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NAPOLIA AK METO[ B YKPAIHCbKOMY TEATPI
20-x pokiB XX cTtonitra

Y cTaTTi po3rnsiHyTa TeaTpanbHa napogis ik OauH i3 JOMIHYHOUMX XyOOXKHIX METOAIB Y BUCTaBax KOMeANHUX KaHpiB
20-x pokiB XX cToniTTS. YBara 3ocepegkeHa Ha ABOX OCHOBHWX 06’ekTax napoAifHOro BUCMIitoBaHHs: "Teatpi kopudeis" Ta
KBa3i-peBOnoLiNHOMY TeaTpi, AKki KOXXeH No-CBOEMY NOTpebyBanu aHaniTMiHoi pedonekcii. Ha npvknagi Takmx Buctas, gk "Bin"
Ocrana Buwi i I". FOpw, "3a asoma 3anuamun" B. ApoweHka i B. Bacunbka, "LUnaHa" B. ApowweHka i A. BopTHuka Ta iH. gocni-
DPKYIOTbCH MeXaHi3Mn (DYHKLOHYBaHHSA napogii, BU3Ha4atoTbCs ii NPIOpUTETHI MUCTELbK 3aBaaHHS.

Knirouoei criosa: TeatparnbHa Napogis, YKpaiHCbKMI TeaTpanbHuUiA aBaHrapg, "teatp kopudeis”, KoMeainHi xaHpw.

YyxuHoea UpuHa KOpbeeHa, 3amecmumerib 251agHo20 pedakmopa XypHana "YkpauHckut meamp”

Mapoaus kak meToA B yKpauHckoM TeaTpe 20-x rogoB XX Beka

B ctatbe paccmaTtpuBaeTcs TeaTpanbHasi Napoaust Kak OaWH U3 FMaBEeHCTBYHOLLMX XYAOXKECTBEHHbIX METOAOB B
CneKTaknsax kKoMeauiiHbix xaHpoB 20-x rogoB XX B. BHMMaHne obpalleHo Ha Ba OCHOBHbIX 0ObekTa NapoauiiHOro oc-
MesHus: "TeaTp kopudeeB" n KBasn-peBONIOLIMOHHBIN TeaTp, KOTOpbIe KaxKabl No-cBOeMy TpeboBanu aHanMTuy4eckomn
pecnekcun. Ha npumepe Takmx cnektaknen, kak "Bui" Octana Buwru m I, KOpbl, "3a aByms 3arnuamun” B. ApoLueHko n
B. Bacbinbko, "lnana" B. ApoweHko n A. BopTHUKa 1 Ap. n3yyarTcsa MexaHu3mbl (OyHKUMOHMPOBaHNA napoguu, onpe-
OensioTCs ee NPUOPUTETHBIE XyO0XECTBEHHbIE 3a4aun.

Knioyesble criosa: TeaTpanbHas napoausi, YKpaunHCKUIM TeaTpanbHbI aBaHrapg, "Teatp kopudees", komeoun-
Hble XXaHpbl.

Chuzhynova Iryna, deputy editor-in-chief of Ukrainian Theatre Magazine

Parody as a method is in the Ukrainian theater in 1920-th.

A parody as one of the leading methods of creation of the Ukrainian theatrical comic genres in 1920th closely
constrained with the formative processes of the Ukrainian avant-guard.

However, until now a parody was examined as immanent property of individual stage-director styles. On
business, there are all grounds to talk about this method as one of key for becoming of avant-guard art in 1920th. Task of
this article is to specify the basic objects of parody, define her basic functions and to review practical realization of this
method on the examples of different comic genres.

The radical updating of manner and matter of dramatic art became one of key tasks for the Ukrainain theatre
after October revolution. The theatrical experiments of the first half of 1920th were aimed at a capture new aesthetics,
styles, genres and assuming contiguous airs of arts (foremost to the circus and cinema).

Having regard to this stormy process of updating, a theatre in 1920th by means of parody conducts the captious
revision of principles of axiology and aesthetic of own existence. It is however important to mark that in the Ukrainian
theatre 1920th a parody appealed both to the past and to present tense and was aimed at a few objects.

The first object of parody derision in theatricals 1920th was a "korypheys theatre" ("theatre of leading") as
powerful artistic phenomenon that was formed in the second half of XIX of century and determined dominating style of
the Ukrainian theatre in the first decades of XX of century yet. This direction for application of parody as good as possible
the numerous comedies-remakes of the marked period, in that a theatre works off the mechanism of dialogue with the
previous type of a stage culture, is illustrated a method.

As the second object of parody, however paradoxically, a vanguard-revolutionary theatre came forward, that in
the best standards gravitated towards self-reflectiveness, to the exposure of defects and lacks of agitation-poster
presentations, that regularly appeared during all decade. This direction educed itself in different popular comic forms that
time — foremost, in the comedies-remakes and theatrical revues.

In 1920th outstanding popularity were used by comedies-remakes that one by one appeared on the stages of many
theatres. For example, "Poshylys u Durny" (Honeyfuggled themselves) by V. Yaroshenko after M. Kropyvnitskiy (staged by F.
Lopatynskiy in the Artistic Association Berezyl, 1924), "Sorochinskiy yarmarok" (Sorochyntsi fair) by M. Tereshenko after M.
Gogol and M. Starytskiy (staged by M. Tereshenko in the Theatre-school named after G. Mykhaylychenko, 1924), "Vij" by
Ostap Vyshnya after M. Gogol and M. Starytskiy (staged by G. Yura in the Franko Theatre, 1925) and so on.

The form of comedy-remake gave to the theatre possibility of direct and active dialogue with the previous epoch
of "korypheys theatre". Exactly this immanent property of comedy-remake needed a parody as foremost to the method of
creation of intertextual the artistic field that would be general for classic and avant-guard cultures.

In comedies-remakes it is possible an urgent task to the parody to name the study of laws of other artistic
reality. Exactly through a parody in 1920th the Ukrainian theatre mastered experience of "korypheys theatre" — the close
in a historical prospect phenomenon already with the formed style and genre system.

Except mastering of experience, a parody had other goal. Can assert that "korypheys theatre" as the
phenomenon of the Ukrainian theatrical past that has an outstanding value for becoming of national culture is canonized
exactly in the process of his parodying. One of most model for 1920th theatrical-remake was "Vij" by Ostap Vyshnya.

A parody was actively used and for criticism of that time theatrical process, exposure of him weak points and, to
say, neutralizations of excessive fervor that was the necessary constituent of any ideological engaged presentation.
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In such performances as "Za dvoma zaytsamy" by V. Vasylko and V. Yaroshenko after M. Starytskiy (staged by
V. Vasylko in the Artistic Association Berezyl, 1925; Franko Theatre,1925 and others), "Shpana" (Menagerie) by V.
Yaroshenko (staged by Y. Bortnyk in the Artistic Association Berezyl, 1926), revues "Hello, on the air number 477!"
(staged by B. Balaban, K. Dyhtyarenko, L. Dubovyk, V. Sklyarenko in the Berezil, 1929), "Four Chemberlens" (staged by
B. Balaban and V. Sklyarenko in the Berezil, 1931) a noticeable place in the structure of performance was occupied by
scale artistic parodies on a pseudo-revolutionary theatre. As marks Violetta Gudkova, already at the beginning of 1920th
a revolutionary splint is formed. To the middle of 1920th he is not only well known, but also easily yields to parodying.

We can draw the conclusion, that in presentations of 1920th a parody was one of effective methods, firstly, for
the revision of the inherited tradition of "korypheys theatre", secondly, for the self-criticism of theatre that was in the
permanent search of own national identity.

Keywords: thetre parody, Ukrainian theatre avant-guard, comedy genre, "korypheys theatre".

3a ocTaHHi ABa gecATuUniTTa nNpauelo daratbox AOCMIOHWKIB Y HAyKOBWUIA NPOCTIP yKpaiHCbKOro Teat-
pPO3HaBCTBa YacCTKOBO OYB MOBEPHYTUM TaKWUI BaXIMBUIA AN OPMYBaHHSA HOBITHbLOI iCTOPIi TeaTpy Hanps-
MOK, sk aBaHrapg 1920-x pp. Te, WO NPOEKT yKpalHCLKOro aBaHrapAy He 3Mir CTOBIACOTKOBO peanidyBaTu
cebe B HauioHamnbHIN KynbTypi, 30KpemMa B MMOLWWHI TeaTpy, pobuTb MOro NpuMHagHUM ANs OOCIiIKEHHS.
ADXe uen nepiog MiCTUTb Garato HEPO3ropHYTUX eCTETUYHMX "Mporpam”, CBITOrMAAHMX iNnocodCbkMX KOH-
LenTiB, AKi W OOCI He BTpATUNM akTyanbHOCTI, TOX NoTpebytoTb OyTKM NMpoaHanizoBaHUMM i OCMUCIEHUMN,
OCKINIbKN HWHILLHIA YKPaiHCbKUA TeaTparbHWUiA NpoLec no3a CBOIM iCTOPUYHUM KOHTEKCTOM BTpayae i Noriky
NnocTynanbHOro po3BUTKY, i HEODXiAHI MOSCHEHHSA 0COBNMBOCTEN Or0 AUHAMIKM.

Mapogis Sk 0AWH i3 NPOBIgHMX METOAIB TBOPEHHS YKPATHCLKUX TeaTparbHUX KOMEAINHMX xaHpiB 1920-x
pp. TiCHO NoB’a3aHa 3 OPMOTBOPUNMM MpoLIECaMM YKPAIHCLKOro aBaHrapgy. Y cydacHUX AOCHISIKEHHSX Npo uen
MeTo[ 3rafaHo Yy 3B’A3Ky 3 BUBYEHHAM pexucepcbkoi npaktuku J1. Kypbaca, ®. JNlonatuHebkoro, A. BopTHuka B
npaugax . Becenoscekoi [1; 2], H. €Epmakosoi [3], H. KopHieHko [4], B iCTOpUYHMX CTyAidX Npo Teatpu mManmx
dopm . BotyHoBOI [5], O. MNanoHckkoi [6], y niTepaTypo3HaBUYnX AOCHIMKEHHAX ApamMaTypril 3a3HadYeHoro nepi-
ofy nepenosciM naeTecs npo MoHorpadii A. Binoi [7]i T. Ceepbinosoi, H. MantoTiHoi, J1. Ckopuhm [8].

OpHak goci napogis posrnaganacs sik iMaHeHTHa BMacTMBICTb IHAMBIAYaNbHUX PEXUCEPCbKUX CTU-
niB. HacnpaBgi X, € yci nigcrasu roBoputy Npo uen MeToAd, 9K OOMH i3 KIMYOoBUX AN CTAHOBMEHHS aBaHra-
poHoro mucteuTBa 1920-x pp. 3aBAaHHA 4aHOro OOCHIMKEHHS: BKa3aTh OCHOBHI 06’eKTK napogii, BU3Ha4nTH
il OCHOBHI OyHKLii Ta npoaHanidyBaT NpakTU4Hy peanisauito Lboro MeTogy Ha npuknagax BUCTaB Pi3HUX
KOMeAINHUX XaHpiB.

PagukanbHe OHOBREHHs1 bopMU i 3MICTY TeaTpanbHOro MUCTELTBA CTano OAHWUM i3 KIMOYOBUX 3a-
BAaHb Ans nopesontouinHoro teatpy: "MucteuTtBo cydacHocTi mae 6yTu we HebysBanum. 3Bigcn NpocTum
LWAAX OO BCIX TUX YMCMEHHNX eKCMEPUMEHTIB, WO pobunucs <...> B PEBONIOLINHUX MancTepHsaX, NponeTky-
nbTax, pescTygiax i 1. 4." [9, 203]. TeaTpanbHi ekcnepumeHTH nepLuoi nonosmHK 1920-x pokie Gynu HauineHi
Ha onaHyBaHHSA HOBMMW eCTeTUKaMu, CTUNSMU, XXaHpamu i npyunomMmamMun CyMikKHUX BUAIB MUCTEUTB (Nepeaos-
ciM LMpKy i KiHemaTorpadyy). I[HTEHCMBHICTb | paguKanbHICTb LIbOro NpoLecy OHOBMEHHS HALiOHANbHOIO KOHY,
ogpasy X dikcye i npodhecinHe oko kpuTuKa: "TeaTpanbHa cueHa nNpu nepebinbLUEHiIn eBotoLii "KOHCTPYKLUIT"
npuvBOAMMIa o4 TeaTpanbHOi CLEHN OO UMPKOBOI apeHu <...>, abo Ao ogkuaaHHs BCiX AeKopauinHUX Npukpac
i oroneHHs TeaTpanbHOro "BMpobHuuTBa" i MalmMHepii... [inepTpodis, nepebinblueHHa pyxy aktopa pobuna
noro BpewwTi akpobaTtom <...>, rinepTpodoisi TeaTpanbHOCTM BCyrnepey CTapoMy peaniaMoBi Habnmkana ak-
TOpa [0 KIoYHa, a rineptpodist Temny <...> npumycuna Teartp nogaTtu pyky kinematorpady" [10, 43].

3Baxatoun Ha Len BypxnmnBuiA NpoLec OHOBMEHHS, Teatp ¥y 1920-x pp. 3a 4OMNOMOrow napogii npo-
BOAMTb NPUCKINMMBY PEBI3il0 aKCIONOriYHMX | eCTETUYHUX 3acaj BNacHOro iCHyBaHHS, OCKifbku "y cnagok
YKpaiHCbKOMY aBaHrap4oBi Bif nonepegHuKiB AicTanucs HenepeoCMUCIIEHNA KaHOH KIacukiB, HenogonaHa
<...> Tpaguuis, 3actapini kaHoHu xaHpiB..." [11, 191]. Ak 3ayBaxunB Ha no4aTky aBaHrapgHoro pyxy B 1921
p. KO. TuHsIHOB, caMe Napopjis BMKOHYE pOSib CBOEPIAHOIO Baxensi y 60poTbbi MUCTELILKMX MOKOIMiHb, amKe
BOHa, PYMHYHOUM cTape 3cepeauHu, 3abeanedye nNocTyn MucTeLlbkoro npouecy [12, 198]. OgHak BaxnMBo
3a3HaunTu, WO B yKpaiHCbkoMmy TeaTpi 1920-x pp. napoais anentoBana gk 4O MUHYNOro, Tak i 40 Tenepiwl-
HbOro Yacy i 6yna HauineHa Ha Kinbka o6’ekTiB.

Brokpemumo HaviBaxnueiwe. Mepwmnm 06’eKTOM NapoAiiHOro BUCMIIOBaHHSA y cnekTaknsax 1920-x pp.
OyB "TeaTp KopudeiB" Sk MOTY>KHE MUCTELIbKE ABULLE, O copMyBarnocs y apyrin nonosuHi XIX cT. i B nepuui
aecarmnitrta XX CToniTTa We BU3HaYano NaHiBHUA CTWUIb YKpaiHCbKOro Tteatpy. Llen Hanpsmok gnsi 3actocy-
BaHHA Napogii ik MeToay sikHarKpaLle intoCTPyTh YNCTIEHHI KOMejii-nepepodKn 3a3Ha4YeHoro nepiogy, B sSIKMX
TeaTp BiANpaubOBYyE MeXaHi3aM Aianory 3 nonepegHiM TMNOM CUEHIYHOT KynbTypu. Opyrum o6’ektom napogii, sk
He mapagokcarnbHO, BUCTYNaB CaM aBaHrap4HO-PEBONMIOLIMHUIA TeaTp, WO B KpaLMX CBOIX 3paskax TsxkiB A0
camopednekcii, 4O BUKPUTTA XMb i HegonikiB ariTauiiHo-nNnakaTHUX BUCTaB, AKi perynspHo 3'aBnsanucsa npoTts-
roM ycboro gecatunitra. Liei Hanpsamok BusiBuB ce6e y pisHUX NOMynsipHUX KOMeAiHNX hopMax Toro yacy —
nepegycim y Tii xxe koMegii-nepepobui i TeaTpanbHOMy peBto. Hkye anst ABOX 3a3HaYeHNX BUMNAOKiB MU po3-
rMAHEMO anropuTM TBOPEHHS Napogii, npoaHaniayemo i igeHy CnpsMoBaHiCTb.

Y 1920-x pp. Heabusko MONyNSAPHICTIO KOPUCTYBanNuUcsa komepii-nepepodku, Wo ogHa 3a OOHO
3'ABNANMCS Ha cueHax baratbox TeaTtpiB. [Ang npuknagy, "Mowwnuce y aypHi" B. ApoweHka 3a M. Kponue-
HUUBKUM (pexuncep . JlonaTtuHebkun, Mucteubke o6’egHaHHs "Bepesinb”, 1924 p.), "CopounHcebkniA spma-
pok" M. TepeweHka 3a M. loronem ta M. Ctapuubkum (pexuncep M. TepelwieHko, Teatp-ctyaiqa im. . Mu-
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xannudeHka, 1924 p.) "Bin" Octana BuwHi 3a M. loronem i M. Kponuenuubkum (pexwucep . Opa, Teatp im.
|. ®paHka, 1925 p.), "3anopoxeub 3a OyHaem" Octana BuwnHi 3a C. 'ynakoM-ApTeMoBCbkuM (pexuncep M.
KpyLwenbHuLbkniA, [lepxxaBHuin Teatp My3n4dHoi komegii, 1930 p.) Ta 6araTo iH.

dopma komegii-nepepobkn HagaBana TeaTpoBi MOXIMBICTb NPSAMOrO | aKTMBHOIO Aianory 3 nonepe-
OHBbOK enoxoto: "dhopma pemMeliky Hibn NoABOKE ApamaTUYHY Aito, CTBOPHOE A0AATKOBI AianoridHi CTOCYHKM 3
TekcTamu-"nepLuomkepenamu”, BykBanbHO NPOBOKYE MONEMiKy 3 HUMKU. [1pnyomy y pemeriky BCTaHOBMOETb-
cs gianor He 3 NpuBoAy AeTanewn, Lue Aianor Mk ABoMa UifliCHAMU MOAENSMM CBITY, WO BTIMOKTb ABi Pi3HI
KoHuenuii..." [13, 429-430]. Came us iMmaHeHTHa BnacTuBICTb komegii-nepepobkn notpebysana napogii Ak
nepenycim MeTody TBOPEHHS iIHTEPTEKCTYanbHOro XyAOXHbOro nonsi, sike 6yno 6 chinbHUM ANs Knacu4HoI
Ta aBaHrapAHoi KynbTyp.

HaranbHum 3aBgaHHAM napopii y Komegisx-nepepobkax MOXHa Ha3BaTW BUBYEHHS 3aKOHIB iHLLOT
XyOOXHbOI peanbHOcTi. Ham iMnoHye copmynioBaHHA aocnigHuka B. BuHorpagosa BnactuBocTen LbOro
XyOOXHbOro metoay: "lNapogii, 3sBM4anHO, CNPOLLYIOTL CTUMb, NPOTE BOHW BU3HAYalOTb Y LIbOMY CTUMI SKiCb
HOBI NS CNPUNHATTSA Ti€i €NoXu enemMeHTU XyA0XHbOT (OOpMM, CTPYKTYPHI ChiBBigHOLWEHHS i T. A." [14, 499].
Came uepes napogitoBaHHs y 1920-x pp. ykpaiHCbKMI TeaTp 3aCBOKOBaB [OCBiA "TeaTpy kopudei" — Ha-
ONMXXeHOro B iCTOPUYHIN NepCnekTUBI ABULLA BXe 3i COOPMOBaHUM CTUIIEM Ta XKaHPOBOK CUCTEMOLO.

Okpim 3acBoOeHHS OocBigy, Napoais Mmana v iHwy meTy. Moxemo cTBepaKyBaTh, LWo "Teatp kopude-
1B" AK sIBMLLE YKPAIHCbLKOro TeaTparibHOro MUHYMOro, O Mae HenepeciyHe 3HaYeHHs AN CTaHOBIEHHS Ha-
LioHanbHOT KynbTypW, KAHOHI3YETbCA caMe Yy npoueci noro napogitoBaHHs. Ak gosogntbe O. ®perigeHbepr,
came y napogii BigHaxoanmo apxaidHy penirinHy koHuenuito "apyroro acnekty" [15, 497], agxe y Yyacu aHTu-
YHOCTI | CepeHbOBIYYSA NapoAiloBanocs Ny HEAOTOPKAHHO CBATE — BOrM i KynbT (K BTOPMHHA SIKICTb — ne-
peHeceHHs1 napogii Ha Bnagy i gepxasy) [15, 494]. Ce6To nuw Te, Wo Oyno HagineHo HakdINbLIOK LiHHICTHO
cTaBano npegMeToM OCMisiHHS i napogii. 3a Bny4YHuM 3ayBakeHHsaM C. [NaBnu4yko: "TIOHATTA KNacU4YHOCTI
nepenbavae B yKpaiHCbKOMY BapiaHTi 3ab0pOHY Ha KpUTUKY... KaHOH KnacukiB NoB’a3aHnn 3 ix 060B’A3KOBUM
kynetom" [11, 157]. Tob6TO cnapogivioBaHuin y KoMegisix-nepepobkax "TeaTp KopudeiB" BO3BENUYYETLCS i
OCMIIOETBLCH OAHOYACHO — MOMY Big4al0Tb LWaHY | MPOBOAXAKTb Y MUHYE.

OpaHum i3 Hannokasogiwmx ana 1920-x pp. cnektaknem-nepepobkoto 6ys "Bin" Octana BuwHi y Tea-
Tpi iM. |. ®paHka [16]. BupiweHHa B1UCTaBM y My3nvHo-gpamMaTUYHOMY KIOdi BKasyBarno nepegycim Ha 36e-
pexXeHHsa nputamaHHoro "TeaTtposi kopudeis" ctunio. OgHak yKpaiHCbKy TpaauuiiHy TeaTparnbHy KynbTypy
aBTOPWU CMEKTakMo BAMcanu B aBaHrapgHWM TOrOYacHWUM KOHTEKCT. CUHKPETUYHUI MY3WYHO-ApamMaTUyHUN
CreKTaknb MaB NPOOOBXEHHS Y HOBI Moaudikauii, Ska Tskina He o nobyToBoi komeail, a Habnwkanace Ao
onepeTu, HaBiTb 40 peBlo-onepeTn. KoHuenTyanbHUM S4POM LIbOro CMEKTaKmMo cTana napogis ik OCHOBHUIA
NPUHLMN Oopraxisauii matepiany, agpke "Big ctvnisauii 4O napofil — o4MH KPOK; cTuni3alis, KOMIYHO BMOTU-
BOBaHa v nigkpecneHa, ctae napogieto" [12, 201].

XynoxHe BupiweHHs A. lMNMeTpuubkoro, My3andyHa naptutypa H. MpycniHa, pexucepceki xoam I. KOpu
Ta aKTopCbKa rpa — yce 0yno nianopsakoBaHO OHIN MeTi: 3pobuTu cyYacHy aBaHrapaHy BUCTaBy, sika yTBe-
poxyBana 6 HOBy TeaTparnbHy MOBY i OQHOYACHO peBidyBaria CTuib nonepeaHboi enoxu. Ller BMCHOBOK nia-
TBEPOXKYETHCA B BPAXXEHHAM KpuTuka: "MpoTarom yciei BUCTaBU € My3uKa 1 CniBu, Npyu YOMY List YacTUHa BU-
cTaBu 30ygoBaHa Tak, L0 BOHA MOBUHHA OyTW Mapofielo Ha cTapuin "ManopocCinceknin” TeaTp, BUKPUBAKOUN
MOro iHepTHICTb Ta 3acTapinicTb CLUEHIYHMX 3acobiB. |poHia Haa "ManopoCiNWMNHOK" CHYETLCA YEPBOHOI HU-
TKOI Kpi3b ycto Buctasy" [17, 18].

Ak MM 3a3Havanu BuLle — Napodis aKTUBHO 3aCTOCOBYBanacs i Ans KOHCTPYKTUBHOT KPUTUKM TOroya-
CHOro TeaTparbHOro npouecy, BUSBINEHHS MOro cnabkux Micup i, ckasatu 6, HerWTpanisauii HagMipHoro na-
docy, wo 6yB HEOAMIHHOI CKNagoBok Byab-AKOi ifeonoriYyHo aHraxxoBaHoi BUcTaeu. MNMpomoBucTUn chakT:
HeBOOB3i NO nepwmx noctaHoBkax Kypbacosux "lanpamakiB” 3a T. LeByeHkom, Bxe BoceHn 1920 p. Ha
CLieHi kniBcbkoro "TeaTpy napogin” 3’ABnseTbCs KOMiYHa Bepcis Uiel iHcueHizauii. OcobnuBo peueHs3eHT Bia-
3HayaB AoTenHicTb pexucepa [1. PoBuHCbKOro y napogitoBaHHi MmacoBux cueH [18].

Y Takux BUCTaBax, sk "3a gsoma 3anusmu” B. Bacunbka ta B. ApoweHka 3a M. Ctapuubkum (pexu-
cep B. Bacunbko — Muctenbke 06’egHaHHa "bepesinb”, 1925; Teatp iMm. |. ®panka, 1925; Ogecbka gepxa-
pama — 1925 p.; XapkiBcbknin YepBoHo3aBoackbkun Teatp, 1929 p.), "lnaHa" B. ApoweHka (pexucep A. bo-
pTHUK, MucTeubke 06’eagHaHHsA "Bepesinb”, 1926 p.), pesto "Anno, Ha xBuni 477!" (pexucepun b. banaban, K.
Oixtapenko, J1. Oy6osuk, B. CknsapeHko, "bBepesine", 1929 p.), "Hotupn Yembepnenn" (pexumcepn B. Ckns-
peHko Ta b. BanabaH, "bepesinb", 1931 i 1933 pp.) NOMiTHE MicLe Y CTPYKTYpi CNeKTakmno nocigany macLu-
TabHi MycTeubKi napoaii Ha KBasi-peBontoUinHUIA TeaTp. Ak 3a3Havae B. N'yakosa, Bxe Ha noyatky 1920-x
pokiB "cdopmyeTbcs peBontouiHuiA nybok. o cepegunHn 1920-x pokiB BiH He Tinbku fobpe Bigomun, ane 1
nerko nigaaeTscs napogitosaHH" [19, 251].

Tak, y "3a gBoma 3anusmu" pexucep B. Bacunbko ocobucto gonucye TpeTin eni3of CrheKTakso
"Xantypka B kny6i". BiH po3ropTaBcsa sK OKpeMmillHsi BUCTaBa y BuUcTaBi. [lepes’ssHa o6’eMHa KOHCTPYyKUis-
Tpaneuisi, WO BMCOYiINa Ha KOHy i TpaHcdopMyBanacd y pisHi nokadii (cnyrysana i BynMYHMM MOMOCTOM, i
cxopamu, i cTiHot-Buropoakoto y xati CipkiB), pantom, Hibu BopoTa, MpoYnHsNa ogHy 3i CBOIX GOKOBUX Mro-
LLMH i nepep rnagadamMmn BUHMKanNa Mamke BepTenHa ckpuHbka [20]. Hag Hu3eHbkum Bxogom 6yB npunaluTo-
BaHWIA HEMPOMOPLIMHO rpoMI3aKui TpaHcnapaHT "Pabkny6", a 06abiy "cxoguHkamn" BuGyooBaHO Kinbka Jo-
3yHriB y putMi Bipwie B. Masikoscbkoro: "beIT ctap! beiT cnut! Ben 6bIT!".
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Ha ubomy "ypa-peBorntouinHomy" Tni akTopu-amatopu nig KepiBHUUTBOM "JOcCBig4YeHOro" pexwucepa
3anisHsaka (aktop M. KpylienbHuULBKMIA) NPOBIHLIMHOMO "Manopociicbkoro” TeaTpy ctaBunu "YepsoHy Hata-
nky". Tak TeaTp KpMTMKYBaB HEOKOBUPHI MeTOAM "oCydacHEHHS" KNacU4HOro TBOPY, CYMHIBHI XyOOXHi JOCAr-
HEHHs1 YCiX He3dyrapHux nepepobok, siki NPOMNOHyBanu Taki gpamaTtypri, sik, ckaximo, |. CeHdeHko um B. My-
pUHeUp, | AKi WMpPOKo Tupaxysana cninka "Mnyr". OgHak uer enisog i3 NoBHMM MpaBoM MoXxHa 6yrno ©
BBaXKaTu i caMmoipoHicto aBTopiB "3a gBOMa 3anuaMn”, agxe BOHW TaKOX eKCrnnyaTyBann KNnacu4HWi Croxer,
nepennLboBYHOYN KOro Ha NoTpedu gHs.

Pokom nigHiwe, y cnektakni "lLUnana" pexwucep A. BOpTHUK Takox 3BepTaeTbCA 4O TeaTparbHOi na-
pogii — apyra iHTepmeaia "PeBoniouiiHO-pOKCTPOTHa BMUCTaBa". Y pemMapLi aBTopu NOSACHIOKOTb, O MakTb
Ha MeTi BUCMIATM TeaTp, "AKUIN HaMaraeTbCA AOroMpKaTh HU3bKUM IHCTUHKTaM Nyo6riku i nig npukpuTTsMm "ige-
ornorii" NpoBoanTb YOKCTPOT i roni Hixkn" [21, 259]. O6’ekToM AN BUCMItOBaHHS obpaHo Buctaey b. Maro-
niHa "Monym’api” A. JlyHauyapcbKoro, siky BiH cTaBuB ABidi — y 1924 p. Ha cueHi TeaTtpy iM. |. ®panka (Xap-
kiB), 1925 p. Ha cueHi OgecbKoi gepxgpamu.

Y napogiviHin iHTepmMegii BUCTaBM i3 capka3MoOM Ha3nBaloTb CTEPEOTUNN, LWABNOHW, Khille, SK CloXxe-
THi, TaK i XygoXHi, 9KMMMK rpiaTte gpamMaTypru i pexucepu, 3BepTanyncb A0 PEBONIOLIMHOI TemaTuki. B
"PeBontouinHO-OKCTPOTHIN BUCTaBI" nuw ABi NpoTuaitodi cnunun — bypikyasia Ta NponeTtapi, Wo 3manbLoBaHi
Yy KapukaTypHo-rinepbonizoBaHomy Kntodi. [lepemoxxeHun knac, nepegyyBatoum CBOK 3arnbenb, obupas
CMepThb Big "LlamMnaHCbKOro i ooKCTpoTy" i cniBaB poMaHcu sk "nebeanHy nicHio". Bypxyasia koHana y napo-
AinHOMY (DOKCTPOTIi, KU BMKOHYBABCS akTopaMmu, rnexadu, — banetmencrep cnektakno €. Birinbos npuay-
MaB eMHy MeTacdbopy Takoro cobi "TaHKy cMepTi". A 3He[oNeHNI Knac BpMBaETLCA Ha KiH i3 3ananeHMmm cip-
HMKamu, WoO CnoBiCTUTM NPO CBOK NepeMory. 3ananeHi cipHukM 6ynu igkum napadpasom diHanbHOI CUeHM
"Monywm’apis" b. MnaroniHa, sika 6yna deepieto cBiTNa, BOTHIB, pyxy: i3 rMa4HOI 3anu Ha cueHy BGirae npone-
TapCbKUI HaTOBM, HECY4M i3 COBOK CMMBOMIYHE CBITNO "HOBOIO XNUTTS".

TpeTsa yactvHa peBto "Anno, Ha xBuni 477!" mana Ha3By "llekenbHe AikcTBO" i Byna npucBsaYeHa
OPYXHin napogii Ha rymopucta Octana BuwHio Ta 1ioro nepepobkam "Bia" Ta "Opdoen y nekni" 3a XK. Od-
deHbaxoM. CyTb nondrana B TOMy, LLIO MMCbMEHHMK CaM Ha KOPOTKWI Yac CTaBaB repoem CBOIX TBOpIB, a
XapkiBcbke 6oremHe niTepatypHo-TeaTparnbHe cepefoBuLle 300paxkyBarnoch K AOMILLHIA CBIiT, B SKOMY na-
Hye 6e3TypboTHE rynbTancTBO. Y pesto "Hotnpn YembepneHn" nomiTHe Micue nocigas enizog "YembepneHn
Hag MaHrom" — napogis Ha ToroyacHuin banet G6anet "®epeHaxi” (iHwa Ha3Ba "Borni Hag MaHromM") Ha mMy3u-
Ky B. AHoBCbKOrO B nocTaHoBLi BenbMmu nonynsipHoro toai M. ®operrepa. Ha npesenvkuin xanb, 3anuwmno-
cs obmanb cBigyeHb Woao CUeHIYHOT peanisauii napogii y umx pesto.

lMigcymoBytoun, MOXeMO 3pobuTM BUCHOBOK, IO Yy BucTaBax 1920-x pp. mapogis Gyna ogHum i3
eeKkTMBHUX MeTOoAIB, No-nepLle, Ansa peBisil cnagkoBol Tpaauuii "TeaTpy kopudeis", no-gpyre, ons camo-
KPUTUKK TeaTpy, Wo nepebyBaB y MNOCTIMHOMY MOLUYKY BRACHOI HaLUioHanbHOI igeHTnyHocTi. Came 3aBgsku
napopiloBaHHI0 BigbyBanacsa MucTeupbka nonemika, 3BepHeHa y MUHyIe i TenepilHe YKpaiHCbKOro KOHy, Ye-
pes Len MeTog BignpauboByBanuncs MeXaHiaM1 OHOBIIEHHS TeaTpanbHOro QUCKYpCY.

OG6c4r ujel cTaTTi ax Higk He Buyepnye GaraTomaHiTHy TEMY YKpaiHCbKOI TeaTpanbHOI napogii, Wwo
3acrnyroBye Ha GinblUy yBary, agke € OAHIEl i3 HEBIA’EMHMX CKIAgoBUX iCTOPIT HauioHanNbHOro Teartpy, 3a-
CBigYvye Moro BiTaiCTUYHMIA NOTEHLUian Ta 34aTHICTb 40 pereHepadii 3a 6yab-sIkMX CyCnifibHO-NOMNITUYHMX 00-
cTaBuH. | sk BRy4HO 3ayBaxus kpuTuk M. LLlesuerko: "TeaTp i 3aaTHICTb [0 TeaTpanbHOCTU — TePMOMETP,
LLIO NOKa3ye CUIy KUMiHHA CyCninbHOI eHeprii, CTyNiHb TBOPYOI NOTEHLii gaHoi Hauii..." [22, 9].
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