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Background and development of limoges painted enamel

This article deals with the development of limoges painted enamel in the socio-cultural context. Actuality of the study
of painted enamels of France itself, lies in its wide acknowledgement in western Europe, and that it has become the basis for
the emergence and development of painted enamel in Ukraine and Russia — the finift. Limoges painted enamel remains largely
unknown. While Renaissance sculpture and painting are well studied, most works systematically studied, the enamel, it would
seem, lays long forgotten. Main subject of this article is the development of limoges hot enamel in social and cultural context in
Europe. The object of study is emergence and development of limoges painted enamel during changing historical periods and
European intercultural dialogue. To understand the pre-conditions and conditions of painted enamel , it is necessary to consider
historical and cultural situation and the synthesis of various art forms as factor for development of painted enamel. Therefore,
the article emphasizes economic and political importance of Limoges, as one of cultural centers of Christian Europe.

Development of painted enamel had its own particularities. The basis of a new technology, namely painted
enamel, were rich tradition of manufacturing notched enamels, stained glass, jewelry art and medieval philosophy, but
the development and blossoming takes place in the new Renaissance culture and is influenced by European intercultural
dialogue. Painted enamel is related to decorative arts, but always developed in close connection with drawing and
painting. Demand for works of limoges enamel determined path of its development. Which was, in turn, shaped by
changes in artistic tastes of clients and reflects transformation of public consciousness.

The article focuses on the history and development factors for limoges painted enamel. It is usually divided as
the Old and New School art. The basis of the art of the Old School, which covers second half of the XV century — first
quarter of the XVI century, is founded by previous works in cloisonne enamel and stained glass art principles. In the
works of the old school, transition from Gothic to Renaissance motifs is noticeable. Old School is based on medieval
religious world view. Essentially all medieval art, painted enamel works of Old School are largely all religious, diversity of
the story limited to gospel themes, most of them anonymous.

New School broke traditions and medieval art became a new historical period that embodies Renaissance
philosophy and developed in the context of pan-cultural processes throughout Europe. Cult religious themes are giving way
to modern subjects of interior, decorated with allegorical images or illustrations of a specific literary work , such as the myth
of the Argonauts — plates, jug , bowl etc.. Great influence on then painted enamel were engravings, artists not only copying
plots of stories, but also as if trying to simulate an engraving in itself in their work. However, change was not only of the style
of works, but outlook of their authors, understanding of their art — most of the works of New School and dated and signed,
sometimes one and the same piece is signed several times, moreover, quite often works carry emblems of its owners. From
now on, it is not anonymous medieval art but new art, adopted to suit the person of Renaissance.

Consequently, painted enamel in France has started from rich traditions of making notched enamels, stained glass
and jewelry, and is based more on the medieval world view, but its flourishing times are those of Renaissance. Development of
painted enamel falls in that time of socio-cultural context and, the major factor is that it appears as a synthesis of trends of
different art forms. Due to demand for certain pieces painted enamel appears to have undergone social transformation and
change of aesthetic preferences, and actually formed and developed various schools and trends in this kind of artistic activity.
Furthermore, Limoges painted enamel affected considerably development of similar art far beyond France, including Ukraine.

Key words: arts and crafts, hot enamel, champleve enamel, painted enamel, pilgrimage, medieval, renaissance.
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acnipaHT

KIHOMY3UKA YKPAIHCbKMX KOMMO3UTOPIB
Y AOCNIAXEHHAX BITYN3HAHUX MUCTELITBO3HABLIIB

Y cmammi aHanisyrombcsi rpayi eimyusHsHUX mMucmeumeo3Hasujie, rnpucesHeHi ocobam yKpaiHCbKUX
Komriosumopig, ix meop4yocmi 8 KiHO. Ha ocHosi My3u4Ho20 Mamepiany eudamHux yKpaiHChbKUX KOMIO3Uumopis,
makux 5K bB.JlamowuHcekul, I.LLlamo ma M.Ckopuk po3ansHymo ocobnueocmi yKpaiHCbKOI KIHOMY3UKU.
BusierieHo poskpummsi idei KiHomeopy 3acobamu My3u4HOI dpamamypeii pisHUX muriig, npumamMaHHUX meopHitl
MaHepi komrio3umopa. Po3eansdaembcst eaxrugicmb 36epexeHHs | nodasnbuo20 8UBHEHHS yKPaiHCLKOI KiHema-
mozpagiyHOi crnadujuHuU.

KntoyoBi croBa: KiHOMy3uka, KiHemamozpacbisi, yKpaiHCbKe KiHO, YKpaiHCbKi KiHOKOMMO3Uumopu,
38yKosuli obpas, My3uyHa Opamamypeisi.

barato BiTYM3HAHUX MWCTELTBO3HAaBLIB, KOMMO3UTOPIB, KyNbTYpOMoriB 3anmManucs OOCHIIKEeHHAM
KIHOMY3VKM 3 4YaciB ii 3apOMXeHHs B CBITi i 0O cborogeHHs. OcobnmMBOCTAM YKpPaiHCbKOI KiHOMY3WKM
npucesyeHo 6araTo uikaBux MaTepianiB, BUBYEHHS OESKUX 3 HUX — Lie Line XUTTA. | xo4a HU3Ky KiHOQINbMIB
[OCMiIKEHO OKPEMUMW MUCTELTBO3HABLSAMM, BENUKA KiNbKICTb HE MeHL AOCTOMHMX poBIT nuwunacs nosa
ix yBarow. Ha >xanb, geski 3 ginbMiB TanaHOBUTUX YKPAiHCBKMX MUTLIB CriTkana Havkaxnuvsiwa gonsa —
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HebyTTa Ha NOMNMUAX MOCKOBCbKMX abo KWIBCbKMX apxiBiB. CbOrogHi € MOXIUBICTb gaTu iM — weaespam
yKpaiHCbKOro KiHemartorpady — apyre xuTT4.

Cepeg Hanbinbw Baromux npaub 3a TeMoto gocnimkeHHs: [.dinbkeBnd "CniBOpyKHICTb My3: Teatp,
My3uka, kiHO", J1.Pa3aHueB "3Bykopexucypa", O.Byt "3Byk sk KOMMOHEHT 00pasHoi CTpykTypu dinbmy",
I.MaweHko "BceciTHin Bigeoayaionitonuc”, Jl.bptoxoBeupbka "YKpaiHCbke KiHO LWiCTeaucaTnx pokis.1961-
1970", 1.3ybaBiHa "YkpaiHcbke KiHO 4YaciB "nepebygosu": amiHa goni”, B.MopneHko "IcTopis KiHO K apxiTek-
TOHiIYHa Tunonoris".

Hanbinbw focnigxeHo € TBOPYICTb TakMX BUAATHUX YKPAIHCbKUX KIHOKOMMO3MTOpIB, sK B.J1aTowmHCh-
kun ("Tapac LWeBueHko", "Ipuropin Ckosopoaa"), J1.Pesyubkun ("3emng”, "Ctenosi nicHi"), B.l'omonsika ("3a
ABoma sanusamu”, "AHHuuka"), K0.Mewtyc ("Osa ®enopn”, "Hebo knunue"), N.Manbopoaa ("Kpos noacbka-He
Boamusa", "YkpaiHcbka pancogia”), .Mawnbopoga ("Akbu kamiHHA rosopuno”, "[oBra gopora B KOPOTKWM
aexb"), l.lLamo ("JlicoBa nicHa", "Ak rapTyBanacb ctanb"), O.binaw ("CoH", "Ha KwniBcbkomy Hanpsimky"),
B.CunbeectpoB ("Capg lNetcumaHcbkuin", "Hac npowanHsa"), M.Ckopuk ("TiHi 3abytux npegkis”, "Bucokun
nepesan"), B.I'yba ("Kam’aHuin xpect"”, "3axap bepkyT"), €.CtaHkoBu4 ("Kapmentok", "llereHga npo KHAMMHIO
Onbry"), l.Moknag (M/d "Ak Ko3akm HapedeHux BusBonsann", "Becb cBiT B o4vax T1BOIX"), |.CTeutok
("YopHobunb, aBa konbopwu Yacy"), B.I'poHcbkun ("®yuwxoy", "3nounH 3 6aratbma HeBigommnmn"), B.Hasapos
("ImiTaTop", "TaHro cmepTi"). HegocTaTHLO BUBYEHO | NPOAHAarNi30BaHO TBOPYICTb TAKUX YKPaIHCLKUX KOMMO-
3uTopis, sk B.lles4eHko ("B 6iv igyTb ogHi "ctapi’, "Konu nioguHa nocmixHynack"), |.Kapabuub ("Bigkpui
cebe", "lMaptutypa Ha morunbHoMy kameHi"), C.Bepycenko ("NlbogsHi ksiTn"), tO.lWeByeHko ("LiBiTiHHS
Kynb6abu", "OcTaHHil OCiHHIN NMCTOK"), B TOMY Yucni, My3uka aktopa i pexucepa — |.Mukonandyka ("binun
nTax 3 YopHo o3Hakow", "BasunoH XX").

MeTa paHoi cTaTTi nonsirae B ToMy, W06 BMABMTU Ta NpoaHanisyBaty npaui, NpucBaYeHi ocobam
YKpaiHCbKNX KOMMO3UTOPIB Ta 1X TBOPYOCTI B KiHO.

PosrnaHemo geski 3 gocnifkeHb BITYM3HAHMX MUCTELITBO3HABLIB, MPUCBAYEHMX aHani3y 3BYKOBOIo
o6pasy kiHoinemy.

OfHMM 3 BiZOMWX YKPAIHCBLKMX MUCTELTBO3HABLIB, TBOPYICTb SKOI (MOYMHAKuM 3 AWUMIOMY, KaHOu-
[aTCbKOi gucepTauii, ApyKoBaHUX npaub (CTaTTi, KHWMM) i 0O BMKNagaubkoi AisnbHOCTI B HauioHanbHomy
yHiBepcuTeTi TeaTpy, kiHO i TenebaudeHHs imeHi |.K.KapneHka-Kaporo 3 gucumnniHnm "My3uka B KiHO")
npucBsaYeHa OOCNIMKEHHI0 KIHO My3uku, € I.dinbkeBudy. BuxoBaHa B kiHemaTorpadiyHin poguHi, BoHa Bce
XUTTS NPUCBSYYE BUBYEHHIO NpoBrnemMun JocnigXeHH My3ukn KiHemaTtorpada, a 3roaoM i My3uku gpamaTny-
Horo TeaTpy. Ocobnuse micue B npaudax [.®inbkeBny 3anmae TBopYicTe OnekcaHapa [JoBxXeHka, SKUin TiCHO
cnisnpauioBas 3 BUAATHUMU YKpaiHCbKMMKU KOMMo3uTopamu bopucom JlaTolumHebkum Ta lropem Lamo, i,
Xoya: "...He MaB creujianbHOi My3M4HOI OCBITW, ane B Ayuwi 0yB MysmkaHTom" [5, 43]. O.[JOBXXEHKO B KHMU3I
"CniBOpy>HiCTb My3: TeaTp, My3uka, KiHO" BiAKPUBAETLCHA HaM 3 BOKy rmMmMBOKO My3M4HOI OCOBUCTOCTI, sika
3marnky byna BuxoBaHa HapOLHO MICHE, KyNbTYpPOH pPiAHOro kpaw. HapogHMMm nicHAMKM NPOCSKHYTa BCA
TBOpPYICTb MUTUSA: "3Hatoum BaraTo yKpaiHCbKMX HapodHuXx niceHb, Onekcanap MeTpoBud [JoBXeHKO npono-
HyBaB KOMMO3UTOpPaM, 3 SIKMMW BiH CMiBMNpaLoBaB, BUKOPUCTATU Ty UM iHWY HAPOAHY MICHIO [...] yKpaiHCbKa
nicHs, i LWMPOYiHb i HAcniBHICTb GaraTto B YOMY BMIIMHYNM 1 Ha BriacTtyMBy [OBXEHKOBI Nipo-enivyHy mMaHepy
[...] niceHHiCTb i My3MKanbHICTb, SKMMWM NPOVHATI BCi KiHOCTpivkn O.[loBxeHka, 6ynu 3aknageHi Hum Bxe y
cueHapigx ManbyTHix dinbmis — HiMKX i 3BykoBux" [5, 44].

KiHO € CWHTEeTMYHMM BMOOM MUCTEeUTBa, WO noegHye B cobi pisHi BMAM mMucTeuTBa: niTepartypy,
MY3UKY, XXUBOMUC (Y CTBOPEHHI sikoro 6epe yyactb 6arato MUTLIB: pexucep, CLeHapucT, KOMMNo3nuTop, oneparop,
3ByKOpeXucep, Xy4oXKHUKM, akTopu Ta iHWi TBOpYi npauiBHukK), ane ana JoexeHka: "KiHemaTtorpad 6yB He
NPOCTO CUHTETUYHUM BUOOM MUCTELTBA, [...] CUHTETM3M € NPOSIBOM MOro XyAOXHLOrO MUCIEHHS. | came B
My3uui Onekcangp lMeTpoBuY BigHaxO4MB LEW CUHTETU3M, rapMOHIl0 BCiX BUpakanbHUX 3acobiB: mernogii,
puUTMy, TEMMy TOLLO, HEPIAKO YMOoAiOHIoYM KIHOTBIP My3uyHOMy [...] B CBOiX TBOpYMX poboTax MuTelb
nparHyB He TiNMbKA OO BUKOPWUCTAHHA €MEMEHTIB pPi3HMX BUAIB MUCTEUTBa, [...] a Ao ix o6’egHaHHs, KOmnu
BOHW BCTYMNaTb Y Pi3Hi 3B’A3KM Mk cODO0 Ta i3 3acobamun BUpa3HOCTi, BNACTVBUMM JIMLLE KiHO [...] BBaxaB
KiHO(hiNbM 3aBepLUEHNM TifTbKM TOAi, KONW BiH BUKIMKAB BPaXXEHHS LifliCHOro myaudHoro tBopy"” [5, 48].

OaHUM 3 OCHOBOMOMOXHUKIB YKPATHCBKOT KIHOMY3MKN BBRXKAETHCS YKPAIHCBKUA KOMMO3UTOP, AUPUTEHT
i negaror Bopuc JliaTowmnHebknn (1894-1968). ABTOp My3uKM OO0 Mawxe ABaAOUATU XYOOXHiX KiHOMINbMIB,
cepeq akunx: inbMu Ha ictopuyHy TemaTtuky — "Kapmentok” (1931, pex. ®.JlonatuHcekuin), "Monym’s rHiBy"
(1955, pex. T.JleBuyk), icTopuko-gokyMmeHTanbHui — "BussoneHHs" (1940, pex. O.[JoexeHko, HO.ConHuesa),
icTopuko-6iorpagivHi — "Tapac LLeBueHko" (1951, pex. |.CaByeHko), "IBaH ®paHko" (1956, pex. T.JleBuyk),
"lpuropin Ckosopopa" (1958, pex. |.Kasanepigse), dineM-gpama "Mosia" (1961, pex. |.KaBanepiase).
"YNpoJoBX MnoHag TpuausaTUpiYHOi poOOoTU B 3BYKOBOMY KiHEMartorpadgi KomMno3utop BusiBUB cebe i sk
CUMMOHICT-apamartypr, i K ICUXONor-nopTpeTUcT. B Noro kKiHoMy3uui BUSBUNNCH Taki HanxapakTepHiLli pucu
KOMMO3MTOopa-CMMAOHICTa, SK TSXKIHHA 0O rocTpogpaMaTudHMX KOMIisin, 0O ICTOPUYHUX CHOXKETIB, MPOMHATUX
BMCOKUMW NATPIOTUMHUMM ideanamun, KOHQIIKTHE 3iCTaBNEHHS KOHTpACTylouM My3uyHuMx obpaasis, Bigobpa-
XXEHHS1 Hanpy>eHoi 60poTbOKM, NparHeHHS PO3KPUTK ApPaMaTUYHUIA KOHQITIKT y3aranbHEHO-CUMMOHIYHUMMU
3acobamu (BUKOPUCTaAHHSA MPUHLMNIB IENTMOTUBHOCTI, TEMaTUYHOI po3pobkmM ToLwo)" [5, 56].

Hanpuknag, y dinemi "Tapac LUesyeHko" (1951) pexucepa Irops CaBueHka obGpa3 noeTta po3kpu-
BacTbCA He nuwe 3acobamy HaApOAHOI MY3MKW, OOHAK Ha MNepLui nnaH My3uyHol apamatyprii dinbmy
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B.JIaTowmHcebknin BUBOoAUTL came my3nyHun obpas Benvkoro Ko63aps. BiH npegcraBneHun 3a gonomororo
HapOAHUX MiCeHb, CTBOPEHMX Ha croBa noeta — "Oymu moi" Ta "3anoBiT", WO SABNATLCS NENTMOTUBAMM
cTpivku. Lli nenTMOTMBM KOXHOMO pasy 3By4YaTb NO-HOBOMY BiAMOBIAHO A0 Apamaryprii enisogy.

Y cueHi cmepTti conpgata CkobGeneBa, mubuHa nepexuBaHb LLieByeHka nepegaeTbesi 3a 4OMNOMOror
TpaypHOro Mapuly, B OCHOBi SAKOro nexuTb menogid "[Oymum moi...". BoHa nounmHaeTbcs 3i 3ByYaHHS
ypmBYaCTUX XanibHNX akopAaiB CTPYHHWUX, BUKOHYHUMX OCHOBHY MEOAI0, sika NeperykyeTbCca 3 NoXmypumm
HenoxuTHUMK "Bacamun” gyxosux. Lle cTBoproe Hag3BMYaiHO Bpakalody 3a CWUMoK ApamMaTu3My KapTuHY,
nigkpecntoe 6inb BTpaTn, 6€3N0BOPOTHICTL AONi.

Ak i B GinblocTi ¢inbMiB B3aEMOAitOTb BCi 3BYKOBI KOMMOHEHTW: MOBa, My3uka, LWymu Ta Tuwa. B
Jedkux cparmeHTax inbMy NPUCYTHS CKrafHa My3udHa ekcnnikauis, B Kl 3aCTOCOBaHO oApasy Kinbka
NnpuiromiB 3ByKoBOro odopmMreHHs. Tak, B enisogi, konu LLleByeHKo npautoe B CBOI kimHaTi B MeTepOypai, Ha
OCHOBY CyMOYpPHOi OPKECTPOBOI My3uKK (nacaxi CTPyHHMX), WO 300paxae MopvBKM BITPY, A8 MOCUITEHHS
BiQUYTTIB HaknagaetTbCca We W WymMoBun edekT BITpy. Ha oHi 3BYKOBOI KapTWMHUW, sika CUMBORI3ye
OypXNMBICTb CTUXil, 3'ABNAETbCA Menogis "PeBe Ta cTorHe [HIiNp WWMPOKMNA..." Y BUKOHAHHI XXIHOYOro Xopy
0e3 cniB, a HacTynHy ¢pasy NpogoBxXye napTis gyxosux. Lli ABi Temu: cTuxii Ta Menogii nepennitaTbes i Ha
iX OCHOBI 3'iBNAeTbCA ronoc NoeTta — noeTuyHi cTpokn. OCHOBHa pornb My3WKM, ii TONIOBHA OCOONMBICTD,
nonsrae y Tomy, Wob BrpaxkaTy BHYTPILLHI NOYYTTH, NepeXnBaHHs NMoguHN. BukoprcToBytoun CBOT BUPA3HI i
06pa3oTBOpPHI (PYHKLIT, My3nka MOXe XxapakTepusyBaTn NepCcoHaxi, BiATBOPIOBATU iX BHYTPILUHI eMoLil.

Ha gymky I.®inbkeBud: "kiHomy3uui B.JIsTolwmHebkoro, SK i B3arani TBOpYin MaHepi MUTuUd, BNacTuBi
NaKoOHi3M, KOHKPETHICTb | 3MICTOBHICTb My3M4HMX 0OpasiB, iXx MakcMMarnbHa gOoCTynHicT" [5, 43].

B.J1aTolnHCLKMI BUXOBaB HOBY Mnesay KOMMO3WTOPIB, SKi npautBanu B KiHO, Takux sk |.Llamo,
B.CunbBecTpos, |.Kapabuup, €.CtaHkoBu4, O.KaHepLuTeiH.

B kHu3i [.®inbkeBny "CniBapyXHICTb My3: TeaTp, My3uKa, KiHO" OKpEMUM PO3AiINOM po3rnagaeTbes
TBOpuicTb Iropa Lamo (1925-1982) — ykpaiHCbKOro KOmMMno3uTopa, aBTopa My3uKM A0 Copoka KiHOMINbMIB,
cepef SKMX: €eKpaHisauis yKkpaiHCbKOi Knacuku papamu-goeepii "JlicoBa nicHa" (1961, pex. B.IBYeHko),
icTopuko-naTpioTMyHa gpama "Ak raptyBanacb crtanb" (1973, pex. M.MaweHko), nipuko-nobytoBui
"Makcumko" (1952, pex. B.bpayH), apama "Mope knmue" (1955, pex. B.bpayH), icTopnyHa KiHOMOBICTb
"Fopu, most 3ope" (1957, pex. A.CnicapeHko), aetektus "ix 3Hamu Tinbkn B 06nunyus" (1966, pex.
A.TimowwH, O.Kosup), Bincekosun "Big byry oo Bicnin" (1980, pex. T.JleBuyk) ToLuo.

. ®inbkeBUY BM3HAYa€E OCHOBHI TUNWM My3WYHOI ApamaTypril, siki BUKOPUCTOBYE KOMMO3WUTOP Mpu
CTBOpPEHHi 3BykoBOro obpasy: "He AuMBRsYMCb Ha >XaHpoBe poO3MaiTTa (PiNnbMiB, My3WYHY TKaHUHY SKMX
cteoptoBaB |.lLlamo, kiHomy3nka MuTUst 6asyeTbcsi, MO CyTi, HA ABOX TMNax My3U4HOI ApamaTyprii: niceHHo-
NEeNTMOTUBHOMY i PO3KPUTTI ApaMaTUYHOro KOHMIKTY y3aranbHeHO-CMMAOHIYHUMK 3acobamu” [5, 58].

Y "JlicoBin nicHi" — ekpaHi3auii n'ecu BMAATHOI YKpaiHCbKOI MMCbMeEHHMLU Jleci YkpaiHkn, po3kpu-
BaETbCA OABHE JOXPUCTUSIHCbKE MUCIEHHSA YKpaiHLUiB, HApPOAHE CMPUMHATTS OTOYYHYOro CBITY, PO3YMiHHS
FapMOHIAHOTO CMiBICHYBAHHS JTIOAVHM 3 NPUPOAot0. Mo3nTMBHMIA 06pa3 MaBku € He TiNbKKN BTINEHHSIM KpacH i
HDKHOCTI nMpupoaun, a i BUSIBIIEHHAM BHYTPILLHBbOI OYXOBHOCTI MOAWHW, 1 MEepeBaro Hag maTepianbHUM
ceiTom: "OcHOBHa yBara KOmMno3uTopa 3ocepeaunacbk Ha obpa3sax rofioBHMX iioBux ocidé — Maku i Jlykawa,
00 came BOHM BUpaXatoTb iAeto TBOPY: Bipy B TOPXKECTBO CBITNIMX 1 N'YMaHHUX 3acag Yy XuTTi noguHn” [5, 59].
MaBka nicoBa — HikHa, BigkpwuTa, BpoanMBa, YyTnmBa, 3aKoXyeTbCcs B Jlykawa — npoCTOro CensHCbKOro
xnonug, nonpu 3actepexeHHs Pycanku Ta JlicoBuka omuHaty niogen, 60 Big HUX TiNbKK Nuxo: "came Takor
nocrae MaBka B My3uLi, B TEMi KOXaHHS — CBITMi, NPO30piA, CXBUINbOBaHIN, 30yaxeHin. [na 3mantoBaHHs
obpasy Jlykawa [...] sk Mae xucT mutus, Llamo BukopucTaB 4oTMpU MenoAii BOMMHCBKUX HAapOAHMX
BECHAHOK [...] ogHa 3 HUX, WO HapoaXye B cepui MaBkm We HesBigaHe Hel MOoYvyTTS KOXaHHS, CTae
NeNTMOTUBOM i 3'SBMSIETLCS NULIE B TUX enizogax, konu Jlykaw nopsia 3 Maekoto, abo Konum wock Haragye
npo Hei" [5, 59]. My3nyHa xapakTepucTuka OpYyropsaHMX HeraTMBHUX MNEpPCoHaxiB y cueHax 3 Jlykawem
BiACYTHA: "y cueHax 3 maTip'to, 3 KunuHotw Jlykawl He OTpMMYE HisiKoi My3W4HOI xapaktepucTtukun. | ue
npaBurnbHe pilleHHsA, amke Hi Jlykawesa matu, Hi KunvHa He posymitloTb NOETUYHOI Ayl tOHaKa, Noro
My3M4HOro xucty" [5, 59].

My3uyHi xapakTepucTukn MidhidyHMX NepcoHaxiB: "0obpux cun npupoau — NepenecHuka, Pycanoyku,
NonbOBUX pycarnok — NobydoBaHi HA Menogisx, iIHTOHAUINHO OnM3bKMX A0 HapoaHux mkepen. [dewo iHwa
My3M4YHa XapakTepucTuka 3nux cun npupoamn — BoasaHuka, nponacHuui, Mapwuiwa, Toro, wo B ckani cuauTs.
Lle nosbaBneHi menognamy, HacniBHOCTI, SKiCb "MpuMMapHi" Temu, Wo 3By4aTb Ha POHI MIIMHHO-HECTINKNX
rapmoHirn abo sacturnux, "kam’sstHux" akopais" [5, 59].

I".®PinbkeBuY nigcymosye: "Myauka Iropsi Llamo HanoBHWNa KiHOAiK0 06pa3HoLo LLEeAPICTI0, My3UYHO
nnacTuyHicTio, 36araTuna noeTnyHy atmocdepy dinbmy" [5, 59].

OpHum i3 3HaKkoBMX iNbMIB yKpaiHCbKOro KiHemartorpadpy: "nepwum inbMoMm, WO BigpoauB
noetuyHe KiHO B YkpaiHi, O6yB "TiHi 3abyTux npegkis" pexucepa C.lMapagpkaHoBa 3a TBopoM M.Kouto-
OuHcbkoro. Lle moema npo Kpacy N0ACbKOrO KOXaHHS, WO MMHe, 3iTKHYBLUUCH i3 XXaxMBUMK COLjianibHUMM
YyMOBaMWU TOro4acHoi AiNCHOCTI, sIK TMHYTb i cami repoi” [5, 66]. ®inbm OyB Big3HATMI y 1964 poui Ha
KiHocTyaii "KuiBcbka KiHOCTYAiA XygoxHix dinbmiB iM. O. [osxeHka". 3MoMKM inbmy 34iiCHIOBancs B
CMpaBXHixX ryLyrbCbKMX XaTtax Ta okonuuax cena KpmeopieHa BepxoBMHCBHKOrO parnoHy |IBaHO-PpaHKiBCbKOT
obnacri, oe M.KoutobuHCbKMI | HaNnUcaB CBOO MOBICTb.
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Pexwncep kaptunmn C.lMapagxaHoB BUMPILLIMB 3anpocuTK AMS HanucaHHs My3uMKM OO CBOro Qinbmy
KomMmnoauTtopa i3 3axigHoi YKpaiHu, TOMy Lo TiflbKM TYyT MO BnopaTtucs 3 "kapnaTcbkok" TeMow. Hum cTas
YKPaiHCBbKUIA KOMMNO3UTOP i My3MKO3HaBELb, aBTOP My3ukM A0 BinbLu Hixk copoka dinbmiB Mupocnae Ckopuk
(1938). Cepen HambinbL AickpaBux pobiT: ekpaHidauis yKpaiHCbKOi knacuku gpama "TiHi 3a0yTtnx npepgkis”
(1964, pex. C.MapampkaHoB), BincbkoBa apama "Bucokuin nepean” (1981, pex. B.[leHnceHko), m/c "Ak ko3aku
Kyniw Bapunun" (1967, pex. B.[laxHo), noeTnyHa 6anapa "lN'ycu-nebeni netats" (1974, pex. 5.3eneHeubkun).

Pexwncep noctaeue nepen M.CKopuKOM 3aBoaHHS — CTBOPUTWU AnS inbMy "reHianbHy My3uky":
"po3KpMBLLM TMNOOKI MNacTu ryLynbCbknx mMenodin, Ckopvk BubyadyBaB Ha iX OCHOBI My3W4HY TKaHWHY inbmy.
Myawnka "TiHen 3abyTnx nNpegkie" € BaXKMMBMM €ITEMEHTOM CHOXKETY, Ail, PIBHONPABHMM KOMMOHEHTOM ApamMartypril.
McuxonorivyHMiA NiGTEKCT KIHOTBOPY, NPUCTPACTI 1 NOYYTTSA MOro repoiB BUPaXKEHO 34e0inbLIOro came vepes My3uky"
[5, 67]. D®pa3a MNapapkaHoBa cTana NPOPOYOI0 — reHianbHa My3nka KOMNo3uTopa nepexuna ageski 3 dinsmis, 40
sIKMX Oyna cTBopeHa. SAckpaBvM NpuKnagom € Bigoma "Menogis na-miHop" 3 kiHoginbmy "Bucoknii nepesan”.

"Y gpamartyprii dinbmy "TiHi 3a0yTux npegkis”, — Ha AymKy [.PinbkeBnY, — rofoBHO, NPOBIOHO €
YHKLiS MY3MKM SK BUpPa3HMKa BHYTPILWHBbOI Aii — My3uKa NigKpecroe, BUSBISE TON YM iHLUMA OYLWEBHWUA
CTaH NepcoHaxiB, iX NOYyTTS i NepexuBaHHs, "npoMoBnse” 3a repois” [5, 68].

Y cBoil npaui "38BYK sk KOMMOHEHT 06pasHoi CTpykTypu inbmy"”, O.ByT — yKkpaiHCbKUI MUCTELTBO-
3HaBeUpb i negaror, AilYMiA 3BYyKOpexucep KiHO i TenebayeHHs 3a3Hadvae: "Takoro GaraTcTBa 3BYKOBUX
ckrnagosux Ao "TiHen 3abyTux npekiB" He 3HaB OAEH YKpaiHCbKMA DifbM, WO € OAHIEI0 3 HOBATOPCLKMX
O3HaK CcTpidkn [...] opwuriHanbHo-inbMoBa Mysuka M.Ckopuka; HapogHa Mysuka, BUKOHaHa Ha BCiX
MOXIMBMX Yy perioHi KapnaTt conbHMX iHCTpyMeHTax — coninui-geHuisui, dnospi, ko3i, Apumoi, TpembiTi(ax);
aHcambneBa rpa BECiNbHMX My3WK; CMiBaHKK, rofnociHHs, konsgkm ("Oobpun Bevip TOGi, NaHe rocnogapto”,
"Bo Budneemi HuHI HoBMHA", "[0-ro-ro, ko3a"); My3uka y BUKOHaHHi CamMOAisnibHOro aHcambnio (BeCHsIHKa
"BepboBasi golieyka"); aBTEHTUYHICTb HAPOAHOI roBipku, obpsais” [1, 18].

3aBadku HacuM4eHOCTi (PiNnbMy HApPOAHOK MY3WKOK B aBTEHTUYHOMY BMKOHAHHI (3 mpodpeciiHum
3BYKO3aMnvMCcoM) XyAOXHi pifibM CIPUAMAETBCA Ha PiBHI CNPUAHATTA AOKYMEHTarbHOro, JOCTOBIPHOIO.

Myauka go ¢inbmiB yacto 6yayetbcs 3a hOpMOTBOPYMMY NPUHLMNAMN MY3UYHOI apamaryprii. Tak,
B My3uui M.Ckopuka BMKOPUCTOBYIOTBCS COHATHICTb, POHAANbHICTb, BapiauinHiCTb: "...cknagHa OypoBa
00pasHoi CTpyKTypy pinbMy 3MeHWWNa 3Ha4YeHHs TaKoro KOMMOHEHTa 3BYKOBOI CKIafdoOBOi, K MOBa;
306nm3una gpamMaTypridyHy KOHCTPYKLiO dinibMy 3 My3M4YHOK KOMMO3WULiE coHaTHOI hopmu”. Hanpuknaa:
"...po3pobka TPMBOXHO-NIPUYHOI Ta "TpemMBITHOI MOMIHaNbLHOI TeM, iAEHTUYHE 3BYKOBE BUPILLEHHSA CLEHM
3HangeHHsa IBaHoM MepTBOi Mapiuku i cmepTi IBaHa, npoBedeHHs y iHani 3a NpUMHUMNOM KOAM BCiX
BaXNMBUX ANa dinbMy MY3NYHO-3BYKOBUX €feMeHTIB (MONUTBK, FONOCiHHA, cniBaHku 3 "3acnisy”, CTyky
COKUpW, OpamaTypridyHMx nays-obpuBiB ToLLO)". XapakTepHO O3Hakow inbMy € cxema ApamaTypriYyHoro
po3BuUTKy "Hag obpasy" B cMCTEMi NENTMOTUMBIB, SKi MOXYTb OYTU BUpaKeHi — menogieto (HapoaHa, BigoMun
wnsrep), Tembpom (IHCTPYMEHTU, OPKECTPOBKA), LWymamu (Mpupoaun, nobyToBi, NCUXOAENIYHI — CTBOPHOIOM
HeoOXxigHy aTtmocdepy): "3BykoBuIi 0Opas, 3BYKO30poBUIA 00pas, 30poBui obpa3 Ta BenuyesHa KifbKiCTb
npoLecyarnbHNX 3ByKOBUX 00pasiB (NEnTWyMn, NenTKaHpu, NenTTeMmopu, My3ndHi nentremmn)" [1, 18].

O.ByT ctBepaxye: "Ha npuknagi 3BykoBoi koHuenuii ineMy C.MapampkaHosa "TiHi 3abyTux npeakis”
nokasaHo, Wo obpasHa CTPyKTypa 3BYKOBOI MapTUTYpuM MOXe OyTu OOCUTb CKNafHOoK, OaraTopiBHEBOLO i
notpebye CUMHTE3IMHOrO nigxody B MNPOUECi TBOPEHHHA, OTXXe N BaraToacneKkTHOro AOChigXeHHsA (a He €
"nogatkom" o 3o06paxeHHs)" [1, 18].

Omxe, HegoCTaTHbO [OCHIAXEHOK € TBOPYICTb YKpaiHCbKMX KiHOKOMMo3uTopiB. | xoda peski 3
dyHOaMeHTanbHUX KiHOMpaLb AOCMiAXEHO OKPEMUMU MUCTELTBO3HaBLUSAMU, BENuKa KinbKiCTb KiHOMINbMIB
B3arani BTpadeHa, iX He MOXHa 3HaWTW HaBiTb B apxiBax, crnewianisoBaHnx inbmoTekax 3 obMeXeHUM
OOCTYMNOM, i 4YacTO BOHM 3HAXOAATLCS B Kpaw MOLUKOMXKEHOMY CTaHi i NoTpebytoTb HEranHOro BiAHOBMEHHS,
pecTtaBpauii. B Garatbox kpaiHax pecTaBpauiiHi poboTK MO 30epeXeHHI0 HauioHamnbHOI CnaglMHU €
060B’s13KOBUMK. 3HEBAXXMNMBO Mana KiflbKiCTb MOKa3iB YKpaiHCbKMX KiHOMINBMIB B KiHO i Mo TenebayeHH!to.
Maixe noBHICTIO BIiACYTHA iHoOpMauia npo Aesknx YKpaiHCbKMX KiHoKomnosutopis. Ha npuknagi
BucrnoenioBaHHsA [.[lJeHMCeHKo — cecTpu BigOMOro ykpaiHCbKOro pexwucepa B.[leHuceHka: "Ha Mmoo gymky,
BYKNagaya 3 GaraToniTHIM CTaXeM, 3BaXalun Ha HauieTBopye 3HayeHHs KapTuHu (k/cp "CoH", — npum.
aBTopa), noTpeby B 30epexeHHi iCTOpMYHOI nMam’aTi, BUXOBaHHI MigniTkiB Ta Monogi, ocobnMBo B pik
nigroToBKM OepxaBn A0 OBOXCOTMITHLOro tosineto LlesyeHka, MiHicTepcTBO OCBiTM Mae 3a 060B’A30K
BKITFOYMTU AEMOHCTPALIio L€l CTPIYKM B KOXHIN LWIKOMi YKpaiHM", — MOXXHa 3pOBUTN BUCHOBOK, LLO CbOrOAHI €
MOXMMBICTb BiAPOAWTM LLEeAEBPU YKPATHCLKOro KiHemaTtorpady, NOBEpHYTH LLaHy YKPaiHCbKUM KIHOMUTLIAM.
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KazapsiH A.P.

KnHomy3blka yKpanHCKMX KOMNO3UTOPOB B UCCIeA0BaHMUAX OTe4YeCTBEHHbIX MCKYCCTBOBEAOB

B cratbe aHanmaupylTca paboTbl OTEYECTBEHHBLIX MCKYCCTBOBEOOB, MOCBSALEHHBIE NMUYHOCTSM YKPaWHCKMX
KOMMO3UTOPOB, NX TBOPYECTBY B KMHO. Ha OCHOBE My3bIKanbHOro matepuarna BblAaLWMXCs YKPaUHCKUX KOMMO3MTOPOB —
B.JIatowmHckoro, U.lHamo n M.Ckopuka — paccMOTpeHbl 0COGEHHOCTU YKpaMHCKON KUHOMY3bIKW. MpoaHanvanpoBaHo
packpbiTe uaeu KnHodunbMa cpefacTBaMu My3blKanbHOW ApamMaTyprum pasfuyHbIX TUMOB, MPUCYLLMX TBOPYECKOWN
MaHepe KOMMo3UTopoB. PaccmaTpuBaeTcsl BaXXHOCTb COXPaHEHUS U AarbHEeNLEero N3y4eHust yKkpamHcKoro kuHemartorpa-
dunyeckoro Hacnegus.

Knoyesbie crioga: kKMHOMYy3bIKa, KMHeMaTorpadusi, yKpauHCKOe KMHO, YKPaMHCKUE KMHOKOMMO3UTOPbI, 3BYKOBOM
06pas, My3blkanbHas ApamaTyprus.

Kazarian A.

Research of film music score of Ukrainian composers by national art historians in Ukraine

Main works of local art historians were analyzed in this article, these works are dedicated mostly to Ukrainian
music composers and their creativity in movie scoring.

Although, some films were studied by individual art experts, a large number of equally worthy works remained
out of focus.

Among the most important historian’s works You can find: H.Filkevych "Commonwealth musical: theater, music,
cinema", L.Ryazantsev "Sound engineering", O.But "Sound as a component of the film's shaped structure ", . Maschenko
"World video-audio chronicle", I.Zubavina "Ukrainian cinema during the "perestroika": changing destiny", L.Bryuhovetska
"Ukrainian cinema of the sixties. 1961-1970", V.Horpenko "History of cinema as an architectonic typology."

Most investigated in the art cognitive works are creative work of such famous Ukrainian film composers as:
B.Lyatoshinskiy ("Taras Shevchenko", "Hryhoriy Skovoroda"), L. Revutsky ("Earth”, "Prairie Song"), V.Homolyaka
("Chasing Two Hares", "Annychka"), Yu.Meytus ("Two Theodores", "Heaven is calling"), P. Mayboroda ("Blood of Man
Not Pure Water", "Ukrainian Rhapsody"), H.Mayboroda ("If the stones spoke", "Long Way to short day") I.Shamo ("Forest
Song", "How the Steel Was Tempered"), O.Bilash ("Dream", "On the Kiev’s direction"), V.Silvestrov ("Garden of
Gethsemane", "Time to Farewell"), M.Skoryk ("Shadows of Forgotten Ancestors", "High Pass") V.Huba ("Stone Cross",
"Zahar Berkut"), E. Stankovic ("Karmelyuk", "Legend of the Princess Olga"), I.Poklad (m/f "How Cossacks bride liberated
", "The whole world in your eyes") |.Stetsyuk ("Chernobyl, two colors of time "), V.Hronskyy ("Fuzhou", "Crime with many
unidentified") V.Nazarov ("The Simulator", "Tango of Death").

Insufficiently studied and analyzed Ukrainian composers’ creative work, such as V.Shevchenko ("Old Men Only
Are Going to Fight", "When a man smiled "), |.Karabyts ("Discover yourself', "Music Score on the Gravestone ")
S.Bedusenko ("lce Flowers") Yu.Shevchenko ("This Flowering Dandelion", "Last Autumn leaf"), also including actor and
director — I.Mykolaychuk ("White Bird with Black Mark", "Babylon XX").

H.Filkevych is one of the famous Ukrainian art historians, and her art creativity is dedicated to the film’s music score
investigating and analyzing. A special place in H.Filkevych’s writings and investigations, takes creative work of Aleksandr
Dovzhenko — famous Ukrainian film director, who worked closely with such prominent Ukrainian composers as Boris
Liatoshynsky and Igor Shamo. All art works made by this artist are saturated with Traditional Songs, "Knowing a lot of Ukrainian
folk songs, Dovzhenko offered to use a particular folk songs to music composers, with whom he worked, [...] melodiousness
and musicality that permeated all Dovzhenko film, it has been laid in scenarios in future films — silent and sound "[5, 44].

Based on the the musical materials of such outstanding Ukrainian composers as B.Lyatoshinskiy, .Shamo
M.Skoryk, the peculiarities of Ukrainian film music have been examined. The idea disclosure of a movie musical work
was revealed, by means of various types of drama, which inherent in a creative manner of these composers.

Boris Liatoshynsky (1894-1968) is considered as one of the founders of Ukrainian national film music. Author of
music for almost twenty feature films he was also known as composer, conductor and teacher. According H.Filkevych "In
the main manner of creative artist B.M. Liatoshynsky, film music inherent conciseness, as well, as concreteness and
richness of musical images and explications, their maximum accessibility" [5, 43].

H.Filkevych also examines creative work of Igor Shamo (1925-1982) — Ukrainian composer, author of music for
about forty films. H.Filkevych defines the basic types of musical drama that composer uses in creating sound images
"Despite the genre diversity of films, |.Shamo was creating musical fabric for, artist’s film music is based on two types of
musical dramaturgy in fact: Song and Leith-motive and disclosure of dramatic conflict, by generalized symphony means" [5, 58].

One of the most significant movies in Ukrainian cinematography was — "Shadows of Forgotten Ancestors" by
S.Paradzhanov - the first film that revived the poetic cinema in Ukraine. The music for it was written by Miroslav Skoryk
(1938) — Ukrainian composer and musicologist, the author of music for more than forty movies. Due to the saturation of
the film with folk music in authentic performance (with a professional recording of authentic instruments) the feature film
is perceived at the level of documentary reliable perception.

In the book "Sound as a component shaped structure of the film" Ukrainian art critic and teacher O.But tells:
"Any Ukrainian film did not know such wealth of audio components before "Shadows of Forgotten Ancestors "; that is one
of the innovative features of feature movie [...] M.Skoryk used original music score; folk music performed at all solo
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instruments, which were possible in the Carpathian region. Among them are: sopilka-dentsivtsya, flora, koza-goat,
drymba, even trembita; ensemble playing old wedding music; folk songs, ancient lamentations, carols; special music
performed by amateur ensemble; authenticity of folk dialects and rituals"[1, 18].

The creative works of Ukrainian film composers are examined not enough. A large number of motion pictures is
lost at all, some — are in damaged condition and in need of immediate resumption and possible restoration. Information
about some outstanding Ukrainian film composers is completely missing. We consider the importance of maintaining,
preserving and further exploring the Heritage of Ukrainian cinema.

Key words: film music, cinematography, Ukrainian film, Ukrainian film composers, sound explication, musical
dramaturgy.

YOK 784.4.09:[78.072.2:391](477) Kapuyoga lOnis IBaHiBHa
acnipaHTKa

HAPOOHE MNMICEHHE BUKOHABCTBO
B TEPMIHONOT I BITYN3HAHOI ETHOMY3MKONOTIi

Y cmammi aHanisyembcsi naHopama MoHSIMb, r108’a3aHuUx i3 HapOOHUM MiCeHHUM 8UKOHa8CMmeOoM.
BusieneHo OuHamiky iHmMeprpemyegaHHss ma ocobnueocmi 3MICMO8HO20 HasaHMaXXeHHS [OHAMb, SKi
Xapakmepu3yrmbe cmamyc i cneyugiky HapoOHO20 MiCeHHO20 8UKOHascmea, y rnpauysix 3 emHoMy3uKosoail
ma npobrieMamuKku 80KallbHO20 Mucmeuymea makux Haykosuis, sik K. Keimka, J1. XpicmaHceH, E. Anekcees,
B. I'yces, O. lpasdwok, I. Mauiescbkud, A. lsaHuubskull, C. Npuya, B. AHmoHiok, O. Ckonyosa, H. dpoxokuHa,
H. bosipceka, J1. anoH, |. SAHuk.

KntoyoBi cnoBa: HapodHe niCeHHe 8UKOHasCcmeo, cmusib criigy, MaHepa criigy, MaHepa 8UKOHaHHS i
38YKOYMBOPEHHSI.

HapopgHe niceHHe BMKOHABCTBO — OAVH i3 HEBIL EMHMX KOMMOHEHTIB Cy4aCHOro KyrbTYPHOro npocTopy
Ykpainn. 36epiratoun 6araTtosikoBi Tpaguuii HaLioOHaNbHOrO Xy4OXHBOrO HagbaHHs, iICHYIOYM B MHOXWUHHOCTI
BTiNEHb, BOHO OEMOHCTPYE YHiKanbHy 34aTHICTb A0 BiAOUTTA HOBITHIX KyNbTYPHUX TEHOEHUIN Ta 3MiHW
cdepw iCHyBaHHS — NEPEHECEHHS B KyNbTYpHi Ta CyOKyNbTYpHi NAOLLMHN, MApKOBaHi "MOAyCcOM MUCIEHHS",
BigMiHHMM Bil aBTEHTU4YHOrO.

UuncneHHi cyyacHi BUKOHaBCbKI "Mogynsauii" Ta TpaHcdopmauii HapogHOro NiCEHHOro BMKOHABCTBA
npy UbOMYy BiAOMBAKOTL MPOLEC aKTMBHOIO "3GnmKeHHs!" akagemMivyHol, Hapo4HOI Ta ecTpagHoi My3WUYHOI
KynbTypu. HaouHum gokasom LbOMY € i conbHa BMKOHaBCbKa npaktuka (H. MatsieHko, A. MatsieHko, AcTpal,
Inapii Ta iHWKX), i rypToBa ("Opeso", "daxabpaxa", "Bonni Bugonnsacosa"). Lle 6aratopasoBo nigcunioe
HeOoOXiOHICTb Y BU3HAYEeHHI NOHATL "HapoaHUn npodecioHaniam”, "TpaauuiiHuin My3ndHuin npodecioHaniam",
a Takox "MaHepa", "cTunb", "TexHika" cniBy TOLLO, HEBIA'EMHUX Big fABULLA HApOL4HOrO MICEHHOro BUKO-
HaBCTBAa, LU0 3yMOBIIIOE aKTyarbHICTb JaHOI CTaTTi.

AHani3 ocTaHHiX gocnimkeHb i nybnikauin 3 npobrnematukM HapoAHOro MiCEHHOro BWKOHABCTBA
OEMOHCTPYE, WO Ui MOHATTA no30aBneHi ycTaneHocTi B TIyMadeHHi. B uinomy [ocnigXeHHs o3HaveHoi
TEPMiIHONOriYHOI NaHOpPaMu He € MPIoPUTETHUM ANSA BITYN3HAHOMO €THOMY3MKOMOMYHOrO 3HAHHS MOMpu Moro
NNigHICTb Y NoAonaHHi PisHOCMPAMOBAHOCTI B OCMUCHEHHI CYTHOCTI Ta cneumndiku HapogHOro niceHHoro
BMKOHABCTBA, L0 TaKOX akTyanidye obpaHuMi Hamu AOCNiAHWMUBKAA pakypc cTaTtTi. HeBupiweHi paHiwe
YaCTUHWM 3aranbHOi NpobnemMu MoB’A3aHi 3 TUM, WO B KOHTEKCTi Cy4aCHOro ryMaHiTapHOro 3HaHHA Ta
€THOMY3MKOSOrii BKa3aHi (Ta iHWI) NOHATTA BiA3HAYeHi MEBHUMU HOAHCAMW OCHATHEHHSA BIAMOBIOHO A0
iHOMBIQyanbHUX JOCHIAHMLBKUX MO3ULIN Ta npiopuTeTiB. YHacNigok Lboro cknagaetbca macwtabHa cdepa
"NOHATTEBOrO Ntopaniamy", sika NeBHUM YAHOM PE3OHYE i3 NNIOPani3MoM BUKOHABCHKNX BTiNEHb.

OOG’ekTOM [JOCNIMKEHHA € HapOA4HEe MNICEHHE BMKOHABCTBO $IK SBMLUE HaLUiOHANbHOI KymnbTYpMW.
lMNpeomeTom — agediHiuii, noB’sisaHi 3i chepoto HapogHOro niceHHoro BuUKOHaBcTBa. MeTa ctaTtTi — aHanis
naHopamm NOHATb, NOB’A3aHMX i3 CYTHICTIO Ta CneLmMdikol HapOAHOro NiCEHHOro BUKOHABCTBA.

Ha nouatky XX c1. K. KBiTka — doyHgaTop [OCHiOKEHHA HapOAHOI MNiCEHHOCTI Ta Hapo4HOro
NiCEHHOro BMKOHABCTBA — 3BEPTABCS [0 MOHATb "Crnoci® BOKanbHOI TEXHIKM" Ta "CTUMb CEeNAHCLKOro cnisy".
AKLEHTYI04N HEODXIOHICTb TOro4yacHoi My3ndHO-eTHorpadiyHOT AyMKM B iX BMBYEHHI — "NMOTPIOHI 1 nocTepe-
XEHHS Hag no3amu cniBakiB, ANXaHHAM, YXXMBAHHAM PEriCTPiB, YCTAHOBKOK rOpTaHi, XapakTepoM aTaku 3Byka,
HanampKyBaHHsIM POTOBOro pesoHartopa” [11, 87-89] — BiH ogHOYACHO 3aKrnaB NigBaNMHM B iX OCMUCIEHHI 5K
TaKMX, LLIO OXOMNJIOTh PO3MaiTe KOO crneumdivyHnX BlacTMBOCTEN HAPOLHOrO NMiCEHHOrO BUKOHABCTBA.

LlikaBo, WO pegakTopy Cy4dacHOro BUAAHHS npaub BUOATHOrO BiTYM3HSHOMO HAYKOBLIA 3BEPTAOTLCSA
00 NOHATTA "pisHOBMA HapogHoro cnisy". Ha OCHOBI perioHanbLHOro KpUTepito AvdepeHuiauii BUOKPEMIoITLCA
NOAHINPOBCHKO-NiBOGEPEXHUI, NOAHINPOBCHKO-NPUKAPNATCbKUA Ta 3axigHWM Pi3HOBMAW, SKi  PIHATHCS
crneumdikolo pe3oHyBaHH4A. Mopsa i3 NOHATTAM Pi3HOBMAY 3aCTOCOBYETHLCS i MOHATTA "MaHepa HapOaHOro
cnisy". NeBHa X TOTOXHICTb 3yMOBIieHa TUM, WO crneuudika sk MaHepu, Tak i pisHOBMAY HApOAHOro cniBy
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