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YOK 82-1+785 Mankina IpuHa IropiBHa
acnipaHTka, HaujioHanbHa akagemis
KEepiBHWUX KagpiB KynbTypy | MUCTELTB

XXAHP MENOOEKNAMALYII B YKPAIHCbKIA POK-MY3WULII

CraTTa nprcBsiYeHa BMKOPUCTaHHIO BUKOHABCLKOTO XXaHpy mernogeknamadil y cy4YacHi yKpaiHChKin pOK-My3uLli.
ABTOp 0bMpae Ansa aHanisy YoTvpu TaHaemu NOeTiB Ta My3ukaHTiB: KOpis AHgpyxoBuya Ta rypty "Karbido", Cepria XKa-
naHa Ta rypty "Cobaku y kocmoci", KOpis I13gpuka Ta npoekty "DrumTnatp”, Aptema Nonexaku 3 ryptom "bapabac”. Ha
OCHOBi NPOBEAEHOr0 aHanidy BM3HaYeHi NeBHi 3aKOHOMIPHOCTI Ta CMifbHi PUCK MYy3UYHO-NITEPATYPHMX MPOEKTIB, 3p0b-
NEeHO BUCHOBOK MPO aKkTyarnbHICTb XXaHpy MenoaeknamMadii 4nsi Cy4acHOl YKpaiHCbKOi POK-MY3UKU.

Knroyosi criosa: menogeknamaldisi, pok-My3uka, pok-KynbTypa, Noesisi, CydacHa ykpaiHCcbka nitepartypa.

MMankuHa Upuna NzopesHa, acriupaHmka, HayuoHarnbHasi akademusi pykogoOsuux Kadpos Kyribmypbl U UCKyccmes

XaH menogeknamauuun B yKpanHCKOW poK-My3bike

CraTbsa NocBdLEHa UCNOMb30BaHUIO UCMOSNHUTENBLCKOIO XaHpa MenoaeknaMauum B COBPEMEHHON YKPaUHCKON
pok-My3blke. ABTOp BbibvpaeT Onsi aHanusa YeTblpe TaHgema Mo3ToB M My3blkaHToB: KOpus AHApyxoBu4da W rpynnbl
"Karbido", Cepres >XagaHa v rpynnbl "Co6aku B kocMoce", FOpus N3apbika n npoekta "DrumTuatp”, Aptema Nonexaku
¢ rpynnou "bBapa6ac". Ha ocHoBe npoBeeHHOro aHanmsa BbisiBrieHbl ornpederieHHble 3aKOHOMEPHOCTM 1 obLme YepTbl
My3blKalnbHO-NUTEPATYPHbIX NPOEKTOB, CAENaH BbIBOA4 06 akTyanbHOCTM XaHpa Menogeknamauuu Ans COBPEMEHHOWN
YKPaWHCKON POK-MY3bIKW.

Knrouesble crioga: Menogeknamaumsi, pok-My3blka, PoK-KyrnbTypa, Noa3susi, COBPEMEHHas! YKpanHcKasi nuteparypa.

Palkina Iryna, postgraduate, the National academy of managerial staff of culture and arts

Recitation-genre to music in Ukrainian rock-music

A characteristic feature of rock culture, despite the seemingly nihilistic its nature, is the integration of the experi-
ence of other cultures and different arts. The rock musicians address classical and folklore music, poetry and theater as
a guarantee of quality at the expense of such permanent makeup, and its existence at all.

The purpose of this publication is to study the genre's recitation of music in the modern Ukrainian rock music.
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Today one of borrowed rock music phenomenon is recitation of music — reading poems to music. This concert
genre is the most appropriate for the modern Ukrainian rock, the recitation of music, appearing in theatrical environ-
ments, evolving phenomenon of academic tradition, has great potential to enrich the rock art.

Experiments involving seemingly foreign to the rock art genres and forms were almost immediately after the
emergence of rock music. For example, such genres as rock opera and concept album (which originated from the in-
strumental and vocal cycles Romantic era), appear less than a decade after the first rock 'n' roll.

Today in Ukraine there are many examples of poetic rock tandems, the best of which we believe are common
creative of Yuriy Andruhovych and band "Karbido", Sergiy Zhadan and the band "Sobaky v Kosmosi", Yuriy Izdryk and
the "Drumtyatr”, Artem Polezhaka with the band "Barabas".

The result of collaboration Yuriy Andruhovych with polish band "Karbido", (their music is not the only rock) ap-
pears as a triptych of albums "Moonshine. Cinnamon. Absinthe ", written and published in 2008, 2009 and 2011. The first
album of cycle, which has Ukrainian and Polish versions, is a monolithic and consists of nine tracks.All poems included in
the album are free verse that sound during meditative, minimalistic accompaniment. Poetic material for the album "Cin-
namon" is taken from the book "Exotic birds and plants" and, unlike the previous one, consists of accentual-syllabic
verse. At the same time, the musical language of the cycle is complicated and significantly expands the style aspect. The
final part of the series "Moonshine. Cinnamon. Absinthe" is the clearest example of the use polystylism in trilogy.

The results of the creative tandem of Sergiy Zhadan and the group "Sobaky v kosmosi" at this moment just de-
ducted three albums (respectively — three concert programs): "Sports Club of the Army" (2008), "The weapon of the pro-
letariat" (2012) and "Fight for Her" (2014). "Sports Club of the Army" consists of seven verses and the final number
"Galya" performed by female folk Ukrainian song "Why do not you come." Most of the poems of Sergiy Zhadan, which
were included in the album, are free verse, which reading on the background of primitive music parody (Zvenimir Babak),
nostalgic ("Nataha"), dance ("Boxers") or mock-mourning ("Dimple") character. The album "Sports Club of the Army" is
social in content. Sergiy Zhadan describes stories of addicts, migrant workers, athletes, poets as typical representatives
of modernity. If the "Sports Club of the Army" consists almost entirely of free verse, the next two albums based purely on
rhyming poetic material. In general, "Weapon of the proletariat" (2012) and "Fight for Her" (2014) are similar in structure
and content and have distinct political content, with introduction of variable-improvised topical text, depending the time
and place of performance of the band, and an unexpected ending.

The poet Yuriy |zdryk picked general wave of interest literary and musical projects in 2010 with musician Greg-
ory Semenchuk founded the project "Drumtyatr" in which he not only reads poetry, but also plays the bass guitar. An
exceptional musicality Izdryk's manner of writing (especially since poetry), his meditative style reading wonderfully com-
bined with a mixed style of music. "Drumtyatr", that has features electronic music, kraut rock, post-rock, rap and dubstep.

In 2011 was released a joint album of poet Artem Polezhaka and band "Barabas" called "Spring. Love. Polez-
haka", where there is a strengthened role of music (compared with projects Y. Andruhovych and S. Zhadan).

Increased interest of poetry plenty of audience in different periods, leading at first to its public readings (concert
performance poetry), and then — to new forms of synthesis with other arts, particularly music. Native poets actively work
with rock musicians in the form of readings of poems to music.

Most supporters of collaboration with musical bands were representatives of the "first tier" of modern Ukrainian
literature by lvano-Frankivsk (Y. Andruhovych and Y. Izdryk) and Kharkov (S. Zhadan and A. Polezhaka) schools. Poets
in similar projects use as accentual-syllabic verse and free verse (even if they are not typical for them, as is the case with
Artem Polezhaka).

Reading poems to music in modern terms-round attraction to synthesize a variety of genres, styles and forms of
art has a great potential and broad prospects for development.

Key words: recitation-genre rock-music, rock culture, poetry, modern Ukrainian literature.

XapaKTepHOI PUCOI0 POK-KYNbTYpU, MNOMNPU Ha NepLUM NOrMSA HIriniCTUYHWI 1T XapakTep, € iHTerpy-
BaHHS OOCBIAY HWWX KynbTyp Ta Pi3HUX BUAIB MUCTELTB. 3BEPHEHHS POK-MY3WUKaHTIB 4O KNacuku i pornbk-
nopy, noesii Ta TeaTpy € 3anopykok SK SKOCTI POKY 3a paxyHOK nogdibHOro nocTinHOro NigXXUBMAEHHS, Tak i
Moro icHyBaHHA B3arani.

MeToto pgaHoi nybnikauii € 4oCNiIKEHHSA Ta BU3HAYEHHST aKTyarnbHOCTI BUKOHABCLKOrO »XaHpy Merno-
Aekrnamalii y cyyYacHin yKpaiHCbKiA POK-My3uLi.

EkcnepumeHTKn i3 3anyyeHHsM Ha nepwui normsg "dyxopigHux" Ons pok-MucTeuTBa XaHpiB Ta
dhopM novanuca mavixe oapasy niCnst BUHUKHEHHS POK-My3WKW siK Takoi. [puMipom, Taki XaHpu, siK pok-
onepa i KoHuenTyanbHMn anbbom (Lo 3apoauBCsA Bif, IHCTPYMEHTANbHUX Ta BOKanbHMX LKKMiB enoxm Poma-
HTU3MY), BUHUKaIOTb MEHLL HiXX 3a AeCATUNITTS Nicns NepLioro pok-H-pony.

Ha cborogHiwWHi AeHb OOHMM i3 3ano3n4eHnX pokoM (PeHOMEHIB, K1 Aae MoMY 3MOry po3BMBaTu-
Csl, € Menogeknamayis — YATaHHA BipLwiB nig My3uky. Came Len KOHLEPTHUI XaHp € MakCcuMarnbHO gopey-
HUM 0N Cy4acHOro BiTYM3HSHOTO POKYy: Menogeknamauis, 3'dBUMBLUNCE Yy TeaTpanbHOMY cepedoBULLi, po3-
BMBAIOUNCh SK SABMLLE aKadeMiyHOl Tpaguuii, Mae Benuki MOXNUBOCTI Ana 30aravyeHHs1 pok-MUCTeLTBa.
Takox 3a3HaymMmMo, Wo y XX CTOMNITTi YATaHHSA BipLWiB Nig My3uKy akTuBi3yBanocs y nepiogm MacoBoOro 3axo-
NNeHHs noesielo Sk Tako Ta i Ny6niYHUM BUKOHAHHAM — TOBTO Ha noyaTky XX CTOniTTA y cepefoBuLi no-
eTiB-pyTypUucTie Ta y 1960-Ti poku, noe’asaHi 3 "wictgecaTHukamu". deHoMeH MacoBOi 3auikaBneHocTi Mno-
esieto NoBHOK Mipoto Bigpoamecs Ha nepeTuHi XX ta XXI cTonite. MNoeTnyHi YaTaHHA cTann NoBHOMPaBHUM
BMAOM MUCTELbKUX 3ax0fiB, OXOMNoYM AyXKe PisHy ayauTopito: Big "TunoBux" YyuTadis noesii, sckpaBo BU-
paxeHux iHTenektyanis — 0o "BuMnagkoBux" crnyxadis, Big4 Monogi 4o ntogen nosaxHoro Biky. Heabuskoro
CTPOKaTICTIO BMPI3HAIOTLCS | CaMi 3axo4un: NOeTU YNTarTb CBOI BipLWi 3BiAYyCiNnb: Big KamepHUX ayauTopin Ha
KWTanT My3eiB, nitepaTypHuUx kade, KHUrapeHb, TOLWWO, A0 CLEH Y BEMUKUX NPUMILLLEHHSIX abo > NpoCTO He-
6a. OkpiMm macwTabHux dectusanis "Meridian Czernowitz" (MepHisui) Ta "Kuiscbki naspu" (Kvis), nesoBa
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YyacTka nporpamu BigaaeTbcs Moesii Ha niTepaTypHO-BMOABHUYMX (Takux sk "®opym BuaasuiB" y J1bBOBI,
"KHuxkoBuin apceHan" y KuiBi TOLLO) Ta BenuKin KiNbKOCTi 3aranbHOMUCTELbKUX (hecTUBarniB i NPOeKTiB.

Omxe, Ha noyatky XXI cToniTta B YKpaiHi ABuLLEe YMTaHHS BipLUiB Nig My3uKy BigpOAXYeETbCS, LWNPO-
KO PO3MOBCIOIKYETLCH | SAKICHO 3pOCTaE y Mexax KynbTypu TPETbOro nnacty, 30Kkpema — Yy poK-KynbTypi. 3
ofHoro 60Ky, NodibHU CUHTE3 BUAOAETLCH 3aKOHOMIPHUM 4Yepes BIOKPWUTY i OeMOKpaTUYHY MpUPOAYy POKY:
aKTUBHE 3anydeHHs MUCTELbKMX HarnpaLloBaHb "330BHI" € ofHi€l0 3 ronoBHUX Moro o3Hak. BogHoyac cno-
cTepiraeMo pyrMHyBaHHSA CUHKPETUYHOrO NEePBEHSA POK-MUCTELTBA, Y SKOMY crnioyaTtky 6ynu BigcyTHi posnoai-
N1 Ha KwTanT "komnosutop-noet" abo X "aBTOp-BUKOHABEL": aBTOP (HaBITb SAKLIO Y MOro poni noctasana
He ogHa ocoba, a kornekTuB) 6yB 0OAHOYACHO | TBOPLUEM, | BUKOHaBLIEM TBOPY.

Onga yvuTaHb nig My3uKy pok-My3nKaHTU 3aMiCTb BUKOPUCTaHHS BMACHOro MaTepiany He Tifbku 3Bep-
Hynucsa 4o TBOPYOCTi NpodecinHuX NOEeTiB, a N HanpsiMy novany 3 HUMKU cnisnpauoBaTy, WO CBIAYUTb MPo
nparHeHHs BUCOKOI SIKOCTi MUCTELLKOrO AOPOOBKY.

Ha cborogHilwHin AeHb B YkpaiHi € Yumano npuknagiB noeTMY4HO-POKOBUX TaHAEMIB, HaNACKpaBilLUMK 3
AKMX, Ha Hawy AyMKy, € crinbHa TBopyicTb KOpis AHgpyxosuya i rypTy "Karbido", Cepris KagaHa Ta rypty "Coba-
kn 'y kocmoci", FOpis 13apuka Ta npoekTy "DrumTtunatp”, Aptema NMonexaku 3 ryptom "bapabac”.

PesynbTaT cnienpadi FOpis AHgpyxoBu4a 3 NonbCbknM ryptom "Karbido" (My3uka SKoro He € YMCTUM
poKOM) nocTae y Burnagi TpunTuxy ansbomis "CamoroH. LinHamoH. ABceHT", 3anmucaHux i BugaHux y 2008,
2009 Ta 2011 pokax BignosigHo. MNMepwmn ansboM LUKy, WO Mae yKpaiHCbKY i MONbCbKy Bepcii, cknagaeTb-
CS 3 AeB'ATU TPEKIB | € MOHONITHUM, SAKLLO HE BPaxXOBYBAaTW 3aKMOYHUA HOMep-Clopnpus, y akomy HOpin AHa-
PYyXOBWY Y CyNpoBOAi rypTy ChiBae yKpaiHCbKy HapoAHy MicH0 "3eneHas nilwMHOHBKO". IHLWI BiciM TBOpIB —
Bepnibpu (okpim Binoro Bipwa "Kosak Amarika"), wo 3By4aTh nig MeautaTMBHO-MiHIMaNiCTUYHUIA akoMnaHe-
MeHT. Hanpouyn uikasum € gpyrui Bipw "The Very Best Of Tabloids", y skomy Ha ¢oHi npuMmiTUBHO-
capKaCTUYHUX YAapHWUX Ta AUCOHAHCHUX NacaxiB NepenikoByTbCS XUMEPHI HOBMHW, OdHa 3 SIKMX Jana Ha-
3By anbbomosi: "CamoroHHa Tpareis He HaB4yuna HiYomy".

MoeTnyHun matepian go anbbomy "LiMHamoH" B3saTuiA 3i 36ipkm "EK30TWMYHI NTaxm Ta pocnuHu" i, Ha
BiAMIHY Big nonepedHLOro, CkrnagaeTbes i3 cunabo-TOHIYHUX BipLWiB. Y TOW e 4Yac My3u4Ha MOBa LMKy
YCKMaOHIETLCA Ta 3HAYHO PO3LUMPIOETECA Y CTUMLOBOMY MriaHi. Pasom 3i 3BU4HMMU apT-poOKOBMMM akomna-
HeMeHTaMK KoMMo3uuii B anbbomi nobygoBaHi cyTo Ha 3ByKoHachigyBaHHi Ta wymax ("TiazemHe 300"), xopo-
BOMY akageMidyHoMy ("3MiHa gekopauin") abo dponbknopHomy ("BecHa BUHWKana, ge Tinbku morna") cniei a
capella. LeHTpom nnatiBku € TBip "TaHro "bina TposHaa™, y aKoMy NoeT B OCTaHHIX pAAKax KOXHOI CTONU (Lo
BigirpatloTb ponb NpucnisiB) nepexoautb Ha cniB. OkpiM ABaHaALATM KOMMNO3ULiN BcepeaunHi ansbomy, ao "Liu-
HaMOHy" BXxoauTb BoHyc-Tpek "lHais" — ABaguUaTUXBUIIMHHA KOMMNO3MLiS 3 anto3isMn Ha LaBHbOIHAINCHKI pari.

3aknoyHa YyactuHa uukny "CamoroH. LimHamoH. ABceHT" — HansckpaBiwmniA 3pa3ok BUKOPUCTaHHS Mo-
nictunicTukm y Tpunorii. B ogHomy anb6omi chiBicHYOTe HapPO4HWUIA MENoC, pudu PoK-riTap Ta aBaHrapgHi aTo-
HarbHi Nacaxi; TEKCTU HanucaHi K YKpaiHCbKow (Bktovatoum dianekt y "On, nigy s oo neca"), tak i iHWuMu
MOBaMM — MOSbCLKOO, iTaniCbKO, aHIMINCLKO, HIMELbKOK Ta BuUragaHot. Ha nnartieui "AGCEHT" NpucyTHS
TaKOX iHCTPYMeHTarnbHa koMnosuuis "Banbc YOPHOKHWXKHUMKIB" — MiHIManiCTUYHa KOMMO3WLis, KOXEH TaKT nep-
LLIOI YaCTMHM AKOI CKIaJaeTbCs 3 peneTuLil TPbOX YETBEPTHMX HOT, 3irpaHux "B YHICOH" yaapHMMM i CKperoTnu-
BOKO CKpUMKoto. NpoTe, He OAUBNSAYMCE HA CTUMbLOBY Pi3HOMaHITHICTb "ABCEHTY", BiH € MOBHOLIHHUM KOHLIENTya-
NbHUM anbbomom, 60 HanucaHui 3a MoTMBamMu pomaHry 0. AHgpyxosuya "lMepsepsia”.

PesynbtaTtn TBOpYoro TaHaemy Cepris XXagaHa Ta rypty "Cobaku B KOCMOCI" Ha AaHWU MOMEHT Tak
CcaMO BUpPaxoBYHOTbCA TpbOMa anbbomamu (BignoBigHO — TPbOMa KOHLUEPTHUMM nporpaMmamm): "CnopTuBHUN
kny6 apmii" (2008), "36posa nponeTtapiaty" (2012) Ta "buiica 3a Hei" (2014).

"CnopTuBHMIA KNyd apmii" cknagaeTbCca 3 cemu BipLUIB i 3aknYHOro Homepy "lMansa”, BUKOHAHOro Xi-
HOUYUM (POMNBKNIOPHUM aHcaMbnem yKpaiHCLKOT HapogHOoI nicHi "HYom Tu He npuinwos". binbLwicTe noesii Cep-
riga 2KagaHa, wo ysinwnm go 36ipkn — Bepnibpw, ski 6e3 XoQHOro HaTAKy Ha PUTMIYHICTb, BINIbHO YUTaOTHCA
Ha (boHi My3ukn nNpuMiTMBHO-NapoginHoro ("3eeHiMip Babak"), HocTanbriHoro ("HaTtaxa"), TaHutoBarnbHOro
("Bokcepu") abo napoginHo-TpaypHoro (">Kmyp") xapaktepy. Y TBopi "BoeHkoMaT" My3n4HO-NoeTUYHUIA dia-
NOr iHWKW: BepbanbHUA TEKCT, WO YNTAETLCA Y TULLI, NepioaNYHO NepepuBaeTbCs "BTOPrHEHHAM" pudiB Xo-
PCTKOrO FiTapHOro NaHK-poky. €4MHUM cunabo-ToHiYHUM Bipwem B anbbomi "CnoptueHun kny6 apmii” € "To-
pyoK", Ans My3n4YHOro BTiNeHHs skoro "Cobaku B KOCMOCI" 3BepHynucs Jo cTuno peri. Takox "Top4ok”,
OKpIM PUTMIYHOCTI | pPUMOBaHOCTI Y BipLUi, Bigpi3HAETbCA BiA pewwTy MaTepiany 36ipKku HasiBHICTIO BOKarbHMX
oparmMeHTiB (SKLLO He BpaTu [o yBaru nicHo "Yom Tn He NpurwoB" y iHanbHOMY Ta ii pparMeHT y nepeao-
CTaHHbOMY HoMmepax). CniBaeTbCs TiNbKU NpsAMa MoBa NipU4HOro reposi.

Anbbom "CnopTtusHui kny6 apmii" € couianbHUM 3a cBoiMm 3MicToM. Y HboMy Ceprin XXagaH onuvcye
icTOpil 3 XWTTA HapkomaHiB, ractapbanTepiB, CNOPTCMEHIB, NOETIB, K TUMOBMX NPeaCTaBHUKIB Cy4aCHOCTI.
3a inerHMMKM Ta CTUNBOBUMK O3HaKaMu cninbHa TBopYicTb C. XagaHa Ta "Cobak B KOCMOCI" neperykyeTbes
3 kiHOo36ipkoto "Mygaaku. Apabeckn" Ta TBOpammn xygoxHuKiB-xnobicTie (I. Cemectoka, A. EpmoreHka Ta iH.).
"CnopTuBHUI KNY6 apMil” (SK i ABa HACTYMHi CninbHi anb6oMM My3nKaHTIB Ta NnoeTa) MoXKHa Ha3BaTu My3u4-
HO-NOETUYHUM aHaNorom Xrnob-apTy — HaNPsSIMKy B YKpaiHCbKOMY MUCTEeUTBI (cnodaTky — obpa3oTBopyoMmy),
Lo BUHUK Y cepeauHi 2000-x pokiB sk peakuis Ha "HIiLLMBHWUIA BNIMB MacoBol KyrnbTypu Ha dOpMYBaHHS i BU-
XOBaHHS Cy4acHoro iHaMBigyMmy, pisHi opmm couianbHOT, NPoteCcinHOI Ta iIHTeNneKTyanbHOI MiMiKpil, Lo cTa-
BMNSATb HA MeTi NiABULLEHHSA KoedilieHTy BacHoro cnoxmnsanHa" [3].
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Axwo "CnopTuBHUI KNYG apMil” Maibke NOBHICTIO CKNagaeTbes 3 Bepnibpis, To ABa HaCTYNHi ansbo-
MUK nobyaoBaHi CyTo Ha puMoBaHOMY NoeTu4HoMmy MaTepiani. Baarani "36pos nponetapiaTy" (2012) i "Buiica
3a Hel" (2014) cxoxi Mibxx cOBOIO 3a CTPYKTYpOI Ta 3MICTOM: CKMagdarTbCa 3 OAUHAAUATU Ta OECATM TPeKiB
BiAMOBIAHO, MalTb SICKPABO BUPAKEHWUI MONITUYHWMIA 3MICT, KOXHWA anbbom Mae BCTyn 3i 3MiHHO-
iMnpoBi3aLiiHuM 3n060AEHHNM TEKCTOM, LLO 3anexuTb Big Yacy Ta Micus BUCTYNy rypTy, Ta HecnogiBaHun
chiHan. MNMpoTe TBOpM 3 OCTAHHLOrO anbboMy BaXKO BU3HAYMTU SK YUTaHHS Mig MY3UKY — KOMNO3ULIT ckopille
TSOKIIOTb A0 PeYUTaTUBHUX MICEHb; Y KOXHIN 3 HUX MOXHa BUAINUTU NPUCNiB — NOBTOPIOBAHUIM YOTUPUBIPLL
(nepeBaxHO), WO HacniByeTbcAa abo MacoBO ckaHAyeTbes. [MogibHun peuntaTnB cnoctepiraemo i y "36pol
nponetapiaTty": ue BigoMui Bipw "Tpucta K1TanuiB", YOTUPK PAOKN AKOro NMOBTOPKOKTLCA Kirbka pasiB, ne-
pepuBaroym NoeTUYHy OnoBidb aBTopa, TakMM YMHOM Bigirpatoym porb NpucniBy:

"TpucTta kutanuis go byna-bynanewty
Tpucta kutanuis go bypga-byganewry,
Tpucta kutanuis go bypga-byganewry.
MepLwi Ha Micuj, NiATArHyTHECA | pewTa”.

MopiBHsHO i3 "CrnopTuBHMM Kny6oMm apmii”, ctunboBa nanitpa "36poi nponeTtapiaTy" gewo po3wun-
punacs: 4o naHky i peri gogaetbcst Ancko (ocobnmeo y Teopi "Come on") Ta enemMeHTn knyoHoT enekTpoHHOT
MY3UKKM (SIK BCTYN i Nporpawi 3 "KocMivHUM" 3By4aHHsM y "Tpucta kutanuis"). "Cobaku B kocMoci" onaHoBy-
I0Tb TEXHIKY BUKOPUCTaHHS 3BYKOHACHiQyBaHHA: TEKCT BipLla, OQHOMMEHHOrO 3a Ha3BOK 3 arnbboMOoM, Noyu-
Hae 3By4aTn Ha oHi BUCTYKyBaHHA S.0.S. a3bykoto Mopse. Y 36ipui NpuCcyTHI 8K BipLWi 3 YiTKUM PUTMOM i
pumamu, siki NoeT BUKOHYE 6nmn3bko 00 peuvnTalii, Tak i "dipMoBi" xxagaHiBCbKi BipLli 3 4OBrMMUM pagkamu, nig
Yyac NpOCyXOBYBaHHS SKUX pYMa He oapasy € NOMITHOL.

OcrtaHHi Tpekn y "36poi nponeTtapiaty" Ta "buiica 3a Hel", gk i y nepwiomy anbbomi, Bensmu "Bnbu-
BalOTbCA" i3 3aranbHOro HacTpow. Opyrnin AnCK 3aBepLUyeTbCA CEPUO3HUM NipudHUM Bipwem "KiHka" ("Xan
3abyBae npo Bce, xan 3abyBae HaBiTb NPO MeHe / Jluwe npo MeHe xan 3abyBae B OCTaHHIO vepry"); TpeTin —
TpariyHum Bipwem "Mapat". XapakTepHo, Wwo B 060ox BuNagkax piska BiOMiIHHICTb MOETUYHOro marepiany
XXOAHVUM YMHOM He BNMUHYMa Ha XapakTep akoMMnaHeMeHTy.

MoeT Opin I3gpuk, nigxonueLIWM 3aranbHy XBWUMO 3alikaBreHHS NiTepaTypHO-MY3UYHUMU NpoekTa-
MK, y 2010 poui pasom 3 MysukaHTom [puropiem CemeH4YyKOM 3acHyBaB npoekT "DrumTtuaTp”, y KoMy He
TiNbKW YMTaE BipLUi, ane i rpae Ha 6ac-ritapi. Heabusika My3n4HicTb MaHepu nucbma I3gpuka (TM naye, no-
€TUYHOro), Moro MeauTaTUBHUA CTUNb YUTaHHA AMBOBMKHO MOEOHYHOTHCA 3i 3MiLLAHUM CTUNEM MY3MKW.
"DrumTuaTp" Mae pucu enekTpoHHOI My3UKK, KpayT-poKy, MOCT-poKy, peny, AabcTteny, a B OAHOMY 3 iHTEpPB'to
BiH BM3Ha4YeHUN K "niTepaTypHO-MY3U4HUA NcuxoaenivyHmi 6anaran" [4].

HincHo, Becb TBOpYMM Jopobok "DrumTuatpy” npoHu3daHuin ncuxogenidHicTio. HagiTb ipoHIYHMI
Bipw-npuceaTa "OkcaHa 3abyxko" ("OciHHA ocaHHa 3abyxko OkcaHi") 3a paxyHOK KOPOTKUX PSAAKIB, BUTPU-
MaHWX y OAHOMY PUTMI, KOXXEH 3 SKMX 3aKiHYyETbCA Pi3HUMU prMaMy Ha cnoso "3abyxko", 3By4MTb 4OBOMI
MeauTaTMBHO. Y OesKux ayaioBepcisix BipLUiB MOBTOPKOBAHI X YacTMHM y pedbpeHax 3ByvaTb NoAibHO MaHT-
pam. Hansickpasiwi 3 Hux — "PumyPum" ("Pumy pum, xepysimy — xepyBiM, / Kponikam — csoboay, AeBoykam —
aum, / Mycopy — natpoH, genytaty — rpaHaty, / Tpeba nam'atatn — 3a Bce byae Bignnarta") Ta "lNopinka.
Apn." ("Ons BCiX Tynux i AN ManeHbkux Mandat / A BKOTpe rosopto: ropinka — a4. / Hy i iHwi noxigHi — nuBo,
KOH'AK. / AnKoronb — Hauripwni conaar i >KOpCTKU axuxaa").

Y cBoto Yepry, ncuxogeniyHicts "DrumTnatpy" gocaraetbes KinbkoMa HanbinbLw BXuUBaHUMU rypTOM
Ta ACKPaBO BUP@XKEHUMU My3UYHUMK cniocobamun. OAHUM 3 HUX € cneundivHniA akoMnaHeMeHT, WO BBOAUTL
cnyxada y noTpibHui cTaH. 3asHa4ymMMo, WO Yy KOXHOI KOMMo3uuii BiH pisHui. Hanpuknag, sipw "Oe Tu nita-
ew" 3By4UTb Nig NPOCTUIN, Ha NepLUMiA NOrMsA, PUTMIYHUN MaritoHOK 3 BOX BOCbMUX | YBEPTi, AKUA 32 YMOBM
Tembpy >KOPCTKMX yoapHUX Ta imiTauil nnecky e antosieto Ha mepk'topiecbke "We Will Rock You"; noTpiGHoi
aTMocdepm Bipwy "He NeBapa" HagaloTb appuKaHCLKI PUTMK E€THIYHKUX YAApHUX, a "CTpbOMHICTL" "CTpbomy"”
NOCUNOE aToHarnbHa TeMa BCTYMy, BUKOHAHA CUHTE30BaHUM "KOCMIYHUM" TEMBPOM.

[o apyroro Mys3uM4yHOro crnocoby OOCArHEHHS TPaHCOBOCTI, MOBHOK MipOK BMKOPUCTAHOIO rypToM,
BigHecemo creuedekTn. OKpiM BUKOPUCTaAHHS HEMY3UYHUX 3BYKIB (K AUTAYMX MOTOPOLUHUX KPUKIB Y "2Kn-
AobaHaepiBui"), My3nKaHTU aKTUBHO BUKOPUCTOBYIOTb eekT BianyHHS, Npu SKOMY BipLU HaknagaeTbcs cam
Ha cebe i 3ByunTb KaHOHOM ("KobG3apukn", "lMopinka. Ag", "KOna"). Y cBoto Yepry, B LUECTUXBUMNUHHIN "OKcaH-
ui" (eamHun Bepnibp, BUKOPUCTaAHUI Y NPoekTi), a Takox y Teopax "[kuxag" ta "l.P.A.", 3aBOAKM 3MiHi 3BMY-
Horo GanaHcy Ans BoKarbHO-iIHCTPYMEeHTarnbHOI (Y AaHOMY BUNagky "AeknamauiHO-iHCTPYMeHTanbHo ") My-
3ukn Ta obpobui ronocy, Noesis BiAXOAMTb Ha APYrMA MnaH, cTae TNOM, OAHUM 3 ENIEMEHTIB MY3UYHOro
TBOPY, | HECE CKOpILLE COHOPHE HaBaHTaXEHHS, HiXX BUKOHYE 3MICTOBY OYHKLIO.

Ak He gmeHo, ane i KOpin I3apuk, couianbHa cnpAMOBaHICTb NOE3iT AKOro BeribMU HIBENIOETLCA Bif-
XOAOM Y NCUXOAENIYHICTb, TeX NnoTpebye y CBOIN My3NYHO-NITEPATYPHIA TBOPYOCTI CyTO MipuyHMX nays. Ta-
koto € "l"oBopu 3i MHOO (Monutea)". MysuyHe BTifIEHHS KOMMO3WUIT BUTPUMAHO Y CTURICTULI TypTy, Npo Lo
CBiOYUTb | akoMMNaHeMeHT, i "coMmHamByniyHe" "HaniBHacniByBaHHA" TEKCTY (Y KOXXHOMY TPETbOMY PSAAKY Ha-
BiTb NPUCYTHIN YMOBHUI CTPUBOK iHTOHaUIT 3 Il Ha V cTyniHb), ane 3a cBoiM BepbanbHUM TEKCTOM BOHa €
iHTUMHWUM 3BOPYLUITMBO FMIMBOKMM MOHOSIOMOM.

Y 2011 poui BURLLIOB cninbHWUA anbboM noeta ApTtema lNonexaku i rypty "bapabac” nig Hassoto "Be-
cHa. JTiobos. Nonexaka", y KoMy CrnocTepiraeTbCs NOCUreHa ponb came My3M4YHOro Havana (MOopiBHSHO 3
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npoektamun KO. AHgpyxosuda Ta C. XKagaHa). Nig yac yMtaHHa noeTom BinbLWIOCTi BipLWiB, WO YBINWIM OO
306ipK1, KOHTpanyHKTOM A0 BepOanbHOro TEKCTY 3ByYaTb OCTUHATHI TeMW, ki He BigirpaloTe poni akoMmnaHe-
MEHTY, a 30e0inbloro € piBHO3HAYHMMM L0 BipLiB. BukntoyeHHsaM cnyrye komnosuuis "Knasa", y ki Bep-
BanbHU TeKCT "HaunTyeTbCa" Nig akoMnaHeMeHT akyCcTU4HUX GapabaHiB, a nicrs KOXHUX YOTUPLOX PAOKIB
3BYYUTb BUIYK XXIHOYOrO iMEHI, LLO € CBOEPIAHMM MpUCNiBOM. B iHWWX BUnagkax MenogudHuin maTepian TBO-
piB abo cnisaeTbca ("Kynu meHe, muna", "MoeT-nigapac”, "Mpuema bapaka O6amn", "Mos kpaiHa", "M2 ecT-
paga"), abo € iHcTpyMmeHTanbHuM ("[Osornaesun Xpuctoc", "Motan i Hacta", "AgHaknacHiki.ru"); TemMu 4o HbO-
ro y Aesikux Bunagkax € LMTyBaHHAM NOMynsapHUX Menodin: B "AgHaknacHiki.ru" BUKOpUCTOBYETLCA nporpatu
nicHi "Satisfaction" rypty "Benni Bennassi", My3ndHa cknagosa komnoauuii "[eornaeuin Xpucroc" nobygosa-
Ha Ha TeMi EHHiO MopikoHe o oinbmy "Xopowwui, noraHuin Ta 3nuin", y "M2 ectpaga" uutyetbcs "Mapu
Tpinui" OnekcaHapa 3aueniHa 3 "Onepauii bl", a "OciHHA daHTasia abo banaga npo ABOX Xxacuais" noyYnHa-
€TbCHA 3 BUKOHaHHA "XaBa Harina" 4yonosiyMm xopom, micns 4oro Bipw ymTaeTbes Ha ¢oHi "7.40". Takox y
Oesiki Mipi LMTyBaHHSAM MOXHa BBaXkaTW HU3XIGHMIA raMonodibHuMiA curHan nig vac ronocyBaHHs y Bepxos-
Hin Pagi, 3 akoro nounHaeTbca TBip "3pobu MeHi iMnivymeHT".

Bipwi go komnosuuin "Motan i Hacta" Ta "AgHaknacHiki.ru" € Bepnibpamm, Wo He XxapaKkTepHo Ans
noeta. Bipw "BugatHuin ykpaiHCbKMI NoeT", Xxo4a i BXOAUTb A0 anbbomy, 3By4uTb y TULi. JlipuyHum BigcTy-
MoM, 30BCIM HE CXOXMM Hi Ha KOHLienLjto 36ipku, Hi Ha noesito A. lNMonexaku, € Bipw "Konu T nosepHewwica" 3
dopTeniaHHUM akoOMMaHEMEHTOM Y CTUMi XIHOYOro coT-poKy. Tak camo, sk Teip "BoHu kaxyTs" (Bepnidp 3
6rt030BMM hopTeniaHHUM akoMMaHeMEHTOM), WO He YBINWOoB Ao anbbomy, "Konu Tn nosepHewics" € "MuT-
TEBUM HanagoMm Nipu4HoOcCTI" ipoHiYHOro "nNnakaTHoro" noeTta.

MigBuLEeHa 3auikaBneHiCTb MNOE3iE0 BESMKOK KiMbKICTIO ayauTopil Y pi3Hi nepioagn npusBoguTb Cno-
yaTky Ao i ny6niyHMX YnTaHb (KOHLEPTHOro BUKOHAHHS BipLUiB), @ NOTIM — A0 HOBMX (DOPM CUHTESY 3 iHLLUUMMU
BMAAMU MUCTELTBA — 30KpeMa, 3 My3UKOl. BiTUM3HSAHI NOeTU akTMBHO CRiBNPaLUIOOTb 3 POK-MY3UKaHTaMu y
hopMmi YnTaHb BipwiB nig My3uky. MNogibHuin cmbios BUriAHO penpeseHTye couianbHy MipuKy: My3uka nigcu-
nioe "nnakaTHicTb" BipLiB-MaHiecTiB, pobuTb iX We Binbl AOCTYNHUMKU ANS criyxada.

HanbinbwmmMn nNpuxunbHUKaMn chisnpaui 3 My3VYHVMU KOMEKTUMBaMU BUSBUMUCSA NPeaCcTaBHWUKU
"NepLuoro ewwenoHy" cyvykpniTy isaHo-paHkiscbkoi (FO. AHgpyxosuy, 0. I3apuk) Ta xapkiseskoi (C. XKagaH,
A. MNonexaka) wkin. MNoetn y nogibHMX NnpoekTax BUKOPUCTOBYIOTb SK CUIabo-TOHIYHI BipLUi (SKi YnTaroTbeA
abo B ogHOMY TEMNOPUTMI 3 MY3MKO — Habnuxaruncb 4o peny, abo NonipuTMIYHO Ta NONIMETPUYHO 3
akoMnaHeMeHTOM), Tak i Bepnibpu (HaBiTb AKLO BOHW He € A58 HUX XapaKTepHUMW, SK y BUNaaKy 3 ApTeMoMm
Monexakoto). Takox 3a yciMa 3akoHaMM XaHpy KOHLEPTHMX BUCTYNIB, SKUM Ou He ByB CTyMiHb KOPCTKOI ipo-
Hil Ta LUMHIYHOro capkaamy nepeBakHOI BinbLIOCTI NOETUYHOro MaTtepiany, B anbbomi (abo y KOHLepTHIn npo-
rpami) oboB'A3KOBO MPUCYTHIN Ccepro3HMin Bipw dinocodcebkoro ("Mapat" y Cepria XKagana Tta "Just in
between" Opis AHgpyxosuya) abo iHTUMHO-nipuyHoro ("XKiHka" Cepria XKagaHa, "Konu T nosepHewuca" Ta
"BoHu kaxyTb" ApTema Monexaku, "Moopu 3i mHow" KOpis 13gpuka) cnpsimyBaHHs. MoaibHoro edekTy Lwo-
pasy Oocsrae Ha CBOIX KOHLepTax AHinponeTpoBcbkuin rypT "paxgaHuH TonnHambyp", 3aBepLuytoum catu-
pUYHWIA (NOAeKyAu NapoAinHWiA) BUCTYN, nogibHuin oo 6ydoHaaw, nicHero-crnosigato "3HakoMbTeck" ("3Hako-
MbTECb, 3TO MOW BHYTPEHHU MUp, / OH COTKaH U3 YépHbIX Ablp / N Heckonbkux nontocos / [Nog ToncToto
KOXen ... 3HaKkoMbTeCb, 3TO Mos rnmybuHa / U ceepxy o camoro gHa/ OHa HUKOMY He BuAHa, / YnpsaTaHa
NPOYHO"), CIPUNHATTS SKOI 3HAYHO NOCUIMIOETHLCS 3@ PaxXYHOK KOHTEKCTY.

YUuTaHHS BipLUiB Mg My3WKy Y CydaCcHUX yMoBax BCEBIYHOIO TSKIHHSA 4O CUHTE3yBaHHSI Pi3HOMaHITHMX
XaHpiB, CTUMIB Ta BMUAIB MUCTELTBA Ma€ BESMKMI NOTEHLian Ta LWMPOKY NepPCnekTUBY PO3BUTKY.
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