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INNOVATION MODEL OF MODERN VOCATIONAL MUSIC EDUCATION

The purpose of this scientific exploration is to implement innovative projects of art schools that necessarily provide
highly trained professionals who in the future will increase the intellectual potential of the state. Scientific novelty of the article
is to design a new model of Ukrainian professional musical education. The author builds it on the example of the educational
process and music-concert activities in a classical university, in this case — Carpathian National University named after V. Ste-
fanik. Conclusions. Today's higher music education is the baggage acquired on the basis of humanization, which involves the
transfer of professional skills, development of ideals, a sense of creative imagination, mastery of knowledge and moral meaning
and value of knowledge. In our view, an educational system that would synthesize the national idea, its own traditions and the
highest spiritual achievements of humanity should be the most effective and principled. This should facilitate the integration of
achievements of national and global education process, but must take into account social conditions and the development of
talent, including such components as highly professional education and future public involvement of a specialist. Therefore,
based on fundamental academic professional education, high school musical projects present a potential for future education of
the individual artists, the development of their world perception and life philosophy.
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Kpynb Mempo ®paHkosuy, dokmop mucmeuymeosHascmesa, rpoghecop, 3agidysay Kaghedpu 8UKOHABCHLKO20
mucmeymea lNpukaprnamcbKo20 HayioHanbHo20 yHisepcumemy iM. Bacuns CmeghaHuka

IHHOBaLinHa moaenb cydyacHoi npocecinHol My3UYHOI OCBITU

MeTa gaHoi HayKkoOBOI PO3BiAKM NONsirae y peanisauii iHHOBaLiiHMX NPOEKTIB MUCTELbKMX HaBYanbHMX 3aKnaais,
wo oboB'A3koBO 3abe3neynTb MiAroTOBKY BUCOKOMPOMECIAHNX (haxiBUiB, siki B ManbyTHbOMY 3MOXYTb MPUMHOXUTK
iHTenekTyanbHWMN noTeHuian Aepxasun. HaykoBa HoOBMU3Ha CTaTTi Nonsrae y nNpoeKTyBaHHI HOBOI MoAeni YKpaiHCbKOI
npodecinHoi My3nM4HOI OCBITW, SIKy aBTOp BMOYOOBYE Ha MpWKNai opradisauii HaB4arbHOro Npouecy Ta My3U4HO-
KOHUEPTHOI AiSNbHOCTI B yMOBaXxX KNMacu4HOro yHiBepcuTeTy, B AaHOMy Bunagky — [pukapnaTCbKoro HaujioHanbHOro
yHiBepcuTeTy imeHi Bacunsa CredaHnka. BucHoBku. CborogHillHsa BuLla My3uyHa oceitTa — ue 6arax, 30obyTun Ha 3a-
cafax rymaisauii, ska nepegbavae nepegadvy axoBoi MalNCTEPHOCTI, PO3BUTOK ideanis, BiavyTTst TBop4yoi daHTasii,
OBOJIOAIHHA 3HAHHSIMU | MOPanbHO-UiHHICHMM 3MICTOM LMX 3HaHb. HWHI HanGinbL ePeKTUBHOK i NPUHLMNOBOK NMOBKHHA
OyTK BUXOBHA cucTeMa, sika cuHTe3yBana 6 HauioHanbHy ifeto, BnacHi Tpaawuii Ta HakBULL AyXOBHI AOCArHEHHs noacrea. A
LbOMY NMOBUHHA CNPUSATY iHTerpauis 3000yTKiB HaLiOHaNbLHOI OCBITW Ta 3aranbHOCBITOBOrO NpoLiecy, ane 3 0boB'A3KOBKM ypa-
XyBaHHAM (haKTopy coujiarnbHMX YMOB PO3BUTKY TaraHTy, 30Kpema, Takmx CKNagoBuX, SK: BUCOKOMPOJIECiMHa OCBiTa Ta Mait-
OyTHSA CycninbHa 3aaHraxxoBaHiCTb daxiBusd. A TOMY, I'DYHTYIOUNCh Ha DyHOAMEHTalNbHI akageMivHin NpodeciviHin ocBiTi,
My3M4Ha BUMLLA LIKOMA CbOTOAEHHSI MPOEKTYE CBIill NOTEHLjan Ha BUXOBaHHA 0COBUCTOCTI MaibyTHBOrO Aisiva KynbTypw,
PO3BUTOK MO0 CBITOBIAYYTTS, HA YTBEPAXKEHHS XUTTEBOI NO3uLLi.

Knroyosi cnoea: npocdpeciiHa ocsiTa, My3nyHa OCBITa, iHHOBALiiHA MOAENb, HaBYanbHWUIA 3aKknag.

Kpynb Memp ®paHkosuy, OoKmop uckyccmeosedeHus, npogheccop, 3agedyrowjuli kaghedpbl UCMOMHUME b
cK020 uckyccmea lNpukapriamcko2o HayUoHalbHO20 yHuUsepcumema um. Bacunusi CmeghaHuka

MHHOBaUuMOHHasi Moaenb COBPEMEHHOro NpoceccMoHanbLHOro My3bikanbHOro obpasoBaHus

Lienb AaHHOWM Hay4HOW pa3BeaKky 3aKno4aeTcs B peanmsaumm MHHOBALWMOHHBIX MPOEKTOB XyOOXKECTBEHHbIX y4eOHbIX 3a-
BELEHWI, YTO 00s13aTeNbHO 0BECeUnT NOAroTOBKY BbICOKOMPOECCMOHaAITbHBIX CMELManUCTOB, KoTopblie B OyayLlem cMoryT npu-
YMHOXWTb UHTENIEKTYarbHbIA NOTeHUMan rocyaapctea. HayuHaa HoBU3HA CTaTby 3aKIovaeTcsl B NMPOEKTUPOBAHUM HOBOW Mofe-
TN YKPaMHCKOro MPOdECCHOHAINbHOMO My3blKaribHOro obpa3oBaHKs, KOTOPYK aBTOp BbICTpaMBaeT Ha MPUMEPE OpraHv3aLmu
y4eBHOro npoLiecca 1 My3blKarbHO-KOHLIEPTHOW AESTENBHOCTY B YCIIOBUSIX KIAaCCUYECKOro YHUBEPCUTETA, B AaHHOM crydae — [pu-
KapnaTcKoro HaLMoHarbHoro yHmBepcuteta umeHn Bacunmna CredaHvka. BbiBogbl. CerogHsiLuHee BbicLLee My3blkaribHoe obpa-
30BaHWe — 3710 Barax, Nnony4YeHHbI Ha OCHOBE NyMaHM3aLmK, KoTopas NpeaycMaTpuBaeT nepenady npodeccroHarnbHoOro Macrep-
CTBa, pasBuTUE MOEArOB, OLLYLLIEHNE TBOPYECKoW haHTasum, oBnageHne 3HaHUSIMN U MopasibHO-LIEHHOCTHLIM CoepKaHNeM 3TUX
3HaHuiA. CerogHst Hambonee adhdheKTVBHOM 1 NMPUHLMNMANBHOM AOMKHa ObiTb BOCTIUTATENbHAs CUCTEMA, KOTopasi CUHTe3vpoBara
Obl HaLWOHaNbHYO MO, COOCTBEHHbIE TPAOULIMM U BbICOKME AyXOBHbIE JOCTKEHMS YernoBedecTBa. A 3TOMy [AOImKHa crnocobceT-
BOBaTb MHTErpaumst AOCTMKEHWI HaLMOHarbHOro 06pa3oBaHus 1 0GLLEMMPOBOIO MPOLLECCa, HO ¢ 06si3aTenbHBIM Y4eToM dhakTopa
couarnbHbIX YCIIOBWIA pa3BUTUSA TaraHTa, B YaCTHOCTM TakUX COCTaBMSIOLLMX, KaK: BbICOKONpodeccroHarnsHoe obpasoBaHue 1 6y-
Aylast obLeCTBeHHAs aHraXXMpoBaHHOCTL crelpanmcTta. M noatoMy, ocHoBbIBasicb Ha oyHOAMEHTarNbHOM akaaeMM4YeckoM Mpo-
dheccroHarnbHoM 06pasoBaHnK, My3blkarbHas BbiCLLAs LUKOMA NMPOEKTUPYET CBOW MOTEHUMan Ha BOCNUTaHWeE NndHocT GyayLuero
JesTens KynbTypbl, PasBATUE Er0 MMPOOLLIYLLIEHVS, HA NOATBEPKOEHNE KUSHEHHON MO3VLIMN.

Krnroyesblie crnosa: npodeccmoHanbHoe obpa3oBaHue, My3blkanbHoe obpa3oBaHuWe, WHHOBALMOHHAs MOAENb,
y4ebHoe 3aBefeHue.

In modern pedagogy of Ukraine, professional music education represents quite clearly defined inde-
pendent model, the range of which covers a broad spectrum of tasks: from spiritual development of an indi-
vidual to provision of proper cultural and aesthetic climate of a civilized state.

Scientists and practitioners of a numerical network of different by their direction and orientation educa-
tional art establishments are now engaged in the search for ways of the most optimal settlement of these tasks.
As these searches are carried out in severe conditions of market economy, which today is not very favourable
for positive solution of the problem of educational activity, one should primarily seek for new contemporary
forms of organization of an effective educational process that we believe is the relevance of the day.
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The purpose of this scientific study consists in implementation of innovation projects of art educa-
tional institutions that necessarily will provide the training of highly skilled professionals who in future will be
able to increase the intellectual potential of the state. At the same time — their primary task is to share views
as to the preparation of specialists for liberal institutions of different levels of accreditation that will promote
the overall development of the national culture. And all this must be done in one self-contained, materially
and intellectually equipped education system, where its components would be harmonically combined and
the opportunity to observe (constantly adjusting) the development of a gifted individual during the period of
his/her professional development would be represented.

Thus:

- first, each music higher educational institution of a state successfully represents its achievements in
modern European and world art, sets tasks that would reach the highest scientific and educational indicators
in the sphere of training of music culture workers in accordance with the requirements to national spiritual
development. Creative elite of the Ukrainian society should be formed here.

- second, to direct efforts towards humanization of mass music education, to focus on the rise of aes-
thetic culture of pupils and students and to protect it from the commercialized ersatz of mass culture. A music
educational institution should strive for application of an individualized method, education of high culture,
innovative thinking, artistic professionalism, national identity and respect for national and world heritage.

- third, one of the main principles of a music higher educational institution should be protection of an
artist’s artistic freedom in the field of his/her artistic self-realization in the current market conditions.

The given aim will be non-fulfilled without solving the following tasks:

- cooperation with foreign scientific institutions (symposiums, scientific conferences on topical issues
of music education);

- development of programs of cooperation of art-and-performing and scientific-and-experimental di-
rections;

- conducting of national and international contests, workshops of leading specialists of music art.

Today's music higher educational institution should have powerful opportunities to solve the most ac-
tual problems.

The main of them are:

- provision of the continuity of content of education at all its stages;

- synchronization of cycles of fundamental, professionally-oriented and vocational training in educa-
tion plans and programs;

- introduction of new educational technology into the learning process, on demand of a day;

- provision of music education with modern scientific bases;

- multi-vector nature of participation of students, master's students, post-graduate students and
teachers in international and national education programs of artistic direction.

To settle these tasks, certain tendencies of an educational institution activity should acquire particu-
lar importance, as well as consistent resolution of a number of current existing problems.

These include the need to create a new model of Ukrainian art history, in which there will dominate the
strategic course for the long-term perspective, covering all sections, trends and levels of education, starting
with a kindergarten and ending with institutions of training and retraining of relevant highly qualified personnel.

What it involves is the entire system of integration of music-and-pedagogic (in the particular case) forces
around the main university in the field. We need to activate the search in ethno-national field of music culture,
strengthening of national-and-cultural memory in pedagogical environment from a music school to a university.

All this is connected with the future solution of music and educational tasks of materialization of
genre-and-type diversity of folk and professional art.

One of the priority directions related to the new concept of national education humanization must be
music Ukrainian studies. Taking into consideration the new situation, it is necessary to radically restructure
methodological and organizational principles of this direction. Namely along with the existing, purely peda-
gogical methods of study, for example, repertoire, history of performance skills, artistic features of the
Ukrainian music, we need to create the preconditions for formation of cultural, ethnographic and ethnologic
and art historical principles of musical Ukrainian studies owing to which it will acquire a life-forming content,
system-integrated design and widespread operation.

There is every reason to speak also about known ill-being of the research subject matter in the field of
music education. Thus, marking a noticeable increase of attention of musicians-researchers to important theo-
retical research area — preparation of performers-musicians, one cannot but conclude that almost all national
researches come out of the existing model: attempts to make new optimal models are absent. The focus of
researchers in works on this area is aimed at critical evaluation of a functioning system in comparison with the
best foreign models of musicians training, but these sources are not used, which reduces theoretical and prac-
tical significance of the study. That is, a scientific inquiry, which is not enough supported by knowledge of world
musicology loses the scale, becoming hopeless in advance, leads to the isolation of the national science.

This state of affairs forces to develop conceptual bases of development of the Ukrainian music edu-
cation and science and to identify priority directions of research in musicology, as it is a separate branch of
knowledge, which has its scientific space, object and subject-matter of study, and therefore it should be stud-
ied by the new laws and methodology peculiar only to it.

In view of this problem, | would like to point out that philosophy continues to traditionally fill the
methodological subject-matter of musicological research. Recently, the interaction of musicology and phi-
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losophy has been filling with new content, in which spiritual and ideological issues become of dominant im-
portance. Theory and methodology of formation of worldview orientations of modern youth is one of the pri-
orities of musicological research, characterized by different conceptual views.

Synergistic approaches acquire significant spreading, the basis of which is a new interdisciplinary direc-
tion of scientific inquiry that allows to implement the principle of poly-paradigmatism of music education in two di-
mensions — personalized (holistic formation of an individual as the image of "EGO") and metaphysical, which pro-
vides the exit of an individual beyond the image of "EGO" and self-fulfilment in the form of human nature.

In the documents on education, or other regulations on vocational training, a qualification is deter-
mined through a professional name of a work by a profession qualification. To some extent, it concerns
qualifications of specialists in the field of music art. However, it should be noted that the State Classifier of
Ukraine (Occupational Classification (K 003-95) requires some amendments as it does not fully reflects the
qualifications of existing music specialties, in particular, musical-performing majors in the field "Music Art".
Yes, in the above Classifier there is no such qualification as "a concert performer”, but the training of concert
performers in higher music educational institutions has been carried out for many years. During the years of
study at a music educational institutions such specialist has to greatly enrich the solo and ensemble reper-
toire, which includes works of different eras, genres, styles and forms; to master the ability to represent own
performing interpretation, to know the peculiarities of the main performing schools, to possess the stage art-
istry, specifics of ensemble performance, to read freely from a music sheet, to have some experience in solo
or ensemble concert performances and to be able to adapt to the work in concert organizations.

Adaptation of the content of higher education through the state standards (educational and qualifica-
tion characteristics and educational and professional programs of specialists training) to the needs of society
as well as diversification of the main directions of development of higher education in Ukraine will allow to
increase the academic and professional mobility of specialists and to create a mechanism for direct renewal
of the content of higher education.

In renewal of the system of higher education, the standardization of its components occupies a sig-
nificant place. Industry standard in the specialty "Musical Art", major 0202 "Art", the preparation of which is
still continuing, must be developed in each performing specialty with consideration of the European level of
requirements for higher music education.

The content of education in the above standard should be submitted in the form of educational ele-
ments that form information volume and level of knowledge mastering in the process of preparation, as re-
quired by education-and-qualification characteristics.

Industry standard for higher music education reflects the mechanism of comparison of expected re-
sults of a certain type of music activity, on the basis of which one can ascertain the appropriate level of edu-
cation, model and adjust music and education activities. At that, standardization is a means of organization
of activity of a musician and is aimed at the achievement of the required level of quality and efficiency.

Modelling of activity of a musician systematically studies all the aspects and characteristics of this
activity, namely social functions of the profession, structural-and-functional composition of the activity and
positions for which the specified specialist may be used. Development of a model of activity of a graduating
musician of a higher music educational institution is definitely a creative and research process mostly be-
cause the creation of a standard in which the fate of people is represented, provides some variance, oppor-
tunity of the choice of strategy and tactics of control of the music education at all levels.

Thus, the renewal of the content of music education in the context of European process should be
based on preservation of scientific and creative potential of performing specialties of higher music educa-
tional institutions of all education-and- qualification levels under the following conditions:

- provision of the continuity of content of education at all stages of the music education system;

- synchronization of cycles of fundamental, humanitarian, professionally-oriented and vocational
training of musicians-professionals in education plans and programs;

- introduction of new educational technology into the learning process;

- provision of music education with modern scientific bases;

- multi-vector nature of participation of students and teachers in international and national education
programs of artistic direction.

It is clear that the range of priorities of modern music education is not limited to the above. It is much
wider. Today, this content is the transition from fundamentalism to poly-fundamentality in a categorical way
of thinking that reveals to musicology a many-sided space of new challenges, new range of problems that
require deeper theoretical understanding of their methodological and worldview basis.

In summary of the above, we can conclude as follows. Present higher music education is the bag-
gage built on the basis of humanization, which involves the transfer of professional skills, development of
ideals, sense of creative imagination and mastery of knowledge and moral-and-value content of knowledge.

In our opinion, today the most effective and principled educational system must be the one that would
synthesize the national idea, own traditions and the highest spiritual achievements of humanity. And the integra-
tion of achievements of national education and global process should facilitate this, but with obligatory considera-
tion of the factor of social conditions of a talent development, including such components as highly professional
education and future public involvement of a specialist. Therefore, based on fundamental academic vocational
education, a modern high music school projects its potential to the education of a personality of a future artist, the
development of his/her sense of the world and to the assertion of life philosophy.
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METOLONIOMMYECKUE OCHOBbI MPOAYKTUBHOW HAYYHOMW LUKONbI
n. A. KOTNAPEBCKOIO

Llenb nccnepoBaHust — n3yumtb METOOOMNOMMYECKME OCHOBbI NMPOAYKTUBHOWM HaydHow wwikonbl W.A. Kotnspesckoro,
nepcneKkTVBHbIE ANs pa3BUTMS My3blkoBeaeHUs OyayLero. V3yyeHne NpMHLMNOB Hay4HOW LLKOMbI, ChOPMMPOBAHHOWM B OTe-
YecTBEHHOM My3blkoBefeHuM Ha pybexe XX-XXI BekoB, 06peno ocobyto akTyanbHocTb. CosgaHHas W. A. KotnsipeBckum
NpPoayKTUBHAsi Hay4Has LUKOMa — oAHa U3 Hamboree NepcrnekTUBHBIX U OpPUTMHAlbHLIX B OTEYECTBEHHOM MY3bIKOBEAEHUM, O
YeM CBUAOETENbLCTBYET Pe3yNbTaTMBHOCTb METOOO0B HAay4YHOro MO3HaHUSE 1 HOPMMPOBAHNS HAy4YHOrO MUPOBO33PEHUS YYEHN-
koB. MeTogonornsa MccrneaoBaHWs OCHOBaHa Ha WCTOPWKO-FIOTMYECKOM, CUCTEMHOM, OManekTM4eckoM MeTO4ax aHanmvaa,
oropa Ha KoTopble CNocoBCTBYET MOCTWKEHUIO CYLLIHOCTU NPOAYKTMBHOM Hay4HoW wkonbl W.A. Kotnsapesckoro. HayyHas Ho-
BU3Ha UCCNeaoBaHNs COCTOUT B CUCTEMHOM aHanun3e NPUHLMMNOB NPOAYKTUBHOW HAayYHOW LUKOSbI B MY3bIKOBEAEHWWN, TPAKTO-
BaHHbIX B acMeKkTe OTpaXkeHWs NMYHOCTHBIX KavecTB yyeHoro. Cpean yepT HayyHow wwkonbl M.A. Kotnsipesckoro — ymeHue
0BHapyXunTb NPOGNEMHYHO CUTyaLMIo, TPAKTOBKA TEMbl UCCIEAOBaHMS Kak reHokoda paboThl, OTkas OT NpeaBapuTEnbHOro
Tpyaa BO vMmsa "agpa" MccnenoBaHus, METOA TPaHCLEHAEHTaNbHOro co3epuaHusi, OManekTMYeckuii M CUCTEMHBIA MeToabl
nccrneaoBaHusi, NPoGneMHbIn aHanms, "3gpaebliii NparMaTuamM”, MrHOBEHHOE KOHCTPYMPOBaHWE LIENOro B ero Aetansix, Moae-
NMpOBaHWe CTPYKTYpbl U COAEPXXaHWs UCCNENOBaHMWS, onepexatollee HanmcaHue (NpoyTeHne) paboTbl, MOHATUIAHAsS NIoT-
HOCTb Hay4HOrO TEKCTa, ero NPOrHOCTUYECKUI XapakTep, abCcTpakTHoe MbiluneHne, fap HaydHoro npensuaeHus. Bepa B no-
TEeHUManbHble BO3MOXHOCTM WM TanmaHT ydveHvka B wkone W.A. KoTnsipeBckoro coyetanacb C  MMMNepaTUBHO
COOPMYNNPOBAHHBIMW HACTaBIEHUSIMIA, ONPEAEnsIBLUMMIN HanpaBneHne uccrnenoBaHus. TpeboBaHMs K Hay4HOMY SI3bIKy OT-
paxanu "BbicoTy nosuvumn” nccneposarens. Cmbicn ogHoro n3 nmnepatneos WN.A. KOTnsipeBckoro COCTonT B TOM, YTO YY€EHbIN
[JOIMKEH YMETb NMOCTaBUTL BO NaBy UCCIENOBaHUSA eaBa Nk He Nioboe 13 ero nonoxeHwin. Ecnu B pesynbTaTte 3701 onepaumm
nccnenoBaHne COXPaHNUT CBOK 3HAYMMOCTbL, 3TO O3HAYaET, YTO AaHHOE MOMNOXKEHNE NMPOLLNO NPOBEPKY HA BAXKHOCTb B CTPYK-
Type n cogepxaHum paboTbl. BeiBoabl. OCMbICNIEHNE NPUHLMMNOB U 3aKOHOMEPHOCTEN NPOAYKTUBHON Hay4YHOW LuKkonbl VLA,
KoTnsapeBckoro nMeeT MeToaorornyeckoe M NPorHOCTUYECKOe 3Ha4YeH1e Ans pas3BUTUS OTEHECTBEHHOTO My3bIKOBEAEHMS.

Knroyesblie crioga: NpoayKTMBHAsSE HAayyYHasi LIKOMA, Hay4YHbli s3blK, NPOGNeMHbIA aHanus, Tema uccrnefoBaHus,
abcTpakTHOE MblLLNieHMe, Aap Hay4YHOro npeaBuaeHus.

PouweHko OneHa lNeopeaiieHa, 0KMOp mMuUCmMeumeo3Has8cmea, rnpoghecop, MPOPeKmMop 3 HayKogo-nedazoaiHHoi ma
meopyO-8UKOHaBChbKOI pobomu XapkieCcbKoi 0epxxasHoI akadeMii Kyrbmypu

MeTtononoriyHi 3acaau npoayKTMBHOI HaykoBoi wkonu |.A. KotnsapeBcbkoro

MeTa pocnifmKeHHA — BUBYMTM METOAOMOrYHI OCHOBW MPOAYKTMBHOI HaykoBoi Lwkonm |. A. Kotnsapescbkoro,
NepCrnekTVBHI  Os PO3BUTKY My3WKO3HABCTBA MaibyTHbOro. BMBYEHHs NMpUHUMNIB HayKOBOI LUKONM, CGIOPMOBAHOI Y
BITUM3HSIHOMY MY3MKO3HABCTBI Ha Mexi XX-XXI croniTb, Habyno ocobnueoi aktyanbHocTi. CtBopeHa |. A. KotnsipeBcbkum
NPOAYKTMBHA HAyKoBa LUKOMA — OfHa 3 HanbinbLU NEpCnekTUBHUX i OpUriHaNbHWUX B YKPAIHCLKOMY MY3MKO3HABCTBI, MpO LLO
CBiQYNTL PE3ynbTaTMBHICTL METOAIB HayKOBOro Mi3HaHHA i hOpMyBaHHSI HAyKOBOro cBiTOrnsdy YyqHiB. Metoponoris
OOCNiMKEHHS 3aCHOBaHa Ha iCTOPMKO-NOMYHOMY, CUCTEMHOMY, AianekTM4yHOMY MeTogax aHanidy, onepTsi Ha siki cnpusie
YCBIAOMIEHHIO CYTHOCTI NPOAYKTMBHOI Haykoeoi wwkonu |. A. Kotnspescbkoro. HaykoBa HOBM3Ha OOCNiSKEHHs nonsrae y
CMCTEMHOMY aHanisi NPUHLMMIB NPOAYKTUBHOI HAyKOBOI LUKOSIN Yy MY3WKO3HABCTBI, BUTMYMaYeHuX B acnexTi BiaobpaeHHs
ocobucTicHMX sikocTen BYeHoro. Cepen, puc HaykoBoi wkonm |LA. KOoTnsipeBCcbKoro — BMiHHST 3HaxoamT NpobnemHy cuTyaliio,
TPaKTyBaHHS TeMW OOCHIQKEHHS sIK reHokody poboTw, BiAMOBa Big nonepeaHboi npaui B iM'a "sapa" AocnimKeHHs, MeTog
TPaHCLEHAEHTANbHOrO CrormsAaHHs, AianekTUYHWA | CUCTEMHUIA MeToaM AOCHIMKEHHS!, NPoGnemMHUiA aHanis, "3gopoBui
nparmatnam”, MUTTEBE KOHCTPYIOBAHHS LINOrO0 B WMOr0 AeTansx, MOAENOBaHHS CTPYKTYpU i 3MICTy AOCRISHKEHHS, WO
BUMNEPeLKaE HANMUCaHHS (MPOYMTaHHA) POBOTU, NOHATIMHA LWiNbHICTL HAYKOBOTO TEKCTY, Oro NPOrHOCTUYHUIA XapakTep, abceT-
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