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these motifs popular culture, and of course, the intensive development of parody. At the time, M. Bakhtin has shown that there
is a unique humorous culture where laughter has the World contemplative character reveals another truth about the world,
makes our perception of it more versatile. Thanks to laughter as a meaning of eternal rebirth of living nativity scene in ages.
Comic represented in compressed, condensed form, enhances its effects many times. Den, as evidenced by a long history,
designed to embody the world through laughter. On the example of Doughnut Festival we see that den is actively revived,
particularly in the western regions of Ukraine, bringing its vastness and urgency. This mass form of theatrical art collects on its
stage the best dens of Lviv that demonstrate their performances and carol singing, glorifying Christ.

Doughnut Festival impossible without donuts (in fact, the very name of the holiday comes from this dish). Sweet
symbol of Christmas is one of twelve dishes of Christmas table, which readily sweetly feed adults and children. For the
first time in 2013 at the festival opened "Doughnut house." The festive atmosphere created by artistic means of
expression, an important place among them belongs to the suit. Lviv is still happy to wear the national Ukrainian costume
elements that provide to a Doughnut Festival colorful flowers and yet sophistication. It should be noted that the basis of
artistic style of Ukrainian national dress is the Baroque style, which turns into ostentation, brightness and picturesque
fabrics, intricate pattern ornament with a great report, exaggerating the basic forms of clothing and decorative ornaments.

One of the most important scenography elements of Doughnut Festival is the "Star of Bethlehem" which heralds
the birth of Christ. Stars come in many forms and are always decorated in a special way, because every detail is
important. Not surprisingly, the Market Square during the Doughnut Festival is decorated with big stars that create the
festive atmosphere at the festival.

The sources of joyful laughter at the doughnut festival are annual competitions for the best hostess, best
doughnut eater, cute angel and devil. During the holidays have passed various doughnuts fun. The culmination of the
celebration was a grand performance called "Christmas Extravaganza" — a theatrical performance in the open, played by
actors of Lviv Academic spiritual theater "Resurrection."

Thus, people's traditions and customs are one of the main factors revival and preservation of the nation. We
believe that each of us is the successor of the great treasury of festive and fun culture, the successor of its traditions and
customs. Doughnut Festival reproduces national and regional flavor of Ukraine, promotes national identity, national
laughter embodies the Christmas traditions through performances, song and plastic art and images of the mask.
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OCOBNUBOCTI XYAOXHbO-OBPA3HOI'O PILLEHHSA TA XXMUBOMUCHE HAYANO
Y TPAKTYBAHHI BITPAXIB O. THEAALL, O. MEOUHCBKOIO, C. OAUHUKA

Y cmammi posernsHymo meopyicmb KuisCbkux XydoxHukie O. MHedaw, O. MeduHcbkoeo, C. OdaliHuka,
30Kpema 8i0oMi meopuU y MexHIUi KrnacudHo2o eimpaxa, eukoHaHi npomsieom 70-80-x pokie XX cmonimmsi.
HocnidxeHo ocHoeHi meHOeHUii y hopmysaHHi crieyucbiku XyOOoxXHbO-06pa3HUX pilueHb eimpaxie ma IXHi
CMusbo8i Xxapakmepucmuku. 3pobreHo cripoby fnpocmexXumu HU3KY CriinbHUX puc daHux meopie, ocobnusocmi
obpasHo-nnacmu4yHUX nputomie popmMysaHHs 306paxXeHb, memMamu4yHy CrpsSMO8aHiCmMb KOMIO3uuyid,
suKopucmatrHsi dodamkosux 3acobig 8upa3HOCMi ma MexHOI02iYHUX Ho8auitl Y MOHYMEHMasibHOMY 8impaxi.

Knto4voBi crnoBa: eimpax, MOHyMeHmarsibHe MUCmeuymeo, iHmep’ep, apximekmypa.

Opyra nonosuHa XX CTOMITTA NO3Ha4eHa CTPIMKMM PO3BUTKOM Ta MONyNApu3auield XyAOXKHbOro
BiTpaxy Ha Tni 3aranbHOro nigHeceHHs MOHyMeHTanbHoro MucteuTsa B YkpaiHi. Y 70-80-x pokax XX cTonittd
HeobOXiOHO BiA3HAYMTN BaroMuin MUCTELIbKUA [OpoBOK y cdepi MUCTELTBA BiTpaXa HOBOIO MOKOMiIHHA MOoAMX
XYOOXHUKIB — BUMYCKHWKIB BigAiNEHHA MOHYMEHTanbHOro »wusonucy KuniBCbKOro XyaoXHbOro iHCTUTYTY, cepefn
akmx O.M'negaw, O.MeguHebkui, C.OganHuk. omik Beiei GaraTonnaHoBOCTi MOHyMEHTanbHOro BiTpaxy Kueea
LbOro nepioay, TBOPY BULLE3ragaHNX XYOOXKHUKIB BUPI3HAKOTHCS XXUBOMUCHUM XapakTePOM XyO0XHbOI MOBM,
MOHYMEHTarbHICTIO KOMMO3WLiA, EMOLINHOK HAMOBHEHICTIO 0OPa3HOro pilleHHs. AKTyarnbHICTb BUBYEHHS Ta
aHarnisy BiTpaXiB KWIBCbKUX XYAOXHMWKIB 3yMOBMEHA TUM, LLO L€ BaXMBa 4YacTMHaA 3aranbHOro npolecy
CTaHOBJIEHHS MOHYMeHTarnbHOro mucteuTea YkpaiHn XX ctonittd. MNMpoTe us Tema nuwe nobikHO po3rns-
HyTa B KOMMMEKCHMX OOCIiAKEHHSX PaastHCbKOro MOHYMEHTanbHO-4EKOPaTMBHOIO MUCTELTBA Ta Cy4YaCHMX
MUCTELITBO3HABYNX JKepernax.

Tema po3BMTKY Ta CTaHOBMNEHHS 3aranbHUX TEHAEHUIN MOHYMEHTanbHOro Mucteutsa YKpaiHu
Apyroi nonosuHyn XX CTONITTA nNpeactasneHa y 6aratbOX MUCTEUTBO3HABYMX AOCNIMKEHHSX. 3ragky npo
TBOPMICTb KMIBCbKUX BITPaXUCTiB MOXxHa nobaunty y npausax JI. Kasakosoi, J1. »Koronb. BucBiTneHHs
OKPEMMX CTOpPiIH TBOPYOro AOpOoOKy MOHyMeHTanicTiB Kuesa onybnikoBaHO y MUCTELbKUX CreLianizoBaHmx
BuaaHHsx 3. Yerycosoto, H. Beniroubkoto, O. MensHukoMm, B. 3agopoxxHum. [Jo LbOro 4acy He npoBOAMocA
OKPEMUX KOMMMEKCHNX AOCHiAKEHb WOAO0 ChiNlbHUX pUC Ta iX BUTOKIB, cneumdikm obpasHOo-NnacTUHHUX
piweHb BiTpaxie O. MHegaw, O. MeguHcbkoro, C. OganHuka.

MeToto CcTaTTi € BU3HAYEHHST XYLOXHIX 0cobnmBocTer 06pa3HO-NNaCcTUYHKX pilleHb Ta CifbHI pUcK
y BiTpaxax O. NHegaw, O. MeaguHcbkoro, C. OgariHuka.
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MpoTtarom 70-80-x pokie XX CTONITTA Yy BiTpaxax KMIBCbKUX XYAOXHWUKIB NPOCTEXYETHCHA NParHeHHs
BUSIBUTW HOBI XYOXHI SIKOCTi BiTpaxy, BiAHaWUTU igeHYy KOHLUenLilo Ta iHauBiayanbHy aBTOPCbLKY MOBY TBOPY.
Came y uen 4ac XyOOXHi BIiTpaK 3HAYHO MOCUIIMB CBOI MO3WLiT SK OKpema rany3b MOHYMEHTasrlbHOro
MUCTELUTBa, i He OUBHO, LLIO MOSIOAI XYAOXKHMKW i3 3axXOMfeHHAM nigKkoproBanu BiAHOCHO HOBY ranysb Yy
mMucTeubkomy xuTTi Kuea. Takox crig 3ayBaXWTW, WO KWIBCbKi MOHYMEHTAaniCTM BUKOPUCTOBYBanu yci
HasiBHI MOXNMBOCTI 36araTUTh KNacuyHy TEXHIKy BiTpaxy: BMManioBanu CKNo y MydenbHuX nedvax Ans
CTBOPEHHSI MeBHOI hakTypu, ekcnepumeHtyBanu 3 6apBHMKamu, npobyBanu pisHi cnocobn HaHeceHHs
MasoHKy Ha nosepxHio ckrna. Ocobnmeo ycnilHUMKY Bynn eKCnepyMEeHT CTYAEHTIB MOHYMEHTanNbLHOT ManCTepHi
KuiBcbkoro xygoxHboro iHcTuTyTy [3, 93]. MM NOACHIOETBCS PIBHOMAHITTS XYL4OXHBbO-3006paXkanbHUX
3aco6iB 3aCTOCOBYBAHMX Y TOAILLIHIX MOHYMEHTarbHUX BiTpaxkax. Ha npuknagi aBTopcbKMX pilleHb BiTpaxis
O. MNiegaw, O. MeguHebkoro, C. OganHuKa MOXHa NPOCTEXUTN OKpeMi TeHAEHL|T pO3BUTKY MUCTELITBA BiTpaXy
Kunesa Lboro nepiogy, HamaraHHs po3LwNMpUTK 300pakanbHi 3acobu Ta TEXHOMOTIYHI MOXIMBOCTI BiTPaXYy.

MoxHa npunycTuTU, WO He OCTaHHIO pPonb Yy POPMYBaHHI aBTOPCbKOIT XyAOXHbOI MOBU LMX MUTLIB
Bifirpano HaByaHHsS y KWiBCbKOMY XyOOXHBOMY IHCTUTYTI Mig KEPiBHULTBOM BigoMux xwuonucui T. AG-
noHcbkoi Ta B. YekaHioka. Hanpuknag, H. Beniroupka 3ayBaxye, WO NEBHi CTaHKOBI NonoTHa B. YekaHoka
No3HayeHi MOHYMEHTAIbHICTIO, KpyNMHMMKU hopMaMu Ta Mornn 6 BCTYNUTU B CMHTE3 3 Cy4acCHOK apXiTek-
Typoto [1, 10]. Bigomi TBopu cTaHkoBOro xumBonucy T. ABGNOHCLKOI, a caMe CIOXKETHI goirypaTuBHI KOMNO3uLii,
TakoX MICTATb AesiKi pUCM MOHYMEHTarnbHOro MUCTeLTBa: KOHKpeTu3auis opMn, AeKOPaTUBHICTb, CTPYK-
TYPOBaHICTb, AKi NOEAHAHI 3 NOETUYHOIO MOBOK Ta BMiHHAM 6a4mTu npekpacHe y npocTtomy. "...ChiByvicTb
MarnoHKy, CBHATKOBICTb CBITOCMPUMAMAaHHS, MaXOPHICTb >KMBOMUCY, TSXKIHHA 00 AeKopaTMBHOCTI" — Tak
okpecntoe |. Bepba xapaktepHi pucu TBopiB T. ABNoHCLKOT Apyroi nonoBuHu 60-x pokiB. A TakoX 3asHa4ae
TEHOEHLi0O opMyBaHHA 0Opa3HO-MNIAcTUYHUX 3acobiB y TBOPYOCTI XYAOXHWUUI Ha "...'PYHTI MOETMKM
HapogHoi obpasoTBopyocTi” [2]. Lli 0cobnmMBOCTi XyAOXHBOIO CMPUMAHATTS OTOYEHHS MOXHa MOMITUTK iy
poboTax ii y4HiB.

B uinomy mMoHymeHTanbHe mucteutso 70-80 pokiB, Ha sKi MpunagalnTb Yacu akTUBHUX TBOPUMX
NnowlykiB y ranysi MUCTeuTBa BIiTpaxy, BUPI3HAETbCA CYTTEBUM pPO3LUMPEHHSAM 3aBAaHb i (PyHKUiN Ta,
BIOMNOBIAHO, XyOOXHbO-300paXkanbHMX 3aco0iB Yy MOHYMEHTaNbHO-AEKOPATUBHOMY MUCTELTBI. Y Takux TBOpax
BUKOPUCTOBYHOTbCH €NEMEHTHN, AKi € TPaAMUINHUMK ONsi CTAHKOBOIO XXMBOMUCY: CKNagHi CHOXXETHI KOMMNO3uLii,
NPOCTOPOBICTb, BUKOPUCTaHHS XMBOMUCHUX NpuiioMiB. 3 noyatky 70-X poOKiB NOMITHO BMAWB MOLUMPEHHS
NiPUYHOro HaMPSAMKY, O MNEBHOIO MipOI0 BM3HAYaB CBOEPIOHICTb YKPATHCbKOro MOHYMEHTarnbHOro MnucTeLTsa
Tiei pobwu [4, 4-5].

Bigowi BiTpaxi O. Megaw "Mpia", "Monit", cepisa BiTpaxis "Mopu poky", cepisa BiTpaxis O. MeanHcekoro y
MmicTi YopHomopcek: "Bopa", "3emns”, "Kocmoc" ta "Myauka", "Teatp", "TBopuicth", C. OpanHuka "IlognHa Ta
npupoaa", BiTpaxi marasunHy "KBitn YkpaiHn" y KueBi — CTBOpPEHi y KNnacu4yHin TexHiui Xy0XHbOro BiTpaxa 3
MIOCKOro ckna, ska byna HanbinbLW NONyNspHOK y TOW Yac.

Y Bitpaxax O. Hegaw "Mpia”, "MMoniT" NOMiTHE TSXKIHHA OO XXMBOMUCHUX MPUWOMIB Yy TpPaKTyBaHHi
XyLOOXHix ob6pasie. CknagHa cxema Box baratodirypH1x KOMNo3uuin NpuBepTae yBary rnsigaya Hacu4eHo
JeTanisauielo TpakTyBaHHSA MocTaTen Ta eKCNpecMBHUM pPilLEHHAM CIOXeTYy. BMKOpUCTaHHA giaroHanbHOro
PO3BUTKY PyXy Y KOMMO3uLii Hagae 306pakeHHAM 0OLAaTKOBOI OUHAMIYHOCTI. Benuky ponb y dopmMmyBaHHI
3aranbHOro BPaXeHHs KOMMNO3uLii BigirpatoTb i TOHOBI CMiBBIAHOLLEHHS Y PO3PO6LII KOMMO3ULINHOT CTPYKTYPU.
Y BiTpaxi "lMoniT" OCHOBHI KOMMO3WLiNHI €NeMEeHTN CKOHLIEHTPOBaHI y LIEHTPi MNowmHN BikHa Ta BMAiNeHi 3a
paxyHOK KOHTpacTy 3 6e3bapBHuM Trnom. YoTupu oirypu 306paxeHo y OUHAMIYHOMY pYCi, B OTOYEHi
[eKopaTMBHOrO MOTMBY CTWUNI30BAHUX MNPUPOAHMX (hopM. XyAOXKHE BUPILLIEHHA Diryp XapakTepusyeTbCs
NNacTMYHMMK  MNiHiAMKW, OeTaniszauis 300paxkeHb, 30KpeMa o6nuyys i pyk, OpPMYeETbCA 3a paxyHOK
[00aTKOBOro po3nucy Ta MogentoBaHHA 06’emy capboto. Bitpax "Mpis" BigpisHsaeTbca Ginbll HAacM4YeHUM
CIOXXETOM, A€ 300paKeHHs 3anmaloTb BCH MIOLMHY BiTPaxy, NpPOTe BMKOPUCTaHa nodibHa KomnoawuinHa
cxema ChiBBiAHOLLEHb HaCWYeHOro TOHY erieMeHTiB Mepuoro nnaHy Ta HentpanbHoro Tna. KpynHi
dparMeHT OKpeMMxX LUMaTOYKIB CKna MakwTb HenpaswuibHY (OpPMY 3 MnepeBarold OKpYrnux niHin. Y
BUPILLIEHHI Tna KoMno3uuii Taki popmu, Ak Gine ckNo Ta MnacTuyHa NiHis MeTaneBoi Cnanky CTBOPHOKTL
BiQUYTTA MPUCYTHOCTI "MOBITPSA", WO OTOYye KiO4oBi 06pa3n 1a pobutb ix Ginbw BupasHumu. LlikaBum €
XYOOXHE pilleHHs diryp, KOnuM mogentoBaHHA oO6’eMy 3a [AOMOMOIOK PO3MNWCY BUKOHYETbCHA fnuvLIEe Ha
OKpEeMMX enieMeHTax KoMno3uii, WO CTBOPIOE A40AATKOBY Py KOHTpacTiB 06’eMHOT (hopMM Ta NOCKOro ckna.

Y cepii BiTpaxis O. MHegaw "lNMopw poky" npeacTasBneHo aneropii HoTupbLox nip poky. KomnosuuinHa
nobynosa 306paxeHb 6asyeTbca Ha PO3AINEHHI 3aranbHOI NMOLWMHN BiTpaXa Ha TPU YacTMHW NO BepTUKan.
Tak y BepxHi YacTuHi komno3uuii "3uma" i "BecHa" 3amanboBaHO OBi MocTaTi Ha TNi 3UMOBOro Mensaxy.
Hwxxue — e 4oTMpKn nocTaTi ski acoUiloloTbCH 3 BECHAHOI NOPOK0, Hanpuknag, xiHka, Wwo Tpumae ANTUHY Ha
pyKax $IK CMMBOST HOBOIO XXMWTTS, BiOPOMXEHHS MpMpoAM Ta MOYaTOK piYHOro uukny. Bca komnosuuis
CMOBHEHa Nipu4HUM HacTpoem. Y BiTpaxi "J1iTo", Big4yTHa Oinblia eMouiiHiCTb Yy po3pobui 306paxeHHs —
TNO KOMMO3MUii HIBM NMPOHM3YIOTb COHAYHI NpomeHi. B iHwomy BiTpaxi "OciHb" — BIATBOPEHO TpaauuinHi y
MucTeuTBi aTpnbyTyn nopu 3060py ypoxarw, a came, BMHOrpagHa No3a 3 BaXKUMW FPOHaAMW CTUMMMX Arig,
XiHOYa nocTaTb, WO TpUMae KOp3nHy 3 OpyKTamMu Ta YOMOBIK SKMIA Hece ArHs. Y Hebi — KpyXnaTb nTaxu,
BiLLlytOUM HaONMXXEHHS XOMOAiB Ta 3aBEpLUEHHS POKY. Y PO3rNsAHYTUX BiTpaxax dirypu 3obpakeHi Hidn y
3aCTUrNOMy pyci, CTaTUYHICTL 0BpasiB NigKpecneHa YiTkKMM BepTMKanbHUM MOAINOM BiTPaXHOro nonoTHa, LWo
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HIOW OKpecntoe KOXHY pirypy. Ha ocHOBI CBITNOTIHBOBOI pO3pOOKKM 3aranbHOI NIOLWMHU KOXHOIO BiTpaka
BMKOPUCTaHE >XUBOMNCHE PILLIEHHST OKPEMMX (PPArMeHTIiB, TakuX siK: pUcKh obnuyYst, pyku, M’aKi NiHii Bonoccs
4Yn gpanipyBaHHs TKaHWHM, WO 3HayHO 36aradye obpas3Hy MOBY TBOPY A40AATKOBUMMU 3acobamu BUMPA3HOCTI.
Tak, 3. YerycoBa Big3Havae LiNiCHICTb Xy4OXHBOIO MUCIIEHHS Ta CTUIbOBY BM3HAYEHICTb LMX BiTpaxiB [5, 21].

Y cepii BitpaxiB O. MeguHcbkoro y MicTi YOpHOMOPCbK, MNPEACTABMEHO LIMPOKE PO3MaiTTH
TemMaTuyHMx obpasi. lNepenyciM BiTpax Bpa)Kae HACUMYEHICTIO CIOKETHMUX CLUEH, SKi 3MMBAlOTbCHA Yy €OvHE
BEnuKe MOMOTHO XUTTA. TeMaTU4yHO KOMMNO3uULii NoAineHi Ha ABi rpynu, KoXHa 3 akux po3pobneHa y Burnsagi
TPUNTMXY Ta Mae UinicHe igenHe Ta MiHIMHO-NNacTUYHe pileHHs. XyOOKHUK BUCBITIIOE Taki akTyanbHi Temu
ak: "Boga", "3emns", "Kocmoc" Ta "Mysuka", "Teatp", "TBopuicTb".

Y umx BiTpaxkax BUKOPUCTaHa BepTUKanbHa CTpyKTypa OyLoBM koMno3uuii. BepTukanbHi Taru ginsarts
3arasnbHy NMOLLMHY BiKHa Ha Tpu YacTuHW. MNepLi Tpyn koMno3uuii BigobpaxkaloTb OCHOBM iCHYBaHHS NtoAcTBa
— "Bogy" Ta "3emni" ob6’egHaHi "Kocmocom". Y komnosuuii "Boga" 3aManboBaHO 6e3MEXHICTb MOPCBKUX
rMmnbrH. Y BEPXHIN YacTuHi TBOpY, 300paxkeHo rpyny pubarnok, Wwo narogdatb TeHeta. Ha Gepery mops, Hag
pubankamu, Mamke BNpuUTYN OO BEPXHBbOI MeXi BikHa — kopaberb, AKMI NOBINIbHO MAMBE 40 HUX Y 6NaknTHMX
XBUNAX. Y HU3Y — NigBOAHWA CBIT 3 NOro NPUMPOAHWMM icTOTaMu, ABi NOACLKI dirypu 3 akBanaHramu Ta
pocnigHuubkun 6aTtuckad.

HactynHa komnosuuia "3emna" Bigobpaxae cuny ta 6baraTcTBo 3eMni, sika Bignosigae 3a gbarnvee
CTaBMeHHS Weapum BpoXaeM. Y HUXKHIN NOMOBUHI BikHa — Tpu XiHK1 36mpatoTb BUHOrpag Ta dpyktn. Beepxy
BiTpaXka BiATBOPEHO CUMBOSIIYHY CLeHY 300py ypoxato: ABi XiHku 6ing s6nyHi 36upatoTe nnoawm, we ofHa
irypa po3miwleHa y KpoHi gepeBa. CUMBOMIYHMM Le 300paKeHHs MOXHa Has3BaTu TOMY, LIO TaKWK
TpaOMLUINHWUIA  CIOKET 4acTO BUKOPUCTOBYETLCH Yy TBOpaX YKpPalHCbKMX XYOOXHUKIB SK HacrigyBaHHSA
ikoHorpadii ykpaiHcbkoro obpasoTBopyoro mucteuTBa. ogibHi cloxeTn MoxHa nobayunTn B yKpaiHCbKOMY
mucteuTsi 1920-x pokiB, a came y nepioa MOWMPEHHA XBWUNi HauioHanbHOro BiApOMAKeHHs. Hanpuknag y
TBOpax npeAcTaBHUKIB WKonn Muxarna bondyka, Wo Manu 3a MeTy CTBOPEHHS HOBOIO CTUMIO Y MUCTELLTBI
Ha OCHOBI HauioHanbHUx Tpaguuii [6, 109-111]. Taky xapakTepHy cueHy 6aynMmo y >KUBOMWCHOMY TBOPI
T. Bonuyka "XiHku 6inga s6nyHi" (1920 pik), abo M. Pokuubkoro "binga a6nyHi" (1928 pik) Towo. Tomy MoxHa
NPUMNYCTUTHU, LLO BMKOPUCTAHHSA Lmx obpasie O. MeanHCbkuM y BULLIE3rafaHOMYy BiTpaxi € 3BEPHEHHAM A0
KynbTypHOro HagbaHHA Ta Tpaguuin yKpaiHCbKOro ManspctBa, 30epeXeHHs TeHAEHUi A0 MOLUyKy
HaLioOHaNbLHOro CTUM Y MUCTELTBI.

Komnoauuisa "Kocmoc" BigobOpaxae oABiYHE MNWUTaHHA MPO CEHC iCHyBaHHA JNIOOMHU Ta CBITY,
nparHeHHs NAcTBa A0 nisHaHHA cyTi 6yaosu BeecsiTy.

Axkwo Tpu BUWe3ragaHi KOMNO3MLIT NEBHOK MipPO0 CUMBOMI3YOTb ICHYBaHHA MOAUHU Ha 3emni y
B3aEMO3B’AA3KY 3 MPUPOAOI0, TO ¥ OCTaHHIX TPbOX KOMMO3ULiSIX NpeacTaBneHa TeMaTuka yXOBHOIo XUTTS —
"Myauka", "Teatp"” Ta ocHoBa Oyap-Akoro mMucteuTsa — "TBOPYICT". Y LEHTpanbHi YacTuHi BiTpaxka "Myauka"
po3MileHo dirypy ckpunans, sika NPOYUTYETLCS CUMYEeTOM Ha CBITIIOMY Tri. Y LEeHTpi komno3uuil "TBopuicTb"
6a4MmMo nocTaTh XiHKM, WO TPUMAE Yy pykax KHUMY. 3 KOXXHOro GOKy po3TalloBaHO Mo ABi girypu 3 BignoBia-
HUMK aTpnbyTamm TBOPUMX NPOMECiN, SKi CUMBOSI3YOTh y3aranbHeHi 06pasn XygoOXHUKIB Ta PEMICHUKIB.

MnowmHa KOXHOro BipaXKHOro BiKHA OAHOI cepii po3fineHa Ha Kinbka B3aeMOMOB’si3aHuMX dirypa-
TUBHUX CIOXKETIB, SIKi NPEACTaBATb COO0 HEHaYebTO CTPIYKy MOCHIAOBHMX MOAiN, LLO NMOCTYMNOBO PO3KPMBAKOTh
OCHOBHY TEMaTuKKy TBOPY. Y Bi3yanbHOMY CMIPUNHATTI KPOK 3@ KPOKOM NPOYMTYETBCS CKNagHa CHXXETHa MiHis
KOXXHOrO 300pakeHHs, rmagady noBoni po3kpuBae (inocodCbknii 3MICT BITpaxkHOro TBOpY. [lnacTuka
MeTanesol cnankv opMye KOMMO3ULINHI enemMeHTU, 3YMOBIIIOIYM XapaKTepHY FHYYKY MiHil0 MartoHKy, 3
nepeBaXaHHsIM NNacTuyHMX opM. 36arayye XyAOXHK MOBY TBOPY BUKOHAHHS LOAATKOBOro po3nucy, 3a
[OMOMOroK SIKOr0 CTBOPHOETLCSA BiAMITHA TEKCTypa Yy Pi3HMX eneMeHTax KOMMo3wuuii, Hanpuknaa: nucTd
JepeBa, CKNafku TKaHWHU TOLLO.

Y Benukomy BiTpaxi C.OgariHuka (cTBopeHun y cnisaBTopcTsi 3 I'. Bopogan) "IliogmHa Ta npyupoga”
PO3KPMBAETLCS akTyanbHa i B HaW 4Yac TeMa B3aEMO3B’A3Ky NOAMHM 3 MPUPOAOK Ta 3 HEeBiO'EMHON
YaCTMHOIO B iCHYBaHHi Cy4acHOro NoACTBa — HAyKo i TexHikoto. CMMBOMIYHI MocTaTi MOMOAOro YonoBsika Ta
OiBUYMHM, sK yOCOONeHHs nioacTeBa, 300paxkeHi Ha Thi XKMBOI Mpupoau 3 peanicTUYHO TpaKTOBaHWMU
enemeHtTamn cnopu Ta dayHu. lligkpecneHoi BMPa3HOCTI KOMMO3MLIAM HAO4a€ BUKOPUCTAHHSA YMOBHOI
NepcrneKkTMBM 3 KPYNHUMU YiTKUMW FTeOMEeTPUYHUMK bopMamMun KOMbopoBUX NndM. He mMeHLW BaxnuBy porb
KOMMO3ULINHOT CTPYKTYpU 3ariMae yMOBHO-06pa3HuiA acoliaTMBHUIA pag 300pakeHb, AKi HibWM aekopaTUBHUM
PpU30oM OTOUYHOTb FOMOBHI hirypwu i, BOAHOYAC, NOCUSIOITL EMOLINHE BPaXXEHHSA HAaCUYEHOro KONMbOPOBOro
Ta 00OpasHOro po3MaiTTa Ta NiPUYHUI HACTPi LeHTpanbHUX dparmMeHTiB. TOHOBE pilLEHHSI KOHTPAcTHE,
BMKOPUCTaHI Hacu4yeHi GapBu: CUHIN, 4epBOHUNA, cioneToBMi Ta iHWIi. CTunicTMka MopentoBaHHs qiryp
6nu3bka o0 HaTypanicTUYHOI, 3 y3aranbHeHnMu dpopmamu. Lli BiTpaxi BUPISHAIOTLCS BENUKMM PiZHOMAHITTSIM
opM Ta KONMbOPOBUX CMIBBIAHOLLEHD, "...yBarol 4o AeTanen, Wo He WKoaMTe aBTopam 6auntu uine" [5, 21].

MisHiwe C. OpganHKK CTBOPIOE e psg MOHYMEHTarnbHUX TBOPIB Y TEXHIiUi BiTpaxy. Cepen HUX cepis
BiTPaxiB y npumilleHHi marasmHy "KBiTm YkpaiHn" y KueBi. Y KOnbOpoOBOMY pilleHHi BiTpaxa obpaHo
NepeBaXXHO CBIiTMi, NacTeNbHi BIATIHKM CKMa, sKi 3anOBHIOKTbL Oinblly YacTWHY Tra, Ta Ha NpoTMBary im,
aKTUBHUMM KONbOpaMM BUPILLYIOTLCA KIOYOBI bparmeHTu. Li BiTpaxi BigpisHAITLCA CTPUMaHMM KOMMO3U-
LiHMM piweHHs M. [eBHy rpoMi3gKiCTb BENMKUX MPSIMOKYTHMX BIiKOH XYOOXHWK MOM’SIKILYE 32 paxyHOK
BBEOEHHS Y KOMMNO3MLi0, N0 NepuMeTpy BikKHa, CMYrM apovHOi opMM 3i CKNa HacM4YeHoro Komnbopy. Putmika
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YepryBaHb pi3HUX 32 (POPMOIO Ta TOHOM CKenelb, CTBOPHE edeKT Ma3sKiB NeH3Ns y BisyanbHOMY CMIPUNHATTI
NNoWuHN BiTpaxa. MoxHa npunycTuTW, WO BaroMy pofb y (QOPMyBaHHI KOHUeMNUii ManbyTHbOro TBOPY
Bigirpana apxiTekTypHa KOHCTPYKLUIA MPUMILLEHHS: BMCOKa CTens Ta 3arafibHa Benuka nrolwla 3ackreHb
BIJHOCHO camoro iHTep’epy. 3agadvy OpraHiyHOro no€dHaHHA MOHYMEHTanbHOrO TBOPY Ta Xapaktepy
apXiTEKTYPU XYOOXHWK BUPILLYE LUMASXOM BWKOPWUCTaHHS Yy BiTpaXax 3HAYHOI YaCTMHW CKra HeWTparbHOro
TOHY Ta KOHLIEHTPYBaHHSAM aKTMBHUX €feMEHTIB KOMMO3MUii y KifIbKOX TOYKax 3aranbHOi MMOoWMHM Ans
LiniCHOro CNPUNHATTSA BCbOro BikKHA rmsigayem.

PoarnaHyBLM BigoMi TBOPU BULLE3rafaHNX XyAOXHUKIB CTaE MOXITUBUM BU3HAYUTK PS4 CiNbHUX pyc. Y
nepLly yepry Le ocobnmnee 6aveHHs KNacuyHOi TEXHIKU MOHYMEHTanbHOro BITPaXy siKk KAPTUHHOI MIOLUMHW, ane
Npu LbOMY 3aCTOCYBaHHS PETENbHOI KOHCTPYKTUBHOI PO3p0bKkn hopM Ta HiTKOI KOMMO3MLNHOI CTpyKTYpy. opma
Hapi3KK CKra BUKOHYETBCS Y €AHOCTI 3 PUCYHKOM, NPOTE PUTMIYHI MEPETUHU KOHTYPHUX MiHiM nuwie nigkpecnio-
I0Tb MPIOPUTETHY POJib XXUBOMUCHUX MPUMAOMIB, KOFIOPUCTUYHOI Ta CBITNOTIHBOBOI CTPYKTYPU KOMMO3ULINHOT
NAOWWHW. Y TPaKTOBLI NIOACBKUX iryp 3aranbHi hOpMM BUKOHYHOTBCA 3acobamy TOHOBMX Ta KOMbOPOBUX
CMiBBiAHOLLEHb CKMa Ta 3’€4HY0Y0I MeTarneBoi MiHii, a YaCTKOBO BMKOpPUCTaHa 4OCTaTHbO AeTarnbHa 06’eMHa
po3pobka okpemux OeTanewn, WO Yy CBOK Yepry MOXHa MOPIBHATU 3 >KMBOMWCHMMW MPUMROMaMW, KOIU
JeTanbHO NpOMarnbOBYIOTbCS FOMOBHI €MeMEHTU YM MfaHW, a OPYropsgHi YacTUHW BUKOHYIOTbCS GinbLu
y3aranbHeHo.

Y 1Bopax xygoxHukis O. MNegaw, O. MeguHcebkoro, C. OgaviHMKa MOXHa BUAINUTU XapakTepHi
NPUAOMM Yy TPaKTYBaHHI Cy4acHOro XyAOXKHLOrO BiTpay: Pi3HOMAaHITHICTb XyOOXHbLO-306paxanbHUX 3acobis —
BMKOPUCTaHHSA (bakTypu, TEKCTYPU, CKNAgHUX PUTMIB CKISIHUX chparMeHTiB, KOMOIHYBaHHS Xy4OXHBbO-MTAaCTUYHMX
3acobiB y po3pobui xygoxHix obpasie. Y BuLle3ragaHux BiTpaxax MoOXHa Nobayunty nparHeHHs XyO0XHWKIB
BHECTM XMTTA Y 300paxeHHS 3 BMKOPUCTaAHHAM eneMeHTiB ckna, 36aratuTy OaBHI TEXHiKYy Kracu4yHOro
BiTpaXka HOBUMW 3acobamn BUpasHocTi. CninbHMM Ans iXHIX BiTpaxiB € TaKoX OMNoOBiOHWUIA xapakTep obpasHoi
moBu. CTunicTika hopMyBaHHs1 300paKeHb XapaKTEPU3YETLCS XUBOMUCHUM TPaKTyBaHHsIM ciryp Ta AEKOPaTUBHOIO
aHTypaxy komnosuuiji. Mpy LbOMy KOXeH aBTop 30epirae BNacHWM XyJOXHiA NOYEpK, BUKOPUCTOBYHOUM Y
CBOI TBOPYOCTI XapakKTepHi NPUHUMNW, WO BNACTUBI TBOpAM MOHYMEHTAINbHOro MUCTELTBa, Abatoun npwu
LUbOMY MPO €CTETUYHY POflb efneMeHTa iHTEP'EpY UM EeKCTep’epy, WO Hece BaxIMBYy (DOPMOYTBOPOKOYY
dyHKLjK0 B OpraHi3auii LinicHOCTi apXiTeKTYpHOI cuTyallii.

CrtaTTa po3KpuBae nepcrnekTuBM Ans noganblioro HaykoBOro AOCHIMKEHHS MUCTeuTBa BiTpaxy
Kuesa, Noro CTunicTuyHMX ocobnmBOCTEN Ta ManCTpIB.
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CamolineHko A. 1O.

OCObOEeHHOCTN XY[0XeCTBEHHO-00pa3HbIX PEeLeHUn WU XKMBOMUCHOE Hayano B TPaKTOBKE BUTpaxen
0. Nepaw, O. MeauHckoro, C. OganHuka

B ctatbe paccMoTpeHo TBopYecTBO kneBckux xyaoxHukos O. MNegaw, O. MeguHckoro, C. OgariHuka, a Takke
NX W3BECTHble NPOM3BEOEHNS B TEXHWKE KMAacCUYECKOro BUTpaxa, WCMOMHEHHble Ha mnpoTsxeHun 70-80-x rogoB XX
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ctonetus. MccnenoBaHbl OCHOBHblE TEHAEHUMM B (DOPMUPOBAHWU CMELUMUKM XyLOXECTBEHHO-06pasHbIX peLueHui
Takux BUTpaXei M UX CTuUnesble xapakTepucTukui. OcylecTBReHa MNonbiTka NpocneauTs psn obLmux YepT AaHHbIX
npov3eeaeHui, 0COGEHHOCTM 0BPA3HO-NNACTUYECKUX NPUEMOB (POPMUPOBAHUA M30BPaXEHUSs, TEMATUYECKYO Hanpas-
NEHHOCTb KOMMO3MLMIA, WCMOMb3oBaHUe [OMNOMHUTENbHBIX CPEeACTB XYAOXECTBEHHOW BbIPA3UTESIbHOCTUM U HOBbIX
TEXHOMOMMYECKMX HOBALMIA B MOHYMEHTaIIbHOM BUTPaXxe.

Knrodeable criosa: BUTPaX, MOHYMEHTaIIbHOE UCKYCCTBO, MHTEPbEP, apXUTEKTYpa.

Samoylenko A.

Features of artistic and imaginative solutions and pictorial principle in the interpretation of stained
glass art of O. Gnedash, A. Medynsky, S.0daynyka

The article reviews the work of Kyiv artists O. Gnedash, A. Medynsky, S. Odaynyka, including their famous
works in the classical technique of stained glass made in 70 — 80s of the twentieth century. The basic trends in the
formation of the specific artistic and imaginative solutions of stained glass windows and their stylistic characteristics were
scrutinized. An attempt to trace a number of common features of the works, especially image-plastic methods of image
formation, the thematic orientation of the compositions, the use of additional means of expression and technological
innovation in the monumental stained glass windows.

The second half of the twentieth century is marked by rapid development and popularization of the art of stained
glass in the background of a general rise of monumental art of Ukraine. In the 70 -80- es should be noted considerable
artistic achievements in the field of stained glass art, a new generation of young monumental alumni department of
monumental painting Kiev Art Institute, including O. Gnedash, O. Medynsky, S.Odaynyk. Among the whole enigma of
monumental stained glass windows Kiev this period include the aforementioned artists picturesque nature of artistic
language, monumental compositions emotional fullness of imaginative solutions. The relevance of the study and analysis
of stained glass artists of Kiev is due to the fact that an important part of the overall process of formation of monumental
art in Ukraine, but this topic is only briefly discussed in the comprehensive study of Soviet monumental and decorative
art and contemporary art history sources. The aim of the article is the definition of art features the image- making in
plastic stained glass O. Gnedash, A. Medynsky, S. Odaynyka and their common features.

In the 70- 80s of the twentieth century, stained glass windows art in Kiev artists traced desire discover new
artistic quality stained glass and find the ideological concept of the individual author and language work. At this time
stained glass art has significantly strengthened its position as a separate branch of monumental art, and not surprisingly,
young artists enthusiastically conquered relatively new area of artistic life in Kiev. It should also be noted that in the 70
years of Kiev an monumental use all available opportunities to enrich the classical technique of stained glass. This
explains the diversity of artistic and expressive means used in monumental stained glass windows works of that period of
time. We can assume that a significant role in shaping the author's artistic language learning these artists played in Kiev
Art Institute under the guidance of renowned painters T. Yablonska and V. Chekanyuk.

Overall monumental art of 70-80 years, which features an active creative research in the field of art of stained
glass, is significant by its significant expansion of the tasks and functions and, consequently, artistic and expressive
means of monumental and decorative art. In such works are used items that are traditional for easel painting such as:
complex subject compositions, spatiality, using painting techniques and early 70's lyrical direction of propagation, which
to some extent determines the peculiarity of Ukrainian monumental art of that era.

Having considered the aforementioned famous works of artists it is possible to identify a number of common
features. Firstly it is particular vision of the classic techniques of monumental stained glass as the picture plane, but the
careful application of structural design of forms and clear compositional structure. Shape cutting glass is executed in the
unity of the picture, but the rhythmic sections of contour lines only emphasize the priority role of painting techniques,
colorful patterns and chiaroscuro composition plane. Additional means of expression can note the use of texture; rhythm
glass elements combine in the development of artistic images of different artistic and plastic tools. For example in the
interpretation of the shape of the human figures executed with tone and color ratios of glass and metal connecting line,
and partially used sufficiently detailed three-dimensional development of individual parts, which in turn can be compared
to painting techniques, while describing in detail the main elements or plans and secondary parts are performed
collectively.

In the works of artists O. Gnedash, A. Medynsky, S. Odaynyka we can identify a number of common features in
the interpretation of contemporary art of stained glass, such as a variety of artistic and expressive means: the use of
texture, textures, complex rhythms glass fragments, combining artistic and plastic tools in development artistic images. In
the above stained glass windows you can see the desire of artists to bring life into the picture with elements of glass,
enrich the long classic stained glass techniques with new means of expression. Common to their stained glass is also a
narrative character of figurative language. The style is characterized by picturesque imaging interpretation of figures and
decorative surroundings composition. In addition, each author still own artistic handwriting, using his work is
characterized by the principles inherent in the works of monumental art, while caring about the role of aesthetic elements
of interior or exterior that has an important formative function of the integrity of the architectural situation. The article
opens perspectives for further research stained glass art Kiev, its stylistic features and wizards.

Key words: stained-glass window, monumental art, interior, architecture.
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