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energies without semantic centre, hierarchy, the true or false interpretation. Instead of this the new image of chaotic
rhizome is suggested. Rhizome has neither beginning, nor end, neither centre nor periphery. Postmodernists also reject
the existence of a priori pure "I", the soul, the spirit as the immortal entity, the essence of the man. If there is no ideal
selfness, then there is no the ideal of person, a moral and spiritual orienteer for achieving in one’s life. So if this thesis is
true, then it is hard to speak about universal sense of life for mankind. In the postmodern situation no one knows what
the true and proper way of life is. No one can be convinced that something is the only true value, norm or task in life. The
one who knows (or pretends that he knows) would be regarded as the totalitarian manipulator, forcing others to accept
his point of view and encroaching on the freedom. Even the words right, wrong, should are associated with the
discrimination and limitation of the rights and freedoms. No life strategy can be true as there is no concept of truth in
postmodern epoch. Everything is true, nothing is true. Every alternative is possible. And even some laws of logic (for
example, law of excluded middle) formulated by Aristotle can be broken. According to catholic thinkers the main
tendency today is the replacement of grand narrative "the sense of life" by the small narrative such as for example
lifestyle, status, fashion. The contemporary man are interested more in "how to do something" than "what for", "is there
any sense?". As the result the man as the subject is being vanished in some impersonal structures such as language,
economics, sexuality, unconsciousness etc. These ideas also can menace not only the traditional religion such as
Christianity, but also the conception of human rights and democracy.

The conception of dignity of man is deeply connected with the religious faith in the immortal soul. So the
rejection of spiritual immortality leads to rejection of man’s dignity. Both dignity and immortality are connected with the
idea of transcendental God as the absolute super-person, ontological guarantee of sense, value, dignity, subjectivity and
personhood. According to Christian dogma a man is created upon the image and likeness of God. So the moral task is to
see behind the empirical face of neighbor the transcendental visage of God the creator and the possibility of eternal self-
realization and self-development in would-be life. If we reject this dimension, then we deny the dignity. If we say that
"God is dead" then the metaphysical concept of the dignity is no more sustained and substantiated. Then we claim it
useless and start to deal with the very empirical aspects of the man with all its disadvantages. Then we are helpless to
establish some norm of humanity (humanness), nobleness, holiness, sinfulness. Then we can ask about the criteria,
norms for estimating some events, facts. We conclude that nowadays in the epoch of postmodern the Nuremberg
tribunal would be impossible to be hold. The verdict of tribunal about the crime against human now seems to be
appealing to the grand narrative. If there is no human dignity, then there is no crime against this dignity.

According to Graham Ward, the salvation of main worldview problem in the epoch of postmodern is based on
specific anthropology that implies existential orientation and directivity toward God. When all scholastic arguments of
God existence are not convincing, the only argument of religious man in his dialogue with atheist or agnostic is the
existential experience. The Gospel's commandment "Blessed are the poor for they shall inherit the earth" remains the
fundamental ethical and epistemological truth of Christianity. So it gives hopes for the future prospects of Christianity
despite of all theoretical conclusions that proclaim post-metaphysical and post-Christian era.

Key words: subject, grand narrative, universal values, human rights, existentional experience

YOK 1(091):7.036ABaHrapanam(477) flpocnasa CepriiBHa lemMmnaeHko
acnipaHTka

ICTOPUKO-®INIOCODCHKI 3ACAAU YKPAIHCLKOIO ABAHFAPAU3MY

Y cmammi po3anisidaembcsi heHOMeH agaHa2apOu3My 8 KOHMEKCMI icmopuKko-girniocoghCbKo20o nepi-
00y kiHus XIX — noyamky XX cm. Hazonowyembcs, WO yKpaiHCbKUl agaH2apOusm € caMobymHiMm ¢heHome-
HOM HauioHarnbHOI Kynbmypu, WO BUHUK | po3sueascs 8 pycri €8pornelicbKoi Kyrnbmypu MOOEPHI3MY.
Poskpumo 3micm rioHssmmsi "asaHzapdusm"”. 3aedsku docnidxerHro npaui I. C. Kynukoeoi "®inocogis ma
mucmeymeo ModepHiamy" doeedeHo, Wo 8 ecmemudyHill ceidomocmi hopMyembCsi HO8€ C8iIMOBIOHOWEHHS,
MeHmarimem ernoxu MoOepHi3My. AHani3yembCs 8MuU8 nocmknacuyHoi ¢gpinocopii 8id A. LlloneHzayepa ma
C. Kepkezopa do @. Hiywe ma A. bepecoHa Ha cmaHo8reHHs1 asaHaapoOusmy. 3pobrieHo 8UCHOBOK, W0
gbinocoghcbKi mowyku meopemukie asaHzapOu3my cchopmyeasiu OKpemul KynbmypHuUU rpocmip, KUl €
8i0meopeHHsIM iHOUBIOyaribHO20 HEMNOBMOPHO20 C€8imoesid4ymms, cripoboto 83aemolii npoepecusHuUx ided.

KntouoBi crnioBa: agaHazapdu3m, icmopisi ¢hinocogbii, Mucmeymeo, CUHME3, Meopyicmep.

dinocodCcbkuin Ta eCTETUYHUI BUMIP YKpaiHCbKOro aBaHrapamnamy gocnigxytots A. bina, B. buykos,
J1. NeBuyk, H. MaHbKoBCbKa, |. BepHyaiHa Ta iH. Baxxnusoto Ans po3yMiHHS MicLs aBaHrapAan3my B iCTOPUKO-
dinocodcbkomy npoueci noyatky XX cT. € npauda |. Kynukoa "®inocogiss Ta MUCTELTBO MOAEpPHi3My".
I". BepBec po3rnsggae yKpaiHCbKUiA aBaHrapamam Kpisb NpU3My €BPOMNenCbKUX MaHidecTis i nporpam. AkTya-
NbHICTb HALWLOro AOCniAXEHHS nonsarae nepenycim y icTopuko-ginocodcbkomy nigxodi Ao iHTepnpeTadii oa-
Hi€l i3 HEBIA'EMHUX CKNagoBUX aBaHrapAM3amy — TEOPETUYHMX TEKCTIB XyA0XKHMKIB-NPAKTUKIB Ta KPUTUKIB.

MeTa gocnigXeHHsa — 3'scyBaTu icTOPMKO-iNiocoChbKi BUTOKM YKpaiHCbKOro aBaHrapamamy. Ans ii
DOCArHeHHs chopmynbOBaHO TaKi 3aBAaHHS AOCHIIKEHHS: AOCNianTn dheHOMEH aBaHrapanamy B KOHTEKCTI
icTopuko-cinocodcbkoro nepioay kKiHust XIX — novatky XX CT.; BUOKPEMUTHK iCTOPMKO-hiNocodCbki Teuii no-
yaTKky XX CT., ki Manu BNaMB Ha CTaHOBIIEHHA aBaHrapauamy.
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HaykoBo-TexHi4YHa peBonioLis, ska po3noyarnack Ha 3nami XIX-XX cTonite, BUsiBUNa Benu4yesHi nep-
CMEKTUBM OCBOEHHS 3€MHOI | KOCMIYHOT NMpMpoau, ane BogHouvac i rmobanbHi npobnemu NoacTBa: eKonoriv-
Hy, gemorpadiyHy, EKOHOMIYHY, eHEepreTuyHy, Npobnemy BiABEPHEHHST CBITOBOI TEPMOSIAEPHOI BiiHW TOLLO.
XX CT. xapaKTepuayeTbCsi NPOHMKHEHHSIM HayKu He TifbKM Yy BUPOOHULUTBO, a 1 il 3pocTalynm BMSIMBOM Ha
BCi 6€3 BMHATKY acneKTu XWUTTS NOAMHUM — ax 0 nobyty. MNpopusBm y ranysi HaykoBOro nidHaHHA y XX CT.
HaCTINbKN rPaHAIO3HI, WO Hayka CTae [AiMOBOK €KOHOMIYHOK CUMOK, BaXMMBUM YUHHMKOM CYCHifbHO-
NoniTUYHOro Mpouecy, cTpaTerivHum pecypcoMm. Tak, Benuki BigkpuTTs B ranysi disvku (A. EnHwTenH, H.
Bop, E. Pesepdopa Ta iHWi) ganu 3Mory oTpumyBaTtu i BAKOPUCTOBYBaTU SAepHy eHeprito. Lii 3MiHW cnoHy-
Kanu 0O HOBUX MOLYKiB Y cpepi mucteuTsa. KapTnHa XyaoXHboro uTtta XX CT. He NOPIiBHIOETLCA Hi 3 OHi-
€10 3 MVHYNMX €enox 3a CBOEH PI3HOMAHITHICTIO i NapagokcanbHicTio. BuHukae 6e3niy HoBMX kaHpiB: abo
3aBASKM HOBUM TEXHIYHMM MOXIMBOCTSIM, ab0 BHACNIQOK iHLIOMO NepenioMrieHHs TpaguuinHmx. He MoxHa
3HaNUTU MUHYMOI CTUMBLOBOI EAHOCTI, BiAMIYAETLCA AK TpaauuioHaniam, Tak i HeCTpUMMHe HoBaTopcTBo. Hapa-
3BMYANHO MOLLMPIOETBCA CUHTE3 MUCTELTB. ABaHrapamam OyB xapakTtepHuii anst XX CT. HE MeHLU, HiX Teopii
EnHwTenHa, MNnaHka, NoniT y KOCMOC, CTBOPEHHSA aTOMHOI 6oMbu.

MoyaTtok XX CT. 03HamMeHyBaBCSA BIiOKPUTTAMU Yy cdoepi HayKn, TEXHOMNOMYHUMU SOCATHEHHAMM, MO-
CTYNOBUM CTAHOBMEHHAM iHOYCTpPianbHOro cycninbCcTBa. BiaCyTHICTb CEpPMO3HUX BOEHHUX KOHMSIKTIB Yy
LeHTpanbHi €Bponi, 4aBanu Hagilo nepexoay Ha HOBUI piBEHb CBIJOMOCTI Ta BiQHOCWH He nuLie B cepeaun-
Hi €Bponu, a 1 BCbOro NoacTaa.

Ha ocHoBi BigHOCHOI cTabinbHOCTI B €Bponi HanpukiHui XIX — Ha novaTky XX cT. BigbyBaeTbCcsa pos-
KBIT MUCTELITB B yCiX HanpsiMax — i B Nnitepatypi, i B 06pa3oTBOpYOMY MUCTELTBI, i B My3uLi (noctimnpecio-
Hi3m M. CesaHHa Ta I1. [oreHa, cumBoniam y noesii 1. BepneHna, A. Pem6o, imaxuam, noesia I'. AnonniHepa
Ta B. Maskoscbkoro, pomanun O. Yaunbaa, T. ManHa i . 'ecce), a TakoXX BUHUKHEHHSI Takoro HOBOro BUAY
MUCTELTBa, Ik cuHemaTorpad.

3 BuHaxogom dpoHorpadpa i pagio BigOyBaeTbCs MOCTYMOBUW Mepexid MUCTeUTBa i3 3aMKHYTO-
eniTapHoro ctaHy Ao WNPOKUX Mac. HoBi MOXNMBOCTI CTUMYNIOBaNM NOLLYKU XYOOXHUKIB O HOBUX hOPM Ta
€CTETMYHOI CNPSIMOBAHOCTI MUCTELITBA.

HoBWIN TrOPU3OHT HAyKOBOI OYMKW, PO3KBIT KyNbTypyu Ta 3MNaro4KEHiCTb 3ararilbHOEBPOMEWNCHKOI iH-
pacTpykTypyn obHafitoBanM Ha Bce3aranbHe NMOpOo3yMiHHS NIOACTBA, HA MEePCNeKTUBY YHUKHEHHSI KPOBO-
NPONUTHUX BIiNH. Ane 3 PO3BUTKOM KamniTaniamy, TEXHiKM i TpaHCrnopTy CBIT nidHaB 6e3pobiTTs i kpusy
nepeBnpobHMLTBA, MOTYTHICTE MOHOMOMIN. HaykoBO-TEXHIYHUI Nporpec y neplly Yepry CriyryBaB BOEHHO-
BUpPOBHMYOMY komnnekcy. CTBopioBanucb Bce BinbLll pyrHiBHI BUAM 36poi, Tak novaTok mMacwTabHux BiViH
OyB nuLLe NMTaHHAM Yacy. Bce Le He MOrno He BNAWHYTU He TifNbKW Ha KynbTypy, a  Ha MUCTELTBO.

Mepwa CeiToBa BiHa 3pobuna BennyesHUii NepeBopoT Yy CycninbHii ceigoMocTi. BcesaranbHui on-
TUMi3M noyaTky XX CT. Mig BNANBOM >XaxMNUBUX BiiH, NOBEPHEHHSIM NEPBICHNX MNOHATb, Pi3KUM 3HWKEHHAM
PIBHSI XXWUTTS1, BaXKKICTIO LLIOAEHHOI MpaLi, rofiody 3MiHMBCS Ha BaXKKUMA NECUMMIi3M. 3 pO3rpOMIIEHMMU LiEHTParnbHU-
MU iMAepisMu €BpoNy NPUILLINIO MOBHE CMYCTOLUEHHS | TOTanbHa 03Mo6neHiCTb MIOACBKNX MAac — 3pOCTaHHS
3M0YMHHOCTI, 3aHenag AyXOBHUX LIHHOCTEN, 3MiHa XUTTEBOMO YKnagy TOLLO.

Mepwa nonosuHa XX CT. 03HaMeHyBasacb pi3HOMaHITTAM HOBOBBEAEHb Y MUCTELTBI Ta niTepaTypi,
LLIO MOB’sI3aHi 3 KAaTacTPOIYHMMN 3MiHAMM Y CYCMINbHIN CBiAOMOCTI B NEpio4 peBOSOLIN i CBITOBUX BiViH. Ho-
Bi YMOBW coujianbHOT AINCHOCTI Manu BNAUB Ha BCHO XYAOXHIO KynbTypy. [NagiHHA eCTeTUYHUX NPUHLUMNIB i
"Bucokux igeanis" XIX cT., nonitTMyHa, rymaHitTapHa i ekoHOMiYHa Kpr3a nNoYaTky HOBOro CTOMITTA MPU3BEnu
00 pedopmalii CBiAOMOCTI, TOTanbHOI 3MiHW LMBINi3auiiHoi mogeni €sponu.

OTxe, nosiBa aBaHrapamn3My K TOTaNbHOrO 3anepeyeHHs, 3 NOro Po3XUTyBaHHAM Ta PyMHYBaHHAM
TpaauUiRHNX eCTETUYHUX HOPM i NPUHLMMIB, DOPM i METOAIB XYAOXKHBOr0 BUPAXKEHHS i BIOKPUTTAM MOXNN-
BOCTi LOJO0 HEOOMEXEHNX HOBaLi B Ui cdpepi, HacTo 3aCHOBaHUX HA HOBUX LOCATHEHHSAX HayKW i TEXHIKM,
Oyno 3yMOBNEHO MNICMSABOEHHOI PEArbHICTHO.

ABaHrapgmam, 9KMn BiOKPYB LUNSX OO nepexoay XYAOXHbOT KyrnbTypu B HOBY SIKICTb, 3MiHUB i caMux
TBOPUIB XYAOXHIX LiHHOCTEN — MUTLB, X PO3yMiHHS CBiTY. KpiM TOTanbHOro 3anepeyeHHsi i BcesaranbHoro
PYMHYBaHHS, XyAOXHWK-aBaHrapaucT — dirypa MiCTUYHa, BiH NpeTeHaye Ha Te, wob 6yTn npopokoM, Npopo-
LTBa MOro 4acTto MarTb anoKaninTUYHUn xapaktep. 3axonneHHs ChipuTtM3mMom, CXigHUMN BYEHHSIMU, MICTU-
YHOK oinocodieto BNacTUBI XyAOXHUKaM LibOro nepioay.

Bignosigaw umMM npouecam TpaguuinHoi €sBponu cTaB "Heoknacuuusm”, B OCHOBHOMY Y MOHYMEH-
TanbHOMYy, "rpeko-amnipHoMy" npeAcTaBreHi Ta 3 NceBAo-(ONbKIOPHOIO AnHaMikot. BiH cTaB ogHum i3 ca-
MUX BaXXNMBUX NPOTUCTaBMNEeHb aBaHrapanamy y nepiog 1918-1839 pp.

Y TOTaniTapHOMy CycninbCTBi Oyno XUTTEBO HEODOXIAHO MPOTUCTABUTKU "PYIHIBHIN No3uuii" aBaHrap-
OUCTiB AepXaBHy cTporicTb. OCHOBHUIM MPUHLUUN: HOBI Yacu CTBOPHOKOTb HE MUCTELITBO, @ MOBCAKAEHHE XUT-
TS, B LEHTPI HE XyOOXKHMKM | niTepaTopw, a NnpauiBHUKKM, AKi BeAyTb 3a cObOOK Hapo4 i TMM camMynM CTBOPHOKOTb
icTopito. Micia MucTeuTBa — He3anepeyHo cnigysaTtu 3a UMM PyXOM Y porii ponaraHAnCLKOro CUMBOITY.

BigpoaXeHHs1 rpeKko-puMCBLKOI @HTUYHOCTI | MocUNaHHSa 0o ponbKknopy, TpaguuinHnX LiHHOCTen cTa-
NN OMIHAHTOO KyNbTYPHOI MOJSITUKN TOTanNiTapHOro pPeXxmMMy, SKMn BCTAHOBMBCS B LIEHTparibHin €Bponi.

EHumknonegis "KynbTyponoria XX cT." BU3Ha4Yae aBaHrapamsm Tak: "ABaHrapg — TEPMiH, LLO O3Ha-
Yae CYKYMHICTb Pi3HOMaHITHUX HOBATOPCbKMX, PEBOSMOLIMHUX, OYHTAPCbKNX PYXiB i HAnNpsAMKIB y XYAOXHIN
KynbTypi XX cT. ABaHrapgHi siBuLla XxapakTepHi Ana BCiX nepexigHuX eTanis B iCTOPIi XyA0XHbOI KynbTypH,
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dinocodisn Demungenko A. C.

OKpeMux BuAiB mucteuTtBa. Ane B XX CT. aBaHrapg oTpumaB rnobanbHe 3HavyeHHst PeHOMeHa XyAO0XKHbOI
KynbTypu (...) 3a BCbOro pisHOMaHITTS SBWLL, BKIOYEHMX B MOHATTA "aBaHrapg", BOHUM MatoTb ChiflbHE KyIb-
TYPHO-ICTOPUYHE KOPIHHSA i 3arasibHi OCHOBHI XapakTepucTkU. ABaHrapg — ue nepeayciMm peakuis XyaoXHbo-
€CTETMYHOI CBIAOMOCTI Ha rnodarnbHi Nnepenommn B KynbTYPHO-UMBINi3aUinHNX NpoLecax, BUKITMKAHMI HayKo-
BO-TEXHiYHUM nporpecom XX ct." [6, 9-11].

Komnnekcy sBULL, Y MUCTEUTBI NepLlioi TpeTuHun XX CT. npuTamMaHHe nparHeHHs 00 paguvkarbHOro
OHOBMEHHSA 3MICTOBHMX Ta (hOPManbHUX NPUHLMMIB TBOPYOCTI, @ AK HACMIAOK — BiAMOBA Bif KAHOHIB MUCTeLTBa
enox, Lo nepeaysanu nomy. ABaHrapaucTChKi TeHAEHLUji BuaBunmucL y mmucteuTsi 3axigHoi €sponu, CLUA, Pocii,
JlaTMHCBKOT AMEpPUKN, XO4a B KOXKHOMY PEFiOHi Marnu CBOI crieLmdiyHi HarxapakTepHiLwi 0ocobnmBocCTi (Hanpvknag,
POCINCbKMIA aBaHrapamaM noyaTky CTomniTTs). ABaHrapavaMm MPOSIBUBCHA Y HU3LI Teuii Ta Wwkin (oBi3m, KyGi3m,
dyTypm3am, abCcTpakLioHiam, Aafaism, cloppearniam, eKCrpecioHiaM, KOHCTPYKTMBI3M, iIMaXX13M) Ta TOPKHYBCS pis-
HMX LapvH MUCTELTBA (XKMBOMMUC, CKYNbMTypa, apXiTeKTypa, nitepartypa, My3uka, KiHo).

Ak 3a3Havae A. bina, B ykpaiHCbKii HayLi aBaHrapguam siKk OUCKYPCUBHE siBULLE JoTenep He OyB
06’ekTom cuctemHoro aHaniady. MNeplwi cnpobu peuenuii aBaHrapgmamy sgincHunm M. Cynuma, [1. Hanmeaiiko,
I". Bepeec, O. InbHuubkni, C. Maenuyko Ta M. LWUkaHgpin. ABaHrapouam sik MUCTELbKAI Ta ige0oNorivyHNA pyxX
LikaBWUTb BiNbLICTb YKpPaiHCbKUX AOCNIAHMKIB He 6e3nocepeaHbo, a HanvacTille B KOHTEKCTI NpobriemMu 3MiHu
XYLOOXHBOTO MUCIIEHHSA Ta MDKKYNbTYPHUX B3aEMUH.

ABaHrapgmam — e KoHUenuis, sika Mae LWMPOKUIA CNEeKTp iHTepnpeTauin, Bknoyae 6e3niy Hanpsmis,
acnekTis. CyTTEBOIO ANs AaHOI Tedii cTana HauineHicTb Ha NepeTBOPeHHs AincHocTi. MucTeuTBoO npeTeHay-
Bario Ha CTBOPEHHS coLianbHoi ineonorii, Aka cTBepaKyBana 6 HOBI LiHHOCTI y4OCKOHaNeHHs NoauHK.

OujiHKka ecTeTUYHNX HOBAL J03BONSE 3pO3yMiTh OCOBNMBOCTI CoLioaMHaMIKM, BUABUTU CYTTEBI LiiH-
HOCTi enoxu. AHani3 KynbTypHOI CKNaaoBoi Xy40XHLOrO aBaHrapanaMmy HeobXigHUIM AN po3yMiHHSA HE TiNbKu
€CTeTUYHMX 3aBAaHb CYYaCHOCTI, @ W MPOSICHEHHA BaXNWBUX LiHHICHUX MPIOPUTETIB COLIOKYNbTYPHUX
TpaHcdopMauin.

AHanitTuka gocnimkeHHs dinocodil LUboro nepiogy nokasye, o opmyBaHHS difioCOPCbKUX LUK i
Tevin gpyroi nonosmHM XIX cT. 3anexarno Big crneumdikn po3BUTKY €BPOMENCHKOro KITaCMYHOro pawioHanis-
My. ®dinocodum-knacukm Gynm BNeBHEHI B TOMy, WO PO3yM — HaWKpaLMh iHCTPYMEHT ONsi NEepPeTBOPEHHS
MNIOACHKOro XUTTHA. [ONMOBHOO CUIOO, LLO OOMOMOXE BUPILLMTU BCi NpobneMu okpemoi SioguHK Ta noacTea
B LiNOMy, BBaXanocCb 3HaHHA Ta pauioHarnbHe Ni3HaHHA. 3HaHHS NOBUHHO OYyTU ACHUM, YiTKUM, BUBEOEHUM Y
noriyHy cuctemy. Togi BoHO Byae BignoBigaTy HABKOMULIHBLOMY CBITY, B SKOMY 3rigHO 3 KNacu4HMM CBiTOPO-
3yMiHHAM NaHye BHYTPILLHIA nopagok. Pinocodcbkuii pauioHaniam BBaxas, WO He nuwe npobrnemu Haeko-
NMLLIHLOTO CBITY, Ni3HaHHS, a  NuTaHHA bora, Bipy Ta penirii MoXHa TpakTyBaTuh pauioHanicTuyHo. Nepenbavanocs,
LLO MPUHLMNN PO3yMy MOXYTb GYTW OCHOBOK Mopani, NoniTvkM, cBo6oAN, WO Ha LMX NpUHUMNax cnig cTBo-
ptoBaTV ifeanbHy AepxaBy.

Ane Bxe dpaHuy3bka peBontouis, nigrotoBneHa igesmu [NpocBiTHUUTBA, NocTasBwuna nig CyMHIB
NpaBWUIbHICTb OOKTPUHM pauioHaniamy. CTae O4eBMOHWM, LLO PO3BMTOK MPOCBITHULTBA, NMPOrpec 3HaHHS i
HayKkum He € 3acobom ans BUpilLEeHHA "BiYHMX" npobrem cycninbHOro po3suTKy. Ha 3MiHy onTumiamy npuxo-
OWNTb CYMHIB y 30aTHOCTSAX PO3yMy.

Y Mexax camoi KracuyHoi ginocodii 3apoaKyeTbCsl TEHAEHUIA 00 0OMeXeHHs1 po3ymy. Tak, |. KaHT
3anepedvyBaB MOXNMBOCTI Ni3HAHHA po3yMy "pedi B cobi", dixTe nporonowysas igeto NpiopuTeTy NpakTUYHO-
ro (MopanbHoOro) po3ymy Hag TeopeTuyHum, LenniHr BBaxaB BULLOK 34aTHICTIO PO3yMy He pauioHanbHO-
TeopeTU4He MUCIEHHS, a iHTYililo. Tak dopMYIOTLCA SK BHYTPILLHI, Tak i 30BHILLHI nepegyMoBY A5S BUHUK-
HEHHs1 NOCTKNACUYHUX (PINOCOPCHKUX CUCTEM.

MoyaTtok XX cT. ik 0cOBnMBUIA OyXOBHUIN DEHOMEH BiA3HAYMBCS CXOXICTIO CUTYyaLi B HayLi, MucTe-
UTBi, NONITULIi, TEXHILI, rMMOOKOI CBITOMMSAAHO Ta NPMPOAO3HABYO KPU30H0, BUHUKHEHHSIM Teopii BigHOC-
HOCTIi, nepernsaoM XpUCTUAHCLKOI Mopari, pensTuBiaMOM. BupasnuTu uen KpU3MCHUW CTaH CBIiTY i 3HaWTH
nigcTtaBv ANs ONTUMI3MYy Hamaranocb MUCTEUTBO aBaHrapauamy. OTxe, aBaHrapgusm — Le, Hacamnepes,
peakuis XygoXHbO-€CTETUYHOI CBIJOMOCTI Ha rnobanbHWUiA NeperniomM y KynbTypHO-LUMBINi3aLiiHuX npouecax,
BUKITMKAHNX HAYKOBO-TEXHIYHMM MPOrpecOoM OCTaHHLOro CTONITTA. PopMyBaHHS aBaHrapan3My nos’si3aHe 3
BiMOBOIO Bi4 MO3WUTMBI3MY B €CTETMUI Ta pearniamy B MucTeuTsi. BuyeHHs nocTknacuyHoi cinocodii Big
A. lLonexrayepa ta C. K'epkeropa go ®. Hiuywe, A. beprcoHa manu BNAvB Ha CTaHOBIIEHHS aBaHrapansmy.

Bci ui npouecu Bigobpasms ippauioHaniam, 3aCHOBHUKOM sIKOro BBaxaeTbcs A. LLloneHrayep. Y cBoin
ronosHin npadi "CBiT sk BONs i yaBnAeHHs" ginocod po3pi3HAB ABa cBiTU. OAMH — 8K ABULLE, B SKOMY NaHye
NMPUYMHHICTb, 5K | Y BCbOMY, LLO 3HaXOAMTbCS Y Yaci Ta npocTopi. [Ipyrui cBiT He chiBBigHECEHMN i3 YacoM Ta
NPOCTOPOM, BiH BiNlbHWI, Lie CBIT Boni. Bona — Hayano BCbOro iCHy4oro, CyTHICTb NpuxoBaHoro 6yTTa de-
HOMeHIB, BoHa BaraTonuka i Bcogucyla. Hanpuknag, B CBiTi TBapUH € NparHeHHs1 40 36epeXxeHHs XUTTS, y
i3MYHOMY CBITi — TAXIHHA, MarHeTu3M, y CycninbCTBi — BOMNS AepXaB, pac, Hapogis. ['onoBHa xapakrepuc-
TMKa BOJi 3aKne4vyaeTbCsa B TOMy, LLO BOHa criifa Ta ippauioHanbHa, BiAMnoBigHO icTopist no3baeneHa cMmucny,
B Hii H& Mae pO3yMHOro obr'pyHTyBaHHS. Ha nogcbkomy piBHI BONS MpeacTaBnsaioTbCa y BUrAS4 "Boni oo
xntTa", ctpacten. "Bonsa o xutta" TarHe 3a cobolo eroiam, ronoBHa Nomusika sIKoro CKIagaeTbesi 3 OLiHKM
iHWOT NoanHm sk "He — 51", Lle npoTucTaBneHHs, Ha gymky LLloneHrayepa, nomunkose.

MucteutBo ansa LWoneHrayepa BuUcTynae sk nogoriaHHS pauioHanbHOCTI Ta CMHOHIM CrpaBXHbOro
BigHOLWEHHS OO CBITY. TiNbKN XyAOXHUK MOXE BUPa3nTU y CBOEMY TBOPI CYTHICTb iadel, TiNbKu XyOOXHiN TBip
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3[4aTeH BiANoOBICTU Ha NUTaHHA WO € XuTTA. Pinocodia A. LLoneHrayepa gossonsana XygoXKHUKY BigyyTu ce-
6e BMLWMUM CTBOPIHHSM, NOKMMKAHUM PO3KPUTK Nepes NiogbMy He4OCTYMHI iM siBuLLa.

YSBREHHs1 NPO eCTeTUYHY Hacornoay SK NMpo NacuBHE CMOrMs4aHHsA, ke BiABOOUTb Big XBUMIOKYMX
npobnem AiCHOCTI, NOB’si3aHe y aBTOpa 3 3anepevYeHHsIM OCMUCIIEHOro 3MICTy B MucTeuTBi: "lMoHaTTa ang
MUCTeLTBa 3aBxaun 6esnnigHe i MoXe KepyBaTu Nnuwie Moro TexHikow. Cdepa NoHATTS — Hayka" [9, 225].
ABTOp He Jonyckae yvacTi po3yMy B MpOLECi Xy40XKHbOT TBOPYOCTI Ha HaMBULLOMY PiBHi NOro npossy. Po3sy-
MOM MOXHa OCArHyTU nuve siBuLa AiCHOCTI, ane He ue NoTpibHo xygoxHukay. CnpaBxXHIN XyOOoXHUK "Ha-
MaraeTbCsl B KOXHil pedi OCArHyTH i igeto, a He BiOHOLWEHHA A0 iHWKuX peyen” [9, 194].

BigkpuTTa cBiTy 6e3 cigomoro € 6e3cyMHiBHO 3acnyroto A. LLloneHrayepa, Wwo ctano niarpyHTam
ONa Takux Hanpsamie y dinocodii, 9k dinocodia XUTTa i ek3ncTeHuianiam.

C. K'epkerop KpuUTUKY€e paLioHaniam 3a noBHe Ta 6e3yMOBHe NignopsaKyBaHHSA OAMHUYHOTO 3aranb-
HOoMy. Ha mpoTmBary HaykoBOMY MMWCMEHHIO, SIKe He LiKaBUTbCSA npobrneMamMu okpemoi 0cobucTocTi, BiH BU-
CyBa€ el "eKk3UCTeHLianbHOro MUCMEHHA", MOB'A3aHOr0 3 BHYTPILLIHIM OYXOBHUM XUTTAM ocobucTocTi. B
LEHTPi LbOro MWUCIIEHHSA MOBWHHI OYTWM NepeXuBaHHS, 3HaYyLWi TifbKM O7151 KOHKPETHOI NMIOAUHNU. [ONOBHMUM
NepexuBaHHSaM JNIOONHW € CTpax, KU BUpaXae iCHyBaHHA ocobu nepen obnunuyusam cmepti. Came gymku
npo camoro cebe B OYikyBaHHI HEMUHYYOI CMEpPTi i € CNpaBXHiM, iCTUHHMM iCHYBaHHAM ocobucTocTi. B cBoe-
My TBOpi "AB0 — ABO" aBTOP NOPIBHIOE ABa B3AEMOBUKIIOYHI aCcneKkTu MopanbHOi caMoCBigoOMOCTi ocobucTo-
CTi (ecTeTMyHOi Ta eTu4Hoi). EcTeTnyHa nioavMHa XuMBe MNEPEXMBAHHSAMU CbOrOAHIWHBOrO AHSA, ANs Hel
rorioBHa kaTeropis — Haconoga. ETnyHa niogvHa 6ygye CBOE XUTTS, IPYHTYOUUCE HA MOHATTAX MOPAnbHOCTI
Ta no4yTTa 000B’A3KY, TypOOTi Npo MandyTHe. Hi 0aMH 3 UuX BUMMSAIB HE € BULLIOKO CTafieto Mi3HAHHS NMoau-
HOI CBOTO iCHyBaHHs. Jlnwe peniriniin obpas XuTTa J03BONSAE NMIOANHI XUTU BiZYYTTAM BiYHOCTI.

X. Optera-i-l"acceT BBaxaB, WO cnigom 3a ginocodietd MUCTELTBO 3MiHIOBANOCs 3aneXxHo Big 3MiHK
TOYKU 30PY XYOOXKHUKIB HA HABKOMULLHIN CBIT. [YEHUI OKPECNUB 3aKOHOMIPHICTb, 3a AKOK yBara MUTLS nepLl 3a
BCE 30CepepKyBaracs Ha 30BHILLHIN peanbHOCTi, NOTiM — Ha Cy0'eKTMBHOMY, a B pe3yrbTaTi nepenLuna Ha iH-
Tepcyb’ekTuBHe. Tpu HasBaHi eTanu — Le Tpu TOYKM ofHiel npsaMoi. Ane nodibHui wnax npowvwna i 3axigHa
dinocodis, a Taki 36irn amMyLLyOTb Aedarni yBaXHille CTaBUTUCA 0 3HanOeHOI 3akoHOMiIpHOCT [8, 200].

Otxe, B cuctemi ginocodcbkoro 3HaHHs Ha pybexi XIX—XX cT. BiabyBatoTbCsl AKICHI 3MiHM, LLIO BU-
pasvnucb y KpuTuLi pauioHaniamy i nepexogi go ippauioHaniamy. NogibHi npouecn npoHukalTb iy cdepy
MUCTELTBa, NPeACTaBNeHOro YNCIIEHHUMM TedisMn. MUcTeuTBO LbOro nepiogy XapakrepusyeTbCs CKragHu-
MM1 Ta cynepednueMMmn npoLecamm.

Y mucteuTsi nodaTky XX CT. NposiBuBCS i BInNuB hinocodcbkux igen 3. dperiga, 0OCHOBOMONOXHMKa NCU-
xoaHanisy. Ha mexi cToniTe B €BPOMENCLKOMY iHTENEKTYanbHOMY CepefoBULLi 3’ABUMNWUCL BIAMNOBIAHI YMOBM Ans
CTaHOBMEHHS NcuxoaHanisy Ta MucTeLTBa aBaHrapanamMy. MoxHa BigMiTUTK 1 Te WO, Y kpaiHax €Bponu 3pocTa-
na aKTMBHICTb Ta HaMpY>KEHHS Y YXOBHOMY i CyCMiNbHOMY XWTTi, NOTAr 4O nepeTBopeHb. OAHOYACHO 3 LM Ha-
KOMW4YyBarach BHYTPILLHS NCMXiYHA eHepris MOCbKMX Mac, dka, OOCArHYBLUM NMEBHOMO KPUTUYHOIO MoTeHLjany,
notpebysana Buxogy. B mncTeUTBi BOHa BUpaxarnach y 3apoKeHHi i BUHWMKHEHHI SKICHO HOBUX CTUMIB.

Ha nouatky XX cT. B noBegiHUi Ntogern 3MiHMBCS KpUTEPIA MCUXIYHOT HOPMK, PO3LLMPUITMCE MEXi Bid-
XWUNeHHs Big Hel. binbl Toro, B pisHOMaHiTHMX BEPCTBaXx CyCnifibCTBa, OCOBMMBO B KOMNax TBOPYOI iHTENIreH-
Lii, cknanucs cBOI YsIBMIEHHA Npo HOpMy. MoxHa oTpumaTu uikasi pesynbTaTtn, Akwo 3 nosuuii dperga
NOANBUTUCA Ha Tedil MUcTeLTBa.

Hanpvknag, K.-I". FOHr gocnigxysas TBOpYicTb 1. lMikacco. B ece npo Hboro (1932) BiH Bigmivas, Lo po3-
rnsagas poboTu M. MNikacco Ak neuxiatp: " He TopkakCh TYT NUTaHHSA MOro MUCTELTBA, ane fnuyLIe NCUXosorii Koro
mucteutea" [10]. Docnimkytoum MantoHkK, dinocod BkazyBaB Ha aHanorito "gylweBHoi npobnematukm lMikacco” 3
LWIM30GOPEHIYHUM TUMOM, NS KOO XapakTepHi NoMaHi NiHil, AMCrapMOHIYHICTb, PO3LLENEHHS | po3ipBaHIiCTb CBi-
Jowmocri. KOHr nigkpecntosas, WO He BBaxae [likacco LumM30peHnKoM, a nuLle BiAHOCUTL MOro A0 Tiei rpynu nio-
en, Yin rabiTyc 3gaTeH pearyBaTtu Ha rmyMbOokKi AyLIEeBHI NOTPSACIHHSA CUMNTOMaMM LUM30I4HOTO KOMIIIEKCY.

B aBaHrapgmawi, ons Skoro nepLiOOCHOBOK € OCOBUCTICTb i CAMOBUPaXKEHHS!, BiQYYBAETbCS BMMB
SIK NcuxoaHanisy, Tak i ekaucteHuianiamy. CniBBigHOLWEHHS MOACHLKOro iCHYBaHHS 3 TPAHCEHOEHLED — Heo-
CSDKHOK CYTHICTIO, abCcorntoToM, yBara 4o NPOMDKHMX CTaHIB — CTpaXaaHHs, 6opoTbbu, cmepTi, — 36nKyoTh
eK3ncTeHuianiam i3 rMMOMHHOK MCUXOSIOTIELD.

OcHoBoOMoONoXHMKaMK rMUMBUHHOT Ncuxornorii, nopsg i3 Ppengom, BBaxatotb K.-I. FOHra ta A. Agnepa.
LLlogo TBOpYOCTi BOHM AOTpMMYBaNWCh iHWKWX, BigMiHHMX Big 3. ®Pperga nornsaaie. 3 ixHiX npaub MoxHa nobaum-
TI, O TBOPYi NpOLLECK BOHU MOB’sI3yBanu He nuie 3 nibigo — NCMxidHO eHepriero KoXaHHs, Ta 3 (hperiaiBCbKuMm
MexaHiaMamu BUTICHEHHS Ta cybnimaui. KOHr, 3aCHOBHMK "aHaniTM4HOT NCUXOMOTii", PO3BMHYB BYEHHS NMPO "kone-
KTuBHe nigcsigome", "apxetun". ®dinocod BM3HaA4YaB apXeTUnu 9K CTilKi NCUXiYHI CTPYKTYPU, SKi MOCTIMHO MOBTO-
ptolounchb NPOTArom GaraTbox BikiB BUSIBNAOTbCA B CUMBOMILi dpaHTasii i cHoBMAiHb. BoHu nos’'sizaHi 3
aTaBiCTUYHOIO NaM'ATTIO pody, BigobpakeHo B cTapodaBHiX Midhax, kaskax. Y Cy4yacHOi II0AMHM apxeTunu,
NnoB’A3aHi 3 AiANbHICTIO NiACBIAOMOro, NpoLecamMn caMmoni3HaHHS, MOXYTb BUHUKATU Y CHax, dhaHTasisx. ABc-
Tpincekn ncuxorior A. Agnep, 3acHOBHUK iHAMBIQyanbHOI NCUXOIorii, 4ocnigKyBaB NOTAr 40 Bragy — iHCTUHKT
BNagu, ik He BusHaBaBcs PpengoM. BiH BBaXkaB ronoBHMM [KEPErioM MOTUBALLl JTFOOUHM NparHeHHs 4O ca-
MOCTBEPAKEHHS. [Ins1 HOpMarnbHOro CTaHy NCuxikM HeobXigHo, WoO6 IHCTUHKT BNaau 6yB y YOMYCb peanisoBaHu.
TinbKK TOLj XXWUTTA CTa€ HANOBHEHUM | MPUHOCUTL 3a40BOSIEHHS. XYAOXKHUKM BUPaXatoTb MOro y TBOPYOCTI, npar-
HEHHi 4O ycnixy, NPOMOHYOYN 3BUYANHNM JIIOASM YBINTIW Y CBIT iX (haHTasin.
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MoskHa 3poOMTN BUCHOBOK, LLIO i IMMOVHHA NCMXOMOTis, | aBaHrapanaM BUupaxatroTb Ta BigobpaxatoTb
BHYTPILLHIN CTaH sIK XyJO0XHWKa, Tak i rnggada, a Takox peanii CBoro yacy.

Omxe, aBaHrapavMaMm BUCTYMAE NPOOOBXEHHSIM i PO3BUTKOM (INIOCOCbKUX Ta ecTeTUYHUX igen XIX
CT., OAHOYaCHO € MMOLINHOK BUMHUKHEHHS HOBMX MOLUYKIB XX CT. ABaHrapHi siBULLla xapakTepHi Ons BCiX
nepexigHux eTaniB B iCTOPIi KynbTypu, okpemux Bugie mucteuta. OgHak B XX CT. aBaHrapguam Habys rro-
BanbHOro 3HaYeHHs MOTY)XHOrO (PpeHOMEHa KynbTypu, OXOMNMIOKYN BCi Bifbll YW MEHLL 3Ha4yLli CyCinbHi
asvwa. B aBaHrapgunami Bigobpasnnoce npoTupivds enoxu, po3rybneHicTs i Bigyan nepes obnuyyam cycni-
NbHUX KaTacTpod, NparHeHHs 3HanTK HOBi 3aCOBWN eCTETUYHOIO BMMMBY Ha peanbHiCTb. [Jocnimkyoun Kynb-
TYypy aBaHrapguamy, MoxHa nobaumTtui, Wwo B ycix ii cdepax BiabyBaroTbCsi 3MiHWM SIKICHOTO, CUCTEMHOrO
xapakTtepy. Lle 6yno Hacnigkom, 3 ogHoro 60Ky — coLianbHO-eKOHOMIYHOIO PO3BUTKY, @ 3 iHLIOro — MigroToB-
NEHOo BHYTPILIHIMW AeTepMiHaHTaMn PO3BUTKY KynbTypu.
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HemudeHrko 5. C. UcTopuko-chunocodckme 0CHOBbI YKPauHCKOrO aBaHrapausma

B ctatbe paccmatpuBaeTcs (DeHOMEH aBaHrapAauama B KOHTEKCTe MCTOPUMKO-MnocodcKoro nepuoga KoHua
XIX — Hayana XX BB. OTMeyvaeTcsi, YTO YKPaMHCKUA aBaHrapamnam — CaMoObITHBIN (hbeHOMEH HaUMOHANbHOM KyNnbTypbl,
KOTOpPbIV MOSIBUNCS M pa3BuBancst B pycrie eBpOnenckon KynbTypbl MOAepHU3Ma. PacKkpbITo cogepxaHme noHATus "aBa-
Hrapamam". Bnarogapsi uccnegosanuio pabotsl U. C. Kynukoson "®unocodums n nckycctso MogepHnama" gokasaHo, YTo
B 9CTETMYECKOM CO3HAHMU OLLyLLIAETCA HOBOE MUPOOTHOLUEHUSI, MEHTANMUTET 3MOXU MoAepHU3Ma. AHanmanpyeTcs Bnu-
siHUe noctknaccuyeckon cpunocodpun ot A. LLloneHrayapa n C. Kbepkeropa k ®. Huuwe n A. beprcoHa Ha cTaHOBMNeHue
aBaHrapgmama. CgenaH BbiBOA, YTO humnocodckMe MOUCKM TEOPETUKOB aBaHrapamama ccopmupoBanu oTaenbHoe
KynbTypHOE NMPOCTPAHCTBO, KOTOPOE ABMSIETCA BOCNPOU3BEAEHNEM UHANBUAYANBHOIO HEMOBTOPMMOIO MUPOOLLYLLIEHUS,
MOMbITKON B3aMMOAENCTBMSA NPOrpecCuBHbIX NaeNn.

Knrouesslie crioga: aBaHrapgnam, uctopusi pmnocodumn, MCKyCCTBO, CUHTE3, TBOPYECTBO.

Demydenko Ya. Historical and philosophical foundations of ukrainian avangardizm

The article is dedicated to the phenomena of avangardizm in the context of historical and philosophical period of
the end of the XIX — beginning of XX century. Innovative developments in the visual art were in every age, but in the art
of the beginning of twentieth century the term "avangardizm" was established. He had to perform the function of negation
values of classical art. Young artists-rebels sent their grievances against Impressionism. They did not like passive
perception of the world in the works of the Impressionists. They need activity, directing her to refuse reality as fixed by
defining an object of art. In accordance with the rejection of previous aesthetic ideals changed and the method of these
artists. They abandoned the realistic method, based on the reflection of reality and began to develop their techniques. A
close acquaintance with the avant-garde convinces us that this is not only outrageous, authors intentions are extremely
serious. As a special human activity avangardizm had a significant impact on the culture of the twentieth century.
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As noted A. Bila, avangardizm as a discursive phenomenon has not been subject to systematic analysis in
ukrainian science yet. The first attempts of the reception on avangardizm made M. Sulima, D. Nalyvayko, G.Verves G.,
O. linytskyi, S. Pavlychko and M. Shkandrij. Avangardizm as an artistic and ideological movement interested most
Ukrainian researchers not directly, but often in the context of changes in creative thinking and intercultural relations.

Avangardizm — a concept that has a wide range of interpretations includes a variety of areas and aspects.
Essential for this course was aimed at a transformation of reality. Art claimed to create a social ideology that argued to
new values of perfectionism.

Evaluation of aesthetic innovation allows us to understand the features social dynamics, identify significant
values of the age. Analysis of the cultural component of the artistic avangardizm needs to understand not only the
aesthetic problems of our time scheduled on the verge of past centuries as part of the phenomenon, but also to clarify
the important value priorities of socio-cultural transformations.

Research studies philosophy of this period shows that the formation of philosophical schools and movements of
the second half of Nineteenth century dependents on the specifics of the development of European classical rationalism.
Classical philosophers were convinced that the mind is the best tool for converting human life. Knowledge and rational
knowledge considered the main force that will solve all the problems of the individual and humanity as a whole.
Knowledge must be clear, precise, given in a logical system. Then it will match the surrounding world, which, according
to the classical view of the world, is in the internal order. Philosophical rationalism believed that not only the problems of
the world of knowledge, but also questions about God, faith and religion can be interpreted rationally. It was expected
that the principles of reason can be the basis of morality, politics, and freedom, that these principles should create an
ideal state.

But the French Revolution, prepared by the ideas of the Enlightenment, questioned the correctness of the doctrine of
rationalism. It is obvious that the development of enlightenment, the progress of knowledge and science is not the way to solve
the "eternal" problems of social development. Instead of optimism coming a doubt of the ability of the mind.

Trend to limit the mind emerging in the framework of the classical philosophy. For example, Kant denied the
possibility of knowing the mind "thing in itself", Fichte declared the idea of the priority of practical (moral) reason over
theoretical, Schelling considered higher resolution of the mind is not rational and theoretical thinking but intuition. Thus,
comprising both internal and external conditions for the emergence of postclassical philosophical systems.

The beginning of the twentieth century as a special spiritual phenomenon marked similarity of situations in
science, art, politics, technology, and natural deep ideological crisis, the emergence of the theory of relativity, watching
Christian moral relativism. Avangardism art tried to express this crisis state of the world and find grounds for optimism.
Thus, the avangardizm — is a reaction of artistic and aesthetic consciousness on a global change in the cultural and
civilizational processes caused by technological progress of last century. Formation of avangardizm associated with the
rejection of positivism in aesthetics and realism in art. Teaching postclassical philosophy of Schopenhauer and
Kierkegaard to Nietzsche and Bergson had an influence on the avangardizm.

The philosophical ideas of Freud, founder of psychoanalysis largely manifested influence of the art of the early
twentieth century. At the turn of the century, in European intellectual circles appeared suitable conditions for the
development of psychoanalysis and art of artvangardizm. We can notice the fact that, in Europe increased activity and
tension in the spiritual and social life, the desire for change. At the same time psychic energy accumulated inside the
human mass, which reached a certain critical potential, needed release. In the art it is expressed in the origin and
emergence of new styles.

Thus, the avant-garde is the continuation and development of philosophical and aesthetic ideas of the
nineteenth century, while it is also the plane of the emergence of new research twentieth century. Avangardizm
phenomenon common to all transitional stages in the history of culture, individual art forms. However, in the twentieth
century avangardizm gained global significance powerful cultural phenomenon, encompassing all more or less important
events, marked a new transition.

Key words: avangardizm, history of philosophy, art, synthesis, creativity.

YOK 111.852 : 17.036 BikTopiss OnekcaHgpisHa Pyabko
acuCTeHT

ATAPAKCIA AK OIANEKTUYHE NPOTUPIYYA
(Ha npuknaai pomaHy l. FoHyapoBa "O6nomoB")

Y cmammi docnidxyembcsi popma ekcriikauii ma KoHuenmyarsnizauyii amapakcii y mucmeuymei. Bu-
s811€HO yocobrieHy apxemurHy npobremy ecmemuku amapakcii 8 pomani |. F'oH4aposa "O6romos”. [Joso-
oumbcs, wo Innsa Inniv 6ye cnpaexHim enikypedyem, wo ckercuc ObromMosa € mpaHcueHOeHmManbHUM
gi04aemM, rcuxosoaiyHo — ue cmaH amapakcii, eiocymsicmb 6yHmienueocmi, 6e30isbHicmb SIK He QisiHHS,
He OyxoeHa cmMepmb, a CrioKil.

KntoyvoBi crioBa: amapakcisi, 2apMoHisi, disinibHicmb ecmemudyHa, iHOusIO, ernikypeism.

[ocnigpkeHHss npobnemn atapakcii BOOCKOHAmE PO3YMiHHSA 34IMCHEHHS iHOMBIQYaNbHO-CY0 EKTUBHOI
dopMM NepexmnBaHb NIIOANHOK HABKOIULLIHBOIT 06’ EKTMBHOI AIMCHOCTI B eCTETUYHIN cdhepi cycninbHOro oyTTs.
AHani3a aTtapakcii MoXHa 3pobu1TK i3 3anyyYeHHsaM npaub ski He NopyLwyTb 6e3nocepeaHbLO Npobnemy aTa-
pakcii, a NpUCBAYEHi AOCMIAXEHHIO BHYTPILHLOrO cTaHy nogvHu. CBOEPIAHUM MOCIBHMKOM HAOYHOI Npo-
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