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THE FORMATION OF THE CRIMEAN TATAR PERIODICALS

The goal of the present article is to investigate non-Slavic typography of the XVIII-XX centuries. There are ma-
terials about the first Printing house in Crimea and the activity of the Crimean Tatar Printing house in Bakhchisarai. The
methodology of the research consists in historical, cultural and comparative methods that allow to investigate the whole
process of the formation of the Crimean Tatar periodicals. Academic novelty lies in the grounding of the fact that the
development of the tatar periodicals was influenced by certain historical processes that formed its contextual filling. There
is an Interesting story about publishing of newspapers “Terjiman” and “Enclosing to Terjiman”, where compositions of the
Crimean Tatar authors were published. Conclusions. Due to the deportation of the Crimean Tatar people, the typography
has not been developing for a long time in Crimea. Most of print and electronic media in the Autonomous Republic of
Crimea are issued in the Russian language.
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HAuHikoea Jlinis LWepugpieHa, kaHOuGam Kynbmyposoaii, cmapwul suknaday kaghedpu yKpaiHCbKOIi Mo8u, Jli-
mepamypu ma Kynbmypu ¢hakynbmemy riHagicmuku HauioHanbHO20 mexHiYHo20 yHisepcumemy YkpaiHu “Kuiecbkuli
nonimexHiqyHut iHcmumym”

CTaHOBIEHHS KPUMCbKOTaTapCbKOro nepiogu4Horo Apyky

MeTta po60oTu nondrae B AOCNiAXeHHi HeCnoB’aHCbKOi Apykapcbkoi cnpasu XVIII-XX cTonite. NogatoTeca ma-
Tepianu npo nepLuy ApykapHio B Kpumy, po3nosigaetbcs npo poboTy KpumcbkoTaTtapcbkoi apykapHi B baxuucapai. No-
AaHo icTopito BUAaHHA rasetn «TepmkiMaHy», «[Jogatka oo TepaximaHy, e ny6rikyBanuca TBOpU KPUMCbKOTaTapCbKMX
aBTopiB. MeTogonoris gocnigXeHHA BU3HAYaETbCA 3aCTOCYBaHHAM iCTOPUKO-KYNbTYPOSOriYHOro Ta KoMnapaTUBHOMO Me-
TOZiB, SIKi 4O3BONATL JOCNIANTU 3aranbHWUi (MOBHWUIA) Npouec (hopMyBaHHS KpUMCbKOTaTapCbKUX NEPioaUYHNX BUAAHb.
HaykoBa HoBU3Ha nonsrae y obrpyHTyBaHHi Toro hakTy, L0 PO3BUTOK KPMMCbKOTaTapCbKUX NepiognyHuX BuaaHb Biaoy-
BaBCH NiJ BNMIMBOM NEBHMX iCTOPUYHNX NPOLECIB, L0 CHOPMYBarnm ix 3micToBe HanoBHeHHs. BucHoBku. OTxe, y 3B’A3Ky
3 AenopTaui€eto KpMMCbKOTaTapCbKOro Hapody Tunorpadika roro B Kpymy TpmBanui 4yac He possuBanacs. binbuicts apy-
koBaHux i enektpoHHnx 3MI B ABTOHOMHIN Pecnybniui Kpym Buxoannu pocincbKko MOBOK.

Knto4yoBi cnoBa: kprMCbKOTaTapChKi BUAaHHS, KynbTypa Hauii, ApYK Nepioagn4yHnX BuaaHb, Tunorpadis.

AbiHukoea Jlunus LepughoeHa, kaHOuOam Kyrnbmyporoauu, cmapwuli npenodagamesb Kaghedpb! yKpauH-
CKO20 f3biKa, numepamypbl U Kynbmypbl haKyrnbmema fluHe8ucmuku HayuoHanbHO20 mexHUYeCcKoeo yHugepcumema
YkpauHbi "Kuesckuli nonumexHudyeckul uHcmumym"

®dopmMpoBaHMe KPbIMCKOTaTapPCKMX NEPUOANYECKUX U3OaHUN

Llenb paboTbl 3aknovaeTcs B UCCregoBaHUM HecrnaBsHCKMX nevaTHbix nagaxdun XVI-XX sekos. Nogatotes ma-
Tepuansl 0 nepeou Tunorpadmio B KpeiMy, pacckasbiBaetcs o pabote KpbimckoTaTapckow Tunorpacum B baxumcapae.
MopaHo uctopuio n3ganns rasetbl « Tepmkumany, «punoxenns k Tepmkumany», rae nybrnmkoBanmcb Npov3BeneHus
KpbIMcKOTaTapckux aBTopoB. MeTogonorusa vccnefoBaHusi onpeaensieTcsl NpUMeEHeHWEM UCTOPUKO-KYNbTyponornye-
CKOrO 1 CPaBHUTENbHOIO METOA0B, KOTOPbIE MO3BOMAT NCCreAoBaTb OOLMIA (NOMHBIA) Npouecc opMUpoBaHUS KpbIM-
CcKOTaTapcKux nepmoamnyeckux msgaHun. HayyHas HoBM3Ha 3aknioyaeTcs B 060CHOBaHMM TOro dpakrta, YTo passuTme
KpbIMCKOTaTapCKUX Nepuoamnyeckmx U3gaHuin NPOUCXOAUNO MoA BMAUSIHUEM OnpefeneHHbIX UCTOPUYECKUX NPOLIeCCOoB,
cdopmMmumpoBaBLLM UX HamonHeHne. BbiBopabl. MTak, B CBA3M C AenopTaumen KpbIMCKOTaTapckoro Hapogda Tunorpaduka
ero B KpbiMy AnuTensHoOe BpeMs He pasBunBanacb. bonbwWmnHCTBO nevaTHbIX 1 3anekTpoHHbIX CMW B ABTOHOMHON Pecny6-
nvke KpbiM BbIXOAWIN Ha PYCCKOM A3bIKE.

KnioueBble crnoBa: KpbIMCKOTaTapckue usgaHus, KyrnbTypa Haumy, nedaTb Nepruognyecknx nsgaHni, Tmnorpacus.

Relevance of the investigation. The culture of any nation is unique and multi-faceted phenomenon. This,
also, concerns the ethnic communities in Ukraine. According to the postulate, common among the ethnog-
raphers: anyone who knows just one nation, knows every nation. Indeed, knowledge of the “outsiders”, especially
related genetically or geographically, allows better defining and clarifying the role and place of their own nation
among others.

The aim of the present article is to research non-Slavic typographical case of the XVIII-XX centuries.
Materials about first Printing house in Crimea are presented.

Academic novelty lies in the validation of the fact that the development of the tatar periodicals has
been influenced by certain historical processes that formed its contextual filling.

Presentation of the main material. The nation with ancient history and the ancestors of the Crimean
Tatars were Tauris who lived in the Crimean peninsula more than two thousand years ago. People who just
200 years ago had powerful state, Crimean Khanate, have turned out to be left-over in their own land without
a national homeland and culture. All the historical and cultural values (material and spiritual) which the Crimean
Tatars left in the national homeland during deportation were destroyed. Everything was burned and destroyed,
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even the printing works in the Tatar language. All this must be brought back to life, should be revived. It hasn’t
been studied for a long time. It is actually a white spot in our culture. Typography of the Crimean Tatar minority
requires profound study.

Studying the non-Slavic book-printing of XVIII-XX centuries in Crimea, we can say that all the national
printing houses are determined by a single basis: the central location of the clergy subject to availability of
sufficient population. Another factor is the desire for a national formation of specific bright personality (Kara-
ites—Firkovich, Armenians — Aivazovsky, Crimean Tatars — Gasprinsky). Of course, in the XIX century the
printing center of Crimea became, appointed by decree in 1784, the capital of Taurian area, Simferopol. On
the one hand, this is the spiritual center of the religious life (“from the unorthodox”— Jews, Mogamedans), on
the other hand, the administrative center. The book-printing began its existence in Simferopol as the printing
administrative subordination. In fact, it was Slavic.

The first Printing house in Crimea was established at the beginning of the XVIII century by the Karaites
Erushals.The dates of published books in the Printing house suggest that it has already existed in 1731 in
Chufut Calais, the capital and religious center of the Karaites. The first books were leather-bound, similar in
design to the Ukrainian books of that time. The first page begins with a traditional screen. There is no adorn-
mentson on the books pages except for the titles composition. The design of the book corresponds to the
simplest design of the western and Slavic books of that period. The arrangement of words and sentences is
quite thought out and balanced.

The first Armenian Printing house was established at the initiative of G. Aivazovsky (priest and uncle
of the famous artist) in 1860 in Feodosia at the Armenian Halibovsk College. Acquired from the famous French
master Aramyan Armenian font was distinguished as elegant. In general, design of the Armenian typography
of the greatest period can be characterized as the most westernized in Crimea. The first national journal of
national printing in Crimea became “Masyats Aghavni”, which was published in Feodosia. Modern Printing is
presented such newspaper as “Masyats Aghavni” (Simferopol). A combination of printing administrative part
in Russian and cognitive part in national languages is typical for Crimea.

The Crimean Tatar typography in Bakhchisarai begins its work on the issue of the first newspaper
called “Gonguch” (“Firstborn”) by |. Gasprinskyin (1881), from May 1881 it got the title “Shafan”. Two small
sheets of paper came in a limited run.

Newspaper “Terjiman” [1] has existed for 35 years. lts first issue was released in April 10, 1883 and
was coincided by I.Gasprinsky with the 100th anniversary of the integration of Crimea to Russia. This issue
had 320 copies. In 1885, circulation was just over 1,000 copies, and eventually grew to 15-20 thousand copies
a year. Geographical distribution of the newspaper was significant (from Bulgaria to China). The newspaper
existed until 1918. Later, after the death of Gasprinsky, Dzh. Celebi wrote: “Created by him (Gasprinsky)
“Terjiman” newspaper became an oasis of culture of the nation.”

At first, the newspaper was published in Russian (the first pages) and Turkish (next pages). Ornaments
and types of Russian fonts are characteristic for the entire Crimean typography of that time, regardless of
nationality. This is especially evident on the title, which is in exact accordance with the layout of Crimean
newspaper headlines. An example of this is a private Simferopol city newspaper “Salgir” and the newspaper
“Tavrida”, which were edited by the Karaite enlightener I. Casas.

In Bakhchisarai publishing house new periodicals began to appear in the Turkic language at the end
of 1905. Women’s journal “Alem-i-Nievan” (“Women’s World”) [2] was published on the initiative of Gasprin-
sky’s wife and then his daughter, Shefiki. It was planned as a “special weekly journal, specifically for “Muslim
women” on such a program: the rights of Muslim women in accordance with Sharia and the law; household,
health and education; needlework, weaving, carpet weaving, silk farming, etc. (with illustrations: drawings and
photographs); women’s lives and activities of women of other nations; science and literature.

Children’s journal “Alain e-Subyan” has been printed since 1906. For the first time the national comic
journal “Ha-ha-ha” comes out in Crimea. General political newspaper “Millet” (“Nation”) was the mouthpiece of
the Muslim faction in State Duma of Russia. During the period of 1892-1894, a special “Enclosing to Terjiman”
was released where works of authors of the Crimean Tatar were being published.

In the late XIX — early XX century a large number of popular scientific and educational literature, instructional
medium were issued. Printing of the Quran of three sizes (small, medium and large) was arranged. The books’
layout of Bakhchsarai lithographic corresponded with the layout of provincial publishers of the Russian Empire at
the time. Given the influence of the Muslim religion on the mindset of the Crimean Tatar people, illustrations were
completely absent in the early issues. Textbooks for children have illustrations with marine and land equipment,
trees, land and seasights, map of the Earth, etc. There is no image of a human face that is characteristic for Western
publishing houses. The image of a human face appears just in the post-revolutionary period.

It is worth noting that “Terjiman” headlines possess sophisticated arrangement and calligraphy.
I. Gasprinsky as a designer of books and newspapers, issued in his printing house that he had understood the
impracticalness of the Arabic alphabet to the phonetic structure of Turkic languages. But there could be no
guestion of any change of fontsat that time. He developed a modernized font system for the Crimean Tatar
printing created on the basis of Arabiccalligraphy with the simplification and aesthetic improvement of its sign
system which complies with the technical capabilities of lithographic of the late XIX — early XX century. Gasprin-
sky noted that at first setter was from Constantinople as well as the font.
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In fact, the Crimean Tatar mass typography in Crimea before the revolution was produced only in
Bakhchisarai and administrative center — Simferopol.

The number of publications issued in the Crimean Tatar and Russian languages reflecting the life of
one of the indigenous nations of Crimea — the Crimean Tatars was gradually increasing in the post-revolution-
ary period. Not only secondary, but popular science and scientific literature was issued. The example pages
of the book about the Tatar stigma [3] correspond to the high-quality direction of decoration of scientific books
of the time.

When the Crimean Autonomous Soviet Socialist Republic was created the Crimean Tatar language,
along with the Russian, became state in Crimea. Simultaneously, in both languages administrative typography
is formed.

National motives found the biggest reflection in fairy tales and in special literature of the Crimean Tatar
typography of the XX century. After considering numerous illustrations for the “Tales and Legends of the Tatars
of Crimea” [4], a wide use of national Crimean Tatar ornament created under the influence of ornament pat-
terns of other nations should be noted. If we look at patterns of early typography in Ukraine, it is obvious that
its main motive is floral. Some ornaments of the Crimean Tatars, which were formed under the influence of
neighboring people ornaments, despite the Quran prohibition of portraying all living things, still contain ele-
ments of the floral world. There are specific for Crimea plants in the ornamental study. The ornament was
influenced by climatic zone distribution of Crimea.

Other types of printing issues can be considered on the example of postcards represented by the pre-
revolutionary and pre-war printing. Their design is fully consistent with the artistic trends of their time. Thus,
pre-revolutionary printing uses Repin painting depicting the Crimean Tatarguide in the mountains. Creating
the painting art Repin sought to configure the plane based on the theory of the psychology of perception, with
an emphasis on the visual scope to the right edge. From the point of view of the image of coastline of the
South Coast and posture of the guide on the horse, etc., the postcard is not quite realistic: the Ayu-Dag and
Gurzuf can’t be located so close to the mountains and the guide may fall off the horse, because of the uncom-
fortable posture. But these compositional techniques achieved another goal set by Repin: to show the pristine
beauty of the coast, elegant suits and proud posture of the representative of one of the indigenous people of
Crimea highlighting him as a personality. Everything presented on the figure post-revolutionary postcard re-
flects the pre-war compositional trends; realism is displayed in one of the many nations of the Soviet state and
its customs. Thus, even the postcard by means of decoration transmits the trend in the perception of the policy
of the same issue — the national.

Conclusions. So, due to the deportation of the Crimean Tatar people, the typography hasn’'t been
developing for a long time in Crimea. On their return to Crimea in the last decade, primarily educational work
and political mouthpiece of the nation— the newspapers were produced. These products correspond to the
current trend of the economically cheapest Ukrainian provincial press.

For obvious reasons, most of print and electronic media in the Autonomous Republic of Crimea are
issued in the Russian language, but, recently, there has been a tendency to increase the number of publica-
tions in Ukrainian language. Nowadays, there are six publications: the newspaper “Kryms'kasvitlytsya”,
“‘Bud'mo”, “Dzherel'tse”, “Krymsport”, “Dumka”and newsletter “Kryms'kotatars'kepytannya”. Republican Com-
mittee on Information of the Autonomous Republic of Crimea registered 15 publications founded by represent-
atives of various Crimean Tatarorganizations. Five of the most influential and replicable Crimean Tatar socio-
political newspapers are issued: “HolosKryma”, “Areket”, “Avdet” and “Qirim”, religious newspaper “Hidaet”,
as well as two journals:*Yildiz” and “Yyldyzchik”.

Unfortunately, most Crimean issues in minority languages come out irregularly because of a difficult
financial situation. Newspapers “lzvor” (in Bulgarian), “Hoffnung” (in German), “Golub Masisa” (in Armenian),
“Sholem” (in Russian and Hebrew) have got more or less stable situation.
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