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CeTKMN Ans naHawadTHbIX 06bEeKTOB B (hOPME Kpyra, KOTOpble COAENCTBYHOT rapMOHUYECKOW OpraHvMsauum naHgwadT-
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Newest geometrical principles of construction of landscape compositions in form circle

One of important conditions for determination of ways of development and perfection of activity of landscape art
and landscape design there is making of the newest principles of geometrical construction of afore-mentioned facilities
on the modern stage. A geometrical design and planning of landscape facilities is considered priority direction on the
modern stage of domestic landscape art building.

One of basic principles of organization of landscape compositions there is collateral subordination. What means
efficiency of all elements and their groups, in relation to organization of compositions on a separate geometrical sign. It is
known that the complex model of collateral subordination allows to define the general rules of composition organization
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of picture space and define the groups of key points which materializes accentual-rich in content by forms. But the action
of this model does not spread on landscape facilities.

However considered frontal compositions in a landscape design can be exactly from positions of model of
collateral subordination.

As, leading direction of forming of landscape facilities of different functional direction is a search of new
geometrical principles of their organization and planning, application of model of collateral subordination, for the search
of principles composition geometrical organizations of landscape facilities are perspective.

Research facilities the chosen public gardens, grounds, territories, in form circle. Leaning against the model of
collateral subordination defined the size of the agreed radial module for landscape compositions in form circle, as
distance between two points, where one of them is an intersection tops a square, entered in a circle, with a diagonal, and
second is an intersection that diagonal with a circle, entered in this square.

At imposition of module nets, built on the base of model of collateral subordination identically level, for objects in
form square and circle, it is possible to find out a tendency to grouping of his elements in concrete figures, which appear
at their consideration. In basis of this tendency of grouping it is possible to select the geshtalts factors of determination of
properties of figure, which allow us to perceive a form.

On the base of the conducted researches a few examples of landscape compositions were built with different
plan charts and amount of areas, different amount and form of elements. The offered method allows not only to develop
new landscape compositions, but also successfully to reconstruct blasted. The example of application of module net of
6th level and radial module is resulted by the size of 45°, for the reconstruction of a plan chart of the Ruskogo garden of
flowers of end of XIX ages.

With the use of model of collateral subordination certainly sizes of the concerted module nets for the objects of
landscape design in form circle, on the base of which: — the new types of landscape compositions are created at the
terms of the use of geometrical principles of their construction; — certainly basic ways of organization and equipping with
modern amenities of the newest landscape compositions in a design;

- it is set geometrically composition connection of the pas and modern at creation of the newest landscape
educations. — from positions of geshtalt psychology of fundamental visual processes and mechanisms on which the
founded perception of contours and contrast certainly lines of force for the most successful location of elements of
landscape compositions.

On the base of the agreed modules original landscape compositions are developed for objects in form circle,
which have geometric consistency in the form and weight most of the individual elements; relationship forming lines; the
choice and substantiation of the optimum distance between elements in the visual integrity of the grouping.

Leading direction of forming of landscape facilities of different functional direction is a search of new geometrical
principles of their organization and planning. Consequently the offered principle composition geometrical organizations of
facilities, on the basis of the developed base models of public gardens, gardens, parks, created with the use of the
agreed modules is perspective.

Keyword: garden landscapes, composition features, garden compositions.

OgpHietlo 3 BaXknNMBUX nepeaymoB AMs BU3HAYEHHS LUNAXIB PO3BUTKY W BAOCKOHANEHHS AisifIbHOCTI
CafoBO-NapKOBOro MMCTEUTBa M NaHawadgpTHOro Au3ariHy Ha CyyYacHOMy eTani € BUPOONEHHS HOBITHIX
NPVHUMUNIB reoOMeTPUYHOI NoOyaoBK BULLe3ragaHux o0'ekTiB. [eoMmeTpuyHe MOLENOBaHHA Ta NPOEKTYBAHHS
Cafl0BO-NapKoBuX 06'eKTIB BBAXKAETLCS MPIOPUTETHMM HAMPSIMKOM Ha Cy4acHOMY eTani BiTYM3HSHOro cago-
BO-MapKoBoro 6yaiBHMLUTBA.

BpaxoBytoun Te, W0 3aranbHy ysBY NPO 30BHILUHIO KOMMO3WLINHY CTPYKTYpPY NaHawadTHUX 06'ekTiB
[ae reomeTpuyHa Mopdororisi, po3kpuTta 3acobamu rpadiuHOi BUPa3HOCTi, & OCHOBOK BUCTYMarTb abCT-
pakTHi Ta NpUPOaHiI reoMeTpuYHi hopmMu, OAHIEI i3 3a4a4 € BUKOPUCTAHHA rONOBHUX rpadivyHNX Ta NpoCcTo-
POBUX XapaKTEPUCTUK.

Akoto 6 cknagHolo He ysABnsnack naHawadTHa dopma gocnigxkyBaHux o6'ekTiB, y BinblwOCTi ix
KOMMo3uuinHy nobyaoBy MOXHa NPeAcTaBUTU efNleMEeHTapHUMU MNIOCKUMU reoMeTpudHuMn dirypamun. B
OKpeMux BuNagkax cpopmanisauii 00'eKTMBHUX BNacTUBOCTEN CKNagHWUX BUAIB HEOOXiOHO CTBOPEHHNA gopaT-
KOBMX MOAynNiB 3 BiANOBIAHUM BCTAHOBMNEHHSIM iX KOMMO3ULIMHOIo noTeHuiany.

BenuyesHa pi3HOMaHITHICTb cniBBigHOWEHb (POPM MAPKOBUX €feMEHTIB, MPUPOLAHMX i LUTYYHUX,
0BOYMOBIMIOETECA BEMWYMHOKW, FEOMETPUYHOK NOBYAO0BOK, MOMOXKEHHAM B MPOCTOPI, OCBITNIEHHSM, KOMbO-
pom, chakTypoto. [Jo KOMNO3ULiNHMX 3aco0iB, SKi BUKOPUCTOBYIOTb Y (DOPMYBaHHi BEMMKUX NAPKOBMX MPOCTO-
piB, BiQHOCATLCH MiHiMHA i NOBITPSIHA MEPCNEKTUBU, PO3LINEHHS MUOMHHOIO NPOCTOPY, CUMHTE3 MUCTEUTB,
NPONOPL,OHYBaHHA Ta iHLUiI.

3a Jonomoro XyAoXHIX nponopuin Moxe 6yTu BupakeHa MOHYMEH-TasbHICTb, YPOUMUCTICTb abo
HaBMaku — CKPOMHICTb, NpocToTa. Mponopuii B cagoBo-napKoBi KOMNO3uLii — e K 6u i BHYTPILWHA Kpaca.
B paHun vac gnsanHepu HamdacTiwe KOpPUCTYHTbCA ABOMA NPONOpUinHMMMK CMIBBIAHOLWEH-HAMU: MOAYNb-
HOK cUCTEMOLO i "30n0TnM nepeTnHom". OCHOBOK MOAYNBHOI CUCTEMM Y MPOEKTYBaHHI € Aesika BuxigHa Be-
nnYmnHa, gKa cnyrye mMiporo BCix YaCTMH KOMMNO3ULUIT i HA3MBaETbCS MOAYIEM.

MpoTe oAHWMM i3 OCHOBHMX MPUHLUMNIB OpraHisauil naHawadTHUX KOMMO3uULii € CyniapsaaHicTb, ska
O3Ha4va€ BMNOPsAKOBAHICTb BCiX eNeMeHTIB Ta ix rpyn Lwoao opraHisaLlil KoMno3uLin 3a OKPeMOK reoMeTpuy-
Hoto o3Hakoto [1, 30-60].

OpHieto 3 cydacHuMx mogenen, o ob'egHye NPONOPLIOHYBaHHS i B3AaEMO-3B'I30K OKPEMUX EJIEMEHTIB
KOMMo3uuii, € Mmogenb cynigpsiaHocTi [2, 163-183]. BoHa 3anponoHoBaHa B.€.MuxanneHko Ta M.1. Akosnesum.
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Bigomo, Wo komnnekcHa Mogenb CynigpsaHOCTI A03BOMSE BM3HAYUTM 3ararbHi NpaBuia KOMMNosu-
LiMHOT opraHi3aLii KapTUHHOrO NPOCTOPY i rPYNM BY3MOBUX TOYOK (TOYKU NEPETUHY MiHi MNoMiB KOMMNO3WLIAHOT
cynigpsgHOCTI; TOYKM NepeTuHy AiaroHanen KeagpaTa 3 KOJIOM YiTKOro 3opy), siki MaTepianisyroTbCs akLeHT-
Ho-3MicTOBHUMUK chopmamm [2, 178-190]. Ane aBTopum [2, 163-183] He nowmproBanu L0 MoAeNb Ha NaHaLla-
GTHI 06'ekTn. MNpoTe PpoHTarnbHI KOMNO3uUii B NangwadTHOMY AM3alHI MOXYTb OyTW pO3rnsHyTi came 3
no3uuin mogeni cyniapsiaHoCTi.

Ockinbk/ NPOBIOHMM HaMPAMKOM POpMyBaHHS CagoBO-NapKoBMX 0B'€KTIB PiI3HOTO PYHKLIOHANBHOMO
CNPsSAMYBaHHS € MOLUYK HOBMX rEOMETPUYHUX MPUHLMNIB TX OpraHidauii Ta NpoekTyBaHHS, 3aCTOCYBaHHS MO-
aeni cyniapsigHOCTI ANst MOLWYKY MPUHLMNIB KOMMO3ULINHO-reOMEeTPUYHOT opraHidadii nangwadgTHux o6'ekTiB
€ NepPCrnekKTUBHUM.

Martepianu i metoan. O6'ekTaMu OoCnimpKeHHs BUOpaHi ckBepwu, nnowankv, npubyanHKoBi TepuTopii
y hopmMi kona. Onuparounck Ha BULLEe3a3Ha4YeHy MOAENb CyMiapsaaHOCTI, BUSHAYMMO BENNYUHY Y3rogXKEHOro
pagianbHOro Moaynsa Ans naHawadgTHMX KoMnosuuin y dopmi kona 3 giaroHannio 60 MM gk BigcTaHb MiX
OBOMa TOYKamu, Ae odHa 3 HUX — Lie TOoYKa nepeciyeHHs BEpLUNH KBagpaTy, BMIMCAHOro B KOO, 3 AiaroHarn-
no, a gpyra — Todka nepeciyeHHs Tiei X giaroHani 3 korom, BnMcaHuM B Len kBagpar. Llen mogynb, Hanbi-
NbLUMA 3a BENUYMHOK, 3a TUMOM piBHA Mogeni cynigpsaHOCTi Has3MBaTUMEMO MOAYNEeM MepLUoro piBHSA
(Puc.1.a.).

a. 0. B.

Puc.1. leomempuyHa mModersib 3Haxo0xeHHsI Modyrig: a — 1-20; 6 — 2-20; 8 — 6-20 piHs

[nsa 3HaxoaXeHHs1 HaCTYNHOro MoAyns BAMLIEMO B LeHTpanbHe KOomno kBaapar, a noTis BnvwemMo B
HbOro kono. [lani — Moaynb Apyroro piBHS, 3HAX0OUMO, SIK BiACTaHb MK TOYKamMu, YTBOPEHUMN nepecivyeH-
HAM Tiel X giaroHani i BeplimMHamMu KBagpaTy, BNMCaHUM B KOO NePLLOro pPiBHSA i KOSIOM, BMMCAHUM B OCTaH-
Hin kBagpart (Pwvc. 1.6.).

3a Tako MEeTOAMKOK po3paxyemMo moayni 3-ro — 6-ro piBHiB puc.1.

Mwn obmexmnmca noOyaoBOK LWECTM Modenen, NpuyoMy BCi 3HaMAeHi mogyni € cniBMacwTabHumm
abo y3romkeHnMn 3 gaHmm konom. Tpeba 3asHaumTK, Wo Mu 6panu o yBaru Tinbku pagianbHi Moayni, ane
y nobyaoBi naHAwWadTHAX KOMMNO3MLIN Ha MangaHdmMkax y dopmi Kora sik NpaBuiio 3aCTOCOBYIOThL i MPOMiHe-
Bi MOAynNi, ane nepesara HagaeTbCsA pagianbHUM.

BenuunHa pagianbHOro Moayns BUMIpPHOETLCA B MM, CM, M, @ MPOMEHEBOI0 — B rpajycax.

Kpim TOro, anst nobyaoBu CkrnagHMX KOMMO3MLiA 3 BUKOPUCTAHHSIM Pi3HUX 3a (DOPMOIO efleMEHTIB
po3paxyemo KBaapaTHi MOAYMbHI CITKU ANs KBagpaTa 3i CTOPOHOL0, sika JOPIBHIOE AiaMeTpy kona. BenuuuHy
Yy3roKeHoro Moayng Ans ksagpaTHUX 3a popmoro naHawagTHMX KOMNO3ULIN 3HAaX0AMMO, SK BiACTaHb MiX
OBOMa TOYKaMK, e ofHa 3 HMX — Lie TOYKa NepecidyeHHs BEPLUMH KBagpaTy 3 diaroHanno, a gpyra — Todka
nepecivyeHHs Tiei X diaroHani 3 Korom, BNucaHuMm B Lewn kBaapaT. Ller mogynb, HanbinbLlwumin no Benu4mHi, 3a
TUNOM PIBHA MoAeni CyniapsAHOCTI TaKOX € Mogyrnem nepLuoro piBHs.

HacTtynHuin mogynb — Mogynb ApYroro piBHSA — 3HAaX0AUMO, K BiACTaHb MK aHanoriYyHMMM ToYKamu,
YTBOPEHUMM NEPECIYEHHAM Ti€l X AiaroHani i BeplwnMHamun KeagpaTy, BMMCAaHMM B KOO NEPLLOro pPiBHS i KO-
nom, BnucaHum B Len kBagpat. [dani 3a Takum MAPUHLMNIOM 3HaxoguMo MOAYIMi TpeTboro, 4eTBepToro,
M’ATOro, LWOCTOro i CbOMOro PiBHIB — AN kBagpaTa po3mipom 60x60 MMm.
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MobynoBaHi Ha OCHOBI BU3HAYEHUX MOAYIIB CiTKM BUKOPMUCTOBYEMO NSl MOOENIOBAHHS Ta MPOEKTY-
BaHHA naHawadTHMX KoMnoauuin. Kpim Toro, npu HaknagaHHi MOAynbHUX CiTOK, NoOyaoBaHux Ha 6asi mo-
neni cynigpsagHocTi OAHaKoBO PiBHSA, Ans 06’ekTiB y hopMi KBagpaTa i konla MOXHa BUSIBUTU TEHAEHLi0 A0
rpynyBaHHsI KOr0 €fIiEMEHTIB Y KOHKPETHI hirypu, siki BUSBMIAKOTLCA NP iX po3rnsgaHHi npoTarom npubnmnsHo
ofHiei xBunnHu puc.3 MoxHa nobaunTm Kona 1 niHii, SKi LWBMOKO BMHMKAKOTL i Tak caMo LUBWOKO TpaHcop-
MYIOTbCS B iHWI kOoMBiHauji. Lli 306paxeHHs1 CnoBHEHi BypXnMBOI akTUBHOCTI i CTBOPHETLCHA BPaXeHHs, Lo
KOHKypYtOYi NMpOCTOPOBI opraHisadii 6optoTbcs oanH 3 ogHuM. Lle cniBnagae 3 iHdopmMauiitHum nigxogom oo
BMBYEHHS NOSAHHSA 1 06po6KkKu 3opoBux obpasis [3, 233-300].

Cepep relutanbTCbkux GakTopiB, WO NexaTb B OCHOBI L€l TEHAEHUIT O rpynyBaHHSA, MOXHa BuUAi-
nnTK akTopyn BU3HAYEHHS BNAcTUBOCTEN hirypu, WO OO3BOMSATbL HAM crnipunmMaTtu gopmy. IcHye dyHaa-
MeHTarnbHa, NPakTUYHO HEBMBYEHA OpraHisytoda TeHAEHUiA cnpuiMaTy rnobanbHi, KOrepeHTHI XxapakTepuc-
TUKU (PiI3NYHOro CBITY HA OCHOBI B3aEMHOrO po3TallyBaHHSA, MiCUS pO3TallyBaHHSA W B3aEMOIl YTBOPHOUMNX
noro o6'exTiB.
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Puc. 2. KombiHauii modynbHUX cimok Ha 6a3i moderi cyniopssoHocmi 1-6 pieHs
0nis1 06’ekmie 8 chopmi kKeadpama ma Kona

PosrnaHemo Puc.2. 3 no3uuin poni kaHanie NPpoOCTOPOBOI YacTOTK Y (PYHKLUIOHYBaHHI 30pOBOI cuUCTe-
MU ntoamHKn. JliBa BepXHs MOAENb Mae MOpPIiBHAHO HU3bKY NPOCTOPOBY YacTOTy (BENWKUW MOoAyrb), a npasa
HWDKHS — BUCOKY (Manui Mmogynb). [Npu po3rnsaaHHi Mogenen no crynexto 36inbLeHHs NpoCTOPOBOi YacToTH
cTae sABHO BMamMma dirypa i Tro. Lle nos’a3aHo 3i 3HMKEHHAM YyTNMBOCTI 4O NEBHOI MPOCTOPOBOI YaCTOTK
(abo AekinbkoM MEeBHMM MPOCTOPOBMM YacToTam) BHACMILOK IXHbOro BMbopyoro BrnmBy. OTxe, GinbLliCTb
00'ekTiB, CIpUNMaHMX 30POBOID CUCTEMOLID, MOXYTb ByTV NpoaHani3oBaHi 3 Nornsay iXHbOI MPOCTOPOBOI Yac-
ToTK. ONMCaHNn HWXXYE aHani3 NPOCTOPOBOI YAacTOTU CKNagHMX OpM — e OAHEe NiATBEepPOKEHHsI posi aHa-
nigy ®dyp'e B 06pobui 30poBoi iHGopmauii. Kpim Toro, cnocrepiraetbCs TEHAEHLIA MOEAHYBATU €NTEMEHTU
Bi3EPYHKIB i cnpuiMaTK ixX No-pisHOMY, anie nepeBaxHO sk okpyrni dirypyn. O6'egHaHHS eNeMeHTIB y pPisHi
irypn BUHMKAE MUMOBINIBHO, CMIOHTAHHO, i Pi3Hi MOXIUBI BapiaHTW KOHKYpYHOTb MiX coboto. Lli mogeni ga-
I0Tb MOXINUBICTb BUSBUTU YHiKanbHY porfib, WO BigirpatoTb Yy CNPUMAHATTI LinicHa CTPYKTypa W 3B'A3KU MK 1T
KoMnoHeHTamu. Migbvpatoum napy nepsiCHUX MOAYMBbHUX CiTOK KBagpaTHoi cbopmu i bopmu Kona, MM Mo-
)KEMO BMKOPMCTOBYBATW BMHUKAKOYI NPy HaknagaHHi cunoB.i NiHii Anst 6inblw Boanoro po3rallyBaHHs enemMe-
HTiB NaHAWadTHUX KOMMNO3MLIN.

O6roBopeHHs pesynbTaTiB. Ha 6a3i npoBeaeHux gocnigxeHb 6yno nobynoBaHo Aekinbka Npuknagis
CUMETPUYHUX NaHAwagTHUX KOMMNO3ULiN 3 Pi3HUM iX 30HYBaHHAM.
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Puc.3. lreomempuyHi cxemu nobydosu i modeni naHOWwaghmHux KoMro3uy,d

Komnoauuii (Puc.3.) sBnsaoTb coboto: a,B — 3aMKHYTY CUMETPUYHY CKIlagHy KOMOGiHaLi 3 OCbOBOI,
pagianbHOi 1 NPOMEHEBOI cxeM; 6 — CUMeTpUYHy cknagHy kombiHauilo 3 0CbOBOI, pagianbHOl 1 MPOMEHEBOI
CXeM 3 aCUMETPUYHMUM LIeHTPOM. Y NPOeKTyBaHHI BUKOPUCTaHHI MiLLOXiAHI KOMyHiKauil, BenocunegHi Jopix-
Kn, nnowagku, knymom i cuctema hoHTaHiB.

EcTteTuka naHgwadTHoro gnsanHy € NnponmcHO iCTUHOIO PO3POBKN rapMo- HiMHUX KomMno3uuin. Ha-
OYHilLle BCbOro BOHa BUCHOBIKETLCS B TEOpPil NapTepHOro 3044eCTBa, a came B NoegHaHHI OKpeMmnx MOTUBIB
i rapMOHINHOrO CMiBBIQHOLEHHS rEOMETPUYHNX E€NEMEHTIB, AKi NiANAralTb HU3LI eCTETUYHUX 3aKOHIB, Uin-
KOM 3amno3n4eHnx B apXiTEKTYpu i 3BOAATLCS OO EMNEMEHTIB CTaTUKU 1 PUTMY.

KoxxHa koMno3uuis cknagaeTbcsa 3 ronoBHOI 1 3 eKiNbKOX ApYropsaaHMX YacTuH, OpraHiyHo nos'dAsa-
HMX Mi>k CODOIO i FONTIOBHOIO 3amnexHo Bif CTyneHsi 3HadeHHs abo mignopsiakyBaHHA. HanmnpocTiwe BepTuka-
nbHe abo ropusoHTarnbHe OiNeHHs Ha Tpu YacTuHu gae (prc.3.6,B): cepenHio (rOMnoBHY) i CyMixkHi (MOGIYHI)
YacTuHW. Po3TallyBaHHS i Bara KOXHOI YacTMHU NOBMHHE OyTW TakuM, LOO: rornoBHa 4YacTuHa Gyna MiuHi-
Wwoto, a NobiyHi He OynKn NepeHacu4YeHMN ernieMeHTaMm i He CcrnpaBnsAnNn eqekT 3aTUCHEHHs. Lle moxHa go-
CArTU 3aBASKU Pi3HUM PO3MipaM eNneMeHTIB, L0 CKNagalTb YaCTMHM i iX KOHLeHTpaUieto.

B cumeTpunyHin komnosuuii (pnc.3.6) LEHTP 3HaXOAUTLCH Y BEPXHIN YacTUHI 3HAYHO BULLIE CepeanHMu,
LLIO Hagae MacMBHOCTI FOMOBHIM YaCTUHI | poBuTb 30pOBO i WnpLUe 3a 6okoBi. Kpim Toro, LLeHTpoM € (POoHTaH,
PO3Mip SIKOro 3Ha4HO BinbLue iHWKX eneMeHTiB y dopmi Kona.

Komnosuuisa (Puc.3.8.) nobyaoBaHa 3a 3aMKHYTOK, CUMETPUYHOI, OCeBO-pajiarnibHO-MPOMEHEBOIO
cxemoto. [Ins 3abe3neyeHHs piBHOBaru: BepTukanbHa BiCb AiNUTb KOMNO3ULi0 Ha ABi abCOMNTHO PiBHI Yac-
TUHW; LEHTP TSOKIHHA PO3MILLEHO B TOYLUi NEPETUHY BEPTUKANBbHOI i TOPU3OHTANbHOI OCen; NoBiYHI YacTUHM
CKNagawTbCs i3 MEHLUMX, ane WifbHO 3'€AHaHuX enemMeHTiB; 30iNbLUeHHS1 PpO3MIpIB eNeMeHTIB PO3BMBAETLCS
3 LUEHTPY Haropy i A3epKanbHO 3 LEHTPY 40 HK3Y.

Komnoauuii (Puc.4.) aBnsitloTb OG0 3aMKHYTY CUMETPUYHY CKnagHy koMOGiHauio 3 0CbOBOI M Mpo-
MeHeBOI cxeMm. [1pu NpoeKTyBaHHI TaKOXX BMKOPUCTAHHI MilLOXigHI KOMYHiKaLii, BenocunegHi Oopixku, nro-
Wwagkm, kiymbum i cuctema ¢poHTaHiIB.
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Puc.4. l'eomempuyHa cxema nobydosu i modeni naHdwaghmHuUX KOMIo3uujid

Y po3pobLi kKomMNo3uuii ronoBHUM Byno AOCArTU rapMOHIi 30BHILLUHIX YacTUH i3 BHYTpPiWHIMK. Ona
LbOro: 30BHiLLUHI YaCTUHW NOBUHHI MaTu abpuc, y3romkeHnii 3a bopmamm 3 BHyTpiLWHIMKM. ToMy 3ipka 3 roct-
pVYM KOHTYPOM B LIEHTPI Mae pagianbHe 3'€qHaHHSA 3 TPUKYTHUMW efleMeHTaMu 30BHILLHBbOI YacTuHu. poTe
KOXXE€H NPOMiHb 3ipKn SK O1 BifLUTOBXYE CEKTOP Bif LEHTPANbHOIO KOMa; a BUIMKU CEKTOPIB HaBnaku obnsra-
I0Tb LEHTP i TAKUM YMHOM YKNadalTb 3 HUM i Mix coboto 6e3nocepeHili 3B's130K.
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Puc.5. l'eomempuyHa cxema nobydoesu i moderni naHOwagmHoi KoMno3uuii

Komnosuuisa (Pnc.5.) aBnse coboto 3aMKHYTY CUMETPUYHY CknagHy KOMOiHaLilo 3 0CbOBOI M NpoMe-
HeBOi cxeM. [pu NpOeKTyBaHHI TAKOX BUKOPWUCTaHI MiLLOXiAHI KOMYHiKauji, BenocunegHi AOpiXKKK, NnoLwanku,
Knymbu i cuctema goHTaHiB. KoMnosuuisi JONOBHEHA YoTUpMa enemeHtamm B chopMi poMOy, ki poaTaiuo-
BaHO Ha KiHUSIX BEPTMKAIbHOI i ropu3oHTanbHOI ocen. PagianbHi YacTUHM 3anHATI NapTepamu, KBiTHUKaMW i
POHTaHaMM CTBOPHOKTb 3PYYHY 30HY BiAMOYMHKY B MICTi.

Puc.6. lreomempuyHa cxema nobydosu i Mmodeni naHOwaghmHuUX KOMIo3uujid
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Komnoauuii (Pnc.6.) aBnsoTb coboo 3aMKHYTY CUMETPUYHY CKMNagHy KomOiHauiio 3 oCbOBOI 1 Npo-
MeHeBol cxeM. [pu NpoekTyBaHHI TakoX BUKOPWUCTaHI MiLLOXiOHI KOMYHiKaLii, BenocunegHi OpiKKK, nnowa-
OKW, KNyMOM i pOHTaH. Y LUMX KOMMNO3ULISX, Ha BiAMiHY Big nonepefHix, 3aCTOCOBaHi M’sKi fiekanbHi NiHii, Lwo
HagaltTb NErkocCTi, NIIaBHOCTI i rapMOHii.

N

Puc.7. leomempuyHa cxema nobydosu i Modesb naHOwaghmHOI KoMno3uuji
3 BUKOPUCMAaHHAM MPUrifbCbKOI CeEMaHMUKU

Komnosuuia (Puc.7.) sesnsie coboto 3amMKHYTY CUMETPUYHY CKnagHy KOMOiHaLilo 3 MpoMeHeBoi 1 pa-
JianbHoi cxeM. [Mpy NpoeKkTyBaHHiI TakoX BMKOPMCTaHI MILLOXiAHI KOMYHiKaLii, BeNIocUneaHi AOPiXKKK, KNymou i
cuctema (poHTaHiB.

B komnoswuuii 3acTocoBaHi MoaugikoBaHi BMCXigHi, cnagHi, BiflbHi 1 3BMBUCTI hopMn B3SITI 3 OpHa-
MEHTIB TPUMINbCbKOI Kepamiku. NpOEeKTYyoUn enemMeHTr 3 TakKuMKU XapaKTepucTMkamMm, MOXHa 3a JOMOMOro
dopmMKM KOMMO3ULii cTBOpOBaTH GaxkaHun obpaas. e ogHMm BrpasHMM 3acobom € mepexka gopir. Y niHii 3a-
KnageHo BinbLue pyxy, WO Moxe 6yTu CTPIMKMM, NraBHUM, CcnipsMoBaHUM. PisHi niHii 36aradytoTb CnpunHAT-
TS KOMMNO3WLT, yCKNaaHoTb obpas.

3anpornoHoBaHa MeToAuKa AO3BOMSE He TiNbku po3pobnATy HoBI NaHAwadTHI KOMMNO3uuii, a h yc-
NiLUHO peKoHCTpytoBaTK 3pynHoBaHi.Tak, Hanpuknag (Puc.8.), 3aBasku 3acTOCyBaHHIO MOOYMbHOI CiTKM 6-r0
piBHSA i MPOMiHEBOro Moayns BenuunHo 45° npouec pekoHCTPYKLUii nnaHysBanbHoOi cxemn Pycbkoro cagy

e

@.@ﬁw@.
I

@o@.@o@

Puc.8. lNnaH-cxema Pycbkoezo cady keimig KiHuss XIX cm.:
a — 3 HakrnadaHHsM cimku cynidpsidHocmi Ha 6asi Modyris 6-20 pieHs, 6 — pekoHCcmpytiosaHa mModerib

3 BUKOpPUCTaHHAM MoAeni CyniapsiAHOCTI BU3HAYEHO PO3MIpU Y3roJKeHWX MOoOyMbHUX CITOK Ans
06’ekTiB NaHAawadTHOro An3ariHy y oopMi Korna, Ha 6asi akux:

- CTBOPEHO HOBi TUMMW NaHAWA(THUX KOMMO3WLIN 32 YMOB BUKOPUCTAHHSA r€OMETPUYHMX NPUHLMNIB
ix nobynosw [4];

- BM3HA4YE€HO OCHOBHI LUNSAXW OpraHisauii Ta BNnOpsaKyBaHHSA HOBITHIX NaHAWAgTHMX KOMMO3WLiA B
JN3anHi;

- BCTA@HOBJIEHO rEOMETPUYHO-KOMMO3ULIMHUIA 3B’A30K MMHYSIOrO Ta Cy4acHOro Npu CTBOPEHHI HOBIT-
HiX NaHgWwagTHUX YTBOPEHb;
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- 3 NO3uUiN relwTanbT-NCMxonorii yHAaMeHTanbHNUX 30pOBUX MPOLIECIB | MeXaHi3aMiB, Ha SKUX 3a-
CHOBaHe CMNPUNHATTA KOHTYPIB i KOHTpACTy, BU3HAYEHO CUMOBI NiHii A4na Hankbinbw BOanoro posrallyBaHHS
€rieMeHTiB naHgwagTHUX KOMMNO3ULIN.

Ha 6a3si y3rogxeHux mogyniB po3pobrieHi opuriHanbHi naHgwadTHi kKomnosuuii 4na o6’exTiB y opmi
Kona, siki MaloTb reoMeTPpUYHY Y3roXeHiCTb 3a )OPMOI0 Ta Macok erieMeHTIB; CnopiaHeHiCTb hopMOTBOP-
4MX NiHiN; a BMOpaHi onTMMarnbHi BigCTaHi Mk eneMeHTamn 3abe3nevyoTb BidyarbHy LiNICHICTb YrpynoBaHHS.
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TUNONOriA KYPATOPCTBA:
ICTOPUYHI NPOTOTUIMNU TA CYHYACHA TEPMIHONOTIA

Y cTaTTi NnpeacTaBneHo CTUCNUA aHani3 OCHOBHUX MOAeren KypaTopCbKoi NPakTUKK, cpOpMOBaHUX B CBITOBO-
My MucTeubkomy noni npotarom 1960-2010-x pp., a TakoX NogaHO ornsg iCTOPUYHMX NPOTOTUMIB NocTaTi KypaTopa B
XVII — Ha novatky XX cT. Cnmpaymcb Ha AOCNiMKEHHA TeopeTHKiB KypaTopcTea (3okpema, J1. Enoses, M. O’Hina, X.-Y.
OO6picrta Ta iH.) Ta TekcTun BigoMmx kypaTopiB (X. 3eemaHa, C. 3irenayba), BUOKpEMIIEHO Ta OXapakTepM30BaHO Taki pis-
HOBWMAM npodpecii, Sk My3elHWUI KypaTop, He3anexHun kypatop, kypaTop GieHane, nepcopmaTuBHUIA KypaTop, a Takox
MOHSATTS NOCT-penpe3eHTaTUBHOIO Ta OCBITHLOrO KypaTopcTBa.

Kno4osi crioga: Kypatop, iCTopisi BUCTABOK, OpraHi3auis BUCTaBOK, My3el Cy4yacHoro mucteuTsa, GieHane, Xa-
panbg 3eemaH.

lepmaH Enuszaeema CepzeeeHa, couckamersb HayuoHanbHoU akademuu u3obpa3umernibHo20 UcKyccmea u
apxumekmypbl

Tunonorusa KypaTopcTBa: UCTOPMYECKUE NPOTOTUNBLI U COBPeMeHHasi TepMUHONOrns

B craTbe npeactaBneH KpaTkuiA aHanu3 OCHOBHbIX MOAENEe KypaToOpCKOW NpakTUKW, COPMUPOBAHHBLIX B MU-
pPOBOM XyA0XXeCTBEHHOM none B TedeHne 1960—-2010-x rr., a Takke 0630p NCTOPUYECKUX NPOTOTUMOB OUrYpbl KypaTopa
B XVII — Hayane XX cT. Onupasicb Ha uccnegoBaHns TEOPETUKOB KypaTopcTaa (B YacTHocT, J1. Ennoses, . O’Hunna,
X.-Y. ObpucTta n gp.) n TekcTbl U3BeCTHbIX Kypatopos (X. 3eemana, C. 3urenayba), BblgeneHbl U 0XapakTepunsoBaHbl
Takve pasHOBUOHOCTU NPOdeccuu, Kak My3enHbIA KypaTop, He3aBMCUMBIN KypaTop, KypaTtop bueHHane, nepdopMaTuB-
HbI KypaTop, a Takke NOHSATUE NOCT-penpe3eHTaTUBHOroO 1 06pa3oBaTenbLHOro KypaTopcTaa.

Knrouessie criosa: KypaTop, UCTOPUS BbICTABOK, OpraHu3aLums BbICTABOK, My3eli COBPEMEHHOIO MUCKyccTBa, bu-
eHHane, Xapanbg 3eemMaH.

German lelyzaveta, Researcher National Academy of Fine Arts and Architecture

The typology of curating: historical references and modern terminology

Like any other artistic profession curating hasn’t been a homogeneous practice since its formation in late
1960’s. In different times curatorial style was influenced by the new socio-economical circumstances of the art system as
well as the changing nature of contemporary art in general. As far as the curatorial impact becomes more visible at the
Ukrainian art scene, the local art historical field demands an adequate critical apparatus of curatorship based on
international experience and recent theoretical elaborations.
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