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Communication processes as a basis for the existence of culture

In the article the author makes scientific theorizing of culture communication factor. Representing a variety of
cultural and cultural-philosophical paradigm of cultural contents and cultural process, the author actualizes the communi-
cation factor of its existence. The focus of theorists and historians of culture, culturologist, artists and practitioners of cul-
ture on the aforesaid problems, enhancing of the relevance of the aforementioned issues, a variety of scientific and prac-
tical generalizations of these problems require a systematic study and justification of culture as a communication system.

So, the communication paradigm of culture appears as a subject of modern scientific discourse. In turn, cultural
reflection provides consideration to culture communication paradigm in the context of studying its diversity and integrity.

This statement can be argued as follows. Firstly, the theory of culture studies a whole system of culture, which is con-
stituted largely through stable communication links, maintaining the integrity of the culture in time and space. Secondly, modern
cultural theory contains the most urgent task the study of the pathways and impacts of culture and its separate elements on
society, life and development of social groups, on human consciousness. The impact of culture on the field "society" is carried
out as information and communication process associated with a targeted communication, perception, understanding and as-
similation. Thirdly, the theory of culture owes its occurrence, the intensification of processes of intercultural exchange, increase
and deepen the contacts between different cultures. Fourth, the cultural aspect of the phenomenon of communication is clearly
manifested in the study of the processes of artistic culture, where the significant role is played by communication between crea-
tor and consumer of art belonging to different cultural communities. Finally, the theory of culture is based on the integration of
modern human knowledge, and mutual interpenetration of the various sciences. Moreover, the nature of communication greatly
influences the formation of the subject of cultural studies, defining its objectives and problems.

In the context of M. Kagan’s activity approach we have identified the following system-forming sections of cul-
ture as communication.

First. Any conscious activity is carried out in two dimensions: material and ideal (spiritual). On the one hand,
human’s acts are aimed to specific objective results, on the other they create models that reflect or replace reality and
mimic its separate niche in the audio, graphical, spatial, mathematical, verbal and other forms. These two measurements
form a coherent structure of communication as the basis of culture.

Second. Any conscious activity includes two components: reproductive, reproducing, based on the repetition of
already known samples, and specific to humans, that is productive, creative, which provides the appearance of new,
unknown, original solutions. Consequently, there is a spectral variety of traditions interaction forms and innovations.

To justify the communication paradigm of culture subject field, the author refers to one of the functions, which
reveals the essential content of a material component of culture, namely: information, symbolic, or semiotic. It should be
noted that items of culture along with an instrumental purpose have clearly expressed information — that is, perform the
function of transmitting messages using the language of objective form. Anything can have a meaningful magic links and
any shape can be informed.

As a result of consideration of the substantive communication form in the historical context and cultural analysis,
we have identified its main theoretical paradigm: the content and structural-functional dimensions, and a number of its
substantial forms.
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In the space-time continuum (structural shear) subject forms of communication appear as a spectrum of gener-
alized four objects: the subject of the environment, three-dimensional things, materialized processes — four ontological
layers.

In the functional space substantive work placed between the practically-useful poles of object creation and artis-
tic development of reality. The moving combination of polar principles creates a range of fundamentally different types of
subject creativity culture — its "climate" zones.

The author emphasizes that culture has been creating by human. Regardless of epoch, there are search and
way of mastering spiritual meanings in culture. Culture combines rational and sensible that ultimately forms the source of
its existence. Cultural identity imagination combined with individual experience. In a process of culture creation the past
is embodied in the present.

The human community (mainly at an advanced stage of vital activity) is a huge information-synergetic anthropo-
sociology system. Human is a creator of their culture and at the same time its product. Semiotic culture makes multilin-
gual conversation with the help of languages: the language of religion and myth, science and art, ideas and meanings,
emotions and feelings, pattern recognition and making of solutions, collective behaviour and common life creation.

Keywords: culture, theory of culture, communication, communication system, communication culture paradigm.

OOHUM 3 HamBaXXNMBILWLMX 3aBAaHb, LLO NOCTal0Tb Nepes Cy4acHOK Haykow € npobrnema Bu3HayeH-
HS MOXITMBOCTI Aianory pisHOMaHiTHUX KynbTyp. CbOrogHi Mu 3 yCi€elo NepeKkOHSMBICTIO MOXEMO CTBEPAXY-
BaTW (aHanisytoum JOCBI4 NMOACTBA NPOTArOM MUHYMOMO i NOYaTKy HOBOrO CTOMITh), WO npouec rnobanisauii
He npu3BoAuTb 0 (POPMYBaHHSA €O0UHOI CBITOBOI KynbTypu. CyyacHa KynbTypa 3anuwaeTbCs MHOXMHOW
caMoByTHIX KynbTyp, LLO 3HAX0OATbCA Y Aianosi Ta B3aeMogii ogHa 3 ogHoto. 3aana 36epexeHHsa i nepegadi
HabyTunx 3HaHb Ta YMiHb KOXHa KynbTypa Yy npoLeci cBoro 6e3ynMHHOro po3BuTKy CTBOPHOE BriacHy cneuudi-
YHY 3HaKOBY CUCTeMY. TOMY 3HAKOBUW TEKCT OAHIEl KyNbTypy 3HAYHO BIiOPI3HAETLCA BiJ 3HAKOBOIO TEKCTY
iHWoi. BiaTak, aeaani 6inblworo 3Ha4YeHHs1 HabyBatoTb 34iIOHOCTI 40 PO3yMiHHS iHLWOT KynbTypu. Agxke rnoba-
nNbHWIA gianor 060B’A3K0BO Nepeabayae KynbTyPHUIA Nopaniam.

HauineHicTb Ha Bue3a3HayeHi Npobnemmn TEOPETUKIB Ta ICTOPUKIB KyrbTypu, MUCTELTBO3HABLIB,
[isviB MUCTELTB Ta NPaKTUKIB KyNbTypW, MiACUNEHHS aKTyanbHOCTI O3HA4YEeHUX NUTaHb, PiI3HOMaHITHICTb Hay-
KOBWX Ta MpaKkTUYHUX y3ararbHeHb 3 Uuux npobnem 3ymMOBMOE HEOOXIOHICTE CUCTEMHOIO BMBYEHHS Ta 06-
I'PYHTYBaHHS KyNbTypU SIK KOMYHiKaUiHOT cUCTEMMN.

OTxXe, KOMYHiKaLinHa napagurma KynbTypu noctana NnpeaMeToM Cy4acHOro HaykoBoro Auckypcy. Y
CBOI Yepry, KynbTypororidyHa pedniekcis 3abesneyye po3rnsg KOMyHikauinHoT napagurMmn KynbTypu y KOH-
TEKCTi BUBYEHHS Ti 6araTorpaHHOCTI Ta LiniCHOCTI.

Lle TBepaxeHHs Moxe ByTuM aprymeHToBaHO Tak. [lo-neplie, Teopia KynbTypu BUBYAE LiNiCHY cuC-
TeMy KynbTypW, LLIO KOHCTUTYIOETLCSA 3HAYHOIO MipOIO 3aBASKWU CTanMM KOMYHiKaLuiiHUM 3B’dA3kaMm, Sk nigTpu-
MYIOTb LiNiCHICTb KynbTypu y Yaci i npoctopi. [No-gpyre, cyqacHa Teopis KynbTypu MiCTUTb B SIKOCTi akTyarib-
HOro 3aBOaHHs AOCHIOKEHHS WNAXIB | pe3ynbTaTiB BAMAMBY KyNbTypU, OKPEMUX i eNeMeHTiB Ha CyCninbCTBO,
XWUTTS | pO3BUTOK CoLianbHUX rpyn, CBIAOMICTb NoguHU. BNnue KynbTypu Ha cdepy "couiymy" 3aiNCHI0ETLCA
AK iHopMaLiNHO-KOMYHiKaUiMHWI npouec, MOB’A3aHui i3 LinecnpsMoBaHow nepegaveto iHdopmadil, 1T
CNPUNHATTAM, OCMUCIIEHHSAM Ta 3acBOEHHAM. [o-TpeTe, Teopis KynbTypu 3060B’A3aHa CBOIM BUHUKHEHHSAM
He B OCTaHHIO Yepry akTuBi3aLii NPoLEeCiB MiXKKyNbTYPHOrO 0OMiHYy, 36iNbLUEHHI0 Ta NOrMNOMEHHIO KOHTAKTIB
MiX pi3HOMaHITHUMK KynbTypamu. [No-4yeTBepTe, KynbTypONOriYHNA acnekT doeHoOMeHa KOMYHiKaLji HanbinbLu
YiTKO BUSIBNSETLCSA Y AOCAIOKEHHI MPOLECiB PO3BUTKY XYAOXKHBLOI KyNbTypuy, Ae 3HAYHY porib Bigirpae KOMyHi-
Kauis M TBopLeM Ta CrnoXuBadaMym MUCTELTBA, WO HanexaTb A0 Pi3HWX KyNbTYPHUX CRifbHOT. | 3peLuToto,
Teopisa KynbTypun 6a3yeTbcs Ha iHTerpaii cy4acHOro rymaHiTapHoro 3HaHHs, B3aEMOMNPOHUKHEHHI Ta B3aeMo-
36arayeHHi pisHUx Hayk. Mpu ubOMY XapakTep KOMYHiKaLii CyTTEBO BNfMBae Ha (OOPMYBaHHA camoro npeg-
MeTa KynbTyponorii, Ha BU3HAYEHHA NOro Uinen Ta npobnem.

Mepw HiX Nepentn Ao po3rnsagy BracHe KOMYHiKaUiHUX NpoueciB y KynbTypi, 3a3Haynmo, Lo 3a-
BAAHHSA TEOpeTUYHOro aHanisy, Ha aymky C.C.l'ycesa, nonsirae B ToMy, W06 "nepeTBoploBaTM HE3PO3YMii
ifel B Wocb 6e3nocepeAHbO HasiBHE, LLO MOXHa aHarnisyBaTu, yAOCKOHanoBaTu, BUKOPUCTOBYBATU HASBHUM
ynHoM" [8]. Lle 3ymoBntoe ocMUCNEHHS KynbTypy "B i peanbHiin LinicHOCTI i NOBHOTI KOHKPETHUX ¢hopmM T ic-
HyBaHH4, B ii Nobyaosi, dyHKUiOHyBaHHI Ta po3BuTky" [9, 21]. M.C.KaraH obrpyHTOBYE B3aemMo3anexHicTb
TPbOX OCHOBHUX MiACUCTEM KyNbTypWu — MaTtepianbHOi, AyXOBHOI Ta AyXOBHOI. "MoTpebn peanbHOro XutTe-
3abe3neveHHs BU3HaYalTb 3MICT MaTepianbHOi KynbTypu sIK TEXHONONT NPaKTUYHOI AiSNbHOCTI, ika BUPOO-
nse HeoOXiaHi NoaaM mMatepianbHi 6nara; notTpeba y ni3HaHHI CBiTY — B 06 €KTUBHMX 3aKOHOMIPHOCTSAX ByTTA
(MaTemaTuka, NPUPOOHUYI HayKW, TEXHIYHI HayKK, NOMITUYHA €KOHOMISA, COLoNorid, NCUxXosoris Ta iH.) Ta y
KOHKpEeTHUX hopmMax Moro icHyBaHHs (reorpadisi, icTopis, MUCTELTBO3HABCTBO Ta iH.) Yy MOro uinicHOCTi Ta
LiHHOCTI onsa nogauHn (cinocodis) — NOpoaAXye TEOPETUYHI, aBCTpakTHO-NOriYHy opMy 3HaHHS. [loTpebu
KynbTypu Y caMoni3HaHHi pobutb Hanbinbl ePeKTUBHUM 3acCOO0M BUPILLEHHS LIbOrO 3aBAAHHSA XYOO0XHbO-
0bpasHy CTPYKTYpPY AYXOBHOI AiANbHOCTI, TOMY LLO TiflbKW BOHa 34aTHa afeKBaTHO BTINUTU €OHICTb Npupoaum
Ta KynbTypu, MaTepianbHOro Ta 4yxoBHOro, 06’ekTUBHOro Ta cy6’ekTneHoro" [9].

3 omnsAay Ha nparHeHHs AocnianTu KOHLUENT KynbTypu SIK KOMYHIKaLiNnHOT CUCTEMU BaXKMBO 3BEPHYTU-
€S 0O BM3Ha4eHb KynbTypu, Wwo ix HasoauTb M.C.KaraH y npaui "®inocodis kynbTypu", 3okpema: — KynbTypa —
crnoci6b noaceKoi AiAnbHOCTI; — KynbTypa — 3HaKoBa cucTeMa (Nam'aTb, cuctema 30epiraHHs Ta nepegadi AyxXoB-
HOro JocBigy, cMcTemMa OyXOBHOIrO BUPOOHMLTBA, CYKYMHICTb MaTepianbHUX i AYXOBHUX LiHHOCTEW [9, 45].
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3anexHo Big nepBUHHOI popMu BYTTS, Big cybcTpaTty, SkMn OpMYye MOAMHY MUCHAYY Ta giesy,
M.C.KaraH Brokpemntoe Tpu cdepun KyrnbTypHoro 6yTTa: 1) martepianbHO-TEXHIYHA KynbTypa — "KynbTypoc-
dhopMoBaHui MaTepian npupogn”; 2) gisndHa kynoeTypa — "KynbTypocopmoBaHa BnacHa npvpoga noanHn";
3) couianbHa KynbTypa — "06’eKTMBOBaHI CycninbHi BigHOWeHHA nmogen" [9, 36-471].

Y KoHTeKCTi gisnbHicHoro nigxogy M. KaraHa M1 MOXXeMO BMOKPEMUTU Taki CUCTEMHO-POPMYHOYi 3pian
KynbTypu SK KoMyHikaLii. MNeplwe. byab-ska ceigoma AisnbHICTb 3AINCHI0ETECSA Y ABOX BUMIpax: MaTepianbHOMY
Ta igeanbHomy (OyxoBHOMY). 3 ogHOro 60Ky, NtoavHa 34iNCHI0E pearnbHi Aii, Wo MalTb Ha MeTi 06’ EKTMBHI ne-
BHi pesynbTati, 3 iHWOro — CTBOPIOE Mogeni, siki BiooOpaxkatoTb, abo 3aMillyloTb pearnbHiCTb Ta iMITyOTb
OKpeMi i1 Hii y 3BYKOBIM, rpadiyHin, NpocToposil, MaTteMaTuyHIA, CroBecHin Towo cdopmax. Li asa Bumipu
hOpPMYHOTb LifiCHY CTPYKTYPY KOMYHIiKaLii ik OCHOBU KynbTypW. AKLWO MAETLCA Npo MaTtepianbHy QiSnbHICTb, TO
B Hill MOBHOIO MipOK MPUCYTHE igeanbHe y hopMi CTBOPEHMX NOMNepenHiMM NOKONiHHAMK obpasiB i BMacHMX
ysBneHb. |, 6esnepeyHo, cneungivHo prUcok Byab-aKoi pO3yMOBOI QiANbHOCTI € peanbHe CNMPaHHsS Ha NEBHI
CTBOPEHI MoAerni Ta KOHCTPYKTW, iXHE CMiBCTaBNEHHS 3 BUCXiaAHOKW noTpeboto Ta BUOIp Hankpalloi 3 Hux. Lle
Tak 3BaHe nonepegHe MoaentoBaHHsA. A 'y BUnagky cnewjiansHoi nodyaosu mogenen (€KOHOMIYHOI, coLianbHOI,
MUCTELIbKOI TOLLO) MaTepianbHa AisnbHICTb 3abe3neyvye iXHE BTINIEHHS B NEBHOMY NpeaMeTHOMY matepiani.
Akwo pesynbTaT MogentoBaHHSA IHTErpye Sk po3yMoBY, Tak i mpeaMeTHy opmy, MU MOXEMO roBOPUTU MPO
npouec NPoeKTyBaHHs KyrnbTypHUX doopM. Lis iHTerpauis BTinOeTbCA Yy Npoueci XygoXHL0I TBOPYOCTI.

Opyre. byapb-aka ceigoma AiAnbHICTb BKMOYAE ABi HEOOXiAHI CKNafoBi: penpoayKTUBHY, BiATBOPHOHO-
4y, ska 6a3yeTbCcA Ha MOBTOPEHHI BXe BifoOMWX 3paskiB, Ta cneundivyHy Ans noaumHM, TO6TO NPOAYKTUBHY,
TBOpYy, sika 3abesnevye MosiBy HOBMWX, LLEe HEBIAOMUX, OpUriHanbHUX piwleHb. OTxe, iCHye cnekTpanbHWU
PS4 pisHOMaHITHUX HOPM B3aemMogii TpaauLin Ta HosaLiin.

3aans obrpyHTyBaHHS KOMYHiKaLiMHOT napagmMrMm NPeaMeTHOro Nons KynbTypu 3BEPHEMOCH A0 Of-
Hiel 3 OYHKUIN, SKka pO3KPUBAE CYTHICHMI 3MICT MaTepianbHOI CKNagoBol KynbTypy, a came: iHhopMaLinHoI,
3HakoBOI, abo ceMioTM4HOI. HeobxigHo 3asHaunTw, WO npeameTy KynbTypu nopsg 3 iHCTPYMEHTanbHUM
NPU3HAYEHHAM MaloTb YiTKO BUpaXKeHe iHpopMaLiiHe npu3HadeHHsa — TOBTO 34iMCHIOTL (PYHKLiI0 nepeaadi
NoBIAOMIEHHS 3a AOMNOMOrOK MOBU NpeaMeTHol popMu. Byab-ska piy Moxe Matu MariyHe 3MiCTOBHe nocu-
naHHA Ta Byab-sgKa chopma Moxe iHopMyBaTu.

B.M.MexyeB 3a3Havae, Lo Bce, 40 YOro TeOpeTUHHE MUCMEHHS Ma€e BigHOLLEHHS, OTPUMYE B HbOMY
dopmy igei, ctae igeeto... | iges kynbTypu — Ue He NPOCTO CyMa HaKOMUYEHUX TEOPETUYHUX Ta eMMipUYHKX
y3aranbHeHb LWoAo KynbTypuy, a cKopille ocobnmeoro poay "KoHUenT", skuin 3abe3nevye BMPILLEHHSA 3HAYHO
GinbLU CKNaaHOro 3aBAaHHs!, a He € NULE HayKOBE Mi3HaHHS KynbTypw Yy il 6araTtomaHiTHUX npegmeTHux dpop-
Max BUpakeHHs [12, 5].

MixaucuunniHapHuin nigxia A0 AOCNIOKEHHS KOMYHIiKaUiMHOI napagurMy KynbTypu BU3HAYaETbCSA
crneundikolo camol KynbTypu, ska € NOB’A3YHUNM NTaHLIKOXKKOM MK MI0AUHOK Ta oTodyounMm i ceitom. Oco-
6nvBMIA cTaH KynbTypw, ii ocobnuea dopma BUpaxkeHHs1 0OYMOBIIOE i 0COONMBI MeToaMn JocniaXeHHs. 3Ha-
XOOA4YMChb Ha KOPAOHI MiXK peanbHM Ta igeanbHUM, CBiLOMUM Ta N03acBigoOMMM, 30BHILUHIM Ta BHYTPILUHIM —
KynbTypa notpebye 3anpoBapkeHHs creujanbHUX KynbTypOroriYHUX METOAMK Ta TEXHOMOrin, ski BcebivHo
BigobpaxaloTb AaHe sBuLle i, LiNiCHO BUOKPEMIOYN MOoro npegmMeT Ta o6’eKT, po3KpMBalOTb OianekTuky
MNOro iCHyBaHHA y €AHOCTI NPOTMPIY MiXK NIOMHOK 1 OTOYYHUUM i CBITOM.

3aans poskpuTTa NpobrieMu siBuLLa KOMYHIKATUBHOCTI Yy NOMi KynbTypu 3p06UMO NEBHUI iCTOPUYHUNI
ekckypc. We y aanekomy XVI cToniTTi 3aCHOBHUK "eKcrepeMeHTY4oi Haykn" HOBOroO Yacy aHrmnincbLKkUin Muc-
nutenb ®peHcic bekoH, Aknin B6adas "cuny B 3HaHHI, BATOKM 3HAHHA — Yy AOCBIA, LWiHHICTb Haykn — y NpakTu-
YHIi NOBCAKOEHHIN KOPUCTI BU3HaB "LiHHOW AN Hayku" nuwe dopmanbHy npudunny (igeto), To6To npupoay,
CTPYKTYpPY, CYTHICTb SiBULLLA, 3aKOH NpOTikaHHSA npouecy. Came TOMy BiH 3a3HayaB, LIO YCrig 3a pO3TUHOM
dopmu 060B’A3K0BO BiAOyBaeTbCA Mi3HAHHA iCTUHM Ta cBoboaa ain [15, 177]. BiH BBaXaB 4Xepernom iCTUH-
HOrO 3HAHHSA LLOAO CBITY YYTTEBO-MPAKTUYHY OisiNbHICTb, 32 ONOMOrOK AKOT Noau 34iicHIoTE 6esnocepe-
OHIO B3aEMOZAII0 3 peyamu Ta sBULLLaMKU OTOUYOYOI IX AINCHOCTI. IHWa napagurma — padioHaniam P.[JekapTa,
AKUA OPIEHTYBABCS Ha iHTENeKTyarnbHy iHTYILito, 9K HAa EQUHWUIA KPUTEPIK, WO OO03BONSAE BiAPI3HUTM ICTUHY Big
He icTuHKW. MoaibHi HayKoBi cucTeMM 3'ABUNNCL HE TiNMbKW Yy cdepi NidHaHHSA, a i CYTTEBO BU3HAYanu yBecb
KOMIMIEeKC EBPONENCHKOT KyNbTypu NPOTAroM TpMBanoro yacy. 3okpema, npegcTtaBHUKM "Knacuumnsmy" Takox
BBayanu y posyMi 3acib, Sk opraHisye noACHK NOYyTTS Ta CNpAMOBYE iX y HeobxigHOMy Hanpsmky [8,172].

3rogom, Bxe y Yacu mogepHy, Ha mexi XIX Ta XX cToniTb 6pMTaHCbKMI aHTPONOMOr, (ONbKIOPUCT,
icTopuk penirii Ta kynbTyponor k. dpesep y CBOIN BCEOXONMIOOYIN KOHUENTyarnbHin iHTepnpeTauii npeame-
THOrO MOMS KyNbTYPHOI KOMYHiKaUil JOBIB, O NePBUHHI NOTPEedU MIAMHU 3340BOMNbHAOTLCSA 3a 4ONOMOIoH
BMHaxopiB, MaTepianbHUX NpeaMeTiB, SKi BUKOPUCTOBYE Y CBOIM AiSNbHOCTI, CMpayuch Ha TpaauLii, nesHa
rpyna cnienpadtoroumnx nogen. ®pesep po3smsaB eBONOLUINHI NOMAAM Ha KynbTypy, Wo Habpanu noctyno-
BOI Barn y eBpONencobKi HaykoBsin Aymui 3 vacis MpocsiTHMLTBA.

Lle oauH Bigomuin GpUTAHCBKUA aHTPOMOSOr MOSbCbLKOr0 MOXOMKEHHS, BpoHicnas ManuHOBCbKWi1
po3BMBaE PyHKLOHaNbLHWUI Nornag Ha npupoay KynbTypu. PyHKUioHaniam b.ManuHOBCLKOro 3aBASKN YiTKIN |
3pO3yMinil NOCTAHOBLi MUTAHHSA €, HANEBHO, OAHUM i3 HaWBINbLL 3HAYHWX HaMpAMiB B aHTpononorii XX cT.
Buknagemo oCHOBHI NOMOXEHHS NOro Teopil, Aki MaloTb BiJHOLLEHHst 40 MaTepianbHOro ckrnagHuka KynobTypu:

Mo-nepwe: "... BUTOKM KynbTypy MOXYTb OYTU BU3HAYEHi SK 3NUTTA B €QuHE Uine AeKinbKox niHin
PO3BUTKY, cepen SKUX, 30Kpema: 3aaTHICTb po3nizHaBaTh HEODXIiAHI ¥ AKOCTI 3HapsAaAs NpeaMeT, PO3yMiHHS

55



MucTeLuTBO3HaAaBCTBO KopHicHko B. B.

TXHBbOI TEXHIYHOI e(PEeKTUBHOCTI Ta 3HAaYEHHS, TOBTO MicLuA Y LiinecnpsamMoBaHOMY NaHLOXKY i, (hOpMyBaHHSA
couianbHKX 3B’a3kiB Ta noaea ccepun cumaonivHoro" [14,129]. MNo-apyre: "Mepexig (...) 8O KyNbTYPHUX JOCS-
rHeHb Ta 34aTHIiCTb (...) 4O CcTabinbHOI Ta NOCTINHOI AIANBHOCTI, SIKY MU HA3UBAEMO KynbTYpOIO, Big3Ha4YeHy
pi3HMLIEI0 MK 3BUYKOIO Ta 3BMYaeM. TyT Tpeba 3adiikcyBaTu BiAMIHHICTL MiX iMNPOBI30BaHUM 3HapsOAAM
npaui Ta koprnycom BUAIB apTedakTiB, sk nepefalTbCcs 3a Tpaguuieto Big cnopaguyHoro ycnixy iHaveiga oo
MOCTIMHOI opraHisauii rpynosoi noseaiHkn" [14, 128]. Mo-TpeTe: "... KoxHuin aptedakt € abo iHCTpyMeHTOM,
abo npeameToM Be3nocepeqHbOro BUKOPUCTaHHA. PYHKLIA Ta dhopma nos’s3aHi Mixk cobor" [14,142-143].
Mo-yeTBepTe: Byab-gKka pid "3'aBNAETbCA TaM, Ae BOHa NoTpibHa, 3miHoe cBO hopMmy 1 dyHKLIO Y BiAMNoBi-
OHOCTI 3 HOBUMW NoTpebamu Ta MicLEBUMU CynyTHIMU KynbTypHuMn doaktopamu” [14,114]. Dogamo, npuHa-
rigHO, WO "NpaKkTUYHa Ta XyOOXKHA OisnbHICTb, peMecna Ta MUCTELTBO... BUOKPEMIIIOBANMCh OAHE 3 OQHOrO,
OfiHe oaHoro gonosHoBanu" [16, 351].

[na eBponencbkoi Tpaguuii KynbTypOnoriYHOro pPo3MipKOBYBaHHS XapaKTepHi aHTPOMOUEeHTPUsMm,
npotucTtaeneHHsa KynbTypu HaTtypi, nigkpecneHHs ix npMHUMNoBux po3tixkHocTen. "Hepo3puBHUiA Ta MiLHUIA
3B'A30K YCbOro N0ACTBa i3 OTOYYHYMM CBITOM YOMYCb MOCTYNOBO 3abyBaeTbcd, pobutbesa cnpoba posrnsaa-
T LUMBINi3aUilo BigokpemneHo Big XuBoro cBiTy. | ua cnpoba € wrtyyHow..." [5, 241], — nucas
B.l.BepHagcbkui.

Y UbOMY KOHTEKCTI cnif, 3BEpPHYTUCS OO0 po3rnsady Pi3HOMaHITHUX YSBNEHb WOo[o KynbTypHUX MoAe-
newn, iCHYYMX Yy CBITOBIN KynbTypi.

Mepw 3a Bce icHye HaTypanicTuyHa MoAenb, WO BU3HAE OCHOBOMOMOXHUM Yy OYTTEBOCTI NIOOMHU
npupodHui caktop. Tak, X.-XK.Pycco npoTtucrtaensas kynbTypi UMBinisauijto i Bba4aB B 0CTaHHiN "3n0", Wo €
ONsl NI0AMHN 3ryOHUM, afke pyMHYE MOro NpUpPOAHICTb. TOMY 3aBAAHHSM KyNbTYpWU € NMOBEPHEHHS NIOANHN
Ta cycninbCcTBa 4O NPUPOAHOro CTaHy. Ak BiAoMo, ronosHa Tesa Pycco — "Hasag oo npupoaun”.

Y pauioHanicTU4Hin Mogeni ronoBHUM € BU3HaYHa porb MNANHU Ak o6’ekTa KynbTypu. B pamkax uiel
Tpaguuii iCTOPUYHMI NPOLEC PO3rNASAETLCA AK MPOLEC PO3BUTKY NoAcbkoro poaymy. |.I.epaep, byayum
npeacTaBHMKOM HiMeLpbkoro MpocBiTHULTBA, Ha BiaMiHY Big Pycco, BBaxas, WO KyrnbTypa € 3acobom peani-
3auii nogcekoro reHid. Came KynbTypa CTBOPHOE YMOBU PO3BUTKY AYXOBHUX LiHHOCTEN, KynbTypa € "gpyre
HapomkeHHs". MNMpeactaBHMKM paHLy3bKOro NPOCBITHALTBA PO3YMinn KynbTYPHICTb IK CUHOHIM PO3YMHOCTI,
KynbTypa BU3Hayanacb JOCArHEHHSMU B HayLUi, MUCTeLTBI, NPOCBITi. HanBuwoi bopmMu po3BUTKy pauioHani-
CTUYHMI Hanpamok gocsr y .Merens. Moro iaei woao poni posymy y po3suTKy KynbTypu € "HaapaLioHanic-
TUYHUMK". BiH BBaXaB KyrbTypy XapakTepUCTUKOI PO3BUTKY NHOOCHKOrO po3ymy.

Lsenuapcbkmin BYeHui I.-K. MainHBeprep nponoHye BMOKpeMUTU Aekinbka opM pauioHanbHOCTI,
AKi NArMYU B OCHOBY Pi3HUX KyNbTYPHUX Tpaauuin Ta 0BYMOBMIOKOTL iHTENEKTyanbHy MPakTUKY HOCITB Takux
Tpaguuin [11, 57-66]. MNo-nepwe, "rpeko-enniHcbkuin noroc". [aBHa cdopma, Ha OyMKYy aBTopa, Mae Bupa-
XKEHHSA B OpieHTauii JaBHIX MUCMIWTENIB Ha AWCKYPCUBHO OpraHidytode cnepedaHHd. Lle € komyHikauiiHow
NPaKkTUKOK aHTUYHMX MyApeuiB. Y AKOCTi iHWoi cdopmu pauioHansHocTi ManHbeprep posrnsgae KynbTypy
iyaaismy, sika 6asyetbca Ha aBTopuUTETI TOpK, @ TOMY NOEAHYE PO3YM i3 EMOLINHUM HanpyXeHHsaM. TpeTin
TUN — e XpUCTUSIHCbKa KynbTypa. BoHa 6asyeTbca Ha OOQKpOBEHHI, sike BiAKpWMBaE NIOOMHI paHille 3akpuTi
cmucnu byTTa. [ucnyTu cxonacTiB CyTTEBO CMpUSNW NOAarnbLLIOMY PO3BUTKY METOAIB NOrikM, OCHOBY SKMX
3aknaB y CBill Yac ApuctoTensb.

Y inocodcbkin gymui HoBoro yacy gocTaTHbLO YTBEPAUIOCH PO3YMIHHSA KynbTypu, siK MEBHOMO 3a-
coby BMPOBNEeHHS CMUCHIB, L0 BU3HaYaloTb IHTEPECK MIOAMHN Ta PerynioTb PisHOMaHITHI dhopmu 1T Aisnb-
HOCTI (KONEKTUMBHOI Ta iHOMBIAyanbHOT). Are B Pi3HUX KyNbTYPHUX cuUcTemMax npouecu OOPMMEHHSA LnX
cMucniB BiABYBalOTLCA MO Pi3HOMY, 3aBAAYYHOUN Pi3HUM KyNbTYpPHUM noTpebam ocobuctocTi. ToMy i KOMYHi-
KauivHi AiT pisHUX HOCITB couianbHO-KyNbTYPHUX TpaauLii CyTTEBO BiApi3HATLCA OAHE BiJ OAHOrO.

Y CBOI Yepry, Ha CUMBORNIYHUIA XapaKkTep KynbTypu 3BepHyB yBary Jlecni YanT. BiH po3rnagae Kynb-
TYpY B KOHTEKCTi 3aKOHIB PO3BUTKY CycninbCTBa. [Npn LbOMy BiH BBaXae, LLO KynbTypa (YHKUIOHYE 3a nes-
HUMW 3aKOHaMK, e Benuke 3Ha4YeHHs MaroTb CMMBOMIYHI CMUCAW, @ KyNbTypHa Mogerib PO3BMBAETLCSA Ha
nigcTasi BNpoOBafXXeHHS1 TEXHOSOTi Ta EKOHOMIKM.

OTXe, MM MOXEMO BU3HAUYUTK KynbTypy K cnocib TBopyoi camopeanisauii nioguHu. Kynetypa € pe-
3ynbTaTOM BiflbHOI TBOPYOCTI NMOANHW, ane KynbTypa yTpUMY€E NIOOUHY B NEBHUX CBOIX CMUCMOBUX KOPAO-
Hax.

Abpaam Morb, 06r'pyHTOBYOYM OCHOBHI KaTeropii CoUioAMHaMIKN KynbTypK, YSBNAE OCTaHHIO SK CU-
cTeMy OyHKLiOHYBaHHSA HabopiB enemeHTapHuUx dakTiB KynbTypu, abo "KynbTypem". Y CBOO vepry, noro po-
3YMiHHS KynbTypu (HaykoBe AOCHISKEHHS YM XYOOXKHIN TBip) NocTae Sk nesBHe nosigomneHHs. MNogibHo go
OyOb-AKOro noBiAOMIIEHHS, "KynbTypHE MOBIAOMMEHHSA" Mae CBOK LMKIIYHICTb: Big TBOPLUS NOBIOOMIEHHSA
(abo 3a TepMmiHonorieto aBTopa "igei") 4o Mikporpynu (Ska NeBHMM YMHOM CXBartoe Lo igeto) i Bxe Big Hel,
Yyepes 3acobu MacoBOi KOMyHiKaLii, O PO3NOBCIOAXKEHHSA Y Makporpyni, abo cycninbcTsi B winomy. MNpu Ta-
KOMYy nigxodi 4o npobremMu KyrnbTypoTBOpeHHS Monb po3yMie KynbTypy ik KOMYHiKauinHi BigHOCUHKU. ToBTo
BYEHMWI 3a3HaYae Lo KynbTypHa B3aEMOAISA € akToM KoMyHikauii [13, 11-12]. BcebiyHo obrpyHTOBYOUM 3MICT
KynbTYpHOI KOMYHiKaLlii, BUEHUIA NPOOOBXYE Ta AOMNOBHIOE TEOPETUYHI HAPOOKM AOCMiAHMKIB MacoBMX KOMY-
Hikauin, 3okpema, Maponbga Jlaceenna, MeptoHa Jlasapcdenbia Ta iHLWKWX.

PenpeseHTyloun CBOE BU3HAYEHHS KynbTypW, BYeHUI nuwe: "fiognHa 3acBoOOE KynbTypy 3 couiarnb-
HOro OTOYEHHS, SIke YaCTKOBO BUXOBYE 1T B HbOMY, YaCTKOBO MOro Heto nponutye. OcTaHHE — cripaBa 3acobis
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MacoBOI KOMYyHiKaUil, LuMx ¢hakTopiB AyXOBHOMO CBITY, SIKi B HaLW Yac 3abe3neyytoTb KOHTaKT MiX iHAMBIOYY-
MOM Ta CycChiflbHUM cepefoBueM... TepMiH "kynbTypa", HabyBae, TakuM YMHOM, OBOX MPOTUMEXHUX 3Ha-
YeHb — iHOMBIQyanobHe Ta konekTueHe" [13, 47]. ToMy HOBY MoAenb KyrnbTypu aBTOp NPOMOHYE BUMIpHOBaTH
ob’emom Habopy KynbTypeM, ki € y po3nopsamkeHHi inausiga. "Mu 6ygemo BusHavaTn KynbTypy SIK CymMy
NeBHMX acoujaLi BCiX HasiBHMX NMacTiB Ta NOPsAAKiB, SKi ICHYOTb MiXK enemMeHTaMn 3HaHHS, KynbTypy Bce-
OXOMIoKYY, 3 BEMUKNUM 06’EMOM 3HAHHA Ta KynbTypy rmMnboky, Ans SKoi XapakTepHi Benvka YactoTa Ta cu-
na 3B’a3kiB Mix enemeHtamun" [13, 53].

I'DyHTOBHO NpoaHanisyBaBLUM NUTaHHS Nepeaadi KynbTYPHOMO NOBIAOMMEHHS, 30Kkpema: TEeopilo Ko-
MYHiKauii, disnyHy npupody NOBIOOMIEHHS, CTPYKTYPY 3HAKOBUX NOBIAOMIMEHb, iH(POPMaLiHY apXiTEKTOHIKY
NOBIAOMIEHHS, NPOLLeCH PO3MNOBCIOAKEHHS NOBIAOMITEHb B coLioMeTpuiHOMY nori, Monb AoxoanTb BUCHOB-
Ky LWOOO LWsAXiB Ta METOAIB CTBOPEHHS €(PEeKTUBHOro KynbTYPHOro NoBiAOMMAEHHS. "3HaHHSA Pi3HOMaHITHUX
NMPUNOMIB, KifbKICHMX acnekTiB MOBiAOMIEHb, YiTKOI iepapXxil BUKOPUCTaAHMUX 3HAKOBUX CUCTEM, KITHOYOBUX
cniB, IHTErpyto4YMx hakTopiB, a TaKOX CUCTEM OLHOK, SiKki 3a6e3neYyoTbCa NaTeHTHUMM NCUXIYHUMU CTPYKTY-
pamu iHguBigyymMa, HeobxigHO NoKnacTu B OCHOBY MeTOAIB (DOPMYyBaHHSA €CTETUYHOMO MOBIAOMITEHHS 384
TOro, Wwob BoHo 6yno edektusHum" [13, 207].

LlikaBoto € nosuuis A.Mons wogo KoHuenuin po3suTky KynbTypu. Ha noro gymky, rymaHiTapHa KoH-
uenuis KynbTypu 3acTapina, i Bxe cborogHi ii Tpeba po3rnagaTti Sk YacTuHy icTopii. BugineHHs rymanitapHoi
Ta MO3ai4yHOI KyNbTypU K OCHOBHUX KOHKYPYHOUMX MiXK COBOK TUNIB KynbTypu, BBaxae Mornb, Mae npuHUmM-
noBe 3HayeHHs. Apke BOHO (hiKCye XapaKTepHi iCTOPUYHI 0COBNUBOCTI PO3BUTKY KynbTypu Ta il 3MiHY B Cy-
YacHOMY CYCMINbCTBI, sike NepPeTBOPIETLCS B iHpopMaLliiHe CyCninbCTBO. BUeHUn 4OCUTb KPUTUYHO BigHO-
CUTbCA A0 "Mo3alyHoI" KyNbTypu, ane BBaXae i NosABY HE3BOPOTHOK. 3a MOro AyMKO, LS HE3BOPOTHICTb
YiTKO NPOrNA4aeTbCa B KOHTEKCTI "CTPYKTYparnicbkoi" Teopii po3BUTKY KyNbTypu, sika NPOTUCTOITh "Teopil He-
nepepBHOro po3BUTKY", "Teopii cTpubkiB" Ta "gianekTnyHIn" Teopii. 3rigHO BKa3zaHOI Teopii PO3BUTOK OYMKM
YSBNSAETbCA SK MPOLEC BKIIOYEHHS B €AWHY KYNbTYPHY CTPYKTYPY TMUX PO3PI3HEHUX iCTOPUKO-KYMbTYPHUX
NNacTiB, SKi aCOLUiOTLCA HAaMKU 3 rPeLbKMM paLioHaniaMoM, apabebkum "nparmMaTtuaMom”, ranineesum exc-
nepumMeHTanbHUM MetogoM. KynbTypa cycninbcTBa nepeTBOPIOETECH HA NOBHE 3ibpaHHSA PisHOMaHITHKX ic-
Topin. Lle 3’eaHaHHs BUNAAKOBUX €fIEMEHTIB i BU3HaYae "Mo3aiyHy" KynbTypy. "HeobxigHO 3BUKHYTK 3 yAB-
NEHHAM LWOAO0 MO3aiYHOCTI HaLOl KynbTypn, TOBTO LWOAO Linoro, sike 3ibpaHe 3 OKpeMnx 4acTuH, BU3HATW,
wo ue i € kynbtypa" [13, 353.].

CyyacHuin B4eHMi cnpolbyBaB KnacudikyBaTh pedi 3a CEMIOTUYHOK OYHKLiE, WO NPOAOBXYE TEO-
Pit0 MPaKTUYHO-XYOOXKHBOI "cnekTpanbHocT" dyHKUin npeameta. OTxe, OO MEPLUOro Knacy BiH BiGHOCUTb
pevi-3Hakn, sIKi BUKOHYIOTb (PYHKLUiO nepedadi nosigomneHHs. Qo gpyroro knacy J1. beamosgiH BigHOCUTb
pevi, B AKMX 3HaKoBa OYHKLIA HE € OCHOBHOI, a OAAaTKOBOK MPakTUYHOK (PYHKUiE, ane ogHO3Ha4YHO ae-
TepmiHoBaHot. [1o TpeTboro knacy yBilwWwnM pedi, y skux dopma € 6arato3HauqyLLOK | 403BOMSE B NEBHUX
Mexax cBoboay iHTepnpeTyBaHHA — L& pevi-CUMBONM CYCMiNbHOro CTaTycy, CBITOBIQYYTTH, SKi € HOCIAMMU
NeBHUX HOPM, CTaHAAapTiB MOBEAIHKW, CUCTEMW LIHHOCTEW, NPEeCcTUXy TiEl YM iHWOI couiansbHol rpynu. Jo
OCTaHHbLOrO Kracy BYEHWU BIQHOCUTL pedi, ki MaloTb NEBHY XYOOXKHIO LiHHICTb | hOpMYOTh iAeonoriyHi Ha-
CTaHOBW MEBHOrO coliymy [2, 45].

Big NNoka go BitreHwTerHa, a 3rogom Ao 6araTbOX NpeAcTaBHUKIB CydacHOI HayKoBOI AYMKM MPOXO-
ONTb ifesa po3BUTKY NMIOACLKOrO Ni3HaHHSA K NpoLecy NoCcTyrnoBoro nepexoay Big 06pasHMX ysBheHb Wwono
CBIiTY O CTBOPEHHSI CUCTEMW KaTeropin, siki y3aranbHIOTh Ta HopmanisytoTe 6a3ucHi obpasn. Ane HanBax-
NUBILLNM € Te, Lo caMmi kaTeropil NoegHyoTbCs MiXk coboto, hopMytoumn GaraTopiBHEBY i€papXiuyHy CTPYKTYpY
3aranbHOKYNbTYpHUX 3HaHb MoBu [10, 143-145]. Lia ines 6yae TBOpYO CNpuAHATa MUCIUTENSAMMU HacTYNHUX
enox. Tak, M.BepasieB 3a3Havae, WO KynbTypa 3abesneyye 3B'A30K iCTOPUYHOrO 4Yacy, i YuM BOHa € Ginblu
0aBHbBOIO, TUM BOHa BinblU NpekpacHa, TOMy L0 akyMmyntoe B cobi Bce Hankpalle, Wwo 6yno BMpobreHo Tum
YK iHWMM HapOAOoM, Haujielo NpoTsaroM GaraTtbox BikiB. "KynbTypa 3aBxan ropayeTbCst AaBHICTIO CBOrO NOXO0-
DPKEHHS!, HEPO3PUBHUM 3B’SI3KOM 3 BeNUKMM MuHynum [1,2491". o cnosa, I.®egoTos y cBoiin npaui "l € i By-
ae" nucas: "ByTTa Hapogdis i AepXaB BUNPaBOOBYETHCS NULLIE KYNbTYpOLo, Ky BoHU TBopATL" [18, 80].

OgHieto i3 cnpob aHanidy iHTenekTyanebHoI AiANbHOCTI Ha NiACTaBi yaABNEeHb WoAo il ANHAMIYHOCTI,
"nnnHHOCTI" i, BOgHOYAC, iHBapiaHTHOCTI i IMMOMHHKUX 3acaf, € KoHuenuis "iHTerpanebHoi ceigoMocTi" cyvac-
HOro amepukaHcbkoro B4eHoro KeHoma Yinbopa. Yinbop nponoHye "manu KynbTypHUX Tpaauuin nogcrea”,
06’egHytouM B HUX "KBagpaTtun”, CniBBIAHOCHI cdpepam cyB’eKTUBHOI peanbHOCTI, AKi € cneundiYyHUMM Y KOX-
Horo iHaueiga. OgHUM 3 Takux "kBagpaTiB" € YyTTeBE CMPUMHATTS Ta ONMUC HaABKOMWLIHBLOMO CBITY. 3MiCTOM
iHLUWX KBaapaTiB € MoparibHi, NidHaBanbHi, ECTETUYHI HACTAHOBM, SKi ABNSAOTE COOOK CTPYKTYPHI OAMHULI | €
OCHOBOIO iHTerpanbHoi "Manu" 3aranbHonoacbkoi ceigomocTi. KynbTyponoria B6avae B "iHTerpanbHin mani"
NneBHUN aHanor cy6’eKTMBHOT peanbHOCTI, LLO € OCHOBOK Byab SIKUX KOMYHiKaLinHux gin [17,80].

Omxe, cneuuddika MOACTBa SK COLLIOKYNIbTYPHOIO YTBOPEHHS 3HAXOAWTb CBOE BiAOOpaXeHHs B Oro
DisANbHOCTI (IKa MOTUBOBaHA Ha PO3BUHEHIN CTadil CBIAOMMM LinenoKknagaHHAM Ta LiHHICHUMUK KpuTepismm),
y dopmax cninkyBaHHS niogen ogHe 3 OOHUM Ta OTOYYIOHOK TX MPUPOAOIo, Y cneunadili iXxHboro 6araToka-
HanbHOro CNPUNHATTA Ta "ABOMNIBKYMbOBOI0" MUCINEHHS, Y MHOXMHI DOPM iXHbLOI noriko-sepbarnbHoi Ta Bi3y-
anbHo-0bpa3Hoi MoBM. EBomtoLis XygoXHIX CUCTEM 3MIHIOE, NepLl 3a BCe, CYKYMNHICTb NPUHaNEXHUX OaHin
CUCTEMI XYOOXHIX TEKCTiB, @ TaKOX — OTOYYHUMIN Ui TEKCTM Opeon acouiaTuBHUx cmucris. "Cmucn Oyab-
AKOro TeCTy — NPO3aivyHOro, XyAOXHbOro Ta HEXYOOXHLOro — CKIagaeTbCs 3a pesynbTaTtamu B3aeMogii Ta
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60poTbOM pi3HMX, HaBITb NPOTUNEXHMX 3MICTOYTBOPIOKYNX cuM. 3 ogHOro GOKY, TEKCT sIBNSE cobOK AKYCb
neBHy OyA40BY, Aka CTBOPEHa 3a AONOMOrOK BU3HAYEHNUX NMPUNOMIB... 3 iHLLIOIO — TEKCT € YaCTUHOI Henepe-
PBHOrO MOACHKOro A0CBIAY, AKMIM MNOCTiIMHO 3HaxoauTbes B pyci” [6, 274-303].

Y npoLeci BUBYEHHSI KyNbTYPHOro HaabaHHA MUHYMOrO BUHUKAE PeHOMEH "KXMBOI KapTUHU", KOnn
OOCNIAHWK NepecyBaEeTbCA pPi3HUMU ernoxamn Ta MOOENOE KyMNbTYpHi MONA B KOHTEKCTI KynbTypHO-
iICTOPUYHUX 3MiH.

KynbTypHU NPOAYKT iCHYe B AEKiNbKOX BUMipax. FAK icTopmyHa nam’siTka BiH 36epirae KynbTypHi
CMUCNN, K XyOOXKHIN TBip BiH 3BepTaeTbCA 40 AOCBIAY KYNbTYPHO-YYTTEBUX YABMEHD.

3a3Haunmo, WO 3 MOMEHTY YCBIAOMIIEHHSA paLujioHanbHUX PerynaTtopiB fntogcbKoi MOBEAiHKM NOCTY-
NMOBO 3MIHIOKTLCSA 3aCObM MiXKNIOACHKOT KOMYHiKaLii. [lo3aMOBHI BNNnBKM niogen oagHe Ha OAHOro He BTpaTu-
NN NpY LibOMY CBOTO MEPBICHOro 3Ha4YeHHA. Ane cTae 3p0o3yMinum, Lo YCNiLHICTb B3aEMogii noaen NnoBUHHA
OyayBaTUCb Ha SKICHO HOBOMY MiAI'PYHTI, YHiBepcarnbHICTb SKOro 0AHakoBO (POPMYHOTb YCi YNEeHWN MOACHKOI
CMiNbHOTW. Y OaBHIX KynbTypax Takol OCHOBOI € CYTHOCTI, Siki HE CNPUAMaloTbCs YyTTEBO (MidhonorivHi, pe-
NirifKHi, yABMNEHHs Ta [OrMU Ta iH.). IX BUKOPUCTaHHS CMpanock Ha Bipy Yy HE3MIHHICTb yCTaneHux iaem i He
06yMoBnOBarno NocTiNHOro CniBBiAHECEHHSA 3 MEBHOK MUTTEBOIO peanbHICTIO. Ane XUTTeAIANbHICTb HacTyn-
HUX couianbHUX cucTem, Ak 6inbl LWinbHO 3anexanu Big CTBOPHOBaHWX Ta BMKOPUCTOBYBAHWX MOANHONO
TEeXHiIYHWX 3acobiB, cTae Binbl AUHaMIYHOW, WO NoTpebyBano BBEOEHHS CUCTEMU PI3HOMAHITHUX CUTyaLin-
HO-NOKarnbHWUX KPUTEPIiB OLIHKM eDeKTUBHOCTI MIOACHKMX 3YCUTb.

Omxe, cydacHa KyrnbTypa XapakTepusyeTbCs HasBHICTIO BENUKOT KINbKOCTI KyNbTYPHUX NOBIAOMMEHb.
Maibke BCi KynbTypHi CUCTEMW BMKOPUCTOBYIOTb Pi3HOMAaHITHI kaHanu nepegadi KynbTypHUX NOBIOOMMEHb.
HeobxigHo 3a3HaunTh, Wo AkMMKn He Bynun 6 Li NoBioOMNEHHS, BCi BOHW NigNOPSAKOBYOTLCA 3arasibHUM 3a-
koHam. CyKynHiCTb LMX 3aKOHIB i Cknagae Teopilo KOMyHikauii, WO BMBYaE 3arasibHi pUCK BCiX aKTiB KOMYHi-
Kauit.
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OOKTOp MUCTELTBO3HABCTBa, Npodecop,
NPOPEKTOP 3 HaBYarnbHOI i HAYKOBOI pOGOTH
OepxxaBHOT kKOHCepBaTOpIT
TanwaHbcbkoro yHisepceutety (KHP)
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MPO TUMNONOTNIYHY IBOXPOHIO Y PO3BUTKY MNMICEHHOIO TA ONMEPHOIO
XXAHPIB MY3U4YHOIO MUCTELITBA KUTAIO | EBPOIMU VI-XIX CTONITb

B craTTi po3rnsaHyTO YOTMPW NPUKNAAN TUNOMONYHOT i30XPOHIi MICEHHOro Ta ONEepHOro XaHpiB My3V4YHOrO MUC-
TeutBa Kutato i €sponu VI-XIX cTonite. Ha ocHOBI MixxgucumnniHapHOro, CUHXPOHICTUYHOIO, TUMOOTYHOMO Ta iH. MeTOo-
AiB aHanisy My3u4HO-iCTOPUYHOrO Npouecy AOBOAUTLCH i30XPOHHICTL TBOPYMX (DEHOMEHIB KUTaMCbKOi MiCEHHOI noesii
enox TaH, CyH Ta eBponencbkoi My3u4Hoi rimHorpadii VI-VIII ctoniTe, NiBAEHHO-KNTANCLKOrO | EBPONENCHKOro My3nyHO-
ro Teatpy XII-XVI cTonitb, TakniHCbKMX 1 rapibanbaiicbkmx riMHi, onepwu LI3iHL3t01 Ta eéBPONENCHKOro My3n4YHOro Tear-
py XIX ctonitrta. PobuTbca BUCHOBOK, LLIO BHYTPILIHA NpoTunexHicte Cxoay i 3axogy, X rmmnbuHHa CaMoCTIMHICTb sIK
TUNIiB UMBINi3auin, dopM iCTOPUKO-KYNbTYPHOro PO3BUTKY MOACTBA HE 3anepedye 3B’A3Ky B "HaadisndyHomy" BUMIpI, 3y-
MOBIIEHOMY CBiTOBUM KOHTUHYYMOM.

Knroyosi crioga: My3ndHe muctelTBo Kutaio ta €8ponu, NiCEHHUIA XaHp, ONepHUIA XaHp, My3udHa riMHorpadis,
TavniHCbKi 1 rapibanbaincobki rimHy, onepa Li3iHL3to1, eBPONenCbKMIn My3udHUiA TeaTp.

JTro BuruysiH, dokmop ucKkyccmeogedeHuUsi, npogheccop, NPopekmop rno y4ebHol u Hay4YHol pabome 20CKOH-
cepsamopuu TaliwaHbcko20 yHusepcumema (KHP)

O munosno2u4yeckol U30XPOHUU 8 pa3eumuu receHHo20 U OrepHO20 aHPoe MY3biKaslbHO20 UCKyccm-
ea Kutasa n EBponbl VI-XIX BekoB

B cratbe paccMOTpeHbl YeTbipe npumepa TUNOMOrM4ECKON U30XPOHUM NMECEHHOTO 1 OMEPHOTO XaHPOB My3blKaribHO-
ro nckycctea Kutas n EBponbl VI-XIX BekoB. Ha ocHOBE MeXONCLMMIMHAPHOrO, CUHXPOHUCTUYECKOIO, TUNOMOrMYECKOro 1 ap.
METOAOB aHanmsa My3blkanbHO-UCTOPUYECKOro NpoLiecca OOoKa3biBAETCS U3OXPOHHOCTb TBOPYECKMX (DEHOMEHOB KUTANCKOM
neceHHon nNoasum anox TaH, CyH 1 eBponenckon MysbikanbHon rumHorpadum VI-VIII BekoB, HOXHO-KUTANCKOro U €BPONencKo-
ro my3sbikanbHoro Teatpa XIl-XVI BekoB, TalnMHCKMX 1 rapnbanbOuicknx rmmMHoB, onepbl LIavHL3ton 1 eBponeickoro mMy3sbl-
KanbHoro Teatpa XIX Beka. OcyLLeCTBNAETCA BbIBOA O TOM, YTO BHYTPEHHSIA NPOTUBONONOXHOCTL BocToka 1 3anaaa, ux rmy-
OGVHHaa CamMOCTOATENBLHOCTb Kak TWUMOB LIMBUNMU3aLMA, (POPM MCTOPUKO-KYNbTYPHOTO PasBUTKS YernoBeYecTBa He OTpuUaeT
CBA3N B "Haadunan4eckom" namepeHnmn, obycrnoBneHHOM MUPOBbLIM KOHTUHYYMOM.

Knoyessie crniosa: MysblkanbHoe NCKyccTBo Kutas n EBpOMbI, NECEHHbIN XaHp, ONepHbIN XaHp, My3blkanbHas
rMmHorpaduvs, TalnMHCKne 1 rapndanbaninckme rmMHel, onepa LisnHuston, eBponeickunii My3blikanbHbI TeaTp.

Liu Binggiang, D.Sc. in Arts, Professor, Vice Rector for Academic and Research Work of the State Conserva-
toire of Taishan University (China)

About typological isochronous in the development of song and opera genres of musical art of China
and Europe in the 6th-19th centuries

Scientific interest of the domestic art criticism to the national cultures of the East and West seems important be-
cause this is the way of creating conditions for further cross-cultural contacts of international community. Cultural integration
is a global process, which defines the strengthening of cultural, communicational, and civilizational links between national
cultures. The achievements of science and art are distributed and absorbed in the modern world, forming its integrity. The
problem of the comparative analyses of the Chinese and European music needs a comprehensive research. During the 6-
19th centuries in both geographical areas the bright individual cultural and artistic traditions were formed, but their analysis
on the level of aesthetic consciousness of the Renaissance and the Middle Ages epochs, the stereotypes of musical think-
ing, the typology of musical genre give an opportunity to see the similarity, classified by us as an isochronism.

© o BiHugH, 2015
59



