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CKpbITOro cmmBosnnama. MaHbepMCTW—IeCKaﬂ Teopusa KpacoTbl pacCMaTpmuBaeTCA Kak TeopeTnyeckoe o6GocHoBaHue TpO-
noca B M306pa3I/ITeJ'IbHOM NCKyCCTBE U Heobxoanmoe 3BEHO B (*)OpMI/IpOBaHMVI npennocbIyioK K acTeTMYECKON ped)neK-
CUKN BOMPOCOB XyA0XXeCTBEHHOIO A3blKa NCKyCCTBa.
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Vyacheslavova E. The problem of hidden symbolism as a specific form of tropos in fine arts in the
context of aesthetic thought of the Renaissance and Mannerism

The article shows the role of rhetorical concepts in the Renaissance Fine Art justification place in the family of
"Liberal Arts". The treatise of Leon Battista Alberti, "Three books on painting" is considered, in which the artist uses a
theoretical category of classical rhetoric to define creativity of the artist. The differences between the aesthetics of the
Florentine Platonism and theory of art of 15-16th century are revealed in relation to the phenomenon of allegory in the
visual arts . The author emphasizes the philosophy of neo-Platonism as an influential factor in the formation of the phe-
nomenon of artistic renaissance in general, and in particular fine tropos, but asks the question : what is meant for the
renaissance artist "to be Platonist", or is it possible to identify the theoretical and speculative system of artistic practice ?
It is justified rather ideological, structural and methodological than substantive significance of Neo-Platonism for the art of
the Renaissance, its importance as a model for understanding the world, God and man. Creating and making out renais-
sance myth of the man, philosophical and aesthetic thought of neoplatonism actively developed the scope of artistic alle-
gory, but it was not interested in the problems of fine art. At the same time, the extensive use of the symbol, allegory and
metaphor in art practice, the artists — theorists of the Renaissance do not expose them to the reflection in the practical
theory of art, which is oriented on imitation of nature. Alberti's treatise "On Paintin" refers to the demystification of Pla-
tonic metaphor of the "screening ", is an expression of the structure of allegory.

The article shows that the specific form of the Renaissance Fine tropos (" hidden symbolism ") has not been the
subject of attention of the Renaissance aesthetic thought. The explication is performed between justification non "Finito"
in the theoretical treatises of Leonardo da Vinci and the problems of hidden symbolism. It is revealed the importance of
the Renaissance aesthetic category of "Variety" (diversity) for understanding the phenomenon of allegory in the visual
arts of the Renaissance, in which mimesis and creative constructing are identified , so that the mythology is in the form of
imitation. The famous text by Leonardo da Vinci about the stains on the wall" is not analyzed in the context of the doc-
trine of artistic fantasy and imagination , but on the " language " level , as a result, a semantic ambiguity appears as a
source of estrangement . The relation of "non Finito " with the erosion of the canonical iconography is detected , allowing
the archetypal form to find another meaning , which is the mechanism of latent symbolism. It is proved that desemantiza-
tion of iconographic canon as a way of forming a semiotic autonomy image was on the " language" level one aspect of
the Renaissance processes in the visual arts.

Manneristic theory of beauty is regarded as the theoretical basis for tropos in art and necessary element in the
forming of the prerequisites for aesthetic reflection of questions of artistic visual language; for the theory of allegory in art.

Key words: semiotic autonomy of the image, hidden symbolism, the semantic ambiguity, variety, estrangement ,
"veil", "inner figur", tropos.

YK 260.1 Bitanin MukonanoBuy KpaBuyeHko
KaHanaaT pinocoCbKMx HayK

NEPCNEKTUBU PO3BUTKY XPUCTUAHCTBA Y OBY NOCTMOAEPHY:
HA MATEPIAJIAX KATONULIbKOI ®1110CO®II

Y cmammi euceimneHo no3uyiro cyYyacHUX KamonuubKux Mucrumertie, siki eidcmororoms mpalduuitHi
uiHHocmi i nonemisyroms 3 nocmmodepHicmamu. lNokasaHO, W0 OCHOBHa y8aza XpUCMUSIHCbKUX ¢birtocogis,
6ozocsosie cehokycogaHa Ha Kpumuui nocmmoOepHicmcbKoi OekoHempykuii cyb’ekma, pensmusizauii yHi-
gepcarbHUX cMmuchie i yiHHocmel ma ckacysaHHi MemaHapamusig. ObrpyHmoeaHo, Wo rno3uuyis nocmmo-
OepHismy rpu3eodums 00 MOPaibHO20 Peramueismy U yYHEMOXIUSIOE He nuwe mpaduuiliHy penigito, a U
cy4dacHy "ceimcbKy penigito" npag moduHuU.

KnitoueBi cnoBa: cyb’ekm, memaHapamue, yHigepcarsibHi UiHHOCMI, npaea /itoOUHU, eK3ucmeHyialb-
Hul doceid.

Y yomy nonsirae HebGe3neka pensTuUBi3aMy B CUCTEMI MOparbHUX LIHHOCTEN Ta 3BeOEHHA 3ararnbHo-
MNIOACBKMX CBITOrMAAHNX NPUHLMAIB 40 CTaTyCy CUMYNSKPIB? HAka 3arposa icHye Ans iCHyBaHHSA CEKyNnsapHOro
CyCninbCTBa, B SIKOMY, SIK N1UCaB BUAATHUM KaTonuubkui 6orocnos . banbtasap, "»xogHa 3gpaBomucnisya
nognHa Bxe He monuTbes" [2, 4]? Uun moxe Ue MaTu HeraTUBHUI BNUB He NuLle ANS BHYTPILHBOro AyXoB-
HOro CBIiTY NMIOAMHK, @ N ANs rPOMAaACBbKOro XWUTTS, CAYXiHHA CyCninbCTBY, CniBnpali 4Yn enemeHTapHoOMy
B32EMOPO3YMIiHHIO 3 iHWMMN? Bci Li NMTaHHA OKpecniolTb NpobnemMHe nose Haloi cTaTTi.

MeTa ctatTi — npoaHanisyBat¥ nNonemiky XpUCTUAHCBbKUX iniocodiB 3 cydacHUMU PinocodCbKnm
TeuigMM LWoA0 CYyTHOCTI MIOAMHU | OKPECTTUTY NEPCNEKTUBU iCHYBAHHS XPUCTUSIHCTBA B OOY NOCTMOAEPHY.

Y cBoin ctatTi Mm Gyaemo cnupaTtuca Ha npauio "bor noctMogepHICTiB" CydacHOro KaTtonmubKoro
ginocoda i Teonora KO3eda KunuiHCbLKOro, sikuii € NpeacTaBHUKOM JNHOOMNIHCHLKOT GQiNoCcCodChbKOi KON,
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Pinocodis KpaByeHko B. M.

Takox 6yayTb BUkopuctaHi npaui Bontepa [esica ("BHyTpilLHA AyXOBHA CyTHICTb Ta icHyBaHHA. Cyb’eKTUBHICTb
y l'erens, Mapkca Ta ®pewnga"), perema Bapga ("OoBigHWK no TeonoriyHin gymui B kibep-npoctopi”), Poye-
Ha Yinbamca ("lMpo XpUCTUsiHCbKy Teororito"), nanu pumMmcbkoro loaHHa Maena Il ("MamM'sTb Ta igeHTUYHICTR").
HonowmixHoto nitepatypoto € npaui C.C. ABepvHueBa i P. 'BapgaiHi.

Mepeaycim cnig 3a3HaunTH, WO s ginocodii nocT-cyvacHoi Aobu i 0cobnmnBo ansg NOCTMOOEPHICT-
CbKOro niagxody A0 po3rnsagy npobrnemMun NoavHU XapakTepHUM € TBEPAXEHHS Npo Te, WO "MW BCi OOMaHyTi
TpaguLinHUM YABMAEHHSAM NPO M0AMHY, NOAINOM Ha BHYTPILWHE i 30BHIWHE" [6, 191]. MocTmoaepHicTu nigaa-

I0Tb KpUTWLI NONOXEHHS BiYHOI dpinocodii, 3rigHO 3 AKUM iCHy€ ICTUHHE BHYTpILWHE "9", NnpuxoBaHe nig 30B-
HIlWHIMM Nnactamu, sike Mae OyTn 3HamgeHe 4uu 3BinbHeHe. oHATTa "cyB’exT", "a", "cmucn", "UiHHICTB",
"icTMHA", Ha AYMKY MOCTMOOEPHICTIB, NOTPIOHO OEKOHCTPYIOBATU SIK MEPEXUTKA MeTadi3nyHOro ceitornagy.
B pesynbTati ntoauHa SK LiHHICTb 3HUKaE, PO3UYNHAETLCSA. binblue He icHye aHi iepapxil LWiHHOCTeRn, aHi Kpu-
Tepito peanbHocTi. Ocb BriacHe B Ui NIOLWMHI 1 NpOXoAuTb NorieMika XpUCTUSIHCTBA 3 MOCTMOAEPHI3MOM.

HaBegemo gymky pocnigHuka Bontepa [esica (Walter A. Davis), Wwo € BenbMu xapakTepHolo Anis
NOCTMOAEPHICTCbKOI hinocodii. B npaui "BHYTpilIHA AyXOBHA CYTHICTb Ta iCHyBaHHA. Cy0’ekTnBHICTb Yy [e-
rens, Mapkca Ta ®penga" BueHuin 3as3Hadvae: "Cy6’ekT BOMogie nmule ogHieto rmmbuHo — Tiew, Wo CTBOPHO-
€TbCsl HUM camum. XKogHa anpiopHa 0cobUCTICTb He Yekae Hac. Hauwle "s" — He 3eMHe S4p0, A0 SIKOro MOXHa
JicTaTncs, 3HSABLUM BEPXHI WWapK, a WiniCHiCTb, Ky NnoTpibHo byayeaTtu i 3a Aky notpibHo 6opoTtucsa” [11, 105].
Akwo 6paTn cyvacHy XpUCTUSIHCBKY (hiflocodito, TO BOHA HarosoLlye Ha TOMy, L0 B OCHOBY aHanidy mopani
noArHNK, Ti KyNbTypy Mae ByTu NoknageHui aHania NnoHATTA cyb’ekta. TyT HEOTOMI3M paguKarnbHO NopuBae 3
NOCTMOAEPHI3MOM. BigoMuin xpuctusHcbkuin ginocod i 6orocnos apxienuckon KeHtepbepivicbknii PoyeH
BinbsiMc NosicHIOE, WO NOCTMOAEPHICTU abCcomnoTn3yBanu NpoLec CTaHOBIEHHS MNOACBKOro A B Yaci, Bigku-
HYBLUMX Te, WO A € BoaHOYac TpaHCUeHAeHTanbHUM. FAKWO B paMkax NOCTMOOEPHI3MY He iCHye siKoicb ifea-
NbHOI camoCTi, TO BiATaK He iCHye W igeany ocobucToCTi, 4O SKOro MW MOrnU 6 nparHyTy NpoOTAroM CBOrO
XKUTTSA. FAKWO U Te3a € iCTUHHOW, TOAi BOHA YHEMOXIMBIKE MOCTAHOBKY MUTAHHA MPO yHiBEpcanbHUN
cMucn OyTTa MoguHU. B cuTyauii nocTMogepHy HIXTO HE MOXe AaTu CTOBIACOTKOBY rapaHTito, WO came BiH
3Hae, K crig XUTK, sika MeTa B XMUTTI € Ginbl npaBunbHoo. Lle Byae po3uiHeEHO Sk HaB'sA3yBaHHSA, NPUMYC.
Tak cTanocsa He nuwe Tomy, Wo B "NOCTMOOEPHICTChKIN CBIAOMOCTI yaBfeHHS Npo "npasusibHe" i "npaBuno”
Bi[JICYTHi, @ caMi Lji CroBa acouiloTbCa 3 ToTanitapHumM obmexeHHsaM npas i ceoboa” [6, 309]. MNpuumHa €
rnmbLuoto. Amxe y hinocodii NocTMoAEpHI3My 3HMKae caMa noauHa Sk cyb’ekT. BoHa noynHae posrnsagatmca sk
6e3ocoboBuii NOTIK iCHyBaHHS, AyMOK, 6axaHb 6e3 CMUCIOBOro LIeHTPY, 6e3 iepapXiYHoi CTPYKTYPW, SKy rapaHTy-
Baro 6 "a". Bigrak, cmucnis xuTTa Mmoxe 6yt 6e3niy, ane ocCKinbKu XX0OHUM 3 HAX HE Ma€e SIKOICb TPaHCLEHAEHTHOT
(Hag-emMnipuyHOI) onopw, To Ui cMucnu, abo Habip XXUTTEBMX CTpaTerii, He MOXYTb OyTW iICTUHHUMK. BigcyTHiCTb
iCTUHM B MOCTMOAEPHICTCBKOMY AUCKYPCI YHEMOXIUBIKOE MOCTAHOBKY MUTAHHSA MPO ICTUHHWUW CEeHC XUTTH. Ha
aymky K. XKuuiHcbKoro, 3aranbHoK TeHAEHLIE CbOrogHi € nigviHa MeTaHapaTuBy "CMUCH XUTTS" T.3B. "Mannmm
HapaTtusamun” (P. Jliotap), HanpuKnag, NMTaHHAMW NPO CTUMb XUTTS, MoAy, cTaTyc.

Ha gymKy cydacHoro nonbcbkoro giniocogpa Koseda >KuuiHCbKOro, BigOMOro KaTonmubKoro KpuTuka
NOCTMOZEPHI3MY, KynbTypHi 3pyLlleHHs 1968 poky Ha 3axogj, WO 3HaMeHyBanucs nosiBO NOCTMOAEPHI3MY,
Oynu 3yMOBNEHi CyCniNbHUM pagauKarniaMom Ta BiABEpPTUM aHTUIHTENeKTyaniamoM. Bigpasa nokoniHHsa 1968
POKY OO0 KITACMYHOI iHTenekTyanbHOI Tpaguuil CynpoBOmXyBanach HebaKaHHsIM iHTeneKkTyanbHUX cepeno-
BWL, 3ragyBaTu Npo HaabaHHS knacu4Hoi dinocodii, 3okpema TOMi3My M CXONacTUKK. IHWWA KaTONMLbKUN
pocnigHuk PomaHo MBappgiHi 3a3Havae, LWo no3nTmuBIiCTChbKi cnpobu Bunpasuty ictTopito cinocodii, nepennca-
BLUW 1T TAKMM YMHOM, WO Aoba XpUCTUAHCBKOI (hinocodii oTpumana Ha3By enoxolo "TeMHUX BikiB", Ae naHy-
Banv OyxoBHe pabcTBO, Mpakobiccsi, AOrMaTU3M, aHTUIyMaHiaM TOLLO, TakoX "MpM3BENU OO0 BUKPUBIIEHHS
aHTpononorii" [3]. LLle oo nosBn noctMoaepHiaMy, dpaHLy3bKi CTPYKTYpanicTv Ta NoCTCTPYKTypanictn noe-
Ny A0 KparlHOCTI Tedy Npo 3anexHicTb Haworo "a" Bif4 CycnifibHUX, MOBHUX YU KYNbTYPHUX CTPYKTYp. Lli cTpy-
KTYpW, Ha IXHIO OYMKY, MalOTb HACTiMbKW BEIMKMA BNNUB Ha Hally MNOBeAiHKY, PILeHHSs, CYKEHHS, Lo
KapTesigHcbke "cogito ergo sum", abo "MMUCNIO, OTXe iCHyK", yCTynae Micue nonynsipHiwomy "cogito ubi
sum"”, abo "mucnio, Konu icHyo". CTpyKTypanictu Hamaranucs JOBECTU, WO Halli JYMKU 3yMOBIEHI 30BHiLU-
HIMW YMHHMKaMMK HacCTiNbKK, WO cogito nocTae sk BMSB MEBHOI MOBHOI JOMOBIMEHOCTI. HamBignosigHilwmm
BUPAXXEHHAM L€l akciomn € 6e30coboBe hopMyroBaHHS: MUCINTLCS, AyMaeTbes, "one thinks", wo BM3Ha-
Yyae Ton 6e30coboBMI NOTIK CBIAOMOCTI, B SIKOMY BUHWUKaKOTb KOHKPETHI CY[P)KEHHS, BiAYyTTS Ta NparHeHHs.
Miwenb ®yko nigcymysas L0 AyMKY paavKanbHOK TEe30k0 Mpo Te, Lo Moackbka Cy6'eKTHICTb PO3UYNHAETLCS B
MoBi. OTXXe, B CTPYKTYpaniCTCbKiil, a 3rogoM i B NOCTMOAEPHICTCBKIN LUKONax NIOOUHY HE MOXHA BBaXaTu
He3aneXHUM cyb'eKTOM BRacHMX AYMOK Ta Cy[KeHb, OCKiNbKM B ii BUCIOBIIOBaAHHSIX rONIOBHY ponb Bigirpa-
I0Tb HAbOPW MOBHUX CTPYKTYP, SIKi € NEPBUHHMMM CTOCOBHO i cyXeHb. Bcynepey ineonoram noctmoepHi-
3My XpUCTUSIHCBKI dhinocodu, ocobnmeo Kaponb BonTtuna, o6CTo0Tb NPUHLMN CY6’ eKTHOCTI. TinbKM SKLLO
ocoba ycBiJOMIIOE, L0 came BOHA € MPUYMHOK BACHMX A i Hece 3a HUX BigMNOBIgaNbHICTb, MOXHa roOBO-
pUTK NPO aBTEHTUYHWIA CMUCH XUTTS L€l 0cobu (MpuTamaHHui nuwe in).

CTpykTypanictcbkuii Teauc npo "cmepTtb Cyb’ekTa" BMKIUKAB KPUTUKY B KaTOMMUBKMX iHTENEKTyanbHMX
Korax. I3 3anponoHoBaHOI NOCTMOAEPHOI MEPCNEKTUBK JTHOACHKE XUTTHA MOCTae Ak "CBOepigHa nitepatypHa dop-
Ma, Lo Moxe OyTu npoiHTepnpeToBaHa y 6e3niy cnocobis” [4, 100], — 3a3Havae katonuubkmn dinocod 0. XXn-
LjiHCbKMIA. BogHo4vac BiH HaromoLlye, LWo MUCTELITBO XXUTW Y CBITi, A€ 3HMK NIOACHKMIA CYO'eKT i 3aTepTa Mexa Mixk
OiNCHICTIO Ta QiKLiEto, 3annyTyeTbCa Y rMMBOKUX HEBIAMNOBIOHOCTSX. I7|03ecb PaTtuuHrep BBaxae, L0 AEKOHCTPYK-
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TUBICTCbKA BiAMOBa Bif KMAacW4HOI paLjioHanbHOCT, a TakoX Bid BUMOIM 0DOB'A3KOBOrO OBrPYHTYBAHHSI HOBWX
hinocodpCbknx TBEPMHKEHD AeOYKTVBHUM LLIAXOM, WO Oynm 0coBNMBO xapaKTepHi AMsi CXonacTuku, Npu3BOauTb
3peLUTO A0 aBTOAECTPYKLUIi. [JEKOHCTPYKLIS MIOACHKOro cy0'ekTa, a BOOHOYAC i KIAaCcMYHOrO NMOHATTS paLioHarnb-
HOCTI i norocy, € CIPUATIMBUMW ON19 BTEYi B aHTUIHTENEKTYyaniam Ta Hiriniam.

[pamaTnam nOACbKOro iCHyBaHHSA B Jo0Yy MOCTMOAEPHY — L€ @aHOHIMHICTb JNIOACHKMX B3AaEMUH, LLO
hopMye NCcuxiky iCTOT-CaMiTHUKIB y HaWLLMPLLOMY 3Ha4YeHHi — 6e3 Biorpadii, 6e3 iHamBigyansHMX ocobnuneo-
cTen, nodibHux oo repos nosictu Pobepta Mysing "JlloguHa 6e3 Bnactnsocten". Y nitepaTypHUX KOHCTPYK-
LisIX Len repon iHKonM MOXe nepexusaTi NeBHi NparHeHHs, npoTe B3arani, y "Mopi 3MiHHMX sikocTen", BiH He
BigvyBae cBoro cyb'ektHoro "s". Nluwe "abcontotHe Tn" morno 6 Hagatu repoto pomany "lltoguHa 6e3 Bnac-
TMBOCTEN" aBTEHTUYHUN CMUCI Ta Benuy. Ane, 3BaXkaloum Ha TUMNOBY IPOHIYHICTb Ta CKerncuc B XWUTTI NOCT-
MoZepHicTa, fKkuii "nepectaB 6opoTtucst 3 Borom, 60 nepectas cnpuitMaTtn Moro Bcepios" [1, 218], Taka
nepcnekTmea € NpobnemHolo.

PeHe Bennek 3asHavae, Wwo Hebe3neyHM 3HaKkoM HaLloro Yacy € NOEAHaHHs rnobaniamy 3 penaTtu-
BiaMoM. [lapanenbHO 3 NepeTBOpPEHHSAM CBiTY Ha "BcecBiTHE ceno” (global village), oe weuaka nepepadva
iHbopMmaL,ii TBOPUTb HOBWIA TWM 3B'A3KIB, HEBIAOMUI NoNepeaHiM NOKOJTiIHHAM, POfb YHiBepcanbHUx 06'eaHy-
BaNbHMX YMHHMKIB BigirpatoTb peknamHi racna 4vm Ternecepianu, 3BepHeHi 4o nepeciyHoro cnoxmeada. Oue-
BUOHUM € Opak yHiBepcanbHUX IOACBKMX LiHHOCTEN, Aki Bupaxanu 6 4m rigHicTb Noacbkoi ocobu, um
BigcTooBanun 6ogan sikycb BepcCito rymaHiamy, nos'd3aHy 3 Benvkow Tpaauuietlo MuHynoro. 3a Takux obcra-
BVMH HemMae BaroMux nigcras GOPOHMTU NpaBa MNoAuHK, Ti TBOPWU Ta BUYMHKW. MopanbHUin pensaTuBiaM y Lin
nepcnekTusi NocTae sk €egUHO BUnNpaesaaHa dinocodis.

Aky X nepcnekTuBy Ham NPOMNOHYE NOCTMOAEPHI3M? BiH BiAMOBRSETLCA BiA MeTadi3U4HMUX KOHCTPY-
KTiB, @ Lile 03Hayae, Lo MoparbHi KpUTepii OLiHKM HaLOi NOBEAIHKM BXe He iCHYTb. KynbTuBytoUM Cy4vacHi
nigxoan Oo posrnagy noanHy, sigomunin dinocod Pivapa PopTi ogHO3HAYHO BIOKMHYB MOHATTA NIOACHKOT
npupoan sk metadiandHun penikt. BiH, 3okpema, nuwe: "He gymato, wob icHyBano Woch Take, SK Niacbka
npvpoaa. Beaxato, Lo noachki icToTM cami TBOpATb cebe 3a nocepeaHMLTBOM MOBU, TOOTO OKYNbTYPIOKOTh-
cs1 i npumatoTb Habip cycninbHMX NPaKTUK, BKagakum B Le cnocid moeneHHs" [8, 23]. Ak 3a3Hayae 3 Lboro
NpuMBOAY CyYacHWA OOCHIOHUK HeoTomiaMy 0. €xun Lnmik "3a niBcToniTrss nicnst popmyntoBaHHs el Te3n
MOXHa Xiba Lo crnofiBaTnUcs Ha Te, WO aHTPOMOIIONiYHi ANCKYCIi, Ay>Ke NOTPIOHI B KOHTEKCTI Cy4acHMX ekcre-
PUMEHTIB 3 KINOHYBaHHAM, MigdyTb B iHAKWOMY HanpsiMi, HiX Lue NPorHo3dye pagvkansHuin nparmatuam PopTi"
[10, 36]. Bigkmaaoum NoHATTA NOANHNU, OCOBUCTOCTI, CTAaE HEMOXITMBMM FOBOPUTU 1 NPO igean NioguHKU, HO-
pMy MOASHOCTI ¥ HEMAAHOCTI (3BIpAYOCTI), WNAXETHOCTI i nigcTynHocTi. Ane 3anutanmo cebe: akwo 6 Bu-
HUKNa HeobXigHiCTb npoBoaMTU HiopHOEep3bkuii Npouec y Hawi AHi, 4M icHyBanu ©u Oyab-siki kpuTepii,
nigcTasun, HOPMU OIS OLHKU NEBHUX AiR, Lo NOPYLUYIOTb MOACLKY MAHICTL?

OcTaHHiM npegmeToM BypxnMBMX ONCKYCIN MK HEOTOMICTaMM Ta NOCTMOAEPHICTaMn CTanu KOHKpe-
THi npono3uuii 3 6oky GioeTukn aBcTpanivcekoro dinocodpa lMitepa Cinrepa (Piter Singer). . Cinrep Bigo-
MU B HAyKOBMX KOMax $K pagukanbHWN NpeacTaBHUK Pyxy BU3BOMEHHS TBapuH. fAKWO OinblwicTb
cMmnaTtukiB Pyxy nparHe Oo 3piBHSIHHSA NpaB TBapWH i3 npaBaMu noguHn, To CiHrep NnponoHye 3BeCTu npaea
NOONHN 0O PiBHS NPUCNYrK ANdA TBapuWH, 30Kpema, ang wumnaH3e. B Hanbinbw Bigomin npaui "lMNMepeocmumc-
FIOYM XUTTA Ta CMepTb. 3aHenag Hawol TpaguuinHoi eTukn" [9, 167], BiH He nNuwe obrpyHTOBYBaB LUTYYHE
nepepvBaHHs BariTHOCTI B XiHOK, a 1 TUM, LLO BMNPaBaoByBaB yOMBCTBO HEMOBMAT HA MNEPLLOMY POLi XKMTTS.
CBOI0 NO3uLil0 BYEHUI apryMeHTyBaB TUM, L0 i BOMBCTBO LUMMMAH3e HE KapaeTbCs 3aKOHOM, a AUTUHA 0
POKy, Ha MOro OyMKy, 30BCiM HEe BiApi3HAETLCS Bi4 MaBnu. Y CBOIN pagukanbHin aHtpononorii 1. CiHrep Bia-
KnOae i KOHUenNLUito rigHOCTi MoACkKoi ocobu, i Bipy B 6€3CcMepTHICTbL NoAcbKoi Aywi. B Lbomy noasiiHoMy
BiAKMAAHHI € neBHa norika, agke sk nucae loanH Maeno Il "noHATTa rigHocTi | 6e3cmepTsa 3aBxam MayTb y
napi" [5, 120]. Axkwo noavHa Bigknaae ineto CTBOPEHHN noanHn "3a obpasom i nogobot" bora, KO BOHA
He 6aunTb 3a eMMiPUYHO KOHKPETUKO NK TBOpLS, a BiaTak i MOXIMBOCTI HECKIHYEHHOT caMmopeanisadii Ta
BAOCKOHAreHHS NioanHK y BiYHOCTI 6e3cmepTsd, BoHa no3baensie cebe rigHocTi. AKWwo BigknHyTn AGConoT 3
€TUYHOI CUCTEMN, TO MeTadpisnyHe NOHATTA TAHOCTI 0COOU 3anMIAETLCA HIYMM He MigKpinneHnM, a BiaTak,
cTae HenoTpidbHMM. Togai dinocodis Moxe 3anmaTucsa nuLie emMnipUuyHUM BUSIBOM JTHOAMHU. AKLWO NOBEPHY-
Tnes o Teopii . CiHrepa, Tako eMnNipUYHOK KOHKPETUKOK B XXUTTI NMIOANHN € piBEHb ii PO3YMOBOIro po3Bu-
TKy. PO3ymMOBUWIA Xe PO3BUTOK KifTbKaMiCSAYHOI AUTMHM Malke He BiApI3HSIETbCS Bid PO3YMOBOIr0 PO3BUTKY
wwumnaxze. IN. CiHrep BMBOAUTL CBOKO (DINOCOito BiNlbHOTrO BMBOPY, AOMYCKao4M MOXIMBICTb BOUBaHHSA Ma-
nnx OiTen i LuuMnaH3e Ha OCHOBI NPUPIBHIOBAHHSA IXHLOrO iHTeNekTy. Mpaso BUGOpy, Ha AyMKY BYEHOrO, Mae
HanexaTtn baTbkam. Ao 6aTbkn OiMAYTb BUCHOBKY, WO OUTMHA CTpaXaaTuMe vyepes BPOMKEHY Bafy cep-
Us, Bif IXHBOrO pillEHHN 3anexaTtuMe, Yv OO3BONATb BOHW AWUTUHI XUTK gani, Ym obepyTb eBTaHasito. [po-
no3udii M. CiHrepa BuKknNukanu OypxnuBy peakuild B akagemiyHux i nyoniuMcTUYHMX Komax KaToNMUbKOi
rpomagcbkocTi. [po HMX 3ragytoTb Y ANCKYCIAX AOBKONa eBTaHasil Ta onikv Haj po3yMOBO HEMNOBHOMPAaBHU-
Mun. Kputrkm 3 HeoToMicTCbKoro hinocodcbkoro Tabopy 3BepTatoTb yBary, wo "CiHrepoBa eTuka siKOCTi XKUT-
TS NEeperykyeTbCcs 3 HaLMCTCbKMMU MPONO3ULISIMU EBFEHIKM, ... OCKINIbKM MOXE NPU3BECTUN 4O PiI3BHOMAHITHMX
BapiaHTIB Hiriniamy, i 3aranom MictuTb y cobi 3arposy HirinictuyHoro Totanitapuamy” [10, 15].

BigkmgaHHsa yHiBepcanbHUX LIHHOCTEW, KpUTMKA BENWKMX HapaTuBIB, Aekrapauis cmepTi cyb'ekTa
BUTBOPIOKOTb MEPCNEKTUBY, B KN MOCTMOAEPHICTCbKA IPOHIS Ta PensaTMBI3M MaloTb OKpPecnioBaTy ropu3oHT
iHTenekTyanbHUX 3alikaBneHb nogcbkoro pody. Ha aymky M. ApoxuHcbkoro, cnocobomM npoTUCTABIEHHS
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Ui HenpuBabnMBIN NEPCNEKTUBI € 3BEPHEHHS OO0 iICTOPUYHOIO KOPIHHA TUX KyNbTYPHUX MOCTaB, SKi € 0COb-
NMBO BaXIMMBMMM Yy TBOPEHHI €BPOMENCHKOi Tpaaumuii. 3 uieto ouiHkoto conigapHun n K. Bortuna, skui 3a-
3Ha4yaB: "Akwo GeaxanbHO BIOKWMHYTU BCi LIHHOCTI, pyHOamMeHTanbHi Ang nogvHu gk animal rationale, 10
HanbinbLLe, YOro MOXe CArHyTU anbTepHaTUBHA aHTpononorisa, 6yae po3ymiHHA nognHy sik homo ludens” [5,
12]. OTxe, cborogHi Ha "iHTenekTyanbHOMY pUHKY" Hebe3neyHnmK € Ti nponoauii, SiKi NiZHOCATL "HECTEPMNHY
nerkictb ByTTa" OO0 paHry anbTepHaTUBM TUM TPaaWUINHUM LIHHOCTAM, Ha SKMX 3aknaganucs pyHaameHTu
€BPOMNENCHLKOT KyNbTypW.

JIvwe eksncTeHuinHMin JOCBIiO CBALLEHHOro Moxe Byt "NpoTUOTPYTOo" cekynapmaauii i noB’a3aHnx
i3 Heto Bia4yTTA 6€33MiCTOBHOCTI, HECMPABXHOCTI MOACLKOro OYTTS. Y LbOMY KOHTEKCTI MOCTAE NUTaHHS Mpo
nepcnekTMey Bipn. HaBegemo opwuriHanbHUn nornsg cydacHoro katonuubkoro 6orocnoea 'parema Bappa
(Graham Ward) Ha eKk3MCTeHLinHY cuTyauito NOCTMOAEPHOT NIOANHN, sika NparHe BiAHaWTU CEeHC CBOro iCHy-
BaHH4, Ni3HaTK icTUHy. B kHM3i "JoBigHWK MO TeonoriyHin aymui B kibepnpocTopi. MNMoctmoaepHun Gor" T
Bappg nuwe: "TepHUCTUM LUASXOM CbOroAHi € npakTuka Bipu. Mu pyxaemochb no HbOMY Brepes nuile 3aBas-
kn 6narogati... Mn maemo nepebysatu B ntoboBi, Tepnenmeo Yekarun, 6e3ynnMHHO BAMBIIAKOYMCH, BNEPTO
LYKayn BUOUMMX CrigiB HEBUOMMOTO, TiNTECHUX BUSIBIB TOrO, WO GOXecTBeHHe, abu OiTM 40 CMOBHEHHS
oagiyHoro Cnoea" [7, 92]. OTxe came B LMX nowuykax npmxosaHoro bora, Ha gymky Bapgaa, i nonsirae cmucn
XUTTS noguHn B goby noctmoaepHy. CyyacHOro Bipytoyoro, Skuii Lykae ceHc y 6e33MiCTOBHOMY Harpoma-
OxeHHi obctasuH, . Bapg nopisHioe 3 ABpaamom. Taka ntognHa mae, nogibHo 4o naTpiapxa Bipu, "nitn, He
3Hatouu, kyan nge" (€sp. 11:8). Bipa i ceHC B cyyacHOMY CBIiTi € MOXIMBUMW 3aBOSKM TOMY, LLO iCHYIOTb LUe
[oci nogu, sKi 3yminy ctatu "csigkamu keHo3u bora, BKpUTOro B cepui NOACbKUX HeBAad | abcypais, npucy-
THbOrO B CBITi, LLIO Ni3HAB AOCBIA iICTOPMYHMX 3naMiB Ta nepemiH". Crnoeo "keHo3a" abo "keHo3nc" 3 rpeubKoil
MOBW MepeknagaeTbes K "3MeHLLeHHS", "3ropTaHHa", "CMUPEHHS" | BUKOPUCTOBYETBHCH B XPUCTUAHCHKINA di-
nocodcbko-60rocnoBChbKi Tpaguuii Ans No3HaveHHs nogii 6oroeTineHHs, konu bor ameHwmne cebe, cTaBLun
noguHoto. XKutn Bipoto ABpaama, XUTU OCMUCIEHO i YCBIAOMMNEHO, B KYNbTYPHOMY KOHTEKCTi MOCTMOOEPHY
— e BMIiTW CMOKIMHO "3ropHyTW LIATpo" i BUPYLWINTN B HEBiOME, He NigAalouncb Ha MOYyTTA CaMOTHOCTI i
Tpmeorn. Ocb sik Ue onucye nuwe . Bapa: "Tpeba Ham nontobutn bora Oinblue 3a noriky NepekoHNMBUX
YMOBWBOZAIB, Ginblue 3a BCi LWWaHOBaHi aBTOPUTETU, OO SKMX MU NOOMMO 3BEPTaTUCH Y HANCKPYTHILLi XBUNN-
Hu. Tpeba BM3HATN TMMYACOBICTb Ta HEHAAIVHICTb TPUBKMX 3€MHMX 3aco0iB, W06 HalsickpaBille 06’siBUBCSA
HaM CBO€I MOTyTHICTIO Boxun AGConIoT i HAaNOBHMB Halue XuTTa cmucriom” [7, 56]. Bapg 3asHavae, Wwo Ha
TNi NOCTMOAEPHOro NtopaniaMy CbOroAHi NIOAUHI SK HIKONM NOTPIGHO BiAYyTTA IQEHTUYHOCTI. Take BigvyTTS
MOXe BYTU NOPOAXEHE LUMSXOM MOCTIMHOIO NOBEPHEHHS A0 3aBAaHb, SKi CTaBUTb nepea NniogbMu XpucToc.
"Be3 NoCTIRHOrO CTOCYHKY 40 XpUCTa HEMOXIMBO 30arHyTh nNpaeau Npo NOAMHY, ii NpaBaMBY LiNb B XUTTE-
BUX GnykaHHax" [7, 57]. OTxe, Ha OyMKY KaTONMWLULKOrO MUCIUTENS, PO3B’si3aHHS OCHOBHMX CBIiTOrMAOHUX
npobrnem y goby noctmogepHy Tpeba wwykaTv Ha TepeHi aHTpononorii, ska 6epe 40 yBarn opraHidyHy eksuc-
TEHUiNHY CnNpsiMOBaHiCTb ocobu go bora. Y cutyadii, konu BCi TpaguuinHi CXONacTUYHiI AOBEAEHHS iCHYBaHHSA
Bora BXe He € NepekoHNUBMMW, OCHOBHUM aprymMeHTOM BipylO4Oi NIOAMHU Y Aianosi 3 HEBIpYHUYMM MOXe
OyTW eK3nCTeHUinHMA JOCBi4. Ha AymMKy cy4acHOro kaTonmubkoro BYeHoro o. €xwu Lumika, dpyHaameHTanb-
HY iICTUHY XPUCTUSIHCLKOI eniCTeMONOrii Ta €TUKN BUpaxae popMyria eBaHrernbCcbkoro GrnaxeHcrea — "bna-
XeHHi umcTi cepuem, 60 BoHM Bora noGauvatb" (MT., 5:8). B pobGoTi 3 sAckpaBoo Ha3Bow "Teonoris B KpaiHi
nenci-konu" o. LWUnmik 3as3Havae: "€ B ouUin YNCTOTI cepus BIOYYTTA KPUXKOCTI HALLOro ByTTS i yCBIQOMITEHHS
HeJOCKOHaNocCTi ByAb-AKMX MOBHUX 3aco6iB y cTaBneHHi 4o bora. € B Hi aBTeHTWKa, KONu LWMpLLE BUCIOB-
MNIOEMO Halle NoYyTTs XUTTEBOro 6onto i AgpamaTuamy. 3peLuToro, € NoKopa, sika HagMxae 4O cnorngaansHol
BiOKPUTOCTI Ha piricHicTb Bora, wo 3a4apoBye 6e3mexHUM GaraTcTBOM Ta BigOvpae Hawly yBary Big cammx
cebe" [10, 71]. Omxe, Ha aymky Lnmika, Bor 3’ABNAeTbCA Ha TNi HAWOro 3a4YapyBaHHSA CBATICTIO i Nepexu-
BaHHSAM MpPeKpacHoro, B NOACHKIN AoOpoTi Ta Munocepai.

oo kynbTypu, B sikilt HeEMae MicLs 6OXXeCTBEHHI NPUCYTHOCTI, TO BOHA, HA yMKY HEOTOMICTIB, No-
nepLue, He 3aaTHa XWUTW AOBrO, a NO-Apyre, HIKOMKW He iCHYE B YNCTOMY BUMsAgi. TOGTO He iCHye "CTepurbHO"
aTeicTMyHOI KynbTypu. Moxe icHyBaTu KynbTypa, A€ BigOyBaeTbCs HULLEHHS T'YMaHiCTUYMHOIO CBIiTY LjiHHOC-
TEeN i cMucny, MicLe SIKOro Han4vacTille 3aMoBHIOE enaTa)kHa MopoXkHeda abo NoniTu4Ha KOPEeKTHICTb. Ane
CYMHIB Yy iCHyBaHHi abCONMIOTHUX 3aranbHOSMIOACLKMX LiHHOCTEN PaHO YW Mi3HO MPU3BOAUTL OO TBOPEHHS
"WTy4yHux kBasi-abcontoTie" (M. Lenep). HUMn MoxyTb 6yTK nnemiHHi 3B's13Kn1, pacoBi YNHHUKN, TOBAPUCHKO-
NOMITUYHI 3rPOMaPKEHHS YW HaBiTb cUMNaTIl 4O CNOpTMBHMKX KNybiB (eTuka pyTbonbHMX dhaHaTie). OcTaHHE,
Ha aymky tO. XKuuiHcbkoro, € Hacnigkom Binbll 3aranbHOr0 MexaHiamy — Big4angyLHux cnpob 3anoBHUTK
arpecieto nopoxHeyy. NopoxHe Micue, WO 3anuwaeTbest Nicnst 4eTpOoHisauii abcontoTie, Hannerwe 3anoBHU-
TW BapTOCTAMMU, LLO MalTb NPUrogHULLKMIA Ta obmexeHun xapaktep. KynbT 60XkiB, BNacTMBUA faBHIM Ha-
poaam, 3'ABNSETbCHA CbOroAHi SIK KynbTYPHUW BUKMMK €roxu, Lo nporonocurna cmeptb bora, nognHu i
cmucny. Y HoBux chopmMax nnemiHHOI MeHTanbHOCTI Ail0Tb HOBI (PeTULLi, NPUCYTHICTb AKUX YXe He N03BONAE
OKpecnoBaTu MoavHy ropaum imeHem animal rationale. lNoniTeiam noBepTaeTbCsa y CBIT, 3 AKOrO 3HUKNN ab-
COMKTH, Y BUTNAAI NPecTuxy, ctatycy, bpeHay, KynbTy TOLLO.

MigBogsum nigCcymkn, NOTPIGHO MIAKPECTUTY, L0 BULLEECKA3aHe He 03HAYaE, Lo B o0y NOCTMOAEPHY He
MOXe iCHyBaTW CrpaBXHbOI penirinHOCTi. [1poCTO B HUHILLHIN CcUTyaLii BOHa npeacTaBneHa He ogHieto, a baratb-
Ma "KOHKYPYOUMMM NPOMNo3unLisgMm Ha ayxoBHOMY puHKY" (KO. XKuuiHcekui). Y cuTyalii Takoro nntopaniamy Tpeba
YBaXKHO i 3 NOPO3YMIHHAM MiAXOAMTW OO TOro, WO, gk nuwe loanH Maeno I, "y ManbyTHbOMYy AOMIHAHTHY POsb
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MOXYTb BifirpaBaTy Ti iHTENEKTyarnbHi cepefoBuLla, ANns SKMx JOPOoOOK BENMUKUX TBOPLIB €BPONENCHKOI KyNbTypy
He MaTume XOAHOI BapTOCTi. XpUCTUSHU HE MOXYTb Hanepen Bigkuaatu MOXNMBOCTI dianory 3 HuMu. Konn ano-
CTOMM CTYMUIM Ha EBPOMNENCHKNIN KOHTUHEHT, BOHM HE HaMaranucb HakKMaaTu KynbTypHY CnadluyHy iogaismy, 60
BMiNnn PO3pPIi3HATU NMOMiXX CBOIM Ta GrIM3bKUM i TUM, LLIO YHiBepcanbHe Ta ictTuHHe" [5, 83]. Came yHiBepcaniam, Ha
OyMKy noHTudika, 1 3gaTteH 3abe3neunTn XpUCTUSIHCTBY MOTY>KHUI FONOC Y MYNbTUKYIbTYPHI NonidooHii, Akunii He
3MOXYTb 3arnyLUNTL CyvacHi AyXOBHi Ta NCeBAO-AYXOBHI NpakTukK. [ana Takox nve 1 Npo Te, Lo XPUCTUSHCT-
BO 3aBAsKM YHiBepcaniaMy 3gaTHe KOHCTUTYIOBATW CMPAaBXHIN aBTEHTUYHUA CEHC >XUTTS 0COBUCTOCTI, 3aMiCTb
TOro, o6 NPONoOHyBaTK SKiCb "AyXOBHI cyporati Ha kwTtanTt Heto-Enpmx" [5, 87].

Jlimepamypa

1. ABepuHueB C. Codis-Noroc. CrioBHuk / C. ABepuHues. — K.: [yx i Nlitepa, 2004. — 640 c.

2. banbtasap I'. Bepyto. K1o Tako xpuctnanmn? / I'. Banbtasap; [nep. ¢ HeM. Xynan B.]. — M.: bubneiicko-
6orocnoBckui MHCTUTYT cB. anoctona AHgpes, 2009. — 207 c.

3. eapamHu P. KoHeu HoBoro Bpemenu/ P. BapauHu; [nep. ¢ Hem. Bopogan T.HO.]. — 1993. — IHTepHeT-
pecypc. Pexum goctyna: http://www.krotov.info/history/19/1890_10_2/1885guar.htm.

4. KuuiHceki FOsed. Bor noctmopgepHicTis / KO3ed XuuiHcbki; [nep. 3 nonbcbkoi Bennuko Al]. — J1.: Bua. YKY,
2003. - 270 c.

5. WoanH MNagen Il. MamaTte n ngeHtuyHocTs / NoanH Masen Il. — M.: UN3p-Bo cdpaHumckaHues, 2007. — 252 c.

6. Ywunbamc PoyeH. O xpuctunaHckom 6orocnosuun / PoyeH Yunbamc. — M.: Bubnencko-60rocnoBCkuin MHCTU-
TyT CB. anoctona Axgpes, 2004. — 320 c.

7. Introduction or a quide to theological thinking in cyberspace // The postmodern God. A theological reader /
Ed. By Graham Ward. — Oxford, 1997. — 405 p.

8. Rorti Richard. Objectivity, relativism, and truth / Rorti Richard. — Cambridge, 1991. — 280 p.

9. Singer Piter. Re-thinking life and death: the collapse of our traditional ethics / Singer Piter. — N.Y., 1994. — 180 p.

10. Szymik Jerzy. Teologia w krainie pepsi-coli / Szymik Jerzy. — Krakow, 1998. — 140 p.

11. Walter A. Davis Inwardness and existence. Subjectivity infand Hegel, Marx and Freud / Walter A. —
University of Wisconsin Press, 1989. — 262 p.

References

1. Averintsev S. Soflya-Logos. Slovnik / S. Averintsev. — K.: Duh | Lltera, 2004. — 640 s.

2. Baltazar G. Veruyu. Kto takoy hristianin? / G. Baltazar; [per. ¢ nem. Hulap V.]. — M.: Bibleysko-bogoslovskiy
institut sv. apostola Andreya, 2009. — 207 s.

3. Gvardini R. Konets novogo vremeni/ R. Gvardini; [per. s nem. Boroday T.Yu.]. — 1993. — Internet-resurs.
Rezhim dostupa: http://www.krotov.info/history/19/1890_10_2/1885guar.htm.

4. Zhytsinski Yuzef. Boh postmodernistiv / Yuzef Zhytsinski; [per. z polskoi Velychko A.]. — L.: Vyd. UKU, 2003. — 270 s.

5. loann Pavel Il. Pamyat i identichnost / loann Pavel Il. — M., Izd-vo frantsiskantsev, 2007. — 252 s.

6. Uilyams Rouen. O hristianskom bogoslovii / Rouen Uilyams. — M.: Bibleysko-bogoslovskiy institut sv.
apostola Andreya, 2004. — 320 s.

7. Introduction or a quide to theological thinking in cyberspace // The postmodern God. A theological reader /
Ed. By Graham Ward. — Oxford, 1997. — 405 p.

8. Rorti Richard. Objectivity, relativism, and truth / Rorti Richard. — Cambridge, 1991. — 280 p.

9. Singer Piter. Re-thinking life and death: the collapse of our traditional ethics / Singer Piter. —N.Y., 1994. — 180 p.

10. Szymik Jerzy. Teologia w krainie pepsi-coli / Szymik Jerzy. — Krakow, 1998. — 140 p.

11. Walter A. Davis Inwardness and existence. Subjectivity infand Hegel, Marx and Freud / Walter A. —
University of Wisconsin Press, 1989. — 262 p.

Kpae4yeHko B. H. NepcnekTUBbI pa3BUTUA XPUCTUAHCTBa B 3MOXy NMOCTMOAEpHa: Ha MaTepuanax KaTto-
nu4yeckon cpunocodum

B cTaTbe oCBeLLEHO NO3ULMNI0 COBPEMEHHBIX KaTONMMYECKNX MbICIIUTENEN, KOTOPblEe OTCTaMBalT TPAAULMOHHbIE
LEHHOCTMX 1 NONeMn3npyroT ¢ NOCTMoAepHUCTamu. MNokasaHo, YTO OCHOBHOE BHMMaHUE XpUCTUAHCKMX dmnocodos, 60o-
rocrnoBoB CCOOKYCUMPOBAHO Ha KPUTWUKE MOCTMOLEPHUCTCKON OEKOHCTPYKUMM CyObeKTa, penaTuBM3aumMm YHMBepcarnbHbIX
CMbICIIOB U LEHHOCTEN, a Takke NpeoosieHMn MeTaHappatMBoB. OGOCHOBaAHO, YTO MO3MUUSA MOCTMOAEPHM3MA NPUBO-
OWT K MOpanbHOMY PeNSTUBU3MY U UCKITIOYAET HE TOMNbKO TPAAMLUMOHHYO PENUTUIO, HO U COBPEMEHHYIO "CBETCKYHO penu-
rmi" nNpae YenoBeka.

KntoueBble crnoBa: cybbekT, MeTaHappaTyB, YHMBEPCarbHbIE LIEHHOCTU, MPaBa YernoBeka, 3k3MCTEHLMANbHbIN OMbIT.

Kravchenko V. The future develoment of Christianity in the postmodern epoch: based on the catholic
philosophy

The position of modern catholic thinkers that protect traditional values and argue with postmodernists is
revealed in the article. It is shown that the main attention of Christian philosophers and theologians is focused on the
critics of postmodern deconstruction of the subject, relative values and senses and denial of grand narratives. It is
demonstrated that postmodernism leads to moral relativism and makes unable not only traditional religion, but also a
"secular religion" of human rights. Postmodernists criticize the "philosophia perrenis" thesis about the existence of inner
self, hided from our sense organs. This inner self must be revealed and set free. According to postmodernism, such
notions as subject, |, sense, universal value, absolute truth and others must be deconstructed as the atavism of
metaphysical worldview. Postmodernists regard the process of self-forming to be absolute. The man himself as the
subject is treated as impersonal stream of consciousness, mental continuum of thoughts, wishes, demands, and libido
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energies without semantic centre, hierarchy, the true or false interpretation. Instead of this the new image of chaotic
rhizome is suggested. Rhizome has neither beginning, nor end, neither centre nor periphery. Postmodernists also reject
the existence of a priori pure "I", the soul, the spirit as the immortal entity, the essence of the man. If there is no ideal
selfness, then there is no the ideal of person, a moral and spiritual orienteer for achieving in one’s life. So if this thesis is
true, then it is hard to speak about universal sense of life for mankind. In the postmodern situation no one knows what
the true and proper way of life is. No one can be convinced that something is the only true value, norm or task in life. The
one who knows (or pretends that he knows) would be regarded as the totalitarian manipulator, forcing others to accept
his point of view and encroaching on the freedom. Even the words right, wrong, should are associated with the
discrimination and limitation of the rights and freedoms. No life strategy can be true as there is no concept of truth in
postmodern epoch. Everything is true, nothing is true. Every alternative is possible. And even some laws of logic (for
example, law of excluded middle) formulated by Aristotle can be broken. According to catholic thinkers the main
tendency today is the replacement of grand narrative "the sense of life" by the small narrative such as for example
lifestyle, status, fashion. The contemporary man are interested more in "how to do something" than "what for", "is there
any sense?". As the result the man as the subject is being vanished in some impersonal structures such as language,
economics, sexuality, unconsciousness etc. These ideas also can menace not only the traditional religion such as
Christianity, but also the conception of human rights and democracy.

The conception of dignity of man is deeply connected with the religious faith in the immortal soul. So the
rejection of spiritual immortality leads to rejection of man’s dignity. Both dignity and immortality are connected with the
idea of transcendental God as the absolute super-person, ontological guarantee of sense, value, dignity, subjectivity and
personhood. According to Christian dogma a man is created upon the image and likeness of God. So the moral task is to
see behind the empirical face of neighbor the transcendental visage of God the creator and the possibility of eternal self-
realization and self-development in would-be life. If we reject this dimension, then we deny the dignity. If we say that
"God is dead" then the metaphysical concept of the dignity is no more sustained and substantiated. Then we claim it
useless and start to deal with the very empirical aspects of the man with all its disadvantages. Then we are helpless to
establish some norm of humanity (humanness), nobleness, holiness, sinfulness. Then we can ask about the criteria,
norms for estimating some events, facts. We conclude that nowadays in the epoch of postmodern the Nuremberg
tribunal would be impossible to be hold. The verdict of tribunal about the crime against human now seems to be
appealing to the grand narrative. If there is no human dignity, then there is no crime against this dignity.

According to Graham Ward, the salvation of main worldview problem in the epoch of postmodern is based on
specific anthropology that implies existential orientation and directivity toward God. When all scholastic arguments of
God existence are not convincing, the only argument of religious man in his dialogue with atheist or agnostic is the
existential experience. The Gospel's commandment "Blessed are the poor for they shall inherit the earth" remains the
fundamental ethical and epistemological truth of Christianity. So it gives hopes for the future prospects of Christianity
despite of all theoretical conclusions that proclaim post-metaphysical and post-Christian era.

Key words: subject, grand narrative, universal values, human rights, existentional experience

YOK 1(091):7.036ABaHrapanam(477) flpocnasa CepriiBHa lemMmnaeHko
acnipaHTka

ICTOPUKO-®INIOCODCHKI 3ACAAU YKPAIHCLKOIO ABAHFAPAU3MY

Y cmammi po3anisidaembcsi heHOMeH agaHa2apOu3My 8 KOHMEKCMI icmopuKko-girniocoghCbKo20o nepi-
00y kiHus XIX — noyamky XX cm. Hazonowyembcs, WO yKpaiHCbKUl agaH2apOusm € caMobymHiMm ¢heHome-
HOM HauioHarnbHOI Kynbmypu, WO BUHUK | po3sueascs 8 pycri €8pornelicbKoi Kyrnbmypu MOOEPHI3MY.
Poskpumo 3micm rioHssmmsi "asaHzapdusm"”. 3aedsku docnidxerHro npaui I. C. Kynukoeoi "®inocogis ma
mucmeymeo ModepHiamy" doeedeHo, Wo 8 ecmemudyHill ceidomocmi hopMyembCsi HO8€ C8iIMOBIOHOWEHHS,
MeHmarimem ernoxu MoOepHi3My. AHani3yembCs 8MuU8 nocmknacuyHoi ¢gpinocopii 8id A. LlloneHzayepa ma
C. Kepkezopa do @. Hiywe ma A. bepecoHa Ha cmaHo8reHHs1 asaHaapoOusmy. 3pobrieHo 8UCHOBOK, W0
gbinocoghcbKi mowyku meopemukie asaHzapOu3my cchopmyeasiu OKpemul KynbmypHuUU rpocmip, KUl €
8i0meopeHHsIM iHOUBIOyaribHO20 HEMNOBMOPHO20 C€8imoesid4ymms, cripoboto 83aemolii npoepecusHuUx ided.

KntouoBi crnioBa: agaHazapdu3m, icmopisi ¢hinocogbii, Mucmeymeo, CUHME3, Meopyicmep.

dinocodCcbkuin Ta eCTETUYHUI BUMIP YKpaiHCbKOro aBaHrapamnamy gocnigxytots A. bina, B. buykos,
J1. NeBuyk, H. MaHbKoBCbKa, |. BepHyaiHa Ta iH. Baxxnusoto Ans po3yMiHHS MicLs aBaHrapAan3my B iCTOPUKO-
dinocodcbkomy npoueci noyatky XX cT. € npauda |. Kynukoa "®inocogiss Ta MUCTELTBO MOAEpPHi3My".
I". BepBec po3rnsggae yKpaiHCbKUiA aBaHrapamam Kpisb NpU3My €BPOMNenCbKUX MaHidecTis i nporpam. AkTya-
NbHICTb HALWLOro AOCniAXEHHS nonsarae nepenycim y icTopuko-ginocodcbkomy nigxodi Ao iHTepnpeTadii oa-
Hi€l i3 HEBIA'EMHUX CKNagoBUX aBaHrapAM3amy — TEOPETUYHMX TEKCTIB XyA0XKHMKIB-NPAKTUKIB Ta KPUTUKIB.

MeTa gocnigXeHHsa — 3'scyBaTu icTOPMKO-iNiocoChbKi BUTOKM YKpaiHCbKOro aBaHrapamamy. Ans ii
DOCArHeHHs chopmynbOBaHO TaKi 3aBAaHHS AOCHIIKEHHS: AOCNianTn dheHOMEH aBaHrapanamy B KOHTEKCTI
icTopuko-cinocodcbkoro nepioay kKiHust XIX — novatky XX CT.; BUOKPEMUTHK iCTOPMKO-hiNocodCbki Teuii no-
yaTKky XX CT., ki Manu BNaMB Ha CTaHOBIIEHHA aBaHrapauamy.
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