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BIPTYAJIbHICTb MACOBOI KYNbTYPU 5
AK NMOJIE KOHCTPYIOBAHHA YABHUX INEHTUYHOCTEN

CratTa npucesaYveHa BipTyanisauii cy4acHOro KynbTypHOro NpocTopy, 30KpeMa MacoBoi KynbTypu. Po3kpuTo oc-
HOBHi BNacTUBOCTI M XapaKTepucTukM heHOMeHa BipTyanbHOCTI, NpoaHanisoBaHO Npouec BipTyanisauii 3 TOYKM 30py
MOro MNO3WUTMBHOIO i HEraTUBHOTO 3HaYeHHs Ans noanHn. Ocobnuea yBara NpuainaeTbcsl poni BipTyanbHOI peanbHOCTi B
HabyTTi iHOMBIOOM YSBHMX iDEHTUYHOCTEN, @ TaKoX CTBOPEHHIO BipTyanbHUX 06pasiB y npoueci CninkyBaHHS B iHTEPHETI.

Knroyosi criosa: BipTyanbHICTb, BipTyanbHa peanbHiCTb, MacoBa KynbTypa, iAeHTUYHICTb, iIHTEPHET-CNiNbHOTW.

HeHucrok XanHa 3axapoeHa, kaHOuGam Kyrnbmyposoauu, HadaslbHUK omdenia Hay4YHou U pedakyuOHHO-
usdamenbckol dessmenbHocmu HayuoHanbHoOU akademuu pykogoosux kadpos Kyrbmypbl U UCKyccme

BupTtyanbHOCTb MaccoBOM KynbTypbl Kak Nofie KOHCTPYUPOBaHUA BoOGpaKaeMbIX UAEHTUYHOCTEN

CrtaTtbs nocBsLLeHa BUPTyanusaumm COBPEMEHHOrO KynbTYpPHOrO MPOCTPAHCTBA, B YACTHOCTM MACCOBOW Kyrlb-
Typbl. [MpoaHanuanpoBaHbl OCHOBHbIE CBOMCTBA M XapaKTepUCTUKM PeHOMeHa BUPTYanbHOCTM, a Takke npouecc Bup-

© [Oenuctok XK. 3., 2016
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Tyanusauum ¢ TOYKM 3pEeHUst ero NoIOKUTENBHOMO U OTPULLATENBHOMO 3HaYeHus aAnsa Yyenoseka. Ocoboe BHUMaHWe yae-
NSIeTCA PONU BUPTYarnbHOW peanbHOCTV B hOPMUPOBaAHUN MHAMBMOOM BOODpaXaeMbix MAEHTUYHOCTEW, a Takke co3aa-
HWIO BUPTyanbHbIX 06pa30B B npouecce 06LeHNs B UHTEPHETE.

Kroyesbie crioga:; BUPTyanbHOCTb, BUPTyarbHasi peanbHOCTb, MaccoBast KynbTypa, WOEHTUYHOCTb, UHTEPHET-
coobLlecTBa.

Denysyuk Zhanna, Ph.D. in Culturjlogy, Head of research and publishing activity of National Academy of
Managerial Staff of Culture and Arts

Virtual mass culture as an imaginary identities construction field

The article is dedicated virtualization contemporary cultural environment, and in particular, mass culture. Are the
main features and characteristics of the phenomenon of virtuality, analyzes the process of virtualization in terms of its
positive and negative implications for human rights. Particular attention is paid to the role of virtual reality in the formation of
imaginary individual identities, as well as the creation of virtual images in the process of communication on the Internet.

The rapid development of information and computer technology, new media, which greatly intensified since the last
decades of the twentieth century. Leads to the transformation of not only economic and technological spheres of human activ-
ity, but also changing the face of culture and society, creating new cultural phenomena, based on the information and technical
substrate. Modern cultural space, preferably formed mass culture, significantly expanding its boundaries through online net-
works that fundamentally changed the outlook of man, his self-awareness, and general semantic-symbolic codes of culture. A
technological platform has become an integral and enhance the global spread of mass culture.

Being in the center of communication flows and new cultural practices, one is confronted with problems of identity. On
the one hand, there inclusiveness mass culture, absorbing their individual cultural and behavioral matrices, on the other hand is
to intensify existing identity that under these conditions is shown in offers plurality of cultural identities rights. A favorable envi-
ronment for the implementation of such requirements become virtual reality, which is a special type of verbal-visual and com-
munication systems and defines new principles of culture and human existence in it. Virtuality immerses man in semantic-
symbolic space, giving opportunities not only unlimited communication of information and introduction to virtual communities of
interest, the knowledge of his own "I", thus forming a single type (subculture) virtual space (the network).

The total space filling social media means of communication that repeatedly reproduce and reproduce their im-
ages produced, causes a specific organization of life, it sensitivity, which is included in daily communication flow models
and stereotypes. Communication networks now provide many opportunities for individuals to be included in various vir-
tual "community", which are formed by certain rules and able to self-form new identity cards.

Digital information environment that is increasingly gaining momentum, has the ability to simulate a non-existent
reality immersed in it man and affect the senses as nearly true reality.

Mass communication as translators streams of popular culture offer different advertising themes, form the "Day", with
particular emphasis in the video, are person-specific strategies and behaviors different social groups, which respectively raise
desire or to identify with them, or vice versa to be in opposition to them. These "partial" fragmented identity gradually formed a
certain semantic concept which, however, appears very movable structure depending on the socio-cultural situation.

Instead of material objects with a certain amount of physical capacity occurs intangible digital information (audio, vis-
ual). With the help of stereoscopy stereophonic sound and it has the ability to reproduce images of reality.

In terms of total media distribution of information flows that are increasingly filled with socio-cultural practices of
human rights, individual identity is not a constant category, but always dynamic and changing process. Identity in the
virtual space, which chooses the man partially correlated with the elements of the game (although it helps to solve some
psychological problems and overcome barriers) and may take the plurality.

Virtual reality leads to a new understanding of the value of the symbol and image, concrete sense and abstract
mental cognition. It can be seen as a new technique of representation, which largely determines the aesthetic experience.

Virtual reality is increasingly becoming a medium of communication and socialization of individuals. Virtual
Communities offset the net deficit of global communication for persons in need of correction, socialization, integration.
Online communities — is also new opportunities identity (status, sexual), the inclusion of which generates a sense of be-
longing, removes man from cultural or national status and identity in a disabled space global world.

The virtual world, creating the illusion of freedom representation of human in it, his "I", modeling it according to
their own desires, going beyond this constituted identity, at the same time has a major impact on the human mind, con-
sciousness, worldview. Reality perception virtual world creates great opportunities for manipulation of consciousness,
changes in the personal interpretation.

Key words: virtual, virtual reality, popular culture, identity, online community.

CTpiMKUin po3BUTOK iIHDOPMALLiIAHO-KOMM IOTEPHMX TEXHOSOTIA, HOBMX 3ac06iB KOMYHikaLil, Lo 3Ha4YHO
aKTMBI3yBaBCs, MOYMHAOYM 3 OCTaHHIX AecaTnniTe XX CT., IPU3BOAMTL He nuLle A0 TpaHcdhopmaLlii EKOHOMIYHO-
TEXHOMOrYHOI cchepm AiSNbHOCTI NIIOANHY, @ 1 3MIHIOE 0BrMYYs KynbTypu N COLiyMY, MOPOOXKYHOUM HOBI KyNbTYPHI
heHOMEHM, siKi I'PYHTYIOTbCS Ha iHPOpMaLiHO-TEXHIYHOMY cybcTpaTi. CydacHWi KynbTypHUIA NPOCTIp, WO nepe-
BaXKHO (POPMYETLCA MACOBOI KyNbTYpPOR, 3HAYHO PO3LLMPIOE CBOI MeXi 3a paxyHOK IHTEPHET-MepeXi, ika JOKO-
PIHHO 3MiHWMa CBITOMMA4 NIOAMHM, 1T CAMOYCBIAOMMNEHHS Ta 1 3ararioM 3HaKOBO-CMMBOMIYHI KOAW KynbTypu. A
TeXHoMoriYHa ckrnagosa crana nnaTgopMoto akTuBI3aUii 1 rnobanbHOro NOLWMPEHHST MacoBOi KynbTypU.

MepebyBatoum B LIEHTPi KOMYHIKATUBHMX MOTOKIB Ta HOBITHIX KyNbTYPHWX MPAaKTWUK, NOOUHA CTUKa-
€TbCs 3 Npobnemamu camoigeHTudikauii. 3 ogHoro 60Ky, cnocTepiracTbCsl BCEOXOMHICTb MAacoBOI KynbTypu,
LLO MOrNUHaE iHAMBIga CBOIMU KyNbTYPHO-NOBEAIHKOBUMW MaTpULSIMU, a 3 iHLLIOMo — OYEBUAHOKO € aKTUBI3a-
Lis iHOMBIQYanbHOCTI, WO 3a TakUX YMOB MNPOSIBASETLCH B MaHipeCTyBaHHI MHOXUHHOCTI KynbTYPHUX iOeH-
TUYHOCTEN NtognHn. CNpuaTIMBUM cepefoBuLLEM ONA peanisauil Takux notped ctana BipTyanbHa peanb-
HiCTb, sika € 0COBNMBUM TUNOM BepbanbHO-Bi3yanbHOI i KOMYHIKaLiHOT CUCTEMM Ta BM3HA4ae HOBI 3acagu
iCHYBaHHS KynbTypu W MIOAMHU B HiN. BipTyanbHiCTb 3aHypltoe noanHy B 3HAKOBO-CUMBOSMIYHUIA MPOCTIp,
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CTBOPIOOYN MOXITMBOCTI He nuwle ans 6e3mMexHol KOMyHikauii, 3HaxomKeHHs iHpopmalii, a n ons aonyyex-
HS 40 BipTyanbHUX CNifbHOT 3a iHTepecamu, Ang nisHaHHA BNacHoro "a", hopMyroyn TUM caMUM OKpeMUn
1N (cyOKynbTypy) BipTyanbHOro npoctopy (Mepexi). HaassmyanHo akTyanbHUM € 3'ACyBaHHS BapiaTUBHUX
HUX Ta BHYTPILUHBO-OCOBUCTICHUX iHTEHLIN.

deHoMeH BipTyarnbHOI peanbHOCTI A0CHiXKyBanu 3apybixkHi Ta BITYM3HSHI gocnigHukn: Y. Bpik, ®. bpykc,
®. BebceTep, XK. Oenbos, C. XKXwmkek, k. JlaHbe, |. Casepneng, T. CtoyHbep, C. Xopyxun, C. 3abopoBcbka,
H. 3yginiHa, O. Kapina, C. KoHonnuuskuin, O. CoTHMKoBa, €. YxaHos, 0. Llaacbkux.

MpobnemaTuka igeHTUYHOCTI 3Hanwna Biaryk y npausx . Beprepa, . bypaee, E. Nyccepns,
K. Oeppign, |. BannepctanHa, XK. JlakaHa, M. ®yko, M. Mangerrepa, B. Xbocne, T. Boponan, €. Nonosaxu,
O. JoHueHka, B. MuxanbyeHka, J1. HaropHoi Ta iH.

[o nuTaHHS BU3HAYEHHSI CYTHOCTI NOHATTS BipTyarnbHOI peanbHOCTI Ta BipTyaniCTuky i IX xapakrep-
HUX ocobnuBocTel 3BepTanocs 6arato gocnigHukie. 3okpema, BM3Ha4YanbHOK OCOGMMBICTIO BipTyanbHOI
pearnbHOCTI SK ANMHaMIYHOro cepefoBuLa, Wo hopMyeTbCs Media- Ta iHhopmauinHUMK TexHonorismu i 6a-
rato B YOMY € BU3Ha4arbHOI B CUCTEMI B3aemogin NioguHu Ta CBiTy, €. YXaHOB Ha3uBae ToTanbHy CUMYNs-
TUBHICTb 3HaKkiB, SIKi yTBOPIOIOTb L0 peanbHicTb [14, 8]. O. KapiHa Haronowysana, Wwo NoHATTS BipTyanbHOI
pearibHOCTi 3aCTOCOBYIOTb SIK CUHOHIM AN 03HAYEHHS YSIBHOIO, YMOBHOrO, y4aBaHoro, MikTMBHOro, CUMynsi-
TMBHOIO, NMOTEHLIAHO MOXIMBOTO, sike, 3 0AHOro BOKy, He € CNOCTEPEXyBaHNM, a 3 iHLLOro — No3Havae gilcHe,
dhakTuyHe, BidyanbHo npeactasneHe [7, 3]. C. KoHonnuubkuii 3a3Hadas, Lo BipTyanbHe ChiflkyBaHHS MOXHa
po3rnagaTu Ha pPiBHI pearnbHOro, 3a BUKMIOYEHHAM TakMX €feMEHTIB, sIK MiMika, XXeCTW, iHToHauii [8, 4].

OgHum 3 maricTpanbHUX HanpsaMiB Cy4acHOCTI, nopyd 3 rrnobanisauielo KOMyHikauii €, Ha AymKy
J1. HaropHoi, BipTyanisauis kyneTypu. Lii ABa npouecu, ski MoyTb napanenbHO, CTBOPIOIOTL 6esniy apeanis
B3aEMOBMMMBY Ta nore KoMyHikauin [9, 3].

ToTanbHe 3anoOBHEHHSI coLianbHOro NpocTopy 3acobamu mMefia-3B’s3ky, WO HaraTtokpaTHO BigTBO-
PIOIOTL | TUPaXyloTb BriacHi NpodykoBaHi obpasn, 3yMOBMOE NEBHY crneLundiky opraHisauii XXUTTs nogunHK, i
MOYYTTEBOCTI, AKa LLOAEHHO € BKMIOYEHOK B MOTOKM KOMYHIKaTUBHUX Moaenen Ta ctepeoTtuniB. KomyHika-
LiHI Mepexi HUHI HagalTb iHAMBIAOBI 6e3ni4 MOXIMBOCTEN ONSA BKIOYEHHS B Pi3HOro poay BipTyanbHi
"cnisToBapucTBa", aki (opMyrOTbCA 3a MEBHMMM MpaBuraMu camornpeseHTauil Ta 34aTtHi hopmyBaTh HOBI
ineHTUYHOCTI ocobuctocTi. Tak, Ak nuwe A. BoncKyHCbKWIA, BipTyanbHWIA NpoCTip nepeadadvae HasiBHICTb NeB-
HOrO CBITY, LLO BOMOAIE MEBHOK MPOTSKHICTIO 1 METPUKOLO | MOXe ByTK No-pi3HOMY NpeacTaBfeHnn y ceigo-
MOCTi ntogen — kopuctysadiB [HTepHeTy. Llelt npocTip 3anoBHeHM cxoBuLamMmn AK iHdhopmalii 1 posBar, Tak i
npeseHTauisMmu nogen [2, 72].

3acobun MacoBoOi KOMYHiKaLii K TPAHCASATOPY MOTOKY MACOBOI KyNbTypy NPOMOHYIOTL PidHI peknamHi
ctoxeTn, hopmyoTb "nogii AHA" 3 NEBHUMM akUeHTaMu y Bigeopsadi, NpeacTaBnsioTb NMOAUHI cneumdiyHi
cTparterii i Moaeni NOBeAiHKM HaWpi3HOMaHITHILLMX coujanbHMX rpyn, siki, BiANOBIOHO, BUKMMKAOTL OaXaHHS
abo igeHTUdiKyBaTUCA 3 HAMM YK, HaBMaku, ByTn B onosuuii 4o HKX. Taki "JyacTkosi", dparMeHTapHi igeHTny-
HOCTi NOCTYNOBO POPMYIOTLCH B NMEBHY CMUCIIOBY KOHLIENLtO, Sika BOAHOYAC BUCTYMAE AyXe PyXOMOK CTPYK-
TYPOIO 3anexHO Bif COLIOKYNbTYPHOI CUTyaLlil.

OTpuMytoun 3 ekpaHy iHopMaLito NPo BCi acnekTu XUTTS, 3a40BOMbHAYN BriacHy LiKaBiCTb Ta iHTe-
pecu, NiognHa NoCTynoBO NOYMHAE NOAYMKM XUTU "eKpaHHUM" XXMUTTAM repoiB KiHO, Tenenepenad, "sipok". Bigrak,
BigHaxo4s4M YM CTBOpPIOOYK Ans cebe ideanun Ta 3BaXaloum Ha igeanizoBaHo Nerki CTOCYHKW, nogmHa baxae
ineHTUdikyBat cede 3 HUMKU. EkpaHOM CTBOPHETHCA NMEBHUI ifeanbHUA CBIiT, Y SIKOMY XXMBYTb "3ipkun" i 3Ha-
MEeHUTOCTI. BaxkaHHs 3BUYalHOI NANHK-TENerns4adYa 4ony4nTucsa 4o Lboro CBiTy NOB'A3YETLCS 3 YABMEHHAM
npo "ekpaHHEe" XUTTS 9K Take, WO € "BiNbHWUM BiA MaTepianbHUx TypboT, Big pernameHTy, Bif NOBCAKOAEHHUX
06MexeHb, Bif, yCbOro, Lo pobUTb HEBINbHUMK MinboHK niogen” [13, 88].

Lindpose iHopmaLiiHe cepenoBuLLe, WO BCe Ginblie Habupae obepTiB, Mae 3gaTHICTb iMiTyBaTU
HeiCHyloYYy pearnbHiCTb, 3aHyploBaTW B Hei MOAMHY Ta BNMMBATW Ha OpraHy BiAYyTTIiB K CNPaBXHSA pearnb-
HicTb. I1. Bipunio nigkpecnioe, Wo "BipTyarnbHa nepcnekTnea onToenekTpUYHOI NPUCYTHOCTI HE NPOTUCTOITb
pearbHini NepcneKkTUBi ONTUYHOI NPUCYTHOCTI <...>, arne 3NUBaETbCA 3 Helo B NepcneKkTUBi peanbHOro yacy
TenekoMyHikaLji, Buknukaodn "edekt nonga”, KONU akTyansHe 1 BipTyanbHe pa3oM CTBOPHOTbL HOBUA TWN
penbedy, CXOXOro 3i "3ByKOBMM eheKTOM" BUCOKMX i HU3bKnX YactoT" [1, 96].

OTxe, 3aMiCcTb MaTepianbHOro nNpeamMeTa, Wo Mae NeBHU di3nyHUin 06’eM, BUHUKaE HemaTtepianb-
HU 06’eM enekTPOHHOI iHgopMaLiT (3BYKOBOI, BidyanbHOI). 3a 4ONoMOoroto ctepeodoHii Ta cTtepeockonii BiH
30aTHUA OO BIATBOPEHHS obpasiB peanbHOCTi, PakTUYHO — LUTYYHO ySABMNEHOoI "cTepeopeanbHoCT" CBiTYy, B
SAKIM NiHiA BUAUMOrO rOPU30OHTY 3aMmillieHa pamkamu ekpany [1, 96].

Cepepn Halbinblu xapakTepHMX 03HaK BipTyanbHOro CBiTy Ta oro o6’ekTie O. LUnnkoBa HasuBae iH-
TEePaKTUBHICTb, WO BKMNIOYAE rnagadva-kopuctyBaya B TakU PEXUM CIIPUNHATTSA, KOMW Bif HHOrO OMiKyETLCH
4is1, NOCTiINHE NPUAHATTS TEXHIYHKX pilleHb. [Ipyroto CyTHICHOK O3HaKOK BIPTYarbHOCTI € Aematepianisauis,
noe’si3aHa 3 LUMEPOBOK OCHOBOW 3006paxeHb BipTyanbHOr0 MPOCTOPY: "BCi BUMIpH, SIKi NOBUHHI Bigobpaxy-
BaTW peanbHUIM NPOCTip, BU3HaYeHi 1 BUMIPSHI. YCi obpa3n ckrnagaroTbes 3 nikcenis — BigTak, yci 06’ekTn €
MEeBHOIO KinbKicTio Tovok" [16, 273].

Ha gymky T. HoBak, CMMyNSTMBHUI XapakTep BipTyanbHOI pearnbHOCT "cTupae mexi ineHTudikawii
Ta NpUHaNEeXHOCTi A0 TiET Yn IHWOT CyOKynNbTYpK, Jaoun MOXNUBICTL ogHoYacHoO nepebysaTtu B cknagi 6ara-
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TbOX CYbKynbTyp", B pe3ynbTaTi Yoro BiabyBaeTbcs nowyk cebe B TOBApUCTBI, BipTyanbHil CINbHOTI, SKi He
MatoThb KOOHWUX TOYOK AOTUKY 3i CNPaBXHbO iAEeHTUYHICTIO ntoguHn [10, 14].

JTioanHa, sk nuwe . IrHaTbeBa, BUOUPAOYM NEBHY iAEHTUYHICTL (TOBTO iaeHTudikytoumn cebe 3 nes-
HUM repoem, obpa3oM), y CBOIN CBIGOMOCTI A03BONSE CObI posirpaTt ponb, MaHinynio4Ymn cobor 1 iHWNMU.
CycninbHoO BMOpaHa igeHTUYHICTb CTae paHTaCTUYHOW, TaK CTBOPHETBECA LiMNA NaHUOr B3aEMHUX MaHiny-
NAUA, WO NpM3BOAUTL A0 HEQOCTaTHLO 0POPMIEHOI iAEHTUYHOCTI" [6, 92].

BogHouac Le [oBoauTb, WO B YMOBaX TOTalNIbHOrO MOLUMPEHHS iHpopMaLinHUX Media-noTokiB, Lo Aeaarni
OinbLUe 3anoBHIOKTL CYyCMiNbHO-KYNbTYPHI NPaKTUKX NIOAMHK, iHAMBIAYanbHa iAEHTUYHICTb NOOWHM HE € KOHCTaHT-
HOIO KaTeropieto, a NOCTIVHAM AUHAMIYHUM | MIHNUBUM NPOLIECOM. |AEHTUYHICTL Y BipTyarbHOMY NpoCTopi, Ky BY-
Bupae noguHa, 4acTKoBO CriBBIAHOCUTBECA 3 eneMeHTaMu rpuy (Xoda 1 gonomarae BUPILLUTU NEBHI NMCMXOMOMYHI
npobnemu Ta 3gonati 6ap’epun) Ta Moxe HabyBaTWU MHOXWHHOCTI. Takui irpOBMIA KOMMOHEHT BipTyanbHOCTI, sika
BVCTYIaE CBITOM MIOPanicTU4HUX MPOSIBIB, BiNbHUM Bif, 0OMeEXXeHb, Aa€ NioavHI "MOXIMBICTb penpeseHTyBaTy cebe B
Mepexi B OEeKirbkox obpasax, 3MiHUTK CTaTb, BiK, HALOHamNbHICTb ... KOHCTPYOBaTK Oyab-ski ripuan. Moxnmeoto
CTae Andy3Ha igeHTUYHICTb, HeraTvBHa IOEHTUYHICTb, BIOTBOPEHHS chaHTacTuyHoro "A" [6, 96].

BipTyanbHa peanbHiCTb CMOHYKae 0 HOBOTO OCMMCIIEHHS CNiBBiAHOLLIEHHS CMMBOIY | 06pa3sy, KOHK-
PETHO-YYTTEBOTO | aBCTPaKTHO-PO3YMOBOrO Mi3HaHHS. [i MOXKHa po3rnaaaTh ik HOBY TEXHIKy penpeseHTalui,
ska 6araTo B YOMY BU3Ha4Yae eCTeTUYHUIN JocBia. PyHOAaMeHTaNnbHUM NUTaHHSAM € PO3MEXYBaHHS peanbHo-
CTi i BipTyanbHOCTI, sika € MefiiHO, TEXHOMOrMYHO CCHOPMOBAHOIO MOAIEBICTIO.

BipTyanbHa pearnbHicTb — Lie HOBWUI Wabenb y CTBOPEHHI into3ii peanbHOCTI. Y NpocTopi BipTyarnbHO-
CTi iHOMBIO OTPMMY€E HOBMIW CTyniHb CBOOOAM: BiH MOXE aKTMBHO B3aEMOLIATU 3 cepenoBuLleM, BUOMpaTU
TOYKY 30pY, Byayun 3aHYpPEHUM B L0 LITYYHY pearbHiCTb.

Taka notpeba y BipTyanbHoMy dOpMyBaHHi CBOro gpyroro "A" 4acTKOBO MOSCHIOETLCS MOCUNEHHSIM
Kpu3Kn couianbHMX BiAHOCWH: 3aHYPEHHS B iHLWY peanbHiCTb A€ MOXMUBICTb iHAMBIAOBI fOKNagaTh MiHIMyM
3ycunb, abu 6yTn "GaxkaHuM iHWKUM" — NpuBabnvemMMm, ycnilHUM, MogHuUM. Came HeBKOpIHEHHS B BYTTi, posi-
pBaHICTb CBIAOMOCTI MOPOAXKYIOTb CUTYaLito MPeTeHsil Ha CTaTyC iHWOro, YyXe iM’a 1 NePCOHY.

BipTyanbHa peanbHicTb Aenani Ginblle CTae cepefoBULLIEM CRiNKyBaHHA Ta couianisauii iHauBeigis.
O6’egHaHi B okpeMi CyOKynbTypu, iHTEPHET-CRINBHOTU CRpPUAIOTL camopeani3alii 0cobucTocTi, Hagaruu
MOXITMBOCTi K BepbanbHOro camoBUPaXeHHs, Tak i 3acobu BidyanbHoi camonpeseHTauii. Taki BipTyanbHi
cniBTOBapUCTBa B MEPEXi KOMMNEHCYIOTh rMobanbHui AediumT cninkyBaHHSA Ans ocib, siki noTpebyoThb Kopekui,
couianisauii, iHTerpauii. IHTEpHET-CNINbHOTM — Lie LWe N HOBi MOXMMBOCTI iGEHTUYHOCTI (CTaTyCHOI, Cekcyarb-
HOI), BKIMIOYEHHS B AKi (DOPMYE NOYYTTS NPUHANEXHOCTI, BUBOOUTL NIOOUHY 3 HaLUioHanbHO-KynbTypHOI abo
CTaTyCHO-HENOBHOLiHHOT iAEHTUYHOCTI B NPOCTip rnobanbHoro CeiTy.

3aranom, K 3asHa4aloTb AOCNIOHVKKM, "yHiBepcanidauis CrninkyBaHHS Yepes3 enekTPoHHI 3acobn cnpuse
TOMY, LLO MI0AMHA SIK Y4aCHUK Cy4acHOrO iCTOPMYHOrO npoLecy HabyBae HOBMX COLianbHO-NCUXOMOMNYHUX Xapak-
TEPUCTUK, SIKi BIATBOPIOKOTLCS B YCIX CriByYaCHWKIB rnobanbHoro iHopmaliiHoro npoctopy" [4, 34].

CninkyBaHHs B iHTEpHETI, 3 OrNS4y Ha aHOHIMHICTb Ta Di3UYHY HEMPUCYTHICTb, TaKOX MO3HA4YeHe
cBoiMu ocobnueocTamMuK. OAHieE 3 HUX €, 30Kpema, Te, Lo BepbarnbHi 3acobu CrifnkyBaHHS, a TakoX Taki doak-
TOpW, SAK BiK, CTaTb, NpodyeciviHa 1 couianbHa NPUHANEXHICTb TOLWO BTpavaloTb CBOI 3Ha4YEeHHA. B iHTepHeT-
NPOCTOpI NtoAMHA MOXe KOHCTPYHBaTU Oyab-siKy iAEHTUYHICTb, penpe3eHTyoumn cebe Gyab-sikuM YMHOM nig
yac akTy KoMmyHikauii. OgHak, Ha aymky M. MNocTepa, iHTepHeT nepenbayae, BrnacHe, He iAEHTUYHOCTI, a
CYB’EKTUBHI PEXMMU KOXHOI MoAMHKU. B iHTepHeTi iHOMBIOM KOHCTPYIOOTE CBOI I4EHTUYHOCTI B pexumi 6esno-
cepedHboro gianory, a He B akTi yuMcTol ceigomocTi [11, 122]. Llinkom crylwHOW B JaHOMY KOHTEKCTi € AyMKa
H. 3yainiHoi, sika AopeYyHUM BBaXKae roBOpUTU NPO "KOHCTPYOBaHHA" HE HOBOT iAEHTUYHOCTI (OCKINbKM "KOHC-
TPYKT" Ma€e NposiBNSATUCA NOBEAIHKOBO), a BipTyanbHOT 0B0NOHKM ANns Hel (Hik, aBatap, nepcoHax rpu), Hagi-
nsAwYK i NeBHUMK NapameTpamu (BiK, cTaTb, npodecid i nog.). To6To 3AINCHIOETECA NCUXOMNOrivYHa NpoekLis
Ha YSIBHWUI BipTyanbHU 06’eKT NeBHUX BaxaHb, AKOCTeN, NOYyTTiB, Akux bpakye iHameigosi. [5, 70-71].

MonogikHi iHTepHeT-CyOKynbTypn — Le 3Ha4YHOK MIpOK BUKIMK KynbTypi 3aranoM §K LiHHICHO-
HOPMaTMBHIN CUCTEMI, OCKINbKW Y BipTyarnbHOMY NPOCTOPI 3HIMalOTLCA BCIi HOPMAaTMBU | MeXi 3a paxyHOK "kapHa-
BarbHOCTI" IHTEPHET-NPOCTOPY, 3HATTSI KOPAOHIB | 3ab0OpPOH, TeaTpanbHOCTI i MicTudikauii. CybKynbTypHi iHTEp-
HET-CMINbHOTM — Lie CBOEPIAHI CTPYKTYpU 3 BE3MEXHMMM MOXITMBOCTSIMU caMopeaniaalii ocobucTocTi, B ToMy
yncni 3 Byab-kMMK cnocobamm aesiaHTHOI noBenjHkM. B gaHoMy koHTekcTi C. 3abopoBchbka JOPEYHO HaromnoLlye
Ha Tak 3BaHOMY CEMaHTU4YHOMY MOHSATTI "Mackun", ka € ernieMeHTOM NEBHOrO BipTyarbHOro rpoTecky M Mackapagy,
AKUA MaEe NPosiB Y Pi3HOMaHITHMX BipTyanbHWX dhanbcudikauisix Ta posirpallax, a BriacHe caM BipTyarnbHWUI NPOCTip
CTae igeansHUM Micuem ans ix peanisadii, YoMy CNpuUsOTb MOro BIGKPUTICTb 1 @aHOHIMHICTB [3, 10-11].

MoTpeba B Takil NcyxonorivHin peanisavi 6axaHHs iHLWOT ineHTUYHOCTI NoB’a3aHa, Ha aymky O. COTHUKOBOI,
i3 camOl0 MOCTMOAEPHO CUTYaLi€0, B KM irPOBUIA KOMMOHEHT, CUMYNSTUBHICTb, CMIOHTaHHICTL NMEePeTBOPHOTHCH
Ha crneumndiyHi 3acagy B3aeMOBIOHOCUH Y COLIiyMi, BiATak NioaMHa BigvyBae NoTpedy peanisauii BnacHoi couianbHoi
cy0'eKTHOCTI, sika NoYMHAe TpaHCchopMyBaTHCS, YOMY MakOTb CIIPUATU HOBI KOMYHIKaTUBHI NpakTuku [12, 3].

OTxe, BipTyanbHWIA CBIT, CTBOPOKOYM iNto3ito cBoboan penpeseHTaLii NioanHKM B HboMy, ceoro "A", Mo-
JEerntoym Moro BiANOBIAHO 4O BNacHMX 6axaHb, BUXOOSYM 32 MeXi [aHOi KOHCTUTYMOBaHOI iAeHTUYHOCTI, BO4HO-
Yyac 30iNCHI0E CEPMO3HUIN BNAMB Ha NOACLKY NCUXIKY, CBIAOMICTb, CBITOCMPUAHATTS. PeanbHiCTb cnpuiMaHHs
BipTyanbHOro CBiTYy CTBOPIOE BENWKI MOXMMBOCTI ANs1 MaHinynsui ceigomicTio, 3MiH B OCODUCTICHI iHTepnpe-
Tauji, cTaloum CBOEPIAHMM HapKOTUKOM. 3 ornsaay Ha Taky cutyauito C. Xopyxuii roBoputb Npo NosiBy HOBOMO
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TUNy noaMHn — homo virtualis, ska nparHe 3aMKHYTUCA B FOPU3OHTI BipPTyanbHOI peanbHoCTi, i3 3ycunnam it
nokuaae 1 Bupobnsie cneumndidHi "BipTyanictuyHi" ctepeoTunu noeediHkM 1 aisnebHocTi [15, 67]. BoaHoyac Bip-
TyanbHa rpa 3i CTBOPEHHSIM YSIBHWX iAEHTUYHOCTEN, 3 YCBIAOMIEHMM MPOLIECOM BUOOPY (Xo4a 1 AeLLO iNo30pHUM
LLloA0 NoBHOT cBOBOAM Ajiih) € cnocobom nposiBy camopeanisauii NoguHK, 1i MOXXMMBOCTEN, LUMSXOM Mi3HAHHS i
BHYTPILLHBOrO NOTEHLiany, BHyTPILWHLOro "a", N0goNaHHS NCUXONOMNYHUX TPYAHOLLIB.
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