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Zelenyuk A. Cultural activities recreational National Park "Goloseevsky"” during independence of
Ukraine

The article discusses the history of the origin and the creation of the National natural Park "Goloseevsky".
Analyzed natural conditions and defined stimulating and limiting factors recreation nature management of the National
natural Park. Estimated aesthetic appeal, recreation, stability and capacity of the natural territorial complexes of the Park.
Valaam complex tracts on indicators suitability for various types of recreational potential.

We want to pay a special attention to definition of the positive and negative aspects of the Park activity in the
years of independence of Ukraine as an integral socio-cultural Institute. The modern development of Ukraine envisages
formation integral cultural — leisure ample, the filling of it qualitative and various national recreation — By architectural and
artistic product, Preservation and the actualization of national park's bequest. The conversion of her on the real factor of
the social-cultural development of Ukrainian society.

The article provides a detailed analysis of the current state Park industry in Ukraine, determined and analyzed the main
directions of development. Do not remain without attention to those problems which impede or make difficult the development of
green industry in Ukraine. Consider systematized types parks, their social role, which is revealed through the box functionality.
Consider decline gardening economy in Ukraine during the last ten years, the lack of funding, the imperfection of structure and the
management mechanisms create problems not only in providing public services in the field of culture and rest, but also in the
revival and development of architecture, artistic Amateur, ensuring intensive development of national parks. Determined
awareness of the important and significant role in the parks, they play in the socio-cultural sphere as one of the largest democratic
institutions. Examine whether organically linked parks with General processes of social and cultural life of modern society.

The decay of park 's the economy of Ukraine in the course last ten years, the lack of the funding of given domain,
unthoroudh structures of and mechanisms Managements create problems not only in the rendering of services to population
in domain cultures and Recreation, however and in renaissance and the development of park’s art, artistic am ateur, The
provision of the intensive development of national parks. IN UKRAINE marked tendency to deepening breach between that
services. What parks request and by the cultural needs of population. Weak adaptation the activity cultural of- Institute parks
to the needs of society. What in the negative is marked on formation on the development of the objects of park's art.

National natural park "Goloseevsky" (further — NPP " Goloseevsky ") Is one of few national parks in the world,
Situated in center of large municipal city, Because alone park entirely is within supercity, in m. Kyiv. Therefore absolutely
no wonder that creation of thiseccentric protected object had many obstacles and occupiedquite a bit time. However, and
on present day activity Park the many by problems of different character is accompanied. Deferring to it, exists sharp
Necessity to bring on new level the question of preservation the park of culture and recreation NPP "Goloseevsky", and
the definition of the ways of subsequent development park 's complex in Accordance to the needs of society.

The purpose of this message is the study of the prerequisites for the creation of the National natural Park
"Goloseevsky", and also determine the range of problems in modern plane of the Park as a socio-cultural institution is
already independent Ukraine. The history of origin of SPE "Goloseevsky" dates back to the Soviet times, namely from
the end of 80-ies. The main purpose of the application activity is the organization of free time, recreation, satisfaction of
cultural demands of different groups of population, creation of conditions for the recovery of physical and spiritual forces,
people communicate in the sphere of leisure. As the main direction of leisure of the administration of the Park considers
propaganda of revival of Ukrainian folk celebrations, mass folk festivals or the Administration pays great attention to work
among teenagers and youth. Also, the management takes direction in the development of sports and tourism. Or are
establishing cooperation with public organizations with the purpose of more active involvement of the public in solving
environmental problems of the Park and M. Kyiv in General.

Key words: cultural and leisure space, socio-cultural institution, architecture, natural reserved territory.
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OCOBNNBOCTI ®YHKUIOHYBAHHA MY3UKA
B CYYACHOMY OPAMATUYHOMY TEATPI

Y ueHmpi yeazu cmammi — cknalHa i Ha Cb0200HI We Maro sugdyeHa rpobrnema crieyugbiku ¢hyHKUO-
Hy8aHHSI My3UKU 8 Cy4YacHOMYy Opamamu4HoMy meampi. Aemop posansdae My3u4yHUU KOMMOHEHM Cy4YacHUX
Opamamu4Hux sucmae Kuesa ("Camucbakuii” ma "Mockosiadu" y nocmaHosui Kuigscbko2ao AkademidHOo20
Monodo2o meampy). My3u4Huli psd nocmaHo80K po32/110aembCsi 3 MOYKU 30py 8USIBNIEHHS io20 Opamamy-
paidHUX QhyHKUIU ma y 83aEMO38’3KY I3 3a2aribHo dpamamypeaieto ma 30po8uM pPsIOOM.

KntoyoBi crnosa: dpamamuyHuli meamp, sucmasa, 30posuli psid, My3udHUl KOMIIOHEHM 8Ucmasu.

Myauka 3aBxau nocigana JinbHe micue B ykpaiHCbKOMY ApamMaTudHOMy TeaTpi. BoHa cTtaBana opra-
HIYHUM KOMMOHEHTOM BaraThboX BUCTaB BUAATHUX [iSYiB HaLiOHANbHOro TeaTpy. Il akTMBHO 3anyyany MUTL
XIX cronitta, Kopudei ykpaiHcbkoro Teatpy — M. KponveHuubkuit, M. Ctapuubkuin Ta iH. [utaHHs ydacTi
My3UKW Yy BWUCTaBi, ii aKTMBHOCTI Ta AIEBOCTI y MWUCTEUTBI ApamMu XBUNIOBanu i BMAATHOrO pexucepa-
pedopmartopa novatky XX ctonitta — Jleca Kypbaca.

Y UeHTpi yBaru cTaTTi — CkagHa i Ha CbOorodHi e maro BuBYeHa npobrema cneumdikv doyHKLOHyBaHHS
My3uKU B Cyd4acHOMy [paMaTudHOMy Teatpi. [i 3HaYeHHst y BUCTaBi BMXOOMTb OArneko 3a pamku Cryx60Bo-
npvknagHoi doyHkuii. My3unka akTyanisye npyxoBaHi cMucnv, nogatouu GinbLu penbedpHO inenHnin 3agym pexucepa.

© Mauenypa O. O., 2013
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Y TeaTpanbHii cuTyauii CbOrogeHHss My3uka 1M Hagarni € BaXNUMBMM KOMMOHEHTOM Y 3aranbHiin apa-
mMaTypril BucTaBu. Ha cueHax cyvacHux TeatpiB Knesa mMysmyHWiA KOMMOHEHT NPOAOBXYE BUKOHYBaTWU Apa-
MaTyprivyHo gieBy pyHkuito. Llen npouec npmsBiB 40 LWWMPOKOro i BifIbHOrO CUHTE3Y MY3UKW | ApamMu B TeaTpi.

Tak, 3a pe3ynbTaTaMn MOHITOPWHIY BUKOPUCTaHHSI My3UKW Y CMIEKTaKISX YOTMPbOX TeaTpiB Kuesa 3a ce3oH
2010-201 1pp Oyno 3'sscoBaHo Taki dpaktu. 3i 145 BucTaB, aki MOYTb Ha CLEHax B3ATUX OO yBaru Teatpis, 46 — ue
opuriHanbHa My3uka, Ae nigupye Teatp im. |. ®parka (22), Teatp iM. Jleci YkpaiHkn Ta Monogui Teatp — 12. Y 90
CTONMMYHUX BUCTaBax pexucepn 3BepTaroTbCA A0 METOAY KOMMINAUil: nepLlicte 3anmae Teatp Ha JliBomy bepesi
OHinpa (cepen 35 penepTyapHWX BUCTaB — BCi 3 My3UKOIO Ha Niabip i B NOOAMHOKUX BMMaAKaX BUKOPUCTOBYETLCS
3MiLLaHWUIN TUMN — KOMNINALA Ta aBTopcbKa My3uka). IHLLI X TeaTpu MakoTb B CBOEMY apceHani TeX AOCTaTHIO Kinb-
KiCTb BACTaB 3 My3uKoto Ha nigbip. Teatp im. |. Ppanka — 20, Monogwui Teatp — 18, pocilicbka gpama — 17.

OTxe, y 3B’A3Ky 3 GaraTUMu TEXHIYHUMU MOXITMBOCTAMWU 3aCO0M MY3WMYHOIO BUPILLEHHS BUCTaB Ha
CbOrOAHILIHIN OeHb — HaMpi3HOMaHITHIWi. 3 ogHoro GOKy, 3Ha4YHO MigBMLIMNACcCA TEHAEHUiA 40 KoMMinsuii,
nigbopy YyXMX My3UYHUX TEKCTIB Ta iX apaHXXyBaHHS. Take siBULLE MOSCHIOETLCA ABOMA MpUYMHaMK: TBOp-
YOI (LLUMPOKMM BMOOPOM pi3HOXaPaKTEPHOrO MY3W4YHOrO Martepiany, MOro 3anvMcoMm i BiATBOPEHHSIM cy4ac-
HOK arnapaTypol) Ta "TexHIYHOK", maTepianbHOK (HEMOXIMBICTIO GaraTbOX TeaTpiB 4Yepe3 HeOOCTaTHE
iHaHCyBaHHS 3anpoLlyBaTh KOMMNO3UTOPIB AN CTBOPEHHSA aBTOPCHKOI MY3UKW).

3 iHWworo 60Ky, pexucepu NiATPUMYIOTb | PO3BMBAOTL AABHIO TPaauLito 3anpolleHHs npodecinHmx
KOMMO3WTOPIB ONA CTBOPEHHS OpuriHanbHOI My3uKun OO cnekTakniB. Tak, cepeq aBToOPiB My3UKM 4O Cy4acCHUX
TeaTpanbHux Buctas C. bigyceHko, A. Bnag, M. 'nys, M. JeHnceHko, A. 3arankesud, B. 3ineapic, B. Kunsp,
O. KocriH, I. HebecHuia, I. Moknag, C. CrioHimcekui, P. Cypxka, M. Yembepi, |. YeHuos, HO. LeeyeHko, O. LLnmko,
I. LWepbakoB, b. AHIBCLKUA.

Ak 6a4Mmo, MysnvHo-TeaTpanbHe XUTTS KWIBLUMHM HEBMWHHO pyXxaeTbcs Briepend. [ns cy4acHoro
YKPaiHCBKOro TeaTpy XapaKTEPHOK PUCOI0 € MOCUNEHHS yBarM NOCTAHOBHUKIB 4O My3U4YHOTO KOMMOHEHTY. [po
Le cBiguMTb TOW (pakT, WO Mawxe BCi pexucepun apamMmaTuyHMX TeaTpiB CTONWULi 3any4aloTb [0 CBOIX BUCTaB
My3nky. OBpaHHS X TOrO YM iHLLOro MeTody MY3MYHOrO PILLEHHS CMEKTaKmo 3anexaTtume Big PeXncepcbkoro
3agQyMy Ta MaTepianbHUX MOXIMBOCTEN, a came BoaKeTy, KM BUAINSAE AepXaBa Ha KOHKPETHY BUCTaBY.

MpoTe B HayLi BigOyBaeTbCs NapagokcanbHa cutyalis. [Jo CborogHilHBOro Yacy Tema "gpaMmatuyHuin
TeaTtp i My3uka", NUTaHHA NPO MiCUe MY3UKM B XYOOXHBOMY LISIOMY MOCTaHOBKM HeOOCTaTHbO AOCHigKEeHi B
YKPaiHCbKOMY MY3MKO3HaBCTBI. [MUTaHHS BUPOBNEHHss METOAMKM aHarnidy My3ukn gpaMaTuyHOT BUCTaBKN Maike
MOCTINHO 3anuLLanocs no3a yBaro HayKoBLiB. Y My3WKO3HaBYiM Ta TeaTpo3HaBuii nitepaTypi Ha CbOrogHiLu-
HiLLHIM OeHb nae NoLyK MeToA4O0NorYHMX 3acad aHanisy My3u4yHOro KOMMNOHEHTY ApaMaTUYHOI BUCTaBU. ABTO-
pv nNpaup, Xo4a 1 BigMI4aloTb HOBY CUHTETUYHY NpuUpoay TeaTpanbHOi My3uku, OAHaK MiAXoAaTb A0 i aHanisy 3
TPaaWLUiNHUM IHCTPYMEHTapieM My3MKO3HaBCTBa, TOOTO aHani3ytoTb il K CaMOCTIHUIA My3udHuiA TBip. OgHak
My3uKa Y BUCTaBi € HEBI' EMHOK YAaCTMHOK CLEHIYHOI Aji, TOMy BUyYaTu ii 3i CMEKTaKmMio 1 aHanisyBatu nosa
TeaTparnbHMM KOHTEKCTOM HEeAOoUinbHO. AHani3 TeaTpanbHOi My3uK/n noTpedye KOMMIEKCHOro nigxody, aHari-
3y, 34INCHEHOrO Yy TICHOMY 3B’A3Ky 3 3arasfibHOH ApamMaTyprieto Ta 3i BCiMa iHLUIMM KOMMOHEHTaMu BUCTaBM.

AKTYNbHICTb NnpobnemMaTukn gaHoi cTaTTi 3yMOBIIEHa BiCYTHICTIO Y Cy4aCHOMY YKpPaiHCbKOMY MYy3U-
KO3HaBCTBI METOOOJIONYHNX 3acaj aHanidy TeatpanbHOl My3uku, ski 6 He nmopywyBanu cneundiky ii cuHTe-
TWUYHOTIO CEHCY.

Martepianom gocnigxeHHsa ctanu Agi Buctasu pexuncepa C. Moiceesa — HapogHoro aptucra Ykpai-
HW, XYAOXHbOro KepiBHMKa KuiBcbkoro akagemiyHoro Monogoro teatpy. Lle npuknagu pisHux npunomie My-
3MYHOrO PILLEHHSA CMEKTaKmMo.

"Catucdpakuis" (2010) 3a n’ecoto B. LLekcnipa "BeHeLiaHCbkuin Kyneus" sk npuknag cneuianbHo Ha-
nucaHoi Mysuku Ta "Mockosiaga" (2006) 0. AHOpyxoBuYa SIK 3pa3oK KOMMINATUBHOIO NPUAOMY MY3WUYHOI
KOHLLenLiT BucTaBu.

OGpaHHA ang aHanisy came LMX SICKpaBMX BUCTaB 3yMOBIIEHO HAA3BMYANHOK aKTyarbHICTIO Y Hall
Yyac MOPYLUEHUX B PEXUCEPCBHKNX KOHLIEMLiSAX CMEKTaKMiB TakMxX OABIYHMX NUTaHb, AK: gunemu gobpa i 3na,
npobrnemu ceHcy OyTTs, Mopani, NpaBocyaad, a TakoX MicLst TBOPYOI 0COBUCTOCTi Ha 3nami enox.

3auikaBneHicTb BMCTaBamu nybniku Bce 3pocTae i y 3B’s13Ky 3 BAAno nigibpaHo TBOPYO KOMaH-
[oto. Pexxucepun 3anpocunu Ha rofioBHi pori Uux BUCTaB 30psiHui cknag aktopiB (ue borgaH ta Octan Ctyn-
kn, boroaH beHtok, Onekcii BeptuHcbkmii, CtaHicnae boknaH Ta iHLwi).

ABTOPOM OpuriHanbHOT My3ukn 060X BUCTaB € LUMPOKOBIOOMUIA B YKpaiHi TeaTpanbHUA KOMMNO3NTop,
3acnyxeHun gisy mucteuTB YkpaiHu, 6baratopasosui naypeat npemii "KuiBcbka nekropans" 3a kpally My3su-
YHy KoHuenuito Buctaeu HOpin LLeByeHko. KomnosmTop TOHKO BigdyBae cneumdiky CueHu Ta ocobnmBOCTI
Apamartyprii Buctas. Mloro Myauka gonomarae pexvcepoBi, akTopoBi, rmsaaqeBi ocArHyT martepian i MacLu-
TabHO NpeacTaBUTM AOTO Ha CLEHI.

tO. LLieByeHko cninpautoe 3 Monoaum TeaTpom Ta 1Moro XyAoxHiMm kepisHukom C. Moiiceesum Bxe
6nM3bLKO ABAALSATI POKIB. IX CriflbHUMK pOBOTaMK, OKPIM BULLIE3a3HAYEHNX, € TaKi MOCTaHOBKM, SK: "[oH XyaH"
(XK.-b. Monbep, 1997), "Tamnet" (B. LWekcnip, 1998), "Xoposoa ntobosi" (A. WHiunep, 2000), "leB i NeBuus"
(I. KoBanb, 2003). 3a pok1 nnigHoro cniBpobiTHALTBA MidK LMK ABOMa MUTUAMK chopMyBanucs npodecinHa i
noacbka AoBipa Ta PO3yMiHHS, AKi Oy>Ke BaXKMBI ANs JOCATHEHHS YCMILLHOIO CiflbHOrO pe3ynbTary.

Bucraea "Mockosiaga" Bneplue Oyrna noctaeneHa C. MoviceeBum 17 nmtotoro 2006 p0|<y2 Ha romnosHi porni
pexucep 3anpocmB H. a. Octana Ctynky (O1T0 hoH ¢.), Onekcia BeptuHeekoro (Onenbko Il / BnaseHb) Ta in2
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ABaHTIOPHO-MPUTOOHMLIBKUIA CHXKET, MOCTMOAEPHA CTUNICTVKA (MOEOHAHHS Pi3HMX 3a CTUMEM TEKCTIB,
YKaHpOBI Ta CTUNMbOBI MiCTUdIKaLji, KOra)KyBaHHSs1, MEPETMHW PearnbHOroO Ta YSBHOMO Ta iH.), @ TaKOX 3aBXOWN aKTy-
arnbHa npobriemaTtuka — CKrnagHe iCHyBaHHS TBOPYOi OCODMCTOCTI Ha 3MaMi ernox, BCe Lie i CroHyKarno pexucepa
00 iHCLeHi3aLii O4HOMMEHHOrO poMaHy Cy4aCHOro NMMCbMEHHMKA -NocTMogepHicTa 0. AHgpyxoBuya. 3agava X
C. Moriceesa, nonsrana y OTpUMaHHI aBTOPCBHKOI CTUMICTUKM MUCbMEHHMKA, Y AOHECEHHI Ta Nofadi roffoBHUX
inen, 3aknageHux B TBOPi B TUMOBOMY 4151 MOCTMOAEPHICTIB iPOHIYHOMY Krltoui.

MysnyHui psg "MockoBiagmn®, pa3oMm i3 BCiMa iHLWUMMW KOMMOHEHTaMW BUCTaBKW Mpautoe Ha BTINEHHS
pexXncepcbKoro HaasaBAaHHA BUCTaBM. 3a AOMOMOroK My3UKM MOCUNIOETBCH BiQYYTTS MOCTMOAEPHICHLKOT
CTUNICTUKN NepLuogkeperna iHcueHiBku (pomaHy 0. AHOpyxoBu4a) — a came Mnokas ipoHIYHOro nornsay ae-
Topa Ha Joby nepebynosu.

Mepen komnosutopom HO. LLleBueHKo nocTana ayxe cknagHa 3afgada: SkMM YMHOM rnokasaTu atMocdepy
Mockeu sk "ctonumui mepTsoi Imnepii” (KO. AHOpyxoBWY) y CKNagHWIA coujanbHUiA Yac ii posnagy B ipOHIYHOMY
Krtoui, Yepes cTbo67? [JoBro Barato4mcb, KOMMO3MTOP MPUIALLIOB 4O BUCHOBKY, LU0 "Hanucatu OpuriHanbHy My3uKy,
nokasaTtu CBOE TBOpYe "a" B AaHi CTUMICTULI MeHi 34anocs HegopeyHnM. ToMy MeHe ocssna iges B3STU XITOBi,
a3byyHi HOMepW 3 POCINCHKOI My3M4HOI niTepatypud. ToGTO €aNHUM BIPHUM MY3UYHUM BTINIEHHAM PEXNCEPCHKO-
ro 3agymy asnsi Komnosutopa OyB MeTog Komninswji.

MysnyHuin pag euctasm "MockoBiaga" mae n ATHaguUATb 30BCIM Pi3HUX 3a XaHpamu Ta CTUMASMU
dparmeHTiB: 1) BigoMi Temu 3 pociicbkoi knacuku (M. niHkn — mapw YopHomopa Ta IM.I1. yBepTiopun "Pyc-
nana i Mmogmunu"; Temn M. Pumcekoro-Kopcakosa (Tema Laxpiapa Ta Lexepa3sagn 3 cMPOHIYHOT KapTUHU
"lexepasana"; meca "NHom" i3 "KapTuHok 3 BucTaBkn", ypusok 3 "Houi Ha nucin ropi" M. Mycoprcekoro") Ta
iH.; 2) napogitoBaHHA 3HakiB — cumBoniB PapsHcbkoro Cotosdy (nicHsa "Mocksa-marickas" [. [Mokpacca);
3) cdhepa pok-my3uku, npeactaeneHa komnosuuiero Maika Onadinga "No Dream";4 yKpalHCbka HapoHa
aBTEHTMYHa konsaka "On sk Bxe Byno i3 npoxaw Bika").

Buxogsum 3 norikv chiBBigHOLIEHHS My3uKM i3 BepbanbHUM i 30pOBMM psgamu, a Takox noctasne-
HUX PEXMNCEPOM 3aBAaHb, Lii My3U4Hi (oparMeHT! MOXHa pOo3NoginiuTi Ha TPy rpynu.

[lo mepwoi rpynu HanexaTb TeMW, SKi BUCTYNalTb OOHUM i3 TONTOBHUX BMPA3HUKIB PEXMCEPCHKOI
KOHLIenLii BUCTaBM, LLO CNpsSAMOBaHa Ha AOTPMMAaHHS HEMOBTOPHOI aBTOPCHLKOI CTUMICTUKN poMaHy (ipoHis,
OycdoHaga, napogis, rpa 3 msagadem). [Jo Hei BXOgsaTb NENTMOTMBM PaAsHCbKOI BragM Ta TeMu-
XapakTepucTukm micta Mocksu sik cTonuui imnepii.

JlenTMOTUBU pagsaHCBHKOT Bragy npeactaBneHi Takumm Temamu: mapl YopHomopa 3 onepu M. MRiHkm
"PycnaH i Jliogmuna"; tema LWaxpiapa 3 cumcpoHivHOi kapTuHu "Lllexepasaga” M. Pumcbkoro — Kopcakosa;
"Mom" 3 uukny "KaptuHkn 3 suctaskun" M. Mycoprebkoro; 14. cumdoHivHol kaptuHm M. Mycopreekoro "Hid Ha Ju-
civi ropi". Tak, ogHa i3 TeM pagsaHCbKoi Bnaau — tema LLlaxpiapa, noTpannsaioym 4o BUCTaBU Yy CMiBBIAHOLLEHHI i3
30POBMM PSiAOM, MOBHICTIO BTpaYvae CBill NepBUHHUIA 00pa3HuiA 3MicT. HaBnaku, into3opHICTb rpi3Hoi nogobun Yo-
pHOMOpa B onepi, Nonagatym y BUCTaBY 30BCIM HE 3MIHIOE CBOrO iMaHeHTHOro obpasHoro 3micty. Pasom i3
BCiMa iHLUMMW KOMMOHEHTaMW CMEKTaKmMo Ud TeMa npautoe Ha BiATBOPEHHS OCHOBHOIO 3aBAaHHA pexucepa
— nocuntoe rny3yBaHHsa KO. AHgpyxoBu4a 3 nagiHHA "HaniBiCHyO4Oi imnepii”.

My3unyHMMK xapakTepucTMkamm ctonuui PagsiHebkoi imnepii MOCKBKM € OpkeCTpoBUiA BCTYN 4O onepwu
"XoeaHwpmHa" M. Mycoprcbkoro ("PacceeT Ha MockBa-peke"); macoea nicHsa "Mocka-manckas” (Mysuka [. Mo-
Kpacca, cnosa B. JlebeaeBa-Kymaua) Ta "My3suuHa Tabakepka" A. Jlagosa. Tak, nepLli ABa HOMEpU LiNCHO € BXe
AaBHO CHOPMOBAHUMMU MY3UHHUMM "BisUTHUMMK kapTkamu" Mocksun. Arne y CniBBigHOLIEHHI 3 iDOHIYHUM TEKCTOM
0. AHgpyxoBuya BOHM BTpayaloTb CBil nadoc Ta nepBuHHUI obpasHui 3amicT. TyT HO. LLleB4eHKo TOHKO BigvyB
cTunicTuky TBopy AHApyxoBuya. Tak, pagsHcbka naTpioTuyHa nicHs npo Mocksy "MockBa-marickas" — e Tuno-
BUI 3pa30K KOMIYHOTO HacrigyBaHHS iHLLIOrO XyAOXHLOrO TBOPY. TYT SICKpaBO BMSBMSAETbCA OydoHaga — 3 ii Tu-
MOBOK O3HaKo OnaseHCTBa, a TaKOX >XaHpPOBi O3Hakn Oypriecky. TunoBe Ans NMOCTMOAEPHICTIB 3HWDKEHHS
BCbOro nadpocy MicHi BiaOyBaeTbCA 3aBAsKM CMiBBIOHOLLEHHIO ayaio- i BioeopsaiB Ta MaHepi BUKOHaHHSA nicHi. IMe-
pLUniA KynneT uiei nicHi cniBae bnaseHb Ha poHi noYaTKy OpKeCcTPOBOro BCTyMy Ao onepn "XosaHwwmHa" M. Myco-
prcbkoro ("PacceeT Ha MockBa — peke") y napogiiHiin MaHepi 3 TUNOBO Ans Hei rinepbonisavieto ocobnmeocTen
opuriHany. B My3nyHoMy BukoHaHHI bnasHs BigyyBaeTbCa NepekpmBIISHHA OCHOBHMX IHTOHALIN MY3MYHOTO TEKC-
Ty nicHi. BydoHaga aie i Ha piBHI MNacTukn, pyxiB akTopiB. B MOMEHT BUKOHaHHS nicHi briazeHb pasom i3 OTT0
TEX BUKOHYHOTb MapOAil0 Ha YKPaIHCbKMI HapoaHUiA TaHeup Tuny "Kosauka" 3 xapakTepHOK MaHIpHICTIO Ta KOMi-
KyBaHHAM. BigTak 3aBgsikv Bcim umm 3acobam pexucep gocsrae nepegadi rmysnmBo-KPUTUHHOIO CTaBneHHs AH-
OpyxoBuYa siK aBTopa nepLuogpkepena cnekTakmo 4o GiNCHOCTI TOro Yacy.

Opyry rpyny cdparmeHTiB My3M4HOro psigy CKnagatoTb TeMW, NOB’SA3aHi 3 pO3BUTKOM 06pasy ronoBHO-
ro reposi OTT0 (hoH P., WO BigOOPaxkaroTb BHYTPILLHIMA MIATEKCT BACTaBW, il HaA3aBAaHHS, a came: NnokasaTtm
3a JOMOMOrol My3VKWU BHYTPILLHI MPUXOBaHi MOYyTTsi CMYTKY Ta 600 rofioBHOrO repos 3a CBOK AepXaBy, a
TaKOX MpPUXOBaHi H6akaHHA MPO OTPMMaHHA HesanexHocTi Ykpainu. Lle tema "bapkaponun” 3 umkny "lNopwu
poky" I1. YalikoBcbkoro, ykpaiHcbka konsgka "On sk Bxe Oyro i3 npexaun Bika", a TakoX TepLiEBUA OpraHHWM
MYHKT, yTBOPEHMWIN 32 AONOMOIO0 EMIEKTPOHHOIO CUHTE3Y 3BYKY.

[o TpeTboi rpynn My3M4HOTO KOMIMOHEHTY HamnexaTb NIENTTeMM, WO BUCTYNaloTb SK 3acib xapakrte-
pucTukM nNtobOBHOI MiHii BUCTaBKM, NOB’A3aHOI 3 ronoBHMMK obpasamu OTTo i [ani. Lle Tema Lexepasagn 3
OLHOMMEHHOT cMMdOHIYHOI ctoiTn M. Pumcbkoro-KopcakoBa Ta nicHs "No Dream" Maiika Onadinga.
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OTxe, 3anexHo Bid MOrikK CMiBBIgHOLWEHHS My3uK/ i3 BepOanbHMM i 30pOBMM psigamu, NpUioMu
BKITHOYEHHS MYy31YHUX TEM BCiX TPbOX FPyN 4O CLEHIYHOI Aji Ta iX ApamaTyprivHi yHKUiT 3aBxaun OyayTb iHLLMMW.

OcTtaHHbO0 cninbHO poboToto pexuncepa C. Monceea Ta komnosuTtopa HO. LlleByeHka cTana Bu-
ctaBa "Cartucdakuis" (2010) — cueHivHa Bepcis "BeHeuiaHcbkoro kynus" B. Lekcnipa. C. MoviceeB nepemic-
TMB OCHOBHY YBary 3 HaujioHanbHOro KoHGnikty (Mmix iygeem LLennokom Ta XpUCTUSHUHOM AHTOHIO) Ha
reHAEpHWIA, TUM CaMUM 3HALLIOBLLM TOYKM 3ITKHEHHS i3 HaranbHUMK couianbHUMK npobnemamu. Moro xsu-
MOE NMUTaHHA NPO MiCLe XIHKN B LbOMY CBITi, OTPUMaHHS BinbLl BUCOKOro cTaTycy Y CyCninbCTBi Y NOPIBHAHHI
3 yonosikamn. OgHaK OCy4aCHUBLUW MECY MOOHUM Ha CbOrOAHI MUTaHHSAM, peXucep He NpoirHopyBas i BCbO-
ro Hag3BMYamHO LUMPOKOro Koma noctaeneHux B. Llekcnipom 3aranbHOMOACHKMX Npobnem (oepxaea i 3a-
KOH, NpaBocyaasa Ta munocepas, cnpaBeanuBiCTb | HeCcnpaBeanmBiCTb, MOparib TOLLO).

Y Buctasi "Catucdakuia” komnosutop HO. LLleByeHko cnigyBaB gk NOCTaBNEHUM PEXUCEPCHKUM 3a-
Jayam LWoAo OTPMMAaHHS 3aranbHoi ifenHoI CNpsSIMOBAHOCTI BUCTaBM, TakK | BNacHNM 6ayYeHHAM Micust My3u-
Kn B opamartyprii BUCTaBu.

[oTpuMyoUnCh pPEXNCEPCHKUX YMOB, KOMMO3UTOPY B MY3UYHOMY KOMMOHEHTI CMEeKTakmio BAanocs
OMMHYTM B My3ULi EBPENCHKi IHTOHALIT 32418 3rnamKyBaHHA HaLioHanbHOro KOHMMIKTY Mixk nuxBapem Llen-
FNIOKOM Ta BeHeLjiaHCbKNUM KynuemM AHTOHIO. B My3n4HMX HOMEpax HEMaE XXOAHUX CTUMI30BaHNX (pparmMeHTiB,
AKki Haragysanu 6 npo wekcnipiBCbkni Yac. HaBnaku, 3aBOsku BBEAEHHIO KOMMO3UTOPOM B MYy3UYHi HOMepu
Pi3HOMaHITHUX eeKTIB eNEeKTPOHHOT MY3MKW (CKpeTYy Ta iH.) ayaiopsag OpraHiyHO BMUCYETLCH B OCYyYaCHEHY
BEpPCil0 NOCTAHOBKM KNacu4yHoro TekcTy "BeHeLliaHcbkoro kynusa". 3agym pexucepa CTOCOBHO BKMOYEHHS Y
BMCTaBY MY3UKM, sika pyxanacs 6 okpemum Big gpaMaTvyHoi gii nnactom, 0. LeByeHko BTiNMB 3a gonomo-
rol NenTTeMn BanbCy, sSiKMi B BinblUOCTI BUNAOKIB B3aemMogie 3i BCiMa iHLUMMU KOMMOHEHTaMN BMCTaBM 3a
NPUHUMNOM KOHTpacTy. 36epiratoumn gesiki 03Haku xaHpy (po3mip ¥, roModOHHO-rapMoHiYHa dakTypa, nna-
BHUIM PyX MEMNOAMYHOI MiHii), KOMMO3NTOP MpeacTaBnse Len xaHp y AecdopMoBaHOMY BUMsAAi — BanbC 3BY-
YNTb HIOW B yMNOBINbHEHIN 31oMui (UBepTb = 48 — 50 ygapiB 3a xBunMHY). 3aBasikm CBOIN CTPYKTypi (Tema
CKIagaeTbCs 3 M'ATU 3aBepLUEHUX BOKIB), OKPEMi YaCTUHM NENTBanbCy MOXYTb BiZOKpPEMIOBATUCS i 3BYYa-
TW Y BUCTaBi K CaMOCTIlHi pparmeHT. OBpamMolTh MOr0 YOTUPUTAKTOBI ONIOKM €NEKTPOHHOT MY3UKK, OC-
HOBHMM €JIeMEHTOM $SIKUX € CEMMMINoBaHUA 3BYK CKeTY-eddeKTy, BIiATBOPEHWUI 3aBAsIKM KOMMHOTEPHOI
MY3MYHOI Mporpamu.

Csoe BiguyTTa gpamartyprii n'ecu 0. LLleB4eHko BTINUB B 0COBNMBOMY XaniCHOMY CTaBrneHHi 4o 06-
pasy Llennoka, nigkpecnuelLM Ta NOCUMMBLLM 3@ OMOMOrOK BBEOEHHS NENTTEMU iHCTPYMEHTaNbHOMO XO-
pany pucu MOro ABOSAKOI, TparikoMiyHOi HaTypu. 30BHILHIN KOMIi3M, LLO NPOSIBNAETLCA B aKTOPCHLKIA rpi
BepTuHcbkoro — LLenoka kKoHTpacTye i3 CyTO ApamMaTUYHUM 3HAYEHHAM NEeNTTEMU, Sika CNiB3ByYHa Tpariamy
noro obpasy Ta NigKpecne Moro BHYTPIWHE "a". To6TO My3ndyHuMiA koMnoHeHT "CaTucdakuii™ B3aemogie 3
obpasom gii Ta 30poBMM 06pa3oM BUCTaBM 3a ABOMAa HaWMOLUMPEHILUMMKN B TeaTparnbHii NpakTuli NpuHUM-
Namu: TOTOXHOCTI i KOHTPACTY (KOHTPanyHKTY).

OTxe, MOXHa 3a3Ha4MTy, WO B OOpaHuX ANs aHanidy CneKTaknsax My3udHUn psa, 9K O4MH i3 KOMMo-
HEHTIB 3aranbHOCLIEHIYHOI Aii, B PiBHI Mipi pa3oM 3 aKTOPCbKOI Ipoto, cueHorpadieto, CBiTNoBMM 0dhopm-
MEHHAM Ta MMnacTUMKOK MNPaUlE Ha BTIMEHHS PEeXWCEePCbKOro HaasaBAaHHA cnekTakno. MyanyHuin
KOMMOHEHT HEe MOXXHa BifZipBaTU Bif BidyanbHOro psigy, TyT BiH BUCTYMNae HEBiO €EMHOK YaCTUHOK B 3arasibHii
Apamaryprii i cnpusie it HACKPI3HOMY PO3BUTKY.

Po3rnsHyBLIN OCHOBHI NPUNOMW MY3UYHOTO PiLLEHHS BUCTaBW, MOXHa 3ayBaXXMTW, LLO ApamaTypriyHi
YHKLUIT cnevuianbHO HaNMMcaHOT My3WKU OO KOHKPETHOI BUCTaBW i LMTOBAHMX My3MYHUX dparMeHTie ByayTb
iAEHTUYHUMU. AKICTb MY3UYHOMO PILLEHHS 3aNeXWTb Bif TanaHTy, PeXmncepcbKOro BiA4yTTS KOMMO3MTopa un
My3odopMIoBaYa, siki MoXyTb abo cTBOpuTM cami, abo nigibpatn My3uky 3 iCHyIOHOro My3M4HOro marepia-
ny, sika Bignosigana 6 gpamaTtypriyHUm 3aBOaHHAM Ti€i UM iHLWOT CLIEHN Ta KOHLENLii BUCTaBMW.

lMpumimku

' HauioHanbHui ApamatuyHuin Teatp YkpaiHu im. |. ®paHka; HauioHanbHWN akagemivyHui TeaTp pOCIACHKOT
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3 6ecigun 3 komnosmTopom Big 23.03.2011p.

° 3BykK ckpeTy (scratch 3 aHrn. — nogpsAnNMHa) 3ano3nyeHnii 3 MacoBOi AUCKO-MY3MKKU, @ caMe 3 AiaKeNCbKoi BU-
KOHaBCbKOI nMpakTukn. CKpeTy-3BYK BUOOOYBaAETLCA 3aBOSKM PYXy PyKM AigKest No BiHINOBIA nnaTiBui, SAKAA TUM caMyM
3MiHto€ iT LWBMAKICTb 06epTaHHs.
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Mauyenypa E. O. Oco6eHHOCTU (PYHKLIMOHUPOBAHUA My3blKM B COBPEMEHHOM ApaMaTU4ecKoM TeaTpe

B LeHTpe BHUMaHWS CTaTbu — CIIOXHAsi U Ha CErOAHSLLHUA OeHb elle Mano ndyvyeHHas npobnema yHKUMOHK-
pOBaHMNsl My3blkM B COBPEMEHHOM ApamaTnyeckoM TeaTtpe. [MpegMeTom uccrnenoBaHus ctan My3sblKanbHbIA KOMIOHEHT
COBpEMEHHbIX ApamaTtudeckux cnektaknen Kuesa ("Catucdakumn” n "MockoBnagbl" B noctaHoBke Kuesckoro Akagemu-
yeckoro Monogoro Teatpa). My3ablkanbHbI psg NOCTAHOBOK pacCMaTpUBaETCst C TOYKM 3pEHMS BbISIBNIEHUS ero Apama-
TYpruyeckux yHKLMIA 1 BO B3aMMOCBS3N C 06LLEeN ApamaTyprueit U 3putenbHbIM PSAOM.

Knrouessie criosa: opamaTUYecKkuin TeaTp, CrekTakmb, 3pUTENbHbINA psif, My3blKanbHblA KOMIOHEHT CNEKTaKms.

Matsepura O. Features of music function of the modern drama theater

The complex and today little studied problem of music performance specific character in dramatic theatre is the
main idea of this article. Its importance in the performance is far out of service-applied function. Music actualizes hidden
meanings showing stage director's message more precise.

Music always has its important place in Ukrainian dramatic theatre. Nowadays due to much technical feasibility
there are various musical means of performance. On the one hand, the tendency to compilation, strange musical texts
picking out and their arrangement has increased. On the other hand, stage directors support and develop old tradition of
inviting professional composers to create original music to the performances.

Musical and theatre life of Kyiv region develops day by day. However, a paradoxical situation takes place in
science. Up to date, the topic of "dramatic theatre and music", the problem of music place in the art of performance is not
studied well enough in Ukrainian musicology. The problem of analysis method elaboration of dramatic performance
music was ignored by the scientists almost all the time.

The actuality of this article is stipulated by the absence (in modern Ukrainian musicology) of methodological
foundation of theatre music analysis which would not break the specific character of its synthetic sense.

Research material is based on two performances of stage director S. Moiseev: People’s Artist of Ukraine, an art
director of Kyiv Academic Young Theatre. These performances are examples of different approaches to the musical
solution of the performance.

"Satisfaction" (2010) by Shakespeare’s play "Merchant of Venice" is an example of special created music and
"Moscowiada" (2006) by Yu. Andrukhobych is an example of compilation method of performance musical conception.
The author of both plays original music is a well-known composer, an honoured figure of art of Ukraine, repeated prize-
winner of "Kyivska Pektoral" for the best music conception Yuriy Shevchenko.

Musical line of "Moscowiada" together with the other performance components is created to implement stage
director’'s performance super-task. Due to music the sense of postmodern stylistics of stage version origin (of
Yu.Andrukhovych’s novel) is intensified. It is realized through author’s ironic vision of restructuring epoch.

In the performance "Satisfaction" the composer Yu.Shevchenko followed both stage director's objectives
concerning performance trend maintenance and his own vision of music place in dramatics of the performance.

Following stage director’s conditions the composer managed to escape Jewish intonations in music to smooth
over national conflict between money-lender Shylock and Venice merchant Antonio. There are no stylized fragments
which would remind about Shakespeare’s time in any musical number. On the contrary, due to composer's use of
various effects of electronic music (scratch, etc.) in the numbers, audio fits well performance modern version of classical
text "The Merchant of Venice".

We must notice that in the chosen performances the musical line as one of the components of general stage
action just as much as actors’ play, set design, light design and plastique is created to show stage director’s performance
super task. The musical component should not be separated from the visual line because it is an integral part in the
general dramatics and promotes its end-to-end development.

189



MucTeLTBO3HAaBCTBO

Having considered the main methods of performance musical solution it can be noticed that the dramatic
functions of special created music for the given performance and quoted musical fragments will be identical. The quality
of musical solution depends on talent and artistic feeling of the composer or the music-maker who could create or pick
out music from the existent musical material which would meet dramatic tasks of the stage and performance conception.

Key words: drama theatre, the musical component of dramatic performance.

YOKO08(477) laHHa BiktopiBHa HabokoBa
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PO3BAXAJIbHE TEJIEBAYEHHA: ICTOPIOIPA®IA NMPOBJIEMU

Y cmammi pobumscs crnipoba docnidumu po3saxasibHe mesiebadqyeHHs1 Y KOHMeKCMI Ky bmyposoai-
YHO20 3HaHHSI Ha OCHOBi MemoOO0sI02iYHUX i MeopemuYHUX yCcmaHo80K, Memodig i rnidxodie pi3HUX 2yMaHi-
mapHux Hayk. 3 Memor xapakmepucmuku mMemoodosioeiyHUX mnioxodie po3asidarombCs Haykosi rpaui
POCilicbKUX ma YKpaiHCbKUX 84EHUX.

KntoyoBi cnoBa: Kynbmypa, menesisitiHa Kynbmypa, menebavyeHHs, menesisitiHuli npocmip, media-
poseaza, po3eaxaribHa napaduema, po3esaxarbHe menebadyeHHs, po3gaxarnbHa rpoepama, sudosuue.

XapakTepHO TeHAEHLIE pO3BUTKY MeiakynbTypy B YKpaiHi OCTaHHIX 4eCATUnNiTb CTano iHTeHCUB-
He PO3MOBCIOMKEHHs TenebayeHHs SK MacoBoro Buay MucTewTsa. Moro colianbHa LiHHICTL nonsarae y npak-
TM4HO Be3mexHin aygio- Ta BigeoiHdopmaTuBHoCTi. CBoeto hakTorpadiyHiCTIO 1 HABNWXKEHICTIO OO HaTypwu
BOHO BiKpPMBAaE LLUMPOKI MOXNMBOCTI Ans Bigbopy Ta iHTepnpeTauii gincHocTi. CUHTEe3youn XaHpoBi ocobnu-
BOCTI KiHO, TeaTpy ecTpagu, nitepatypu i My3uku, TenebaveHHs gefani akTMBHiLLe peanidye CBOI MOXITMBOC-
Ti Ik 3acib6 MacoBoi KOMYHiKaLil.

Baxnvee micue y nonidpyHKLioOHaNbHOMY KOMMIIEKCI CyvacHOro TenebadeHHs, y TOMy Ynchi ykpaiH-
CbKOro, HanexuTb peanisauii MacoBO-po3BaxarnbHOi yHKuii. Llinkom 3akoHOMIpHO BOHa npusepTae ysary
OOCNIAHUKIB LUMPOKOI creuianisauii — KynbTyponoris, MMCTELTBO3HaBLiB, hinocodis, NCUXOMOriB, TEOPETUKIB
i NPaKTUKIB Cy4acHUX Mac-megia.

OkpeMi acnekTy po3BaxanbHOro NPU3HayYeHHs cy4yacHol KynbTypu i MUCTeLTBa 3HAWLLNM CBOE Bigo-
OpaxeHHs y haxoBMX CTaTTAX, MOHOrpadivHii nitepatypi n guceprauiiiux gocnimpkeHHax. CermeHT pos-
BaXkarnbHOro TenebayeHHs B Pi3HUX acnekTax MOro po3BUTKY 3HAWLLIOB BigoOpPaXeHHs y AochimkeHHaX M.
Hanunescekoro, O. KacatkiHa, A. Kicenbosoi, O. KypoBoi, |. MaweHka, C. llaymsiH Ta iH. 3’acyBaHHI0 OKpe-
MUWX acrekKTiB iCTOPIi i CydacHOI MPaKTUKM BITYM3HSHOIO pO3BaXarbHOro TenebayvyeHHs NpuUcBsIYeEHi gucepTta-
uirHi podotn M. Bypmaku, O. Koctok, O. HeBmepxuubkoi, KO. Peu, H. Yeuenb i geskux iH. MNpoTe OOHWHI
Opakye JocnigpkeHb, MPUCBAYEHMX 'PYHTOBHOMY icTopiorpadiyHoMy 3arnnbneHHo y npupoay i CyTHICTb po3-
Ba)kanbHoro tenebayeHHs, LLIO € METOK AaHoI CTaTTi.

®eHomeH TenebayeHHs € BaXMBUM KOMMOHEHTOM OyXOBHOI KynbTypu Yy cydacHoMy rriobarnisaoBaHoMy
cBiTi. Lia nonicbyHKUioHanbHa mepexa 3a40BOfbHAE 3pOocTatodi NoTpedbn MacoBoro rmsgaya y noiHhopMyBaHHi 3a
HasABHOCTI edhekTy 6e3yMOBHOCTI 306paxkyBaHoro. TenebayeHHs CYyTHICHO CIPOMOXHE MPUMMYLLYBATV risgada Myc-
NNTK KaTeropisMn NEBHOro Hapody abo NoacTea B Liniomy, cTabinisyBaTti CTaHOBMLLE Y CBiTi, (PIKCYHOUM MOTO Y -
BMX 30poBMX obOpasax. [oTeHUianom BnacTMBUX WOMY >XaHpiB — TeneBuCTaBW, Tenedinbmy, eKCKITO3VMBHUX
iHTEPB't0 3 BUAATHUMUK AisHamn KynbTypy i MUCTELTBA — BOHO CrpUsie (oOPMYBaHHIO XyOOXHBO-€CTETUYHMX CMaKiB
MacoBoi ayauTopil. KynbTypHO-po3BaxanbHi TENEBI3iNHI Nporpamm € 6€3yMOBHO BaXKINMBUMMW ANS CNipaBy BigHOB-
NEHHS NCUXIYHMX CUM NIOVHW, BUTPaYeHuX Yy npoueci TpyaoBol, NpodecinHol AianbHOCTI. PosBaxansHiuMm npo-
rpamMamy BBaXXalOTbCA TENEBI3iHI MporpaMu, siki OpraHi3aLiiHO Ta MCUMXOMONYHO MOEAHYHOTL Yy Cobi eneMeHTn
3mararsnbHOCTI, 'yMOpY, rpu 1 eckarniamy, 3 eMOLLIMHO-NCUXOSTONYHOKD peakKLjieto ayanTopii, NiACYMKOBO CNPsIMOBaHO
Ha ofepKaHHSA eCTETUYHOIO 3a0BOJIEHHST 1 KOPUCHOI penakcadlii.

TeneBisinlHa po3BaxanbHa KynbTypa € FeHeTUYHO 3aKOPIHEHOK Yy CTepPeoTUnMN po3Bar HaceneHHs
HapOAHOI BUOOBULLHOT KynbTypy B icTOpIii YkpaiHn. Takumu, 30Kkpema, € TpaguuinHi yKpaiHCbKi BEYOPHUL
(abo x "gocsiTkM"). BoHu BigGyBanucs y natpiapxanbHOMy cerni nicns 3aeBeplueHHs 3bmpaHHsa Bpoxaro 1
OCIHHBOIO Ce30HY Becinb A0 HacTaHHA Benumkoro nocty. Hanpwuknag, ctunisoBaHi eneMeHTn Teatpy ykpaiH-
CbKOro BepTteny Oyno NoknageHo B OCHOBY Cy4YacHUX TENeBi3iHMX No6oBHO-epoTUYHMX po3Bar ("Megosui
micsaub", "Bce ans tebe", "KoxaHHa 3 nepworo nornsgy" Towlo), rymopuctudHo-cmixoBux ("bina BopoHa",
"Cwmixorpa#n), TpaBecTiiHux nporpam ("KBK", "INokasyxa", "CB-woy"), cynyTHix iM "puTyanbHux QiNcTB": pis-
HOMaHITHI KyniHapHi, My3u4Hi i po3MOBHI IOy, MOAHI "aedine" Towo. IxHi cueHapucT Ta NoCTaHOBHUKU
CMMparTbCsa Ha OBLIMPHUIA eMMipUKo-po3BaXKanbHUA OOCBIO CTOMiThb i TUCAYOMiTh: 34INCHEHHST YNCIIEHHNX
puTyanbHux obpsagogin, Mmictepin, mipaknie Towo. CydacHUMK iCTOpMKamMmK KynbTypu apryMeHTOBaHO AOBe-
OEeHO, WO Y HarndaBHIWNX NMIOACBKMX ChiflbHOTax reorpadpivyHa "3oHa posBar’ 3Haxogunacsa MK KyrnbTOBUM
LEHTPOM M TaK 3BaHOK CEiTEOHOK 30HOK (YaCTMHOK) HAaCeNeHoro NyHKTY, MPU3HAYEHOK ANA XUTna n Ci-
MenHo rocnogapcbkmx Byaisenb. (CenitebHa 30Ha — YacTuHa HaceneHoro MyHKTY, NpU3HadeHa ons po3mi-
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