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inherited or reconstructed. Among the most important ethnic archetypes are usually mentioned Sky, Earth, Word,
Mother, House etc; the main archetypal ideas are Sophinity, Cordocentrism, Antheism. Being transcendental, archetype
can be present in the work of art only as an archetypal image or symbol, that combines the universal with the concrete
and unique. That's why a real work of art must not copy the existing examples, but re-create a myth. It is a very difficult
task, as such a work of art must be believed into, it must explain the world and state the cardinal values for a person and
a nation. Some Ukrainian artists successfully coped with this difficult task. Others were not so ambitious, but also used
numerous folk motifs to achieve the higher level of generalization. So quite a number of the works can be seen as the
artistic interpretations of the mythopoetic.

The mythopoetic Cosmic structures have influenced the themes and imagery of Ukrainian musicians, artists,
and writers. In music there are numerous arrangements of the folk melodies, including those of the ritual songs. In
painting there are both pictures on the folklore subjects and those endowing the commonplace objects with the
archetypal quality. Perhaps the most interesting case is the complex of works by Taras Shevchenko. He was not only a
poet and writer, but an artist able not only to depict different aspects of the folk life, but to show in one picture the
synthetic image of "Ukraineness" (Katerina). He is often called the creator of Ukrainian national identity, and with good
reason. It is true, because his works defined the past, the present and the possible future of the group of people with the
language, mentality and self-consciousness so distinct, that it was no longer possible to honestly consider Ukrainians to
be an ethnic variety of Russians. Almost all the succeeding Ukrainian writers and artists followed his example. And even
the authors whose main works are written in Russian, as is the case with M. Gogol, made a contribution in the
development of the national idea, as they implied the history, mentality and self-identification of Ukrainians quite different
from those of other nations of the Russian empire.

The most typical feature of the mythopoetic in literature is the multi-level symbolism that allows seeing the
deeper senses behind the life-like pictures. The most vivid examples include G.Skovoroda’s artistic philosophy,
T.Shevchenko’s myth-making and Lesya Ukrainka’s folklore reimagining. If Shevchenko was concerned with the social
and the national, Lesya Ukrainka, the other outstanding Ukrainian myth-maker, showed a very different ability as she
depicted the inner conflict of the soul. Her main work is also full of strikingly modern ecological insights.

In the historical genre the writers sometimes depict the irrational bases of the ethnic culture. We can take as an
example of showing the hidden inner world of the nation the different interpretations of the phenomenon of
"Kharakternitstvo" (Cossack battle magic). In mid XIX ct P. Kulish in his Black Council depicted a Kharakternik as a
person who is supposed to have some magic skills, which the author neither denies nor confirms. One hundred years
later O. lichenko wrote a novel that can be classified as an example of the Magical Realism, where the hero clearly has
supernatural abilities. In the art of the new millennium Kharacternitstvo can be depicted both as a strict historical truth,
and as a pretext for the patently incredible steampunk-like adventures (as in the internationally prized graphic novel
Daogopak). On the other hand, there are such works that avoid the showy effects but create the atmosphere of the past-
as-eternal, as in O. Sanin’s film Mamai. Anyway, in almost all the cases the theme of Cossak-warlock is treated as a very
important and very evocative for Ukrainian public.

Rather typical for World and Ukrainian art is the re-creation of the myth-like elements in fantasy. The techniques
differ. Sometimes it is a modern retelling of a folk story. In the genre of the Urban fantasy there is an example of complex
mythologisation of a city with its multi-level history (as in Lada Lusina’s cycle Kyiv Witches). Generally the works of
Ukrainian writers of different genres tend to depict a meaningful, well-structured, harmonious Cosmos. But the historical
facts and the modern state of affairs result in that one of the most typical motifs is a destruction of this harmony that
people must take care to overcome.
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YK 168.522 Onbra BonogumupisHa OB4Yapyk
KaHOuaaT negaroriYyHUX Hayk, OLEHT

KOHLUENT IAEANY: AOCBIA HAYKOBOIrO OCMUCIEHHA

Y cmammi npoaHanizogaHo OUHaMIKy HayKo8020 OCMUCIIEHHSI KOoHuenmy ideary, ob6rpyHmogaHo
noBanbwi Hanpsamu o020 PO3PO6KU, PO3KPUMO e8pUCMUYHI MOXIueocmi Memodorsio2iyHux cmpameaili
Kynbmyporio2idyHo20 3HaHHS, 30amHo20 iHmeapysamu pi3Hi Haykoei QUCKypcCU.

KntoyoBi cnoBa: idearn, ceimoensd, murornoeis idearsny, ginocoghcbka aHmporonoais, emHoKyibmy-
poroais, KyrnbmypornoaiyHe 3HaHHs, MixOucyunniHapHul rioxio.

MMunBuHHI TpaHcdopMaLil cydacHOi umBinisauii Ta KynbTypu 3yMOBIOTE HEODXiOHICTE BUPOGIEHHS
HOBOI KOHLENU,i JTIoAMHK Ta 1l MOXIMBOCTEN. Lle akTyanisye noLwyk HOBMX HAyKOBMX MiAX0O4iB, siKi yMOXIMB-
NATb KOMMAEKCHE OOCIMKEHHS NMOAMHM Kpi3b NpU3My TUX (DEHOMEHIB, LLIO BUSABMAKOTb KOHLIENTYarbHi CMu-
CnoBi CTPyKTypu 1i 6yTTa. Hesig'eMHO noTpeboto MOACHKOro iCHyBaHHS, SK 4Yepes3 NpuHanexHicTb A0
CY4aCHOCTI, TaK i NPUYETHICTb 4O ICTOPNUYHOIO MUHYIOrO Ta NPUAAELLHLOrO, € CTBOPEHHS iAeansHOro obpasy
ManbyTHbOro — igeany. 3a cBO€E NpMpoAoto Ta PYHKLIAMK idean € NpoAyKTOM 3aranbHOMOACHKOI KynbTy-
pW, CYTHICHI XapakTepUCTUKN AKOro OTPUMYBarnu y €BPOMNENChKiA Ta BITYM3HSHIA HayKOBI TpaauLuil nepeBax-
HO binocodCLKO-eCTETUYHE OCMUCHEHHS. BTiM, iHTerpaTMBHMI XapakTep cy4acHOro ryMaHiTapHoro 3HaHHs
Ta WuMpoTa METOAONOrYHMX NIAXOAIB aloTb 3MOry BMPOOUTW HOBI OPIEHTMPWU AOCAIOHWULBKMX CTpaTerii y
BMBYEHHI 3a3HaYeHOro oeHoMeHa y nNpoekLUil ekcrnikauii Moro CyTHOCTI B KYNbTYPHO-iICTOPUYHUIA KOHTEKCT.
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MeTa cTaTTi — Ha OCHOBI aHani3y eBOMoLii HAyKOBOTO OCMMUCMEHHS KOHLENTY iaeany obrpyHTyBaTth
€BPUCTUYHI MOXITMBOCTI METOAOMNOrYHUX CTpaTerin KynbTypOnoriYHoro 3HaHHs, 30aTHOMO iHTerpyBaTtu pisHi
HayKOBI ANCKYpPCH.

lnean sk ocobnmBui BATBIP KyNbTypW HanexuTb A0 TUX PeHOMEHIB, NepLUi CBITOrMAAHO-METOAOSONNYHI
nigxoan OO0 PO3yMiHHSA SIKMX Oyrn okpecneHi we y npauax mucnmtenie AHTuYHocTi (Cokpart, NnatoH, ApucTo-

Tenb) Ta SKi PO3KPMBANUCS Y KOHTEKCTI Takmx dyHOaMeHTanbHUX (inocoCcbkux kateropiv, gk "noguHa”, "inpes",
"Aywa", "kpacota", "rapMoHis”, "cycninbcTBo", "Aepxasa". Teopii enoxn CepeaHbOBIYYS, XOU i He ABMSATL COBoID
CTPYHKOTO (hinocodCbKoro BYEHHS LLOAO iaeany, OEMOHCTPYIOTb BEMNWKY KiNbKiCTb YSBMEHb, BaXNMBUX AN poO-
3yMiHHSA BaraTtoacnekTHOI CyTHOCTI ineany, chOpMOBaHMX BigMOBIAHO A0 cepeAHbOBIYHOT kapTuHM cBiTy (bn. As-
ryctuH, Toma AkBiHCbKMIA, loaHH [JamackiH, [MTep Abensip, Boeuil, Biteno).

HoBi pucu noHATTS igeany oTpumarno B enoxy BigpoaXeHHs y 3B’A3Ky i3 ryMaHiCTUMHUM PO3YMiHHAM
MNOAVHK, YTBEPOKEHHAM rapMOHii ii NOYyTTiB Ta nisHaBanbHWX 34ibHOCTEN. |gean Ak HanbinbLe TeopeTuyHe
HagbaHHA Bucokoro Bigpog)XeHHs TiCHO NMOB’A3aHUN 3 eCTETUYHUMU NOrMS4aMU NYMaHiCTiB, IXHIM 3axonseH-
HSAM JIIOOMHO, HAaMaraHHsIM JOCAITK rapMOHii TinecHoro Ta gyxosHoro (J1. ga Binui, J1. Banna, k. . gena Mi-
paHgona, J1. Mavoni, A. ®ipeHuyoni, M. ®iviHo Ta iH.).

B nepiog HoBoro yacy noctynoBo cgopmMyBaBCs OOCHIAHULBKUA MPOCTiP, 3MICTOBHE HaMOBHEHHS
SAKOro OTpPUMarno aHTPOMOMOriYHe crpsMyBaHHS, a npobnema noguHu Ta il igeany npegcrasnanacs y 6ara-
TOMaHITHI Ti cBiTOrMAAHWMX TpakTyBaHb. Tak, dpaHuysbki mucnuteni XVII ct. (K.-A. lenbeeuin, M. A. one-
bax, O. Oinpo) po3yminu igean sk Bupas cesobogu, piBHOCTI | bpatepcTBa. [0N0BHUM AOCATHEHHAM HiMELbKOT
knacuuHoi dinocodii (I. Kaut, N.-I'. dixte, I".-B.-®. Merens, ®. Wunnep, ®.-B.-I. LeniHr) ctano onogHeHHs
npvpoau igeany sk BUpiLIanbHOro apryMeHTY Ha LUsXy peanicTU4HOro po3ymiHHSA npobnemu.

Y BiTUM3HSAHIN binocodcbkin Aymui 4oom MNpocBiTHUMLTBA KOHLENT igeany TiCHO NOB’si3aHWIA 3 aHTPO-
MOMOriYHOK TEMATMKOI, 3anoYaTkoBaHOK Y MpakTU4Hin ginocodii I'. CkoBopoau, kapaiocodii 1. FOpkeBnya
Ta MopanbHO-LiHHICHIN "dinocodii cepus” M. bepasieBa. Y npausx BYeHMX Breplie byna akTyanisoBaHa
HeoOXigHICTb CTBOpPEHHSA "igei mognHn", i igeansHoro obpasdy Ha OCHOBI BiOMOBIAHUX CBITOMMSAHUX HAcTa-
HOB. CTPWKHEBMM MPUHLUMMNOM pinocodii MUCNUTENIB CTano BYEHHsI MPO CaMOMi3HaHHSA, 3 SIKOro MocTae
0COOUCTICTb YKpaiHUA — NOAMHU-TYMaHICTa, SKill BNacTMBi rapMOHist 3 BEJIMKAM CBITOM (MakpOKOCMOCOM),
€0HICTb MipKyBaHb | eMOLUiNn, po3ymy i cepud.

Ha pi3Hnx ictopynyHux BigTiHKax XX cT. 6yno BMpoBreHo MHOXMHHICTb MiAXOAIB Y TPaKTyBaHHI KOHLENTY
ineany, BTiM, NOro 3aranbHa Teopis po3pobnsanacs B Lew nepiog nepeBaxHO y Mexax naHytoyoi igeonorii. Y
1920-i pp. KOHUENT igeany dopmMyBaBca y KaTeropiansHOMy noni sk ginocodii, Tak i coujonorii Ta ncuxonorii. Y
Luen yac came dpinocodpcbka aHTPOMOMoria cknana MeToaonoridHy napagurmy inocod)Cbkoro MMUCMEHHs Ta
npeameTHe none eBontoLii KynbTyponoridHux Teopin. Bxxe y 30-60-i poku XX CT. ysaBneHHst Npo igean uinkom 6a-
3yBanmncst Ha MapKCUCTCLKO-NEHIHCBKIN igeororii, BUXigQHMM TEOPETUKO-METOAONOMNYHMM NigXo4om sikoi Oyna no-
ro NOTPaKTyBaHHS SK sIBMLLA CBIQOMOCTI — CyCnifibHOI Ta iHaMBIQyanbHoi. 3 ornsigy Ha ue cnpobu OCMUCIIEHHS
CYTHOCTI igeany Oynu cnpsMOBaHi nne Ha NeBHi noro Tunu — ectetnyHui (J1. ApxaHrenscbkuii, O. XKemaHoBa,
J1. Kaninnikos, T. KosbmuHa, O. LienikoBa Ta iH.) Ta mopanbHuii (O. bypos, C. lNonbaeHTpixT, €. 'pomos, O. 3o-
poBa, O. llapmiH, B. CTonoBud Ta iH.). CninbHUM Anst BCiX LMX Npaub € BU3HAHHSA TOrO, LLO idean sik HopmaTtme-
HWUIA B3ipeLupb BIOPI3HAETLCS Big, NMOBCSKOAEHHOI LIMCHOCTI, CMOHYKae A0 Aii, Mae BMnacHy CTPYKTypy. Y pesynbrari
LmnxX gocnimkeHb NOHATTS "igean" yBiNLWINIO NepeBaXXHO A0 KaTeropii MapKCUCTCbKO-MNEHIHCBKOT €TUKN.

Y TeopeTMYHOMY acnekTi I'PyHTOBHY pO3pobKy OTpuManu Taki iCTOTHI acnektu npobnemu igeany, sk
cniBBigHOLWEHHSA igeany n yTonil, micue igeany B CTPYKTYpi igeonorii, 3B'A30K igeany 3 couianbHUM 4acom,
Jianektuka MeTu Ta 3acobiB JOCATHEHHs ineany. Ogepxxanu NeBHe BUPILLEHHSA MUTAHHSA MPO LiHHICHY Npu-
pody igeany, Moro CTpyKTypy Ta dyHKUil, NpOo CniBBIHOLWEHHSA KIAcoBOro i 3aranbHOMIOACLKOro B igeani
(E. Batanos, O. BonogiH, b. I'puropbsH, B. Jasugosu4, O. OpobHuubkuin, O. Jloces, H. Myaparen, T. Po3oga,
H. Tpy6Hikos, B. TyrapiHos, E. Wauskun, B. Agos Ta iH.).

Y 1970-i pokn Barome TeOpETUYHE OnpaLoBaHHsA npobrema igeany Habyna y npausix OgHOro 3 HarMBuaaT-
Hiwnx pinocodis gpyroi nonosuHn XX cT. E. B. InbeHkoBa: "MickyccTBO M KOMMyHUCTUYeCkun ngean"[3],
"®unocodumsa n kynbtypa" [6], "O6 noonax n ngeanax” [4], "MNMpobnema naeana B gunocodumn” [5]. Ha npotmeary
TOro4acHOMY MCUXOSOMYHOMY PO3YMIHHIO ideany Ta OTOTOXHEHHIO MOro i3 ceigomicTio, E. InbeHKOB po3BrBaB
BYEHHS MPO 00’'EKTUBHI Ta OHTOJIONYHI BUMIpY ifeanbHOro Ta HEMOXJTMBOCTI PO3YMHEHHST MO0 Y Qisionorii BULLIOT
HEepPBOBOI CUCTEMU. |aearnbHe OCMUCIIIOBANocs BYEHUM Y 3pidi CBITY KynbTypW, MIOAMHM Ta CyCninibHOT NPaKTUKA.

Mpobnema igeany Ak OCHOBW UinenoknagaHHa noctana HanpukiHui 70-x pokis XX cT. y dinocodcb-
Kin pedpnekcii npeacrtaBHukiB Kuiscbkoi cinocodcbkoi wkonu B. LuHkapyka Ta O. AueHka. Y npausax Bye-
HuX "l'ymMaHU3M amManekTuko-maTepuanuctudeckoro MmpososspeHus” [11], "Henosek n mup yenoseka" [10],
"LlenenonaraHve n ngeansl" [12] doeHOMeEH igeany po3rnsagaeTbes Kpisb NPU3My rapMoHinHOT B3aemMogii Mo-
panbHOro Ta eCTETUYHOTO OCAMHEHHS CBITY, IK OCHOBa BCEBIYHOro po3BUTKY JHOOUHM, i CNPSIMOBAHOCTI Ha
OOCArHEHHs cycninbHOro igeany.

Y HaykoBil niTepatypi Apyroi nonoBuHn XX cTONiTTs BigOyBanocss OCMUCNEHHSA NOXOXKEHHS i CyT-
HOCTI CyCMifIlbHOro Ta MOparnbHOro igeanis, iXHbOI poni y opMyBaHHI 0COBUCTOCTI, BUSHAYEHHS MiCLA B CUC-
TEeMi MOparbHUX LiHHOCTEN, CMiBBIAHOLWEHHS LMX igeaniB Mk coboto. Tak, inean ocobuctocTi nos’a3yBaBcs
Hacamnepepq 3 MopasribHUM igeariom, ysBMeHHs Npo SKWIA BTiNOBanNucs B obpasi BUCOKOMOparbHOI ocobuc-
TOCTI, SIKOCTi AKOT MOXYTb ByTV HanBULWMM MOpPanNbHUM 3PaskoM Afs YCbOoro cycninbctea. MopanbHui igean
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coLianiCTMYHOro CycninbCTBa MaB KNacoBwUi xapakTep, a TOMy NoBuHeH ByB BignosigaTu Kputepito moparb-
HOCTi Ta cycninbHocTi. Lle dhopMyBarno ysBrneHHSA He TiNbKK Npo igean sk KaTeropito cycninbHOI CBiAOMOCTI, a
M 5K igean naMHn — TBOpLUSst KOMYHICTUYHOro manbyTtHeoro (J1. ApxaHrenscbkuii, O. XXemaHoBa, J1. KaniHHi-
koBa, T. KosbMmuHa, O. Llenikoa Ta iH.).

Cepeg nybnikauin 90-x pokiB XX cT. 3 npobnem igeany 3'sBnaOTbCA Npaui, ki BUXOOATb 32 MeXi
TpaauUiNHOT MapKCUCTCbKO-NEHIHCBKOT METOAONMO i Ta CTaloTh pe3ynNbTaToM NepeOCMUCHEHHS HAaKOMMYEHO-
ro TEOPETUYHOro mMaTtepiany. BaxnmByM KPOKOM Ha LWMSXY OCMWUCINEHHS Ta 3'ACyBaHHS CyTHOCTI igeany sk
NPOAYKTY 3aranbHOMIACHKOI KyNbTypy B YMOBaX KapAuHanbHUX COUianbHO-MOMNITUYHUX 3pYLUEHb KiHUA XX
CT. B KOHTEKCTi hopMyBaHHSI HOBOI CBITOrMS4HOI NapagurMm Ta poni NanHu B TpaHchopMauinHnx npoue-
cax ernoxu ctana nosesa (pyHaamMeHTanbHOro JOCHiMKEeHHS KOonekTuBy aBTopiB "Maean, ytonusa n kputnyec-
kas pednekcusn” (M., 1996) [2], np1cBsAYeHOro BcebiYHOMY OCMUCNEHHIO Npobnemu igeany. [JeMOoHCTpyHo4m
Pi3Hi TOYKM 30pYy Ha CYTHICHY nNpupoay igeany Ta MOro NepcrnexkTMeu B yMOBax coLlianbHuX TpaHcdopmaLllin
Ha Mexi CTonNiTb, aBTOpPM 3a3HavyeHoro HaykoBoro BugaHHs (B. A. Jlektopckun, H. C. Mygparen, A. A. Hosi-
koB, €. IN. HikitiH, A. I'. HikiTiHa, €. J1. YepTkoBa Ta iH.) apryMeHTOBaHO LOBENN, L0 peaniCTUYHWIA aHarnis
NOONHWY, Ti KyNbTypPHO-COLianbHOro CBIiTy CBIgYMTL NPO He3anepeyHy porb igeanis, LiHHICHUX CUCTEM Ta MO-
panbHO-CBITOIMAOHUX OPIEHTUPIB, 6e3 aknx Oyab-aka NoAChbKa OisNbHICTL BTpayYae CEHC Ta KPUTEPIT OLHKN 1
CTae HEMOXIUBOL. 3 ornsAy Ha Le MoLyK He NPoCTo igeany, a HOBOI CUCTEMM ifeaniB, Ha OyMKY BYEHWUX, €
HaWronoBHIWUMM 3aBAaHHSAM, WO NOCTaE nepen cyvyacHUM CycninbCTBOM, ampxke 6e3 BignosigHoro igeany cy-
CMiNbCTBO HE 3MOXe TBOPUTU i BOOCKOHAmNOBaTU CBOE OyTTs, OCKINbKM MOMY HEBIOOMI pe3epBu i pxepena
CYCMiNbHOrO CaMOBIATBOPEHHS, LUMAXU Ta MiHiT KONEKTUBHOI TBOPYOCTI.

Y KOHTEKCTi AMHaMIK/ HayKOBOIro OCMUCIIEHHS KOHLENTY igeany HanpukiHui 90-x pokiB XX CT. BaXKnNMBuMmu €
3000YTKM YKPATHCBKMX BYEHUX, LLIO BTIMMNMCA Y pO3po0Lyi HOBUX KOHLIENMTYarnbHUX MigxXomiB 40 PO3YMiHHS KynbTypy,
BiKPMBLUM TUM CaMMM LLSISX 4O TEOPETUKO-METOAONOMNYHOro 0BrpyHTYBaHHS igei KynbTypu sik 0cobrmvBoro, y Tomy
yMCni HauUioHarnbLHOro CBITy NtoAckkoro byTTa. Y pycni npobnem dinocodii kynbTypu 6yno posnoyvato BcebivyHe fo-
CMiKEHHS MOHATTS AYXOBHOCTI, TAKUX aTPMDYTUBHUX BNACTMBOCTEN MUCIISIHOMO AyXy, SIK Bipa i Hagis, camo3peydeH-
Hs1 1 NtoOoB, CMepTh | 6e3cmMepTs, a TakoX igearny Ta ineany JIIOAMHM SK YXOBHOrO heHOMEHa KyIbTypu.

CyTTeBMM BHECKOM Y po3pobKy METOOONMONYHUX MiOXOAIB B OCArHEHHI CYTHOCTI YKPAiHCHKOI KynbTypu B
acnekTi hopmMOTBOPEHb AyXOBHOIO CBITY MOAMHM Ta KaTeropianbHUX CTPYKTYP, "CBITOrMSAAHUX YHIBEpcanii camol
OyXOBHOCTI" CTana npaus akTOpCbKOro KOMeKTMBY BYeHMX IHCTUTYTY dpinocodpii HauioHansHoi Akagemii Hayk
YkpaiHn "®eHOoMeH YKpaiHCbKOI KynbTypu: mMeTogonoriyHi 3acagn ocmucneHHs" (K., 1996) [9]. BuokpemneHHs
KynbTYpPOroriYHUX acnekTiB npobrnemn HauioHansHOro xapakrepy gossonuno astopam (C. B. lNponees, B. B.
LLlampait) BUSIBUTM B3aEMO3B’A30K MK iCTOPUKO-KYIIbTYPHUM YCTPOEM XUTTEBOTO CBITY OCOBMCTOCTI Ta BUMOramu
[0 Hei 3 BOKy KynbTypu, sika CTBOPIOE Ta BiATBOPIOE NeBHY "Mogenb" 6axaHoro Ans uiei KynbTypu Tuny ocobuc-
ToCTi — "MognHn KynbTypn". Came Taka "mMogens" NoanHM NocTae TMM igeansH1M Tunom abo igeanom, skui do-
PMYETbCS Ta CTBOPHETECH HALIOHAMNBHO KyNbTYPOH B MEBHUX iICTOPUKO-KYIIbTYPHMX YMOBAX.

dyHoameHTanbHMM OOCTIAXKEHHSM, B SIKOMY BMKIaAEeHO OpuriHanbHy KOHLUEMLi npupoau igeany,
[OCniopKeHO yHiBepcarnbHi 3akOHOMIPHOCTI (hopMyBaHHA Ta peanisadii igeany, € moHorpadis B. BpaHcbkoro
"MckyccetBo 1 ounococusa”™ (M., 1999) [2]. Y npaui po3rnagatoTbCsl HakBaxnuBiLi npobnemu igeany, BiacyT-
Hi 4O LbOro Yyacy y HayKoBii niTepaTtypi: OCHOBHI BUAW igeaniB i ixHs B3aemogisi; npouec oopMyBaHHSA Ta iX
peanisauil B AiNCHOCTI; CNiBBigQHOLWEHHSA igeany i WiHHOCTI, igeany i kynbTypu Towo. ABTOpPOM ob6r'pyHTOBY-
€TbCA AyMKa Mpo Te, WO came LiHHICHMMN acnekT PO3yMiHHS KynbTypw, 1i BUAIB, PO3BMTKY A03BOMSE
noe’asatu ii 3 igeanom. lgean, B CBOK Yepry, NocTae Ak "30M0Ta rinka" KynbTypu, WO JO3BOMSAE po3rnsgaTu
deHOMeH ifeany He Tinbku gk inocogCbKo-eCTETUYHNIA, @ 1 SIK KYNbTYPOMOriYHMUN KOHLIENT.

Mpo akTyanbHiCTb Npobnemu igeany B AOro pisHOMaHITHUX BUSIBaX Ta TUMOMOrMYHMX O3HAKaX CBid-
4YUTb NosiBa HanpukiHui XX — Ha noyvaTky XXI CT. y BiTYN3HAHOMY HAYKOBOMY MPOCTOPI 3HAYHOI KifbKOCTi Au-
cepTauiiHMX npaub, NPUCBSAYEHUX OOCHIMAXKEHHIO 3a3HayeHol KaTeropii. Tak, Ha OCHOBI PI3HOMaHITHUX
nigxoais — innocodcbkoro, couianbHO-(iNocodCbLKOro, iCTOPUYHOro, MUCTELTBO3HABYOrO, NegaroriyHoro —
3[0iCHEHO aHari3 iCTOPUYHOIO PO3BUTKY ETMKO-ECTETUYHOIO Ta ECTETUYHOIO idearny, BU3Ha4yeHo Moro posb B
CTPYKTYpi €CTETMYHOI CBIOMOCTI Ta NPOaHarnizoBaHO Pi3HOMAHITHI acnekTy NpobnemMm BUSBIIEHHSA OHTOSONYHMX
CTPYKTYp Yy OyTTi ecTteTnyHOro igeany, pO3KpUTO MOro MicLe B KOHCTUTYHOBAHHI (POPM €CTETMYHOI KyrbTypu
(O. IN. bexxeHaps, O. B. Bekya, H. M. BepHuropa, T. O. [ipo3goea, T. B. Kamnwoea, O. C. ¥Yxos, C. B. Heunnopeh-
ko, Y. B. Xamap Ta iH.). TeopeTuyHi nosuLiii okpecneHnx OOCHiMKeHb BiOKPMBAKOTb HOBI MOXIMBOCTI B OCSATHEHHI
igeany NOAUHX Y NPoeKUil NOCTaHOBKM Npobremn eCTeTUYHOrO ifeany sik BUpasy TpaHCUeHAeHTanbHUX CTPYKTYp
OyTTs NOAVHM, @ TaKOX SIK TPAHCLEHOEHTHO-0YXOBHOI CKMaA0BOI il ECTETUYHOTO AOCBIaY.

MpeomeTom gocnigkeHHs y npaudax ginocogcbkoro Ta neaaroriyHOro CNpPAMyBaHHS CTaB ryMaHiCTu4-
HWI inean Ta BuxosHWK inean (T. O. binaHx, A. I1. Bipkoscbkun, K. I'. JopolueHko, H. |. KanuTta, B. A. Jlektopcb-
kun, T. C. Tpoiubka Ta iH.). TeopeTuyHo O0BrpyHTOBaHO NPOLEC MOr0 CTAHOBIEHHSI, CYTHICTb Ta CTPYKTypa, Ha
OCHOBI 4Oro po3pobneHa TeoPETMKO-MPOrHOCTMYHA MOAESb NOro JOCATHEHHS. Y BKa3aHWX OOCTIKEHHSAX 3a-
NPOMNOHOBaHI TEOPETUKO-METOAONONIYHI NigXxoaun, CpsIMOBaHi Ha Mi3HaHHS NMIOAMHM SK LiNicHOCTI BionorivHoro,
couianbHOro i 4yXoBHOro, K yHiBepcyMy. KpiMm TOro, BUSBNEHO MOXIMBICTb MOLLYKY HOBUX Cy4acHUX METOAO-
0TI, 30KpeEMa €THOKYFbTYPOSIONiYHMX, LLIO OpraHiyHO BMIETEHI B MEHTarbHI 1 HaUiOHanbHi KaTeropii camoBu-
3HA4YEeHHSA YKpaAiHCbKOI NMoAnHN. BOHM MOBUWHHI CNpUSTU 306EpexeHHo 1i iAEHTUYHOCTI B MOMiKYNbTYPHOMY
CYCNiNbCTBI, @ TAKOX Npe3eHTaLii HaLioHaNbHOI KynbTypu B CBITOBOMY NPOCTOPI.
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Peanisauia gepxaBoTBOpYMX MPOLECiB, CYCMiNbHO-NONITUYHI 3pYLUEHHS Ta AeMoKpaTusauis BiT4ns-
HSHOMO CyCMiNbCTBa akTyanidyBanu JocnifkeHHs npobnem eBontouii Ta BTINIEHHS B YMOBax Cy4acHOro Cyc-
NiNbHOro PO3BUTKY AepkaBoTBOpYOoro Ta nonitnyHoro igeany (. IN. JawyTiH, B. O. KopHieHko, O. A. 3eneHa,
HO. E. llepbakoBa Ta iH.). Cnupar4mcb Ha Knacu4Hy Teopito PO3BMTKY CYCMifbCTBA, BYEHUMU PO3pOONeHo
KOHLIEMLito noniTMyHoro igeany, obrpyHToBaHO TEOPETUYHUI CTaTyC Ta MOro MeTOAOSIONYHUIA apceHarn, go-
BeAeHa pornb NoniTMYHUX igeanis y po3byaosi coLlianbHO-NPaBoBOi AepKaBu.

Po3pobka koHuenuii HaujoHanbHoI igel, nocTaHoBka NpobnemMy HauioHanbHOrO XapakTepy siKk MeBHOro
NpoexTy "NAnHK Hauii" cnpusna nosei JOCHiMKEHb, NPUCBAYEHNX BUBYEHHIO Ta TEOPETUHHOMY OBrpYHTYBaHHIO
TaKUX KaTeropin, K HaLjoHanbHW igean Ta HauioHaneHWM BUXOBHUI igean (l. B. Buuko, 3. O. KeHayc, M. I. KyxTa,
C. B. lNponees, B. B. lWampan, A. B. LLseuosa). Npobnema HauioHanbHOro igeany AOCHiKeHa Yy KOHTEKCTI
opMyBaHHS ysIBMEHb NPO HLOMO B MACOBIK Ta GiflocoddChKin CBIJOMOCTI YKpalHCLKOro CycninbCcTBa nepLuoi no-
noeuHM XX c1. OBr'pyHTOBAHO, L0 KaTeropisi HalioHanbHOro igeany B OKpecrneHvin nepiod BusBreHa y ABOX Bu-
Mipax — CyCniflbHO-NOMITMYHOMY Ta ocobucTticHoMy. [loBedeHo, WO came OCODUCTICHUIA BUMIP HaLjioHanbHOro
ifeany 3HaNLIOB BTINEHHs1 B 06pasi ykpaiHCbKoi NioanHu. DinocodCbknin aHania yKpaiHCbKOro HauioHarnbHOro
Xapakrepy gk ()eHOMEHa, L0 Ma€e CBITOMMAAHO-METOAOSIONYHE HABaHTaXKEHHS, NOB’sI3aHONO i3 MPOLIECOM HaLio-
HarnbHOIO PO3BUTKY, AAE MOXJMBICTb OOrPYHTYBATU KOHLEMUiO "NMIOAMHN KynbTypu" — igeanbHoro JioAcbKoro
TUMY, SIKMIA CTBOPIOETLCS i BIGTBOPIOETLCS HALIOHAMBLHOI KyNbTYPOK M BUCTYNAE K inean yKpaiHCbKOT MIoauHN.

CT1BOpeHHA 0bpasy ceiToOyaoBKU, BUPOBEHHS BiAMOBIAHOI Yacy KapTWHW CBIiTY, a i3 Hewo i obpasy
NoAVHKU SK igeany 4obu mogepHy Ta NOCTMOAEPHY Crpusno nossi y NpobrneMHoMy nori BiTYM3HSAHOT gino-
codpCbKoi Ta coLjianbHO-MINocodcbKoi aHTPONONOrii NoAMHO3HABYOI npobnemaTuku. Ii maricTpanbHUMK Ha-
npsiMamu ctanu: oeHOMeH CBITOrMsAy Ta noacbke ceiTocTaBneHnHs (B. . TabaykoBCbkuii), couianisauis
noguHn (B. T. AHOpyLLeHKo), it ocobucTicHi Bumipm (€. K. BucTtpuubkuin), npobnema "noguHa — cait” (1. B. Budko,
M. O. bynatos, b. A. lonoeko, B. C. lNopcekuia, B. . 3aropogHtok, B. I1. IBaHos, C. b. Kpumcekuia, M. B. NMonoswny,
H. B. XamitoB, O. I. AueHko) Towwo. Y KOMMAMEKCi ryMaHiTapHUX Hayk Npo NoAuHy ecTeTvka TakoX BusiBUna
3gaTHicTb ByTK Tak 3BaHol "ecTeTudHow aHTpononorie” (B. A. Bitaes, O. 1. BoesogiH, B. A. JlndkoBax,
. M. Ckanbcbka, B. A. Manaxos, B. |. Masena, H. B. XamiToB Ta iH.), @ €CTETUYHI BUMIpU KyNbTypu caratu
OYXOBHO-YYTTEBOI CYTHOCTI NIIOAMHK, BKA3yBaTW Ha ii iHOMBIQyanbHICTb Ta CaMOLiHHICTb, ddopMytoun ii igean.

Y npoekuii ocMuUCneHHs eHOMEHa YKpPaiHCbKOi MAWHM B FYMaHICTUMHOMY MPOCTOPI KynbTypM,
KyNbTYpPHO-HaUiOHanbHOI Ta iCTOPUYHOI hopMKn napagurmansHocTi nepebyBaloTb AOCAIOKEHHS Cy4acHUX
BITYM3HAHNX BYEHWX, BUKOHAHI Y pamKax KyrnbTypHOI aHTpononorii Ta eTHokyneTyponorii [8]. TeopeTuyHi Ha-
npautoBaHHa gocnigHukie IHCTUTYTY KynbTyponorii HAM Ykpainn (Bb. lTonosko, C. BesknybeHko, A. JleBuyk,
J1. Manec, J1. TpoenbHukoBa, B. LLlepbuHa Ta iH.) npucBsYeHo po3pobLi KaTeropianbHOro Ta MeTOAOMOriYHO-
ro anapaTty KynbTYpHOi aHTpOnonorii i AaTb 3mMory obrpyHTyBaTu ©6a30Bi igei Ta kaTeropii, Yepes nocepea-
HULUTBO SKUX HauioHanbHa KyrbTypa iHTEpPNpeToBaHa SIK YHIBEPCYM, Y KOHTEKCTi SIKOrO BM3HA4YeHO Micue
YKpaiHCbKOT NIOANHN.

3aicHeHVn aHani3 eBONoLi HaYKOBOrO OCMUCIIEHHS KOHLIENTY ideany Aae MOXIMBICTb 3p0OUTH BUCHO-
BKW NpO Te, L0 AOCHIIKEHHS igeany B KaTeropisix Teopii Ta icTopii KynbTypu BigKpuBae NepCrekTuBy BUBYEHHS
Lboro 6araTtorpaHHOro heHoMeHa Sk LSTICHOro SIBULLIA Y KOHTEKCTi 3aKPiniieHnX KynbTyPHUX 3Ha4YeHb Ta CMUCTIIB
BiOMOBIAHO A0 CMIiBBIAHECEHHSA MOr0 3 KOHKPETHO-ICTOPMYHOK cuTyauieto. Came ujiHHICHa npupoay igeany, Wo
BM3Ha4Ya€e MOro 3B'A30K i3 KyNbTypolo CTBOPHOE MiACTaBM LWOAO aKTyanbHOCTI NoAanbLLUoi po3pobku 3a3HavyeHoro
heHOMeHa came Y KyrbTypOroriYyHOMY BUMIpi HA OCHOBI 3arny4YeHHsi METOAOSIONYHOIO iHCTPYMEHTapI0 KynbTypo-
noril K Baromoi CkrnagoBoi CTPYKTYPW Cy4aCHOro ryMaHiTapHOro 3HaHHS, TEOPETUYHUIA CTaTyC SIKOI 3HAXOOMUTLCA
y npoueci popmyBaHHs. HeobxigHiCTb ocMUCHEHHS KOHLENTY igeany sik ocobrnvBoro NpoaykTy KynbTypy MoB's-
3aHUN i3 MEHTanNbLHUMK YSBMEHHAMW Ta MOro 3[4aTHICTIO BigA3epKanioBaTy Npouec KynbTypHUX TpaHcdop-
Mauin B iX iCTOPUYHIN AMHaMILI, @ KynbTyponoriYHuin aHania 3asHavyeHoro peHomeHa O03BOMSE NOeaHaTU
OHTOJOTI0 ABNMLLA 3 ICTOPUKO-KYTbTYPHOIO Ta THOCEOSOMNYHOK MOCHIAOBHICTIO CTAHOBMEHHS LIbOro MOHATTS.

Buxogsun i3 BU3HAYeHHS KyrnbTypornorii K Haykym nNpo LiHHICHO-OeTepMiHOBaHi OCHOBM coLianbHol
KoHconigauii niogen Ta cnocobu 34iiCHEHHST KONMEKTMBHOMO XapaKTepy X XUTTEQIANbHOCTI, idean MoxHa
TPaKTyBaTh SK TOW €TanOHHUIN 3pas3ok, O hOPMYETLCA HA OCHOBI aKyMyIsLii iCTOPUYHOrO AOCBIAY XUTTEL-
ANbHOCTI OAEn, Noro cenekuii Ta BUMAINEHHS Hanbinbw BunpaBAaHMX 3paskiB NposiBy cBigomocTi. Came
iiean € KBiHTECEHLIE KynbTypW, WO 3aKpIiNoeTbCs Y Oyab-akux hopmax couianbHOi NpakTUKK No4en, cu-
cTeMax KOMYHiKauin Ta MiXMNOKOMIHHOT TpaHCnAuil KynbTypu, WO BM3HAYaloTb OCHOBW B3aeMoii nogen B
ycix chepax ix couianbHOT akTUBHOCTI Ta CTBOPIOKOTb 9APO0 KOHKPETHO-ICTOPUYHOT KyTNbTYpMW.

lMoegHaHHS okpecneHux Nigxodis i3 3pOoCTalyo HEODXIAHICTIO Cy4acHOI CaMOCBIAOMOCTi 3BEPHYTU-
Cs 00 HauioHanbHOI AyXOBHOI KyNbTypU sIK LIHHICHO-CMUCITIOBOrO KOHTEKCTY, B AKOMY MOXHa BigHaWTU Bax-
NMBI CBITOMMAOHI OPIEHTUPK, AO3BONATb 3AINCHUTU OOCNIMKEHHS ideany Ha MbKAUCUUNNIHAPHOMY PiBHI —
Ha 3acajax noegHaHHs HayKoBOro apceHany dinocodii, dinocodcbkol aHTponosorii, MMCTeLTBO3HaBCTBA
Ta KynbTypornorii. Ha mexi uMx cdep ryMaHiTapHOro 3HaHHS B Pi3Hi KynbTypHO-iCTOPWUYHI Nepiogn Bupobns-
nncs piBHOMAaHITHI iZeanbHi KOHCTPYKLUii — Midhornoremu, Teopii, a TakoX KoHLenLUii, 3MiCTOM Akux ctaBaB 00-
pas MnoavHKU, BKITKOYEHOI B cneuundivHy noriky po3BuTKYy KyrnbTypw, sika, y CBOIK Yepry, noctaBarna sk Mogenb
dianory pi3HOMaHITHUX KyNbTYPHO-ICTOPUYHUX TUMIB CBITOPO3YMiHHS.
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Oeuapyk O. B. KoHuenT ngeana: onbIT HAY4YHOro OCMbICIIEHUS

B crtaTbe npoaHanuanpoBaHa AUHaMUKa Hay4YHOro OCMbICMEHUS KOHLeNTa naeana, o6ocHoBaHbl AanbHenwne
HanpaBneHust ero paspaboTkn, pacKpbiTbl 3BPUCTUHECKNE BO3MOXHOCTU METOLONOrMYECKUX CTpaTeruin KynbTyponoru-
YeCcKOoro 3HaHus1, CnoCOBHOro MHTErpMPOBaThb PasfnyHbIE HAYYHbIE AUCKYPChI.

Knioyesbie crosa: woean, MMPOBO33peHUe, TUMNONornsa naeana, gunocodckas aHTpononorus, 3THOKYNbTypo-
norus, KynbTyporormyeckoe 3HaHue, MexancumniMHapHbIi NOAXOA.

Ovcharuk O. Ideal concept: experience scientific understanding

The article analyzes the dynamics of scientific understanding of the concept of the ideal, reasonably future
directions of its development and revealed heuristic possibilities of methodological strategies of cultural knowledge that
can integrate various scientific discourses.

It is shown that the ideal as a special work culture is one of those phenomena, the first ideological and methodological
approaches to the understanding of which are outlined in the writings of philosophers of Antiquity, the Middle Ages and the
Renaissance. In Soviet philosophy of the Enlightenment ideal concept closely associated with anthropological themes , initiated
in practical philosophy G. Skovorody, kardiosofiyi P. Yurkevich, moral-value "philosophy Heart" M. Berdyaev .

At different historical nuances of the twentieth century multiplicity of approaches have been developed in the
interpretation of the concept of the ideal, though his general theory developed in this period, mostly within a dominant
ideology . In 1920-he formed the ideal concept of categorical field as philosophy and sociology and psychology. At this
time, it was a philosophical anthropology methodological paradigm of philosophical thought and the subject matter for the
evolution of cultural theories. Already in the 30-60-ies of XX century idea of the ideal of completely based on Marxist-
Leninist ideology, the original theoretical and methodological approach, which was his interpretation of the phenomenon
of consciousness — social and individual . In the 1970's weighty theoretical study of the problem has become the ideal in
the writings of one of the greatest philosophers of the second half of the twentieth century — E. llyenkova and
philosophical reflection of the Kiev school of philosophy — V. Shynkaruk with A. Yatsenko .
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On the relevance of the ideal in its various manifestations and typological features evidenced by the appearance
at the end of XX — beginning of XXI century. in national scientific space large number of dissertation papers devoted to
the study of this category. Based on various approaches to the analysis of the historical development of ethical- aesthetic
and aesthetic ideal, defined its role in the structure of aesthetic awareness and analysis of various aspects of the
detection of ontological structures being aesthetic ideal , reveals its place in the constitution of forms of aesthetic culture.
The subject of research in the works of philosophical and pedagogical orientation was humanistic ideals and educational
ideal. Implementation of states actualized Research evolution and implementation of a modern social state building and
political ideal.

It is shown that the study of the ideal in terms of theory and history of culture offers the prospect of exploring this
multifaceted phenomenon as a holistic phenomenon in the context of embodied cultural values and meanings. That is
the nature of the ideal values , defining its relationship with culture creates the grounds for urgent further development of
this phenomenon is in terms culturological based involvement methodological tools of cultural studies.

Key words: ideal world, ideal typology, philosophical anthropology, etnokulturolohiya, cultural knowledge,
philosophy, interdisciplinary approach.

YOK 008 :24:34:39:94 (477) Bitanin OnekcaHgpoBuY PagsieBcbkun
KaHaugat KynbTyponorii

MPO CYBKYNbTYPU B YKPAIHI B NEPIOA HALIMCTCbLKOI OKYNAL

Y cmammi aHanisyembcs npobnema cybkynbmyp nepiody [pyaoi ceimoeoi siliHu. Aemop Hazorio-
wye Ha HeobxiOHOCMi OCMUCIIEHHSI MaKuX COUIOKYIbMYPHUX S8UW, Y KyJTbMypOoio2iYHOMY ma icmopu4yHOMY
sumipax, K mumyvacosi, "MiHIuei" cybkynbmypu YkpaiHu: cybkynbmypu napmu3aH, ocmapbalmepie ma
8iliCbKOBOIMONTOHEHUX.

Kntoyosi cnoBa: [pyaa ceimosa giliHa, cybkynbmypa, Kyrnbmyposoaisi, cybkynbmypa nepiody eiliHu,
icmopisi.

Mepioa dawmcTcbkoi okynauii 6yB cknagHUM Ans KynbTypu YkpaiHu. Mpo KynbTypy nepiogy BiiHW
HanMcaHo 4YMMaro, NPoTe POo3rnsa4 CyOKynbTyp Ta iX napagurm y poku okynauii mamke He 34ilNCHIOBaBCS,
X0o4a BOHU manu ceoto crneuundiky. CyOKynbTypu BiNCbKOBOMOMNOHEHNX, NapTusaH i octapbavitepis BMnaganu
i3 3aranbHOr0 MacuBy KynbTypy, Manu 3aMKHEHUI XapaKTep, CBOI 0COBNMBOCTI — OpraHi3aLiviHi, CUMBOSTiYHI,
3HaKOBI, iHOA HaBITb MOBHI (WUMdpW, Naponi, TaeMHi BigNoBiai Towo). Lii cyOKynbTypHi siBULWLA Ta CTPYKTYpW,
SKi XO4 | ManuM obmMexXeHUn y Yaci, TMM4acoBUI Nepioa iCHyBaHHS, ane BigirpaBanu 3HayHy porb y NEBHOMY
NPOMIXKKY HaLLOT iCTOpIi Ta KynbTypW.

MeTa crtatTi — pecdhnekcia cBoepigHUX ABULY, KynbTypHOro 6ytta nepiogy [pyroi CBiTOBOI BiiHM B
YKpaiHi, SkuMu noctanu cybKynbTypu BiCbKOBOMOMOHEHUX, NapTusaH i octapbantepis, BU3HAYEHHS cre-
LMIKKM TX KyNbTYPHO-ICTOPUYHOIO Ta COLLIOKYbTYPHOIO iCHYBaHHS.

YKkpaiHa i ykpaiHcbka KynbTypa y 1941-1945 pp. Buknukana iHTepec y 6arateox BYeHux (A. Aricdenbs,
A. QyaHiyveHko, O. IBaHoB, M. Kosanb, B. Kopornb, O. JlnceHko, . Measenok, B. MNoniwwyk, A. YarikoBcbkuii Ta iH.)
[1-20]. Yvmano 3axigHux aeTopie (0. Tpengrona, M. ®nopiHcbkui, . OyHkan, [0. YopeHc, b. beini, A. TolHOI,
A. CitoH, P. Jlexi Ta iH.) cTBepmKytOTb, WO Hapog YKpaiHu 3ycTpidyaB HiMUIB SK BU3BONUTENIB, ane OinbLlicTb 3
UMX aBTopiB, pobnsiuM BUCHOBOK MPO "3BiMbHEHHS" HACENEHHsT YKpaiHWU, MOCUNalTbCs HA CYMHIBHI (NEpeBaxHO
aritauiviHi) Himeubki Jxkepena. [Jo nuTaHb cyOKynbTyp 3BepTanoch Ynmario HaykoBuis (FO. AnekcaHapos, O. bar-
peeBa, O. KopsikiHa, B. MNupoxkos, . CuHiuuHa, O. Ctapkos, B. TynereHos, I". XoxpsikoB Ta iH.). Arne Tema cy0-
KynbTyp B YkpaiHi nepiogy 40-x pokiB XX CT. He 3HalLUMa HaMNeXHoro BUCBITNEHHS. JluLle okpeMi CyOKynbTypu B
YkpaiHi y 40-x pokax XX CT. OCTimpKyBanvcb BUAATHUMUN BiTYM3HAHMMMK BYeHUMM (B. Koponb, O. CanaTta T1a iH.)
[2; 4; 15] y KOHTEKCTi 3aranbHOI NapagurMm KynbTypu TOro nepiogy.

Oxkpemo "tumyacosi" cybkynbTypu 40-x pp. XX cT. He Bynun npeamMeToM cneujianbHOi iCTOPUYHOI (TUM
Binblie KynbTyponoriYHoi) po3BidkM, a iX OOCNIMXEHHs y 3aranbHOMY MacuBi TpaauuiiHOI KynbTypu abo
NnnaBHO BXOAWIO OO NEPEBAXHO NaHiBHOI KyNbTypu (NpOdECilHi Ta BikoBi CyOKynbTypn) abo HiBentoBanoch
(couianbHi cybkynbTypn) y npausax daratbox BYeHux [1; 2; 3; 7; 9; 11; 12; 13; 14; 17; 19]. O. MNMoTnnb4ak yn-
Maro nucae Npo pPi3HNX pobiTHMKIB (BiNbHMX, NpMMycoBux, octapbanTepiB i T.4.), B.Kyuep i M.KoBanb — npo
BTpaTK Yy BilHI Ta X BNAMB Ha KynbTypy, A.YankoBCbkuin — npo crneumdiky B3aemMogonomoru nigninbHUKIB,
iHdbopMaLiiHy KynbTypy gocnigxyeana O.Canarta [1; 2; 3; 7; 9; 11; 12; 13; 14; 15; 16; 17; 18; 19; 20].

Tema TMMYyacoBux CybKynbTyp BiAHOCUTBCS OO ManofoCriIKeHUX, KOHTPaBEPCINHNX, akTyanbHUX i
cynepeunmBmux y BiTYM3HSHIN icTopii nepiogy [pyroi ceiToBoi BiiHW. CouianbHi, BiKOBi Ta NpodecinHi cyoky-
NbTYpU Ta HaBiTb KpUMiHaNbHa CyOKynbTypa € SBUWaMmK BiAHOCHO NOCTiiHMMK. CyOKynbTypu BiNCbKOBOMO-
NIOHEHMX, NapTu3aH i octapbanTepiB — sABMLA OCOBMMBOro, TMMYACOBOIO KyIbTypHOro 6yTTda. BoHu icHyBanu
obMmexeHUI NPOMIXKOK Yacy, xo4a nogibHi asuwa 6ynu He nuwe y 1941-1944 pp.

MoxnmBo, y HayKoBin pednekcii, Ha nepLwwnii NOrNsS4, HeAOPEYHO BUOKPEMITOBATK CyOKynbTypu Bin-
CbKOBOMOJIOHEHUX, NapTu3aH i octapbanTepiB Yepes ix NeBHy "LWITYYHICTL" Ta npobnemaTnyHicTb (0bmMexe-
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