cTunio
noboi enoxu. lNo-gpyre, iHOAI HEKPUTMYHO CMPUMMAETBLCS 3IiCTABMEHHSA MOHSATbL MPO MOCTMOAEPHI3M Ta
MY3MYHO-CTUMBOBUX HAaMPsIMKIB Ha OAHIM napaneni, a TOMy BTpPa4acTbCs MOXMUBICTb KOHKPETU3YHYOro
0BroBOpeHHS BNAMBIB Tak 3BaHUX "CTUMIB KynbTypu" Ha My3W4HY TBOPYICTb (Ha CTPYKTYPHO-CEMAHTUYHOMY
PiBHI My3W4YHOI NMOETUKM); MOB3 yBaru iHO4I NPOXOAWTb 1 TOW akT, WO MNOCT-CTUMLOBI YNHHUKMA CTOCYHOTHCS
He nuwe "MOAEPHICTCLKOI" KyNbTYpHOI CBIJOMOCTI, a /i B3arasni ycix npouecis, BUSBIB "CBITy KynbTypu" (K,
Hacamnepepn, NCUXOJIONYHOro CBITY) B OCTaHHIA TpPeTuHi XX CTOMITTH; 3ayBaXMMO TaKOX, L0 Ui "OCTaHHSA
TPETMHA" AMBHUM YMHOM 3aTArHynacb Ta MNOAOBXWUIACh M Ha NMoYaTKy TPEeTboro TMcaYoniTTA... OKpiM ckasaHoro,
BiO4yTTA "KiHUA Yacy" He 3anepedye BiguyTTs "MoYaTtky Yacy”, HaBiTb MEBHMM YMHOM MOro nNpoBoKye. MOXnMBo
3Bi[ICM TaKOX YMCIEHHI ekcnnyaTauii npucTasku "Heo-", 0cobnmnBo y NOEAHAHHI 3 NOHATTAMK Bapoko (ZiNcHO
"3HaKoBOro" Ans ykpaiHCbKOT My3uKun "CTUNIO KynbTypu" — ane X "kynbTypu"!); 3BigCM NOYNHAETLCH AUCKYP-
CMBHa rpa Crosly4YEHHSIMW MOCT- Ta HeOo-, WO Mpu3BoauTbL 00 GiHAPHUX CTUNBOBMX BU3HAYEHb HA 3pPa3oK
"nocTHeopoMaHTn3my" abo "HeonoctaBaHrapgy" TOLLO.

Cnagae Ha aymKy, Wwo nofidHe TepMiHOMoriyHe HarpOMa/DKeHHs1 CBiQYMTb fuLLe Npo oHe — Mpo noTpedy
BMHAVMEHHS HOBMX, afl€KBATHMX Cy4aCHOMY My3UYHO-TBOPYOMY MPOLIECY, 30KpEMa, NMPOLIECY KaHPOYTBOPEHHS Ta
coLianbHO-Y)KMTKOBOI adanTaLlii, MOHATb NPO CTUMb, TOBTO My3UYHO-CTUITBOBMX HOMIHALLA. 3BICHO, My3MKO3HaBLyj Lii
HOMiHaUjii e He BMpPOOMIM OCTaTOYHO, ane Kpalle MOroauTUCh Ha iX MonmepedHe, e He OOCUMTb CTuche Ta
BM3HaYeHe, OOroBOPEHHS, aHiPK Ha HaBilLlyBaHHS CTapux iMEH Ha HOBiI CTUMbOBI "0bnuuusa" mysuku. LlikaBo, Lo
cnpobu 3HAWTW L HOBi CTWMBbOBI iIMEHA MOB'A3aHi OCTAHHIM YacOM 3 BUBYEHHSM CY4YacCHOi KOMMO3UTOPCHKOI
iHOVBIOYanbHOCTI SIK HOCist OCOBWCTICHOI HEMOBTOPHOCTI, TaKMM YMHOM, PYLUIEM 3araribHOKYINbTYPHOI MY3UYHOI
CBiOOMOCTi CTae aBTOpCbKa MOCTaTb, aBTOPChKI KOMMO3UTOPCHKI YNoA06aHHS ; 3 iHLWOoro 60Ky, 3Haxoaumo 1 cnpobu
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BiOKPUTW TaKi MMMOWHHI apXeTunn XyOOXXHbOro YCBIAOMITEHHS AINCHOCTI, Ski He MoTpebytoTb (B AKOCTI LiHHICHO-
CMUCIIOBUX ETUKO-ECTETUYHUX) TEPMIHOMOMYHMX TPAHCKPUMLN, 3aBXaM € AIEBUMMW, 3aaHraxxoBaHMu [6].

CknagHi B3aeMOBIOHOCUHM MiX JIOOMHOI0 Ta CTBOPEHOK HEHO XK CaMOK0 KyrbTypolo Bynn i 3anuiuaroTbes
CbOrOfHi OOHIEKD 3 MPIOPUTETHMX ranys3en po3BUTKY NYMaHITapHOi AyMKW. [1eBHOI0 MIpOH0 B LMX B3aEMOBIAHOCHMHAX
3aBXaM iCHYE TAEMHMLS, JELLO Take, Lo He MigAaeTbCs pauioHarnbHOMY TiyMadeHH0. 3 ogHoro 60Ky, 3 KyrnbTypoto
noB’sidaHe "apyre HapOMKEHHS", Tak B MOBUTK, "LUTYYHE HAPOMKEHHS" NIOAMHM SK COLianbHOI iCTOTY (32 AYMKOK
M. MamapgaLwusini) [7]; KynbTypa ¢yHKUIOHYE K "crnoci® BMPOBITKW rnogen i nogcbkoro rypToxUTKy" (3a 4yMKOo
B. Kntouescbkoro) [8]. 3 iHWworo 6oky, KynbTypa cama € CyKyrnHiCTio apTedakTiB — A0 TOro X Pi3HOMaHITHUX,
Bi, MaTepianbHO-pPeYOBMHHUX A0 AYXOBHO-iAeauinHUX, € pe3ynbTaToM AiAnbHOCTI curHidpikaudii sk nposiBy
BTOPMHHUX NCUXIYHMX (DYHKLIN NOACLKOI CBiAOMOCTI (3a Teopieto J1. Burotcskoro) [9].

OTXe, 3yMOBIIIOIOYN iCHYBAHHS NMIOAUHU K OCOOMCTOCTI 3 LUMPOKUM CMEKTPOM iHAUBIAYanbHUX
HacTaHOB, BNAacTMBOCTEN, 3BUYOK, KyfbTypa € BOAHOYAC HAaCMiAKOM CaMO34iiCHEHHS MoAUHKU, 3acobom
30epiraHHa Ta nepegadi goceigy y Oaratbox MOro BUMipax, pe3ynbTatoM WOro npegmMeTHO-CMMBOMIYHOIO
BTINEHHS Y XXWUTTI JTIOACHKOI CNiNTbHOTK, BiAOWTKOM CBiZOMOCTIi JOAMHU Y HABKOMMLLHBOMY CBiTOBOMY NMPOCTOPI.

[lymaeTbcs, WO Taki nmapafokcarbHi CTOCYHKM JIOOWHWU $SIK iCTOPUMYHOI iCTOTU 3 KyNbTYpPOK $IK
YHiBEPCANbHUM XPOHOTOMNIYHUM SABMULLEM, 3YMOBWUSIM NMapagoKcasnbHICTb M caMoro dpeHoMeHa NanHW. AK
3a3HavaB M. baxTiH, ntognHa abo binbLwe cBoei goni, abo meHwe cBoei noasaHocTi ("Enoc i poman"). 3 umm
BMCMOBOM MoB’A3aHa N gymka baxTtiHa npo Te, Wo nwoguvHa Hikonu He 36iraeTbcs cama 3 coboto, Wo 1
BM3HaAYaE CrnpaBXHe XuTTs ocobuctocTi (B "lNMpobnemax noetukm JOocToeBCbKOro"). IHWMMK crioBamu, iCHyBaHHS
nauHN B KynbTypi noTpebye kommnrnekcy yMoB Ans hOopMyBaHHs ii 0COBMCTOCTI, ane, BM3HA4alo4unChb SK
0CcobMCTICTb, TOBTO MIQKOPSIOYKN 3aranbHi hakTopy couianbHOro MACLKOro ByTTH iHAMBIAYaNbHUM MOXITMBOCTAM
YCBIZOMMNEHHS!, PO3YMiHHSA Ta TBOPYOro pe3oHaHCy, MoanHa NocTae rofloBHOK YMOBOK 3POCTaHHS He TiflbKu
KynbTypu, a 1 cebe y KynbTypi, 3MiHIOOUN, YTOYHIOUM 06pa3 "repos KynbTypu", BiOKpMBaKYM HOBI Npu3Ha-
YeHHs1 ntoacbkoi ocobuctocTi Towo [10, 130-133].

CboroaHi MoXkHa BXe 3po3yMiTu, YoMy nNpobnemMa iHauBIQyanbHOCTI CTAE OQHIEKD 3 NPOBIOHWX, HaBITb
NpeTeHaye Ha 3HavyeHHs (PyHOAMEHTanbHOI METOAOSOrNYHOI B CUCTEMI Cy4aCHOro 3HaHHS: BMPOOOBXK
MMWHYFIOrO CTOMITTA HEBMNWHHO 3POCTa€ CKMNagHICTb iHAMBIAyanbHOI CBIAOMOCTI NOAUHWM BIigMNoOBIAHO A0
CTPIMKOro po3LIMpEHHsT iIHOpMaLiMHOro Nonst KynbTypu Ta 4O NPUHLMMOBMX 3MiH B XapakTepi iHdopmauii (i
iHTerpoBaHocCTi 3 ogHoro GOKy, cTpaTudikauii — 3 iHLWOro; NeBHOro "OoMacoBneHHA" — BoAHOYacC repme-
TWUYHOCTI, WO NoTpebye BOMNOAIiHHA 0COBNMBMMU KOgaMM TOLLO).

3 noauuii 3miH y "cmucnosin nobygosi" (TepmiH J1. BUrotcbkoro) noacbkol CBiQOMOCTI He nuvwe
BiAKPMBAIOTLCA LUNAXU KOMMNO3UTOPCHKOrO MUCMEHHS, HanpsiMu TBOPYOI camopeanisaLii kKomnosuTtopa, a n
MOSAICHIOTLCA Ti CYTO MY3WYHI idei Ta popmm iX BTINEHHS B XYOOXHIN ¢bopMi My3uLi, LLO € ChpaBXHiM
3MiCTOM "MOAyCiB KOMMO3UTOPCLKOI iHAuBigyaneHocTi" (l. Opad). Bigrak, mMysuyHum TBip, WO B CBOIW
apXiTEeKTOHILi Ta ceMaHTUYHOMY HaMOBHEHHI Hacnigye iHaMBIAyanbHWA OYXOBHUIW CBiT CBOro TBOPLS, CTae
TMM MaTepianom, Ha OCHOBi SKOFO MOXHa 3 [OCTaTHbOK BMEBHEHICTHO CYAWTU He fuwe Mpo acrnekTu
KOMMO3MUTOPCLKOI iHAMBIAYaNbHOCTI, @ N NPO CMUCIIOBI AOMIHAHTW KyTbTYPHOro cepefosuila, npo "énusbke"
i "daneke" kona crninkyBaHHA MUTLA.

Taki MeTOOUYHI NPSAMYBaHHSA BMMaralTb aHaniTUYHUX NigKPINnIeHb, HEBIQ EMHUX Bif, XXMBOI TKAHUHU
MY3M4YHOTO TBOPY; OCTaHHIM B CBOK 4epry "BnNiTaetbcs" B CTPYKTYPY MY3MYHOrO TEKCTY Ha >XaHpOBO-
CTUMNBbOBOMY piBHi, TOGTO CTae enemMeHTOM B 3arasfibHii CUCTEMi MY3UYHOrO MOBIIEHHS, OO4alun OO0 Hel
iHOuBigyanisoBaHi ckrnagosi. TakuM YMHOM iHAMBIAYanbHiI "KOMMNOHEHTW CTUMK" KOMMO3UTOPAa He 3anMLalTbCA
nviLe NPUHaNEXHICTIO Noro 0cobUCTICHOT cBigomocTi. BoHM cnpusitoTb ToMy npoLlecy aBTopu3aii My3U4HOoro
CTWUMIO, LLO aKTMBHO BigOyBaeTbCcs B KOMMO3UTOPCHKIA TBOPYOCTI XX CTOMITTS; Tak CKNagalTbCsl aBTOPU30BaHi
CTUNbLOBI NApagUrMmn yKpaiHCbKOT My3UKN OCTaHHBbOT TPETUHU MUHYITOMO CTOSITTS.

Y uinomy gocnigXeHHss KOMMO3UTOPCLKOI iHAUBIAYyanbHOCTI cTae "knovyeM" OO HOBOrO CUCTEMHOrO
BUBYEHHS MY3UKN AK €CTETUYHOI Ta XyAO0XHbOT (hOpMU, A0 TUX iHTepaUCLMNITIHAPHUX MOXITMBOCTEN MY3UKO-
3HaBcTBa (Y TOMY 4mchi hinocodCbKmX, COLLIOMOTNiYHMX, NCUXONOTNYHUX), WO 36iNbLUyI0Th MOro METOAONOMYHE
3HayeHHs. Lle Hag3BMYaHO BaXKnMBWN i BigNoBiganbHUA HanpsiM Cy4acHOro My3nKO3HaBCTBaA.

Omxe, npodbecinHa My3MKO3HaB4Ya OGi3HAHICTb, BOOHOYAC BMEBHEHE BOJIOAIHHSA KyNbTYpPOIOriYHUMM
3HaHHAMM [O3BOMSIE BU3HAYaTU MY3UKO3HABYY MPOEKTUBHICTL KYNbTYPOSOMYHMX MNiOXOAiB i KynbTypOnorivyHy
MMUBWNHHICTb, OCMUCAIEHICTL MY3MKO3HaBYMX METOAIB aHanidy. [0NoBHUM 3aBAaHHAM TYT BUCTYNae hOpMyBaHHS
Takoro AOCNiQHOrO Migxody A0 TBOPYOCTI YKPAiHCbKMX MAWCTPiB, KOTPUM 3aCHOBYETLCA Ha OCOBNMBOCTAX
CMWCMOBOrO 3MICTy Ta 3ac0biB M0ro BUpaXKeHHs y My3M4HOMY TEKCTi, TOGTO Ha ceMaHTUL TBOPIB.

3 UbOro BMNNMBAE W BaXNMBICTb PO3rNagy YCbOro CNeKTPY KOMMO3UTOPCLKMX TEXHIK B YKPaIHCHKIN
My3uLi B Ti €eBOMIOLINHIN CNpsIMOBAHOCTI, NONinapaMeTpPOBOCTi KOMMO3UTOPCLKOI MOBW, LLO BiAOMBAETLCS B
OKpPEMOMY MY3UYHOMY TBOpPi M 3YMOBMIOE MO0 3HAYEHHHA ICTOPUYHOrO (HEHOMEHY, TaKOX BaXIMBICTb
BM3HAYeHHS NPOBigHMX 3acOobiB BUPA3HOCTI y 3B’A3KY 3i cneundikolo dopMOyTBOPEHHS TOLLO.

Maitke BCi cydacHi My3MKO3HaBYi 4OCMIAKEHHS BKA3ylOTb HA HEOOXIOHICTb NOEAHaHHS, iHTerpadii Ta
afjanTauii y obpaHii npegMeTHIn ranysi pisHMX nigxoniB, MeTOAiB LOCHIMKEHHS, 30Kpema, TUX MeToniB
aHanisy Mysuku, siKi BU3HadaloTbCa SK TpaguuinHi, a came, XXaHpOBO-CTUNBOBOrO, iHTOHAUIMHO-CEMaHTUYHOIO,
CTPYKTYPHO-KOMMO3MUiNHOro. Ha >xanb, He 3aBXOW BKa3yeTbCHA Ha SKICHUMW pes3ynbTaT TaKoro MoegHaHHS-
iHTerpadii, ane X Moro meta — BigiATX Big TOro po3pi3HEHOro CnornsaaHHa 3acTOCOBaHMX Yy TBOpax 3acobis
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BMPA3HOCTI, 30KpemMa Menocy, pUTMiKM, BUCOTHOCTI, chakTypu, nonicoHil, apTukynauii Towlo, Wo Bigcunae
Hac 40 BiZOMMX 3a MigpyYHUKaMmM Ta HaBYanbHUMU NOCIBHMKaMM BU3HaYeHb "puUc CTUN".

Ockinbkn HaBedeHi MUTaHHA OINCHO € MPOBIAHMMW METOANYHO-IHHOBALUIMHUMW ANS YKPaiHCbLKOro
KyNbTYpPO3HaBLs, TO HE AMBHO, L0 CNpobu iX BMPILLEHHA 3HAaXOAMMO B ANCEPTAUINHUX OOCHIMKEHHSX, LWO,
SK BiAOMO, MOYTb MO MepefHbOMY Kpak HayKOBOI pO3Bifgku, nepenbadaloTb 3BEPHEHHS 40 NpobnemHux
3arocTpeHb, HeBUpIlWeHWX 3aBgaHb. Ha Hawy AymKy, 3aBOsdku AgvcepTauiiHM KOHLEMLUiSM OCTaHHIX pokiB
BMManbOBYOTbCS ABa roNOBHUX NUTaHHS, BiA BiAMNOBIQI Ha SKi 3anexaTb HaykoBi yHAauUil My3nMKO3HaBCTBa.
MepLue 3 HUX — AK PO3KPMBAETLCH 3MICT NOHATTS MPO MY3UYHO-KYNbTYPHUIA KOHTEKCT 3 MOro GaraToLLapoBiCTIo Ta
aHTUHOMIYHUMWN TeHAEeHUiAMKU (30Kpema, MacoBOCTI Ta eniTapHOCTi, akagemiamy Ta "a-rpengy”, OigHHA Ta
CMPUAHATTA), AKUM Ma€e OYTU LI KOHTEKCT NpY BMBYEHHI YKPAiHCLKOI KOMMNO3MTOPCLKOI TBOPYOCTI? [dpyre —
WO BM3HAYa€e KpuTepil TUMNOMOMYHOro Po3rnagy My3u4HUX TBOPIB, SIKWO NPOBIAHWM € LiHHICHUI Hanpsm
aHaniay, 3 SIKUM MOB’A3aHUIN KyrNbTYpPOMOriYHMUIA KOHTEKCT? Xo4a CbOrofHi we He chopMOBaHE OCTAaTOYHO
creujanbHe MOHATTSA MPO KyNbTYPOSIONYHMI KOHTEKCT, Yy psAgi BOCHigKEeHb 3'ICOBYETBCS MOr0 3HAYEHHS SK
MEBHOrO PIBHIO PO3rnsdy KOMMO3UTOPCHKOI TBOPYOCTI, SIKUM 1 3yMOBITHOETBCSH BYBYEHHS TUMOBUX BacTMBOCTEN
L€l TBOPYOCTiI.

Takux piBHIB, NEPEBAXHO, TPW, Y MOCIIAOBHOCTI: 0Opa3HO-KOHLENMTYarbHWUI, XXaHPOBO-OPMOTBOPHUIA,
CTUMICTUYHO-TEXHIYHUNA; TaKUM YMHOM, BiOKPMBAETLCA MOXMMBICTb NTU Big CMUCIY A0 TEKCTY SiK Big €TUKO-
€CTEeTUYHOro CBITOMMSAHOMO TAYMayYeHHs CMUCAY MY3WYHOrO TBOPY KPi3b 3HAYEHHEBI (DYHKLIT XKaHPOBUX Ta
CTUMBbOBUX pilleHb OO NPUMMAOMIB Ta 3acobiB (3HAKOBOI MOBEPXOBOCTI) BUPaXeHHs Lpboro cmucny. Cawme
Ha3BaHUMU pPIBHAMU BU3HAYEHHS TUMNOBMX TEHAEHLIN CydacHOl YKpaiHCbKOT TBOPYOCTI 3YMOBIIHOHOTLCA
CTPYKTYPHi 0COBNMBOCTI My3MKO3HaABUYMX POBIT, WO, TAKMM YMHOM, CBiOYUTb MPO 3BOPOTHUI 1N OYXKE MOTYTHIN
BMMMB MY3MYHOrO Matepiany Ha XiJ HaykoBOro AOCHILXEHHS; came MOCnifOBHA pe3oHaHCHa B3aemMofis
JocnigHuKa Ta marepiany po3BMBa€E KOHLUENTyarbHi My3WKOSOrYHI 3acagu, Chnpusie CUCTEMAaTU4HOCTI,
NoriYHoI BUTPUMAHOCTI Nigxoay y Linomy.

lMeBHY Hanpyry B 3MIiCT HAayKOBUX MNpalb BHOCWTb MOHATTA MapagurMy, KON BOHO 3anulaeTbes
He3'AcoBaHMM LLOAO TEOPETUYHOI MOZENi Ta He 30BCiM BigMNOBIAAE CBOEMY Mpu3HaYeHHIo. Are, Bignosigatoum
NOEAHAHHIO KynbTYpPOSIOriyHOro nigxody 3 UiHHICHUM aHanisoMm, 3yMOBIIOKYU TaKOX MEBHE CEMaHTUYHE
"cniBpoBITHMLTBO" KOMMNO3MUTOPIB (MaWCTpiB My3WKM) Ta MY3MKO3HaBLIB (3HaBUIB My3UKW), NapagurMatvka
3HaxoauTb CBOE MiCLie B MPOLECi pO3B’'si3yBaHHS Tak1x NpobneMHuX By3riB, SiK B3aEMO3anexHiCTb, BOAHOYac, onip
Tpaauuii — HoBaTopcTBa (iHHOBAUiR), CNiNbHOTU — 0CcOBUCTOCTI, 6e3 AKX He 0BXOaUTBLCA XOAEH 3 nepioais
PO3BUTKY MY3U4YHOIO MUCTELTBA.

BigTak, cama KynbTypHa AIACHICTb BUMarae Bif, My3UKO3HaBLSA 34IMCHEHHSA LiNICHOMO TEKCTOMOriYHOro
akcionoriyHoro niaxony, 3BepHEHHs1 A0 NUTaHb MUCTELIbKOT FrepMEHEBTUKN, BUSHAYEHHSI Cy4aCHOro My3U4HO-
KyNbTYPOJSIOFNYHOIO OTOYEHHS C MpUTamMaHHU WOMY CTUIbOBUMU pUCaMy SK CMiBTBOPYOro ¢eHomeHa
MY3M4YHOT KOMMO3ULil Ta BUKOHaBCTBA.

OcTaHHiM YacoM My3MKo3HaBLi Ta KynbTypomnoru Bigkpunu anga cebe e ogHy ranysb npegmMmeTHuX
HayKOBO-OOCMIOHNX iHTepeciB, MabyTb, Nig NEBHMM BMIMBOM OfHI€T 3 "GONOHCHKMX CEHTEHLiN" — ocBiTa 6e3
HayKu He iCHye, WO nigkasye N iHBepCinHy OYMKY: Hayka Ta OCBiTa MOBWHHI criBicHyBaTW. Tak 4K iHakKwe,
NUTaHHSA NPO MiICLe CMOPIAHEHOT 3 MOro NPOMECIHOW AiANbHICTIO AUCUMUMITIHM — MY3UKO3HABCTBA — B CUCTEMI
ryMaHiTapHOrO 3HaHHA CTa€e MPOBIAHWM AN Cy4acHOro MY3WKO3HaBudA. TuM Binbll 3pocTae 3HaYeHHs
HaBeAEHOro NUTaHHA NPU 3BEPHEHHI 40 Cy4aCHOro YKpaiHCbKOro KyrbTypO3HaBLS, WO MYCUTb, 3@ BMaCHO
notpeboo abo nig TUCKOM akTyanbHWX 3anuTiB COLiyMy, 3aHOBO YycBigommnioBatu cebe 1 cBi hax y
KOHTEKCTi HanbinbLL akTUBHMX KYNbTYPHO-OCBITHIX EBPOMNENCHKNX PYXiB Ta 3pyLUEHb.

He 6yne nepebinbLueHHAM ckas3atu, L0 CbOroAHi Y HOBOMY CBITNi MOCTae npobrnema rymaHitapHol OCBIiTU y
LinoMy — siK INCHO pearbHoi (abo Marke pearbHOi) MOXITMBOCTI CTBOPUTU EQVHWA HABYarlbHO-Mi3HABarbHUIA MPOCTIP
0N €BPONENCHKOI NI0AMHK; | POpMyBaHHS Takoro MPOCTOPY BUCTYMAE KPOKOM A0 MOAANBbLUOMO PO3LLMPEHHS
Mi>KOCODUCTICHNX 3B’A3KiB ab0, roBOpsiYM MOBOK COLLIOHIKMA, MOXITMBOCTEN iHTEPTUMNHOro iHpopMauinHoro
meTaboniamy. Tob6TO CbOroAHi MUTaHHA MPO iHCTUTYLOHANbHY CTPYKTYPY Ta METOAUYHO-AMCUMNIIHAPHWN
3MIiCT My3MKO3HaBCTBa HabyBatOTb HOBOrO COLIOKYNIbTYPHOIO 3HAYEHHS, CAralTb METOLONOrYHOro PiBHSA
ryMaHiTapHOro 3HaHHS y Linomy, nepecrtaioTb OyT NpMBATHOK CNpaBoto haxiBUiB Y NUTAHHAX MY3UKW.

MopibHi nNuTaHHA 3gaTHi 3cepeauHn 36aratuTu KepernosHaB4uMiA Ta icTopiorpadiyHui nigxoam,
Hagawuy iM CUCTEMHOro xapaktepy. Ane HanbinbLLOo X NepeBaro € MOXIMBICTb NOEAHAHHS ICTOPUYHOIO
Ta GiorpacpiyHoro aHanisis nNpy BUCBITNEHHI LUMAXIB CTAHOBIEHHS OCBITHBOI CMCTEMU, OCBITHLO-HAYKOBOI
LUKONW, MEBHOro 3aknagy TOWOo. 3a Hawow AYMKOl, came ue fossonsie Y. [pab BuaHavaTtu "...NbBIiBCbKY
MY3MKOJIOTiYHY LLKONY SK LiniCHUIA HayKOBO-AOCHIAHWIA HAMPsM, LLO OXOMIE CBOED AIANbHICTIO TpaguuiiHy
My31KO3HaBYy NpobnemaTtuky Ta po3pobrnsie MeTo4omMorito HOBMX MixaucumnniHapHnx nowykis" [11, 10].

B apyrin nonosuHi XX CTONITTA iCTOTHUM pYLUIEM KynbTypu CTae MacoBa My3n4yHa TBOPYICTb, BOAHOYAC
BiAA3epKanioyu, y3aranbHIoH4mM NposBy "MacoBOCTi" y KyNbTYpPHii CBIQOMOCTI, cycninbHomy OyTTi noguHu. Lien
dhakT noTpedye cneLiarnbHOTO BUBYEHHS, OTKE BCTAHOBMEHHS HEOOXIOHMX NMOHATTEBO-METOANYHMX KyTbTYPOOMYHNX
3acaf, LWo notTpebyroTe MUCTELTBO3HABYOro NOrMNBNEHHS y BUNaaKy 3BEPHEHHS A0 XYOO0XHIX SABULL.

Otxe, gaBMWe nepcoHidikauii noegHye Mk cobol OBa rofoBHI BUMIpW TOACBKOI 0COOUCTOCTI y
"XUTTEBOMY CBITi KynbTypn" — MUCTELbKNA Ta KyNbTYPOSIOriYHMIA, TON, WO 3aCHOBYETLCH Ha creuianizoBaHnx
NPOECINHNX NOKa3HWUKaXx, i TOW, WO BUPaXae 3aranbHi KOMyHIKaTUBHO-CMUCINOBI HACTAHOBW KyNbTYpW.
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B>xe 3a3Hayanocsh, Lo B OCTaHHi pokM 0COBMMBO SICKpaBO BUSIBMSIETLCS iHTepAucLMNIiHapHa Bigno-
BiJanbHICTb KynbTypOnoriYHMx npaub, ix, Tak OM MOBUTU, LUMPOKE FyMaHiTapHe MOKMUKaHHS. CUCTEMHICTb,
LLIO A03BOMSIE, OKPIM iHLLOrO, BiAKPMBATW 3MICT TEOPETUYHOI Ta ICTOPUYHOI MOAENEN KyNnbTypU SIK KOPECTIOHOYUMX,
€ [OOMIHYHOYOO O03HaKOK KynbTyposioriyHOro nigxody. BoHa go3Bonsie iHTepnpeTyBaTtu TBOPMICTb MOOWHM, i
iHOMBIgyanbHWA NigXig 0O CTBOPEHHA MUCTELBKOTO TBOPY SIK OCODNMBY KaTeropitd KyrnbTypu, BUOKPEMITHOKYM ii
LiiHHICHY ckriagoBy. OCTaHHE NPUMYLLIYE CYTTEBO OHOBIHOBATM M MOCTIMHI KyNbTypPO3HaBYI NMUTAHHS, KyNbTYPOSOriyHi
KaTeropii, siKi 4atoTb 3MOry NEePCOHiCDIKyBaTK pOrib | 3HAYEHHST KOXKHOI TBOPYOI iHILliaTVBM B KyNbTypPHOMY OOCBIgji SK
OKPEeMO B3SITOI JTOOMHWN, ETHOCY, Hajii, TaK i KyNnbTypHOI KaPTUHM CBITY B LIIFTOMY.
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TumoweHko M. O.

MepcoHndmkaums kak cnoco6 ocosHaHUe U Npe3eHTaLUu LLEeHHOCTHOTO KyNbTYPHO-TBOPYECKOro onbiTa

CraTtbs MnocesileHa akTyanbHOW npobreme, KoTopasi packpblBaeT 3Ha4YeHWEe NepCcoHMdMUKaLMM B TBOpYECTBE
yenoseka. OnpegensieTcs posb NnocnegHer B npouecce popMUMpoBaHUS LLEHHOCTHbLIX OPUEHTaLMIA KyNbTypHOrO OnbiTa.
YynTbiBasi NpeaMeT UCCNEeAOBaHUs, aBTOP paccMaTpyBaeT YernoBeka Kak TBOPYECKYH FIMYHOCTb C LUMPOKMM CMNEKTPOM
WHOMBUAYANbHbIX YCTAaHOBOK, CBOWCTB, MPMBLIYEK, ONpedenss napagokcarnbHOCTb B OTHOLUEHUSIX YerioBeka C
XYLOXECTBEHHbIM TBOPYECTBOM KaK YHMBEpPCAarbHbIM XPOHOTOMUYHBIM siBieHWeM. Onpefenue nNepcoHUGUKaLMIO Kak
BaXKHYIO KaTEropmio KynbTypOTBOPYECKOrO NO3HAHWUS, aBTOP NOAYEepPKMBAET HEOGXOAMMOCTb OCO3HaHUS U NOHUMaHUS ee
TBOPYECKOro pe3oHaHca, B KOTOPOM YESIOBEK BbICTYMaeT rMaBHbIM CyGbEKTOM He TONbKO B MPOLIECCE CaMOMNO3HaHUs,
CaMOBbIPa)XEHUS, HO U KYNbTYPHOrO pasBUTUS B LENOM.

Kntodyesble crioga: 4enoBeKk, TBOPYECTBO, MEPCOHUUKAUMS, My3blkanbHoe MNpou3BedeHne, KOMMo3uTopcKas
WHOUBWAYANbHOCTb, KyNbTYPHO-XYA0XXECTBEHHbIN OMbIT.
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Tymoshenko M.

Personification as a way of understanding and presentation of valuable cultural and artistic experience

The article is devoted to the problem, which reveals the importance of individuality in human creativity. It is
defined the role of the latter in the process of cultural value orientations experience. The complex relationship between
human creativity and |l created by her own culture were and remain today one of the priority areas of humanitarian
thought. To some extent these relations is always a mystery, something which is not subject of rational interpretation.

Therefore, causing the existence of human beings with a wide range of individual attitudes, characteristics,
habits, creativity is also the result of person’s self-realization, which means the storage and transfer of experience in its many
dimensions, the result of subject — a symbolic implementation of the human community, reflection of consciousness in the
outside world space.

Describing the paradoxical relationship of man with artistic creativity as universal hronotopical phenomenon
caused irony and the phenomenon of man. Scientific improvements, identified and analyzed by the author allowed to
identify the main creative processes of human existence in a culture that allowed the author to conclude a
comprehensive approach to the study of the basic approaches for the formation of scientific novelty of this study.
Discovering personification of an important category of culture-building knowledge, the author stresses the need for
awareness and understanding its creative resonance, in which the main subject of man appears not only in the process
of self-discovery, self-expression, but also the cultural development in general.

Realizing and justifying the research, author demonstrates the relevance of undeniable consideration of this
issue in the context and personalization, while claiming its coverage of the human knowledge modern system.

Analyzing the research on the subject of the article, the author stresses and on the factual material proves
interdisciplinary study of this subject. In particular, the author stresses the certain cultural research which requires
methodological justification and specification.

In view of the wagered perspective, the article distinguishes two groups of questions corresponding to the
modern culture-building component process: the situation of musical creativity as underlined, even leading the field of
cultural semantics (for the period) and the question about specific qualities. However, typical properties and features of
Ukrainian composers creativity the last decades of the XX — e.y. XXI centuries. The author believes this processual
prompts, including historical and processual side of music and creative and cultural creativity in their value as unity.

Special attention is drawn to the author's study of the issue of creativity on examples of the national science
school. In particular, the author distinguishes musical creativity and views on leading research in the context of the
musical culture of Ukraine.

Author’s research involves activity-analysis of musical life in Ukraine and its historical retrospective, combining
consideration of the general features of musical culture and specific forms of composition, performance, media and
amateur musical creativity. In the monographic and dissertation research author defines the objectives, concepts and
categories of object and subject of study. Implementation of the last research allowed the author to conclude that the
termonological accumulation of research subject that is characterized by certain common point of view. Thus, author of
the paper emphasizes the need for new invention, adequate modern music and the creative process, including process
creation of new genres and social adaptation concepts of style, that style of music-nominations, which will be
transformed by the existing scientific approaches.

In view of the subject of study, the author refers to the position of innovative achievements in musical creativity,
content in Ukrainian culture and music awareness, stressing at the same time on the specific gravity of musicological
activity, confirming the value of the latter as an important component of cultural reflection and study musical context
required aesthetic and musical and artistic events. Exploring the latest, the author argues priority attention from the
culture, which can be interpreted as an important research subject, interpreted from the standpoint not only highly
professional, but also social and cultural requirements.

From the perspective of changes in the construction of meaningful human creativity in the article stresses the
importance of consciousness, according to the author opens the way art thinking and direction of self-actualization. The
latter author considers the example of a musical work, the composer's personality, professional musicological knowledge.

Conducted — by the author of the paper research allowed to state that the study in question personification in its
cultural and artistic sense of actuality is characterized by unconditional and has become the object of active discussion in
Ukrainian cultural science.

Key words: people, creativity, personification, music, composer's individuality, cultural and artistic experience.
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LIIHHICHI OPIEHTALII CYYACHOI YKPAIHCbKOI Monopl:
3A PE3YJIbTATAMU OOCNIMKEHHA

Y cmammi npoaHanizogaHo pe3yrnbmamu O0CHIOKEHHST akmyarsbHUX rpobrnem UiHHICHUX opieHmauyit
Cy4YacHoI yKpaiHCbKOI Mos00i; udHadyeHo xummesi Uini Monodi 8 yKpaiHCbKOMY cycrinibemei; 0ocnioxeHo
hakmopu, sKi MOXymb riepelwkodumu Monoli y peanisauii XXummeesux rraHie; rnpoaHanizoeaHo HYUHHUKU,
wo mMaromsb supiwarnbHul ennue Ha eubip malbymHsoi npoghecii Mornod0K; 8UBHYEHO 8IOHOWEHHST MOIOOUX
model do bambkig, Opy3ie, HauioHanbHUX CiMelHUX mpaduujid.

Krnto4oBi crnoBa: cyvacHa ykpaiHcbka Mosio0b, UIHHOCTI, UiHHICHI opieHmauji, ciM’s, npogbecisi, Cycriribcmeo.
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