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The purpose of work is to study and analyze the life path and the creative activity of the famous Ukrainian film
critic and the teacher, the professor, the Honored Artist of Ukraine, the corresponding member of the National Academy
of Arts of Ukraine O.S. Moussienko. Research methodology consists in application of biographical, historical-cultural,
systematic and theoretical and generalizing methods. The marked methodological approaches allow to collect and inves-
tigate the contribution made by Oksana Stanislavivna Moussienko in the science of cinema and media pedagogy. The
scientific novelty of work lies in the fact that, unfortunately, domestic researchers not often highlight the activities of
those, who devoted himself or herself to the study of the cinema process, of all its complexities, contradictions, and
achievements. Conclusions. In summary, we would like to note that the set research tasks were fulfilled. The contribu-
tion made by Oksana Stanislavivna Moussienko in the science of cinema and media pedagogy was analyzed, the crea-
tive and life path of O.S. Moussienko’s parents was studied, her track record with pedagogical activities in the field of
cinematography at the Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K. Karpenko-Kary
Theatre, Cinema and Television University was reconstructed; O.S. Moussienko’s best graduate students, Doctors of
Philosophy (Ph. D.) on specialty 17.00.04 — Cinematographic Art, Television, who successfully defended their thesis be-
fore the Specialized Academic Board of M.T. Rylskyi Institute of Art Studies, Folklore and Ethnology of the National
Academy of Sciences of Ukraine were named, and the list of her most important publications in books and magazines in
Ukraine and abroad was provided.
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studies department, professor, biographical method.

Be3py4yko OnekcaHOp Bikmopoeu4, dokmop mMucmeymeo3Haecmea, rnpoghecop, npogecop kaghedpu KiHo-
menemucmeymea Kuiecbko20 HauioHarnbHO20 yHieepcumemy Kyfbmypu i Mucmeyms

XKutreBun i TBopumnn wnsax O.C. MycieHko (go 80-pivys Bia AHA HAPOAXKEHHS)

MeTta — npoaHanizyBaTu XUTTEBUIA | TBOPYMI LLMAX BUAATHOrO YKpaAiHCbKOro KiHO3HaBLUA Ta negarora, npode-
copa, 3acnyXeHoro Jisya MucteuTB YKpaiHu, uneHa-kopecnoHaeHTa HauioHanbHoi akagemii mucteuts YkpaiHm O.C.
MycieHko. MeToponoris AocnimKeHHA Nonsarae B 3acTocyBaHHi BiorpadiyHOro, iCTOpUKO-KyNbTYPHOrO, CUCTEMHOIO Ta
TEOPETMYHO y3aranbHIOKYoro MeToais. 3asHayeHi MeToAoMNorivHi niaxoan gakTb 3MOry 3ibpaTn Ta AOCNIAUTU BHECOK,
3pobnennn OkcaHoto CtaHicnasiBHoo MycieHko B HayKy mpo kiHO i B Megdianegaroriky. HaykoBa HoBu3Ha. Ha xanb,
BiTYM3HSAHI AOCMIAHUKM HE TaK 4acTO BUCBITMNIOTb AIANbHICTb TUX, XTO NPUCBATUB cebe BMBYEHHIO KiIHOMPOLIECY B YCiX
MOro ckrnagHowax, npoTupivdsx i JocsrHeHHsx. BucHoBKW. [lpoaHanisoBaHo BHecok, 3pobneHuii OkcaHoto
CraHicnagiBHoto MycieHko B Hayky Npo KiHO i B Mefianegaroriky, AOCnigXeHO TBopUMn i xutTeBui wnax 6atekis O.C.
MycieHko; peKOHCTPYMOBaHO CTOPIHKM 1T KiHONeAaroriyHol AisnbHOCTI Ha Kadeapi KiIHO3HaBCTBA IHCTUTYTY eKpaHHUX MU-
cteutB KWIBCbKOro HalioHanbHOro YHiBepcUTeTy TeaTtpy, KiHO i TenebayeHHs im. K. KapneHnka-Kaporo; Ha3sBaHo
Hankpawmx acnipanTtiB O.C. MycieHko, kaHOMAaTIiB MUCTELTBO3HABCTBA 3a creuianbHicTio 17.00.04 — kiHomucTeuTBo,
TenebadeHHs, AKi yCrilHO 3axXMCTUNN gncepTauii y cnewjianiaoBaHivi BYeHin paai [HCTUTYTy MucTeuTBO3HaBCTBA, DONbK-
NopucTrkKM Ta eTHonorii im. M.T. Punbcbkoro HauioHanbHOI akagemii Hayk YKpaiHu; HaBe4eHO CNMCOK HAaNronoBHiLLIKX it
nybnikauii y KHrkkax i XXypHanax B YKpaiHi Ta 3a KOp4OHOM.

Kntouyosi cnoBa: OkcaHa CtaHicnasiBHa MycieHKO, KiHO3HABCTBO, KiHO(haKkynbTeT, negarorika eKpaHHUX Muc-
TeuTB, kacdeapa kiHo3HaBCTBa, npodecop, GiorpadiyHuii MeToA,.

Be3pyyko AnekcaHOp Bukmopoeu4, Ookmop ucKyccmeosedeHusl, npogeccop, rnpogeccop Kkaghedpbl KUHO-
meneuckyccmea Kuegckoeo HayuoHanbHo20 yHugsepcumema Kyrbmypbl U UCKycCme

XKun3HeHHbIN 1 TBOpYeckui nyTb O.C. MycueHko (k 80-neTunto co AHA poXAeHUs)

Llenb paboTbl —NpoaHanu3npoBaTh XW3HEHHbIA U TBOPYECKMI NYTb BbIAAIOLLEroCH YKPaMHCKOro KMHOBeAa 1
neparora, npodgeccopa, 3acnyXeHHOro AesTens UCKyCCTB YKpauHbl, YneHa-koppecnoHaeHTa HaumoHansHon akagemmu
nckyccTtB YkpauHbl O. C. MycumeHko. MeTogonornsa nccnegoBaHusi 3aknioyaeTcd B NpMMeHeHnn Guorpadmyeckoro,
NCTOPMKO-KYIbTYPHOTO, CUCTEMATM3aLMOHHOIO 1 TeopeTndeckn obobLuatoero metogos. OTMeYeHHble MeTogonornye-
CKune noaxoAbl NO3BOMAT cobpaTtk M UccnefoBaTth BKkMad, caenaHHbii OkcaHon CtaHucnaBoBHOM MycneHko B Hayky O
KMHO 1 B Megwmanegarornky. HayuyHasa HoBu3Ha. K coxarneHuio, oTe4eCcTBEHHbIE y4eHble He Tak 4yacTo uccrnenyoT aes-
TENbHOCTb TEX, KTO NOCBATUN cebs N3y4eHMo KMHONpPOoLKecca BO BCEX €0 CMOXHOCTSAX, MPOTUBOPEYMSAX N AOCTUKEHUSX.
BbiBoabl. [1oabITOXMBAS BbILLEN3NOXEHHOE, MOXHO OTMETWUTb, YTO MOCTABIEHHbIE Hay4Hble 3a4aHUSA BbIMOSHEHbI:
npoaHanuavpoBaH Bknag, caenaHHbii OkcaHon CtaHucnaBoBHOW MyCreHKO B HayKy O KMHO U B Meauanenarorvky, nc-
crnefoBaH TBOPECKMI U XWU3HEHHbIN nyTe poauTenen O.C. MycneHKo; peKOHCTpYMpOBaHbl CTpaHULbl €€ KMHoneaaroru-
YeckoW OesTenbHOCTU Ha kadeape KuHoBeaeHns IHCTMTYTa aKpaHHbIX MCKYCCTB KMeBCcKOro HaumoHanbsHoro yHmBepcu-
TeTa TeaTpa, kuHo n TenesugeHus um. U.K. KapneHko-Kaporo; Ha3BaHbl nyywue acnupanTel O.C. MycneHko, kaHanaatbl
ncKyccTBoBeaeHus no cneumansHocTy 17.00.04 — KWHOWCKYCCTBO, TeNeBUAeHWe, KOTOPble YCNELIHO 3aluTuan guccep-
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Tauuu B cneumanmanpoBaHHOM y4eHOM coBeTe NHCTUTYTa MCKYCCTBOBEAEHUS, (DONbKITOPUCTUKN U 3THONormm um. M. @.
Pbinbcbkoro HaunoHanbHoM akageMumn Hayk YKpauwHbl; NpuBeOeH CUCOK MMaBHbIX €€ MyGnvKaumm B KHUrax u XypHanax
B YKpauHe n 3a pybGexom.

KntoueBble cnoBa: OkcaHa CtaHncnaBoBHa MycueHKO, KWHOBeAEHWE, KNHOMaKynbTET, Nefarormka akpaHHbIX
WCKYCCTB, kKadheapa KnHoBeaeHusl, npocpeccop, 6uorpadunyeckuii Mmeton.

Problem statement. Ukrainian cinema studies are rich in names of the prominent history scholars,
theorists of screen arts, and cinema teachers, whose contribution to the science of cinema is rich and di-
verse.

The relevance of this research is due to the fact that, unfortunately, domestic researchers not often
highlight the activities of those, who devoted himself to the study of the cinema process, all its complexities,
contradictions, and achievements.

Analysis of recent research and publications. The Ukrainian film scholars, with the exception of V.
Skurativskyi [16], I. Zubavina [3], N. Moussienko [4], and O. Bezruchko [1; 2] have not conducted an in-depth
study of life, creativity and cinema teaching activity of an outstanding Ukrainian movie scholar, a leading na-
tional teacher of screen arts, PhD in Arts (1973), Professor (2005), Honored Artist of Ukraine (1998), corre-
sponding member of the National Academy of Arts of Ukraine (2001), laureate of the USSR Filmmaker Union
awards (Ukrainian National Filmmakers Union) (1978 and 1987), Oksana Stanislavivha Moussienko, who
has been chairing the Cinema Studies Department of the Screen Arts Institute of the Kyiv National I.K.
Karpenko-Kary Theatre, Cinema and Television University for more than twenty years and has been teach-
ing there for 50 years.

The scientific tasks of this article are to analyze the contribution made by Oksana Stanislavivha
Moussienko in the science of cinema and media pedagogy; to study the creative and life path of O.S. Mous-
sienko’s parents; to reconstruct her track record with pedagogical activities in the field of cinematography at
the Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K. Karpenko-Kary Theatre,
Cinema and Television University; to name O.S. Moussienko’s best graduate students, Doctors of Philoso-
phy (Ph. D.) on specialty 17.00.04 — Cinematographic Art, Television, who successfully defended their thesis
before the Specialized Academic Board of M.T. Rylskyi Institute of Art Studies, Folklore and Ethnology of the
National Academy of Sciences of Ukraine, and to give the list of her most important publications in books
and magazines in Ukraine and abroad.

Research methodology consists in application of biographical, historical-cultural, systematic and the-
oretical and generalizing methods. The marked methodological approaches allow to collect and investigate
the contribution made by Oksana Stanislavivha Moussienko in the science of cinema and media pedagogy.

The purpose of the article. Based on the problem, the objective of this research is to investigate and
analyze the life path and the creative activity of the famous Ukrainian film critic and the teacher, the profes-
sor, the Honored Artist of Ukraine, the corresponding member of the National Academy of Arts of Ukraine
O.S. Moussienko.

Statement of basic materials. Oksana Stanislavivnha Moussienko’s parents were very interesting and
talented people, who had made their mark in the Ukrainian art, so let us have a closer look at their fates.

The father, Stanislav Viktorovych Wyshynskyi, has worked at “Bilshovyk” plant and, like most of the
young people, was in love with cinema and believed in the revolution ideals. Dovzhenko’s “Arsenal” was the
concentration of these objects of admiration, for it was an innovative film about revolution, therefore
Wyshynskyi not only watched it, but also participated in its discussions.

Due to O.P. Dovzhenko’'s recommendation, who liked the speech, Stanislav Wyshynskyi started
working in Ukrainian cinema, in Odessa and Kyiv film studios (feature films studios), in the editorial board of
the Ukrainian newsreel “Soviet Cinema”, in Ukrainian cinema education, taught movie history at the Cinema
Faculty of the Kyiv State |. K. Karpenko-Kary Theatre Arts Institute (currently the Screen Arts Institute of the
Kyiv National I.K. Karpenko-Kary Theatre, Cinema and Television University) and Kyiv State O. Korniychuk
Institute of Culture (currently the Kyiv National University of Culture and Arts).

According to O.S. Moussienko, “after the death of the great flmmaker, a museum of Dovzhenko was
created at the studio bearing his name. Stanislav Wyshynskyi had also contributed to this noble and im-
portant cause” [14].

The mother of our hero, Natalia Hryhorivha Kandyba, worked at the Kyiv State Ivan Franko Academ-
ic Theater, were she has played a number of leading roles, and in the Kyiv State Philharmonic, where she
had become famous as a talented actress of the conversational genre [5, 22-23].

Artistic genes of parents and their own love for cinema had prompted O.S. Moussienko to devote her
life to screen arts and cinema pedagogy.

After graduation with honors in 1960 from Taras Shevchenko State University of Kyiv majoring in
Philosophy and History, Oksana Moussienko had been teaching the basics of aesthetic education in voca-
tional school No. 15 for five years.

A tender young teacher was able to not only find a common language with forty radio collectors not
attuned to the aesthetic education at all, but also instilled in them love for art, in particular for cinema. Oksa-
na Moussienko recalled that, despite all the difficulties, she made friends with her students, “We went to the
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cinema together, visited museums (Russian, Western Art, and Ukrainian). We even went to football matches.
They bought me a ticket, and our whole group cheered the football players. | remember how they wrote me a
review for “Electra” filmed by Euripides in 1962 by the Greek director Michael Cacoyannis. Those were great
days!” [3, 47]. This is how the pedagogical activity of O.S. Moussienko began.

After finishing the research degree at M.T. Rylskyi Institute of Art Studies, Folklore and Ethnography
(IASFE) of the Academy of Sciences of Ukraine (1967-1970), O.S. Moussienko started working as a lecturer
at the Cinema Studies Department of the same young Cinema Faculty of the Kyiv State I. K. Karpenko-Kary
Theatre Arts Institute.

According to Academician Vadym Skurativskyi, “Oksana Moussienko, the movie scholar, entered the
field where, everything had been started almost from the beginning. The young researcher came when a
«moving picture» was somewhere around 80 years old. She started primarily with mastering the whole
screen heritage of those years, watched and remembered almost all of its frames <...> From classic to other.
<...> Oksana Stanislavivha comprehended what she saw very consistently and systematically, and placed it
in a certain historical and cultural series-context, thus becoming a master of historical and cultural method
applied by her to the realm of cinema of its first century. This method of the researcher inevitably, by its very
presence, eliminated the local mental that is unreasonable, barbarism, both militant and any other.

The movie scholar was learning and studying, and afterwards she began to teach others, to teach
the contextual nature of each cinema fact, from an individual frame to the major cinema strategies, both na-
tional and global” [16, 7].

Oksana Stanislavivha Moussienko repeatedly mentioned that she had received a ticket to the cine-
ma pedagogy from then rector of the Kyiv State I. K. Karpenko-Kary Theatre Arts Institute, a famous Ukraini-
an movie scholar lvan Serhiyovych Kornienko, which could understand the people very well, “I am grateful to
him for having believed in me; | had just defended my thesis then, and this job has become my life path. | am
glad that my hobby and job are the same” [3, 47].

For over 50 years, O.S. Moussienko has been teaching in this institution, having become an associ-
ate professor in 1978, and a professor in 2005. From 1991 to 2013 that is for twenty-two years O.S. Mous-
sienko has been chairing the Cinema Studies Department of the Kyiv National 1.K. Karpenko-Kary Theatre,
Cinema and Television University. It is the only department in Ukraine, where the best domestic cinema
teachers educate the future movie scholars.

For many decades Oksana Stanislavivha Moussienko has been teaching the Cinema Faculty (cur-
rently the Screen Arts Institute) students to love the history of cinema. According to O.S. Moussienko, “Today
my favorite activity is to watch classic movies with my students, to discover them again and again. It is not
true that the movie is afraid of time. Real art gains even more sophisticated taste, revealing new and un-
known, helping to understand yourself” [3, 47].

As Oksana Stanislavivna Moussienko told to the research author, she had always been trying to in-
clude the discussion element in her lectures, since she wants to now the audience feedback and involve the
students in the process of reflecting on a particular cinematic phenomenon. Certainly, Moussienko is trying
to highlight the major trends of a certain period in the history of cinema, and as regards the details, she al-
ways tries to find something that the students are unlikely to find in the all-knowing Internet. This is usually
associated with her scientific research [7].

For example, O.S. Moussienko worked at “Cinema” magazine in the All-Ukrainian Picture and Movie
Office archives (1925-1933) and could not help sharing with her students the way, say, the Ukrainian
filmmakers perceived achievements of the French avant-garde and German expressionism. According to
her, it provides greater stereoscopic vision of that uneasy stormy era in the cinema [6].

0.S. Moussienko led numerous creative workshops of the movie scholars, in the classroom and by
correspondence, as an artistic director. The experts in screen arts pedagogy know how much hard work and
dedication is required in order to bring up the freshmen with blazing eyes, but without skills, and make them
real professionals. Professor Moussienko presented her thoughts on the cinema education in some of her
articles. Oksana Stanislavivna analyzes the cinema education development trends and those teachers, who
are engaged in it.

0O.S. Moussienko prepared several graduate students, who successfully defended their thesis before
the Specialized Academic Board of M.T. Rylskyi Institute of Art Studies, Folklore and Ethnology of the Na-
tional Academy of Sciences of Ukraine. In particular, these were Zaza Imad Edd Dean (Syria) — “Cinema of
Syria, Lebanon and Palestine (region of Ash-Shaam). History. Becoming and problems of development”, |.B.
Zubavina — “Structural and Creative Role of a Myth in Ukrainian Cinema”, 1.Y. Pobedonostseva — “TV Dis-
course in the Postmodern Cultural Space”, O.V. Bezruchko — “O.P. Dovzhenko, a teacher. Creative Search
and Method”, and V.A. Dovholenko — “Carnivalism Aesthetics in the Movie Artistic Structure”.

Oksana Stanislavivna Moussienko is engaged in research of the theory and history of cinema, both
domestic and foreign. Her creative works include more than 300 publications, manuals, curricula, and scripts.
We would like to mention only the main ones, namely “Screen Image of a Motherland Defender” (1975) [11],
“In a Maze of lllusions” (1987) [15], “Tarkovsky and Ideas of the Philosophy of Life” (1995) [17], “The Light of
Distant Stars” (1995, co-authored) [13], “A New Wave of French Cinema: Sources, Theoretical Foundation,
Masters” (1995, manual) [10], “Cinema and Myths of Totalitarian Society” (1996) [8], “An Attempt of Concep-
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tual Understanding of the History of Cinema in Ukraine” (2000) [12], “Innovative Trends in French Cinema
(Second Half of the Twentieth Century)” (2005) [9], “Ukrainian Cinema: Texts and Contexts” (2009) [14],
“Modernism VS Avant-garde” (2018).

The distribution of O.S. Moussienko’s attention between domestic and foreign cinema can be seen
from the structure of her next to last book, “Ukrainian Cinema: Texts and Contexts” [14]. Moussienko was
always looking for a global context of Ukrainian cinema and resonance of certain topics, ideas, and images
therein. Sometimes she ought to be overtly polemical, as in the case of comparing the German Kam-
merspiele movies and Ukrainian revolutionary drama (“Two Days”, “Night Cab”), to reveal how the avant-
garde trends were manifested in the Ukrainian cinema of the 1930s, that is at the times of a seemingly abso-
lute rule of the «socialist realism» method.

For young artists, Teacher’s personal example is very important. Oksana Stanislavivha Moussienko
has something to be proud of. Her articles are published in many national and foreign professional and spe-
cialized publications, she speaks at international and national conferences and round tables dedicated to the
history and theory of screen arts, and participates in numerous festivals as a jury member and, certainly, an
interested viewer.

Conclusions. In summary, we would like to note that the set research tasks were fulfilled. The contri-
bution made by Oksana Stanislavivna Moussienko in the science of cinema and media pedagogy was ana-
lyzed, the creative and life path of O.S. Moussienko’s parents was studied, her track record with pedagogical
activities in the field of cinematography at the Cinema Studies Department of Screen Arts Institute of the Kyiv
National I. K. Karpenko-Kary Theatre, Cinema and Television University was reconstructed; O.S. Moussien-
ko’'s best graduate students, Doctors of Philosophy (Ph. D.) on specialty 17.00.04 — Cinematographic Art,
Television, who successfully defended their thesis before the Specialized Academic Board of M.T. Rylskyi
Institute of Art Studies, Folklore and Ethnology of the National Academy of Sciences of Ukraine were named,
and the list of her most important publications in books and magazines in Ukraine and abroad was provided.

However, the future research prospects remain extensive, because Oksana Stanislavivha Moussien-
ko is full of energy and creative ideas, continues to educate a new generation of experts of screen arts at the
Cinema Studies Department of Screen Arts Institute of the Kyiv National I. K. Karpenko-Kary Theatre, Cine-
ma and Television University.
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