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several levels. For a full evaluation of the transformation as combinatorial means, they should be isolated in a separate
step and include all kinds of changes, including symmetric. Such flexible form as costume, allows all types of changes
without losing the original functional content.

Combinatorial costume morphogenesis is a complex process with a certain algorithm and key constituents
phases. In addition to a formation of combinatorial elements and combination, transformation can be noted among the
phases. In modern scientific literature transformation are performed in parallel with other operations in process of
formation, they are not given a separate phase. But because of the fact, that costume combinatorics is associated with
specific forms and functions of their parts, transformations must take place gradually and have their limitations,
depending on the type of elements. Output of transformation as a separate phase of shape-forming is a prerequisite for
improving the effectiveness of combinatorics as a tool for design.

At the position of a separate stage of design, combinatorial transformation can be considered as a new means
of combinatorics. This allows to greatly expand its scope.

Considering the features of combinatorial costume forms, there are two general types of transformation of
primary elements — combinatorial and symmetric. The combinatorial operations of changing of characteristics of
elements can be divided into three groups: changing of configurations, resizing and color solutions. Each group has its
scope, tasks and sequence of operations.

Since each element of the costume is often a combination of different geometric shapes, general and domestic level
in combinatorial transformations can be divided. There is a change of the form that is simultaneously changing all the figures ,
their configuration and location at the general level. At the domestic level, the transformation undergoes a figure that is part of
the element, or even one line in this figure. Combinatorial actions are expressed in the changes of the elements that are
combined (segments, lines , shapes ) relative to one another, replacing some or all of the elements combined with resizing and
other changes in geometric characteristics of elements, changing the number of elements in final combination.

Placing elements in the structure of the object, one can set their plane and spatial relations. In particular, it can
be expressed that the elements are placed close together or far apart, above or below one another, face or not, are in
random positions or due to certain rules.

In costume design combinatorial transformation can be combined and held as a single act. This ensures saving
actions, the way to the final result is reduced. Therefore, a new combination differs from the previous one on several
grounds. The decision to hold combinatorial changes gradually or simultaneously depends on the project objectives,
requirements of changes for a particular stage of formation and the expected result.

Combinatorial transformation in costume can be used for finished sketch models and for the original combinatorial
elements. Ability to certain changes and variability of the results depends on the type of combinatorial elements.

The main goal of transformation of combinatorial elements is to create a palette of elements that are relevant to the
area of interest and meet the design task. Therefore, transformation is used to improve and harmonize the item shape.

Modern scientists identified the main types of symmetry found in costume: orthogonal, moving, similarity, affine,
curved. Using symmetry leads to harmonization of forms and a new, more interesting design solutions, as far as almost
all symmetric transformations add elements to a form or changing its configuration, and silhouette that creates a distinct
artistic image. Catalogue elements change shape, but their functional meaning and place in a suit remains unchanged;
the same applies to the typical costume items. It should be noted that both combinatorial and symmetric changes in
elements may include all parts, several of them, or only one part of the system. Since the typical elements and catalogue
forms are often the system of geometric forms, the essence of the partial effect of transformations is similar to the basic
system of elements.

Key words: combinatorial formation costume transformation configuration symmetry.
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TBOPYA AIAJIBHICTb AHCAMBIIO MICHI I TAHLUIO "rnoniccs”
AK NEPEAYMOBA PO3BUTKY NMPO®PECIMHOIO XOPOBOI'O
BUKOHABCTBA YEPHIlBLUUHA

Y cmammi enepuwe 8 ykpaiHCbKOMY My3UKO3Hascmei 00CIiOXeHO WIsixu rnpoghecioHarisauyii Xxoposoi
Kynbmypu YepriciewuHu y 80-x pokax XX cm. Po3ansgHymo ocobnugocmi disgribHOCMi aHcambsiro micHI i
maHur "Tloniccsa" YepHieiecbKoi ¢hinapMoHii; 3’5co8aHO 1020 8HECOK ¥ PO3BUMOK MPOQECIIHO20 X0P08020
B8UKOHascmea peaioHy.

KntouvoBi crnoea: aHcambrib nicHi i maHuro, YepHiziecbka hinapmornis, "lMonicca”, HapodHul xop, du-
pueeHm, J1. BoOHapyk.

BrBYeHHs1 ocobnmBocTen OiiNbHOCTI NPOECINHNX XOPOBUX KOJEKTMBIB HAOYIO 3HAYHOI aKTyanbHOCTi Y
BITYUN3HAHOMY MY3WKO3HABCTBI, CPUSI0YN NMOLONAHHIO ABULLA (bparMeHTapHOCTI B YCBIAOMIMEHHI LLNAXIB PO3BUT-
Ky YKpaiHCbKOi XOPOBOI KyrnbTypW, 30KpEMa perioHanbHOro xopoBoro XuTTs. Tak, T. BypgenHa-Iy6nika BuByae
BNAUB NPodecinHnX xopiB BiHHUYYMHM Ha My3unyHe XUTTS perioHy, H. Kpeyko gocnigkye peneptyap i KOH-
LepTHY NpaKTMKy akageMidHMX XopoBux KonektueiB Kuesa, O. AHTOHEHKO 30CepepKye yBary Ha ocobrmBoc-
TAX ¢popmyBaHHs1 3anopisbkoi xopoBoi kanenu "[Hinpenbctan”, T. BacuneHko npucBsaYye po3Bigku icTopii
CTaHOBIeHHs xopy HauioHanbHOT onepu YkpaiHu iMm. T. LLleByeHKa, acnekTn BUKOHaBCbKOrO CTUIHO XapkiB-
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CbKOro kamepHoro xopy iMmeHi B. MNankiHa 3HaxoasaTbcsa y Koni HaykoBux iHTepeciB [. MNapdboHoBOI, Aianb-
HicTb TepHONINbCbLKOI XOPOBOI Kanenun oxapakrtepunsosaHa O. Boriuyk ToLwlo.

HesBaxatoum Ha NOXBaBEHHS iHTEpecy A0 perioHarnibHOro acnekTy AOCHigKeHb XOPOBOI KyIbTypwu
YkpaiHu, OCTOPOHb yBarn MMCTELITBO3HABLIB 1 0OCi 3aNnMLAaETbCA BUBYEHHS Cy4acHOi XOPOBOI KynbTypu Ye-
pHiriBwmHn. Tak, J1. JopoxiHa n T. JlaweHko gocnignnun gisnbHICTb XOpoBUX 06’eaHaHb YepHiriBLmnHM nep-
LWOT TPeTUHM XX CT. Y LUbOMY KOHTEKCTi BaXXITMBMUM 3aBAaHHSAM MOCTaE 3’ACyBaHHA eTaniB pO3BUTKY XOPOBOI
KynbTypu YepHiriBwnHM gpyroi nonosuHn XX CT., 30Kkpema npodyecioHanisauii XopoBoro pyxy perioHy, amke
OOCNIIKEHHA Cy4acHOI XOPOBOI KynbTypu YepHIriBLUMHK e He cTano npegMeToM BMBYEHHS HAyKOBL,IB, LLO
" 3yMOBIOE aKTyarbHICTb 0OpaHoi TemMu.

MeTa cTaTTi nonsrae y 3'sicyBaHHi ocobnuBocTen npodecioHanisadii XopoBoi KynbTypy YepHiriBwm-
HW, 30KPEMA Y BUBYEHHI AiSNbHOCTI NepLUIoro NnpodeciinHOro XopoBoro KOMEKTUBY PETiOHY — aHCaMOBIo MiCHI i
TaHuto "Monicca".

Mepwi 3ragkn Npo AianbHICTb Ha YepHiriBLLMHI NpodecinHOro XopoBOro KONEKTUBY cAraTb cepeaun-
H1 1940-x pokiB. 1 xoBTHA 1945 p. npy obnacHin cinapmoHii Oyno cTBOPeHO XOPOBY Kaneny, Lo cknagana-
csl 3 MATAECATM YOTMPLOX cniBakiB. Y 1947 p. xopoBa kanena Buixana Ha ractponi go danekoro Cxogy [4,
4]. [isneHiCTb Kanenn He no3HaduMnacs Ha PO3BUTKY XOPOBOMO XWUTTS YepHiriBLuHKW, amxe 3 diHaHCOBO-
€KOHOMIYHUX NPUYUH KonekTue Byno posdopmoBaHo Ha noyatky 50-x pokiB XX CT.

Y 50-70-x pokax XX CT. NpoBigHi No3uuii y XOpoBin KynbTypi YepHiriBwmnHM nocigas 3acnyxeHui
camopisanbHun HapogHun xop YPCP "[ecHa" nanauy KynbTypu BUPOGHWYOro ob’egHaHHs "XiMBOMOKHO".
AMaTOpCbKUI KONMEeKTUB, o by 3acHoBaHWi y 1951 p. BunyckHnkom KniBCbKOI Aep)KaBHOT KOHCepBaTOpii iM.
M. Yarkoscbkoro, yuHem I. . BepboBku JleoHigom Mukonaiiosuyem lalumMHuM, npeactaBnsas XOpoBY Kyrlb-
Typy YepHiriBLLUMHM He nuwe y Mexax YkpaiHu, ane n Ha TepeHax ycboro CPCP. ETanom Haisuwioro muc-
TeUbKOro po3KBiTY camogisanbHoro xopy "OecHa" 6yB nepiog gpyroi nonosuHu 70-x — noyatky 80-Xx pokiB,
KOMnW KOMNEKTUB AisB NiJ opyaoro BUNYCKHUKA XapKiBCbKOro Aep>KaBHOro iHCTUTYTY MucTeuTs iM. |. KoTnapes-
CbKOro, 3acnyeHoro npauiBHuka kynbtypu YPCP [puropis Muxainnosuya OparvHua. Came nig noro kepis-
HuutBoM "[lecHa" Tpudi nepemarana y BceykpaiHcbkomy TeneBisinHOMY TypHipi "COHAYHI kKnapHeTu",
3gobyna Benuki 3onoTi Mmegani Ha [pyromy Ta TpeTboMy Bcecotos3Hnx dpecTnBansix caMogisanbHOI HapogHoi
TBOpYOCTi, oTpumana [lo4vecHi rpamotn MNpeangii BepxoBHoi Pagn Ykpainu, Cninkun komnosutopis CPCP,
YepHiriBcbky obnacHy npemito im. . BepboBku Towwo [1].

Konektus Ha yoni 3 Npuropiem [dparvHuem BUCTYNaB y HaceneHnx nyHkTax YepHiriBwmMHn, Ha cniso-
ynx nonsix cena bepesHe YepHiriBcbkoi obnacti Ta XmenbHuubkoro, y Mocksi, MiHCbKy, KayHaci, omeni,
BockpeceHcbky, BinbHtoci, BpsiHebKy, Kuesi, mictax Cubipy. [T'atb pasiB "[lecHa" Buibxmpkana Ha racTponi oo
UexocnoBayumHW. 3aBAsikU MOTYXHIN racTPOSbHO-KOHLEPTHI AiSnbHOCTI, BAanomy opMyBaHHIO penepTy-
apHOI NaniTpy i BUCOKOMY BUKOHABCbLKOMY PIiBHIO 3acny>XeHui caMofisinibHUI HapogHun xop "[ecHa" cTas,
3a cnoeamn B. Poxka, "cbnarmaHoMm y xopoBin TBopYocCTi" pigHoOT nomy YepHirislmHu [1, 4]. Taka ycniwHa
LiSINBbHICTb aMaTOPCLKOro KOMEeKTMBY CBigYMITA NPO KOHKYPEHTO34aTHICTb XOPOBUX cuil Micta. MabyTb, came
Le 1 akTyanidyBano HanpukiHui 70-x pokiB MMTaHHA OOLUINBHOCTI iX npodecioHanisadii, Wwo 3yMOBWUIIO NosiBY
ifei 3acHyBaHHSA aHCamOIo MicHi | TaHUo Npy YepHiriBCbkii 0OnacHin ginapMoHi.

LlikaBo, L0 came B Len Yyac y YepHirosi icHyBaB e OAnH KONeKTUB nig Ha3Botw "[ecHa" — cinapmo-
HiNHWMI aHcambnb BaHaypucTis, sk Bys ctBopeHui y 1953 p. OpraHizaTopom i KepiBHMKOM aHcambnto cTas
€ereH Kot [3, 68]. Y noganbwomy aHcambnem kepysanu J1. Tee3aase, B. boiiko, O. Bactota, . BoeBogakiH,
3acnyxeHun aptuct Ykpainu J1. MNawwuH. Konektue ractponioBas y YepHiriscbkin, J1bBiBCbkin, KniBcbkin 06-
nactax Ykpainu, KpacHogapcbkomy kpai Pocincekoi ®egepadii. CigyeHb Npo MUCTELBKY AiiNbHICTb KOnek-
TMBY obmarb, WO He crnpusie BiJTBOPEHHIO MOBHOI KApTMHU TBOPYOrO XUTTSA DiNapMOHINHOro aHcambnto
GangypucTiB. BTimM, NeBHi ysBNEHHSI NPo MOro BUKOHABCLKMI PiBEHb MOXHA CKIAcTU Ha OCHOBI crioragiB of-
HOro 3 KepiBHUKIB KONEKTUBY, BUNYyCKkHMKa KUIBCLKOI AepXaBHoI KoHcepBaTopii iM. . Yankoscbkoro Bnaguc-
nasa [Npuroposuya Boiika, siki BigHocaTbes Ao 1968 p.

26 6epesHsa 1968 p. B. I'. boviko BnepLue 3ycTpiBCs 3 KONEKTUBOM, AKUIA TOAiI racTponioBas 3axigHot
YkpaiHoto. Ha Tol yac aHcambnb cknagaBcs 3 ABagUATU YOTMPbOX apTUCTIB: "OPKECTPOBUIN CynpoBig — 6aH-
aypu, ummbanu, 6asiH, koHTpabac. Y conicTiB i TaHUiB CynpoBig Yy BUMMSAi TPOiCcToi My3ukn (6asaH, uumbanw,
KoHTpabac). Cknag xopy: conpaHo — 4, anbTiB — 3, TeHopiB — 3, 6aciB — 4, BOMNoAito4nx rpoto Ha baHaypi: 3
ocsiToto — 4, 6e3 ocBiTn — 3. Cepea BeTepaHiB aHcambnio — Muxaino Jlykaw, Bonogumup boromas, 'eHHa-
ain MaptuHiok” [3, 70]. Ha ogHin 3 nepwwnx penetuuii B. boriko, 3 MeTo 3’scyBaHHA NPOdecCinHOro piBHS
apTu1CTIB, 3aMpomnoHyBaB iM ANs YATaHHS 3 apKyLly YKpaiHCbKy HapoaHy nicHio B 06pobui M. JluceHka "Monig
MOCTOM, MOCTOM". BuaBnnocs, Wo AexTo 3 apTUCTIB Mae HU3bKUA (paxoBuI piBeHb NiArOTOBKU. TakoX Avpu-
reHT MaB TPYAHOLLi 3 BU3HAYEHHAM TBOPYMX OPIEHTMPIB aHcambnto, Npo L0 CBigYUTL 3anuc Yy LWOOEHHUKY
Big 3 KBiTHA, 3pobnenui y micTti PagexiB JlbBiBCbkoi obnacTi, Ae TpvBano KOHUEPTHE TypHE KOMEKTUBY:
"BYopa 3pobumB cnpoby BM3HAYMTU HANpPSAMOK y poboTi aHcambnio i po3rybuscs. CnisatoTb — Big O. Kowwus
0o B. BipmeHunya. MaHepa 3BYyKOYTBOpPEHHS y xopi MilwaHa" [3, 69].

BeanepeyHo, 3a AecaTb pokiB, WO MUHYNK Bif Yacy HanucaHHs cnoragis B. borika, oo 4acy, Konu
BMHVKIIA idest 3aCHyBaHHA aHcaMbnto MicHi i TaHut "lMoniccs", BUKOHABCbKUI piBEHb apTUCTIB (hinapmMoHin-
Horo aHcambnio "[lecHa" maB 3pocTu. Ane y 3aranbHOXYOOXHbOMY CEHCi TeHAEHLIS CTUIbOBOI HEBU3HAYe-
HOCTi 1 HEBMPA3HOCTI BNACHOro TBOPYOro obnmyys aHcambnio 6aHgypucTis 36epiranaca 4ocuTb AOBMMIA Yac.
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Cepep NpyyMH LUBOro MOXHA Ha3BaTW BIACYTHICTb Yy AEAKMX apTUCTIB haxoBOi OCBITU, MAMHHICTb KEPIBHOMO
CKriagy KOMeKTUBY, LLIO YHEMOXITMBIOBAo po3podKy 1 BNpOBaXeHHS cTpaTerii po3BUTKY aHCaMbrio TOLLO.

BpaxoBytoun BuLLiEHaBeOEeHe, CTae 3p0O3yMinMM OaxaHHs aupekuii YepHiriBcbkoi obnacHoi dinap-
MOHIi 3aCHyBaTu Ha OCHOBI aHcambrnto 6aHaypucTiB "[ecHa" aHcambrib MicHi | TaHUo. [INs yTBOPEHHA HOBOTO
KonekTmBy Oyro 3anpoLlleHo BMNyCkHMKa JIbBIBCbKOI AepxaBHOI KoHcepBaTopii iM. M. JluceHka, KONMULIHLOTO
xopmencTtepa NyuynbCcbkoro aHcambnto NiCHi i TaHLU, BIAOMOro y My3n4HUX kornax 3axigHoi YkpaiHu anpu-
reHta Jllo6omumpa Mupocnasosuya bogHapyka (1938-20009).

3 1 BepecHst 1979 p. y YepHiriBcbkin obnacHin dinapMoHii novas fiaTn aHcambrib MiCHi | TaHLO Ha
yoni 3 J1. M. BogHapykom, GaneTmenctepom konektuBy ctas [puropin Camonnosud Mop6avyk. Mpo yTBO-
peHHs aHcamMbrto cnoBicTunuy raseta "KynbTypa i xutta” i xxypHan "Mysuka" [5; 6].

Big dinapmoHinHoro aHcambno 6aHoypUCTIB HOBUIA KONEKTUB yCnagkyBaB Ha3y — "[lecHa", a Takox
BGanaypy SK NPOBIHWI IHCTPYMEHT CynpoBO4Y XOPOBOro ChiBy. 3a NOETUYHUM BUCIIOBOM rOfioBU YepHiriBcb-
Koi obnacHoi opraHisauii HauioHanbHoi cninkmn nncbMeHHWKiB YkpaiHu CtaHicnaea Pen’sixa came "Tpaguuin-
HUIA NMOTAr NONIWYKIB O Menogi 6aHayp — TO POKITNIMBO-TPI3HNX, TO rPanIMBO-BECENNX — i CTaB MPUYNHOIO
TOro, LLIO NPWU CTBOPEHHI aHCaMOo MicHi i TaHU YepHiriBcbkoi o6nacHoi dinapmoHii B ocHoBy 6yrno B3siTO
Len 6e3CMepTHUN My3MYHUIA IHCTPYMEHT" [6, 6].

Hasy "lMonicca" aHcambnb nig kepisHUUTBOM Jllo6omupa bogHapyka otpumas nuwe y 1981 p., ko-
nv manu BigbyTtuca racTponi konektusy y CxigHo-Yecbkii obnacti YexocnosayvumHu, ge oo Toro 6arato rac-
TponioBaB i MaB Heabusikun ycnix 3acnyxeHw camogisnbHun HapogHunm xop YkpaiHum "OecHa". Lo6
YHUKHYTW NNyTaHUHWU, iNapMOHINHWI KONeKTUB Oyno neperiMeHoBaHo.

onoBHOI METO Mo4YaTKOBOrO eTany pobotu Jltobommpa Mupocnaesosuya bogHapyka Ha nocagi xyao-
XKHBOTO KepiBHUKa aHcambnto nicHi | TaHwo "Monicca” 6yno dopmMyBaHHSA BI1AaCHOrO TBOPYOrO CTUITIO KOMEKTUBY,
amke B YKpaiHi Bxxe goBruii vac gisnm lMNpukapnatcbkuii aHcambib nicHi i TaHuo "BepxoBuHa" dporobuubkoi 0b-
nacHoi ginapmoHii, NyuynbCcbkuii aHcambrb nicHi | TaHLo IBaHO-PpaHkiBCbkoT obracHoi dinapmoHii, aHcambnb
nicHi i TaHWo "TMogonsaHka" XmenbHULbKOI 0b6riacHoi chinapmoHii, ByKoBMHCEKMI aHcambrib nicHi | TaHUo YepHi-
BeLbKoi 0briacHoi dhinapMoHii Ta iHwi. MNparHeHns J1. bogHapyka MOXHa BBaXKaTu pearisoBaHMMM Y ABOX OCHOB-
HUX iHAMBIOYanbHUX pyucax aHcambrito "MNonices". MNo-nepLue, KONeKTUB CYTTEBO BiAPI3HSBCA Bif iHLIMX aHCaMOriB
NiCHI i TaHLIO TUM, LLLO OCHOBOIO iIHCTPYMEHTarnbHoro cynposoay "Monices" 6yna 6anaypa — Tpaguuiiinia ans Ye-
PHIrBLUMHWM HapogHWi iHCTpyMeHT. Came aHcambnb GaHayp CTBOPHOBAB HEMOBTOPHUI konopwt “MNoniccs”, Hapa-
BaB 3BYYaHHIO KONEKTMBY CBOEPIAHOIO NipMYHOro 3abapBrieHHsi, M’skoi TeMBpoBOCTi, ocobnueoro yapy. [Mo-
Apyre, XxopoBa rpyna aHcambriio BUKOPUCTOBYBara BUKIMIOYHO akageMidHy MaHepy CchiBy, WO TexX Byno He xapak-
TEPHUM AOnsi KonekTueiB Takoro Tuny. J1. M. BogHapyk npoBoave 3 aHcambriem BenuKy poboTy 3 BUXOBAHHSA Cri-
BakiB came akaZleMi4HOro 3BYYaHHs, afe OEXTO 3 apTUCTIB KOMEKTUBY He MaB crewianbHol NiarotoBku. [MNpruynHm
TsKiHHA Jllobommpa MupocnaBoBuya OO0 akaJeMidHOi MaHepu XOpOBOro CriBy MOXHa BOayat y Tpaguuisx
JIbBIBCBHKOI XOPOBOI LLKOMKM, OO0 SKOI BiH Hanexas. Tak, Hacnigkom BMMMBY L€l LUKONWN Ha OifnbHICTb XOPOBUX KO-
nexTuBiB JIbBIBLLUMHN MOXHAa BBaxaTu Te, L0 BCi BOHW "AOTPUMYBanNncsa akagemMiyHoCTi B nogadi 1 odpopMIieHHi
3BYKY; Tak 3BaHa HapogHa MaHepa cnisy iM bOyna He Bnactvea” [8, 64].

Y cknagi aHcamOrnto nicHi | TaHuto "Mornices™” npavoBany BUNYCKHMKN XOpoBoi cTyaii Kanenn 6aHaypucTis
YKpainu i YepHiriBcbkoro myamnyHoro yunnuua im. J1. PeByubkoro: Tamapa MeteneHko, AHatonin i FanuHa MNono-
By, ManvHa Mapeswy, Ilogmuna TpyxaH, Jlapuca n IsaH FOpuykmn, Bopuc KaniniveHko, Jligis n AHatoni Pagyen-
kM, MapuHa PakutiHa, Anna KanpyniHa, OneHa Onywwiko, Bonogumup ObsyeHko, Onbra TutoBud, CsitnaHa
3anupwd Ta iHwWi. PenepTyap "lMoniccs" cknaganuy kpali 3paskv Hapo4Hoi! TBopYocTi "3 chonbkropy MNpuaecenHs,
pocincbki Ta Binopychki nicHi, siki NOBYTYIOTb Y CyciaHix BpsAHChkin | FToMenbebkii 06nacTax, TBOPU MICLEBUX aB-
TopiB" [6, 6]. Tenno npumanu cnyxadi ykpaiHcbki HapogHi nicHi "On Tam 3a nicoykom" B 06pobui A. ABOiEBCHKO-
ro, "On HagiHy YepeBukun”, xop censH 3 onepu 6. CmeTanu "MpogaHa HapeyeHa" Ta iH.

Mepwwn Buctyn aHcambnto nicHi | TaHuto "Monicca” BigOysca 1 kBiTHS 1980 p. y ceni IBaHiBka YepHi-
riBCbKOro panoHy. 3rogom 3 TBOPYICTIO KOMNEKTUBY MO3HANOMUIUCA MeLUKaHLi YepHiriBcbkoro, Bop3HsHCbKO-
ro, Bobposuupkoro, Baxmaubkoro, [Mpunyupkoro, CpiGHAHCLKOrO, IYHAHCBLKOrO pavioHiB YepHiriBCbKOT
obnacrti. AHcambrb BUDKDKAB Yy BENUKI racTporbHi noidgkn no KpacHogapcbkomy 11 CTaBpoOnonbCbKOMY
Kpasix, Agurencekin i KapayaeBo-Yepkechkin aBTOHOMHUX obnacTtax Pociicbkoi deaepadii, 3axigHum obna-
cTsam Ykpainu — JlbBiBCbKil, IBaHO-DpaHKiBCbKiN, TepHoNinbCcbKin, XMenbHUUbKii. "JIbBiBCbka CTyais Teneba-
YeHHSA 3HANa Mpo YepHiriBCbkuin aHcaMbnb My3udHuin pinem "Cnisae "lMonicca”. 3HayHoO nogieo y
TBOPYOMY XMWTTi aHcaMbnto nicHi i TaHuto "MNoniccs" ctana yvacTb y AHsAx YepHiriBcbkoi o6nacTi, Wwo npoxo-
avnun y CxigHovecbkoMy Kpai. 3a cim AHiB nepebyBaHHA Ha YexocrnoBayvuumHi koHuepTu "Tonicca” Biasigano
BinbLue aecatn TcsY rnagadie. Jive 3a ABa poku poboTU KONEKTVB A4aB NOHaM YoTUpucTa koHUepTiB" [2, 4].

Y 1982 p. aHcambnb "MNoniccs™ 6yno BiasHaveHo YepHiriBcbkoto obrnacHoro npemieto im. Onekcu JecHsika.

AHcambnb nicHi i TaHuto "Moniccs” nig kepisHuuTBOM Jlto6ommnpa Mmnpocnasosuda bogHapyka ctaB
He NMPOCTO NPOBIAHUM NMPOGECINHUM MUCTELLKMM KONEKTMBOM YepHiriBLLUMHKN, a 1 OOHUM 3 Kpalumx dinap-
MOHINHMX KonekTuBiB YkpaiHu. Ane y 1984 p. aHcaMOGrb NpUNUHMB CBOE iCHyBaHHs. B ogHomy 3 iHTepB'to J1.
M. BogHapyk HasnBaB OCHOBHOK MPUYMHOIO po3dhopMyBaHHA "lNoniccsa" HEBMKOHAHHS HUM BKa3iBKW LLOAO
3MiHM TBOPYOro OOMMYYsl KONEKTUBY: "AEXTO 3 OOKOMIBCbKMX YMHYLL CTaB BMMaratu, LWoO xop cnieaB "Mno-
HapoaHoMy", 3a MaHepot Yepkacbkoro xopy. AkageMiyHUKM cniB, MOBISB, HE XapakTepHUN ansa YepHiriswm-
Hu! <...> A ByB NpoTH 11 BIQMOBMBCS PyHYBaTW CBOIMU pykamm Te, L0 CBOIMU X pykamu cTteBoptoBas” [9, 12].
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Micna poadopmyBaHHA aHcamOnto nicHi | TaHuto "lMonicca” J1. M. bogHapyka ©yno 3BinbHEHO 3 po-
60Tn y YepHiriBcbkinn 06racHin ginapmoHii i nepeBegeHo Ao YepHiriBCbkoro My3u4HoOro y4unuiia Ha nocagy
3acTynHuKa AMpeKTopa 3 HaBYarnbHO-BUXOBHOI pOBOTH i KepiBHMKA CTYAEHTCLKOIO XOpY.

Ha ocHoBi po3dopmoBaHoro aHcamb6nto "lMonicca” 6yno CTBOpPEHO YepHiriBCbKUA YKpaiHCbKUI Ha-
poaHuin xop. Ane, akTMYHO, OCHOBHI HANpsiMM MUCTELbKOI AIANbHOCTI KONEKTUBY He Bynu 3MiHeHi. Y cknagi
XOpy 3anuwunnucs iHCTpyMeHTarnbHa, TaHuoBarnbHa Ta, BracHe, xoposa rpynu. OcTaHHA 3a3Hana CyTTeBuX
3MiH. HoBuMIA kepiBHUK konekTuBy 3acnyxeHun gisd mucteuts YPCP lMetpo MNpousko HagaB npiopuTeT Ha-
POAHIN MaHepi XOpOBOro BUKOHaHHSA. BTiM, ycnixy ue He npuHecno. B. Poxok xapaktepusyBas Ue fBuLle sK "Kpu-
TUYHY HaBany nceBgoHapodHoro xoposoro cnisy" [7, 9]. YepHiriBCbkuin yKpaiHCbKMI HapogHui xop 3400yB
BM3HaHHS B YKpalHi Ta 3a il Mmexamu nuiie Ha novaTky 90-X pokiB 3 MNOSIBOKO Ha YOI KONEKTUBY HApOa4HOro apTuc-
Ta YkpaiHu AHaTonig lNallkeBuya Ta 3acnyxeHoro gisda mucteuTs YkpaiHn Bonoaumupa Kouypa.

OTmxe, 34incHeHnn aHani3 aisnbHocTi aHcamornto "MNorniccs™ gae 3Mory AiNTu BUCHOBKY, LLIO HaNpsiMy 1oro
TBOpYOCTi 6HaraTo B YoMy 36iranmcs 3 MUCTELIbKMM CMpSIMyBaHHAM caMoAisirnibHoro xopy "decHa". Ha kopucTb Lporo
TBEPPKEHHS CBIOYMTbL CUMHKPETUYHWUIA CTUNb AisnbHocTi "Monicca” (xopeorpadivHi KOMMO3uLii 1 XOpoBi HOMepW),
noro peneptyap (HapodHi M aBTOPCHLKi MiCHi, TaHLi) apTUCTUYHMI CKNag, KONneKTuBy (iIHCTPYMEHTaniCTh, XOpUCTH,
TaHLIIOPUCTM), SKICHA MiAroToBKa apTUCTIB (HAsiBHICTb sIK dhaxiBLUiB, Tak i apTUCTiB 6e3 dhaxoBoi ocBiTK), reorpadis
ractponen (YepHiriBimHa, Micta Ykpainu, pecnybnikn CPCP, YexocnosayuvHa). TBop4ya opieHTauis J1. bogHapyka
— BMXOBaHLS J1bBIBCLKOT XOPOBOI LLKOMNM — HA akaAeMidHy MaHepy XOpOBOro CniBy BU3HauMa rorioBHyY BigMiHHICTb
aHcambnto nicHi | TaHLo "MMonices" Big amaTopcebkoro xopy "decHa".

He BuKnvkae cymHiIBIB Te, IO TBOpYA AisNbHICTE aHcamMbrto nicHi | TaHuto "Toniccs" ctana Baromum
YNHHUKOM PO3BUTKY MPOdECIMHOrO XOPOBOro BUKOHABCTBA YepHiriBLnHKU. Tak, 3HaYHUMU 3BEPLUEHHAMU Y
1990-x pokax no3Hadmnacs QisnbHiCTb HAacTynHuKa "lMonicca” — dinapMoHinHOro HapogHoro xopy, GinbLUiCTb
3 yyacHuKiB sikoro cnisanu y 1979-1984 pp. nig opygoto J1. bBogHapyka. Habytui y po6oTi 3 "loniccam" go-
cBig Jllobommp MupocnaBoBuMY 3aCTOCOBYBaB Y AiSNbHOCTI HAa Nocagi kKepiBHUKa CTYAEHTCbKOro XOpy My3ny-
HOro yuynnuia, Wo TpWYi CTaBaB NaypeaToM BCEYKPAiHCbKUX XOPOBUX KOHKYpCiB. CBOEPIOHMM MOKa3HWKOM
BUNpaBOaHoOCTI mogeni aisneHocTi "lMoniccs” moxe cnyryBath pakT 3acHyBaHHA Y YepHiriBcbkin dinapMoHii
2002 p. aHcambnto nicHi i TaHuto "CiBepchbki knenHogmn", WO Ha CbOrogHI € OOHUM 3 NPOBIOHUX (hiNapMOHiIn-
HUX KONEKTMBIB YKpaiHu.

Mopanblue BUBYEHHS OKpecreHoi npobnemaTukn Moxe TpuBaTu y HanpsiMi 3’aCyBaHHS BNMBY TBO-
pyocTi aHcambnio "lMonicca" Ha AQisNbHICTL XOPOBUX KOMEKTUBIB PerioHy, BUBYEHHA 0cObnuMBOCTEN Aupure-
HTCbKOI 1 opraHisdauiviHo-TBopyoi poboTu J1. BogHapyka, gocnigxeHHs ocobnuBOCTeN NOAAnbLLOIO PO3BUTKY
NpoeCinHOT XOPOBOI KyNbTypn YepHiriBLUmHM.
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MucTeuTBO3HaBCTBO Baganos O. .

Badanoe O. I1. TBopyeckaa AeATeNbHOCTbL aHCaMb6nA necHu u TaHua "lMonecbe" Kak NnpeAnockbinka pas-
BUTUSA NpodeCCUOHaNbLHOro XOpoBOro UCMOJNIHUTENbLCTBA YepHUroBCKOro permoHa

B ctaTbe BnepBble B YKPaMHCKOM My3blIKOBEAEHWUM UCCNeaoBaHbl NyTM NpodeccuoHanm3aumm XopoBon KyrnbTy-
pbl YepHurosckoro pervoHa B 80-x rogax XX cT. PaccmoTpeHbl 0COGEHHOCTU AeATeNbHOCTM aHcamMbnsa necHn v TaHua
"Monecbe" YepHUroBckon rnapmMoHun; BbISCHEHO €ro BKrag B pasBuTME NpodeCcCMOHanbHOro0 XOPOBOro MCMOMHUTE-
nbCTBa PernoHa.

Knioyessie cnosa: aHcaMbrib NecHu un TaHua, YepHuroBckasi omnapmonus, "Monecke”, HapodHbIN Xop, AupU-
xep, 1. BogHapyk.

Badalov O. Creative activities of song and dance ensemble "Polissya"” as a prerequisite of Chernihiv’s
region professional choral performance

The song and dance ensemble "Polissya” was the first professional choral group in the Chernihiv’s region music
culture of the second half of XXI century. But investigation of main stages of creative activity of ensemble is not done.
The purpose of research is to study the professionalization of Chernihiv’s region folk choral life.

The prototype of creation of the song and dance ensemble "Polissya” was Chernihiv culture palace’s amateur
choir "Desna”. It was founded in 1951 and has held leading positions in the choral life of Chernihiv region in 1950-1970.
Period of the artistic rise of "Desna” was during the second half of the 70’s — early 80’s, when the group worked under
the guidance of a Grigory Drahynets. He led the choir to victory in the Ukrainian televised tournament "Soniachny
Klarnety”, won a gold medal in the Second and Third All-Union festival of amateur folk art, received diploma of the
Presidium of the Verkhovna Rada of Ukraine, Union of Soviet Composers, Chernihiv Oblast Prize named after G.
Veryovka etc. The "Desna” headed by the G. Drahynets performed in Chernihiv, Moscow, Minsk, Kaunas, Gomel,
Vilnius, Bryansk, Kiev, cities of Siberia; five times "Desna” was on concert tour in Czechoslovakia. So, amateur folk choir
"Desna” became a leader in choral life of Chernihiv region.

Successful performance of amateur collective "Desna” showed the competitive choral forces of the region.
Apparently, this is actualized in the late 1970’s the rationale for their professionalism, which led to the emergence of the
idea of the foundation of the song and dance ensemble at the Chernihiv Philharmonic Society.

The song and dance ensemble "Polissya” was created at the Chernihiv Philharmonic Society in 1979. The
artistic leader and main conductor of the ensemble became Lubomir Bodnaruk; the choreographer of the ensemble
became Grigory Horbachuk. The ensemble consists of choral, dancing and orchestra groups. The base of the repertoire
of the "Polissya” was the region folk songs of the Ukrainian, Russian and Belarusian Polissya, arrangements of folk
songs by A. Avdievsky, G. Veryovka, L. Bodnaruk and others.

The main purpose of the initial phase of Lubomir Bodnaruk as the artistic leader and main conductor of the song
and dance ensemble "Polissya” was the formation of the group’s own creative style, because for a long time in Ukraine
there were many similar ensembles. L. Bodnaruk’s desire could be considered implemented in two main individual
features of the "Polissya”.

At first, the uniqueness of the ensemble was to use bandura as the main instrument of accompaniment. The use
of bandura by the ensemble created the unique coloring of "Polissya”, gave a kind of lyrical sound to the group, a soft
timbre, special charm. Secondly, chorus group used exclusively academic manner of singing, which also was not typical
for the collectives of this type. Reasons of Lubomir Bodnaruk’s attraction to academic manner of choral singing can be
seen in the tradition of Lviv Choir School to which he belonged.

Among the artists of the song and dance ensemble "Polissya” were graduates of Choral studies of Bandura
Capella of Ukraine and Chernihiv Music College named after Lev Revutskiy: Tamara Metelenko, Anatoly and Galina
Popova, Galina Marevych, Ludmila Truhan, Larisa Yurchuk, Boris Kalinichenko, Lydia and Anatoly Radchenko, Marina
Rakytina, Alla Kaprulina, Volodymyr Dyachenko, Olga Titovich, Svetlana Zapyrych and others.

The first performance of the song and dance ensemble "Polissya” was held April 1, 1980 in Ivanivka village near
Chernihiv. Subsequently, with the creative work of the group met residents of districts of Chernihiv, Lviv, lvano-Frankivsk,
Ternopil and Khmelnitsky regions, Adyghe Autonomous Oblast, Karachay-Cherkess Autonomous Oblast, Krasnodar
Krasnodar Krai and Stavropol Krai of Russian Federation. A significant event in the creative life of the song and dance
ensemble "Polissya” began a concert tour in Czechoslovakia. In 1982 the ensemble "Polissya” was honored by the
Chernihiv Region Prize named after Oleksa Desnyak.

In 1984, the song and dance ensemble "Polissya” was disbanded. On the basis of the disbanded ensemble was
formed Chernihiv Ukrainian Folk Choir. But, in fact, the main areas of arts of the group were not changed. As part of the
choir were instrumental, dance and, actually, choral groups. The last group has undergone significant changes. The new
artistic leader and main conductor of the group Petro Protsko gave priority to folk manner of choral performance.

There is no doubt that the creative activities of the song and dance ensemble "Polissya” were an important
factor in the development of professional choral performance of Chernihiv region. For example, successor of "Polissya” —
Chernihiv Ukrainian Folk Choir — reached the great skill under the direction of composer and conductor A. Pashkevych in the
end of 20th — beginning of 21st century. A specific indicator of justification model of creativity of "Polissya” can serve activity of
the song and dance ensemble "Siversky Claynody”, which was founded in Chernihiv Philharmonic Society in 2002.

Key words: song and dance ensemble, Chernihiv Philharmonic Society, "Polissya", folk choir, repertoire,
bandura, L. Bodnaruk.
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