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AHTUWYHE MUCTELUTBO AK NMPEAMET
KYNbTYPOJOIN4YHUX PO3BIAOK NPUIOPIA NABJTYLILKOIO

Y cTaTTi HagaHO XapaKTepUcTUKy OCHOBHMX npaub . MMaBnyubkoro 3 aHTMKO3HaBCTBa. Big3HayeHo Knto4oBi
MOMEHTW Yy PO3BUTKY aHTUYHOrO MUCTELTBA, AKi MOTpanumnm y KOrno HayKoBKX iHTEpeciB AoCniAHUKa. AKLEHTOBaHO yBary
Ha BUCHOBKaX, 3pobneHux I". MaBnyLpKnM LLOAO NOXOMKEHHSI AaBHBOrPELbKNX Ta PUMCBKUX apXiTEKTYPHUX hOpM, 30K-
pema KopuHCLKOro apXiTEKTYpPHOro opaeHy, ocobnmeocTel xunBonucy CtapogasHboi [Mpeuii. IMigkpecneHo opuriHan-
HiCTb HAYKOBOIO CTUIIO AOCTiAHMKA, SIKUIA BUPI3HSE OrO cepen iHWNX HayKoBLIB.

Knroyosi crioga: aHTUKO3HABCTBO, aHTUYHE MUCTELTBO, KOPUHADCHKNIA apXiTEKTYPHUA OPAEH, XMUBOMMKC.

Bozamukoea EneHa BadumoeHa, acriupaHmka Mapuyrnonbckoeo 2ocydapcmeeHH020 yHuU8epcumema

AHTUYHOE UCKYCCTBO KakK npegmeT KynbTyponormiyeckux uccnegosanuu Npuropus Maenyukoro

B ctaTbe gaHa xapakTepucTvMka OCHOBHbIX pabGoT . [Maenyukoro no aHTMkoBeaeHuto. OTMEYEHO KIHoYeBble
MOMEHTbI B Pa3BUTUM @aHTUYHOIO MCKYCCTBA, KOTOpbIEe Nonasnu B KPYr Hay4HbIX MHTEPECOB uccnenoBaTend. AKLUEHTUpPO-
BaHO BHMMaHME Ha BbiBoAAX, cAaenaHHbix . MMaBnyukMM OTHOCUMTENBHO MPOMCXOXAEHUS OPEBHErPEYECKMX U PUMCKMX
apXUTEKTYPHbIX hOpM, @ MMEHHO: KOPUHACKOTO apXUTEKTYpHOro opaeHa, ocobeHHocTen xusonucu OpesHen Mpeuun.
lMoayepkHyTa OpUrMHaNbHOCTL HAYYHOMO CTUMSA UCCMeAoBaTenNs, KOTOPbIN BbIENAET ero Cpeam ApYyrmx yYeHbiXx.

Knroyessie cnosa: aHTVKOBeAeHWe, aHTUYHOE UCKYCCTBO, KOPUHADCKMIN apXUTEKTYPHbIN OPAEH, XKUBOMMUCH.
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Antique art as a subject of cultural studies by Grigoriy Pavlutskiy

The article deals with the most important works written by G. Pavlutskiy on the investigation of antique art done
in different times. Basic points of development of the antique art which are under investigation have been mentioned.
Attention is stressed on conclusions concerning the origin of Ancient Greek and Roman architectural forms, especially of
those belonging to the architect order of Corinth and peculiarities of Ancient Greek painting. The scientific style is special.
It is pointed out that G. Pavlutskiy’s road to science started with studying the architecture of Ancient Greek and Roman.
Its scientific value hasn’t lost its significance nowadays and it is unique from the point of view of the material having been
acquired.

The author underlines the fact that no investigation of G. Pavlutskiy’s life and scientific work has been done. His pupils
F. Ernst and M. Mykytenko were the first who wrote his biography. Since the beginning of 1990 several works devoted to his
scientific activity have appeared among which the works by V. Afanasiev, E. Zharkov, O. Zavalnyk and others.

It should be mentioned that G. Pavlutskiy worked not only in the theoretical sphere. His works contend a lot of
practical facts.

Analyzing G. Pavlutskiy’s investigations, especially, those of ancient art, the author first of all pats attention to its
practical value. Having chosen the architectural orders of Corinth as the subject of his investigation, G. Pavlutskiy given a
detail description of its most important monuments. The author is pain attention to the conclusion, pointed by the
investigator. This conclusion tells that the most important quality of these monuments is simpliaty of their forms and strict
decorations.

The author thinks, that the last chapter of the work "The order of Corinth in Rome" is the most interesting.
G. Pavlutskiy many times pointed out that the architect order of Corinth in Rome collapsed. The author finds originality of
G. Pavlutskiy’s ideas, which lies in the fact that G. Pavlutskiy tried to prove the collapse of Roman architecture.

Excessive ornamentation badly influenced nobility and beauty of the architecture of Corinth. That's why they
stand apart from purity of the style.

G. Pavlutskiy’s dissertation, which deals with genre subject in Greek art of pre-Hellenistic period is accentuated.
The investigated material gave the author opportunity to find out that the aim of this work was firstly showing the interest
of Greek artists in surrounding reality and then defining directions and nature of the Greek genre.

The work consists of five parts and is built on problematic-chronological principles. G. Pavlutskiy shows
evolution of genre art in ancient Greece from the times of the Miken civilization to the epoch of Hellenism.

The pre-Hellenistic art is analyzed in the dissertation a little bit other way than it was done by his predecessors.
G. Pavlutskiy marks that studying art of XIX century led him to investigation in this field. Modern trends of symbolism or
decadence are not new in art. They find their prototype in ancient Greece.

Great interest in development of art in ancient Greece forced G. Pavlutskiy to examine one more aspect —
peculiarities of painted ceramics. He shows evolution from primitive ornament of Micen vases to anatomically measured
proportions of human bodies in the works of ancient potters.

G. Pavlutskiy gives a detailed description of architectural and painting memoranda of ancient art. G. Pavlutskiy
had his own scientific style, which on one hand has gained practical material and on the other hand gives profound
theoretical analyses.

The manner of representing of scientific material, distinguish. G. Pavlutskiy’s works among others scientists of the
second half of the XIX and the beginning of the XX centuries, and make them interesting for the scientists of the XXI century.
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Opyra nonosuHa XIX — noyatok XX CT. — 4ac KOPiHHUX TpaHchopMaLin B yKpaiHCbKOMY CyCninbCTBi,
KOMNW nepeTBOPEHHSA B EKOHOMIYHOMY, NOMITUYHOMY, CYCNifIbHOMY XWUTTi CNpUANN akTuBi3auil po3BUTKY Hay-
KOBWX 3HaHb. lMnesga TanaHOBUTUX apXeonoriB, iCTOPUKIB, MUCTELTBO3HAaBLIB MPUCBATUNA XUTTS OOCHI-
DPKEHHIO BITYM3HSHOI icTOpIT Ta KynbTypu. lNpoTe cnig 3asHavnTy, Wo, xoda B Pocinckkin imnepii i 3'agnsnucs
po3BiAkK 3 icTopil aHTM4HOro mucteuTea — T. 3eniHcbkui, A. Mapnaxg, M. NpeobpaxeHcbknn — B YKpaiHi us
TeMa 3anuvuanacs nosa yearot gocnigHukia. OgHMM i3 NepLUmx BiTYM3HAHUX BYEHMX, NPEAMETOM PO3BIAOK
AKOFO CTano aHTM4He MUcTeLTBo, Bys Mpuropin MasnyLbKMiA. Moro Wnsx y HayKy po3noyaBcs i3 BUBYEHHS
apxiTekTypu ctapogasHix peuii Ta Pumy.

3 YacoMm KoMno HayKoBMX iHTEpeciB AocnigHUKa 3MiHIOBanocCh, i NPIOPUTETHUM HanpPsIMKOM MOro pos-
BiJOK CTanu apxiTektypa Ta MUCTeLTBO YKpaiHu. [1poTe Moro HaykoBun OpoboK He BTPATUB CBOET LLiHHOCTI i
B Haw 4Yac. BiH € yHikanbHUM Oans gocnigHuKiB 3 TOYKM 30py 3ibpaHoro dakTuyHoro matepiany. Came ue i
3YMOBIOE aKTyasbHICTb 06paHOol TeMMU.

Mepeaycim 3a3HaynMo, L0 Ha CbOrOAHI LWe He 3[4iNCHEHO XXOL4HOro r'PYHTOBHOIrO OOCHIOKEHHS XUT-
Tenucy Ta HaykoBoi gianebHocTi M. Masnyubkoro. MNepumnmm Giorpadamm B4eHoro 6ynm noro yuyeHo ®. EpHCT i
M. MukuteHko [1, 62—-65]. B EHumknonegii YkpaiHo3HaBCcTBa 3a pefakuieto giacnopHoro ictopuka B. Kybirio-
BM4Ya Giorpadpito I. MaBnyubKOro NogaHo y cTUCNomy BUrMSAAi, a nepenik pobiT ganeko He NoBHWIA. Cy4acHi
YKpaiHCbKi €HUMKNONeAnYHi BUOAHHA MICTATb Ornsd HanBaXKNMBILLMX MNOAIN Y XMWTTi BYeHOro [2; 3].

3 noyatky 1990-x pp. novanu 3’9BMAATUCA OKPEMi PO3BiAKW, NPUCBSYEHI HAYKOBIN OiSNbHOCTI Ta TeopeTnd-
Hin cnagwmdi . Maenyupkoro, cepen skux npavj B. AdaHaceera [4], €. XKapkoga [5], O. 3aBanbHtoka [6], €. Konic-
Huka [7], H. KpacHiupkoi [8], H. HimeHko [9], A. MNyukosa [10], O. Cropyan [11], |. Ygpic [12] Ta iHLwwuX.

Cnig Big3HaunTK, wo . MNaenyubkuin He 6yB TEOPETMKOM MUCTELTBA, SIKUA MparHyB 3HaNTU HOBI Nia-
XOAW 00 BMBYEHHS TOI YW iHWOI Npobremun. Y noro pobotax HaAKOMMYEHO 3HaYHMI PakTUYHUMI MaTepian Ta
noro aHanis. Ha Hawy AymKky Le NOSICHIETLCS TUM, WO HanpukiHui XIX — Ha novaTky XX CT. MUCTELTBO-
3HaBCTBO SK HayKa NuLle 3apoaXyBarnoch, i ['puropin MpuropoBuy, sk i MOro cyvyacHuku-koneru, Bbavas cBoe
3aBAaHHA Y HaKONMUYEeHHi MaTepiany, B ONUCI iCHYIOUYNX NaM’aToK Ta ix icTopii. A oTxe, 3BepTalyuncs 4o pos-
BiJOK BYEHOro, 30KpemMa aHTU4HOro MUCTEeLTBa, nepeayciM cnif 3BepHyTU yBary Ha dhakTax, AONOBHEHUN
opuriHanbHUMKU BUCHOBKaMW BYEHOTO.

I. MaBnyubkuin paHo NPOSIBUB XMUCT AOCHIAHMKA: MOro neplla cTygeHTcobka nybnikauis "KopHenis Ta-
uuta "Hianor npo opatopie™ K Bonpocy 06 aBTopcTBe "[uanora o6 oopatopax™ nobaduna cBiT Ha CTOpPiH-
Kax "YHUBEPCUTETCKUX M3BECTUMN" — HayKoBOro BuaaHHsa KuiBcbkoro yHiBepcutety CB. Bonogumwupa — we
1885 p. OagHak 3rogom, siKk CTBEPOXKYIOTb OOCMIAHMKA, BiH 30CepeaMBCA Ha BUBYEHHI aHTUYHOrO MUCTELTBA.
3 kiHus 80-x Ta npotsarom 90-x pp. XIX cT. I'. MaBnyupknii nuLe npadi, NPUCBAYEHi AaBHbOrPELLKOMY Ba3o-
nucy, cakpanbHii apxiTeKkTypi, MUCTeubkKil cnagLwmHi Pigia Towo [1, 62].

Ha nossy marictepcbkol gucepTadil . MNasnyubkoro "KopuHdcbkuii apxitektypHun opagep" (1891 p.)
KUIBCbKUA HayKOBWUW CBIT BigpearyBaB HU3KOK HEO4HO3HaYHMX peueHsii, BMIlLeHMX Ha CTopiHkax "YHusep-
cuTeTckmx ussectuin". Tak, A. MNMpaxoB yLEHT po3rpoMmB pobOTy CBOrO YYHS, HaBiTb HE peKOMeHayBaBLUM Ti
0o 3axucTy. BiH 3BuHyBaTKB [. MaBnyLbKoro y Tomy, WO AMcepTaLito Hanncas He BiH.

Ak Bigmivae A. lNyukos [9, 457], iHWWA onoHeHT, konera i ogHoniTok I, Maenyuskoro, cinonor-
knacuk A. COHHi, 3axuwaB 1Moro TBip, Wonpasaa 3akMHyBLUM MOMY ABa NPeAMeTHI 3ayBakeHHs: "ABTOp He
30BCiM 3HaNOMWIA 3 NiTepaTyporo TOro nNpeameTa, Npo sk nuwe". [pyre 3ayBaxeHHs1 onoHeHTa Gyno Haba-
rato cepro3HilmMM, BiH BigMIYaB "...He3pinicTb y cnocobi BUKNaAeHHS ... BIACYTHICTb BUTPUMKM Ta NOYYTTH
Mipu. ABTOp He MaHye Hafg maTtepianom, a 3axonmneTecs HUM. BiH nocniwae BucnosuTr BCe, WO MOMY 3a4a-
€TbCA UikaBuM, He Bepyyn OO yBaru, Ynm BXOAUTb MOro NOBIAOMIMEHHSA Y pamKkn obpaHoi Temu. B Hacnigok
uboro y roro poboTi 6arato 3arBoro...". A. CoHHi gokopsie I. MaBnyLbkoMy 3a NONYyNspHICTb CBOTO NUCbMA,
KaxKy4un, Lo nNncaTtu HayKoBi TBOPU cnifg nNuLle Ansa Haykosuis [14].

TpeTinn peueHseHT . MaBnyubkoro, npodecop M. By6HOB BUCNOBMB BaraHHs LWOAO BiAnoBiAHOCTI
noro poboTK KpUTEPIsIM HaykoBOI AucepTauii. BiH Big3HaumB, Wo BOHA, "AK BKMNad He CTifbKW B HAYKOBY, CKi-
NbKW y TSXKiHOYY 40 HayKoBOI NiTepaTypy ... MpUHece cBoto Aonto kopucTi” [15].

O6paBLwn NpeamMeToM CBOro A0CHIOKEHHS KOPUHCLKUIA apXiTEKTYPHUA OpAeH SK OAHY 3 hOpM 30-
Advectsa, . MaBnyubKUin BiA3HAUYUB, LWLO eNeMeHTH, AKi NaHyTb Y KOPUHACHKIN KaniTeni, HanexaTtb €runTty
Ta Asii. Xoya rpeLbka apXiTekTypa nposiBuna 3HavyHy CaMOCTINHICTb Y po3pobLi 3ano3nyeHnx MoOTUBIB, BOHU
36epernu cBol NEPBUHHI PUCK, 3a SKUMWN HE BAXKKO Ai3HaTUCA MPO IXHE NOXOOKEHHS [16].

BigsHaumBLK, O B €NOXY PUMCBHKOro MaHyBaHHA apXiTeKTypHa AisnbHiCTb B [peil Aewo noxsasi-
wana, I'. MNMaBnyubk1in NparHe Aatu posnory XapakTepucTuKy HanBaXNMBILLUX KOPUHACBbKMX NaM’aTOK ernoxXu,
a came: HavdaBHILLIOI 3 HUX — BHYTPILHBOrO NOopTUKy abo Manux nponinen y EnessiHi, mas3oneto dinonan-
na, BopiT AgpiaHa B AdpiHax, cTol AapiaHa, po3sanuH aHTM4HOI cnopyau B Carnonikax (T. 3B. Incantada).
MpoaHanisyBaBLwK Ui nam’siTkn, . MNMaBnyubKkniA iNWOB BUCHOBKY, LLIO BCi BOHW NPEeACTaBnsTb TMN cnopia-
HEHWIN, OKPIM OEAKUX BUKIMIOYHO PUMCBKMX OCOBNMBOCTEN Ha KLUTanNT CTapodaBHiX rpeLlbkux cnopya. Xapak-
TepHa puca LMX nam’siTok — NpocToTa (PopM Ta CTPUMAHICTb Y BUKOPUCTaHHI AEKOPaTUBHMX NPUKPAc — Ha-
6rivxkye ix binbLe 40 BUTBOPIB €NNiHCbKOro 3044eCTBa, HiX A0 NaM’ATHUKIB BENNYHOT PUMCLKOT apXiTEKTYpW.

Hanbinblumn iHTepec, Ha Hally AyMKy NpeacTaBnsie OCTaHHin po3ain pobotun "KopmHCbkuii opaeH u
Pumi". 3umy 1889 p. gocnigHuk nposis B ITanii, WwWo gano 3amory BMB4aTu Ha MiCLi NamM’aTKU PUMCBKOI apXiTe-
KTypu Ta npuabaTn konekuito doTorpadil, 3 KX Aekinbka BMILLLEHO Ha CTOpPiHKax poboTu.
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Mepw 3a Bce I". MMaBnyubkMi BigMiYae OKpeMUIn LWNAX po3BUTKY KOPUHMCBHKOro apXiTeKTypHOro op-
OeHy B PUMCbKI apxiTeKTypi, ska, Ha noro poscyad, byna ycboro-Ha-BcbOoro MpPodoOBXEHHAM rpeLbKoro Ta
eTpycbKkoro 3ogyectsa. [1poBedeHUIn HaykoBLEM MOPIBHANBHUIA aHani3 rpeubkoi Ta pUMCBLKOT apXiTekTypu
CBIAYUTb, LLIO X04a pUMCbKi 3044i BaraTto B YoMy Hacnigysanu pUMCcbKUM Koreram, Bce X iX byaieni He Bynu
ToYHMMK Koniamu. Lle, Ha aymky gocnigHuka, NoB’si3aHo i3 NparHeHHAM pUMIsiH CTBOPUTK CBOI BnacHi byai-
BErbHi NPUHUMMK, PO3POBUTU CBOKO TEXHIKY, @ TaKOX HasBHICTIO crieuudivyHoro ByaiBensHOro martepiany.

Ha ctopiHkax csoro gocnigxeHHs I, [NaBnyLbkuin HeOA4HOPa3oBO NigKpecnoBas, KOPUHMCbKUIA apXi-
TEKTYpHUA opaeH y PuMi oTpumaB CBO€E 3aBepLUeHHS, AOCHAr NMOBHOro po3BUTKY. [lekopauis 30BHIiWHIX Ta
BHYTPILIHIX YacTuH KopuHdCbKkMX ByaiBenb 3 yacom craBana Bce HaraTwor. Bnpodosx Aekinbkox cTopiy
3044i B Pumi 3maranucsa B LbOMY OAWH 3 O4HUM i po3pobnsany MOTUBK, KOTPI BOHW 3anO3VYUNK 3 iCHYHYMX
rpeLbKknx 3paskie, 3 pOCAMHHOIO Ta TBAPUHHOIO LIapcTBa i HaBiTb i3 BNacHoi haHTasil.

MpoTe, Ha poscya . MNaenyubkoro, kMM 6 NpekpacHMMK He Bynu Ui OCTaHHI NaM’ATKW, BOHW Janexi
BiJ ideany Ta YMCToTU CTUMI. Haanuwok Ta BULWYKaHICTb NNAacTUYHOI OpHaMeHTaUii Ta NparHeHHs 40 AeKo-
paTuBHMX edekTiB 3rybHO BNNMHYNM Ha 6naropodHWin xapakTep Ta kpacy opm i nponopuin KopuHdCbKOro
3og4vectBa. Bee Le cBiguMTh Npo 3aHena pMMCbKOI apXxiTeKTypu, nonepeaHs NpocToTa Ta rapMoHis opm
noBHiCTiO 3abyBatoTbes [16].

3HayvyHUI iHTepec Ansa JocnigXeHHa CTaHOoBUTL aucepTauis M. [aBnyubKkoro, NpucBAYeHa XaHpoBUM
CIOXET B rpeLbkoMy MUCTeUTBI AoenniHicTUYHOro nepiogy 3a aky 1897 p. BiH ogepxas Big [JopTMyACHKOro
yHiBepcUTETY CTyMiHb AOKTOpa Teopii i icTopii MucTeuTBa [7, 39]. MeTolo gaHoi pobuTuy, SK Big3HaA4YMB cam
aocnigHuk, 6yno, no-nepLue, 4OBEAEHHS] MOBCSKYACHOI 3aLlikaBNEeHOCTi rpeLbKUX MUTLIB OTOYYHOYOHD iACHI-
CTI0, @ no-gpyre, BCTAHOBMEHHA HanpsiIMiB Ta XapakTepy rpeubkoro xaHpy. lNepw 3a Bce HaykoBeub Aae
CBOE BU3HAYEHHA TEPMiHY "XaHp" — Lie peaniCTM4Ha KapTMHa i3 Cy4acCHOro XUTTS.

PoboTa cknagaetbcs 3 N'AaTn po3ainie, nobyaosaHa 3a Npo6reMHO-XPOHOMOMYHUM NpUHUMNOM. [o-
CNigHMKOM NoKa3aHOo eBOJOLLiH0 XXaHPOBOro MUCTELITBA B CTapoAasHin "peuil Big YaciB icHyBaHHSI MiKEHCBKOT
umBini3auii 4o enoxun enniHiamy. 3BepTaoymch 40 aHani3y pisHOMaHITHUX Nam’aToK MUCTeuTBa, [. MNMasnyub-
KMIA HEOOHOPA30BO NiAKPECNtoBaB NparHeHHs MUTLIB OO peanicTUYHOI nepedadi cydacHoro xutTta. Cnig Ha-
ronocuty, Wwo I. MNaBnyubkMin NepLUnM Y BiTYU3HSHIA HayLi AOBIB iCHYBaHHS )XKaHPOBUX CIOXKETIB Y rpeLbkomy
MUCTELTBI A0 €noXu enniHiamy.

MwucTeuTBO [OENNIHICTUYHOrO Nepiody PO3rfisHYTO AOCAIAHMKOM AELLO Nif iHWMM KyTOM, HiX Lie po-
6unun noro nonepegHukK. Sk BigMiYae cam HaykoBelb, 40 PO3BIOOK Y Ui LapWHi MOro npuvBeno BMBYEHHS
mMucTeuTBa XIX CT., ke CTano Ha Wnsax, BXe KONUCb NPOMAEHUA rpetbkuMu MutusMm. Cy4acHUn CUMBOSI3M
4Yn AekagaHc He € HOBUM siBULLEM Yy MUCTeLTBi. BoHO 3HaxoauTb CBil npaobpas y rpekis [17].

3antobneHuin y ceoto cnpasy, . MNaBnyubkuin Ha CTopiHkax pPobBiT iHKONM HE MOXe BTPMMAaTK EMOLLN:
"i o cux nip, Nno3baeBneHi cBoOro yépaHcTea, Ui CTiHW CTOATb HEMOPYLLHO Y CBOIN nevarnbHin Benudi, npoby-
OXYHOUM 3axOnneHHs maHgpiBHUKIB..." [16]; "...i rpauio3He cTBOpiHHA Ao3Bonse BiaBecTn cebe ouiniHige Ta
Hepyxome, nodibHe A0 CBALLEHHOrO igona, Haye AylleBHe XBUMNIOBaHHS napanisyBarno BCi MOro cunu Ha ga-
HUA MomeHT" [17]. Lle BXe He BYEHUN-MUCTEeLTBO3HaBELb, @ MUCbMEHHUK-POMAaHTUK, SK1A Byab-Llo nparHe
OOHECTU CBOI BpaxeHHs. Came Lie € 0OHOI 3 XapakTepHUX puc pobiT gocnigHuka.

3auikaBneHicTb y po3BMTKY AaBHbOIPELbKOro MMUcTeuTBa crnoHykana . MNaenyubkoro 6inbly geTanb-
HO PO3IMSAHYTU LLe OAMH 3 MOro acnekTiB — 0COBNMBOCTI PO3MUCHOT KepaMmikn. Y AOCNIOKEHHI, ke IPYHTYETb-
CA Ha aHanisi nonepeaHix nybnikauin €BpONenCbKNX BYEHUX, BIATBOPEHO €BOMIOLI0 XYAOXHiIX (hopMm Big
NPUMITUBHOIO rEOMETPUYHOIO OPHaAMEHTY MIKEHCbKMX Ba3 40 aHaTOMIYHO BMBIPEHMX NPOMOPLin MOACHKOro
Tina Ha BUTBOpax adiHCbknx roH4vapis. MNprBeaeHUn AOCNIAHWMKOM aHari3 nam’saiToK Cnyrysas NiaTBepaAXeH-
HAM rinoTe3n AoCrigHMKa NPO peaniCTUYHICTb AaBHbOrpeLbkoro mmcreuTea [18, 3].

Ak 3ayBaxus A. y4kos, . MNaBnyubkuii NpekpacHoO Po3yMiB i BITACHOK NPaKTUYHOK AiFnbHICTIO O0-
BOAMB, Sk Tpeba npautoBatu, B Skuii cnocidé pobutn cnpasy npoceiTHUUTBA. OkpiM BUWwe3asHayveHux I. MNa.-
NyLbKOMY Hanexutb HWU3Ka npaub 3 aHTMKo3HaBcTBa: "lpo novaTkm mucteuTsa B [peuii”, "CkeHorpadis y
rpekis", "O meTonax gaBHbOrpeLbkux xpamis" Towo [9, 458].

Takum ynHom, I'. MaBnyubKUn y CBOIX YMCIEHHMX PO3BidKax 3 aHTUKO3HaBCTBa nogae AeTtarbHy Xa-
PaKTEPUCTUKY apXiTEKTYPHUX Ta XMBOMUCHUX NamM’ATOK aHTUYHOrO MUcTeuTBa. BueHuin cxunsaeTtsca go pea-
NICTUYHUX NOIMAA4IB CTOCOBHO TPaKTyBaHHS XYAOXHIX BUTBOPIB €MOXM.

I. MaBnyubkMin MaB BNacHWA HayKOBUIN CTUIb, KU XapakTepu3yBaBCs, 3 04HOro 60Ky, HakonuyeH-
HAM (pakTUYHOro matepiany, a 3 iHLWOoro - Moro aHaniaom. BUcyHyTi OCniAHMKOM rinoTesn 3aBxan 3Haxoau-
nn HanexHe obrpyHTyBaHHS. MaHepa nogaHHs HaykoOBOro martepiany, OpuriHanbHICTb BMCHOBKIB BUrigHO
BUPI3HATL Npaui . MNasnyubkoro ceped npaub Haykosuis gpyroi nonosuHu XIX — noyatky XX cT., pobnaTb
X LikaBUMK Ta akTyanbHUMK gnst BYeHmx XXI cT.
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OCOBJIMBOCTI CTAHOBJIEHHA TEATPAIIbHOI KYNbTYPU
MIBHIYHOI O NPUA30B’A Y XIX cT.

CraTTio NPUCBAYEHO CTAHOBMEHHIO TeaTpanbHOi KynbTypu [iBHiYHOro MNprasos’s y XIX cT. BucsitneHo 3aranb-
Hi 0coBNMBOCTI MOYaTKOBOTrO nepiody AisnbHOcTi TeaTpiB y Mapiynoni Ta BepasHcbky. MNpoaHanizoBaHo penepTyap, BHe-
COK racTpOnto4mMX TpyM, piBeHb 3auikaBreHOCTi Ta BiABiAyBAHOCTI TeaTpy MeLUKaHUuAaMU LMX MicT. Ha OocHOBI nepiogny-
HOT npecwu, TeaTpanbHWUX adilw Ta NPorpaMm BMU3HA4YEHO POnb POCINCHKOI Ta YKPaiHCLKOI KNacuku, NpOCTEXEHO PO3BUTOK
amartopcTBa Ta 6rarogifHoi AisinbHOCTI aKTOPIB Y PETioHi.

Knroyosi cnosa: TeatpanbHa kynbTypa, lNiBHivyHe NMpuasos’s, adiwa, penepTtyap, ractponi.

Hemudko Onbea AnekcaHApoegHa, acrupaHmka Mapuyrnonbckoao eocydapcmeeHHO20 yHuUsepcumema

Oco6eHHOCTU CTaHOBMNEHUs TeaTpanbHoM KynbTypbl CeBepHoro MpuasoBbA B XIX B.

CraTbs nocesillieHa CTaHOBIEHUIO TeaTpanbHon KynbTypbl CeBepHoro MNpuasosbs B XIX B. OcBeLleHbl obwue
0coBeHHOCTM HayanbHOro nepuoaa AestenbHocTM TeaTpoB B Mapuynone n BepasaHcke. NpoaHannampoBaHbl penepTy-
ap, BKIag racTponupyloLwmx Tpynm, YpoBeHb 3aMHTEPECOBaHHOCTY 1 NOCELLAeMOCTH TeaTpa XUTENSIMU NCCNeaoBaHHbIX
ropofos. Ha ocHoBe nepuoanyeckon nevatu, TeaTpanbHbIX adul U NporpaMm onpegeneHa ponb POCCUNCKON M yKpan-
HCKOW KIacCUKK, NPOCMEXEHO pa3BUTUE NMobrTenbcKoro TeaTpanbHOro ABWKEHUA U 6naroTBOpUTENbHON AeATENBHOCTU
aKTepoB B pervoHe.

Knoyessie criosa: TeatpanbHas KynbTypa, CeepHoe NpuasoBbe, acdhmiia, penepTtyap, ractponu.

Demidko Olga, Postgraduate student, Mariupol State University

The features of theatre culture formation in North Pryazovye in 19th century

The article deals with the features of theatre culture formation in North Priazovye in 19th century. The theatrical life
of North Priazovye has not been investigated yet as an original art phenomenon, and therefore, it demands the detailed
studying. The main purpose of the article is to research the features of formation of North Priazovye basing on examples of
theatres of Mariupol and Berdyansk during XIX c. Besides that point, one more our task is also to analyze the repertoire, the
profit and contribution of guest touring troupes, the degree of interest and attendance of the theatre in Mariupol and
Berdyansk. The information was collected from literature, newspapers, playbills and funds of local lore museums.

The study showed that the difficult conditions of social and economic life of the Ukrainian people affected on the
cultural development of North Priazovye during XIX century. For a long time, there wasn'’t any stationary theatre in the
region. At the beginning of the XIX century, the presence of guest touring troupes has become the significant factor of
the formation of theatrical culture in Mariupol and Berdyansk. The first guest touring theatre has appeared with lots of
professional actors in Berdyansk, 1845. And in Mariupol the first theatre performance was presented to see it in 1847. It
is necessary to emphasize that the theatre troupes from other cities have become to show up more and more often in the
region. For several years, the theatre has become the centre of culture of citizens’ life in Mariupol. One Mariupol
merchant, N. Popov, opened his own theatre accommodation, which could make profit up to 300 rubles.

The process of opening the theatre in Berdyansk was an important part for the development of the cultural area
of the region. The building of the Berdyansk theatre was built in the best architectural traditions. On the opening day, the
theatre was filled with spectators. However, the performance of the troupe’s ensemble and theatre’s orchestra were quite
weak. Soon, theatre business of Berdyansk considerably was improved due to the activity of Mr. Markov, new
impresario. The prevailing performances in theatres’ repertoire of North Priazovye were Russian ones. The audience of
Mariupol could watch genius works written by N.Gogol, A.Griboedov, A.Pisemsky, A.Ostrovsky and also plays created by
W.Shakespeare and F.Schiller.
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