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NPUHUMNMX B3AEMOBMNIIUBY EBONIKOLITN IHAYCTPII MOaU
TA CYCMNINbCTBA CNOXWBAHHA

Y cTatTi po3rnagarTbCst NPUHLMMM PO3BUTKY MacOBOrO BUPOOHWULTBA MOAHWX MPOAYKTIB, @ TaKoX BCECBITHS
YHiBEpCarnbHiCTb MOAHWX TEHAEHLUIN, SKi € pe3ynbTaToM po3BUTKY iHOPMaUINHOT iHPaCTPYKTypw i ToTanbHoI rnobani-
3auii cBiToBOI cninbHOTU. OBIPYHTOBYETLCS, WO NPOAYKTM MOAW, BUCTaBMeEHi ANA NPOoAaxy B MarasvHax, Lo MawTb
BMacTUBOCTI MiABULLEHOrO cTaTycy, B O4ax NOKynus HabyBalTb 3HAYEHHS KyrnbTYPHUX LHHOCTEW, LLO MalTb Ha yBasi
3NUTTS XapaKTEepUCTUK MacoBOi KynbTypu i MAcoBOrO CMoXMBaHHA. 3pobreHO BMCHOBOK, LLO 3apOMXKEHHS i pO3BUTOK
iHQYCTpil MOAM TiICHO NEPENNITAETLCA i3 CTAHOBMEHHSAM CYCNiNbCTBA MAaCOBOrO CMOXUBAHHS.

Knioyosi crnoga: iHOYCTpig MoAW, CycnifibCTBO MAacOBOro CMNOXWBAaHHS, MOAHWW CTaHAapT, MOAHa TeHAeHLUis,
MacoOBWI CMoXuBa4, MOOHUN oasr.

YynpuHa Hamanusi BnaducnasogHa, kaHOudam mexHUYecKux HayK, doueHm Kaghedpbl XydoxeCcmeeHHO20
modenuposaHusi Kocmioma Kueecko2o HayuoHaibHO20 yHU8epcumema mexHosoaul u dusatiHa

MpyHUMNBLI B3aMMOBNUAHUA 3BOMNIOLUN UHAYCTPUMU MOAbI U o6LLecTBa NoTpebnexHus

B ctaTbe paccmaTpvBaloTCa NPUHLMMLI Pa3BUTUS MaccoBOro NMPOM3BOACTBA MOAHbLIX MPOAYKTOB, a TaKkKe BCe-
MWPHas yHMBEPCArbHOCTb MOAHBIX TEHASHLMIA, KOTOpble SBMAIOTCSA pesynbTaToM pasBMTMSA MHOPMALIMOHHON NHdpac-
TPYKTYpbI 1 TOTanbHOM rnobanusauun muposoro coobuiectea. O60CHOBBIBAETCS, YTO MPOAYKTbI MOAbI, BbICTABMEHHbIE
ANa NpoAaXu B MarasnHax, MMerLLMX CBOWCTBA NOBbILLIEHHOrO cTaTyca, B rnasax nokynarens npuobpeTaroT 3HayeHne
KynbTYPHbIX LEHHOCTEN, NoapasymeBaloLyX CrINsiHWE XapaKTePUCTMK MacCOBOWM KyMnbTypbl U MaccoBOro notpebneHus.
CpenaHo BbIBOA, YTO 3apOXAeHue WU pasBuThe UHAYCTPUM MoAbl TECHO MepenretaeTcs CO CTaHoBneHnem obLiecTBa
MaccoBoro noTpebnexHus.

Knrouesbie cnosa: nHOycTpusa Modbl, 06LLECTBO MacCoBOro NOTpebneHns, MOAHbIA CTaHAapT, MOAHaA TeHOEeH-
LS, MaccoBbIvi NoTpebuTens, MoaHasa ogexaa.

Chuprina Natalia, Ph.D. (Technical Science), Associate Professor of the Department of Art Costume Modeling,
Kyiv National University of Technologies and Design

Principles of mutual influeencing of the evolution of fashion industry and consumption society

The thesis grounds that the laws of aesthetic and technology more and more influence the design and
promotion of fashion products concerning the quality of mass consumption product, the economic laws, marketing and
management in particular, have their more evident impact on them, all this creates a positive environment in the fashion
industry for transnational concerns and corporations to strengthen their positions.

Analyzing the main historic stages of fashion formation as an industry, it is important to say that the beginning of
the XX century, on the one hand, the globalization processes were absent in its development in the world culture and
economy, on the other hand, the common fashion tendencies of culture and art development (with insignificant
variations) dominated. The development of fashion product manufacturing in mass volume and the world universality of

© Yynpina H. B., 2014
185



MucTeLTBO3HAaBCTBO YynpiHa H. B.

fashion tendencies resulted in informational structure development and total globalization of the world community at the
middle of XX century.

This is the very period for a split into two separate lines of fashion industry subjects’ activity, which,
nevertheless, are developed in a close interaction and supplement one another to satisfy consumer needs for fashion
products completely. These lines are typically called "haute couture" and "prét-a-porte". Characterizing these lines by
functional feature, one can admit that these are individual fashion samples designed on a high society demand (in
various senses of the term), and fashion clothes of mass production for a mass consumer.

In the history of fashion industry development, the 1990s were marked by prevalence of the so-called pluralistic
tendencies that leveled the fashion supremacy of one or some correlated actual styles and fashion trends. Besides,
engaged in fashion product design, the fashion industry subjects’ growing needs of profits and consumers’ needs in
expression of their own ambitions have caused a drastic shortening of fashion product life, a fast integration and spread
of fashion innovations due to the mass media sources.

The same principles of development, namely, the split of one modern standard into numerous fashion
tendencies are observed in many other fields of fashion product market development in this period.

By the end of XX century in the fashion industry a term "100 per cent marketing product” came into use, based
on cause effect relationship; it means that, as a rule, the over price of a produced fashion sample is explained by a
degree of trend mark or designer brand popularity among mass consumers (that more and more depends on
aggressiveness of advertising or PR policies of the products) and not by its quality (that decreases rapidly because of the
fast moral wear of fashion product).

It is impossible to forecast the way the short-term or long-term tendencies of fashion industry development will
be and the way they will reflect on fashion creators’ art project activity, the one definite thing is that fashion products,
including fashion clothes, accessories, accompanying products and services always bring profit to their producers,
conquer new mass sales markets and spheres of consumers’ lives.

Moreover, the consolidation of fashion industry subjects remains the major tendency of development,
influencing its functioning directly. Large transnational corporations extend the spheres of their influence constantly,
forming the fashion industry infrastructure globally this way and facilitating the separation of fashion market segments,
and eliminating a competition in fashion business as such.

Besides its typical function of promoting fashion products and services onto mass market, at the current stage of
development the advertising of the fashion industry has acquired one more important to the fashion process participants
function of consumers’ tastes modeling, formation of certain fashion tendencies and stipulating the need in fashion
innovations.

In other words, fashion products exposed for sale in shops, possessing the high status qualities, acquire a value
of cult products in customer’s eyes, meaning a fusion of the mass culture characteristics with mass consumption.

The article analyses the fact that the fashion process participants’ behavior is directed not only to mass
consumption of fashion industry products, but also to the formation of contemporary art and general culture distinctive
features, to a sensitivity to art and aesthetic education of a mass consumer.

It follows from this, that a total globalization of society, which becomes stronger every day, contributes not only
to culture direct impact on tendencies of contemporary fashion development, creation and spreading of fashion
standards, but it also participates in the fashion products design process, universal for different segments of fashion
market, regional markets first of all.

All the named preconditions (technology, economic and cultures ones) of mass consumption society
establishment have led to the fact that high society representatives, who were the only bearers and consumers of
modern samples and art innovations before, turned out to be involved in the process of mass consumption because they
had to find out and try constantly different fashion innovations to demonstrate their status and social position.

On the basis of the mentioned above arguments and facts, the article has outlined characteristics and
comparison analysis of principles of fashion clothes industry formation in the context of modern mass consumption
society establishment, as well as the definition of the criteria of mutual influence and cause effect basis of evolution of
these definitions in the modern society subjects’ consciousness.

To sum it up, the thesis concludes that a fashion industry birth and development are closely connected with
mass consumption society establishment in the XX century.

Keywords: fashion industry, mass consumption society, fashion standard, fashion trend, fashionable standard,
mass-market, fashion clothes.

Ha gymky gesikux ornsgadiB Moam, BUTKM PO3BUTKY iHAYCTPIl Moam K chepn BUPOBHNYO-peKnaMHoi
LiSANbHOCTI 3HaxoOATbCA B ©e3nocepeHin 3anexHoCTi Bif, TEHAEHLIN po3BUTKY AM3ariHy NPOAYKTIB MOAWN sIK
NpoLecy KOHTPONbOBAHOIO NEPEOCMUCTIEHHS MPUHLUMNIB "POPMYBaHHS eCTETUYHUX i DYHKLiOHANbHUX SIKOC-
Ten HaoyHoro cepeposuwa” [6, 390]. Ak KpUTepii MacoBOro CMOXMBAHHA NPOEKTYBAHHS i MpOCyBaHHA MO[-
HUX NPOAYKTIB NMoMagarTb Mif BNIIMB HE TiNbKA 3aKOHIB €CTETUKM i TexHororii. Ha Hux Bce Ginbly MOMITHO
BMIMBAOTb 3aKOHN EKOHOMIKW, 30KpeMa MapKETUHIY i MEHEXXMEHTY, WO cTae 6naroTBOPHNM CepedoBuLLEM
B iHOYCTpii MOAM ANS 3MiLHEHHS CBOIX MO3WULIN TpaHCHALUiOHaNbHUMM KOHLEpHaMM i kopnopauismu. 3peLu-
TOI, CaMe Ha HUVX i nsarae yHKUis ynpaBniHHA npouecaMu NPOeKTyBaHHSA, BUPOOHMLTBA, PO3MNOBCIOAXEHHS,
po3noginy i CNoXMBaHHA NPOAYKTIB iHOYCTPIi MOAW, @ TOMY AOCHIAKEHHS NepefyMOB CTaHOBIIEHHS MOAU K
iHOYCTPIi € ICTOTHUM (pakTOpOM Y BU3HAYEHHI 3aKOHOMIpHOCTeW eBontoLii cydacHoro fashion-6isHecy.

BucBiTNeHHs okpeMmnx NUTaHb i acnekTiB icTopil Moan Ta (bopMyBaHHS iHAYCTPIl MOAHOro oadary npo-
BOAMTbLCA OaratbmMa aBTopamu K y cdepi doyHoamMeHTanbHUX OOCNIMKEHb, TaK i B NEPIOAMYHIN Mpeci, Wwo
cneuianisyeTbCsl Ha BUCBITNEHHI MOAM | MOAHUX NPOAYKTIB. Y poboTax LMX AOCHiIAHUKIB HAAaeTbCs BinbLUoo
MipOI0 haKTOMOriYHUM MaTepian i CTaTUCTUYHI JaHi, HA OCHOBI SIKMX MOXIMBO COOPMYNIOBATU OCHOBHI Kpu-
Tepil i NPUYNHHO-HACNIAKOBI 3B'A3KM MpoLEecy CTaHOBMEHHS iHAYCTpil Moau. AHani3ylouM OCHOBHI iCTOPUYHI

186



BicHnk HAKKKiIM Ne 3'2014 ISSN 2226-3209

BiXW CTAHOBMEHHHA MOAM HAK iHOYCTPii, HEOOXIOHO BiA3HAUNUTKM, WO NoyaToK XX CTONITTA BBaXKAETbCH Hawi-
BinblWw cnpuATNMBUM nepiogom po3BuTky ByanHkiB Moau 3 ix iHOUBIAyanbHUMKU pucamu SiK B AN3aNHEPCHKIN,
TaK i B MApKETMHIOBIN nonituui. B 3Ha4Hin Mipi LbOMY cnpusana BigCyTHICTb rnobanisauiniHnx NpoLuecis B CBi-
TOBIM KynbTypi i €KOHOMILi 3 0gHOro GOKy, a 3 IHWOro — AOMIHYBAHHA €OUHUX MOAHUX TEHAEHLIN PO3BUTKY
KynbTypu i MucTeuTBa (3 HE3HaYHUMKM BapiauisMu). PO3BUTOK MacoBux MacwitabiB BUPOOHULTBA MOAHMX
NPOAYKTIiB, @ TaKOX BCECBITHS YHIBEpPCanbHICTb MOAHMX TEHAEHLiM CTanu pesynbTaToM PO3BUTKY iHopMa-
LinHOT iHppacTpyKTypm | ToTanbHOI rnobanisauii CBITOBOI CNiNbHOTU y cepeanHi XX CTONITTA. Y CBOIO Yepry,
Le npuBeno Ao TOro, WO CBITOBUA PUHOK MOAHOIO OAsary HabyB puC €AMHOrO peTeribHO CTPYKTYPOBAHOroO
MeXaHi3My i CTaB KOHTPOMBaTUCA BEMUKMMU CBITOBUMM KOpMoOpaLisiMn, siki BCe aKTMBHILLE MOrMMHaTb SK
ByaunHkn moam 3 BiKOBUMW Tpaguuisimm an3anHy oasry, Tak i 6inbw monoai AnsanHepcbki Openau.

MeTol faHoi pobOTU € xapakTepucTUKa i MOPIBHAMNBHUIA aHari3 NpUHLMMIB (OOPMYBaHHS iHOYCTPIl
MOJOHOIO OAsIry B KOHTEKCTI CTAHOBMNEHHS Cy4acHOro CyCnifibCTBA MacOBOrO CMOXMBaHHS, @ TaKOX BM3Ha-
YEeHHS KpUTepiiB B3aeMOBNNBY i NPUYNMHHO-HACMIAKOBUX OCHOB €BOMIOLT LMX NMOHATb B CBIJOMOCTI Cy0'exTiB
Cy4acHOro cycnifbCcTBea.

3aranbHOBIOOMO, L0 3apOMXKEHHS i PO3BUTOK iHOQYCTPIl MOAM TICHO MEpPEenniTaeTbCs 3i CTaHOBMNEH-
HAM B XX CTONITTi CycniflbCTBa MacoOBOro CroXmBaHHs. AKLWO Moda, ocobnueo y cdepi KocTioma i kpacu, B
ToMy abo iHWOMY NposiBi iCHyBana 3 cepefHix CToniTb, TO iHAYCTPIA Moau ax Ao KiHus XIX ctoniTb BigcyTHA
AK Taka. Lle nos'a3aHo nepll 3a BCe 3 KNaCcOBUM XapakTepoM MOAM Ha ofdAr B nonepenHi CTopivys i HesHau-
HOIO KiNbKICTIO MOTEHUINHMX CnoXmBayiB NpoaykTiB iHAYCTPIT MOAKW, 3 MOXIUBICTIO (@ TOYHIiWe, HEMOXNKUBIC-
TIO MacoBOro BUPOOHULTBA MOOHMX NMPOAYKTIB), @ TAKOX 3 TPUBANMMM LMKITaMU BNPOBaKEHHS MOAHMUX iH-
HoBaLi, LLIO 3anexarno B nepLuy Yyepry Big TEXHIYHNUX | TEXHOMOMYHUX MOXINBOCTEMN.

Mpotarom 1890-1950-x pokiB CNOCTEpIraeTbCA HEeyXUrbHE, XO4 YacoM i He CTpiMKe, HapoLLyBaHHSA
TEMNiB MacoOBOIr0 MEXaHi30BaHOro BUPOOHMLTBA Pi3HOMAaHITHOrO oadAry, WO PO3UiHETbCA barato yum go-
cnigHVkamu sik oopmMyBaHHSA came iHOYCTpPil MOOHOro O4sAry, 3acHOBaHe Ha PO3BUTKY OKpeMux cyb'exTiB Api-
BHoro GisHecy. Lle popmMyBaHHA 3HA4YHO MOCKITIOBANOCs NOSBOK y cepeduHi XIX cToniTTa cnevuianizoBaHmx
XypHanis Mog Ans PisHUX rpyn CNoXMBaHHSA, AKi NPOMecinHO, X0 i 3 couianbHUX, NCUXONOMYHUX, MUCTELT-
BO3HaBYMX NO3WULIN, BENWN PEKNAMHO-NPOCBITHULIBKY i NponaraHaMCTCbKy poboTy, pO3noBigarym Npo MNOTOYHI
MOAHI TeHAEHLUiT i aCOPTUMEHT MOOHUX NPOAYKTIB B TOProOBMX MepeXax BENMKUX NMPOMUCIIOBUX MICT (BKITHO-
Yyaroun pybpukm "Wo HocATb B Mapuxi'").

MisHiwe, B 1950-1960-x pokax, B Nepioa CTAaHOBMNEHHS B €KOHOMIYHO PO3BMHEHUX KpaiHax i perioHax
CMOXMBaLBbKOro CycninbCcTBa, cyd'ekTn iHayCcTpii Moan, Wwob He 3anexaTtu Big NoTped MacoBoro cnoxveaya B
MOOHWX NPOAYKTax, BKIYUIUCSA B aKTUBHY OisNbHICTb 3 NPOrHO3yBaHHA LMX NoTpeb i nepesar, Wo cnpuyn-
HWUIMO MOBCIOAHE BMNPOBaKEHHS NMAHOBOro BMPOBHMLTBA, OCOBNMBO Ha BENUKMX MNISNPUEMCTBAX TEKCTUIb-
HOI i LIBEVHOT NPOMMCIIOBOCTI, a BiAMNOBIAHO — BMBEMNO BUPOOHMLTBO MOAHUX NPOAYKTIB (B NepLly 4yepry oas-
ry, a TakoX akcecyapiB, CyMyTHiX TOBapiB i MOCNyr) Ha BULLMIA BATOK iHAyCTpianisadii mogw.

Came 3 uboro nepiofy AisnbHICTb Cyb'eKTiB iHAYCTPii MOQHOIO OAdAry po3ginunacsa Ha gBa OKpeMi
HanpsMu, SKi, NPOTe, PO3BUBAOTLCSA B TICHOMY B3aEMO3B'A3KY i JONOBHIOKTbL OAUH O4HOrO 3 METOK MaKCu-
MarnbHO MOXIMBOro 3af0BOJSIEHHSI NOTPeOb cnoxmeadie B npodykrax moau. Lli Hanpamun ctepeoTunHO NpuiiH-
SATO HasmBaTtu "haute couture” ("Bucoka moga") i "pret-a-porter” ("rotoBe nnartrta"). Xapakrepusyoum Ui Ha-
npsMn 3a yHKLiIOHANbHOK O3HAKOK, MOXHAa cKasaTw, WO ue iHAvBigyanbHi MOAHI 3pasku, BMKOHaHI 3a
3aMOBIEHHAM eniTh CycninbCTBa (y Pi3HUX 3HAYEHHSX LbOro TEPMiHY) i MOAHMI OAAr BUPOBHNYOro TUpay-
BaHHS, NPU3HAYE€HUN ANg MacoBOro TUMOBOrO CNoXMBada. Ak Hanpsamu gisnbHocTi "haute couture” i "pret-a-
porter" 3akpinunuca B iHaycTpii moan B 1960-x — 1980-x pokax B nepLuy 4epry 3aBasku TakuMm Moaenbepam,
ak K.WaHenb, K.Oiop, 1.-C.NlopaHx, KO.XKiBaHwu Ta ix ByauHkam Bucokoi moau, a 3rogom gusanHepCbKUM
OpeHaam, 3aCHOBaHUM Ha BUKOPUCTAHHI iX iMEHi | NPOAOBXEHHI iX TpaauLin.

1990-i poku BigMiYeHi B iCTOpII PO3BUTKY iHOYCTPIl MOAW NepeBaXXaHHAM TaK 3BaHMX "MrtopanicTuiHmnxX" Te-
HOEHLN, SKi HiIBENOBaNM MogHe NaHyBaHHA SKOro-Hebyab OAHOro abo OeKinbKOX B3aeMO3B'A3aHUX aKTyarbHUX
cTvniB i MogHux TpeHais. Kpim Toro, 3poctatodi noTpedun B oTpyMaHHi NpubyTky CcyG'ekTamu iHGYCTpil, 3aiHATUMUN
BMPOGHMLITBOM NPOAYKTIB MOAW, | NoTpebamMmn y BUpaxXeHHi TMxX abo iHLWMX BriacHUX ambiLlii CNoXMBaLbKMMM Cy6'ex-
Tamu, CNpPOBOKYBanu KapauHarbHe CKOPOYEHHS LIMKITY XUTTS MOOHUX NPOAYKTIB, HAPOLLYBaHHS LUBUAKOCTI BNPO-
BaPKEHHS! | PO3MOBCHOYKEHHSI MOOHMX iHHOBALLIM, YOMY 3HAYHO CrpUsivM 3acobu MacoBoi iHGhopMmallii.

Akwo Ha nonepeHix eTanax CTaHOBMEHHA MOAM SK iHAYCTPIT, NPOBigHY POrb B MOro po3BUTKY Bifi-
rpaBanv CaMOAOCTaTHI JOpoCHi CNOXMBaYi, 30aTHi MgHO OUHWMTK iHAMBIQYanbHI Npono3uuii KyTop’'e, CTBO-
peHi B pamkax "BUCOKOI Mogu", TO B APYrill NONOBUHI XX CTOMITTA, @ TOYHiLIE B MOro KiHui, Biabynocs sk 3Ha-
YHE OMOMOKEHHHA MOTEHUIMHUX CroXMBa4viB MOAHUX MPOAYKTIB, TaK i 3HWXEHHS poni TanaHOBUTMX i
YHiKanbHWX, ane HemnopyLHUX B CBOEMY aBTOPUTETI, CTUIICTIB i MOAeNbePIB — BigOyBaeTLCS 3CYB aKLUEHTIB B
3aKOHOOABYMX (PYHKLISIX MOAW Ha iHWi micTa, okpim NMapwxka (3pocTtae 3HayeHHs JloHgoHa, MinaHa, Heto-
Mopka ik CBITOBMX CTONMLb MOAW), | AN3aNHEPChKi Ha MapKU-KOHLLENLii 3aMiCTb BU3HAHUX KyTIOp'e (dipMmm-
BMPOOHWKKN, AN3anHepChKi OpeHan Ta iH.).

AHanorivyHi NPMHUMNM PO3BUTKY — PO3rany>XeHHs1 EQUHOro MOLAHOro CTaHAapTy Ha 6e3nivy MogHux Te-
HOEHLUIN — B e nepiog CnocTepiracTbCa TaKoX B iHLINX acneKkTax PoO3BUTKY PUHKY MOLHMX TOBapiB.

Mpn ubOMy BUPOOHMKaAMM MOOHMX NPOAYKTIB B iHOYCTPIi MOAM MPUMHATO BBaXaTu sk 6esnocepen-
HbO BUPOOHUKIB HOBUX BUPOBIB 0asry, akcecyapis abo CynyTHiX TOBapiB, Tak i TUX cyB'ekTiB iHAyCTpii Moau,
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SKi B 0O4ax rPOMafCbKOCTi, @ OTKe, MacoBOro CroXuBaya, Jo4alTb LMM MpoaykTaM CTaTyCc MOAHMX (OeskKi
OOCINIAHUKM Ha3MBaloTb X PO3MOBCIOMKYBaYaMu MOOHMX cTaHaapTiB) [2, 119]. BigTak, BMpoOGHMKaMu MOOHMX
NPOAyKTiB B iHAYCTPIil MOAN MOXHA BBaXKaTh BCiX, XTO 3aNHATUI B Pi3HMX cdrepax NPOEKTHO-BMPOBHUYOI fis-
NBHOCTI — Big An3anHepiB, Yvi 3agyMu NignsraioTb BTIMEHHIO, 40 MepyeHaansepiB OyTuKIB, uyms mancTep-
HICTb pOBUTL OfEPXKaHUI NPOAYKT MOAM HalUIKaBilWUM 4151 COXMBaYa.

MpoTe, BXe Ha novaTtky XXI| cToniTTd, HAa cydacHoMmy eTani yHKLiIOHYBaHHSA iHAYCTpii MOAW, B KOH-
TEKCTi ToTanbHOI rnobanisauii cycninbCTBa MacoOBOro CMOXMBaHHS, CTBOPIOKOTLCS | PO3BMBaOTLCSA HOBI NPO-
rpecvBHi hopMn i cxemun AISNbHOCTI B pamMKax NPOeKTYBaHHS i BUPOBHWMLTBA MOOHOrO OASAry siK NMpOAYKTY
iHaycTpil moaun. CyTHICTb X nondrae B KOHcoMnigauii TBOPYOI AiANbHOCTI AEKiNbKOX He3anexHuUX Moaenbepis
abo gu3aniHepcbkux OpeHaiB ONs CTBOPEHHS i po3pobKu iHaMBIQyanbHUX KONeKLUii MmogHoro ogsary. Etanm
BMpPOOHMLUTBA i opraHisauii cuctemu 30yTy (Sk NpaBuno, No BCbOMY CBIiTY), 06'eAHaHi An3arHepcbki 6peHau
3AINCHIOITb CNIMIbHUMM 3YCUIASAMU, WO NPUBOAUTL [0 NOCUNEHHSA NO3UTUMBHOIO edekTy X AiANbHOCTI, Y To-
My Yucni i komepuinHoro. KnacuyHoto intocTpauielo Takoro NporpecmnBHOro niaxody A0 AifnbHOCTI Yy cdepi
iHOYCTpii MOQHOrO OAAry CNy>XMTb TpUBana B3aemMmogis mogenbepa XenbMyTa JlaHra i gusanHepcbKkoro ope-
Hay Prada.

Y 1980-1990-x pokax B iHQYCTpii MOOHOIrO ogsAry MilHO YKOPIHIOETbCS MOHATTSA "CTOBIACOTKOBUN Ma-
PKETUHrOBWIA NPOAYKT", 3aCHOBaHE Ha TOMY MPUYMHHO-HACTIAKOBOMY 3B'SI3KY, LLO 4acTo 3aBULLEHY BapTiCTb
BMPOBNEHOro MOAHOro 3paska BM3HA4Yae He SKICTb (sika y 3B'A3Ky 3 MPUCKOPEHWM MoparibHUM CTapiHHAM
NPOAYKTY MOAW CTPIMKO Nagae), a CTyniHb NOMynsipHOCTI TOProBoi Mapku abo AmsanHepcbkoro bpenay y ma-
COBOro crnoxwueada (Lo Bce Oinblue 3anexuTb Bif arpecvBHOCTI pekrnamMHoi abo PR-NoniTMkM ocTaHHiX).
Ocobnu1Bo BigYYTHO LS TEHAEHLIA cTana BUABASTUCA came HanpukiHui XX cToniTTsa: Ha 3MiHy Mogi i MOgHO-
My BMPOBOHMLTBY SIK TBOPYIN AiSNbHOCTI (YHOMY sickpaBuM npuknagom € TBopuicTe IB CeH JlopaHa, KnemeHTto
Jlopoeiko BaneHTiHo abo KpicTiana Jlakpya) npuiwna gisinbHICTe BUPOOHNYO-MApKETUHIOBA, SKa B MOHATTI
"iHOycTpia moau" 3MiHMNa akUeHT i3 cnosa "mMoga" Ha cnoso "iHaycTpis".

HemoxnmBo nepeabauntu, skumMu OyoyTb KOPOTKOCTPOKOBI i JOBFOCTPOKOBI TEHAEHLi PO3BUTKY iH-
OyCTpii MOAK i 9K BOHU BigobpasaTbCa B TBOPYi NPOEKTHIN AianbHOCTI TBopUiB Moan. OQHO3HAYHUM € Tifb-
KN TBEPAXKEHHS, WO MOAHI NPOAYKTH, OO AKX BIOHOCATBCA MOAHI 0gAr, akcecyapu, CynyTHi ToBapu i nocny-
r, 3aBXaW NPUHOCUTMMYTb NPUOYTOK CBOIM BUPOOHMKaM, 3aBOMOBYBAaTUMYTb HOBi MacOBi PUHKK 30yTy i
chbepm XUTTEQIANBHOCTI CNOXMBaYiB.

3 npeacTtaBneHoro KOPOTKOro OrfsiAy NPOCyBaHHA MOAHWUX MPoAyKTiB Ha fashion-puHKY MOXHa 3po-
BUTN BUCHOBOK, LWLO A0 KiHUs XX CTONITTA B paMkax po3BUTKY iHOYCTpil MOgHOro ogsary "Bucoka moga" (haute
couture) BTpayae BnNacHy camMogoCTaTHICTb, BCE aKkTMBHIiLIE nepebupatoun Ha cebe gyHKLiT dhopmyBaHHS i
Bidyanisauii MOOHMX TeHOEHUIN ans po3pobKn MOAHOrO OAsiry MacoBOro MOnuTy. YMM cnpusie ctabinbHomy
PO3BUTKY Takux cdpep iHQyCTpil MOAM K TEKCTUNbLHA, LWBEWHA, ranaHTepenHa Ta iHwWi ranysi npoMMCcnoBOCTi,
a TakoxX Topriens i iHpopMadinHa iHpacTpykTypa.

Kpim cBO€i 3BUYHOT dOYHKLi MpOCyBaHHA HA MacoBMI PUHOK MOLHUX TOBapiB i MOCNYr, Ha Cy4acHOMY
eTani po3BUTKY pekriama B iHaycTpii Mmoan Habyna e ofHiel, He MeHLU BigYyTHOI ANS BCiX y4aCHWKIB MOAHO-
ro npouecy, pyHkuil — dOpMyBaHHA CMaKiB CMOXMBa4iB, CTBOPEHHS NEBHUX MOOHUX TEHAEHLIN i CTUMYIHO-
BaHHS NOTPedM B MOOHUX iHHOBAUIAAX, MPO O MOBUTLCS B COLIOMONYHUX OOCHIIKEHHSIX: "Ha Cy4YacHOMY
eTani po3BUTKY iHOYCTPIl MOAM CTaE OYEeBMAHUM MPUHLIMN NOCUNEHHSA BUMOr A0 po3ranymkeHHs 3acobis pe-
Knamu, ocobnmuBO SKLWO NAETLCH NPO CNOXMBaYa, KU BUCTYNae nepLlIoveproBum ydacHmkom mogu" [1, 132;
5] Wo cTocyeTtbea poni iHAYCTpii Moam B ubOMy B3aemosbarayytoyomy npoLeci, TO il AeTanbHO npoaHanisy-
BaB Mankn Minnep B OOCnigKeHHI poni yHiBepcanbHWX MarasuHiB B CTaHOBIMEHHI CycninbCTBa MacoBOro
cnoxuBaHHs [3, 137-139]. 3a pesynbTatamu MOro AOCRIAXEHHS, YHiBepcanbHi MarasuHu kiHua XIX — novat-
Ky XX cToniTb, Tak camo §K i pipmoBi ByTikn, 0cobnmBo MynbTMOPEHAOBI TOProBi ToUkM novatky XXI ctonitta
He MPOCTO MpU3HaYeHi AN Nowyky i npuadaHHa NPOAYKTIB MOAM, @ BOAHOYAC CryryloTh "KaTanisaTopoM ma-
TepianbHMXx GaxaHb i emouin” [9, 176]. IHWKMMKM coBamMu, MOOHI TOBapwW, BUCTaBMNEHI AN NpoAaxy B mara-
3MHax, WO MakwTb BIIACTUBOCTI NiABULLEHOro CTaTycy, B o4ax MOKynusd HabyBalTb 3HAYEHHS KyNbTYpHUX
LiHHOCTEN, WO MalTb B OCHOBI 3MUTTA XapakTEPUCTUK MACOBOI KyINbTypWu i MacoBOro crnoxveaHHs. OTxe,
YHiBEpcanbHWUI MarasvH, K TOProBy TOYKY 3 BMCOKMM CTaTyCcOM HeOOXigHO cnpuimartiy, 3 ogHOro 6oky sik
fieBy Mofenb peanisauii cnoxmBaubkux NoTped NOoKymnuiB, a 3 iHWOro — siK PyLUiiHy CUiy PO3BUTKY MacoBOi
KynbTypu i ecteTudHux ynogobaHb cycninectea. Y Oydb-sikomy BUNagky, BiH € YAHHUKOM, LLO BMMMBa€E Ha
dopMyBaHHs NoTpeb i cMakiB CnoxuBadiB, KOPUrye KyniBenbHi MOTMBAUil | NOBEAIHKY, BCTAHOBIIIOE MNEBHI
B3aEMOBIHOCMHM MiX MOKyMLUeM i npofasBLUeM K y4aCHMKaMu MOLHOro MpoLuecy, i, 3pelToro, CTPYKTypye
MapKeTUHroBY NOMiTUKy cyb'ekTiB iHOYCTpii moau.

B pesynbTarti cBoro gocnimkeHHa M.Minnep Ainwos BUCHOBKY, WO "TOBapu B YHiBepcanbHUX Mara-
3MHax CrnyrywTb MaTepianbHUM BUpa3om OypKyasHux LiHHocTewn. Lli 06'ektn, aki noBUHHI 6ynu 6yt MoaHu-
MW, KOHKpeTM3yBanu abCTpaKTHi LiHHOCTI Oypxya i cTBOptoBanv Ans Hux "ocobnuBy peanbHicTb". Tak 3a-
BASIKM YHIBEPCANbHOMY Mara3wHy LIHHOCTI, coLianbHi YCTAHOBKM i NparHeHHst Oypikyasii 3Haxo4unm CBOE
MaTtepianbHe BTIMIEHHS, @ TOBapy HanNoOBHIOBANMUCA KYSIbTYPHUM 3HAYEHHSM. IHWKMMKM cnoBamu, MaTepianbHi
CYMBOJSN CMNPUSINY peopraHidauii KynbTypHUX 3HaveHb" [9, 180].

3HMXKeHHs cobiBapTOCTi MOOHMX MPOAYKTIB MAacoOBOro BUPOOHMLTBA, WO CTasno pesynbTaTtoM BUpo6-
HWYOro TUPaXyBaHHS OCTaHHIX, MPUBEPHYNO B cepy CNOXMBaHHA BCi couianbHi BepCcTBM cycninbctea. Bu-
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Haxif NapoBOro ABUryHa i BNPOBaMXEHHS iHLMX TeXHIYHMX iHHOBaLIN NpU3BENn 0 PO3MNOBCIOIKEHHA MOJ-
HOI iHcbopMmalUii i pi3HOMaHITHMX NPOAYKTIB MOAW MO BCbOMY CBIiTY, MOKMaBLUX noyaTok rnobanisadii npouecis
MacoBOro CMOXMBaHHS. ICTOTHUM BMHaxo4oM, KU CNpUSB (OOPMYBaHHIO MOAHUX TEHOEHUIN i peknami Mo-
OHUX ToBapiB, CMifg TakoX BBaXaTu ApYK i ooTorpadito.

Y CBOI Yepry, NPOMMKCIIOBA PEBOJIOLS Cripusiyia CTPIMKOMY 3POCTaHHIO CMIOXKUBAHHS, sike 6e3rMoBOPOTHO
Bigobpasunacs Ha notpebax, nepesarax, 3BUYKax, KifbKOCTi CMOXMBaYiB MOOHMX TOBApIB, LLO HEYXWUILHO 3pOC-
Tae. BnpoBamkeHHs iHAyCcTpianisawii B NpoLecy BUrOTOBMEHHA MOAHUX NPOOYKTIB 3p0obmno MoXnmBuUM i 3aTpe-
BOyBaHMM MacoBe TUpaxyBaHHs BMPOGIB i ToBapiB. Pesynbtatom nogibHoro BennkomaclTtabHOro posnoBcto-
[PKEHHS JOCTYMHUX MOAHUX TOBapiB CTano Macose ix crnoxusaHHsA. CyTb MOro nonsrae y Tomy, LLO CrioXxusaui,
SIKi CKnagatoTb pisHi couiansHi abo perioHanbHi CErMEHTM PUHKY MOAHMX TOBapiB, MaloTb MOXITUBICTbL AOCTYMY A0
aHanoriyHux abo 3icTaBHUX NPoAyKTiB Moanu. Ha novaTky CTaHOBMNEHHS CyCninibCTBa MacoBOi NOBEAiHKM, Hanpw-
KiHUi XIX — novaTky XX cTOniTh, Lie NpuBesio Ao TpaHcdopMaLlii cTanol cucteMmn couianbHuX i KynbTYPHUX LLiHHO-
CTel, a Hadani — 4O 3MiHW CMOXMBALbKOI MOBEAIHKM i BiHOLLEHHST 4O MOAM i i MpoAyKTiB. IHWMMKM crnoBamm, Mo-
[a, B OCHOBIi SIKOi JieXkaTb MPUHLMNMU MOCTIMHOrO OHOBIIEHHS i LMKMIYHMX 3MiH, cTana Haginatmuca ocobnmemnm
3Ha4YeHHsM | Habyna He3anepeyHOi BaXXNMBOCTI Cepef PisHMX CoLianbHUX LLapiB i rpym.

Ha nymky couionora P. Bniomepa, "Moga nopoaxyeTbCs KONEKTUBHUM BUOOPOM, a AMKTYE 1i CNOXK-
BaLbkuin cmak" [7, 287].

PesynbTaToM pi3HMX NPOsIBiB CNOXMBALLKOro CMaky, Ha AyMKy OOChiAHMKa, cTana iX Wwemaka 3MiHo-
BaHICTb i CTpiMKe MoparbHe CTapiHHA MOAHMX 3pasKiB i TEHOEHUIN, a TakoX akTMBHa AisNbHICTb npecw,
crnpsiMOBaHa Ha OfHOYacHe PO3MOBCIXEHHS iHopMaLii i hopMyBaHHA eCTeTUYHMX CMakiB i nepesar ce-
pen BenuKOoro Yncna noTeHUiMHUX CnoXmneadis MO4HUX NPOAYKTIB | ToBapiB. Po3BuBatouu Lo Teopito, Mapke-
Tonor H. MakKeHapik kOHCTaTye, WO ANst CTAHOBMEHHS CYCNiNbCTBa MacoOBOr0 CMOXUBaHHA 0COONMBOI Bax-
NMBOCTI HabyBalTb "MPUAHATTA B CBIT MOAM W akTUBHA y4acTb B il CMOXWBaHHI couianbHUX rpyn, paHiwe
BUKIMIOYEHNX 3 LIbOro NpoLecy, BUHUKHEHHSI HOBOT (hiniocodii CNOXMBaHHSA i NepeoCMUCIIEHHS NOro 3HAYEHHS
anga 6nara cycninbctea" [8, 188].

MpoTe He cnig 3abyBaTn, WO NOBeAiHKA BCiX YY4aCHUKIB MOOHOrO NpoLecy B Cy4aCHOMY CYCMifibCTBI
CrpsiMOBaHa He TiflbKM Ha MacoBe CMOXWBAHHS NMPOAYKTIB IHAYCTPIil Moau, ane i Ha hopMyBaHHS BigMITHUX Briac-
TUBOCTEW Cy4aCHOro MUCTELITBA i 3arasnibHOI KynbTypy, PO3BUTOK XyAOXKHBLOTO CMaKy i eCTeTMYHE BUXOBaHHSA Ma-
COBOrO crioxueada. Npu LpoMy "PO3BUTOK OAHIET CTOPOHK, OAHIET cdpepu Ti [KynbTypu] HaNTICHILLMM YMHOM MOB'S-
3aHMI 3 PO3BUTKOM iHWOI. ToMy "cepepoBulle KynbTypu", abo "nNpocTip KynbTypu", € HEPO3PUBHUM LINUM, i
BiACTaBaHHs OAHIET CTOPOHM HEMMHYYEe MOBUHHE NPU3BECTU A0 BiACTaBaHHA KynbTypy B Uinomy. MagiHHa rymaHi-
TapHOi KynbTypu abo skoi-HeOYab i3 CTOPIH L€l KynbTypy (Hanprkniaa, My3ndHoi) 060B'A3KOBO, Xo4a, MabyTb, | He
0[pa3sy OYEBUAHO NO3HAYUTLCS HA PiBHI PO3BUTKY HaBiTb MaTemaTtuku abo dpisnkn” [4, 38; 1, 145].

3 npoBefeHoro B poboTi aHanidy MOXHa 3pobuTy BUCHOBOK, LLIO TOTanbHa rnobanisauis cycninbcT-
Ba, sIKa MOCUIIOETBCS 3 KOXXHUM JHEM, CNpUSE He Tinbku 6e3nocepeHivi aii KynbTypu Ha TeHOEHLUIT pO3BUTKY
cy4yacHoi moau, (bopMyBaHHIO i PO3MNOBCIOMKEHHIO MOAHMX CTaHOAPTIB, a Takox 6epe yyacTb y BUPOOHULITBI
NpOAyKTiB MOAMN, YHIBEpCANbHUX AN PiI3HNX CErMEHTIB MOLHOIO PUHKY, B MEpLUy Yepry perioHanbHux. 3 iH-
woro 6oKy, BOHA TakOX CYynpOBOAUTb 30epexeHHA camMobyTHOCTI Pi3HMX HauioOHaNbHUX KyNbTyp i Tpaguuin,
(POpMYBaHHS 3aranibHUX €CTETUYHUX igeaniB i XyAoXHIX LiHHOCTEN, WO BigobOpa)kaeTbCa He MPOCTO Ha ix
3bepexeHHi, a  Ha yCBiAOMMNEHOMY X CNPUAHATTI LUMPOKMMM BEPCTBaMU CYCMiNnbCTBa, i, 3peLwToro, Ha iHauW-
BigyanbHi camoigeHTudikawii ocobu. Y uboMy BUSBMSETLCSA 3ararnibHOKYNbTYPHA LiHHICTb MOAM.

Bci nepepaxoBaHi nepefyMoOBU CTAHOBMEHHSA CyCMiNbCTBA MACOBOIO CMOXUBaHHS (TEXHIYHi, EKOHO-
MiYHi, KynbTypHi) NpM3Benu 4o Toro, WO NpeaCcTaBHUKM eniTu couiymy, ki paHiwe Oynn eAnHUMUN HOCISIMM |
CrnoXuMBa4YaMn MOAHMUX 3pasKiB i KyNbTYpHUX iHHOBALN, BUSIBUNNCA 3arlyYeHUMU B NPOLLEC MacOBOro CMOXKU-
BaHHS, TOMY L0 BUMYLLEHi NOCTIHO 3HAXOAMTW i 3aCTOCOBYBAaTU Pi3Hi MOAHI iHHOBAUT, Wo6 nigkpecnioBaTtu
CBIill cTaTyc i cycninbHe NOMNoXeHHs.
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HOBITHI TEOMETPU4HI NPUHLIMNMN NOBYAOBU
NAHAWA®THUX KOMMNO3ULIN Y ®OPMI KOJIA

Y cratTi Ha 6a3i 06'egHaHOi Mogeni CyniapAAHOCTI PO3Pax0oBYOTLCS Y3rofXeHi MoaynbHi CiTku Ans naHawadT-
Hux o6’ekTiB y popmi kona, ski CNpUAIOTbL rapMOHIVHIN OpraHisauii naHawadTHOro NPOCTOPY; a TakoX 3 NO3uULin rewTa-
nbTncuxonorii yHaaMmeHTanbHUX 30pOBUX MPOLIECIB i MEXAHI3MIB BU3HAYEHO CWIOBI MiHii ANg HanbinbW BAANOro pos-
TalLyBaHHSI OKPEMMUX €IIEMEHTIB.

Knioyesi criosa: cagosi naHawad T, KOMMNO3ULiNHI 0cOBNMBOCTI, CagoBi KOMMO3WLi.

KaHneeckut Hukonaii Eemuxueeud4, couckamenb Kuegckoe2o HauyuoHarbHO20 yHusepcumema Kynbmypbl U
uckyccms;

Ocunoea TambsiHa 'pu2opbesHa, kKaHOUdam MexHUYeCcKUX Hayk, doueHm usdamersibCKo-rosnugpagpu4eckKko2o
uHcmumyma HTYY "Kueeckuli nonumexHudYeckul uHcmumym"

HoBeliline reomeTpuyeckue NpUHLUUNbLI NOCTPOEHUS NaHAWAaPTHLIX KOMNO3MLUUIA B chopmMe Kpyra

B ctatbe Ha Ga3ze 06beAMHEHHOW MOLENM COMOAYMHEHHOCTU PacCYMTLIBAKOTCSl COrNAcoBaHHble MOAYbHbIE
CeTKMN Ans naHawadTHbIX 06bEeKTOB B (hOPME Kpyra, KOTOpble COAENCTBYHOT rapMOHUYECKOW OpraHvMsauum naHgwadT-
HOro NPOCTPAHCTBA; a TakkKe C MO3ULMIA reluTanbTncuxonorum yHaaMmeHTanbHbiX 3puTenbHbIX NPOLECCOB U MEXaHW3-
MOB OrnpeaerneHbl CUNoBble NMHUM NS Hanbonee yaaqyHoro pacnosriokeHns oTAENbHbIX ANIEMEHTOB.

Knrouessle criosa: cagoBble naHAawadTbl, KOMMO3ULNOHHBIE 0COGEHHOCTU, Ca0BbIE KOMMO3ULIMM.
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Newest geometrical principles of construction of landscape compositions in form circle

One of important conditions for determination of ways of development and perfection of activity of landscape art
and landscape design there is making of the newest principles of geometrical construction of afore-mentioned facilities
on the modern stage. A geometrical design and planning of landscape facilities is considered priority direction on the
modern stage of domestic landscape art building.

One of basic principles of organization of landscape compositions there is collateral subordination. What means
efficiency of all elements and their groups, in relation to organization of compositions on a separate geometrical sign. It is
known that the complex model of collateral subordination allows to define the general rules of composition organization
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